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TO  THE 


PRESIDENT  AND  COUNCIL 

OF  THE 

ROYAL  ACADEMY  OF  PAINTING, 

IN  LONDON. 


GENTLEMEN, 

As  you  have  been  placed  in  a  diftinguiflied  point  of 
light,  by  the  inftitution  of  your  Academy;  I  think  that 
the  fame  merit,  which  hath  procured  for  you  the  favour 
of  our  moft  amiable  Monarch,  defervedly  intitles  you  to 
every  mark  of  refpe6t  from  the  public,  as  well  as  from 
every  individual  who  profeffes  to  have  a  love  for  the  polite 
arts. 

It  has  always  been  my  opinion,  that  Dedications  ought 
only  to  be  dictated  by  an  impartial  regard  to  real  merit, 

a  2  equally 


iv  DEDICATION. 

equally  as  remote  from  any  venal  confideration,  as  from 
fervile  or  mercenary  flattery;  for  which  reafon,  I  de- 
termined to  infcribe  the  following  work  to  you,  whofc 
deferts  have  juftly  recommended  you  to  the  patronage  of 
the  moft  munificent  of  Kings,  to  the  favour  of  the  Nation 
in  general,  and  to  the  particular  efteem  of, 

Gentlemen, 

Your  fincere  Well-wiHier, 
and  humble  Servant, 

.  Dublin, 
Dec.  2,  IVO. 

MATT.  PILKINGTON. 
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A  N  early  admiration  of  the  Art  of  Painting,  and  an  eager  inclination 
to  improve  myfelf  in  the  knowledge  of  it,  were  my  inducements  to  fcarch 
for  inftruclion,  among  the  writers  on  that  fubjecl.  Thofe  writers  I  foon 
found  to  be  extremely  numerous,  and  very  few  of  them  in  our  native 
language  ;  yet  every  author  1  conlulted  infpired  me  with  an  impatience 
to  proceed;  and  I  extracted  from  each,  what  appeared  to  me  moft  likely 
to  prove  either  inftruclive  or  entertaining. 

However,  I  obferved  in  moft  of  thofe  authors,  a  tedious  account  of  the 
at  tills  in  refpeel  of  their  angularities  in  pviblic  or  domeftic  life;  their 
morals,  or  manner  of  living ;  their  families,  or  the  repofitqries  of  their 
works  ;  but,  I  obferved  alfo,  that  the  defcription  of  their  particular  ex- 
cellencies or  defecls  in  the  execution  of  their  art;  in  their  ftyle  of  paint- 
ing ;  in  their  colouring,  or  penciling ;  were  fb  blended  with  other  un- 
important circumftances,  as  rendered  it  exceedingly  difficult  to  felecl 
what  might  prove  inftrudive.  For,  the  life  of  each  artift  appeared  en- 
cumbered with  a  load  of  defcrirAions,  which  could  neither  improve  the 
tafte  or  judgment  of  a  lover  of  the  Art,  nor  fcarcely  keep  the  attention  of 
a  judicious  inquirer  awake. 

Whoever  has  carefully  read  Vafari,  Vanmander,  Ridolfi,  Sandrart, 
and  fome  other  writers  on  the  fubjeft,  will,  I  believe,  recollect,  that  they 
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were  compelled  to  contend  with  abundance  of  unimproving  and  unenter- 
taining  narrative,  to  acquire  fuch  a  degree  of  information,  in  regard  to 
anv  artift,  as  perhaps  they  ardently  fought  after. 

I  will  not  impute  the  tedioufnefs  which  I  experienced,  in  the  original 
authors  who  wrote  the  lives  of  the  Painters,  to  any  deficiency  of  judg- 
ment or  genius ;  for,  it  probably  might  arife  from  their  folicitude  to 
colled  every  incident  that  could  be  procured  relative  to  the  artifts  of 
whom  they  wrote. 

However,  although  fome  writers  on  the  fubje£t  appeared  too  prolix,  1 
experienced  in  others  too  much  of  the  concife  and  fuperficial,  in  their  ac- 
count of  many  of  the  artifts,  and  particularly  in  Sandrart ;  yet,  even 
that  defect  might  have  been  occafioned  by  the  want  of  fufficient  intelli- 
gence and  materials,  at  the  periods  when  they  wrote.  But,  by  examin- 
ing with  attention  the  works  of  feveral  authors,  what  appeared  to  be 
defective  in  one,  was  frequently  enlarged  by  another  ;  fo  that  it  feemed 
neceftary,  from  the  whole  body  of  the  writers  on  the  fubjefr,  to  coiled 
the  mod  material  oblervations  relative  to  each  particular  artift. 

As  I  had,  with  fome  pains  and  patience,  for  my  own  private  amufe- 
ment,  and  to  obtain  a  more  extenfive  knowledge  of  the  eminent  mafters, 
made  many  extracts  from  authors  of  the  firft  rank,  who  treated  of  the  fub- 
ject  of  Painting  in  different  languages ;  it  appeared  to  me  probable,  that 
a  complete  collection  of  the  Lives  of  the  Painters,  in  our  native  lan- 
guage, might  prove  not  only  an  acceptable,  but  alfo  a  beneficial  prefent 
to  the  public. 

For,  although  it  may  be  juftly  fuppofed,  that  to  perlbns  of  high  rank 
and  education,  all  the  languages  of  Europe  may  be  familiar,  yet  there  are 
numbers  of  all  ranks  and  ftations,  who  may  feel  the  utmoft  foudnefs  for 
the  imitative  arts,  and  yet  be  totally  unacquainted  with  feveral  of  thofe 
languages,  from  which  the  knowledge  of  the  moft  memorable  artifts  can 
be  acquired. 

Beiides,  if  wc  confider  how  large  an  cxpence  muft  inevitably  attend 
the  purchafing  of  fo  great  a  variety  of  volumes,  as  are  requifite  for  a  ftu- 
dious  and  inquifitive  lover  of  the  art;  the  works  of  fome  authors 
being  exceedingly  fcarcc,  and  the  works  of  others  fo  pompoufly  printed 
as  to  be  purchafable  only  by  very  few  ;  it  (hould  feem  to  be  no  inconfi- 
dcrable  advantage  to  the  public,  to  enable  every  individual  to  have  an 
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eafy  acccfs  to  that  knowledge  of  the  artifts,  from  which  he  might  have 
been  excluded,  either  by  the  want  of  a  competeut  degree  of  polite  litera- 
ture, or  by  the  want  of  a  competent  fortune. 

Thefe  have  been  my  motives  to  undertake  the  work  which  is  now 
offered  to  the  public.  I  have  not  adhered  to  any  one  author,  fo  as  to  be 
cither  a  literal  tranflator  or  tranferiberj  but  have  collected  what  feemcd 
to  me  moft  material  from  each,  and  endeavoured,  with  the  ufmoft  ex- 
aftnefs  I  could  exert,  to  rectify  their  chronological  miftakes  ;  to  illuftrate 
what  appeared  obfeure  ;  and  to  digeft  the  whole,  fo  as  to  be  at  once  iu- 
ftruftive  and  concifc. 

How  far  my  beft  endeavours  have  correfponded  with  my  intention,  the 
candour  of  the  public  will,  I  hope,  favourably  determine. 

I  perfuade  my  1  elf,  that  an  endeavour  to  acquire  a  tafte  for  the  polite 
arts  ;  a  defire  to  obtain  a  thorough  knowledge  of  them ;  and  a  zeal  to 
diffufe  that  knowledge  more  extenfively  through  thefe  kingdoms ;  cannot 
appear  an  improper  employment  for  the  leifure  hours  of  an  Ecclefiaftic; 
particularly  of  one  who,  being  wholly  unambitious,  andpleafed  with  his 
profeftion  and  retirement,  has  been  always  more  ftudious  to  improve  his 
mind  than  his  fortune. 

Befidcs,  it  cannot  but  be  remembered,  that  Painting  (the  moll 
pleafing  among  the  polite  arts)  revived,  and  was  principally  nurtured, 
by  the  tafte  and  inceflant  liberality  of  Ecclefiaftics,  till  it  grew  up  to 
its  utmoft  perfection  under  Raphael.  Moft  of  the  Popes,  efpecially 
Leo  X.  and  Urban  VIII.  and  a  number  of  Cardinals  and  Archbifhops, 
were  proud  of  diftinguifhing  themiclvcs  as  its  patrons ;  nor  were  the 
Monarchs  and  Princes  of  tliofc  times  lefs  enchanted  with  the  beauties  of 
the  Art,  nor  lefs  munificent  to  its  profeflbrs.  Happy  times  for  artifts 
and  men  of  genius  !  when  merit  was  rarely  unnoticed,  and  more  rarely 
unrewarded. 

Indeed  it  ought  to  afford  a  fingular  fatisfaflion  to  the  prefent  age, 
to  obferve  the  hand  of  liberality  ftrctched  forth,  to  raifc  up  the  po- 
lite arts  in  thefe  kingdoms,  from  the  torpid  ftatc  in  which  they  have 
languifhed. 

The  countenance  afforded  to  the  Art  of  Painting  in  particular,  by  his 
Majefty,  the  moft  amiable  of  Monarchs;  the  zeal  of  the  Nobility  and 
Gentry  of  Great  Britain  and  Ireland,  who  conftitutc  the  Societies  of 
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London  and  Dublin  ;  and  the  impartial  distribution  of  rewards  to  the 
candidates  for  fame  ;  muft  inevitably  fo  far  animate  every  artift,  as  to 
make  him  ftudious  to  arrive  at  excellence  ;  till,  in  fucceeding  times,  our 
own  natives  may  be  as  much  the  admiration  of  other  kingdoms,  as  the 
artifts  of  Italy  have  been  the  admiration  of  the  world. 

No  nation  has  ever  been  more  productive  of  men  of  genius  than 
Britain  ;  and  where  genius  is  carefled  by  the  Great,  and  elevated  bv 
Royal  munificence  and  honours,  as  it  is  at  prefent,  what  approaches  to 
perfection  may  we  not  fanguinely  expect  from  the  rifing  generation  ! 

It  were,  however,  to  be  wiftied,  that  our  artifts  as  well  as  our  nobility 
and  gentry,  who  either  travel  abroad  for  the  improvement  of  their  tafte, 
or  infpect  the  capital  collections  of  paintings  in  England,  could  prevail 
on  themfelves  to  be  more  accurate  in  the  obl'ervations  they  make,  while 
they  entertain  themfelves  by  contemplating  the  works  of  the  celebrated 
mafters  ;  fo  as  not  only  to  be  ftruck  with  admiration  while  they  behold 
them,  but  alfo  to  penetrate  the  caufe  of  fo  powerful  an  effect  on  the 
paflions  of  their  minds. 

To  fee,  and  to  admire,  on  fuch  an  occafion,  is  not  fufficient ;  for,  even 
thofe  of  the  meancft  capacity,  the  illiterate  and  the  unlkilful,  can  readily 
arrive  at  fuch  a  degree  of  tafte.  But  a  refined  tafte  can  only  be  formed, 
by  ftudioufly  examining  the  whole,  and  every  part  of  a  compofition  ;  by 
exploring  the  grandeur  of  the  ideas,  the  fublimity  of  the  exprcflion,  the 
truth  and  elegance  of  the  defign,  the  grace  diffufed  through  the  objects, 
the  refemblancc  of  nature  in  the  colouring ;  and  the  magic  touch  of  the 
pencil. 

The  true  knowledge  of  the  Art  of  Painting  is  not  fo  eafy  an  acquifition, 
as  too  frequently  it  is  accounted  ;  nor  are  all  thole  who  can  plaufibly 
defcant  on  the  pcrfcflions  and  defers  of  a  piece  of  painting,  to  be  con- 
fidercd  as  folic!  or  profound  judges  of  the  intrinfic  merit  of  a  perform- 
ance. 

As  Painting  is  the  reprefentation  of  nature,  every  fpeftator,  whether 
judicious  or  otherwifc,  will  derive  a  certain  degree  of  pleafure  from  fee- 
ing nature  happily  and  beautifully  imitated  ;  but,  where  tafte  and  judg- 
ment arc  combined  in  a  fpectator  who  examines  a  defign  conceived  by 
the  genius  of  a  Raphael,  and  touched  into  life  by  his  hand,  fuch  a 
fjieclator  feels  a  fuperior,  an  enthufiaftic,  a  fullime  pleafure,  whilft  he 
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minutely  traces  the  merits  of  the  work  and  the  eye  of  foch  a  connoifleur 
wanders  from  beauty  to  beauty,  till  he  feels  himfelf  rifing  gradually  from 
admiration  to  ecftaly. 

To  acquire  a  well  founded  tafte  for  painting,  there  are  many  effential 
requifites,  without  which  it  is  fcarcely  poffible  to  difcern  the  real  per- 
fections of  a  performance. 

One  rcquifite  is,  to  be  familiarly  converfant  with  hiftory,  particularly 
the  facrcd,  from  which  many  of  the  fubjects  that  animated  the  pencils  of 
Raphael,  and  the  beft  artifts,  were  compofed.  It  may  indeed  appear 
Angular,  that  a  ftudious  perufal  of  the  Bible  ftiould  be  recommended  to 
any  perfons  of  tafte,  who  ought  to  be  fuppofed  to  have  had  an  early  ac- 
quaintance with  that  book  in  the  couric  of  their  education.  Yet  it  can- 
not but  be  obvious  to  every  one,  that  (to  the  difgrace  of  modern  politcncfs) 
the  {acred  volume  is  rather  held  in  contempt  by  many  of  the  great  ones 
of  this  age  ;  becaufe  that  purity  of  morals  which  it  demands,  is  incom- 
patible with  the  vices  which  they  practife.  However,  if  gentlemen, 
even  in  purfuit  of  their  favourite  art,  could  find  an  inducement  to  read 
it,  they  might  perhaps  at  the  fame  time  imbibe  a  knowledge  of  a  fuperior 
kind  to  what  they  fought,  and  perceive  that,  among  all  their  accomplish- 
ments, they  wanted  a  principal  one,  that  of  Religion. 

I  have  been  led  into  this  remark,  by  an  incident  which  not  long  fince 
happened  at  a  public  fale  of  pictures,  where  a  few  profefled  connoifleurs 
were  bufily  examining  the  Paintings,  and  were  very  loudly  profufe  of 
their  obfervations.  Two  pieces  of  Scripture  Hiftory,  extremely  well 
executed,  attracted  their  particular  attention  ;  one  defcribed  St.  Peter's 
payment  of  the  tribute-money,  the  other,  his  walking  on  the  water. 
No  commendation  of  the  Paintings  was  fparcd  by  the  connoifleurs  ;  but, 
after  confulting  with  each  other  what  the  fubjects  might  be,  and  none  of 
them  being  able  to  determine  that  point,  one  of  them  openly  declared, 
that  if  they  knew  but  the  hiftory,  the  pictures  would  appear  excellent. 
Yet  thofe  gentlemen  were  perfons  of  confidcrable  fortune,  and  well 
bred ;  and  had  not  their  ignorance  of  the  facred  hiftory  fo  fliamefully 
diftjonoured  their  education,  and  expofed  their  infidelity,  none,  but  their 
intimates,  would  have  fufpected  them  to  be  totally  unacquainted  with 
religion. 
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Another  requifite  is,  the  ftudy  of  profane  hiftory,  particularly  that  of 
Greece  and  Rome  ;  and  of  Italy  alfo,  from  the  declcnlion  of  the  Roman 
empire.  By  fuch  a  courfe  of  ftudy,  an  admirer  of  Painting  may  qualify 
himfelf  to  fix  on  the  particular  action  reprefented  byany  artift,  even  at  the 
firft  view  (fuppofing  that  action  to  be  dclcribed  in  a  fuitable  and  mafterly 
manner),  and  be  enabled  to  judge  whether  the  Paffion  and  Expreflion  be 
juft  ;  whether  the  Coftume  be  properly  obferved  ;  whether  the  Characters 
are  marked  agreeably  to  hiftorical  truth  ;  and  the  Incidents  judiciouily 
introduced. 

Another  requifite  is,  to  have  a  competent  (kill  in  Drawing,  and  a 
knowledge  of  Anatomy  ;  that  the  connoifleur  may  form  a  ftcadv  judgment 
of  the  fwell  or  the  depreflion  of  the  mufcles  in  different  actions  and  at- 
titudes, of  the  true  proportion  of  the  limbs  and  extremities  of  the  figures, 
of  the  elegance  of  the  contours  ;  and  whether  the  figures  appear  juftly 
balanced,  in  whatfoever  attitude  they  are  placed  ;  fo  that  he  will  readily 
difcern,  where  the  artift:  has  happily  fuccecded  in  his  imitation  of  nature, 
and  in  what  refpect  his  execution  is  defective. 

Another  requifite  is,  to  have  ftudied  Nature,  fo  as  to  have  impreftcd 
on  the  memory,  beautiful  and  exact  images  of  every  object  that  can  enter 
into  a  compofition  ;  and  to  have  accuftomcd  the  eye  to  diftinguifh  what 
is  gracefully  natural,  not  only  in  the  human  form,  but  in  trees,  rocks, 
rivers,  animals,  as  well  as  thofc  momentary  incidents  of  light,  v/hich 
agreeably  diverfify  the  face  of  nature. 

Another  requifite  (and  that  not  the  leaft  difficult)  is,  the  ftudy  of  the 
Works  of  the  moft  famous  Artifts  ;  to  obferve  them  with  fo  piercing  an 
attention,  as  to  difcover  their  manner  of  penciling,  the  force  or  the 
delicacy  of  their  touch,  as  well  as  their  ftyle  of  invention  or  compo- 
fition ;  for,  every  eminent  artift  has  his  peculiarities  in  compofition, 
expreflion,  and  defign,  as  well  as  colouring,  which,  when  critically 
noticed,  will  diftinguifh  him  from  others,  whether  they  be  his  equals,  or 
his  fuperiors  in  merit. 

It  is  only  by  a  frequent  and  ftudious  infpection  into  the  excellencies  of 
the  artifts  of  the  firft  rank,  that  a  true  tafte  can  be  eftablifhed  ;  for,  by 
being  attentively  converfant  with  the  elevated  ideas  of  others,  our  own 
ideas  imperceptibly  become  refined.    We  gradually  feel  a  difguft  at  what 
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ii  mean  or  vulgar;  and  learn  to  admire  what  onlyisjuftly  intitled  to  our 
commendation.  It  is  fcarccly  |x>flible  that  a  judicious  Reader,  who  has 
improvingly  ftudicd  the  beauties  of  Milton,  Shakefpcar,  and  the  bett 
writers,  can  defcend  to  be  delighted  with  compofitions  that  are  compa- 
ratively indifferent,  although  fuch  compofitions  may  have,  in  par- 
ticular parts,  a  certain  degree  of  merit.  A  polifhcd  pebble  may  be 
efteemcd  as  a  diamond,  by  one  who  has  never  fufficicntly  attended  to 
the  native  luftre  of  that  gem  ;  but  a  critical  eye  will  readily  determine 
between  the  glitter  of  the  one,  and  the  lovely  vivid  beam  of  the  other. 
Till,  therefore,  a  lover  of  the  Art  of  Painting  arrives  at  fuch  a  degree 
of  judgment  and  taftc,  as  renders  him  incapable  of  being  plea  fed  with 
what  is  indifferent,  he  may  conclude  that  his  taftc  and  judgment  are  ftill 
but  imperfedt.  . 

Befides,  by  being  familiarly  converfant  with  the  works  of  the  beft 
matters,  not  only  the  tafte  of  an  admirer  of  the  art  will  be  effectually 
cffablifhed,  but  his  judgment  will  proportionality  be  enlarged  and  con- 
firmed. He  will  learn,  fteadily  to  dittinguilh  the  ideas  peculiar  to  each 
matter,  whether  in  refpedt  of  the  invention,  or  the  dilpofition ;  he  will  be 
inftruded  to  know  one  mafkr,  by  the  airs  of  the  head  or  the  attitudes  ; 
another,  by  the  dignity  or  grace  of  his  figures  ;  another,  by  a  remarkable 
muicular  ftrength  ;  and  others,  by  their  elegance,  fimplicity,  or  aftonifh- 
ing  management  of  the  chiaro-fcaro 

By  examining  the  colouring  and  the  penciling  of  different  artifts,  who 
were  excellent,  he  will  difcovcr  what  conttitutcs  the  manner  peculiar  to 
each,  and  qualify  himfelf  to  judge  with  prccifion.  He  will  perceive,  that 
almoft  every  artift  is  remarkable  for  fome  one  predominant  tint  of  colour- 
ing ;  he  will  obferve,  that  in  fome  the  yellow  predominates,  in  others 
the  brown,  the  violet,  and  the  green.  In  fome  the  black,  as  in  Caravag- 
gio,  Spagnoletto,  Manfredi,  and  Valentino  ;  in  fome  a  palcnefs,  as  in 
Vouct,  and  NicoJo  Pouffin  ;  the  purple,  in  the  Baffans  ;  and  in  Tenicrs, 
the  grey.  And  by  a  nice  obfervation  of  thefe  particulars,  confirmed  by  a 
competent  fkill  in  the  ftvle  of  each  matter's  compofition,  a  judicious 
perfon  will,  without  much  difficulty,  qualify  himfelf  to  judge  with  ac- 
curacy of  the  hands,  as  well  as  of  the  merits  of  the  different  matters. 

But  I  perceive  mvfelf  extending  this  Preface  beyond  its  proper  bounds. 
I  am  conlcious  that  the  fubject  of  w  hich  I  have  been  treating,  deferves 
the  attention  of  the  polite  and  the  ingenious  ;  but  I  am  alio  conlcious  of 
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my  own  inability  to  treat  of  it  as  it  defervcs.  Britain,  I  am  confident, 
poflcfles  many  of  her  own  natives,  who  have  the  proper  combination  of 
fkill,  genius,  and  judgment,  equal  to  fuch  an  undertaking  ;  and  my  earneft 
wifh  is,  to  fee  it  executed,  to  the  nation's  and  the  author's  honour. 

For  fome  years  I  waited,  in  expectation  that  an  author  fo  qualified 
would  have  fchemed  fuch  a  work  as  this  which  I  prefent  to  the  Public ; 
but,  as  men  of  fuperior  abilities  have  either  declined,  or  never  thought  of 
fuch  a  performance,  the  talk  has  devolved  upon  one  whofe  talents  may 
indeed  juftly  be  accounted  unequal  to  the  undertaking,  but  whofe  zeal 
for  the  improving  of  others  is  ardent.  He  therefore  ventures  to  rely  on 
the  accuftomed  candour  of  men  of  real  genius  ;  and  confides,  that  the 
goodnefs  of  his  intention  will  be  admitted  as  fome  apology  for  any  errors, 
or  imperfeaions  difcernable  in  the  execution  of  the  work. 


TIIF. 


Digitized  by  Google 


THE 


NAMES   of  the   principal  AUTHORS 

WHO.SE  WORKS  HAVE  BEES  CON5X7LTEB. 


Abecedawo  Pittorico,  dal  Padre  Ant. 

Orlandi. 
Mufeum  Florcntinum. 
Acidemia  Art  is  Piaorite,  &c.  Jo.  Sandrart . 
Le  Maraviglie  dell'  Arte,  &c.  di  Carlo 

Ridolfi 

Lc  Vitedei  Pittori, &c.  diRaf.  Soprani. 
Finezzc  dei  Pcnelli,  da  Luigi  Scara- 
muccia. 

Lc  Vite  di  piu  eccellenti  Pittori,  di  VaTari. 
Het  Schilder  Boeck,  ic.  door  Vanman- 
der. 

Apparato  degli  Uomini  Illuftri  delta  Fcr- 

rara,  di  Agoftino  Soprani. 
Le  Pitture  di  Bologna,  &c.  di  Zanotti. 
Dialogo  del  la  Pittura,  &c.di  Lud.  Dolce. 
Trattato  della Pittura,  fcc.di  L.  da  Vinci. 
Verona  III  uft  rata 
AEdes  Barberina:. 

Delia  nobiliffima  Pittura,  jtc.di  Biondi. 
Monumens  de  Rome,  par  Raguenet. 
Indice  dell  Parnaffo  dei  Pittori,  del  S. 
Refta 

Trattato  della  Nobilta'  della  Pittura,  dal 
Alberti. 

Pompe  Senefi,  dal  Padre  Azzolini. 
Dialogue  furlc  Coloris,  par  De  Piles. 
Converfations  fur  la  Connoiflancc,  &c. 
par  De  Piles. 


Raccolta  dei  Pittori  ModeoeC,  di  Vidri- 


De  Ixyena-Bcfchrivingcn  de  Konft  Scliil- 
ders,  door  J.  Campo  Wcyerroan. 

Paflagio  per  Italia,  &c.  del  L'  Cav.  Fed. 
Zuccbcro. 

Algarotti  on  Painting. 

Anecdotes  of  Painting,  by  Vcrtue. 

Abrege  de  la  Vie  des  fameux  Peintres,  Sic. 

Montefquicu. 

Letters  from  the  Eaft. 

Ijc  Vite  di  Carlo  Cignan't,  e  Seb.  Ricci. 

Le  Vite  de'  Pittori  Vcroncfi. 

Webb  on  Painting. 

Lc  Vite  dei  Pittori,  da  Giov.  Baglioni. 
Noti2ie  dei  Profefiori  del  Difegno,  &c. 

di  Baldinucci. 
Vitedi  Pittori  Antichi,  &c.  da  Carlo  Dati. 
Vita  di  M.  Ang.  Buonaroti,  da  Afca- 

nio  Condi vi. 
Richardfon  on  Painting. 
Vite  de*  Pittori,  &c.  da  Lione  Pafcoli. 
El  Mufeo  Pittorico,  &c  del  Don  Ant. 

Palomino. 
Cours  de  Peinture,  par  De  Piles. 
Frefnoy  and  Graham's  Lives  of  the  Pain- 


Abrege  de  la  Vie  des  Pciotrcs,  par  De 
Piles. 


NAMES  of  the  principal  AUTHORS,  &c. 


XIV 

Reflexions  Critiques,  &c.  par  Du  Bos. 
Ravenna  ricercata,  &c.  da  Girol,Fabri. 
Fntretiens  fur  les  Vies  des  Pcintres,  par 
Fclibicn. 

Ritratti  di  alcuni  celebri  Pittori,  da  Lioni. 
De  Groote  Schouburgh  del  Konft  Schild- 

ers,  6tc.  door  Ar.  Houbrakcn. 
J.ainbcrti  l.ombardi  Vita,  ah  Ub.  GoJtzio. 
Felflna  Pittrice,  &c.  da  Carlo  Malvafia. 
Le  Vitc  dei  piu  infigtii  Pittori,  &c.  da 

Girolamo  Baruflaldi. 
Riflretto  dcllcCofe  N'otabili,  &c.  di  Jac. 

Carlieri. 

Viaggio  Pittorcfco,  &c.  di  Giac.  Barri. 
Bolo-na  llluftrata,  di  Ant.  Maffini. 


Le  Vite  dei  Pittori,  da  Bcllori. 
Het  Gulden  Cabinet,  &c.  door  De  Bie. 
Vite  dei  Pittori  Pefarel'i,  di  Montani. 
Trattato  della  PiUura.daDotnen.Bifagtia. 
Pitture  della  Citta  di  Perugia,  da  Giov. 
Morelli. 

Libro  de  la  Pintura,  del  Franc.  Pachcco. 
Academic-  dos  Sciences,  &c.  par  Bullart. 
Bellezze  della  Citta  di  Firenze,  &e.  di 
Cinelli. 

Lives  of  the  Painters,  in  Low  Dutch,  by 

Van  Gool. 
Lives  of  the  Spanifh  Painters. 
Cabinet  des  Singularity,   &c.    par  L<; 

Cojnpte. 


Digitized  by  Google 


AN 


EXPLANATION  of  the  TECHNICAL  TERMS 


USED  KITH  Ell  BY  ARTISTS  OR  AUTHORS,  ON  THE  SUBJECT  OF  PAINTING.* 


AERIAL  PERSPECTIVE,  is  a  degradation  of  the  tones  of  colours,  which  throws 
off  the  diftances  of  grounds  and  objects  ;  and  which  judicious  artifts  prafttfc,  by 
diffufmg  a  kind  of  thin  vapour  over  them,  that  deceives  the  eye  agreeably.  It 
(hews  the  diminution  of  the  colours  of  objects,  in  proportion  as  they  recede  from 
the  eye,  by  the  intcrpofition  of  the  air  between  the  eye  and  the  objeQ,  as  if  the 
object  was  (ecu  through  a  column  of  air. 
ANTIQUE.    By  this  term  are  implied  and  under  flood,  fuch  paintings  and  fculpturcs  as 
were  made  at  that  period  of  time,  when  thofe  arts  were  in  their  grcatcft  perfeftion 
among  the  ancient  Greeks  and  Romans  ;  from  the  age  of  Pericles,  to  that  of  Caracalla. 
The  term  Antique  is  more  particularly  applied  to  the  Sculptures  of  the  period  before 
mentioned  ;  fuch  as  fl&tues,  baffo-rclievos,  medals,  intaglios,  or  engraved  Hones. 
However,  all  thofe  remains  of  antiquity  arc  not  equally  excellent  or  good:  but 
even  in  thofe  that  are  indifferent,  there  is  a  certain  degree  of  beauty  which  diftin- 
guilhcs  them  from  the  works  of  the  moderns.  But  it  is  tin:  molt  perfect  of  the  works 
of  the  ancient  great  mailers  which  are  to  be  the  objects  of  our  tallc  and  imitation, 
as  they  continue  ftilt  to  be  the  objects  of  our  wonder  and  aftonifhrncnt. 

ATTITUDE,  in  painting,  is  the  pofturc  or  difpofuion  of  the  limbs  and  members  of  a 
figure,  by  which  we  difcover  the  action  in  which  it  is  engaged,  and  the  very  fenti- 
ment  fuppofed  to  be  in  the  mind  of  the  perfou  rcprcfcntcd.  It  comprehends  all 
the  motions  of  the  body,  and  requires  a  perfect  knowledge  of  pondcration,  and 
whatever  refers  to  the  centre  of  gravity  ;  but  whatfoever  attitude  be  given  to  any 
figure,  that  attitude  mull  Ihew  the  beautiful  parts,  as  much  as  the  fubjed  will  per- 
mit, let  the  fubjed  be  what  it  will.  It  mult,  befides,  have  fuch  a  turn,  as,  without 
departing  from  probability,  or  from  the  character  of  the  figure,  may  diffafc  a 
beauty  over  the  action.  It  is  allowed,  that  the  choice  of  fine  attitudes  conliitutes 
the  greatelt  part  of  the  beauties  of  grouping. 

BENTVOGEL  SOCIETY.    The  Flemilli  Painters  who  refided  at  Home,  formed 
tbcmfclves  into  a  fociety,  into  which  they  received  all  thofe  of  their  own  nation, 
who,  after  their  arrival  at  Rome,  delired  to  be  admitted  as  members.    The  intro- 
duction 
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duction  was  appointed  to  be  at  a  tavern  in  the  city,  attheexpence  ofthepcrfon 
introduced  ;  and  after  fame  whimsical  and  droll  ceremonies,  a  name  was  given  to 
the  new  brother,  which  exprefled  either  the  perfections,  or  the  defects,  in  the  form 
or  countenance  of  his  pcrfon;  any  remarkable  peculiarity  in  the  fiyle  of  his 
colouring  or  competition  ;  or  any  thing  very  lingular  in  his  character,  conduct,  or 
manner  of  living.  That  ceremony  was  continued  for  one  entire  night ,  and  the 
next  morning  they  walked  in  proceflion  to  a  place  fomediftance  from  Home,  called 
the  Tomb  of  Bacchus,  where  the  whole  ceremony  concluded.  By  this  Society, 
Peter  Van  Laer  was  named  [Bamboccio  ;  Philip  Koos,  Rofa  da  Tivoli ;  Herman 
Swanefekl,  the  Hermit  of  Italy  ;  Francis  Van  Bloemen,  Orizonti ;  Peter  Van  Lint, 
Studio,  &c. 

CASTING  of  Dlt  APERIES.  By  this  term  is  implied,  the  diftribution  of  the  folds; 
and  draperies  arc  faid  to  be  well  caft,  when  the  folds  arc  difiributcd  in  fuch  a 
manner  as  to  appear  rather  the  rcfult  of  mere  chance,  than  of  art,  ftudy,  or 
labour.  In  that  manner  or  (lylc  of  painting,  which  is  called  the  Grand,  the  folds 
of  the  draperies  would  be  great,  and  as  few  a*  poflible  .  becaufe  their  rich  flmplicity 
is  more  fufceptiblc  of  great  lights.  But  it  is  an  error  to  dclign  draperies  that  arc 
too  he  avy  and  cumberfome ;  for  they  ought  to  be  fuitablc  to  the  figures,  with  a 
combination  of  cafe  and  grandeur.  Order,  contraft,  and  variety  of  stuffs  and  folds, 
conflitute  the  elegance  of  draperies  ;  and  diverlity  of  colours  in  thofe  ftufls,  contri- 
bute extremely  to  the  harmony  of  the  whole  in  hiftoric  compofitions. 

CHARGE,  or  CHARGED,    is  a  term  ufed  by  artifts  to  fignify  any  tiling  that 
exceeds ;  fucli  as  exaggerating  the  outlines,  in  order  to  Ihew  a  fuperior  degree  of 
(kill,  and  by  that  means  exceeding  the  bounds  of  a  regular  fimplicity.    Yet  (De 
Piles  obferves)  there  are.  charged  outlines  that  pleafe  ;  becaufe  they  are  above  the 
lowlinefs  of  ordinary  nature,  and  carry  with  them  an  air  of  freedom,  with  an  idea 
of  a  great  tafte,  which  deceives  inoft  painters,  who  call  fuch  exceffes  the  grand 
manner.    And  although,  to  fuch  perfons  who  have  a  true  idea  of  correctnefs, 
fimplicity,  and  elegance  of  nature,  thefe  exceffes  may  feem  fuperfluous,  as  they  only 
adulterate  the  truth,  yet  one  cannot  forbear  to  commend  fome  things  that  are  over- 
charged, in  great  works,  when  the  diftance  from  whence  they  arc  to  be  viewed 
foftens  them  to  the  eye  ;  or  when  they  arc  ufed  with  fuch  difcietion,  as  makes  the 
character  of  truth  more  apparent.    It  is  worthy  of  being  remarked,  that  in  the 
antique  ftatues,  which  are  allowed  to  be  the  rule  of  beauty,  nothing  appears  charged, 
nothing  affected  ;  nor  is  there  any  thing  of  that  kind  in  the  works  of  thofe  who 
have  always  imitated  them  ;  as  Raphael,  Domcnichino,  Nicolo  Pouflin,  and  fome 
others. 

C1HARO-SCURO,  is  die  art  of  advantageoufly  diftributing  the  lights  and  fl.adows 
which  ought  to  appear  in  a  pict  .r  :  as  well  for  the  repofe  and  fhtisfaaion  of  the 
eye  as  for  the  effect  of  the  whole  together.  As  to  the  meaning  of  the  word 
C'hiuro  (tranflated  clear  or  tranfparent),  it  implies  not  only  any  thing  expofed  to  a 
dircd  light,  butalfo  all  fuch  colours  as  are  in  their  nature  luminous.  Scuiv  (tranf- 
lated 
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lated  dark  or  4arknefi),  not  only  implies  all  the  fhadows  direBly  caufed  by  the 
privation  of  light,  but  likewifc  all  the  colours  which  are  naturally  brown  ;  fuch 
as,  even  when  they  are  expofed  to  the  light,  maintain  an  obfeurity,  and  are  capable 
of  grouping  with  the  (hades  of  other  objeQs.  Of  which  kind,  for  inftancc,  are 
deep  velvets,  brown  stuffs,  polilhed  armour,  and  the  like,  which  preferve  their 
natural  or  apparent  obfeurity  in  any  light  whatever.  By  the  Chiaro-Scuro,  objects 
receive  more  relief,  truth,  and  rnundnefs :  and  it  particularly  fignifics  the  great 
lights,  and  great  fhades,  which  are  collected  with  fuch  induftry  and  judgment  as 
conceals  the  artifice.  The  diftribution  of  the  objects  forms  the  uiaffes  of  the  Chiaro- 
Scuro,  when,  by  an  artful  management,  they  are  fo  difpofed,  that  all  their  lights  arc 
together  on  one  fide,  and  their  darknefs  on  the  other. 

CONTOUR,  or  OUTLINE,  is  that  which  terminates  and  defines  a  figure;  and  a 
great  part  of  the  lkili  of  a  painter  contifts  in  managing  the  contours  judicioufly. 

CONTRAST,  is  an  oppofition  or  difference  in  the  pofition  of  two  or  more  figures, 
contrived  to  make  a  variety  in  painting.  Thus,  in  a  group  of  three  figures  when 
one  appears  in  front,  anotherfhews  his  back,  and  a  third  is  placed  fideways,  there  is 
faid  to  be  a  contrail.  A  well- conduced  contrail  is  one  of  the  greatcil  beauties  of 
a  painting.  It  is  not  only  to  be  obferved  in  the  pofition  of  the  fcveral  figures,  but 
alfo  in  that  of  the  feveral  members  of  the  fame  figure.  If  nature  requires  the 
painters  and  fculptors  to  proportion  the  parts  of  their  figures,  it  requires  alfo  that 
they  contraft  their  limbs,  and  their  different  attitudes.  One  foot  placed  like  another, 
or  one  member  extended  or  depreffed  like  another,  excites  our  difgull  ,  becaufc 
fymmetry  deprives  us  of  the  pleafurcs  arifing  from  variety,  and  makes  the  attitudes 
appear  too  frequendy  the  fame.  As  we  may  obfervc  in  Gothic  figures,  which,  by 
want  of  that  judicious  contraft,  always  refcmblc  each  other. 

CORRECTNESS,  is  a  term  which  implies  a  def.gn  that  is  without  a  defeft  in  its 
mcafures  and  proportions. 

COSTUME,  is  an  Italian  word  which  ftgnifies  cuftom  or  ufage;  and  the  term  implies, 
that  a  painter,  in  reprefenting  fome  hiftorical  paffage,  aft  ion,  or  event,  muft  nol 
only  be  cxaft  in  describing  the  particular  faft,  but  he  muft  alfo  reprcfent  the  fcene 
of  action ;  the  country  where  the  action  has  paffed  ;  whether  it  was  at  Rome,  or 
Athens  ;  whether  at  a  river,  or  on  the  fca-fhorc  ;  in  a  palace,  or  a  field  ;  in  a  fruit- 
ful or  defert  country ;  obferving  todiftinguifl),  by  thedreffes,  cufioms,  and  manners, 
peculiar  to  each  people,  whether  they  are  of  one  country  or  the  other  ;  whether 
Greeks,  Roatans,  Jews,  or  Barbarians. 

DESIGN,  implies  the  reprefentation  of  one  or  more  human  figures  or  animals ;  or  fome 
parts  or  members  of  either;  or  a  fcene  taken  from  nature  ;  a  plant,  fruit,  flower, 
infect,  or  piece  of  drapery,  all  taken  from  the  life  ;  in  order  to  be  inferted  in  fome 
part  of  a  picture ;  and  in  this  fenfc  it  is  called  a  ftudy.  It  is  alio  taken  for  the  out- 
line of  objects ;  for  the  menfures  and  proportions  of  exterior  forms.  Dcftgn  confilti 
of  feveral  parts,  of  whidi  the  principal  are,  correanefs,  ftyle,  chara&cr,  variety, 
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DISTEMPER,  is  a  preparation  of  colours,  without  oil,  only  mixed  with  fize,  whites  of 
or[}s,  or  any  fucli  proper,  glutinous,  or  unctuous  fubftaucc  ;  with  which  kind  of 
colour  all  the  ancient  pictures,  before  the  year  1410,  were  painted,  as  alfo  arc  the 
celebrated  Cartoons  of  Raphael. 

DRYNESS,  ii  a  term  by  which  artifts  exprefs  the  common  defect  of  the  early  painter* 
in  oil,  who  had  but  little  knowledge  of  the  flowing  contours,  which  fo  elegantly 
(hew  the  delicate  forms  of  the  limbs,  and  the  infertion  of  the  mufclcs  ;  thcflelh  in 
their  colouring  appearing  hard  anil  fliff,  inftead  of  cxprefling  foftnefs  and  pliancy. 
The  draperies  of  thofe  early  painters,  and  particularly  of  the  Germans,  concealed 
the  limbs  of  the  figures,  without  truth,  or  elegance  of  choice  ;  and  even  in  their  bed 
maliers,  the  draperies  very  frequently  either  demeaned,  or  encumbered  the  figures. 

ELEGANCE  in  a  defign,  is  a  manner  which  embellifhcs  and  heightens  objects,  cither 
as  to  their  form,  or  colour,  or  both,  without  defiroying  or  perverting  truth.  It 
uppears  molt  eminently  in  the  antiques,  and  nest  in  thofe  painters  who  have  imitated 
them  beft,  the  principal  of  which  is  Raphael.  l)e  Piles  obforves,  that  elegance  is 
not  always  founded  on  correctnefs,  as  may  be  evident  from  the  works  of  Raphael 
and  C'orreggio;  in  the  latter  of  whom,  notwithstanding  his  incorrectnefs  of  defign, 
his  elegance  in  the  tafte  of  it,  ami  in  the  turn  which  he  has  given  to  his  actions, 
muft  needs  be  admired  ;  for  he  rarely  departs  from  elegance. 

EXPRESSION  principally  confifts  in  reprefenting  the  human  body,  and  all  its  parts,  in 
the  action  fuitable  to  it ;  in  exhibiting  in  the  face  the  feveral  pafhons  proper  to  the 
figures,  and  marking  the  motions  they  imprefs  on  the  other  external  parts.  Fre- 
quently, the  term  Exprctlion  is  confounded  with  that  of  Paflion ;  but  the  former 
implies  a  rcprefentation  of  an  object  agreeably  to  its  nature  and  character,  and  the 
ufc  or  office  it  is  intended  to  have  in  the  work  ;  and  paflion,  in  painting,  denotes  a 
motion  of  the  body,  accompanied  with  certain  airs  of  the  face,  which  mark  an  agitation 
of  foul.    So  that  every  paihon  is  an  exprctlion,  but  not  every  exprclhon  a  paflion. 

FRESCO,  is  a  kind  of  painting  performed  on  frefti  plafler,  or  on  a  wall  covered  with 
mortar  not  quite  dry,  and  with  water  colours.  The  plafter  is  only  to  be  laid  on  as 
the  painting  proceeds  ;  no  more  being  done  at  once  than  the  painter  can  difpatch  in 
a  day.  The  colours,  being  prepared  with  water,  and  applied  over  plafter  quite  frefli, 
become  incorporated  with  the  plafter,  and  retain  their  beauty  for  a  great  length  of 
time. 

GRACE,  principally  confifts  in  the.  turn  that  a  painter  gives  to  his  objects,  to  render 
them  agreeable,  even  thofe  that  are  inanimate.  It  is  more  feldom  found  in  the  face, 
than  in  the  manner;  for  our  manner  is  produced  every  moment,  and  can  create 
furprife.  In  a  word,  a  woman  can  be  beautiful  but  one  way,  yet  (he  can  be  grace- 
ful a  thuufand.  Grace  is  neither  found  in  conftrained,  nor  in  atfected  manners,  but 
in  a  certain  freedom  and  eafe  between  the  two  extremes. 

GROTESQUE.  This  term,  which  is  now  familiar  among  all  the  lovers  of  the  art  of 
painting,  was  by  the  Italians  appropriated  to  that  peculiar  manner  of  compofitiou 
and  invention,  obferved  among  the  antique  monumental  paintings  which  were  dif- 
corered  in  the  fubtcrraneous  chambers,  that  had  been  decorated  in  the  times  of  the 
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ancient  Romans.  And  as  the  Italians  apply  the  word  Grotto  to  exprefs  every  kind 
of  cave  or  grot,  all  paintings,  which  were  in  imitation  of  the  antique  defigns  dif- 
covercd  in  tbofo  fubtcrraneous  chambers,  which  for  ages  had  been  covered  with 
ruins,  arc  now  called  grotte/ca,  or  gnlefjUt ,  implying  a  ftyle,  in  which  the  imagina- 
tion, and  the  wildnefs  of  inventive  fancy  are  principally  exerted,  without  any  Ariel 
adherence  to  nature,  truth,  or  probability. 

CROUP,  is  the  combination  or  joining  of  objects  in  a  picture,  for  the  fatisfaclion  of 
the  eye,  and  alfo  for  its  rcpofe.  And  although  a  picture  may  Confifl  of  different 
groups,  yet  thofe  groups  of  objects,  managed  by  the  Chiaro-Scuro,  Ihould  all  tend 
to  unity,  and  one  only  ought  to  predominate.  That  fubordination  of  groups  creates 
that  union  and  harmony,  which  is  called  the  Tout-enfrmble,  or  the  whole  together. 
By  a  predominant  group  the  eye  is  agreeably  fixed  ;  and,  by  means  of  the  repofes 
caufed  by  breadth  of  lights  and  lliades,  neither  the  eflcft  of  the  other  groups,  nor 
of  the  fubordinate  objects,  is  hindered. 

LOCAL  COLOURS,  arc  fuch  as  faithfully  imitate  thofe  of  a  particular  object,  or  fuch 
as  are  natural  and  proper  for  each  particular  object  in  a  pifture.  And  Colour  is 
diftinguithed  by  the  term  Local,  becaufe  the  place  it  611s  requires  that  particular 
colour,  in  order  to  give  a  greater  cliara&er  of  truth  to  the  feveral  colours  around  it. 

LINEAR  PERSPECTIVE,  is  that  which  defcribes,  or  reprefents,  the  pofition,  magni- 
tude, form,  &c.  of  the  feveral  lines  or  contours  of  ohjeas;  and  expreffes  their 
diminution,  in  proportion  to  their  dHtancc  from  the  eye. 

MANNER,  is  that  habitude  which  painters  liave  acquired,  not  only  in  the  management 
of  the  pencil,  but  alfo  in  the  principal  parts  of  (tainting,  invention,  dclign,  and 
colouring.  It  is  by  the  manner  in  painting  that  a  picture  is  judged  to  be  by  the 
hand  of  Titian,  Tintoret,  Guido,  the  Carracci,  and  others.  Some  maflers  have  had 
a  variety  in  their  manners,  at  different  periods  of  life;  and  others  have  fo  conftantly 
adhered  to  one  manner,  that  thofe  who  have  feen  even  a  few  of  them,  will  immedi- 
ately know  them,  and  judge  of  them  witliout  any  rifquc  of  a  miilakc.  The  variety 
obfervable  among  artills,  in  their  manner  and  tafte,  arifes  from  the  manners  of  the 
different  fchools  in  which  they  have  received  their  inftruction  ;  or  of  the  artifts 
under  whom  they  have  (ludicd.  Yet  there  are  many  inrtances  of  great  artifts,  who 
have  diverted  themfclves  of  that  early  partiality  to  a  particular  manner,  and  have 
altered  it  fo  effectually,  as  to  fix  on  one  abundantly  more  refined,  and  better  adapted 
to  their  particular  genius  ;  by  which  means  they  have  arrived  at  excellence.  Thus, 
for  inftancc,  Raphael  proceeded,  and  acquired  a  much  more  elevated  manner, 
after  he  had  quitted  the  fchool  of  Perugino. 

ORDONNANCE,  is  the  arrangement  of  the  figures,  in  refpeft  of  the  whole  compofi- 
tion ;  or  the  particular  difpofition  of  figures  as  to  the  different  groups,  maflesr 
contrails,  decorum  and  lituation. 

OUTLINE,  is  that  which  traces  the  circumferences  of  objccls  in  a  picture.  The  outline 
it  to  be  drawn  as  thin  and  fine  as  poflible,  fo  as  fcarccly  to  be  difcerncd  by  the  eye  ; 
and  it  ought  to  be  obferved,  that  a  correct  outline  may  excite  pleafurc,  even  without 
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any  colouring,  but  uo  colouring  can  afford  equal  ratisfadion  to  a  judicious  eye,  if 
the  outline  be  incorrect  ;  for,  no  compofition,  no  colouring,  can  merit  praife,  where 
the  outline  is  defective. 

PASSION,  in  painting,  implies  an  emotion  of  the  body,  attended  with  certain  expreflive 
lines  in  the  face,  denoting  an  agitation  of  foul. 

FASTICI,  is  a  term  by  which  the  Italians  diftinguifh  thofe  pictures  which  cannot  be 
called  cither  originals  or  copies  j  being  the  works  of  fome  artifts,  who  have  had  the 
{kill  to  imitate  the  manner  of  defign,  and  colouring,  of  other  eminent  mailers, 
fometimes  borrowing  parts  of  their  pictures,  fotnetimcs  imitating  their  touch,  their 
ftyle  of  invention,  their  colouring,  or  cxpreflion.  Several  painters,  of  confi- 
derablc  reputation  for  their  own  original  performances,  have  made  tbeaifelves 
remarkable  in  this  way  ;  but  none  of  them  more  than  David  Teuiers,  who  fo 
fucccfsfully  counterfeited  Giacopo  Baffan,  as  to  deceive  the  mod  judicious,  in  many 
inftanccs,  at  the  tint  fight;  though,  upon  a  clofer  inflection,  his  light  and  cafy 
pencil,  and  a  predominant  grey  tint,  which  is  obfervable  in  the  colouring  of  that 
mailer,  will  fliew  a  perceptible  difference  between  his  pencil  and  colouring,  when 
they  are  carefully  examined,  and  compared  with  Baffan's.  For,  although  Teniers 
underftood  the  union  of  colours  extremely  well,  yet  Baffan  was  At  peri  or  to  him  in 
the  fweetnefs  and  vigour  of  his  tints.  Ue  Piles  recommends  it  to  all  perfons  who 
would  not  with  to  be  deceived  by  Paftici,  tocompare  the  taftc  of  defign,  the  colour- 
ing, and  the  character  of  the  pencil,  with  the  originals.  Teniers,  Luca  Giordano, 
and  Bon  Boullogne,  are  thofe  who  have  appeared  with  the  greateil  reputation  for 
imitating  other  great  mafters  ;  and  befide  thefe,  many  other  artifts  have  employed 
themfelves  in  painting  Paftici. 

SITE,  in  landfcape,  ftgnifies  the  view,  profpect,  or  opening  of  acountry,  derived  from 
the  Italian  word  Sito,  fituation;  and  it  is  in  ufe  among  painters,  as  being  more 
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ADVERTISEMENT  OF  THE  EDITOR. 


IT  appears  proper  to  inform  the  Reader  in  wfiat  the  present  Edition  differs 
from  the  former. 

To  the  considerable  number  of  new  articles  which  have  been  added,  an 
asterisk  is  prefixed.  To  every  article  which  has  beat  rewritten,  and  every  note 
which  lias  been  added  by  the  Editor,  tfie  letter  F  is  subscribed. 

The  articles  of  the  former  Supplement  will  be  found  inserted  in  the  body 
of  the  work ;  the  Appendix  now  annexed  has  been  added  by  the  Editor. 

In  substituting  a  new  article  for  an  old  one,  in  annexing  notes  to  the 
considerable  number  suffered  to  remain  unaltered,  and  in  epitomizing  others, 
the  Editor's  chief  view  has  been,  to  establish  the  real  cliaracter  of  the  artist's 
style,  to  discriminate  its  different  periods  and  followers,  to  fix  praise  and 
censure  on  its  proper  object,  and  to  relieve  the  Rtaders  patience. 

The  Catalogue  of  the  Disciples  of  the  most  eminent  Masters,  that  of 
tfteir  Imitators,  and  the  Fragment  of  a  Letter  to  the  Dilettanti  Society, 
whether  it  be  genuine  or  not,  have  been  omitted.  The  two  first,  because  already 
contained  in  the  body  of  the  work,  and  the  last  as  unconnected  with  its  main 

As  many  subordinate  names  of  adlieraits  and  scholars  of  more  distin- 
guished masters,  with  some  short  notices  relative  to  their  lives  and  tcorks, 
have  been  inserted  in  the  different  articles  of  those  masters,  it  has  been  thought 
expedient  to  add  an  Index  to  the  Work,  and  thus  to  facilitate  the  means  of 
finding  them  in  the  text. 

In  the  addition  of  new  articles,  as  well  as  in  the  correction  or  elucidation 
of  old  ones,  the  Editor  has  been  eminently  assisted  by  the  following  two 
works  :  viz.  Stork  Pittorica  della  Italia,  deW  AB.  Luigi  Lanzi  in  three 
Vols  Svo.  and  J.  C.  FuessWs  Lives  of  Swiss  Artists. 

F. 

London,  May  SO,  1805. 
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A. 

ABA  ABB 
ANDREA  ABATE. 

Painted  Fruit,  and  Still  Lift. 
DIED  173S. 

r  A^HIS  maftcr  was  a  Neapolitan,  who  excelled  in  painting  inanimate  objects.  His  colour- 
ing was  bold;  he  gave  a  noble  relief  to  the  vales  and  other  ornaments,  with  which  he 
enriched  his  design  ;  and  grouped  all  his  objects  with  peculiar  judgment  and  care. 

He  was  employ  ed  by  the  King  of  Spain,  at  the  Efcurial,  along  with  Luc*  Giordano ;  and 
that  eminent  artift  was  very  liberal  in  commending  the  works  of  Abate :  he  efleemed  him 
highly,  and  always  allowed  him  that  juft  praife  which  his  cornpofitions  univerfally  merited. 

•ABBATE. 

Hijiory. 

Of  this  artift,  evidently  of  Italian  extraction,  though  faid  to  have  been  a  native  of  Geneva, 
there  is  a  picture  of  a  Cariti,  painted  with  boldnefs  and  energy',  in  the  palace  Zambeccari, 
at  Bologna.  F. 

NICOLO  ABBATI. 
Jlijionr. 
PUD 

Nieolo  Abbati,  born  at  Modem  in  1518,  was  the  fcholar  of  Antonio  Begparelli,  a 
Modenefe  fculptor,  whofe  models  Correggio  is  faid  to  have  often  made  ufe  of  for  his  works. 
Little  is  known  of  his  progrefs  at  Modcna,  than  that  in  parlnerfhip  with  his  fellow  fcholar, 
Alberto  Fontana,  he  painted  the  panncls  of  the  butchers  hall  at  that  place ;  and  at  the  age 
of  thirty-five,  for  the  church  of  the  Benedictines,  the  celebrated  picture  of  the  martyrdom 
of  St.  Peter  and  Paul,  now  in  the  gallery  at  Drefdcn  ;  with  fomc  frefco  paintings,  drawn 
from  Ariofto  and  Virgil,  in  the  palace  Scandiano.  Of  his  works  at  Bologna,  tradition  has  left 
a  very  diftinguifljed  account,  though  little  or  nothing  cxifts  of  them  now  but  the  large  fymbolic 
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picture  in  the  Via  di  St.  Mamolo,  which  Mah-afia  calls  a  hieroglyphic;  a  Nativity  of  Chrirt, 
under  the  portico  of  the  Lconi  palace;  and  four  conversation  pieces  and  concertos,  of  ex- 
quifite  tafte  and  urbanity,  in  the  frieze  of  an  upper  apartment  in  the  Academical  Institute, 
which  have  been  engraved. 

Notwithstanding  the  innate  vigour,  the  genial  facility,  and  independent  Style  of  Nicolo 
Abbati,  he  owes  the  perpetuity  of  his  name,  in  a  great  mcafurc,  to  his  technic  coalition 
with  Francifco  Primaiiccio,  and  to  the  felicity  with  which  he  executed  the  comprvhenfive 
and  luxuriant  plans  of  that  claffic  machinift  j  even  his  own  name  was  funk  in  the  title  of 
that  patron  rather  than  partner  of  his  labours,  and  he  is  called  Nicolo  del  Abbate,  becaufc 
Primaiiccio  was  Abbot  (Abbate)  of  St.  Martin,  near  Troves.  He  went  to  France  at  his 
call  in  1552,  and  was  the  principal  hand  which  executed  in  frefcoes  of  unparalleled  vigour 
and  glow  the  extcnfivc  fides  and  ciclings  of  the  galleries  and  apartments  at  Fontainebleau, 
from  the  defigns  of  Primaticcio.  The  Subjects  were  epic  and  mylbologic;  in  the  great 
gallery,  the  Adventures  of  UlyflTes,  in  fifty-eight  compartments  below;  and  the  Gods  of 
Homer,  in  fifteen  of  various  dimenfions,  above. 

This  magnificent  work,  to  the  eternal  difgrace  of  the  barbarian  of  an  architect  who  gave, 
and  the  Goth  of  a  minifter  who  litlencd  to  the  advice,  was  levelled  with  the  ground  and 
dilapidated  in  December,  1738,  to  make  room  for  a  new  fabric,  and  nothing  remains  but  a 
few  pictures  of  the  hiflory  of  Alexander,  in  the  apartment  of  Madame  d'Eftampes,  which 
was  left  (landing.  The  Adventures  of  Ulyffes  have  been  etched  by  Theodore  van  Tulden; 
and  fomc  of  the  Lunette,  and  larger  compofitions  of  the  gallery,  have  been  engraved  by 
G.  Mantnano,  Antony  Gamier,  and  Stephen  dc  Laulne.  F. 

FILTPPO  ABBI ATI. 

Jiijlory. 

DIBD  Ul  5,  AOBO  75. 

He  was  born  at  Milan,  in  1640,  became  the  difciple  of  Nouvolone,  and  appeared  very 
eminent  in  his  profeflion.  His  invention  was  ready  and  fertile;  and  he  was  not  incorrect 
in  hisdefign.  He  diflinguifhcd  himfclf  by  an  uncommon  freedom  of  hand,  and  a  light 
touch  ;  and  by  thofc  accomplishments  became  remarkably  expeditious  in  his  execution, 
and  painted  with  an  equal  degree  of  beauty,  in  frefco,  and  in  oil. 

JOHN  VAN  ACIT,  or  ACHEN. 
Ilijlory  and  Portrait. 
DIED  1621,  AGBD  65. 

He  was  born  at  Cologne,  1556,  and  at  fir  It  was  a  difciple  of  a  portrait-painter  called 
Jcrrigh,  under  whofc  direction  he  continued  for  fix  years;  but  afterwards  he  improved 
himfclf  confidcrably,  by  ftudying  and  copying  the  works  of  Spranger. 

When  he  had  acquired  a  fuificient  readinefs  of  hand,  by  a  diligent  practice  in  his  own 
country,  he  travelled  to  Venice,  where  he  acquired  the  Venetian  air  of  colouring ;  from 
tnence  he  went  to  Rome  to  improve  his  dcCgn,  but  never  quitted  the  mannered  forms  of 
Spranger. 
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At  Rome  he  painted  a  Nativity  for  the  church  of  the  Jefuiu,  and  alfo  a  portrait  of  Madona 
Venufta,  a  celebrated  performer  on  the  lute,  which  is  accounted  one  of  his  beft  perform- 
ances. 

His  talents,  and  polite  accomplishments,  recommended  him  to  feveral  of  the  grcaleft 
Princes  of  Europe,  and  particularly  to  the  Court  of  Bavaria,  and  the  Emperor  Kodolph : 
by  the  former,  he  was  employed  to  paint  the  portrait*  of  the  Electoral  family,  in  one  piece, 
the  figures  as  large  as  life ;  and  alfo  a  grand  defign  of  the  Difcovcry  of  the  Crofc,  by  Helena 
the  mother  of  Con  ft  an  line. 

Thofe  performances  oftablifhed  his  reputation  effectually  ;  the  Elector  liberally  rewarded 
him  for  his  work,  and  as  a  peculiar  mark  of  his  efteem  prefented  him  with  a  chain  and 
medal  of  gold. 

By  the  Emperor  he  was  invited  to  Prague,  where  he  executed  feveral  compofitions,  and 
particularly  a  picture  of  Venus  and  Adonis,  fo  much  to  the  fatisfaaion  of  that  monarch, 
that  be  engaged  Van  Ach  in  his  fervice  as  long  as  he  lived. 

John  Van  Ach  was  one  of  that  fel  of  .milts  who,  in  the  lapfe  of  the  fixteenlh  century, 
captivated  Germany  and  its  princes,  by  the  introduction  of  a  new  ftyle,  or  rather  manner, 
grofsly  compounded  from  the  principles  of  the  Florentine  and  Venetian  fchools. 

ALEXANDER  ADR  I  AN  SEN. 

Fruit,  Flaxctn,  rijh,  and  Still  lift. 
DIED  AOED 

This  painter  was  born  at  Antwerp,  about  the  year  lfl«3 ;  but  very  few  particulars  relative 
to  his  life  have  been  tranfmittcd  by  any  writers  on  this  fubject. 

It  is  only  obferved,  that  he  was  an  extraordinary  good  painter  of  fruit,  flowers,  vafes  of 
marble,  and  the  ornamental  baflb  relievo's,  with  which  they  are  often  decorated ;  and  fome 
of  thofe  vafes  he  represented  as  being  filled  with  flowers,  or  othcrwife  embcllifhed  with 
fcftoons,  in  an  elegant  tafte. 

This  mafter  alfo  painted  fifh  admirably,  giving  them  all  the  truth,  frefhnefs,  and  character 
of  nature.  All  his  objects  are  extremely  well  coloured,  with  an  agreeable  effect  from  the 
judicious  management  of  the  Chiaro-Scuro,  and  with  a  remarkable  tranfparence. 

EVERT   VAN  AELST. 

Fruit.  Still  Ufi,  and  Dead  Game. 

DIED  1658,  AOED  Jfl. 

He  was  born  at  Delft,  in  1608,  and  acquired  a  great  reputation  by  his  delicate  manner  of 
painting  thofe  objects,  which  he  chofe  for  the  fubjects  of  his  picture*. 

He  was  exact  in  copying  every  thing  after  nature ;  he  difpofc-d  them  with  elegance  j  and 
finiOicd  his  pictures  with  neatnefs,  and  tranfparence  of  colour.  Whether  he  painted  dead 
game,  fruit,  helmets  with  plumes  of  feathers,  or  vafes  of  gold  and  diver,  to  each  he  gave 
a  true  and  ftiiking  rcfcmblance  of  nature,  and  an  extraordinary  luftrc  to  the  gold,  filvcr,  and 
Reel. 
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WILLIAM  VAN  AELST,  called  in  Italy  GULTELMO. 

8MB  Life. 

DIED  1670,  AGED  59- 

He  wai  the  nephew  and  difciple  of  Evert  Van  Aelft,  born  at  Delft  in  1620,  and  arrived 
at  a  much  higher  degree  of  perfection  than  even  his  inftru&or.  His  pencil  was  fo  light, 
and  his  touch  fo  delicate,  that  the  objects  he  painted  feemed  real. 

He  followed  his  profeflion  in  France,  for  four  years;  and  for  fcvcn,  in  Italy ;  having  con- 
ftantly  received  every  token  of  refpect  and  eftccm  from  the  principal  noblemen  of  each 
country  in  which  he  rtfided.  In  the  year  1636  he  returned  to  his  native  city  Delft;  but, 
foon  after,  fettled  at  Amflerdam,  finding  there  an  encouragement  equal  to  his  utmoft  defire; 
his  works  being  admired,  coveted,  and  fold  for  a  large  price. 

When  he  vifited  Florence,  he  was  employed  by  the  Grand  Duke,  who  (hewed  him  many 
io (lances  of  his  favour,  and  honoured  him  with  a  gold  chain  and  a  medal,  as  a  public 
acknowledgment  of  his  merit. 

PETER  AERTSEN. 
Hifiory,  JEferJoK,  and  Culinary  Uttn/itt. 
DIED  1575,  AOED  56. 

He  was  born  at  Amflerdam,  in  1519,  and  was  the  difciple  of  Alaert  Clacffcn,  a  painter 
who  was  well  cfleemed  for  portrait. 

He  had  always  a  bold  and  ttrong  manner,  peculiar  to  himfelf,  to  which  he  principally 
owed  his  reputation ;  and  even  at  the  age  of  eighteen  he  was  accounted  a  good  matter, 
having  received  great  improvement  by  ftudying  and  copying  fevcral  capital  paintings  in  the 
cabinet  of  Boffu,  in  Hainautt. 

His  fubjecls,  at  firft,  were  kitchens  and  their  utenfils,  which  he  executed  with  fuch  nature 
and  truth,  as  to  deceive  the  eye  agreeably;  nor  could  his  colouring  be  excelled  by  any 
maftcr. 

It  feemed  not  a  little  furprifing,  that  he  was  able  to  compofc  and  colour  hiflorical  fubjeSs 
of  a  ftiprrior  ftyle  fo  excellently  as  he  very  often  did,  when  one  confidcrs  the  lownefs  of 
thofe  fubjccls  which  he  was  generally  accuftomcd  to  paint. 

At  Amfierdam  there  is  an  Altar-piece,  reprefenting  the  death  of  the  Virgin,  by  this 
maftcr,  in  which  appears  a  good  defign,  and  a  tone  of  colour  that  is  warm  and  true. 
The  draperies  are  fo  judicioufly  caft,  as  to  difcover  the  pofition  and  turn  of  all  the  limbs  j 
nor  does  any  thing  of  the  kitchen  painter  (hew  itfclf,  in  any  part  of  the  compofition. 
And  at  Delft  he  painted  a  Nativity,  and  the  Wife  Men  offering,  which  arc  accounted  very 
excellent  performances. 

He  was  well  (killed  in  perfpeflive  and  architecture,  and  he  enriched  his  grounds  with 
elegant  ornaments  and  animals.  His  figures  were  well  difpofed ;  their  attitudes  had  abun- 
dance of  variety,  and  their  draperies  were  well  chofen,  and  well  caft. 

JAQUES  D'AGAR. 

Pot  trail. 

DIED  1716,  AOED  76. 

D'Agar  was  born  at  Paris  in  1640,  and  became  a  difciple  of  S.  Voueht  j  but  left  the 
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walk  of  his  mailer,  and  devoted  himfelf  to  portrait.  lie  was  called  to  Denmark,  and 
employed  by  the  King  and  Court.  He  vifited  Kngland,  but  died  at  Copenhagen.  Hi* 
portrait,  painted  by  himfelf,  has  found  a  place  in  the  gallery  at  Florence.  F. 

LIVIO  AGRESTI,  DA  FORLI. 

Hiftory. 
DIED  1530,  AGF-D 

This  mailer  was  a  difciple  of  Pierino  del  Vaga,  and  is  commended  by  Vafari,  for  the 
richnefs  of  his  invention,  the  goodnefc  of  his  colouring,  and  the  correctnefs  of  his 
defign. 

Many  of  the  works  of  this  artift,  in  frefeo  and  in  oil,  are  in  the  Vatican,  where  he 
was  employed  by  Gregory  XIII. ;  and  there  are  alfo  in  Rome  feveral  altar-pieces  of  his 
hand. 

FRANCESCO   ALB  AN  O. 
Hi/lory  and  Landfiape. 
DIED  1660,  AGED  82. 

He  was  born  at  Bologna,  in  1578,  and  at  firfl  iludicd  in  the  fchool  of  Dennis  Calvart, 
at  the  time  when  Guido  was  the  difciple  of  that  mailer;  and  as  Guido  had  already  made 
fome  progrefs  in  the  knowledge  of  the  art,  being  older  than  Francefco,  he  in  a  friendly 
manner  alfiftcd  him  while  he  was  learning  to  defign.  However,  they  both  foon  quitted 
Calvart,  and  Albano  placed  himfelf  under  the  direction  of  the  Caracci ;  but  be  after- 
wards completed  his  lludies  at  Rome,  and  became  one  of  the  moll  agreeable  painters  of 
the  Roman  fchool. 

He  had  a  delicate  talle  of  the  lovely  and  the  graceful,  in  his  boys,  and  female  forms; 
but  his  figures  of  the  other  fex  were  ufually  lean,  and  without  mafculine  beauty,  except 
in  fome  of  his  heads.  He  nuclei  Rood  defign  well;  his  colouring  frelh,  his  carnations  of 
a  fanguine  tint ;  and  he  (mimed  highly  with  great  neatnefs  of  pencil.  As  for  the  Chiaro- 
Scuro,  and  union  of  colours,  De  Files  obferves,  that  though  he  did  not  know  them  to 
be  principles  of  his  art,  yet  good  fenfe,  or  chance,  fomctimcs  directed  him  to  the  ufe 
of  them. 

For  the  mod  part  he  painted  in  a  fmall  fize,  and  chofe  his  fubjects  from  poetic  or 
fabulous  hiftory;  but  was  fond  of  introducing  Cupids,  in  a  variety  of  actions  and 
attitudes.  It  is  objected  to  him,  that  he  was  apt  to  preferve  too  great  a  fimilitude  in 
his  figures,  and  in  the  airs  of  his  heads ;  the  confequence  of  painting  after  the  fame 
models,  his  wife  and  children ;  though  it  mull  bo  confefled,  that  they  were  beautiful 
and  graceful  models.  However,  by  that  means,  the  manner  of  Albano  may  more  eafily 
be  difecrned  than  that  of  any  other  mailer. 

The  ftyle  of  his  landscape  is  very  agreeable ;  it  is  deiigned  in  a  good  tafle,  and  well 
adapted  to  his  fubjects:  and  for  many  of  his  fcenes,  as  well  as  the  forms  of  his  trees, 
he  was  indebted  to  nature,  after  which  he  always  ftudied.  Yet,  it  ought  to  be  remem- 
bered, that  all  the  pictures  of  Albano  have  not  the  fame  force  of  colour;  fome  of  them 
being  much  weaker  than  others,  though  Hill  pleafing  and  delicate. 
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In  the  palace  of  the  King  of  Sardinia,  at  Turin,  are  the  Four  Elements,  painted  by 
Albano,  each  of  them  about  four  feet  fquare.  Thofe  pi&urcs  arc  of  an  extraordinary 
beauty,  and  well  preferved.  The  defign  is  excellent,  the  draperies  perfectly  elegant, 
the  colouring  lovely,  and  the  whole  very  correct.  The  competition  is,  perhaps,  a  little 
too  diffipated ;  but  that  is  a  circumftance  frequently  obterved  in  the  works  of  Albano. 

GIOVANNI  BATTISTA  ALBANO. 
Hijlory  and  l/utdfropt. 
DIED  1GG8,  AC  ED 

He  was  the  brother  and  difciplc  of  Francefco,  and  became  an  admirable  painter,  in 
tlie  ftyle,  manner,  and  colouring  of  his  brother.  He  likewife  excelled  in  landfcapc, 
which  he  deligncd  in  an  exquifite  taftc,  touching  the  trees  with  fpirit,  and  giving  them 
a  great  fwcctiitfs  of  colour. 

CHERUBINO  ALBERTI. 
IIiAory. 
DIED  1G15,  AGED  63. 

Thisartiil  painted  in  frefco,  and  in  oil;  and  combined  fome  thought  with  much 
prafticc:  but  his  reputation  is  chiefly  cfUbliihed  by  his  engravings  after  Michael  An- 
gelo,  Polidoro,  Zucchero,  &c.  F. 

GIOVANNI  ALBERTI. 
Pafpeaive  and  Uijtory. 
DIED  1601,  AGED  43. 

Tic  was  the  brother  of  Cherubino,  born  near  Florence  in  1558,  and  received  his  early 
inilrudion  from  Alberto  Alberti,  his  fatlicr;  but  afterwards  he  went  to  Rome,  where 
he  (ludied  geometry,  and  alfo  the  works  of  Buonaroti,  and  other  great  mailers.  He 
devoted  his  principal  attention  to  perfpc&ivc,  in  which  branch  of  his  profcflion  he 
arrived  at  eminence ;  and  he  gave  a  dcmoriftrativc  proof  of  his  great  abilities,  in  ono 
of  the  Pope's  palaces,  having  painted  a  defign  in  that  ftyle,  which  procured  him  much 
applaufe. 

ALBERT  ALDF.GRAFF. 
Ilijtory,  Portrait. 
DIED  AGED 

He  was  no  inconfidcrablc  painter,  born  at  Zouft,  in  Weilphalia;  the  principal  part  of 
whofe  works  are  in  the  churches  and  convents  of  Germany.  I)c  Piles  mentions  a  Nati- 
vity by  this  mailer,  which  he  accounts  worthy  of  the  admiration  of  the  curious. 

His  defign  was  not  without  knowledge,  though  far  from  being  correal;  and  his  bodies 
are  more  miifcnlar  than  thofe  of  Albert  Durer,  whofc  ftyle  of  drapery  he  imitated. 

We  know  him  chiefly  from  his  engravings,  which  are  numerous,  and  have  procured 
him  an  eminent  rank  among  tliofe  whom  the  French  diftinguifli  by  the  name  of  the 
Little  Mailers. 

We 
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JOHN  VAN  ALEN,  or  OOLEN. 
Fault,  Landfiapt,  and  Still  Life. 

DIED  1693,  AGED  47. 

This  artifl  was  born  at  Amfterdam,  in  1651,  and  fpent  the  greateft  part  of  his  life  in 
that  city.  He  had  no  ready  talent  for  invention ;  but  he  Iiad  a  moft  uncommon  power 
of  the  pencil,  and  an  extraordinary  imitative  talent. 

In  the  touch,  and  the  peculiar  tints  of  colour,  he  could  mimick  the  work  of  any 
mafter,  in  any  ftyle ;  but,  obferving  that  the  works  of  Melchior  Mondekocter  were  in  tins 
higheft  requcft,  he  applied  himfelf  particularly  to  imitate  and  copy  his  works.  This 
he  performed  with  a  furprifing  exactnefs,  and  to  fuch  a  degree,  that  the  moll  fugacious 
among  the  connoiiTeurs  were  puzzled  to  determine,  whether  a  picture  painted  by  Van 
Alcn  was  not  really  of  the  hand  of  Hondekoeter.  By  that  practice  he  gained  much 
money,  and  more  reputation ;  and  it  is  by  this  means  tliat  fo  many  piaures  called  Hon- 
dekoeter's  arc  fo  frequently  met  with  in  private  collodions,  and  public  fales ;  which, 
though  they  are  often  reputed  originals,  perhaps  are  no  other  than  imitations  by  this 
mafter,  if  not  by  fomc  inferior  pencil. 

ANTONIO  ALLEGRI*,  called  IL  CORREGGIO. 
Hi/lory,  Portrait. 

DIED  1534,  AGED  40. 

Antonio  AUegri,  celebrated  by  the  name  of  Correggio,  the  great  matter  of  harmony, 
according  to  the  moft  authentic  conjecture,  for  nearly  all,  relative  to  his  life,  is  con- 
jecture, was  born  in  1494  at  Correggio  or  near  it.  Of  his  parentage  nothing  is 
known;  we  only  know,  that  he  was  married  twice,  and  had  children  by  each  wife;  a 
fon,  Pomponio,  by  the  firft  at  Correggio;  and  by  the  fecond,  three  daughters  at  Parma. 

There  are  doubts  likewife,  about  the  precife  time  of  his  death :  it  is  however, 
nearly  certain,  that  he  died  the  5th  of  March,  1534,  at  the  age  of  40.  Some  report 
him  to  have  been  of  low  extraction,  and  extremely  poor;  others  make  him  noble  and 
rich:  for  cither  aftcrtion  there  arc  no  authentic  documents.  Confidering  the  diftnet  in 
which  he  lived;  the  little  money  in  circulation  there;  the  public  works  in  which  he 
was  employed;  the  prices  he  was  paid  for  them,  compared  with  the  metropolitan  prices 
of  Raphael  himfelf;  the  foiidlty,  finenefs,  excellence  of  the  pannels,  canvafles,  and 
colours  which  he  ufed,  it  is  probable  that  his  circumftances  kept  pace  with  his  fame, 
that  he  was  nearer  to  opulence  than  want. 

The  variety  of  tl»e  powers  which  may  be  traced,  or  are  difplayed  in  the  works  of 
Correggio,  have  occafioned  as  many  conjectures  concerning  his  educatiou.  Not  content 
with  making  him  learn  the  rudiments  of  his  art  of  Rianchi  and  Munari,  they  prolong 
the  life  of  Mantegna,  to  form  his  tafte  and  tunc  his  colour;  they  inftruct  him  in  geo- 
metry, architecture,  fculpturc,  and  at  la  it  fend  him  to  Rome,  to  infpect  the  antique, 
and  the  works  of  Michael  Angelo,  and  Raphael. 

•  Th»  name,  Correggio  turned  fomctimet  Into  Lieto.  On  (he  Hick  of  a  fault  pidure,  reprcfeoting  the  Spo. 
feBaio  of  St.  Catharine,  formerly  at  Drefdep,  there  it  the  following  iofcription  in  ancient  chmStn:  Lm  Deo. 
Per  Douu  Mctikfc  d'Efl*.   Antonio  Lieto  da  Cgrrrgsio  fece  il  prefente  ouadroper  foa  divoiione.  Anno  ISI7. 

That 
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That  Correggio  modelled  himfelf,  and  made  ufe  of  the  model*  of  Antonio  Begarelli, 
the  bed  Sculptor  of  Lombardy,  is  partly  certain,  partly  probable.  That  ftudy  alone, 
purfued  by  Such  a  genius,  will  nearly  account  for  all  the  wonders  of  fore-fliortening, 
and  Chiaro-Scuro,  which  aftonifh  us  in  the  frefcos  of  his  cupolas  at  Parma. 

In  the  cupola,  the  lunette,  and  the  gallery  of  the  church  of  St.  Giovanni,  Correggio 
represented  the  Afccnfion  of  Thrift,  and  the  Coronation  of  the  Virgin,  attended  by  the 
Apoflles,  Evangelifts,  and  Doctors  of  the  Church.  To  eularge  the  choir,  the  monk* 
demoliflied  the  gallery,  and  replaced  the  original  frefco  by  a  copy  of  Crefar  Aretufi, 
from  a  copy  of  Annibale  Carracci.  The  principal  group,  however,  was  cut  from  the 
wall,  and  is  preferred  in  the  library  of  the  Duke  of  Parma  ;  as  Some  Angel*  heads, 
likewifr  Saved  from  deftruction  in  the  palace  of  the  Marchcfe  Rondanini,  at  Rome. 

The  octangular  cupola  of  the  cathedral  of  Parma,  in  which  Correggio  reprefented 
the  Afluniption  of  the  Virgin,  is  of  all  cupolas,  painted  before  or  after,  the  moft  Sub- 
lime;  though,  begrimed  with  fmoke  and  nearly  obliterated,  it  fcarcely  fliews  more 
than  the  ruins  of  its  former  grandeur. 

Of  Corrcggio's  bed  oil-pictures,  Itjly  has  been  deprived  by  purchafe  or  by  fpoil. 
Drcfden  poflefles  the  celebrated  Night  or  rather  Dawn,  the  Magdalen  reading,  and  a 
few  more  of  lefs  excellence,  or  leSs  authentic  character.  The  two  allegoric  pictures, 
culled  Leda  and  Danac,  once  in  the  poffL-flion  of  Queen  Chriftina,  migrated  to  France, 
and  with  the  picture  of  Io,  were  mangled  or  deftroyed  by  bigotry.  A  duplicate  of  the 
Io,  and  a  rape  of  Ganymede  arc  at  Vienna.  Spain  poflcfles  Chrift  praying  in  the 
Garden,  and  Mercury  teaching  Cupid  to  read  in  the  prefence  of  Venus.  To  the  Spo- 
Cjlizio  of  St.  Catherine,  which  France  poflefled  before,  the  fpoils  of  the  revolution 
have  added  the  St.  Jerome  w  ith  the  Magdalen,  the  Madonna  della  Scudclla,  the  Defcent 
from  the  Crofs,  and  the  Martyrdom  of  St.  Placido,  from  Parma. 

Correggio  was  one  of  the  four  great  luminaries  of  the  art  at  its  fupreme  eftahlifliment 
in  the  fifteenth  century.  He  eftablilhed  harmony  on  light  and  (hade.  The  bland  central 
light  of  a  globe,  imperceptibly  gliding  through  lucid  demi-tints  into  rich  reflected 
(hades,  is  the  element  of  his  ftyle,  and  rtjually  pervades  his  works,  from  the  vaftncSs 
of  his  cupolas  to  the  Smallcft.  of  his  oil-pictures.  This  infpires  his  figures  with  grace; 
to  this  their  grace  is  Subordinate:  the  moft  appropriate,  the  moft  elegant  attitudes  were 
adopted,  rejected,  perhaps  Sacrificed  to  the  moft  awkward  ones,  in  compliance  with 
this  imperious  principle.  The  foft  tranfitions  from  the  convex  to  the  concave  line, 
which  connect  power  with  lightnefs,  form  the  ftyle  of  his  defign.  He  is  the  mafter  of 
that  forc-fhorteiiing,  which  the  Italians  diftinguiSh  by  the  name  of  1  di  fotto  in  fu,'  and 
the  father  of  Machinists.  Paftofc  like  Giorgtonc's,  and  often  true  like  Titian's,  his 
colour  has  a  fuavity,  and  a  breadt'i  Superior  to  either.  F. 

RALDASSARE  ALLOISI,  called  GALANINO. 
XTjffwjf  and  Poi  trait. 
PIKD  1638,  AGED  60. 

Th's  art::fi  received  his  education  in  the  celebrated  School  of  the  Carried,  and  in  all 
his  compofitMMM  retained  the  ftyle  of  his  mafter:  he  had  naturally  a  melancholy  turn  of 
mind,  and  mis  of  a  retired  and  Solitary  diSpofition;  which  made  him  avoid  the  conver- 
fatioo  of  his  Sriends,  and  devote  himSelS  to  the  ftudy  of  his  art. 

But 
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But,  by  this  conduft,  he  rendered  himfelf  fo  neccflitous,  that  he  was  compelled  to 
paint  portraits,  to  procure  a  fubliftence.  However,  in  this  branch  of  painting  his 
fuccefs  was  aftonifhing,  and  he  grew  into  the  higheft  efteem,  not  only  for  the  refem- 
blance  vifible  at  the  firft  fight,  and  the  beauty  of  his  colouring,  but  alfo  for  a  new  and 
unufual  boldncfs  of  manner,  by  which  his  portraits  feemcd  absolutely  lo  breathe. 

None  of  his  contemporaries  could  enter  into  competition  with  him ;  and  the  Italian 
writers  place  him  in  the  fame  rank  of  merit  with  Vandyek.  He  was  born  at  Bologna 
in  1573. 

ALLESSANDRO  ALLORI,  called  BRONZINO. 
Ilijory,  Portrait. 
DIED  1607,  AGED  72. 

He  was  born  at  Florence,  in  153.5,  and  was  the  difciple  of  Agnolo  Bronzino,  a  dif- 
tinguilhed  painter,  who  educated  him  with  all  the  tendemefs  of  a  parent ;  Allori  having 
been  deprived  of  his  own  father,  when  he  was  but  five  years  old.  He  was  very  ftudious, 
and  applied  himfelf  diligently,  not  only  to  imitate  the  manner  of  his  mailer,  but  the 
different  manners  of  thofe  mailers  who  were  in  the  greateft  reputation. 

When  he  commenced  painter,  his  firft  work  was  a  Crucifixion,  intended  for  an  altar- 
piece  ;  in  which  he  introduced  abundance  of  figures,  extremely  well  grouped  and 
difpofed,  beautifully  coloured  and  with  good  exprelfion.  But,  being  much  folicited 
by  feveral  of  the  Nobility  to  paint  their  portraits,  lie  received  deferred  applaufe  for 
every  performance  in  that  way,  and  by  that  fuccefs  was  induced  to  appropriate  a  great 
deal  of  his  time  to  that  branch  of  his  profelfion. 

Michael  Angclo  Buonaroti  was  the  mailer  whofe  works  he  (ludied  with  the  greateft 
attention  and  pleafurc;  and  he  defigned  a  picture  of  the  Laft  Judgment,  after  the 
manner  of  that  great  genius,  which  is  ftill  preferred  at  Rome. 

CIIRISTOFANO  ALLORI,  called  BRONZINO. 
Ilijiory,  Portrait. 
DIED  1621,  AGED  44. 

He  was  born  at  Florence  in  1577,  the  fon  and  difciple  of  Aleflandro  Allori ;  and,  for 
fome  time,  he  followed  the  manner  of  that  mailer ;  but  afterwards  ftudying  defign  from 
the  works  of  Santi  di  Titi,  and  colouring  from  the  lively  and  elegant  tints  of  Cigoli,  he 
formed  to  himfelf  a  manner  entirely  different  from  that  of  Aleffattdro. 

He  executed  feveral  large  defigns  for  altars ;  yet,  he  had  a  particular  excellence  in 
painting  fmall  pictures,  in  which  he  introduced  a  number  of  minute  figures,  fo  exqui- 
fite  for  corrc&nefs  of  drawing,  fo  round  and  relieved  by  the  colouring,  and  touched 
with  fo  much  delicacy,  that  it  feemed  furprifing  how  cither  the  hand  or  the  eye  could 
execute  them. 

He  likewifc  painted  portraits,  as  large  as  life,  with  abundance  of  nature  and  truth, 
which  were  exceedingly  valued,  not  only  for  the  Ivappinefs  of  the  exprelfion,  but  for 
giring  erery  fubje£  that  attitude  which  feemed  moll  proper  and  moll  becoming. 
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•ALBRECHT  ALTORFEIt. 

DIED  IN 

This  painter  is  called  a  Swifs  by  .Sandrart,  and  as  fuch  has  been  claimed  by  FucfJi 
after  him  ;  both  probably  were  milled  by  his  name,  the  two  firft  fyllables  of  which  arc 
that  of  the  head  village  of  the  canton  Uri.  Better  documents  fince  have  made  him  a 
native  and  a  fenator  of  Ratifbon  in  Germany. 

He  lefs  defcrves  our  notice  as  a  painter,  than  a  defigner  and  engraver.  His  works 
in  wood  and  metal  arc  as  numerous  as,  in  general,  remarkable  for  diminutive  fize, 
though  neither  his  conceptions  nor  forms  were  puny.  The  cuts  of  the  Paffion,  the 
Jael  and  Siferah,  Py ramus  and  Thifibe,  Judah  and  Thamar,  if  we  allow  for  the  igno- 
rance of  coftumc  in  the  three  laft,  (hew  a  fenfibility  of  mind,  and  a  boldncfs  of  defign, 
which,  perhaps,  none  of  his  German  contemporaries  can  boaft.  He  is  one  of  thofc 
whom  the  French  call  Little  Mailers.    His  dates  from  1500  to  153 1.  F. 

CHRISTOPHER  AMBERGER. 

Portrait,  lliftory. 

DIED  1550,  AGED 

This  painter  was  born  and  lived  at  Nuremberg,  where  the  mod  capital  of  his  paint- 
ings are  preferved,  and  held  in  high  cftimation.  If  he  was  not  a  difciple  of  Hans 
Holbein,  he  refemblcs  him  in  his  fiyle. 

He  acquired  great  reputation  by  a  compofition  of  the  hiftory  of  Jofcph,  which  he 
defcribed  in  twelve  pictures;  and  likewife  by  the  portrait  of  the  Emperor  Charles  V. 
*  which  that  monarch  (according  to  the  tcftimony  of  Sandrart)  accounted  equal  to  any  of 
the  portraits  of  him  painted  by  Titian:  and  to  exprefs  his  lingular  approbation  of  that 
performance,  he  not  only  paid  the  artift  three  times  as  much  as  he  expeacd,  with  a 
liberality  truly  royal,  but  he  honoured  him  alfo  with  a  rich  chain  of  gold,  and  a  medal. 

OCTAVIO  AMIGONL 

llijlory,  Portrait. 

DIED  1661,  AGED  56. 

He  was  born  at  Brefcia,  in  1605,  and  was  a  difciple  of  Antonio  Gandino.  In  feveral 
parts  of  Italy  he  was  much  applauded,  for  fume  noble  compofitions ;  in  which  his 
expreflion,  and  his  tafle  of  defign,  were  very  remarkable,  and  very  elegant;  mod  of 
tliofe  coiupolitions  being  executed  with  a  free,  firm,  and  malterly  touch,  and  with 
figures  as  large  as  life. 

JACOPO  AMICONL 

lliftory,  Grotcfqttc. 

DIED  AGED 

Though  the  compofitions  of  this  mailer  are  well  known  in  thefe  kingdoms,  many  of 
bis  pidures  being  admitted  into  the  cohesions  of  the  firft  nobility  ;  yet,  few  particulars 

relative 


Digitized  by  Google 


AMM 


[      "  ] 


relative  to  hig  life  have  been  ascertained.  It  is  fuppofed  by  many,  that  he  was  born  at 
Venice,  or  in  the  territory  belonging  to  that  republic ;  that  he  ftudied  the  art  of 
painting  for  fome  years  at  Venice ;  and  afterwards  completed  himfelf  in  his  profeilion 
at  Rome. 

The  livclinefs  of  his  imagination,  the  readinefs  of  his  invention,  and  the  freedom  of 
his  hand,  foon  recommended  him  to  the  public  edeem;  and  he  readily  found  encou- 
ragement and  employment  in  mod  of  the  Courts  of  F.urope.  He  pofleffed  a  very  fertile 
invention;  his  tafte  of  deftgn  was  confidcrably  elegant;  and  the  air  and  turn  of  fome 
of  his  figures,  in  his  bed  compofitions,  were  allowed  to  have  fomcwhat  engaging, 
natural,  and  even  graceful.  He  confefledly  hat!  many  of  the  accompliftiments  of  a 
good  painter  ;  but  although  his  merit  mud  in  many  refpects  be  allowed,  and  his 
drawing,  in  particular,  is  generally  correct,  yet  his  colouring  is  abundantly  too  cold,  too 
pale,  and  (as  it  is  termed  by  the  artids)  too  mealy. 

•JUSTUS  (JOBST)  AMMAN. 

DIED  1591,  ACED  52. 

This  artid  was  born  at  Zuric  in  June,  1539.  His  youth  and  dudies  are  involved  in 
obfeurity ;  and  the  fird  notice  wc  obtain  of  him  is  in  15(50,  when  he  migrated  to  Nu- 
remberg, and  in  defigns  on  wood,  paper,  and  copper,  began  that  career  of  inccflant 
and  pcrfevcring  exertion  which  overran  all  Germany.  Hidory,  Allegory,  Emblem, 
Science,  Trades,  Arts,  Profellions,  Rural  Sports,  Heraldry,  Portrait,  Fafliions.wcrcferved 
in  their  turns,  and  often  ferved  fo  well,  that  the  inventions  of  J.  Amman  may  dill  be 
confultcd  by  the  artid  to  advantage.  He  painted  with  great  brilliancy  on  glafs.  His 
drawings  hatched  with  the  pen,  or  waihed,  have  Italian  charactcridics  of  dyle  and 
execution.  F . 
FRA  GIOVANNI  ANGELICO  DA  FIESOLE. 
Hijhrt/. 

DIED  1445,  AGED  €8. 

He  was  born  at  Fiefole,  in  1381,  and  was  placed  as  a  difciplc  with  Giottino;  though 
he  afterwards  became  a  Dominican  Friar,  and  in  that  dation  was  as  much  (if  not  more) 
refpeded  for  his  piety,  as  for  his  painting,  as  it  procured  him  the  appellative  of  Angc- 
lico,  1  the  angelic  painter.'  Nicholas  V.  employed  him  in  his  chapel,  to  paint  hidorical 
fubje&s  in  large,  and  prevailed  on  him  foon  after  to  decorate  feveral  books  with 
paintings  in  miniature,  which  were  well  defigned  and  neatly  handled. 

Indeed,  even  in  his  bed  piftures  there  were  faults,  and  fome  of  them  very  grofs; 
which  lcflen  the  praife  that  otherwife  they  might  have  deferved:  yet  he  had  (kill  to 
dirca  younger  artids,  and  his  obliging  temper  procured  him  many  difciplcs. 

He  always  painted  religions  fubjefts,  and  was  fo  remarkably  humble,  that  he  refufed 
to  accept  of  the  archbiflioprick  of  Florence. 
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MICHAEL  ANGELO  AMERIGI,  DA  CARAVAGIO. 

Hijiory,  Portrait,  Fruit,  and  Flowers. 

DIED  1609,  AGED  40. 

Michelangiolo  Amerigi,  or  Morighi,  was  born  at  Caravagio,  a  village  of  the 
Milanefe,  in  1569.  He  made  his  onfet  in  the  art  at  Milan,  iludied  Giorgione  at  Venice, 
and  finifhed  his  courfe  under  Giufcppe  Cefari,  at  Rome,  in  whofe  works  as  he  found 
more  to  rejeft  than  to  follow,  he  eftabliihed  a  ftyle  of  his  own,  in  which  energy  and 
truth  were  to  recover  the  rights  fupplantcd  by  variety  and  manner.  Of  this  ftyle,  the 
model,  or  what  the  Italians  call  '  il  vero,'  dieted  the  forms,  from  which  to  deviate, 
or  which  to  improve,  was  equally  high  treafon  againlt  the  art,  or  matter  of  derifion 
in  the  eye  of  Caravagio.  But  to  forms  thus  indifcriminately  picked  from  the  dregs 
of  the  ftrcet,  he  contrived  to  give  energy  and  intereft,  by  ideal  light  and  made.  So 
novel  a  combination,  fubftantiated  by  powers  fo  decifivc,  could  not  fail  to  draw  after 
it  a  number  of  followers:  Domenichino  and  Guido  were  for  fome  time  enchanted  by 
it;  it  enthralled  Guercino;  and  Manfredi,  Valentin,  and  Ghcrardo  dalle  Notti,  had 
little  more  than  inferiority  to  diftinguifti  them  from  their  mafter. 

The  great  excellence  of  Caravagio  confifted  in  truth  of  colour:  he  penetrated  the 
«- fubftance  of  the  thing  before  him,  whether  ftill  life,  fruit,  flowers,  or  flelh.    His  tints 
are  few,  but  true,  with  little  help  from  cinnabar  or  azure.    Hence  Annibalc  Carracci 
declared,  that  he  did  not  paint,  but  grind  flefh.  (Che  coftui  macinava  carne.) 

To  no  painter  nature  ever  fet  limits  with  a  more  decided  hand.  Darknefs  gave  him 
light;  into  his  melancholy  cell  light  ftole  only  with  a  pale  reluctant  ray,  or  broke  on  it 
as  flafhes  in  a  ftormy  night. 

Rome  pofleffes  few  pidures  of  this  great  mafter.  There  yet  remains  at  the  Spada 
palace,  in  half  figures,  a  St.  Anna  with  the  Virgin  by  her  fide,  bufied  in  female  work. 
Vulgarity  difcriminatcs  their  features ;  both  are  dreffed  in  the  vulgar  Roman  drefs. 
Another  picture,  an  altar-piece  of  entire  figures,  is  our  Lady  of  Lorctto,  with  two 
Pilgrims,  in  the  church  of  St.  Auguftine.  What  Shakfpearc  would  liavc  called  *  a  dying 
ray,'  imbrowns  rather  than  illuminates  the  filent  fcenery,  and  confecrates  the  whole. 
In  the  palace  of  the  Borghcfi  there  was  the  Supper  at  Kmaus ;  a  S.  Sebaftian  in  the 
Campidoglio;  and  in  the  Pamphili  colleaion  Agar  with  Ifmael  dying,  and  a  Fruit-girl. 
But  the  mafter-piece  of  ail  his  works,  the  Intombing  of  Chrift,  formerly  in  the  Chicfa 
Nuova,  before  which  the  rival  altar-pieces  of  Baroccio,  Guido,  and  Rubens,  with  all 
their  bloom,  their  fuavity,  and  colour,  remained  unobferved;  this  work,  the  knot  of 
Caravagio's  powers,  is  now  tranfported  to  the  Lonvre.  F. 

MICHAEL  ANGELO,  called  DI  CAMPIDOGLIO. 

Fruit,  Ficrwers. 

DIED  1670,  AGED  60. 

He  was  born  at  Rome,  in  1610;  was  particularized  by  the  name  of  Campidoglio,  on 
accoum  of  an  office  which  he  held  in  the  Capitol  at  Rome ;  and  was  a  difciplc  of 
Fioravanti.    He  had  a  moft  happy  talent  for  painting  fruit  and  flowers;  and  thofe 
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fubjects  he  defigned,  and  finiflied,  in  a  ftyle  fuperior  to  any  artift  of  his  time.  His 
objeds  are  well  difpofed,  and  judicioufly  chofen ;  his  pencil  is  free,  and  firm ;  his 
colouring  ftrong,  natural,  and  extremely  agreeable;  and  by  proper  maffes  of  light  and 
fhadow,  his  pictures  hare  a  charming  force  and  relief. 

FILIPPO  D'AN'GELI,  called  NAPOLETANO. 
Battles,  Land/capes. 

DIED  1640,  AGED  40. 

He  was  bom  at  Rome,  in  1600,  and  obtained  the  name  of  Napoletano,  by  being 
carried  to  Naples  when  he  was  very  young.  At  his  return  to  Rome,  he  ftudied  diligently 
after  the  antiques;  but  forfook  that  noble  fchool  of  inftruftion,  before  he  had  made  a 
fufficient  progrefa,  and  adopted  in  its  (lead  the  manner  of  a  Flemifh  painter  called 
Mozzo  (or  Stump),  becaufe,  having  loft  his  right  hand,  he  ufed  the  pencil  with  his  left. 

He  was  always  mod  pleafed  with  thofe  fubjeds  which  admitted  of  a  great  number  of 
figure*;  and  he  not  only  grouped  and  difpofed  them  with  judgment,  but  he  generally 
gave  every  figure  its  proper  action  and  attitude. 

His  favourite  fubjects  were  battles,  but  be  likewife  painted  landscapes  in  a  very 
agreeable  ftyle ;  and  frequently  he  painted  the  views  of  public  buildings,  porticoes,  and 
the  areas  before  them  crowded  with  people,  at  different  fports  or  entertainments ;  and 
in  thofe  defigns  he  was  correct,  diftributing  the  figures  with  propriety  and  elegance. 

SOPHONISBA  ANGUSCIOLA,  called  SOPHONISBA. 
Portrait,  Hijlory. 

DIED  1626,  AGED  93. 

She  was  born  at  Cremona,  in  f  1533,  of  a  very  diftinguifhed  family.  The  firft 
inftructor  of  this  eminent  paintrefs  was  Bernardini  Campo  of  Cremona;  but  (he 
learned  colouring  and  perfpective  from  Bernardo  Gatti,  called  Soiaro. 

One  of  her  firft  performances  was  the  portrait  of  her  father,  placed  between  his  two 
children,  with  fuch  ftrong  characters  of  life  and  nature,  with  a  pencil  fo  free  and  firm, 
and  fo  lively  a  turn  of  colour,  that  her  work  was  univcrfally  applauded,  and  (he  was 
acknowledged  an  incomparable  painter  of  portraits.  Through  every  part  of  Italy  (he 
is  diftinguilhcd  by  no  other  name  than  that  of  Sophonifba. 

But  although  portraits  engroffed  the  greateft  part  of  her  time,  yet  (he  defigned  fevcral 
hiftorical  fubjeas,  with  figures  of  a  (mall  fize,  touched  with  abundance  of  fpirit,  and 
with  attitudes  cafy,  natural,  and  graceful. 

By  continual  application  to  her  profeflion  (he  loft  her  fight;  and  it  is  recorded  that 
Vandyck,  having  had  an  opportunity  of  converfing  with  Sophonifba,  ufed  to  fay,  that 


f  The  author  of  the  Mafenm  FWentirmm  i.  nilrr  of 
he  fixe,  her  birth  in  15S9,  in  which  ytu  it  it  abfoliaely  impoffibtc  flic 

i  whotclla  at,  that 


of  Pope  Paul  IV.  in  1561 ;  and  to  prore  thit  fad.  he  ioferti  the  letter  which  flie  few  .long  with  the  pidUre  to  the 
Pope,  and  alfo  the  Pope't  anfwer,  both  dated  in  1561 ;  Sophoni&a't  from  Madrid  the  ISth 


ISth  of  September,  and  the 

Pope-i  from  Rome  the  15th  of  October ;  at  which  time,  sccordins;  to  the  Mufcam  Florentuiom,  (he  could  hare  been 
t*4|  two  rear,  old,  if  born  in  1559. 
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he  received  more  beneficial  knowledge  of  the  true  principles  of  his  art  from  one  blind 
woman,  than  by  fludying  all  the  works  of  the  greatcft  mailers  of  Italy. 

At  Lord  Spencer's,  at  Wimbledon,  there  is  a  portrait  of  Sophonifba,  playing  on  the 
harpfichord,  painted  by  herfclf ;  an  old  woman  appears  us  her  attendant;  and  on  the 
piaure  is  written,  Juflu  I'atris.  And  at  Wilton,  in  the  Pembroke  colleftion,  is  the 
marriage  of  St.  Catharine,  painted  by  Sophonilba. 

One  of  her  fillers,  named 

LUCIA  ANGUSCIOLA, 

Paintea  portraits,  and  gained  by  her  performances  a  reputation  not  inferior  to 
Sophonilba,  as  well  in  regard  to  the  truth  and  delicacy  of  her  colouring,  as  the  juftnefs 
of  the  refemblance.    And  another  of  her  fillers,  named 

EUROPA  ANGUSCIOLA, 

From  her  infancy  manifefted  an  extraordinary  turn  for  painting,  and  (hewed  fuch  tafle 
and  elegance  in  her  manner  of  defign,  as  to  procure  a  degree  of  applaufc  almoft  equal 
to  Lucia,  or  Sophonifba. 

PETER  VAN  A N RA  AT. 

Ilijlory. 

BORN  ABOUT  THE  YEAR  1635. 

The  native  city  of  this  mailer  is  not  known ;  but,  if  the  merit  of  his  works  be  con- 
fidered,  it  (hould  feem  unaccountable,  that  fo  few  incidents  of  his  life  are  found  recorded. 
Houbrakcn  mentions  a  very  capital  picture  of  this  artill,  of  which  tlic  fubjcfcl  is  the 
Lad  Judgment.  It  contains  a  multitude  of  figures,  well  defigned,  correct  in  the 
outline,  and  penciled  in  a  bold  and  free  manner. 

JOHN  ANTIQUUS. 

Ilijlory. 

DIED  1750,  AGED  48. 

He  was  born  at  Croeningen,  in  1702  ;  and  when  he  hail  been  for  fome  years  inflructcd 
in  the  art  of  painting  on  glafs,  he  continued  to  praftife  in  that  way,  till  he  was  twenty 
years  of  age.  But,  being  dcfirous  to  learn  the  art  of  painting  in  oil,  he  placed  himfelf 
under  the  direction  of  John  Wuflenburgh,  an  able  artill,  with  whom  lie  continued  only 
two  years,  then  went  through  France  to  Italy,  and  remained  at  Florence  in  the  fervice 
of  the  Grand  Duke  for  fix  years. 

During  his  refidence  at  that  court,  he  painted  a  large  compolition  of  the  Fall  of  the 
Giants.    The  fketcli  of  it  is  full  preferred  in  the  Florentine  Academy. 

By  perm  Hi  ion  of  his  patron,  he  made  fcveral  journies  to  Koine,  where  he  became 
intimate  with  Trevifani,  Bianchi,  and  Scbaftian  Conca. 

His  manner  of  defign  is  good  ;  he  painted  with  great  eafe  and  readinefs;  he  coloured 
agreeably;  and  had  arrpiircd  in  the  Roman  fchool  that  elegance  of  tallr,  which  is 
difecrned  in  ail  his  compofitions. 

ANTONELLO 
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ANTONELLO  DA  MESSINA. 

Hiftory,  Portrait. 

DIED  U75,  AGED  49. 

He  was  born  at  Meffina,  in  1426,  and  was  the  firft  of  the  Italian  matters  who  under- 
flood  the  art  of  painting  in  oil ;  baring  had  that  fecret  communicated  to  him  by  John 
Tan  Eyck,  of  Bruges. 

Some  of  the  pidures  of  Van  Eyck,  exquifitely  finifhed,  having  been  brought  from 
Flanders,  to  Alphonfo  I.  King  of  Naples,  were  beheld  with  aftonithment ;  and  parti, 
cularly  by  Antonello,  who  was  fo  ftrongly  affected  by  the  wonderful  efft-as  produced 
by  the  new  difcovery,  that  he  immediately  determined  to  vifit  Flanders,  and  learn,  if 
poffiblc,  an  art  that  appeared  fo  extraordinary. 

He  went;  and  recommended  himfelf  fo  effeaually  to  Van  Eyck,  by  his  affability  and 
ingenuity,  as  well  as  by  a  prcfent  of  fome  fine  Italian  dcfigns,  tliat  Van  Eyck  unveiled 
to  him  the  whole  my  fiery  ;  and  Antonello,  in  a  fliort  time,  became  almofl  as  eminent 
as  his  infirudor. 

From  a  principle  of  gratitude,  he  continued  in  Flanders  as  long  as  Van  Eyck  lived  ; 
but,  after  his  death,  Antonello  fettled  at  Venice,  where  be  painted  fevcral  picture*  in 
oil  that  gained  him  general  approbation. 

He  communicated  the  fecret  to  a  painter,  named  Domenico,  from  whom  Andrea  del 
Cafiagno  afterwards  obtained  the  knowledge  of  it;  and  from  him,  the  art  of  painting 
in  oil  gradually  became  known,  and  generally  praaifed  through  all  Italy. 

JACOB  APPEL. 
Land/cape,  Portrait,  and  Hijlory. 

DIED  1751,  AGED  71. 

This  artift  was  born  at  Amfterdam,  in  1680,  and  had  for  his  firft  inftruaor  Timothy 
de  Graaf ;  but  afterwards  he  placed  himfelf  under  the  direaion  of  Vander  Plaas,  by 
whofe  care,  and  bis  own  affiduity  in  praaice,  he  was  reputed  a  good  painter  of 
landfcapc. 

The  works  of  Tempefta  were  thofe  which  afforded  him  fuch  perpetual  fatisfaaion, 
that  he  made  them  his  model;  but  he  alfo  fiudied  after  nature,  and  fpent  two  years  in 
defigning  the  trees,  animals,  and  agreeable  fecnes  near  the  Hague.  His  greateft 
improvement,  however,  was  acquired  bv  the  obfervations  he  made  on  the  works  of 
Mey  ering,  having  had  the  good  fortune  to  fee  that  great  matter  paint  feveral  landfcapcs ; 
by  which  means  he  learned  a  much  better  manner  of  handling  and  colouring,  and 
particularly  the  art  of  making  his  objeas  recede  to  remote  difiances  in  prrfperiive 
proportion. 

He  paiuted  portraits  with  remarkable  fuccefs,  and  alio  hifiorical  fubje&a  in  a  Rood 
tafle;  and  feemed  to  liave  a  particular  pleafurc  to  introduce  ftatue*  into  mod  of  his 
compolitions;  for  lie  defigned  them  well,  and  gave  them  the  cxaH  rel'emblance  of  in:irlil.\ 

By  the  beft  judges  he  is  efiecmcd  a  landfcap<--paintt-r  of  fome  merit,  but  not  of  tlie 
firft  rank.    He  compofed  his  fubjea*  with  cafe ;  and  he  defignod  his  trees,  and  the 

leaves, 
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leaves,  with  truth  and  variety.  His  colouring  is  natural ;  and,  although  he  is  much 
inferior  to  Berchem,  yet  he  is  fuperior  to  many  whofc  works  are  very  much  regarded. 
It  is  remarked  of  him,  that  at  the  age  of  eighteen  he  was  confidercd  as  a  painter  of 
diftin&ion,  and  to  the  laft  period  of  his  life,  he  painted  with  the  fame  vivacity  as  at 
the  firft. 

BARENT  APPELMAN. 
Landfcapty  Portrait. 
DIED  1686,  AOED  46. 

He  was  born  at  the  Hagne,  in  1640,  and  proved  very  excellent  in  painting  landfcapes. 
The  fcenes  of  his  pi&ures  were  taken  from  the  charming  views  about  Rome,  Frefcati, 
and  other  parts  of  Italy,  which  recommended  bis  works  to  pcrfons  of  the  beft  tafte; 
but  his  figures  were  indifferent. 

For  fome  years  he  was  employed  by  the  Prince  of  Orange ;  and  in  the  palace  of 
Soefdyk,  there  is  a  large  hall  ornamented  with  landfcapes  of  this  mailer's  hand,  defigncd 
in  an  elegant  taftc,  finely  penciled,  and  well  coloured;  and  alfo  in  the  fame  hall  are 
feveral  portraits  of  his  painting,  which  are  exceedingly  admired. 

Sometimes  he  afliftcd  John  de  Baan,  a  very  famous  painter,  in  the  portrait  ftyle;  and 
whenever  a  landfcape  was  to  be  introduced,  in  any  of  dc  Baan's  pictures  as  a  back 
ground,  it  was  always  painted  by  Appelman. 

C/ESARE  ARETUSI. 
Ilijlory,  Portrait. 
He Jlourijhed  in  1590. 

He  was  bom  at  Bologna,  where  he  learned  the  art  of  painting,  and  ftudicd  the 
works  of  Bagnacavallo ;  but  he  made  himfelf  truly  eminent,  by  the  admirable  copies 
which  he  painted  after  the  hiftorical  competitions  of  the  moft  celebrated  mailers.  And, 
although  his  invention  was  not  very  fertile,  yet  as  a  portrait-painter  he  had  fingular 
merit,  and  found  fufficient  employment  in  the  Courts  of  the  Italian  Princes ;  particu- 
larly at  the  Courts  of  the  Dukes  of  Parma  and  Ferrara,  where  he  obtained  confiderable 
emoluments  and  honours. 

The  portraits  which  be  painted  were  extremely  in  the  ftyle  of  Correggio,  with  whofe 
pencil  and  touch  he  became  fo  intimately  acquainted,  by  examining  his  works  with 
a  curious  and  critical  obfervation,  that  he  copied  them  with  incredible  exadrtefs;  and 
many  of  thofe  copies,  painted  by  Aretufi,  have  been  deemed  undoubted  originals  of 
Correggio. 

ARETINO.    Vid.  SPINELLO. 

JAMES    ANTHONY  ARLAUD. 

Portrait. 

DIED  1713,  ACED  75. 

He  was  born  at  Geneva  in  1G68,  and  painted  in  miniature  with  good  fuccefs  ;  and  by 
the  delicacy  of  his  works,  be  obtained  the  favour  of  the  Duke  of  Orleans,  who  chafe 

him 
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him  for  an  inftru&or  in  the  art  of  painting,  and  gave  him  an  apartment  at  St.  Cloud, 
that  he  might  be  with  him  more  frequently. 

This  mailer  was  like  wile  highly  favoured  by  the  Princefs  Palatine,  the  Duke's  mother, 
who  prefentcd  him  with  her  own  picture  fet  with  diamonds ;  and  alfo  gave  him  recom- 
mendatory letters  to  the  Court  of  Great  Britain,  particularly  to  the  Princefs  of  Wales, 
afterwards  Queen  Caroline.  Her  portrait  was  univcrfally  admired,  and  celebrated  by 
federal  of  the  poet*;  and,  at  his  return  to  Paris,  he  was  loaded  with  prcfents,  among 
which  were  many  medals  of  gold. 

His  maftcr-piece  was  an  imitation  of  an  admirable  bas-relief,  carved  in  marble  by 
Michael  Angelo  Buonaroti,  reprefenting  the  ftory  of  Jupiter  .and  Ledaf.  Arlaml 
imitated  it  fo  exquifitely,  with  a  tint  of  colour  fo  exaftly  fimilar  to  the  marble,  and 
with  fuch  corre&ncfs  in  every  part,  that  when  they  were  both  placed  together,  it  was 
fcarcely  poffible  to  diftinguilh  the  marble  from  the  painting,  even  by  the  niccfl  infpee- 
tion.  The  Duke  de  la  Force  purchafed  it  from  the  painter,  at  fo  large  a  price  as  twelve 
thoufand  livres,  though  it  was  afterwards  fold  for  a  lefs  fum. 

JAQUES  D'ARTOIS. 
Land/cape. 

DIED  1665,  AGED  52. 

He  was  born  at  Bruflels,  in  1613;  and  having  been  carefully  inAru&ed  in  the  art 
of  painting  by  Wildens,  (as  fomc  authors  imagine)  he  perfeaed  himfclf  by  a  ftudious 
obfervation  of  nature. 

His  landfcapes  have  an  agreeable  folemnity,  by  the  difpofition  of  his  trees,  and  the 
breaking  of  his  grounds ;  the  diftanccs  are  well  obferved,  and  die  away  perfpectively, 
with  a  Mil diflance  of  remote  hills;  and  his  figures  are  properly  and  very  judicioufly 
placed.  His  pencil  is  foft,  his  touch  light  and  free,  particularly  in  the  leafing  of  his 
trees ;  and  there  is  generally  a  pleaflng  harmony  in  the  whole.  It  is  faid  that  Teniers 
either  painted  or  retouched  the  figures  of  his  landfcapes. 

He  is  remarkable  for  always  ornamenting  the  fiems  of  his  trees  with  mofs,  ivy,  or 
other  plants,  the  extremities  of  which  are  often  loofely  hanging  down.  His  pictures 
are  coloured  with  a  force  refembling  thofe  of  Titian,  except  that  fomctimcs  they  are 
a  little  too  dark. 

EDMUND  ASHFIELD. 
Portrait. 

DIED  AGED 

This  painter  was  born  in  England,  and  became  the  difciple  of  Michael  Wright.  But 
although  he  was  capable  of  painting  in  oil,  he  for  the  moil  part  accufiomcd  himfelf  to 
paint  portraits  in  crayon;  having  difcovered  a  method  of  producing  a  variety  of  tints 
in  that  manner  of  colouring,  which  anfwered  every  complexion,  and  gave  roundnefs 
and  ilrength  to  his  heads. 

f  I  hay*  permitted  thia  (lor  7  to  remain  from  coortefj  to  cuftom;  it  hat  been  told  fay  Foefdi  too.  But  we  know 
no  other  Leda  of  Michael  Angelo  than  the  celebrated  one  which  he  painted  for  the  Duke  of  Ferrara,  in  diQctnper, 
which  afterward*  west  w  France,  and  waa  deftroyed  there  by  bigotry.  F. 
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His  works  arc  much  prized,  and  fome  of  them  were  fo  highly  wrought,  as  to  he 
purchafcd  at  ten  pounds  a-piece.  He  was  the  inftru&or  of  Lutterel,  who  arrived  at 
a  degree  of  pcrfe&ion  in  crayon  painting  fuperior  to  his  mailer. 

HANS  ASPER. 
Portraits  and  Still  Life. 

DIED  1571,  AGED  72. 

He  was  born  at  Zurich,  in  Switzerland,  in  1499,  and  painted  portraits  with  fo  much 
life,  nature,  and  character,  that  his  reputation  was  little  inferior  to  that  of  Holbein. 

His  drawings  in  water  colours,  of  birds,  fifties,  dead  game,  and  flowers,  though 
done  with  great  fimplicity  and  freedom,  are  nearly  deceptions.  He  is  faid  to  have 
furnilhed  the  defigns  for  Conrad  Geflner's  Hiftoria  Animalium  ,  nor  was  he  ignorant  of 
hiftoric  compofition.  Many  of  Rodolph  Meyer's  etchings  for  Maurer's  Helvetia  Sanfla 
were  drawn  from  his  originals.  To  record  his  merit,  a  medal  was  (truck,  with  his  head, 
name,  and  age,  in  front;  and  on  the  reverfe,  a  death's  Ikull,  with  a  moral  fentence  in 
rhyme.  That  he  mould  hare  been  fuflfered,  after  fuch  a  pledge  of  public  efteem,  to 
live  and  die  in  indigence,  is  not  eafily  accounted  for.  F. 

AMICO  ASPERT1NO. 

Ili/lory. 
DIED  1572,  aged  78. 

This  matter  was  born  at  Bologna,  in  149*,  and  learned  the  art  of  painting  from 
Franccfco  Francia.  Through  Italy  he  was  diuinguifhed  by  the  name  of  Amico  da  due 
I'anelli;  becaufe,  when  he  painted,  he  ufed  both  hands  with  equal  dexterity,  laying 
on  tire  light  colours  with  the  one,  and  the  dark  with  the  other. 

His  piSures  had  a  good  eflca,  being  painted  with  a  ftrong  body  of  colours,  with  a 
free  touch,  and  in  a  grand  ftyle;  but  this  defcription  can  only  fuit  fome  of  his  bed 
performances ;  for  his  imagination  was*,  at  particular  times,  whimfical,  wild,  and 
extravagant ;  and  whatever  fubje&s  he  defigned,  when  his  mind  had  a  wrong  turn,  were 
unworthy  of  being  compared  with  thofe  which  he  compofed  and  finiftied  when  his 
thoughts  were  fedate  and  undifturbed. 

JOHN  ASSELYN,  called  CRABBETJE. 
Land/capes  and  Battles. 

DIED  1660,  ACED  50. 

He  was  born  at  Antwerp,  in  1610,  and  was  a  difciplc  of  Efaias  Vandervelde ;  and 
under  the  guidance  of  fo  able  a  mailer,  he  became  an  excellent  painter  of  landfcape. 
His  companions  nick-named  him  Crabbetje,  from  a  crooked  turn  in  his  fingers  and  his 
hand,  which  caufed  him  to  hold  his  palette  with  fome  degree  of  awkwardnefs.  And 
yet,  by  the  lightnefs,  freedom,  and  fpirit  of  his  touch,  it  could  not  be  fuppofed  that 
his  hand  could  have  the  fmallcft  imperfeSioD. 

He 
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He  was  one  of  the  firft  Flemifli  painters  who  adopted  the  clean  and  bright  manner  of 
landfcape-painting.  He  ftudied  after  nature  in  the  country  about  Rome,  improving 
his  tafte  by  the  delightful  fituations  of  towns,  villas,  antiquities,  figures,  and  animals, 
which  he  (ketched  upon  paper,  to  make  a  proper  ufe  of  them  in  his  defigns.  In  the 
ftyle  of  his  landfcape  he  chofe  particularly  to  imitate  Claude  Lorraine  ,  but,  in  otlier 
parts  of  his  painting,  he  fecmcd  fond  of  making  Bamboccio  his  model. 

He  enriched  his  landscapes  with  the  veftiges  of  noble  buildings,  and  the  views  of 
fuch  feats  as  he  obferved  to  be  beautiful,  by  their  fituation  or  conftru&ion.  His 
colouring  is  extremely  bright  and  clear;  his  (kies  are  warm ;  his  touch  is  free  and  firm ; 
his  figures  and  animals  are  well  drawn,  and  judicioufly  difpofed ;  and  his  piaures  jullly 
merit  the  approbation  which  tbey  have  always  received. 

B. 

JOHN  DE  BAAN. 
Portrait. 
DIED  1702,  aced  69. 

He  was  bom  at  Haerlem,  in  1633,  and  inftrufted  in  the  art  of  painting  by  his  uncle 
Piemans,  who  painted  in  the  manner  of  Velvet  Brueghel.  Afterwards  he  ftudied  under 
Bakker,  at  Amfterdam,  with  whom  he  practifed  afliduoufly  every  particular  from  which 
he  could  receive  improvement ;  fpending  the  whole  day  at  the  pencil,  and  the  evenings 
in  defigning.  And  as  his  mailer  regarded  him  both  for  his  genius  and  diligence,  he 
gave  him  all  the  encouragement  and  affiftance  in  his  power. 

At  that  time  the  works  of  Vandyck  and  Rembrandt  were  exceedingly  applauded  ; 
and  he  fecmcd  to  find  fame  difficulty  in  determining  which  of  thofe  mailers  he  Ibould 
imitate;  but  at  laft  he  appeared  to  give  the  preference  to  Vandyck. 

His  merit  was  foon  univerfally  known ;  and  Houbraken  afferts,  that  he  was  invited  to 
London  by  Charles  II.  and  conveyed  to  England  in  one  of  the  King's  fliips.  He 
painted  the  portraits  of  that  Monarch,  the  Queen,  and  the  Nobility  of  the  firft  rank  at 
Court ;  and  was  much  admired  for  the  elegance  of  his  attitudes,  as  alfo  for  his  clear, 
natural,  and  lively  tone  of  colouring. 

After  continuing  for  fome  time  in  England,  he  returned  to  the  Hague,  and  there 
painted  a  noble  portrait  of  the  Duke  of  Zell,  for  which  be  received  a  thoufand 
Hungarian  ducats,  amounting  to  near  5001.  And  by  the  Duke  of  Tufcany  he  was  fo 
highly  honoured,  as  to  have  his  portrait  placed  in  the  famous  gallery  of  painters  at 
Florence,  and  received  a  valuable  prefent  from  that  Prince  in  return  for  the  picture. 

The  bed  of  the  performances  of  De  Baan  is  the  portrait  of  Prince  Maurice  of 
Naffau,  who  lad  fufiicient  patience  and  condefccnlion  to  fit  to  him  as  long  as  he  defired; 
and  in  the  execution  of  it,  the  artift  exerted  the  utmoft  effort*  of  his  pencil. 
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JACOB  DE  BAAN. 
Portraits  and  Converfations. 

DIED  1700,  AGED  27. 

He  was  born  at  the  Hague,  in  1673,  and  learned  the  art  of  painting  from  his  father, 
John  De  Baan  ;  and  having  fo  able  a  director,  and  fo  excellent  an  example,  he  very 
early  became  a  painter  of  diftin&ion. 

About  the  twentieth  year  of  his  age  he  went  to  England  among  the  attendants  of 
William  III.  where  the  reputation  of  his  father  procured  him  a  favourable  reception. 
He  painted  fevcral  excellent  portraits  for  the  Nobility  at  the  Court  of  London,  and 
particularly  a  portrait  of  the  Duke  of  Gloccfter,  which  gained  him  fo  much  efteem, 
that  he  was  carneftly  folicited  to  continue  in  England  ,  but  no  inducement  could  prevail 
with  him  to  delay  his  intended  journey  to  Rome. 

In  his  route  to  that  city  he  vifited  Florence,  and  was  received  by  the  Grand  Duke 
with  lingular  kindnefs ;  where  having  examined  carefully  the  admirable  performances 
of  the  ancient  and  modern  artifts,  in  that  celebrated  collection,  the  Duke  (hewed  him 
alfo  the  portrait  of  his  father,  which  was  placed  in  the  gallery. 

From  Tufcany  he  travelled  to  Rome,  and  for  a  fliort  time  applied  himfelf  clofely  to 
his  ftudies.  He  painted  fevcral  portraits  and  converfations,  during  his  refidence  at 
Rome,  by  which  he  acquired  a  large  fum  of  money ;  but  he  had  the  unhappinefs  to 
fquander  it  all  away  in  excefles  and  profufion. 

His  pictures  were  excellently  handled,  and  he  approached  near  to  the  merit  of  his 
father,  in  his  portraits ;  but,  in  other  parts  of  painting,  he  probably  would  have  far 
iurpafled  him,  if  he  had  appropriated  more  of  his  time  to  his  ftudies,  and  had  not  died 
at  fo  early  a  period  of  life. 

THEODORE  DIRK  BABEUR,  or  BABUREN. 

Hijlory,  Converfations,  and  Mujkal  Performers. 

DIED  ACED 

The  manner  of  painting  which  this  mafler  generally  praaifed,  was  with  figures  as 
large  as  life ;  and  nioft  of  his  pictures  reprefent  the  figures  at  half-length.  I  ic  had  a 
free  and  a  firm  pencil;  his  drawing  is  tolerably  correct,  and  his  colouring  ftrong  ;  but 
it  is  not  very  plcafing  to  the  eye,  by  a  yellowilh  brown  tint  that  predominates  through 
the  whole. 

His  exprcflion  is  but  indifferent  in  any  characters,  except  thofe  that  arc  mirthful; 
and  in  fome  of  thofe  he  hath  imitated  ungraceful  nature  with  tolerable  exa&ncfs  and 
fuccefs.  Moft  of  his  pictures  reprefent  philofopbers,  players  at  cards,  or  perfons  per- 
forming on  mufical  inflruments,  in  which  his  drawing  is  far  preferable  to  his  colouring. 

Houbraken  fays,  that  lie  fometimcs  painted  perfpectives  in  the  manner  of  Neefs  , 
but  other  authors  are  filent  in  regard  to  any  of  his  attempts  in  tliat  ftylc.  Perhaps 
there  might  have  been  another  painter  of  the  lame  name,  whofe  fubjects  were  fimilar 
to  thofe  of  Neefs.    But  to  judge  of  Babeur  by  thofe  piaurcs  to  which  he  has  affixed 
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his  name,  his  touch  and  handling  feem  to  be  very  oppofite  to  the  manner  of  pencilling 
and  nniiliing  rcquifite  for  fuch  deUcate  works  as  rendered  Nccfs  fo  defcrvedly  famous. 

BACCICI.   Vid.  GAULF. 

JAQUES  BACKER,  or  BAKKER. 

Hijiory. 

DIED  1560,  AGED  30. 

This  painter  was  born  at  Antwerp,  in  1530,  and  learned  the  principles  of  painting 
from  his  father,  who  was  an  artift  very  knowing  in  his  profeffion,  though  his  works 
were  in  no  great  eftimation. 

After  the  death  of  his  father,  lie  lived  in  the  houfe  of  Jacopo  Palermo,  a  dealer  in 
pictures;  who  avaricioufly  took  care  to  keep  him  inceflantly  employed,  and  fent  his 
paintings  to  Paris  to  be  difpofed  of,  where  they  happened  to  be  exceedingly  admired. 
The  judicious  were  very  eager  to  purchafe  them ;  and  though  the  transactor  fold  them 
at  a  very  great  price,  yet  the  poor  artift  was  not  proportionably  rewarded,  but  continued 
in  the  fame  obfeure  and  deprcfied  condition.  His  merit,  indeed,  was  univerfally 
allowed ;  but  his  name,  and  the  narrownefs  of  his  circumllances,  were  as  univerfally 
unknown. 

He  had  a  clean  light  manner  of  pencilling,  and  a  tint  of  colour  that  was  extremely 

agreeable. 

JACOB  BACKER,  or  BAKKER. 

Portrait,  Hijiory. 

f  DIED  1651,  AGED  42. 

He  was  bom  at  Harlingen,  in  1609,  but  fpent  the  greateft  part  of  his  life  at  Amfterdam ; 
and  by  all  the  writers  on  this  fubjea,  he  is  mentioned  as  an  extraordinary  painter, 
particularly  of  portraits,  which  he  executed  with  ftrength,  fpirit,  and  a  graceful 
refcmblance. 

He  was  remarkable  for  an  uncommon  readinefs  of  hand,  and  freedom  of  pencil;  and 
his  incredible  expedition  in  his  manner  of  painting  appeared  even  in  one  portrait  of 
a  lady  from  Hacrlem,  that  he  painted  at  half-length,  which  was  begun  and  finiihed 
in  one  day,  though  he  adorned  the  figure  with  rich  drapery,  and  feveral  ornamental 
jewels. 

He  alfo  painted  historical  fubjects  with  good  fuccefs ;  and  in  that  ftyle  there  is  a  fine 
picture  of  Cimon  and  Iphigenia,  which  is  accounted  by  the  connoiffeurs  an  excellent 
performance.  In  defigning  academy  figures,  his  expreliion  was  fo  juft,  and  his  outline, 
fo  corrcft,  that  he  obtained  the  prize  from  all  his  competitors ;  and  his  works  are  ftill 
bought  up  at  very  high  prices  in  the  Low  Countries. 

In  the  collection  of  the  Elector  Palatine  there  is  an  excellent  head  of  Brouwer,  painted 
by  this  mailer ;  and  in  the  Carmelites  church  at  Antwerp  is  preferved  a  capital  picture 
of  the  Laft  Judgment,  which  is  well  defigned  and  coloured. 


t  According  to  DcXcunp*,  dieJ  in  1641,  »ged  33. 
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WILLIAM  BACKEREEL,  called  BACQUERELLI. 

Hiliory. 

DIED  AGED 

1 

He  was  born  at  Antwerp,  and  was  a  difciple  ef  Rubens,  at  tbe  (kmc  time  that 
Vandyck  was  educated  in  that  fchool. 

When  each  of  them  quitted  that  mailer,  and  commenced  painters,  Backereel  was  very 
little  inferior  to  Vandyck,  if  not  nearly  his  equal.  And  this  may  be  manifeflly  feen  in 
the  works  of  the  former,  which  are  in  the  church  of  the  Auguftin  Monks  at  Antwerp, 
where  thofe  two  great  artUls  painted  in  competition ;  and  both  were  praifed  for  their 
merit  in  their  different  ways,  but  the  fuperiority  was  never  determined  in  favour  either 
of  the  one  or  the  other. 

He  had  likewife  a  good  taile  for  poetry  ,  but,  by  exercifing  that  talent  too  freely,  in 
writing  fatires  againfl  the  Jefuits,  that  body  of  ecclefiaftics,  who  arc  not  more  famous 
for  their  political  than  for  their  perfecuting  fpirit,  purfued  him  with  unremitted  revenge, 
till  they  compelled  him  to  fly  from  Antwerp ;  and  by  that  means  deprived  his  own 
country  of  fuch  paintings  as  would  have  contributed  to  its  perpetual  honour. 

Deft-amps  mentions  Giles  Backereol,  his  brother,  as  a  good  landfcape-paintcr.  • 

Sandrart  takes  notice,  that  in  his  time  there  were  feven  or  eight  painters,  whs  were 
rcry  eminent,  of  the  name  of  Backereel,  in  Italy  and  the  Low  Countries. 

LUDOLPH  BACKHUYSEN. 
Ships,  Sea-Pieces,  and  Sea-poris. 

•DIED  .1709,  AGED  78. 

This  eminent  mail er  was  born  at  Embdon,  in  1 63 1 ,  andreceived  his  earlicil  inAru&ion 
from  Albert  Van  Everdingen ;  but  acquired  his  principal  knowledge  by  frequenting  the 
painting  rooms  of  diffcrent  great  mailers,  and  obferving  their  various  methods  of 
touching  and  colouring.  One  of  thofe  mailers  was  Henry  Dubbels,  whofe  underilanding 
in  his  art  was  very  extenfive ;  and  he  was  remarkably  communicative  of  his  knowledge 
to  others.  From  him  Backhuyfen  obtained  more  real  benefit,  than  from  all  the  painters 
of  hi*  time,  either  by  iludying  their  works,  or  perfonally  converting  with  them. 

He  had  not  pra&ifed  very  long  when  he  became  the  object,  of  general  admiration ; 
fo  that  even  his  drawings  were  fought  after,  and  fcvcral  of  them  were  bought  up  at 
100  florins  a  piece. 

Tt  was  obferved  of  him,  that  while  he  was  painting,  he  would  not  fufier  even  his  mod 
intimate  friends  to  have  accefs  to  him,  leil  his  fancy  might  be  diilurbed,  and  the  ideas 
he  had  formed  in  his  mind  might  be  interrupted. 

He  fludicd  nature  attentively  in  all  her  forms;  in  gales,  calms,  florins,  clouds,  rocks, 
(kics,  lights,  and  iliadows;  and  he  cxprcfled  every  fubje&  with  fo  fweet  a  pencil,  and 
fuch  tranfparence  and  luflre,  as  placed  him  above  all  the  artiils  of  his  time  in  that  ftyle, 
except  the  younger  Vaudervelde,  who  is  defcrvedly  efteemed  the  firfl  iu  that  manner 
of  painting. 

It 
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It  was  a  frequent  cuftom  with  Backhuyfcn,  whenever  he  could  procure  refolute 
mariners,  to  go  out  to  fea  in  a  ftorm,  in  order  to  (lore  his  mind  with  grand  images, 
directly  copied  from  nature,  of  fuch  fecnes  as  would  have  filled  any  other  bead  and 
heart  with  terror  and  difmay ;  and  the  moment  he  landed,  he  always  impatiently  ran  to 
his  palette,  to  fecure  thofe  incidents  of  which  the  traces  might,  by  delay,  be  obliterated. 

He  perfectly  underilood  the  management  of  the  Chiaro-Scuro ;  and  by  his  (kill  in 
that  part  of  his  art,  he  gave  uncommon  force  and  beauty  to  his  objc&s.  He  obfervect 
ftrictly  the  truth  of  perfpeclive,  in  the  diftances  of  his  veflels,  the  receding  of  the 
grounds  on  the  (hores,  and  the  different  buildings  which  he  defcribed  in  the  fea-porta ; 
whetlicr  they  were  the  refult  of  his  own  imagination,  or  (ketched,  as  he  ufually  did, 
after  nature. 

His  works  may  cafily  be  diftinguilhed  by  an  obfervant  eye,  from  the  freedom  and 
neatnefsof  his  touch;  from  the  clearnefs,  and  natural  agitation  or  quiefcence  of  the 
water;  from  a  peculiar  tint  in  his  clouds  and  Ikies j  and  alfo  from  the  exact  proportions 
of  his  (hips,  and  the  graeefuluefs  of  their  pofitions. 

For  the  Burgomaflers  of  Amftcrdam  he  painted  a  large  pi&urc,  with  a  multitude  of 
large  veflels,  and  a  view  of  the  city  at  a  diftance,  for  which  they  gave  him  thirteen- 
hundred  guilders,  and  a  conftderable  prefent ;  which  picture  they  afterwards  preferred 
to  the  King  of  France,  who  placed  it  in  the  Louvre.  No  painter  was  ever  more 
honoured  by  the  viftts  of  Kings  and  Princes  than  Backhuyfen;  the  King  of  Pruflia 
was  one  of  the  number ;  and  the  Czar  Peter  the  Great  took  delight  to  fee  him  paint,  and 
often  endeavoured  to  draw,  after  veflels  which  he  had  defigned;  He  was  remarkably 
afliduous;  and  yet  it  feems  aftonifhing  to  confidcr  the  number  of  pictures  which  he 
finiflied,  and  the  exquifite  manner  in  which  they  are  painted. 

FRANCIS  BADENS. 
Hijlory,  Portrait. 

DIED  1603,  AGED  32. 

He  was  born  at  Antwerp,  in  1511 ;  and  the  firft  rudiments  of  the  art  were  commu- 
nicated to  him  by  his  father,  who  was  but  an  ordinary  artift.  However,  he  vifited 
Rome,  and  feveral  parts  of  Italy,  and  there  formed  a  good  tafte  of  defign,  and  a  manner 
exceedingly  pleating. 

When  he  returned  to  his  own  country,  his  merit  procured  him  great  employment, 
and  Mill  greater  reputation,  and  he  was  ufually  diftinguilhed  by  the  name  of  the  Italian 
painter.  His  touch  was  light  and  fpirited,  and  his  colouring  warm;  and  he  had  the 
honour  of  being  the  firft  who  introduced  a  good  tafte  of  colouring  among  Ms 
countrymen. 

While  hi*  acknowledged  merit  was  rewarded  with  every  public  tcftimony  of  efteem 
and  apptaufc,  unhappily  he  received  an  account  of  the  death  of  his  brother,  who  had 
been  aflaffinated  on  a  journey ;  and  the  intelligence  affeaed  him  fo  violently,  that  it 
occafioned  his  own  death,  to  the  incxprcffible  regret  of  every  lover  of  the  art. 
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ANTONIO  BADILE. 

Hijloty,  Portrait. 
DIED  1560,  ACED  80. 

He  was  bom  at  Verona,  in  1480,  and  by  great  ftudy  and  application  acquired  a  more 
exteniive  knowledge  of  the  principles  of  painting,  than  any  of  his  predeceffors.  He 
was  confeffedly  a  moll  eminent  artift ;  but  he  derived  greater  honour  from  having  two 
fuch  difciples  as  Paolo  Vcroncfe,  and  Baptifta  Zelotti,  than  he  did  even  from  the 
excellence  or  ni&  own  comDoiitions. 

SISTO  BADOLOCCHI. 

DIED  ACED 

This  mafler  was  born  at  Parma,  and  was  a  difciple  of  Annibal  Caracci ;  by  whole 
admirable  precepts  he  made  an  extraordinary  progrefs  in  a  fhort  time,  and  proved  the 
bei)  defigner  of  any  of  thofe  who  were  educated  with  him  in  that  illuftrious  fchool. 

He  poflefled  a  lively  imagination,  and  a  lingular  rcadinefs  of  hand;  and  it  was  con- 
cluded by  all  who  faw  his  performances,  that  he  would  have  arrived  at  a  high  degree  of 
merit,  if  he  had  not  died  fo  young  as  he  did,  in  the  very  bloom  of  life,  and  if  he  had 
applied  himfelf  with  more  afliduity  to  his  profeffion. 

He  etched,  with  Lanfranchi,  the  biblical  feries  of  frefcoes,  by  Raphael,  in  the  loggia 
of  the  Vatican,  and  dedicated  the  work  to  his  mafter. 

BAER8TRAT. 

Sea-Ports,  Sea-Shores,  and  Ftfh. 

DIED  168*7,  AGED 

Though  this  matter  was  very  eminent,  and  his  works  in  very  good  cftecm,  yet 
authors  are  fdent  as  to  the  place  of  his  nativity,  and  the  year  of  his  birth ;  but  his 
pictures  are  eafily  diftinguilhed  by  a  general  brightnefs  diffufed  through  the  whole,  and 
particularly  in  his  Ikies. 

His  drawing  was  correct,  and  his  pcrfpccttvc  extremely  true ;  he  copied  every  object 
that  he  introduced  into  his  compofitions  from  nature,  and  was  exa&  in  his  representations 
of  fea-ports,  (hips  of  war,  or  veffela  of  a  (mailer  fizc,  which  he  difpofed  judicioufly, 
and  made  the  whole  together  produce  a  very  pleaftng  effect. 

His  pencil  is  light  and  clean,  his  touch  fpirited,  and  his  colouring  is  always  tranfparent ; 
for,  in  general,  he  finiflicd  his  pictures  with  abundance  of  ncatnefs. 

DAVID  BAILII. 

PerfpeBive  Views,  Portraits. 

DIED  1638,  AOED  Si. 

He  was  the  fon  of  Peter  Bailii,  an  artift  of  fome  note,  and  was  born  at  Leyden  in 

1584. 
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15X4.  From  his  father  he  learned  to  draw  and  defign;  but  be  was  afterwards  placed 
under  the  care  of  Adrian  Verburg,  and  continued  with  him  for  fome  time  ;  and  when 
he  quitted  that  mafter,  he  ftudied  to  much  greater  advantage  with  Cornelius  Vandervoort, 
an  excellent  portrait-painter,  and  with  him  he  fpent  above  fix  years. 

As  Vandervoort  poflefled  many  capital  paintings  of  fome  great  mailers,  Bailii,  for 
his  own  improvement,  copied  them  with  critical  care  and  obfervation ;  and  particularly 
copied  one  pcrfpe&ive  view  of  the  infide  of  a  church,  originally  painted  by  Stenwyck, 
which  he  fmilbed  with  fuch  accuracy,  that  even  Stenwyck  himfelf  could  fcarce  determine 
which  was  the  original,  or  which  the  copy,  when  both  were  placed  before  him. 

He  travelled  through  feveral  parts  of  Italy,  to  fee  the  works  of  the  celebrated  mafters 
of  that  country,  and  for  a  few  years  refided  at  Home;  and  abroad,  as  well  as  in  his  own 
country,  the  corrcftnefs  of  his  drawing,  and  the  delicate  handling  and  finifliing  of  his 
pictures,  procured  him  employment,  admirers,  and  friends. 

In  the  latter  part  of  his  life  he  difcontinued  painting,  and  only  drew  portraits  on 
vellum  with  a  pen,  which  he  heightened  with  black  lead,  and  gave  them  wonderful  force 
and  roundnefs. 

MARIO  BALA8SI. 

Hijlory,  Portrait. 

■f  DIED  1667,  AGED  63. 

He  was  born  at  Florence,  in  1604,  and  had  for  his  firft  inftruftor  Jacopo  Ligozzi; 
but  afterwards  he  fucceflively  became  the  difciple  of  Rofclli  and  Paffignano,  though  he 
preferred  the  manner  of  the  latter  to  that  of  his  other  mafters.  He  accompanied  Paf- 
fignano to  Rome,  not  only  to  be  his  afliftant  in  the  works  which  he  had  undertaken  at 
the  command  of  Urban  VIII.  but  alfo  to  improve  himfelf  by  thofc  incomparable 
curiofities  of  fculpture  and  painting  which  are  preferred  in  that  city. 

During  his  rcfidencc  there,  Don  Taddeo  Barberini,  having  obferved  with  what  exact 
precifion  Balaffi,  in  his  touch  and  expreflion,  imitated  the  touch  and  exprcflion  of  his 
mafter,  concluded  that  fuch  a  powerful  imitative  talent  would  enable  him  to  copy  the 
work  of  a  fupcrior  artift  with  equal  exa&nefs:  he  therefore  tried  the  experiment,  by 
employing  him  to  copy  the  Transfiguration  |>ainted  by  Raphael,  which  Balafli  executed 
with  moft  univerfal  applaufe,  and  to  the  furprife  of  the  moft  flulful  pcrfons  at  Rome. 

By  the  recommendation  of  Piccolomini  he  was  introduced  to  the  F.mpcror  Ferdinand 
III.  who  received  him  in  an  honourable  manner,  and  had  his  portrait  painted  by  him, 
for  which  Balafti  was  nobly  rewarded. 

The  greateft  excellence  of  this  mafter  feemed  to  confift  in  the  imitation  of  the  ancient 
mafters;  but  his  own  invention,  though  not  defpicable,  was  not  on  a  fcale  of  power  to 
place  him  among  the  eminent  artifts  of  his  time. 

f  According  to  the  CbroBologial  T.bWi,  died  la  167a 


B 


I 

IIKNDRICK 


B  AL 


[    26  ] 


BAL 


HENDRICK  VAN  BALEN. 
Btfory,  Portrait. 
DIED  1632,  AGED  "72. 

He  was  born  at  Antwerp,  in  1560,  and  was  a  difciple  of  Adam  Van  Oort;  but  he 
quitted  that  matter,  to  acquire  a  better  tafte  of  defign  and  comp ofition,  by  purfuing  his 
ftudies  at  Rome,  where  he  refided  for  a  confiderablc  time.  He  copied  the  antiques,  he 
attended  to  the  works  of  the  mod  memorable  modern  artifts  ,  and  at  his  return  to  his 
own  country,  the  vifible  improvement  of  his  tafte  recommended  him  to  the  favour  and 
efleem  of  the  ableft  judges  of  the  art. 

He  diftinguifhed  himfelf  by  a  good  manner  of  defigning,  and  his  works  are  admitted 
into  the  cabinets  of  the  curious,  among  thofe  of  the  principal  painters.  He  particularly 
excelled  in  the  naked,  and  gave  to  his  figures  truth,  roundnefs,  and  corre&ncfs  of 
outline. 

Several  fine  portraits  of  his  hand  are  at  the  Hague ;  among  which  there  is  one  adorned 
with  allegorical  figures  of  Wifdom  and  Jufticc. 

All  the  hiftorical  fubjcSs  painted  by  Van  Balcn  have  merit.  His  defigns  of  the 
Deluge,  of  Mofes  ftriking  the  Rock,  and  the  drowning  of  Pharaoh,  are  grand  and 
noble  competitions.  Houbrakcn  obicrves,  that  Van  Balen,  with  great  judgment,  hath 
introduced  the  Ifraclites  in  a  clear  light  in  the  back  ground,  but  the  Egyptians  in  a 
frrong  lhadow  in  the  fore  ground,  which  had  a  very  fine  efteS;  tl>e  figures  being  well 
dcfigncd,  the  attitudes  and  draperies  well  chofen,  and  the  number  of  the  figures  being 
very  confiderablc  Of  this  matter's  hand  alfo  the  Judgment  of  Paris  is  accounted  a 
mafterly  performance;  in  which  the  figure  of  Venus  is  fo  elegantly  dcfigncd,  fo  full  of 
life,  and  fo  round,  that  it  feems  to  ftand  forth  from  the  furface. 

The  landfcapes  and  back  grounds  of  the  pi&ures  compofed  by  Van  Balen,  were 
generally  painted  by  the  Velvet  Brueghel. 

Van  Balen  was  the  firft  matter  of  Vandyck. 

JOHN  VAN  BALEN. 
llijiory,  Lsndjcmprs,  «W  Boys. 

BORN  IN  1611. 

He  was  bom  at  Antwerp,  and  derived  his  knowledge  of  the  art,  and  his  fine  tafte.  of 
drawing  and  defign,  from  his  father  Hcndrick  Van  Balen ;  but,  as  foon  as  he  had  made 
H  competent  progrefs,  he  travelled  to  Rome,  and  lived  for  fcvcral  years  in  that  and 
Other  cities  of  Italy.  There  he  acquired  a  good  tafte  for  defign,  though  he  was  fome- 
times  incorrect ;  his  particular  merit  was  (hewn  in  naked  figures  of  boys,  Cupids, 
nymphs  bathing  or  hunting,  of  which  fubjeds  he  painted  a  confiderable  number,  and 
be  procured  both  praife  and  riches  by  his  landfcapes  and  hiftories. 

His  pictures  were  well  handled,  his  trees  touched  with  fpirit,  and  his  herbage  and 
verdure  looked  natural  and  lively.  The  carnations  of  his  figures  were  clear  and  frefh, 
his  colouring  in  general  was  tranfparent,  and  the  airs  of  bis  beads  were  in  the  manner 
of  Albano. 

LA2ARO 
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LAZARO  BALDI. 

T*>*  

uytoty. 

DIED  1703,  AGED  80. 

He  was  bom  at  Piftoia,  in  the  territory  of  Tufcany,  in  1623,  from  whence  he 
went  to  Rome,  to  place  himfclf  as  a  difciple  under  Pictro  da  Cortona ;  and  by  tin; 
excellent  inftrudion  of  that  eminent  matter,  he  obtained  an  elegant  ftyle  of  thinking 
and  compofing,  a  ready  management  of  the  pencil,  and  a  beautifully  ftrong  tone  of 
colouring. 

He  was  employed  by  Pope  Alexander  VII.  to  paint  the  gallery  at  Monte  Cat  alio ; 
and  a  chapel  in  the  churoh  of  St.  John  Lateran. 

ANTONIO  BALESTRA. 

Hijlory. 

DIED  1720,  ACED  54. 

He  was  born  at  Verona,  in  1666,  and  at  the  age  of  twenty-one  went  to  Venice, 
where  he  entered  himfclf  in  the  fchool  of  Antonio  Belucci,  and  continued  for  three 
years  under  his  direction  ;  but  from  thence  he  vifited  Bologna  and  Rome,  and  at  the 
latter  became  the  difciple  of  Carlo  Maratti. 

Under  his  tuition  he  made  a  yery  great  proficiency,  and  exerted  himfelf  for  fome 
hours  of  each  day  in  defigning  after  the  antiques,  after  Raphael,  Correggio,  Annibal 
Caracci,  and  other  admired  painters-,  by  which  conduft  he  fo  efiedually  confirmed  his 
taile  and  freedom  of  hand,  that  he  obtained  the  prize  of  merit,  in  the  academy  of  St. 
Luke,  in  the  year  1694,  when  he  was  only  twenty -eight  years  of  age. 

In  the  church  of  Santa  Maria  Mater  Domini,  at  Venice,  there  is  one  of  the  mod 
capital  performances  of  Baleftra,  reprefenting  the  Nativity  of  our  Saviour.  It  is 
defigned  in  a  grand  ft  vie,  the  compofition  is  excellent,  and  has  a  great  deal  of  grace. 
The  heads  are  peculiarly  fine,  and  the  whole  has  a  noble  effect,  with  remarkable 
harmony.  In  a  chapel  belonging  to  the  church  of  St.  Geminiano,  in  the  fame  city, 
there  is  a  dead  Chrift  in  the  arms  of  the  Virgin,  painted  by  this  mailer  in  a  grand 
taile;  and  although  the  compofition  confifts  but  of  a  few  figures,  they  are  finely 
defigned,  and  in  every  part  of  it  there  is  fufficient  merit  to  claim  and  juftify  applaufe. 

PETER  BALTEN. 
Land/cape,  Hijlory. 

DIED  ACED 

Balten,  whom  Defcamps  places  under  the  year  1540,  was  born  at  Antwerp,  and 
became  a  landfcape  painter  of  confiderable  eminence  among  the  Flemings ;  in  his  flyle  and 
manner  refcmbling  Peter  Brueghel.  His  mod  ufual  fubjeSs  were  Fairs,  KcrmcfTcs, 
and  Converfations,  in  which  his  figures  were  of  a  ftnall  fize,  but  touched  with  fpirit. 
He  painted  equally  well  in  water  colours,  and  in  oil;  and  was  allowed  particularly  to 
excel  in  his  drawings. 

z  2  A  very 
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A  very  remarkable  incident  happened  to  this  artift  at  the  Court  of  the  Emperor. 
That  Monarch  having  engaged  Balten  to  paint  a  landfcapc,  with  a  great  number  of 
figures,  Balten  chofe  for  his  fubjeft,  St.  John  preaching  in  the  Defert,  which  afforded 
him  an  opportunity  of  filling  his  dclign  with  a  numerous  variety  of  auditors.  To  every 
one  of  them  he  gave  a  ftrong  and  proper  exprcflion  of  attention  to  the  principal  figure ; 
every  individual  having  its  eyes  direQed  to  the  preacher.  But  the  Kmperor,  from  fome 
motive  that  never  was  difcovered,  ordered  a  monfirous  elephant  to  be  painted  in  the 
place  of  the  faint;  fo  that  the  whole  auditory  feemed  then  only  to  exprefs  an  aGoniih- 
ment  at  the  unwieldy  bulk  and  fhapc  of  the  animal ;  nor  was  the  picture  ever  altered. 

By  fome  it  was  conjectured  that  the  Emperor  meant  it  only  as  a  piece  of  humour  and 
drollery  ;  by  others  it  was  imputed  to  a  contempt  for  the  artift ;  but  by  all  the  ccclefiaftici 
it  was  afcribed  to  a  contempt  for  religion. 

•BACCIO  BANDINELLI. 

Hijlo  ry. 

DIED  1559,  AGED  62. 

Baccio  Bandinelli,  the  greateft  fculptor  of  his  time,  after  M.  Angiolo,  is  known  as 
a  painter,  only  by  his  mifcarringes  in  that  art.  Goaded  on  by  envy,  rather  than  infpired 
by  emulation,  he  wanted  to  paint,  merely  becaufe  M.  Angiolo  did.  Nature  had  refufed 
him  an  eye  for  colour,  and  perfeverance  to  acquire  execution  and  handling.  He  was 
a  great  dedgner,  and  his  compofitions  of  the  Martyrdom  of  St.  Lawrence,  and  the 
Maifacre  of  the  Innocents,  (hew  exuberance  of  fancy.  In  the  former,  the  draped 
figures  that  compofe  the  upper  range  of  fpeftators  are  equally  admirable  for  (implicity 
and  elegance,  whilft  the  Saint  himielf,  and  thofe  around  him,  exhibit  little  more  than 
clumftnefs,  or  barefaced  contrail.  The  Maffacre  of  the  Innocents,  with  a  difplay  of 
anatomic  prowefs,  prefents  a  fcenc,  not  of  terrour  and  pity,  but  loathfomenefs  and 
horror.  F. 
JOHN  BAPTIST,  MONNOYER. 

Hewers,  Fruit. 

DIED  1699,  AGED  64. 

This  mafter  was  born  at  Liflc,  in  1635,  and  educated  at  Antwerp,  where  be  perfected 
himfclf  in  the  knowledge  of  his  art,  and  in  his  firft  years  was  intended  for  a  painter  of 
hiftory  ;  but  foon  perceiving  his  predilection  for  flower-painting,  he  applied  his  talents 
to  thofe  fubjects,  and  in  that  ftylc  became  one  of  the  greateft  mailers. 

His  pictures  are  not  fo  cxquifitely  finilhcd  as  thofe  of  Van  Huyfum,  but  his  compo- 
fition  and  colouring  arc  in  a  bolder  ftyle.  His  flowers  have  generally  a  remarkable 
freedom  and  loofenefs;  as  well  in  the  difpolition  as  in  the  penciling ;  together  with  a  tone 
of  colouring  that  is  lively,  admirable,  and  nature  itfelf.  The  difpofition  of  his  objeda 
is  furprifingly  elegant  and  beautiful ;  and  in  that  refpect  his  competitions  arc  cafily 
known,  and  as  ealily  diftinguiflied  from  the  performances  of  others. 

The  Duke  of  Montague,  while  Ambaffador  in  France,  invited  Baptift  to  England, 
and  employed  him  in  conjunaion  with  La  Foffe  and  Rouffeau,  to  enibeUiih  Montague. 

Houfe, 
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Houfe,  which  is  now  the  Britifh  Mufeum,  the  repofitory  of  many  curiofities  of  nature 
and  art,  and  the  repofitory  alfo  of  fome  of  the  fincft  performances  of  Baptift. 

A  very  celebrated  work  of  this  artift  is  a  looking-glafs  preferred  in  the  Royal  Palace 
at  Kenfington,  which  he  decorated  with  a  garland  of  flowers,  for  Queen  Mary  II.  and 
what  is  very  remarkable,  her  Majefty  fat  by  him  during  the  grcateft  part  of  the  time  he 
was  employed  in  painting  it. 

For  the  Duke  of  Ormond  he  painted  fix  piftures  of  Fad-Indian  birds  after  nature, 
which  were  in  that  nobleman's  collection  at  Kilkenny  in  Ireland,  and  arc  at  prefent  in 
the  poffeflion  of  the  author  of  this  book;  they  arc  painted  in  water  colours  on  vellum, 
and  nothing  can  be  more  delicate  in  the  colouring,  the  pcncUing,  or  the  fpirited  expreflion 
of  every  fpecies.    He  had  a  fon, 

ANTHONY  BAPTIST, 

Who  painted  flowers,  and,  in  the  fiyle  and  manner  of  his  father,  flicwod  an  abundance 
of  merit. 

JOHN  BAPTIST,  CASPARS. 

Hiflory,  Portrait. 

DIED    1691,  AGED 

He  was  born  at  Antwerp,  and  was  a  difciple  of  Thomas  Willeborts  Bofchaert. 
During  the  civil  war  he  went  to  England,  and  entered  into  the  fervicc  of  General 
Lambert;  but  after  the  Rcftoration  he  was  engaged  by  Sir  Peter  Lely,  to  paint  the 
poftures  and  draperies  of  his  portraits,  and  was  diilinguilhed  by  the  name  of  Lely's 
Baptift:.    Kneller  alfo,  and  Riley,  employed  him  for  the  fame  purpofe. 

He  made  defigns  for  tapeftry,  which  were  accounted  good;  ami  his  drawing  was 
generally  correa.  In  the  hall  of  St.  Bartholomew's  Hofpital,  there  is  a  portrait  of  King 
Charles  II.  painted  by  this  maftcr. 

•GIORGIO  BARBARF.I.LI,  called  GIORGIONE  DI  CAS  TEL  FRANCO. 
Hiflory,  Portrait,  Landfcapc. 

DIED  1511,  AGED  34. 

Giorgio  Barbarclli,  generally  known  by  the  appellation  of  Giorgione,  from  loftincfs 
of  figure  and  gait,  or  the  grandeur  that  (lamps  his  ftyle,  was  born  at  Caftelfranco,  in 
Frioul,  anno  1477,  and  became  the  fcholar  of  Giovanni  Bellini.  Even  then  he  dilmilTed 
the  minutenefs  which  chained  his  mafter,  and  fubftituted  that  freedom,  that  difdainful 
fuperiority  of  handling,  which,  if  it  be  not  the  refult  of  manner,  is  the  fuprcme 
attainment  of  execution.  Ample  outlines,  bold  fore-fliortening,  dignity,  and  vivacity 
of  afpect  and  attitude,  breadth  of  drapery,  richnefs  of  accompaniment,  more  natural 
and  fofter  paflages  from  tint  to  tint,  and  forcible  effects  of  Chiaro-Ofcuro,  marked  the 
flyle  of  Giorgione.  This  laft,  the  great  want  of  the  Venetian  fchool,  had,  indeed, 
already  been  difcovered  to  upper  Italy,  by  Lionardo  da  Vinci.  To  him,  or  rather  to 
certain  pictures  and  drawings  of  his,  all  unknown  to  us,  Vafari  pretends  that  Giorgione 
owes  his  Chiaro-Ofcuro.    This  affertion,  however,  were  it  not  rtjected  by  Bofchini, 

neither 
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neither  the  line  and  forms  peculiar  to  Vinci,  nor  bis  fydem  of  light  and  fhadc,  feetn 
to  countenance.  Gracility  and  amenity  of  afpeS  characterife  the  line*  and  fancy  of 
Lionardo  -,  fulnef*,  roundnefs,  thofe  of  Giorgionc.  Fond  of  a  much  wider  diffuuon  of 
(hades,  and  gradually  dimiuifhing  their  mafs,  tlie  Tufcan  drives  light  to  a  fingle  point 
of  daziling  iplendor.  Not  fo  the  Venetian;  more  open,  lefs  dark,  neither  brown  nor 
ferrugineous  in  his  demitints,  but  tranfparcnt  and  true ,  to  tell  the  whole,  he  is  nearer 
to  Correggio.  1  lb  all  not,  however,  deny,  that  he  might  have  infpectcd  and  profited 
by  the  example  of  Lionardo,  the  inventor  of  Chiaro-Ofcuro ;  but  fo  as  Correggio  did 
by  the  fore-fhortening  of  Mantcgna.  His  grcateft  works  were  in  frefco,  of  which  little 
but  the  ruins  remain.  His  numerous  oil-pictures,  by  vigorous  impado,  and  fulnefs  of 
pencil,  (till  prcferre  their  beauty.  Of  thefe,  his  portraits  have  every  excellence  which 
mind,  air,  dignity,  truth,  frefhnefs,  and  contrad  can  confer.  He  fometimes  indulged 
in  ruddy,  fanguinc  tints ;  but,  on  the  whole,  (iroplicity  is  their  (landard.  His  compo- 
fitions  are  few ,  the  mod  confiderablc  was,  perhaps,  tn.it  of  the  Temped  allayed  in  the 
School  of  St.  Marco  at  Venice.  Some  confider  as  his  madcr-piecc,  Mofcs  taken  from 
the  Nile,  and  prefented  to  the  Daughter  of  Pharaoh,  in  the  archiepifcopal  palace  at 
Milan  ;  in  which  a  certain  audcrity  of  tone  gives  a  zed  to  fweetnefs.  F. 

BERNARDINO  BARBATEELI,  called  POCCETTI. 
Hijlory,  Finit,  Animals,  and  FUrxers. 

DIED  1612,  AGED  10. 

He  was  the  difciple  of  Ridolfo  Ghirlandaio  at  Florence;  from  whofc  fchool  he  went 
to  Rome,  and  dudicd  there  with  fucli  uncommon  adiduity,  that  he  was  frequently  fo 
abftraflcd,  and  fo  abfolutely  engroffed  by  the  objects  of  his  contemplations,  as  to  forget 
the  neceflary  refrefhments  of  fleep  and  food. 

He  was  excellent  in  painting  every  fpecies  of  animals,  fruit,  or  flowers  ;  and  in  thofe 
fubje&s  not  only  imitated,  but  equalled  nature.  His  touch  in  frefco  was  free,  light, 
and  delicate,  and  the  colouring  of  his  objects  inexpredibly  true;  and  befide  his  merit 
in  his  mod  ufual  dyle  of  painting,  the  hidorical  fubjeas  which  be  defigned,  from  facrcd 
or  profane  authors,  were  much  edeemed  and  admired.  He  was  born  at  Florence, 
in  1542. 

♦GIOVANNI  FRANCESCO  BARBIERI,  called  GUERCINO  DA  CENTO. 

Hijlory. 

DIED  1666,  AGED  16. 

Erancefco  Barbicri,  better  known  by  the  name  of  Guercino,  was  born  at  Cento,  a 
village  fubject.  to  Fcrrara,  in  1590,  and  learnt  the  principles  of  the  art  from  his  coun- 
trymen Cremonini  and  Benedetto  Gennari.  Tradition  clalTes  him  with  the  difciples  of 
the  Carracci ;  but  neither  his  age,  his  habits,  aor  his  ftyle,  make  it  probable  that  he 
ever  belonged  to  that  fchool;  for  of  three  manners  which  he  fucceffively  adopted,  it  is 
difficult  to  fay  which  differs  mod  from  its  precepts. 

The  fird,  and  lead  known,  is  an  imitation  of  Caravagio,  abrupt  with  rivid  lights, 
and  deep  lhados,  without  much  frudy  in  faces  or  extremities;  flefh  of  a  yellow  cad, 
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and  little  amenity  of  colour.  From  this  be  pafled  to  the  fecond,  his  bed  and  mofl 
valued  manner,  gradually  improving  it  by  obfervation,  and  the  help  of  the  Venetian, 
Bolognefe,  and  Roman  fchooLs,  by  connection  with  the  bed  fcholars  of  the  Carracci, 
and  the  friendlhip  of  Caravagio,  whofe  ftyle  full  forms  its  bans,  bold  contrails  of 
light  and  (hade,  but  fweetly  united,  and  magically  relieved ;  like  Caravagio,  he 
obliterates  the  outline,  but  leaves  him  far  behind  in  elegance  and  dignity  of  feature. 
His  females,  infidioufty  charming,  dart  a  fling  from  their  veiled  eyes,  though  his  men 
generally  exhibit  little  more  than  what  the  modi:l  could  afford ;  youthful  vulgarity, 
emaciated  age. 

Emulation,  and  the  defire  to  (hare  the  applaufe  laviflied  on  the  fuavity  of  Guido's 
ftyle,  once  more  tempted  him  to  change,  and  to  adopt  a  gayer  and  more  open  manner: 
he  now  attempted  gentility,  variety  of  charaftcr  and  exprefllon,  and  fomctimrs 
fuccceded.  But  borrowed  fuccefles  could  not  atone  for  the  lofs  of  that  poignancy  and 
ftrength  which  mark  his  fecond  period,  and  (tamp  him  an  original. 

The  few  fpecimens  left  of  Guercioo't  ftrft  manner,  are  at  Bologna  and  Cento;  of 
the  fecond,  are,  in  general,  all  he  painted  at  Rome  in  frefco  or  in  oil,  the  Aurora 
in  the  Villa  I.udovifte,  the  St.  Pctronilla  now  in  the  Louvre,  and  the  Dido  in  the  Spada 
coBe&ion,  and  of  that  ftyle  is  the  cupola  of  the  dome  in  Piacenza ;  of  the  third  manner, 
though  it  bears  many  traces  of  the  fecond,  the  picture  of  the  Circumcifion,  once  at 
Bologna,  now  in  the  Louvre,  is  the  mod  celebrated.  K. 

PAULO  ANTONIO  BARB1F.RI,  DA  CENTO. 

Still  Life,  Animals. 

DIED  1640,  AOED  44. 

He  was  the  brother  of  Guercino,  bom  at  Cento,  in  1596  ;  and  chofe  for  his  fubjcSs 
fruit,  flowers,  infects,  and  animals;  which  he  painted  after  nature,  with  a  lively  tint 
of  colour,  with  groat  tendernefs  of  pencil,  and  a  ftrong  character  of  truth  and  life. 

DIETERICK  BARENTSEN. 

Hijlory,  Portrait. 

DIED  1332,  AGED  48. 

This  art i ft  was  born  at  Amfierdam,  in  1534;  and  having  received  fome  inftruftion 
from  his  tether,  who  was  but  an  ordinary  painter,  he  travelled  to  Venice,  was  admitted 
into  the  fchool  of  Titian,  and  became  the  favourite  difciple  of  that  inimitable  mafter. 

He  continued  with  Titian  for  feveral  years;  ho  alfo  painted  a  portrait  of  him,  which 
gained  him  great  reputation ;  and  with  extraordinary  fuccefs  imitated  the  touch,  the 
manner,  and  the  ftyle  of  colouring,  peculiar  to  that  acconiplifhed  genius. 

Wbcn  he  returned  to  his  own  country,  buGnefs  crowded  in  upon  him;  and  every 
work  lie  finilhed  added  ft  ill  to  his  credit  and  honour ;  but  the  compofition  which  mod 
effectually  eftablifhed  his  fame,  was  the  picture  reprefenting  the  fall  of  Lucifer,  which 
contained  a  number  of  figures,  naked,  well  controlled,  and  excellently  coloured. 
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FRANCIS  BARLOW. 
Birds,  Btafts,  and  Fijh. 

DIED  1702,  AGED 

He  was  born  in  Lincolnfhire,  and  bred  to  the  profeflion  of  painting,  under  Sheppard, 
a  portrait-painter;  but  his  genius  led  him  entirely  to  defign  after  nature,  birds,  filh,  and 
every  fpecies  of  animals,  which  he  drew  with  great  exadnefs.  He  underftood  colouring 
very  imperfeftly,  which  defect,  was  probably  occafioncd  by  the  unlkilfulnefs  of  the 
matter  who  had  been  his  inftructor.  But  it  is  generally  agreed,  that  if  his  penciling 
and  colouring  had  proved  equal  to  the  corrcanefs  of  his  defign,  he  might  have  (hewn 
himfelf  fupcrior  to  any  of  his  time  in  thofc  fubjeas. 

FREDERICK  BAROCCIO. 
Ili/lory,  Portrait. 

DIED  1612,  AGED  84. 

He  was  born  at  Urbino,  in  1523,  and  was  the  difciple  of  BattHU  Venctiano,  by  whom 
he  was  carefully  inftru&ed  in  the  principles  of  painting,  but  he  derived  his  knowledge 
of  perfpeotive  from  his  uncle  Bartolomeo  Genga.  Under  thole  preceptors  he  pra&iicd 
afliduoufly,  till  he  was  in  his  twentieth  year ;  and  he  then  vifited  Rome,  where  he 
purfued  his  fiudies  inceflantly,  and  proved  one  of  the  moft  graceful  painters  of  his  time. 

At  his  return  to  his  native  city  Urbino,  he  painted  feveral  pictures  which  procured 
him  great  applaud- ;  but  the  picture  of  a  St.  Margaret  railed  his  reputation  to  the 
higheft  pitch,  and  induced  Pope  Pius  IV.  to  invite  him  to  Rome,  where  he  employed 
him  in  the  decorations  of  his  Palace  of  Belvedere,  in  conjunction  with  Federigo 
Zucchcro. 

He  excelled  equally  in  hiflory  and  portrait,  but  his  genius  inclined  him  more  parti- 
cularly to  the  painting  of  religious  1'ubjccts ;  and  his  works  fudiciently  evince,  that 
thcutmoll  t  his  ambition  was  to  imitate  Correggio  in  his  colouring,  and  Raphael  in 
his  manner  of  defigning.  But  Correggio  has  fomewhat  fo  natural,  fo  grand,  fo 
unaffectedly  graceful,  that  Baroccio  was  far  inferior  to  him,  although  perhaps  rather 
more  correct  in  the  outlines.  It  is  however,  lingular,  to  fee  colours  of  fuch  variety 
coalcfce  fo  fwcedy  under  his  pencil,  that  perhaps  no  muflc  reaches  the  ear  with  purer 
harmony,  than  his  pictures  the  eye;  an  effect,  produced,  in  a  great  meafure,  by  his 
attention  to  Chiaro-Scuro,  which  he  may  be  faid  to  have  introduced  to  the  fchools 
of  Lower  Italy,  and  which  to  obtain  he  rarely  painted  any  hiftorical  figure  without 
having  cither  modelled  it  in  wax,  or  placed  fomc  of  his  difciples  in  fuch  attitudes  as 
he  wifhed  to  reprefent. 

BARTOLET.    Vid.  FLAMEEL. 
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GEORGE  BARRET. 

Land/cape. 

DIED  1784,  AGE.D  52. 

This  artift  was  born  about  the  year  l"3i2,  in  the  city  of  Dublin.  At  a  very  early 
period  he  exhibited  a  ftrong  difpolition  to  purfue  the  elegant  art  in  which  he  fo  eminently 
fuccceded;  and,  when  a  boy,  attended  the  drawing  academy  of  Mr.  Weft,  where,  MfflS 
fecundus,  he  was  conlidcred  as  an  artift  of  the  molt  promifing  abilities.  Of  young  Barret 
Nature  became  the  favourite  fchool,  in  fpite  of  the  admonitions  of  his  friend  and  patron 
Edmund  Burke  (a  great  orator,  but  no  painter),  who  advifed  him,  again  and  again, 
though  in  vain,  tojiudy  piftwes.  The  fublime  and  beautiful  feenery  of  Powerfcours, 
the  feat  of  the  Earl  of  that  name,  and  a  friend  of  Barret,  attracted  his  firft  attention*  , 
at  which  place  he  ftudicd  with  the  mod  ardent  and  unremitting  folicitude.  About  this 
time  a  premium  of  fifty  pounds  was  offered  by  the  Dublin  Society  for  the  beft  land  I  cape 
in  oil,  for  which  Mr.  Barret  contended  and  won.  In  the  year  1162  he  vifited  London, 
where  he  foon  diftinguifhed  himfelf ;  and,  the  fecond  year  after  his  arrival,  gained  the 
fifty  pound  premium  given  by  the  Society  for  the  Kncouragement  of  Arts,  &c  for  the 
beft  landi'cape  in  oil.  The  eftabliiliuicnt  of  tins  Hoyal  Academy  of  Arts  &c.  was  in  a 
great  mcafurc  indebted  lo  the  efforts  of  Mr.  Barret,  who  formed  the  plan,  and  became 
one  of  its  members. 

He  had  two  decided  manners  of  painting,  both  with  regard  to  colour  and  touch  ;  his 
firft  was  rather  heavy  in  both,  his  latter  much  lighter.  Scarcely  any  painter  equalled 
him  in  his  knowledge  or  execution  of  the  details  of  nature,  the  latter  of  which  was 
particularly  light,  and  well  calculated  to  mark  mod  decidedly  the  true  characters  of  the 
various  objects  he  reprefcnled,  forell  trees  in  particular.  His  attention  was  chiefly 
directed  to  the  true  colour  of  Engliih  feencry,  in  which,  in  his  befl  works,  he  was  very 
happy,  as  he  got  all  that  riehnefs  and  dewy  frelhnefs,  that  fo  particularly  charafterir.es 
the  verdure  of  this  climate,  efpecially  in  the  vernal  months,  and  which  is  fo  totally 
different  from  the  colouring  of  thole  mafters  who  have  formed  theinfelves  on  Italian 
feencry  or  Italian  pictures.  This  ftrong  defire  fomctimes  tempted  him  to  ufe  colours 
rich  and  beautiful  when  firft  applied,  but  which  no  art  could  render  permanent-,  which, 
in  fomc  of  his  (lighter  works,  prevailed  to  fuch  a  degree  as  to  leave  fcarcely  any  traces 
of  the  original  colouring. 

His  beftpiftures  (in  this  country)  in  his  firft  manner,  are  to  be  found  in  the  houfes 
of  the  Dukes  of  Buccleugh  and  Pordand,  &c.  &c.  and  thole  of  his  latter,  in  his  great 
work,  at  Mr.  Lock's,  at  Xorbury-Park,  Surry,  confifting  of  a  large  room  painted  with 
a  continued  fecne  entirely  round.  The  idea  in  general  characterizes  the  northern  part 
of  this  country  ;  and  for  compofition,  breadth  of  effect,  truth  of  colour,  and  boldncfs 
of  manner  in  the  execution,  has  not  been  equalled  by  any  modern  painter.  He  exerted 
his  powers  to  the  utmoll  in  this  work,  as  he  entertained  the  warmeii  fenfe  of  Mr.  Lock's 
great  kindnefs  and  friendly  patronage. 

He  alio  painted  in  water-colours,  in  which  he  excelled.  Thefe  pictures  in  general 
were  gay  in  colour,  and  pleaiing  in  their  compofitions,  frequently  enriched  with  huly 
figurcs,  employed  in  works  of  hulbandry.    His  drawings  in  chalk,  Indian  ink.  and  black 
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lead  pencil,  had  great  merit,  particularly  the  latter.  In  all  his  ftudies  from  nature  lie  was 
exceedingly  correct  and  minute. 

As  a  man  he  was  remarkably  kind  and  friendly,  gentle  in  manners,  with  a  vaft  flow 
of  fpirits,  even  to  playfulncfs,  and  a  firong  turn  to  wit  and  humour.  For  the  laft  ten 
years  of  his  life,  he  was  obliged,  on  account  of  his  health,  to  retire  to  Paddington,  a 
little  village  near  London,  where  he  painted  (in  conjunction  with  Mr.  Gilpin,  the 
celebrated  animal-painter)  fomc  of  his  beft  eafel-picturcs.  He  was  interred  in  Paddington 
church-yard,  leaving  a  widow  and  nine  children. 

BARTOLOMEO.    Vid.  BREENBERG. 

POMPEO  BATTONI. 

Portrait,  Hiilory. 

DIED  1787,  AGED  79. 

He  was  of  the  Florentine  fchool,  born  at  Lucca,  in  1702.  He  was  not  a  very  learned 
artift,  nor  did  he  fupply  his  want  of  knowledge  by  deep  reflection.  His  works  do  not 
bear  the  appearance  of  an  attentive  ftudy  of  the  antique,  or  of  the  works  of  Raphael,  and 
the  other  great  maflers  of  Italy :  but  nature  feemcd  to  have  defrincd  him  for  a  painter, 
and  he  followed  her  impulfc.  He  was  not  wanting  either  in  his  delineation  of  character, 
in  accuracy,  or  in  pleafing  reprefentation ;  and  if  he  had  not  a  grand  conception,  he 
at  Icaft  knew  how  to  defcribe  well  what  he  had  conceived.  He  would  have  been,  in 
any  age,  reckoned  a  very  ettimable  painter:  at  the  time  in  which  he  lived,  he  certainly 
(hone  confpicuoufly.  His  name  is  known  throughout  Europe,  ami  his  works  are  every 
where  in  eft  i  mat  ion.  Mengs,  who  was  a  more  learned  man,  was  his  rival:  but,  lcis 
favoured  by  nature,  if  he  enjoyed  a  higher  reputation,  he  owed  it  lefs  perhaps  to  any 
real  fuperiority  than  to  the  commendations  of  Winekelman.  It  were  to  1m>  wilhed  that 
Batumi  had  poffefled  the  knowledge  and  the  conception  of  Mengs,  or  that  Mengs  had 
been  endowed  with  the  natural  qualities  and  piaurefque  talents  of  Battoni. 

JOHN  WILLIAM  BAUR. 
Land/capes,  Architecture. 

DIED  16+0,  AGED  30. 

He  was  born  at  Stralburg,  in  1610,  and  was  a  difciplc  of  Frederick  Brcndel  He  had 
an  enlarged  capacity,  but  the  Iivelinefs  of  his  imagination  hindered  him  from  ft  tidying 
beautiful  nature,  or  the  antique,  in  fuch  a  manner  as  to  diveft  himfelf  of  his  German 
tafte,  though  he  went  to  Rome  to  improve  himfelf  in  the  art. 

In  Italy,  he  applied  himfelf  entirely  to  architecture,  as  far  as  it  might  contribute  to  the 
enrichment  of  his  Landscapes,  which  were  his  favourite  fubjects;  and  for  his  fcenes  and 
fituations  he  ftudicd  after  the  rich  profpecis  about  Frafcati  and  Tivoli,  which  could 
afford  him  the  moft  delightful  fltes,  views,  and  incidents. 

He  was  fond  of  introducing  into  his  defigns,  battles,  marchings  of  the  army, 
(kirmilhe*,  and  proceflions;  but  although  lie  refided  for  a  confiderablc  length  of  time, 
in  and  about  Naples  and  Rome,  he  never  arrived  at  a  grandeur  of  defign ;  nor  could 
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ever  exprefs  the  naked  but  indifferently.  It  muft  however  be  faid  in  his  commendation, 
that  his  pencil  was  light,  his  eompofition  good,  and  his  difpofiti«ns  eminently 
picturefque. 

He  painted  with  great  fuccefs  in  water  colours  on  vellum,  and  etched  from  his  own 
defigns  the  Metamorphofes  of  Ovid. 

MARY  BEAL. 

Portrait. 

DIED  1697,  AGED  65. 

She  was  born  in  Suffolk,  in  1632,  and  had  for  her  inftruftor  in  the  art  of  painting. 
Sir  Peter  Lcly.    She  drew  after  the  life,  and  proved  very  little  inferior  to  any  of  her 

Her  colouring  was  clear  and  flrong,  with  a  great  look  of  nature,  and  flie  worked  with 
a  good  body  of  colours.  She  had  applied  herfelf  to  copy  fomc  pictures  of  the  Italian 
mailers,  which  the  procured  from  the  cabinets  of  noblemen,  and  alfo  from  the  collection 
of  Sir  Peter,  by  which  her  tafte  and  her  pencil  were  much  improved,  and  her  portraits 
had  a  great  deal  of  the  Italian  air  and  ftylc.  Site  was  amiable  ia  her  conduct,  and 
exceedingly  affiduous  in  her  profeilion ;  and  had  the  happinefs  to  live  in  universal 
eftecin,  and  to  receive  all  pofliblc  encouragement. 

DOMENICO  BECCAFUMI,  called  MECHERIXO. 
HijUry. 

DIED  15*9,  AGED  65. 

He  was  born  at  Siena,  in  1484,  and  at  firfl  was  adifciple  of  an  ordinary  painter  called 
Capanna;  but  afterwards  received  inftructions  (as  fomc  writers  affirm)  from  Pietro 
Pcrugmo. 

The  more  he  advanced  in  the  knowledge  of  his  art,  he  the  more  evidently  perceived 
that  he  only  loft  his  time  by  continuing  at  Siena;  and  the  uriivcrfal  applaufc  given  to 
the  works  of  Raphael,  and  Michael  Angclo  Buonaroti,  excited  in  him  an  eager  ambition 
to  fee  them.  He  therefore  travelled  from  his  native  city  to  Rome,  to  ftudy  the  works 
of  thofe  celebrated  mafters;  and  fpent  two  years  in  clofe  application,  exerting  himfelf 
not  only  to  copy  their  works  with  careful  cxaSnefs,  but  alfo  in  defigning  the  moll 
curious  antique  ftatucs  and  edifices. 

When  his  genius  had  been,  by  that  courts  of  ftudy,  happily  improved,  and  his  hand 
well  formed,  he  returned  to  Siena,  where  he  was  immediately  engaged  in  feveral 
confiderable  works,  not  only  in  oil,  but  alfo  in  diflemper  and  frefco,  which  procured 
him  reputation  and  honour.  He  had  a  fine  invention;  his  taftc  of  delign  was  truly 
elegant ;  his  exprcflion  was  commendably  good ;  and  his  tone  of  colouring  beautiful, 
though  fomewhat  too  red. 

A  great  number  of  the  works  of  this  mailer,  in  frefco,  oil,  and  diftempCr,  are  particu- 
larly defcribed  by  Vafari,  torn.  i.  page  37a. 
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•CASPAR  BF.CF.RRA. 
llijiory,  Sculpture. 

DIED  AGED 

Gafpar  Becerra,  of  Baiza,  in  Andalu/.ia,  ft  u  died  in  Italy  the  works  of  Michael', 
angiolo,  whofc  forms  he  introduced  to  the  Spaniih  fchool,  with  a  fuitabie  tone  of 
colour.  He  feems,  however,  to  have  been  chiefly  em|»loyed  as  a  fculptor  ;  though,  if 
tradition  be  ferious,  he  owed  the  brilliancy  of  his  fucceis  in  that  art,  and  the  patronage 
of  Ilabclla,  de  Valois,  more  to  a  knack  at  dreaming,  tlian  to  tlic  beauty  or  energy  of 
his  Oyle.  F. 

DAVID  BEF.K. 

Portrait. 

DIED  1656,  AGED  35. 

He  was  born  at  Arnhcim,  in  Guelderland,  in  1C21 ,  and  became  a  difciplc  of  Vandyck ; 
from  whom  he  acquired  a  fine  manner  of  penciling,  and  that  fwect  ftyle  of  colouring, 
which  is  peculiar  to  that  great  matter,  and  to  all  the  difciples  trained  up  under  his 
direction.  He  poflefTed,  befides,  that  freedom  of  hand  and  readinefs,  or  rather  rapidity 
of  execution,  for  which  Vandyck  was  fo  remarkably  famous ;  and  King  Charles  the 
Firft,  when  he  obferved  the  expeditious  manner  of  Beck's  painting,  was  fo  exceedingly 
furprifed,  that  he  told  him,  it  was  his  opinion  he  could  paint  if  he  was  riding  poft. 

He  was  appointed  portrait-painter  and  chamberlain  to  Queen  Chriftina  of  Sweden  ; 
and,  by  her  recummendation,  mod  of  the  illuftrious  per  ion-,  in  Europe  fat  to  him  for 
their  pictures. 

He  was  agreeable,  handfomc,  and  polite,  and  lived  in  the  higheft  favour  with  his 
royal  miftrefs;  but,  having  an  carncft  defire  to  vifit  his  friends  in  Holland,  and  leaving 
the  Court  of  Sweden  much  againfl  the  Queen's  inclination,  Ihc  apprehended  that  he 
intended  never  to  return  ;  and,  as  he  died  foon  after  at  the  Hague,  it  was  (Irongly  and 
generally  fufpc&ed  that  he  was  poifoncd. 

A  very  lingular  adventure  happened  to  this  painter,  as  he  travelled  through  Germany  , 
which  feems  not  unworthy  of  being  netted. 

He  was  fuddenly  and  violently  taken  ill  at  the  inn  where  he  lodged,  and  was  bid  out 
as  a  corpfe,  teeming  to  all  appearance  quite  dead.  His  valets  expreii'ed  the  rtrongeft 
marks  of  grief  for  the  lot's  of  their  matter;  and  while  they  fat  be  fide  his  bed,  they 
drank  very  freely,  by  way  of  confolation. 

At  laft  one  of  them,  who  grew  much  intoxicated,  faid  to  his  companions,  Our  matter 
was  fond  of  his  glafs  whde  he  was  alive;  and  out  of  gratitude,  let  us  give  him  a  glafs 
now  he  is  dead.  As  the  reft  of  the  fervants  aflented  to  the  propofal,  he  railed  up  the 
head  of  his  matter,  and  endeavoured  to  pour  fome  of  the  liquor  into  his  mouth.  By 
the  fragrance  of  the  wine,  or  probably  by  a  fmall  quantity  that  imperceptibly  got 
down  his  throat,  Back  opened  his  eyes  ;  and  the  fervant  being  cxceflivcly  drunk,  and 
forgetting  that  his  matter  was  confidered  as  dead,  compelled  him  to  fwallow  what  wine 
remained  in  the  glafs. 

The 
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The  painter  gradually  revived,  and  by  proper  management  and  care  recovered  per- 
fectly, and  efcaped  an  interment. 

How  highly  the  works  of  this  mailer  were  efteemed,  may  appear,  from  the  many 
marks  of  diftin&ion  and  honour  which  were  fhewn  him  ;  for  he  received  from  different 
Princes,  as  an  acknowledgment  of  his  Angular  merit,  nine  gold  chains,  and  feveral 
medals  of  gold  of  a  large  fize. 

CORNELIUS  BEG  A. 
Land/cape,  Cattle,  and  Comerfaticns. 

DIED  1CC4,  AGED  44. 

He  was  bom  at  Haerlem,  in  1620,  and  was  the  difciplc  of  Adrian  Oilade.  If  he  did 
not  equal  his  mailer,  he  was  at  lcail  the  bell  of  his  difciples. 

He  fet  out  in  his  profellion  with  credit,  and  proceeded  in  it  for  fomc  years  with 
fufficicnt  fuccefs  ;  but  he  grew  too  fond  of  a  diflipatcd  life,  and  at  lad  hi*  morals  were 
fo  depraved,  that  his  father,  after  many  ineffectual  remonllrances,  difowncd  him.  For 
which  reafon  he  caft  off  his  father's  name,  which  was  Bcgeyn,  and  affumed  that  of 
Bega;  his  early  pidures  being  marked  with  the  former,  and  his  latter  works  with  the 
other. 

He  had  a  fine  pencil,  and  a  tranfparent  colour ;  his  performances  are  placed  among 
the  works  of  the  belt  artiils. 

He  took  the  plague  from  a  woman  with  whom  he  was  deeply  enamoured ;  and  he 
fhewed  fo  much  linccrity  of  affection,  that,  notwithfianding  the  cxpofiulations  of  all 
his  friends  and  phyficians,  he  would  attend  her  to  the  lad  moments  of  her  life,  and 
imbibed  from  her  the  fame  fatal  diflcmper,  of  which  he  died  in  a  few  days  after  her. 

ABRAHAM  BEGEYN. 
Land/cape. 
born  in  1650. 

Neither  Houbrakcn  nor  Sandrart  have  mentioned  any  thing  relative  to  the  mailer 
under  whom  Begcyn  was  infiructcd  in  the  art  of  painting  ;  but  after  he  had  made  a 
competent  progrefs,  he  liudied  pcrfpective  and  architecture,  to  qualify  himfelf  more 
effectually  for  his  profellion,  and  perfected  himfelf  in  the  knowledge  of  both. 

His  reputation  procured  him  an  invitation  to  the  Prullian  Court,  where  he  became 
principal  painter  to  the  King,  and  was  dinged  to  paint  the  views  of  the  Royal 
Palaces,  and  the  moil  agreeable  profpeds  of  that  country  ;  and  he  likewife  finillied 
feveral  large  defigns  for  the  decoration  of  the  grand  falons  and  galleries  at  Berlin. 

His  figures  and  animals  are,  in  general,  well  dcfigned  and  pleafingly  coloured, 
touched  with  great  freedom,  and  much  in  the  manner  of  Bcrchcin.  Some  capital 
pictures  of  this  matter  arc  to  be  feen  at  the  Hague,  which  are  very  highly  efteemed ; 
they  are  landfeapes,  with  views  of  rivers,  ruins,  and  pieces  of  architecture,  enriched 
with  figures  and  a  variety  of  animals,  finifhed  in  a  maflerly  manner. 
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JOACHIM  FRANCIS  BEISCH. 
JjtndfcaptSf  Battles. 

DIED  1748,  AGED  83. 

He  was  born  at  Ravenfburg,  in  Swabia,  in  IG65,  and  was  taught  the  firft  rudiments 
of  the  art  by  his  father,  who  pntf-tifed  painting  only  for  his  amufement,  and  explained 
to  his  fon  the  principles  of  it. 

By  an  afliduous  practice  for  fome  years,  he  at  lafi  proved  a  good  artift,  and  was 
employed  at  the  Court  of  Munich,  to  paint  the  battles  which  the  Eleftor  Maximilian 
Emanuel  had  fought  in  Hungary. 

While  the  Elector  was  abfent  on  fome  of  his  expeditions,  Beifch  embraced  that 
opportunity  to  viftt  Italy,,  a  ml  took  the  molt  effectual  methods  for  his  improvement, 
by  frudying  and  copying  thofe  celebrated  fpots  which  have  always  claimed  general 
admiration. 

He  had  three  different  warmers:  his  firft,  before  his  journey  to  Italy,  was  true,  but 
too  dark ;  his  feeond  had  more  cleamefs,  and  more  truth  ;  and  his  Iaft,  it  ill  more  clear, 
was  likewife  weaker  than  all. 

The  fecnt's  of  his  landscapes  are  agreeably  chofen,  and  very  pifturefquc ;  his  touch 
k  light,  teitdcr,  and  full  of  fpirit ;  and  his  Kyle  of  couipofition  frequently  refembled 
that  of  Galpar  Pouflin,  or  Salvator  Rofa. 

GIOVANNI  BATTISTA  BERNASCHI,  called  CAVALIER  BENA8CHI. 

Hillorj/. 

DIED  1G8S,  AGED  5*. 

This  mailer  was  a  Picdmontefe,  born  in  1C34,  who  fludicd  in  Rome,  under  the 
direction  of  Pietro  del  Po;  and  fome  authors  affirm,  that  he  was  afterwards  the  difciplc 
of  l-anfranc.  It  is  certain  that  he  was  peculiarly  fond  of  the  works  of  Lanfranc, 
and  devoted  his  whole  thought  and  application  to  defign  after  them,  and  to  copy  them; 
till  at  Iaft  he  became  fo  thoroughly  acquainted  with  the  fiyle,  manner,  and  touch  of 
that  bold  niachiuift,  that  many  of  the  piftures  of  Benafchi  are,  at  this  day,  accounted 
the  work  of  Latifranc's  own  hand. 

He  was  an  admirable  defigner:  his  lively  invention  furnifhed  him  with  a  furprifing 
variety  ;  he  was  matter  of  that  kind  of  forc-fhortening  which  the  Italians  ftyle  *  di  fotto 
in  fu.'  His  works  abound  iu  the  cupolas  and  cielings  of  Naples,  and  at  Naples  he 
was  dubbed  a  Knight. 

BELLE  VO  I  S. 

Sta-Piaes. 
DIED  1684,  AGED 

Except  the  defcription  and  commendation  of  the  works  of  this  artitt,  I  find  nothing 
mentioned  by  the  writers  on  this  fubjea,  relative  to  the  place  of  his  birth,  his  education, 
or  the  year  of  his  nativity ;  but  he  is  known  through  all  parts  of  Europe  as  a  good 
painter. 
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His  fubjecta  ate  view.  «f  haven.,  fcavports,  bores,  cab*.,  nd  lterm*  at  fea ;  but 
in  his  calms  be  thews  his  peculiar  excellence.  His  veffel*  are  defigned  after  nature, 
they  are  neatly  handled,  and  correctly  dranvn  ;  yet  they  want  that  grace  and  elegance 
which  arc  always  obferrable  in  the  veffds  of  the  younger  Vandervelde  and  Bachhuyfen. 

His  touch  is  light,  and  his  colouring  ckar;  the  perfpective  of  his  fca- ports  and 
buildings  is  true,  and  has  an  agreeable  effect  j  his  Ikies  are  generally  bright,  and 
judicioullv  managed,  and  his  colouring  is  transparent.  Hi*  figures  arc  indeed,  but 
indifferent,  nor  have  they  much  ex  predion. 

Piaures  of  this  mafter  are  often  in  public  fales,  and  fomc  of  them,  which  feem  of  his 
beft  ft)  le,  are  fold  for  a  tolerable  price. 

GIACOMO  BELLINI. 

Hi/lory,  Portrait. 

DIED  1470,  AGED 

He  was  bom  at  Venice,  and  learned  the  art  of  painting  from  Gentile  da  Fabrino ; 
but  he  proved  no  extraordinary  artift.  The  fecret  of  painting  in  oil  was  communicated 
to  him  by  Domenico  and  Andrea  del  Caftagno ;  and  that  important  difcovcry  be  explained 
to  lus  fons  Gentile  and  Giovanni,  who  had  fufficicnt  Ikill  to  apply  it  in  fuch  a  manner, 
as  to  make  them  considerable  in  their  time,  and  memorable  by  pofterity. 

The  reputation  of  this  ancient  mafter  was  cftabuibed  by  the  portraits  he  painted  of 
Cornaro,  and  of  the  Queen  of  Cyprus. 

GENTILE  BELLINI. 

Jliflory,  Portrait. 

DIED  1501,  AGED  80. 

He  was  the  cldeft  fon  of  Giacomo  Bellini,  born  at  Venice,  in  1421,  and  iuftructcd 
by  his  father  in  the  art  of  painting  in  diliempcr  as  well  as  in  oil.  He  was  accounted 
the  moii  knowing  of  any  artift  in  his  time,  and  was  employed  by  the  Doge  to  paint 
the  hall  of  the  Great  Council ;  and  for  others  of  the  Nobility  he  executed  fcvcral 
noble  works. 

His  reputation  was  at  that  time  fo  cxtenfivc,  that  it  reached  the  *  Ottoman  Court ; 
and  the  Emperor  Mahomet  II.  having  fecn  fome  of  his  performances,  invited  him  to 
Conftantinople,  received  him  with  great  refpeft,  fat  to  him  for  his  portrait,  and  engaged 
him  there  for  fomc  time,  giving  him  many  rich  prefents,  and  many  marks  of  his  regard. 

But  the  Emperor  having  ordered  the  head  of  a  (lave  to  be  cut  off  before  the  face  of 
Gentile,  to  convince  him  of  an  incorreftnefs  in  a  piaurc  of  the  Decollation  of  St. 

*  De  File«  and  other  writer*  reprefent  die  tiamVUoa  of  Geotilc  at  Conftantinople,  agreeable  to  what  ii  related 
above;  but  Vafari  lay*  that  Mahomet  II.  had  Urn  tomcat  the  works  of  Giovanni  Bellini,  which  he  admired  exceedingly, 
and  d.  fired  that  the  painter  of  thofc  picture*  might  be  fent  to  him  from  Venice;  but  that  the  Senate  prevailed  on  Gcniile 
to  go  infirad  of  Giovanni,  a>  he  wa»  then  engaged  in  a  Urge  work,  and  the  Doge  wat  unwilling  to  deprive  hit 
country  of  fo  famoui  an  an  ill;  Giovanni  being  cilcemcd  the  bed  painter,  not  only  of  hia  own  family,  who  were  all 
painter.,  bm-  the  able*  artiu  of  hit  time.   The  oKantftMKC  of  be  leading  the  flat*  b  Dot  mentioned  by  Vafari,  at  far 

John, 
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John,  he  was  fo  affected,  fo  terrified  at  the  fight,  that  he  never  enjoyed  peace  of  mind 
till  he  obtained  leave  to  return  to  his  own  country. 

Mahomet,  to  do  him  honour,  put  a  gold  chain  about  his  neck,  and  wrote  to  the 
Senate  of  Venice  in  his  favour,  which  at  his  return  procured  him  a  pcnfion  for  life,  and 
the  honourable  diftinction  of  the  order  of  St.  Mark. 

Vafari  mentions  a  fea-fight,  painted  by  this  matter,  which  had  extraordinary  merit, 
ip  the  variety  of  the  figures,  the  truth  of  the  exprellions,  the  great  propriety  of  the 
attitudes,  the  pcrfpective  dillances  of  the  veffels,  and  the  grandeur  of  the  composition. 

GIOVANNI  BELLINI. 
Portrait,  Hijlory. 

DIED  J  5  12,  AGED  90. 

He  was  born  at  Venice,  in  1422,  the  fon  of  Giacomo,  and  the  brother  of  Gentile 
Bellini,  but  furpaffed  them  both,  in  every  branch  of  the  art ;  and  is  accounted  the  founder 
of  the  Venetian  fchool,  by  introducing  the  practice  of  painting  in  oil,  and  teaching  his 
difciplcs  to  paint  after  nature. 

Hie  manner  of  defiguing  was  but  indifferent,  and  frequently  in  a  bad  tafte ;  and  before 
he  knew  how  to  manage  oil-colours,  his  painting  appeared  dry  ;  but  afterwards  lie 
acquired  more  foftnefs  in  his  penciling,  (hewed  a  much  greater  propriety  of  colours, 
and  had  fomewhat  of  harmony,  though  ftill  he  retained  too  much  of  what  appeared  dry 
and  hard ;  but  the  airs  of  his  heads  were  iu  a  better  tatte  than  tliofc  of  either  Giacomo 
or  Gentile. 

The  fchool  of  Giovanni  Bellini  produced  two  memorable  difciplcs,  Titian  and 
Giorgionc,  who  brought  the  art  of  colouring  to  its  higher!  perfection  ;  and  by  obferving 
the  works  of  thofe  famous  artiils,  Bellini  improved  his  own  manner  very  confiderably, 
fo  that  in  his  latter  pictures  the  colouring  is  much  better,  and  the  airs  of  his  heads  are 
DObJe,  although  his  delign  is  a  little  gothic,  and  his  attitudes  not  well  chofen. 

PIETRO  BELLOTTI. 
Portrait. 

DIED  1100,  ACED  15. 

lie  was  born  at  Venice,  in  1625,  and  was  placed  as  a  difeiplc  with  Girolamo  Forabofcu 
of  that  city,  from  whom  he  learned  the  art  of  colouring.  Equal  to  his  matter  iu 
diligence,  but  inferior  in  power,  he  reprcfented  nature  with  precifion  and  troth; 
though  he  has  been  cenfurcd  by  fomc  as  a  fac-fimilili,  rather  than  an  imitator  of  the 
objects  before  him.  He  had  a  talent  for  caricature,  and  was  not  ignorant  of  com- 
rwfition.  E. 

ANTONIO  BELLUCCL 

Portrait,  llijhry. 

BORN  IN  1654. 

A  painter  of  the  modern  Venetian  fchool,  combined  with  energy  and  breadth  much 
amenity  of  colour.    Of  his  large  works,  a  Nativity  in  the  church  Dell'  Alcenfione  at 

Venice, 
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Vcnicej  defcrves  attention.  The  figures  iu  the  landfcapcs  of  Tcnipefta  arc  frequently 
by  his  hand.  F. 

WILLIAM  VAX  BEMMEL. 
Landfcapts. 

DIED  1703,  AOED  73. 

He  was  born  at  Utrecht,  in  1630,  and  was  a  difuiple  of  Herman  Sachtleven.  For 
the  improvement  of  his  tafte  and  knowledge  he  vifited  Ilomc,  and  (ketched  every 
beautiful  fecne  that  occurred  to  him  as  he  travelled,  or  that  plcafed  his  imagination  in 
the  neighbourhood  of  Rome,  and  particularly  about  Tivoli,  by  which  means  he  furailhcd 
himfelf  with  excellent  materials  for  his  future  coinpofitions. 

His  colouring  is  lively  and  natural,  if  not  fomctimcs  a  litde  too  green  but  his 
figures,  and  the  boats,  barges,  and  other  vcfl'cls,  which  he  always  introduces  on  the 
rivers,  or  Rationed  near  the  banks,  are  well  defigned,  and  touched  with  fpirit.  His 
trees,  indeed,  arc  fomewbat  ftiff  and  formal ;  but  in  general  his  pictures  have  a  pirating 
effect,  as  die  diftanccs  are  conducted  with  judgment,  and  every  part  handled  in  a  malierly 
manner.  The  lights  and  fhadows  of  his  landfcapcs  are  diftributcd  with  Angular  fkill, 
and  his  Ikies  are  ufually  clear,  warm,  and  natural. 

BENEDETTO.    Vid.  CASTIGLIONE. 

•MARCO  BENEFIAL  CAV. 

llijlory. 

BORN  1684,  DIED  1764. 

Marco  Benefial  of  Rome,  who  confidercd  himfelf,  and  perhaps  not  without  reafon,  as 
the  laft  fupport  of  a  falling  art,  was  a  man  of  great  talents,  though  perverfely  unequal 
in  his  performances.  His  Flagellation  at  the  Stimmate,  painted  in  competition  with 
Muratori,  combines  Caracciefque  forms  and  colour;  the  S.  Lorenzo  and  S.  Stephano, 
in  the  dome  of  Viterbo,  remind  us  of  Domenichino.  But  contempt,  indignation,  and 
at  laft,  indifference,  made  him  contraft  the  merits  of  tltcfc,  and  other  works,  with  pro- 
ductions of  a  far  inferior  caft,  fcarccly  above  mediocrity,  or  walby  and  undetermined.  F. 

JOHN  VANDER  BENT. 
Landfcaprs. 

DIED  1690,  AGED  40. 

He  was  born  at  Am'fterdam,  in  1650,  and  at  firft  was  a  difciple  of  Adrian  Vandervelde, 
but  afterwards  of  Philip  Wouwcrmans,  whofe  ftyle  he  always  imitated,  as  well  in  the 
choice  of  his  fcencs  and  fubjc&s,  as  in  his  pencil  and  tints  of  colour. 

His  paintings  are  much  cftccrncd  in  die  Low  Countries,  and  the  public  fecmed  to  have 
high  expectations  of  a  ftill  greater  improvement  in  his  fubfequent  works ;  but  by  the 
lofs  of  four  thoufand  guilders,  which  were  privately  ftolen  from  him,  his  fpirits  were 
fo  depreffed,  and  his  conftitution  fo  cffeftually  broken,  Uiat  he  furvived  that  misfortune 
only  for  a  Ihort  time,  and  died  by  an  excefs  of  grief  and  perpetual  vexation,  univer- 
laHy  regretted.  •  ( 

c  NICHOLAS 
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NICHOLAS  BF.RCHEM. 

DIED  1683,  AO  ED  59. 

This  charming  painter  was  born  at  Haerlem,  in  1624,  and  was  taught  the  firft 
principles  of  painting  by  his  father,  Peter  Van  Haerlem,  an  artift  of  very  mean  abilities, 
whofe  fubjc&s  were  filh,  confe&ionary,  vafes  of  filver,  and  other  objects  of  flill  life; 
but  he  afterwards  had  the  good  fortune  to  have  fomc  of  the  bed  matters  of  that  time 
for  his  inftruaors,  and  fucccffivcly  was  the  difciplc  of  Grebbcr,  Vangoyen,  Mojaart, 
Jan  Wils,  and  Weeninx. 

He  had  an  eafy  expeditious  manner  of  painting,  and  an  incxprcffible  variety  and 
beauty  in  the  choice  of  fites  for  his  landfcapes,  executing  them  with  a  furprifing  degree 
of  neatnefa  and  truth.  He  pofleffed  a  clearnefs  and  ftrength  of  judgment,  and  a 
wonderful  power  and  eafe  in  cxprcfling  his  ideas  ;  and  although  his  fubjeers  were  of  the 
lower  kind,  yet  his  choice  of  nature  was  judicious,  and  lie  gave  to  every  fubje&  as 
much  of  beauty  and  elegance  as  it  would  admit.  The  leafing  of  his  trees  is  exquifitely 
and  freely  touched ;  his  ikies  are  clear;  and  his  clouds  float  lightly,  as  if  fupported  by  air. 

The  difiinguiihing  chara&ers  of  the  pi&ures  of  Berchem,  are  the  breadth  and  jull 
diftribution  of  the  lights ;  the  grandeur  of  his  mafles  of  light  and  fliadow ;  the  natural 
eafe  and  fimplicity  in  the  attitudes  of  his  figures,  exprefling  their  fevcral  characters ;  the 
juft  degradation  of  his  diftanccs ;  the  brilliancy  and  harmony,  as  well  as  the  tranfparence, 
of  his  colouring ;  the  correftnefs  and  true  perfpeclive  of  his  defign ;  and  the  elegance 
of  his  compofition :  and,  where  any  of  thofe  marks  are  wanting,  no  authority  ought  to 
be  fufficient  to  afcribe  any  pifiure  to  him.  He  painted  every  part  of  his  fubjeds  fo 
extremely  well,  as  to  render  it  difficult  to  determine  in  which  he  excelled  mod ;  bis  trees, 
buildings,  waters,  rocks,  hills,  cattle,  and  figures,  being  all  equally  admirable. 

One  of  the  mod  capital  pictures  of  this  matter  was  pain  tod  for  the  principal  raagidrate 
of  Dort,  in  whofe  family  it  is  ftiU  preferved ;  being  a  profpea  of  a  mountainous  country, 
enriched  with  a  great  variety  of  lhecp,  oxen,  goats,  and  figures,  excellently  penciled, 
and  mott  beautifully  coloured.  While  he  was  employed  in  painting  that  picture,  the 
fame  Burgomaftcr  befpoke  alfo  a  landfcape  from  John  Both,  and  agreed  to  pay  eight 
hundred  guilders  for  each  pifiure ;  but  to  excite  an  emulation,  he  promifed  a  conttderable 
premium  for  the  performance  which  Qtould  be  adjudged  the  beft.  When  the  pictures 
were  finifhed,  and  placed  near  each  other  for  a  critical  examination,  there  appeared  fuch 
an  equality  of  merit  in  each,  that  he  gencroufly  prefented  both  artifts  with  an  equal 
fum,  above  the  price  which  he  had  flipulated. 

Berchem  was  Angularly  curious,  in  purchasing  the  fined  prints  and  defigos  of  the 
Italian  matters,  as  a  means  of  improving  his  own  tade;  and  after  his  death,  that  collection 
of  drawings  and  prints  fold  for  a  very  large  fum.  There  was  fuch  a  demand  for  his 
works,  that  he  was  generally  paid  beforehand;  and  although  he  was  fo  indefatigable, 
that  very  often  he  would  not  move  from  his  eafel,  in  the  dimmer  months,  from  four  in  - 
the  morning  till  day-light  failed,  (by  which  clofe  application,  he  finiflied  a  great  number 
of  piaures,)  yet,  at  this  day,  they  are  rarely  to  be  purcbafed,  and  always  afford  an 
extraordinary  high  price. 

PETER 
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PETER  BERCHET. 

Hifiary. 

DIED  1*720,  AGED  61. 

He  was  born  in  France,  in  1659,  and  at  the  age  of  fifteen  was  placed  under  the  care 
of  La  FoiTe,  with  whom  his  improvement  was  fo  confidcrablc,  that  in  three  years  he  was 
qualified  to  be  employed  in  one  of  the  Royal  palaces. 

In  the  year  168 1  he  went  to  England,  where  he  worked  under  Rambour,  a  French 
painter  of  architeaurc;  and  afterwards  he  was  engaged  in  different  works  for  feveral  of 
the  Englilh  Nobility. 

The  cieling  in  the  chapel  of  Trinity  College,  in  Oxford,  was  painted  by  this  mailer ; 
he  alfo  painted  the  ftaircafe  at  the  Duke  of  Schombcrg's  in  London,  and  the  fummer- 
houfe  at  Ranelagh.  His  drawings  in  the  academy  were  much  approved ;  but  towards  the 
latter  part  of  his  life,  he  only  painted  fmall  pieces  in  the  hiflorical  ftyle,  for  which  the 
fubjects  were  taken  from  fabulous  hiftory ;  and  his  laft  performance  was  a  Bacchanalian, 
to  which  he  affixed  his  name  the  very  day  before  he  died. 

MATTHYS  VANDEN  BERG. 
Portrait,  Hifloiy. 
t  died  16S7,  aced  T2. 

He  was  born  at  Yprcs,  in  1615,  was  one  of  the  difciples  of  Rubens,  and  of  feme 
diftin&ion,  among  thofe  who  were  trained  up  in  that  celebrated  fchool. 

He  was  correct  in  his  drawing,  and  very  ailiduous  in  defigning  after  the  life,  and 
likewife  after  the  beft  models ;  but  by  his  iludying  fo  conftantiy  after  nature,  hi» 
invention,  being  rarely  exerted,  became  poor.  For  which  rcafon,  though  many  excellent 
copies  of  his,  after  the  finilhed  pictures  of  his  matter,  are  to  be  feen  in  feveral  parts  of 
Europe,  it  is  uncommon  to  meet  with  any  of  his  own  defigning,  or  of  his  original 
iuvention.  . 

DIRK  VANDEN  BERGEN. 
Cattle,  Landfcape,  and  Portraits. 
died  1689,  aged 

He  was  born  at  Haerlem,  and  proved  one  of  the  bell  difciples  of  Adrian  Vandervclde. 
His  colouring  is  more  glowing  tlian  that  of  his  mailer;  but  his  cattle,  and  other  objects, 
arc  neither  defigned  nor  drawn  as  corre&ly  as  thofe  of  Adrian. 

Some  years  of  his  life  were  fpent  in  England,  but  he  was  not  happy  enough  to  meet 
with  much  fuccefs ;  on  which  account  he  returned  to  his  native  country,  where,  though 
he  had  fufficicnt  encouragement  and  employment,  yet,  by  bad  economy,  he  left  little 
behind  him,  and  was  buried  by  contribution. 

f  Wcyerraan,  and  the  CKronotogical  Tablet  ot  Pamt«r»,  fii  bii  ialh  aiaborc;  but  Dcfcaropt  fixctitta  1647,fortr 
jw»  fmm,  oMr*  (taut  m  be  ■  niftake. 
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JOB  BERKHEYDEN,  or  BRECKBERG. 
Landjaip.s,  Convei fat  ions,  and  Portraits. 

f  ?>1F-D  1098,  AC  ED  61. 

He  was  born  at  Hacrlctn,  in  1637,  and  ftudied  after  nature,  on  the  borders  of  the 
Rhine,  where  there  is  a  variety  of  lovely  fecnery,  truly  pifturefijue;  and  he  carefully 
(kctched  thofe  views  which  appeared  to  him  fuffieiently  pleafing  to  be  introduced  in  his 
landfcapes.  After  he  had  made  himfelf  a  competent  maftcr  in  that  ftyle,  he  ftudied  and 
practifed  to  paint  figures,  taking  his  models  from  nature  alfo.  His  fubjects,  however, 
were  of  the  lowed  kind,  fuch  as  boors,  hufbandmen,  (hepherds,  and  innkeepers,  with 
which  he  not  only  furnifhed  his  landfcapes,  but  likewife  reprefented  them  at  their  feafts, 
dances,  or  conrerfations,  which  he  compofed  in  the  manner  of  David  Tenters.  Hi* 
piaures  were  well  handled,  and  agreeably  coloured,  and  fomc  of  them  were  much 

GERRARD  BERKHEYDEN. 

Lund/capes,  and  Pcrfpeclhe  Fines  of  Palaces  and  Churches. 

.      DIED  1693,  AGED  48. 

He  was  the  brother  of  Job  Berkheyden,  bom  at  Haerlein,  in  1645,  and  painted  many 
piftures  in  concurrence  with  his  brother  ;  but  his  ufual  fubjefls  were  views  of  churches, 
convents,  noblemen's  houfes,  and  magnificent  ftru&ures,  which  he  adorned  with  fmall 
figures  defigned  after  nature,  with  an  intention  to  introduce  them  into  his  compofitions. 

His  works  were  much  efteemed,  particularly  thofc  in  which  his  brother  had  been  his 
affiftant ;  but  at  that  time  when  his  reputation  feemed  to  be  ftill  rifing,  he  was  unfor- 
tunately drowned  in  a  canal,  as  he  returned  home  alone,  after  fpending  the  evening  itl 
great  feftivity,  with  a  chearful  fet  of  friends. 

NICASIUS  BERNAERT. 
Anunals. 

DIED  1663,  AGED  70. 

He  was  the  difciplc  of  Francis  Snyders,  who,  in  his  touch,  fpirit,  and  colouring, 
imitated  his  mailer,  and  became  an  excellent  painter  of  all  kinds  of  animals,  in  a  ftyle 
and  expreffion  very  little  inferior  to  Snyders. 

BERNARD  of  BRUSSELS. 
Animals,  Huntings,  and  Portraits. 

DIED  1540,  AGED 

Nothing  memorable  of  this  maftcr  is  recorded,  except  that  he  was  a  good  defigner,  and 
an  excellent  painter  of  the  chaces  and  huntings  of  wild  animals,  giving  a  ftrong  and 
fpirited  exprefllon  to  them  all;  that  Margaret,  Govcrnefs  of  the  Netherlands,  patronifed 

t  Mr.  P  n't  am  pi  differ*  greatly  from  other  writer*  in  regard  to  Job  cod  Gemtd  Berkheyden.  He  fuppofci  Job  to  be 
horn  in  1 643  (the  date  which  i»  marked  in  the  margin),  and  fay*  he  lived  to  the  age  of  TO;  yet  he  fixe*  hit  death  in  1698, 
which  make*  him  only  S5  at  hi*  death;  the  authority,  therefore,  of  Hosbrakca,  fecma  to  he  preferable,  la  it  appear* 
much  more  en«.  Defcampt  alio  &y»,  thtt  it  wa*  Job  who  wa*  drowned,  though  other  writer*  affirm  that  the  miafortiuve 
happened  to  Getrard. 

and 
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and  cfteemcd  liim,  and  employed  him  to  defign  fubjefts  for  tapeftrics,  which  he 
executed  greatly  to  his  honour ;  that  he  was  alio  engaged  in  the  for  vice  of  the  Emperor 
Charles  V.  and  in  thofe  huntings  which  he  painted  for  that  Monarch,  lie  generally 
introduced  the  portraits  of  die  Emperor,  and  all  hi*  attendant*  ;  and  that  feveral  of  his 
portraits  of  the  family  of  Naflau  were  fo  highly  regarded,  as  to  be  thought  worthy  of 
being  copied  by  Jordaens  of  Antwerp. 

Satidrart  mentions  a  picture  of  the  Lift  Judgment,  painted  by  this  ancient  matter, 
and  fays,  that  Bernard  covered  the  panne  I  with  leaf  gold,  before  lie  laid  on  his  colours, 
to  prefcrve  tbem  from  changing,  and  alio  to  add  a  greater  I  u  It  re  to  his  tints;  and 
Sandrart,  who  was  a  very  Ikdful  artitt,  and  a  very  competent  judge,  declares  thai  it 
produced  an  happy  effect,  particularly  in  the  Iky. 

BERNAZZANO. 
Land/capes,  Animals,  and  Fruit. 

HE  FLOURISltF.D  IK  1336. 

This  artitt  was  born  at  Milan,  where  he;  ftuilied  the  art  of  painting,  and  was 
extremely  commended  for  the  goodnefs  of  his  fiyle  in  landfcape,  and  for  an  excellent 
manner  of  colouring  and  handling ;  but  a»  he  had  never  accuftotned  hiinfelf  to  defign 
or  paint  figures,  he  alfociated  with  C;cfare  da  Sefto,  who  had  been  a  difciple  of  LionarJo 
da  Vinci,  and  whole  merit  was  acknowledged  by  Raphael. 

This  matter  likewifc  painted  animals,  fruit,  and  flowers,  with  very  great  fuccefs. 

TIETRO  BERRETINI  DA  C  OUT  ON  A. 
Hyhry,  Landfcape. 
d:ed  I669t,  aged  7:5. 

He  was  born  at  Cortona,  in  1596  ;  and,  according  to  fomc  writers,  was  a  difciple  of 
Andrea  Commodi,  though  others  affirm  that  he  was  the  difciple  of  Baccio  Oarpi  ,  and 
the  author  of  the  Abrege  fays,  he  was  fucecflively  the  difciple  of  both. 

He  went  young  to  Rome,  and  applied  himfclf  diligently  to  ftudy  the  antiques,  the 
works  of  Raphael,  Buonaroti,  and  Polidoro;  by  which  he  has  improved  his  tatte  and  his 
hand,  that  he  diftinguifhed  hiinfelf  in  a  degree  fuperior  to  any  of  the  artifts  of  his  time. 
And  it  feemed  aftonifliing  that  two  fuch  noble  defigns  as  were  the  Rape  of  the  Sabine*, 
and  the  Battle  of  Alexander,  which  he  painted  in  the  Palazzo  Sacchetti,  could  be  the 
product  oi  fo  young  an  artitt  ;  when  it  was  obferved,  that  for  invention,  difpofition, 
elevation  of  thought,  and  an  excellent  tone  of  colour,  they  were  equal  to  the  per- 
formances of  the  bell  matters. 

He  worked  with  remarkable  eafe  and  freedom  ;  his  figures  arc  admirably  grouped  ;  his 
tliftribution  is  elegant  ;  and  the  ehiaro-fcuro  n  judicioufly  obferved.  Nothing  can  be 
more  grand  than  his  ornaments ;  and  where  landfcape  is  introduced,  it  is  deligned  in 
a  fuperior  taftc ;  and  through  the  whole  compolitions  there  appears  an  uncommon 
grace.  But  l)c  Piles  obferves,  that  it  was  not  fuch  a  grace  as  was  the  portion  of 
Raphael  and  Corrcggio  ;  but  a  general  grace,  confifting  rather  in  a  habit  of  making 

f  De  Pile*  hft  that  Cortooi  died  in  1 669,  in  the  Gxtieth  yew  of  hit  »ge,  which  caunot  be  US ;  for,  being 
ctfueflcdlybotn  in  I  j'XJ.hcmutt  in  the  year  |M9,  luiebcra  7,j. 
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the  airs  of  hu  heads  always  agreeable,  than  in  a  choice  of  expreffions  fuitablc  to  each 
fubjea. 

By  the  bed  judges  it  feems  to  be  agreed,  that  although  this  maker  was  frequently 
incorrect,  though  not  always  judicious  in  his  expreffions;  though  irregular  in  his 
draperies,  and  apt  to  defign  his  figures  too  fhort  and  too  heavy ;  yet  by  the  magnificence 
of  his  compofition,  the  delicate  airs  of  bis  faces,  the  grandeur  of  his  decorations,  and  the 
aftonifhing  fuavity  and  gracefulnefs  of  the  whole  together,  he  mult  be  allowed  to  hare 
been  the  mod  agreeable  mannerifl  that  any  age  hath  produced. 

He  had  an  eye  for  colour ;  but  his  colouring  in  frefco  is  far  fnperior  to  what  he 
performed  in  oil;  nor  do  his  eafel  pictures  appear  as  finifhed  as  might  be  expected 
from  fo  great  a  mailer,  when  compared  with  what  he  painted  in  a  larger  fiae. 

Some  of  the  molt  capital  works  of  Pietro,  in  frefco,  arc  in  the  Barberini  Palace  at 
Rome,  and  the  Palazzo  Pitti  at  Florence.  Of  his  oil-pictures,  perhaps  none  excels  tho 
Altar-pieee  of  Ananias  healing  St.  Paul,  in  the  church  of  the  Concezione  at  Roma. 

N1COLO  BERRETONI. 

Hijiory. 

DIED  16*2,  AGED  65. 

He  was  born  at  Maccrata,  in  1617,  and  was  a  difciple  of  Carlo  Maratta,  with  whom 
be  ftudied  defign  and  colouring  for  fome  years,  and  became  a  painter  of  fuch  difiinction, 
that  his  merit  excited  even  the  jealoufy  and  envy  of  his  matter,  who  fecmed  to  be  apprc- 
henfiveof  finding  a  powerful  competitor  and  rival  in  his  pupil. 

His  early  works,  after  he  quitted  the  fchool  of  Maratta,  were  in  the  flyle  and  lane  of 
Guido. 

NICHOLAS  BERTIN. 
Ilifiory. 

DIED  1736,  AGED  69. 

He  was  born  at  Paris,  in  1667,  and  was  fneceffively  the  difciple  of  Vcrnaufel, 
Jouvcnet,  and  Bon  Boullongnc. 

He  was,  from  his  infancy,  ftrongly  attached  to  the  profeffion  of  painting;  and  his 
application  was  To  incrlTunt,  that  at  the  age  of  cightceu  he  obtained  the  prize  of  merit 
in  the  Academy. 

lie  ftudied  at  Rome  for  four  years,  where  be  acquired  a  good  talle  of  compofition, 
and  in  Lombardy  he  completed  his  knowledge  of  colouring.  His  manner  of  defigning 
was  frequently  very  correct,  but  in  fome  of  his  figures  the  outlines  are  not  as  exact  as 
could  be  wilbcd,  and  his  ex  predion  is  but  moderate.  Yet  he  finiflicd  his  paintings  in  a 
fmall  fuc  with  remarkable  neatiiefs;  and  therefore  his  abilities  appear  to  much  greater 
advantage  in  that  fize,  than  in  his  larger  compofitions. 

If  he  introduced  landfcape  into  the  back-grounds  of  his  pictures,  it  was  generally 
defigned  in  an  agreeable  ftyle,  and  handled  in  a  mafterly  manner.  One  of  his  moil 
eonfidcrable  performances  was  an  hifiorical  compofition,  rcprefcnting  the  Baptifin  of 
the  Eunuch  of  Queen  Caudat  e,  by  St.  Philip. 

DOMENICO 
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DOMENICO  BETTINI. 
Stilt  Life,  Animals,  and  Fruit. 

DIED  1705,  AGED  CI. 

He  was  born  at  Florence,  in  1G44,  and  at  firft  was  inftru&ed  in  the  principles  of 
painting  by  Jacopo  Vignali ,  but  afterwards  he  ftudied,  at  Rome,  the  works  of  Mario 
da  Fiori.  He  copied  the  paintings  of  that  eminent  mafter  with  much  care  and  patience, 
till  he  found  his  application  amply  rewarded,  by  the  excellence  he  arrived  at  in  the  famo 
ftyle  and  manner.  He  painted  fruit,  flowers,  infeds,  animals,  and  ftill  life ;  his  objects 
were  well  difpofed,  they  were  very  Ikilfully  grouped,  and  had  a  ftrong  character  of 
nature  and  truth. 

BEVILAQ.UA.    Vid.  SALIMBENI. 
WILLIAM  BEURS. 

BORN  IN  1656. 

This  painter  was  born  at  Dort;  and  by  the  dint  of  pra&icc,  aftiftcd  by  the  force  of 
his  natural  capacity,  he  fliewed  an  extraordinary  expertnefs  in  drawing  and  defigriing, 
before  he  had  received  even  the  final  left  inflruction  from  any  profeflbr  of  the  art;  and 
at  the  age  of  eighteen  he  was  placed  under  the  direction  of  William  Drillenburg. 

While  he  continued  with  that  mafter,  he  made  fo  rapid  a  progrefs,  that  in  a  few  years 
he  almoft  equalled  him  in  the  freedom  of  his  hand  and  the  clearnefs  of  his  colouring. 
He  painted  in  the  ftyle  and  manner  of  Drillenburg,  though  he  rather  appeared  fuperior 
in  the  correctnefs  of  his  deflgn  ;  and  he  might  have  acquired  as  great  a  reputation,  and 
as  large  a  proportion  of  riches  as  any  of  his  cotemporaries,  if  he  had  not  wafted  his 
time  and  impaired  his  conftitution  by  a  negligent  and  diflolutc  courfc  of  life. 

FRANCESCO  BIANCHI,  called  1L  FRARI. 

Hijhry. 

DIED  1510,  AGED 

Bianchi,  called  Ferrari,  was  born  at  Modena,  and  is  faid  to  have  been  the  mafter  of 
Correggio.  From  what  remains  of  him,  it  appears,  that  he  pofloffed  a  certain  degree  of 
Bicllowncrs,  though  his  line  is  ftill  too  dry,  and  the  eyes  of  his  figures  want  the 

ADRIAN  DE  BIE. 

Portraits,  Ornaments  of  JrchitcSure,  and/mall  Figures. 
BORN  IN  1594. 

Ho  was  born  at  Liere,  and  at  firft  learned  the  rudiments  of  the  art  from  Wouter 
Abts;  yet  afterwards  he  became  the  difciple  of  Rodolph  Sohoof,  a  painter  of  confidcr- 
able  reputation,  at  that  time  at  Paris.  However,  when  he  had  praftifed  under  that 
mafter  for  a  fuflicicnt  time  to  form  his  hand,  he  fought  to  obtain  ftill  greater  improvement 
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by  travelling  to  Rome ;  and  there  he  fpent  fix  years  in  ftudying  the  works  of  the  bed 
matters,  devoting  his  whole  time  to  his  profeflion. 

His  induftry  was  then  rewarded  with  proportionable  fuceefs ;  for  he  found  encou- 
ragement among  the  moft  honourable  perfons  at  Rome,  and  in  every  part  of  Italy 
through  which  he  travelled,  from  perfons  of  the  firft  diftinftion. 

His  penciling  was  fo  exceedingly  neat,  and  his  touch  and  colouring  fo  very  delicate, 
that  be  was  frequently  employed  to  paint  on  jafpar,  agate,  porphyry,  and  other  precious 

CHRISTIAN  JANS  VAN  BIEZELINGEN. 

Portrait. 

DIED  1600,  AGED  42. 

He  was  born  at  Delft,  in  1558,  and  accounted  to  have  confidcrablc  merit  as  a  painter 
of  portraits.  But  the  moll  memorable  performance  of  this  maficr  was  the  portrait 
which  he  painted  of  the  Prince  of  Orange,  after  that  Prince  had  been  aflaflinated  by 
Balthafar  Gerrard.  For  although  the  painter  had  only  the  lifelefs  corpfe  for  his  model, 
yet  the  picture  was  allowed  to  be  finely  executed,  and  with  a  much  ftrongcr  character 
and  refemblancc  of  that  illufirious  hero,  than  any  other  of  his  portraits  which  were 
finifiied  from  the  life. 

BARTOLOMEO  BISCAINO. 
Hijhry. 

DIED  1657,  AGED  25. 

He  was  born  at  Genoa,  in  1632,  the  fon  of  Giovanni  Andrea  Bifcaino,  who  was  a 
latulfcapc-painter  in  good  repute.  From  his  father  he  learned  the  principles  of  drawing 
and  delign  ;  but  he  was  indebted  to  Valerio  Caftclli  for  his  knowledge  of  colouring. 

He  proved  an  excellent  defigncr,  and,  by  his  early  performances,  afforded  an 
expectation  of  his  future  proficiency,  and  of  his  arriving  at  the  utmod  perfection  in 
the  art ;  but  he  was  too  foon  cut  off  (to  the  regret  of  all  the  lovers  of  the  art),  in  the 
flower  of  his  age. 

JOHN  DE  BISCHOP,  or  BISKOP. 

JJi/iory,  Land/cape. 

DIED  \6S6,  AGED  40. 

He  was  born  at  the  Hague,  in  1646,  and  was  allowed  to  have  a  great  deal  of  merit  in 
thofe  paintings  which  he  finifhed  in  oil ;  but  his  chief  excellence  confifted  in  drawing 
with  a  pencil,  in  a  manner  fo  uncommonly  curious,  that  he  could  perfectly  imitate  the 
ftyle  of  the  grcateft  maficr:  and  a  judicious  obferver  might,  even  at  the  firft  look, 
determine  whether  he  had  imitated  Tintoretto,  Baffan,  Caracci,  Vcronefc,  Rubens, 
or  Vandyck. 

For  that  reafon  his  drawings  were  much  fought  for;  they  arc  carefully  preferved,  and 
at  this  day,  are  very  highly  prized,  as  they  are  correa  and  in  an  excellent  tafte. 

CORNELIUS 
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CORNELIUS  BISCHOP,  or  BISKOP. 

.  Portrait,  Hijiory. 
f  DIED  1674,  ACID  44. 

He  was  born  at  Antwerp,  in  1630,  and  was  the  difciple  of  Ferdinand  Rol.  His 
pencil,  his  tint  of  colouring,  his  ftyle  and  msutner,  had  a  ftrong  refemblance  of  his 
maftcr ;  and,  by  many  competent  judges,  he  is  eiieemed  not  inferior  to  him  in  hiftorical 
fubjects,  as  well  as  in  portrait,  having  been  always  aftiduout  to  (ludy  aftar  nature. 

A  painting  by  this  matter,  conGfting  of  a  few  figures  by  candle-light,  was  fo  much 
admired  by  Louis  XIV.  that  he  purchafed  it  at  an  high  price,  and  it  is  placed  in  the 
Royal  Collection;  and  the  King  of  Denmark  admitted  his  works  among  thofc  of  the 
belt  inafters. 

However,  notwitiulanding  the  encomiums  beftowed  on  this  mailer  by  the  Flemilh 
writers,  an  impartial  judge  would,  perhaps,  think  his  compofitions  but  heavy,  and 
without  cxpreilion,  and  his  works  in  general  not  worthy  of  all  that  commendation, 
which  is  lavilhed  upon  them. 

ABRAHAM  BISCHOP,  or  BISKOP. 

J'oxis. 

■ 

DIED  AGED 

This  artift  was  the  fon  of  Cornelius  Bifchop;  but,  although  he  was  inflruacd  by  his 
father  to  defign  hiftorical  fubjects  and  portraits,  yet  he  preferred  the  painting  of  fowl, 
particularly  thofe  of  the  dotueftic  kind,  to  any  other  fubjects  which  were  recommendod 
to  him. 

He  defigned  every  object  after  nature,  and  ufually  painted  in  a  large  fi2e,  fuch  as 
ornamental  furniture  for  grand  halls ;  and  every  fpecies  of  fowl  was  fo  exactly  like 
nature,  in  its  attitude,  character,  and  plumage,  that  his  works  were  beheld  with  universal 

CHARLES   EMANUEL  BISET. 
Hiftory,  Comtrfations. 
Born  IH  1633. 

He  was  born  at  Mechlin,  and  even  in  his  early  productions  mewed  a  lively  and  ready 
invention.  He  was  remarkable  for  introducing  a  multitude  of  figures  into  his  defigns, 
with  an  extraordinary  variety  of  drapery,  peculiar  to  every  nation. 

His  general  fubjects  were  convocations,  balls,  concerts,  and  aflemblics  of  gay  and 
genteel  perfons,  which  were  correctly  defigned,  and  well  coloured ;  though  their  actions 
and  attitudes  were  fomctimes  very  indelicate. 

His  pictures  had  a  ftrong  effect  at  a  diftanee ;  yet,  when  they  were  more  nearly 
infpected,  they  ftiewed  neatnefs  of  pencil,  a  fpirited  touch,  and  a  good  exprellion. 

f  In  the  Chronological  T»ble»  it  a  laid  that  he  mi  born  st  Antwerp  j  but  Mr.  Defcampi  fayi  be  «u  born  it  Doit. 

k  BONAVENTURA 
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BONAVENTURA  B1SI. 

Hiftory,  Miniature. 

DIED  1662,  ACED 

He  was  born  at  Bologna,  and  was  a  difciple  of  Lucio  MafTari.  But  his  folc  delight 
was  in  miniature  painting,  and  in  that  way  he  arrived  at  great  excellence. 

Inftead  of  working  from  his  own  invention,  or  original  deflgn,  he  employed  himfelf 
to  imitate,  in  a  fmall  fize,  the  pictures  of  Guido,  Correggio,  Titian ,  and  other  great 
mailers,  and  thofe  he  finilhed  with  aftonifhiug  grace,  neatnefs,  and  beauty. 

A  great  number  of  the  works  of  this  mailer  are  in  the  Duke's  gallery  at  Modena,  and 
are  highly  valued. 

GIOVANNI  BIZZELLI. 

Hijiory,  Portrait. 
died  1612,  aced  56. 

He  was  the  difciple  of  Alexander  Allori,  called  Bronzino;  and  having  laid  a  good 
foundation  of  defign,  by  the  inftruelion  of  that  mailer,  he  vifitcd  Rome ;  and  there, 
with  intenfe  application,  ftudied  the  moll  celebrated  paintings  and  ftarues  in  that  city. 

He  was  foon  diftinguilhed,  and  had  continual  employment  as  long  as  he  continued  at 
Rome  ;  being  engaged  by  perfons  of  the  firft  rank  to  paint  fubje&s  of  his  own 
invention,  or  fubje&a  taken  from  facred  or  fabulous  hiftory,  and  likewife  portraits; 
though  he  never  rofe  above  mediocrity. 

JAQUES  BLANCHARD. 

Portrait,  Hiftory. 

DIED  1638,  AGED  38. 

He  was  born  at  Paris,  in  1600,  and  received  the  firft  inftrudions  in  the  art  of  painting 
from  his  uncle  Nicholas  Bolleri ;  but  afterwards  he  fpent  fomc  time  with  Horace  Le  Blanc 
at  Lyons,  and  then  travelled  to  Italy,  and  ftudied  for  two  years  at  Rome  and  Venice. 

The  colouring  of  Titian  and  Tintoretto,  whofe  works  were  the  principal  objects  of 
his  ftudies,  made  him  fo  enamoured  with  the  Venetian  fchool,  that  he  followed  it  entirely, 
and  made  it  his  principal  ftudy.  The  force  and  cle&rnefs  of  his  pictures  gained  him 
many  admirers  in  France,  when  he  returned  from  Venice;  and  the  beauty  of  his 
colouring,  which  at  that  time  was  new  to  the  French  artifts,  obtained  for  him  the 
flattering  appellation  of  the  modern  Titian. 

In  the  church  of  Notre  Dame  at  Paris,  there  is  a  picture  of  the  Dcfccnt  of  the  Holy 
Ghoft,  by  the  band  of  Bbuichard,  which  gained  him  reputation,  and  even  at  this  day  it 
feems  to  be  very  highly  eftecmed. 

THOMAS  BLANCHE T. 

Hiftory,  Perfpedive,  and  Portrait. 

DIED  1689,  AGED  72. 

He  was  born  at  Paris,  in  1617,  and  at  firft  he  inclined  to  fculpture;  but,  being 

diffuaded 
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diffuaded  from  praaifing  that  art,  on  account  of  the  weaknefs  of  his  conftitution,  he 
applied  bimfelf  to  the  ftudy  of  painting;  and  having  made  fomc  progrefs  in  it,  while 
he  continued  at  Paris,  he  travelled  to  Italy,  for  additional  improvement. 

While  he  ftudied  at  Rome,  he  had  the  good  fortune  to  receive  fomc  excellent  precepts 
from  Nicolo  Pouftin,  and  Andrea  Sacehi,  of  which  he  afterwards  made  a  very  happy  ufe 
in  the  hiftorical  fubjeds  which  he  compofed  .  and  as  foon  as  be  had  eftablimed  his  taftc 
of  deugn  and  colouring,  he  returned  to  his  own  country  an  able  artift. 

Blanchct  had  a  ready  conception,  defigncd  well,  and  underftood  the  principles  of 
perfpeciive  and  archite&ure.  He  was  rich  in  his  competition,  and  his  colouring  had 
much  of  the  appearance  of  nature.  His  boys  were  well  defigned ;  and  although  he  was 
not  always  correft,  his  errors  in  that  refpcJi  were  perhaps  as  juftly  imputable  to  'a 
rapidity  of  his  imagination  and  pencil,  as  to  any  want  of  ability  or  (kill. 

JOHN  TEUNISZ  BLANKOF. 
Land/capes,  Views  of  Sea-Shores,  Calms,  and  Storms. 

DIED  1670,  AGED  42. 

This  artift  was  born  at  A  lk  mar,  in  1628,  and  received  his  earlicft  inftru&ion  from 
Arrent  Tierling;  but,  afterwards,  he  was  fucceflively  the  difciple  of  Peter  Scheyenburg, 
and  Casfar  Van  Everdingen. 

When  be  had  fpent  fome  years  with  thofe  mafters,  he  went  to  Rome,  where,  during 
his  continuance  in  that  city,  he  was  ftudioufly  diligent  in  copying  the  works  of  the  bed 
mafters,  and  was  admitted  into  the  fociety  of  Flemiih  painters,  called  Bentvogels, 
who  gave  him  the  name  of  Jan  Maat  (which  in  Dutch  Cgnifies  mate,  or  companion), 
and  l»y  that  name  he  is  moft  generally  known. 

His  fubjeds  were  landscapes,  with  views  of  rivers,  or  fea-lhorcs,  havens,  or  ports, 
which  he  executed  with  a  light,  free  pencil ;  and  in  the  reprefentation  of  ftorms  and 
calms,  (as  nature  was  always  his  model)  he  defcribed  thofe  fubje&s  with  great  truth, 
exa&nefs,  and  neatnefs  of  handling. 

The  piaures  of  this  mailer  which  are  moft  commended,  are  Italian  fea-ports,  with 
veifcls  lying  before  them.  He  poncflcd  a  lively  imagination,  nor  was  his  hand  lcf« 
expeditious  than  his  thoughts  ;  and  the  connoifleurs  agreed  in  opinion,  that  if  he  had 
beftowed  more  labour  on  his  piaures  than  be  ufaally  did,  or  if  he  had  finifhed  them 
more  highly,  he  would  certainly  have  deftroyed  a  great  deal  of  their  fpirit,  force,  and 
cnecx . 

His  moft  capital  performance  is  a  view  of  the  fea-(hore  with  the  waves  retiring  at 
ebb  tide ;  which  is  defcribed  as  being  wonderfully  beautiful  and  natural,  by  Houbrakcn. 

BLEKERS. 
Portrait,  Hijlory. 

DIED  AGED 

He  was  born  at  Haerlem,  about  the  year  1635,  and  was  in  high  reputation  through 
the  Netherlands.   The  Prince  of  Orange  patronifed  him ;  and  he  continued  in  the 

H  2  fervicc 
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fcrvicc  of  that  Prince  for  feveral  years.  Among  a  great  number  of  paintings  which  he 
finilhed  for  his  patron,  one  was  an  hiftorical  defign  of  the  Triumph  of  Beauty;  in 
which  compofition  the  figure  of  Venus  was  well  coloured,  and  delicately  defigned. 
And  another  pidure  of  this  mafter's  hand  is  mentioned  with  large  commendation,  the 
fttbjca  of  which  is  the  ftory  of  Danae. 

HENRY  BLESS. 
J/ijioiy,  Land/cape. 

DIED  1550,  ACF.D  70. 

This  painter  was  born  at  Bovine,  near  Dinant,  in  1 180,  and  obtained  his  (kill  in  the 
art  of  painting,  merely  l>y  the  firength  af  his  natural  capacity,  afliftcd  by  a  diligent  ftudy 
and  observation  of  tin;  works  of  Putcnier,  without  having  any  other  inftru&or ;  and  at 
laft  rendered  himfelf  very  eminent,  particularly  by  his  landfcapes. 

His  ben  performances  were  bought  up  by  the  Emperor  Rodolph,  and  they  are  ftill 
preferred  at  Vienna. 

His  ftyle  of  compofition,  in  hiftorical  fubjefts,  refembled  the  ftyle  of  the  Flemifli  artifts 
of  tliat  age,  and  exhibited  a  great  number  of  figures,  finiflted  with  extreme  neatnefs ;  but 
lie  crowded  feveral  fubjects  into  one  defign ;  as,  in  his  picture  of  the  Difciples  at  Emmaus, 
he  reprefented  not  only  that  incident,  but,  in  different  groups  difpofed  in  the  back- 
ground,  he  reprefented  likewife  the  different  parts  of  the  paftion  of  our  Saviour. 
And  yet,  notwithstanding  the  impropriety  of  that  manner  of  compofing,  his  pictures 
were  fo  delicately  penciled  and  finilhed,  and  his  landfcapes  in  particular,  fo  agreeably 
invented,  fo  full  of  variety  and  well  executed,  that  even  in  Italy  bis  works  were  in 
great  requefi,  and  were  diftinguiihed  there  by  the  appellation  of  the  Owl  pictures;  for 
he  fixed  an  owl,  as  his  peculiar  mark,  in  every  pifturc  he  painted  ;  by  which  the  work* 
of  this  matter  are  always  indifputably  known. 

ANTHONY  DE  MONTFORT  BLOKLAND. 

Ilijlory,  Portrait.  ' 

DIED  1583,  AGED  51. 

He  was  born  of  a  noble  family  at  Montfoit,  in  fl  j32,  and  learned  the  art  of  painting 
in  the  fchool  of  Francis  Kloris,  whofc  manner  he  always  followed. 

He  undcrftood  the  principles  of  pcrfpe&ive  thoroughly,  as  may  be  evident  from  his 
paintings;  and  he  difpofed  his  figures  with  great  judgment  and  accuracy;  the  ftyle  of 
his  colouring  was  agreeable,  and  his  pencil  mellow. 

His  talent  was  beft  adapted  to  grand  compolitions,  of  which  he  defigned  marry  ;  fome 
at  Delft,  but  more  at  Utrecht.  His  defign  had  grandeur,  the  airs  of  his  heads  were 
noble,  and  the  profiles  of  his  female  figures  approached  near  to  tl»e  taftc  of  Parmigiano. 

Several  of  his  works  are  in  fo  good  a  fiyle,  and  particularly  a  Venus,  and  the  hifiory 
of  Jofeph  and  his  Brethren,  that  they  fecm  to  have  been  painted  by  a  mailer  educated 
in  the  fchool  of  Florence. 

f  Mr.Pcfiamn*  Sua  hi>  birth  in  1533,  and  the  jar  of  hit  death  in  1583;  and  yet  fay*,  that  he  died  at  the  ape 
of  40,  which  would  determine  hi»  death  to  be  in  the  year  1572,  though  he  feu  it  down  at  in  1583;  for,  allowing  hit 
birth  in  1592,  be  mult,  in  1583,  hare  been  Si,  inOead  of  40.   It  U,  pcrhapa,  a  blunder  of  the  preft, 
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DANIEL  BLOCK. 

Portrait. 

DIED  1661,  ACED  81. 

This  artift  was  bom  at  Stettin,  in  Pomerania,  in  1580,  and  gave  early  proofs  of  great 
natural  ability,  which  induced  his  parents  to  place  him  as  a  difciplc  with  Jacob  Scherer, 
a  matter  cap  able  of  giving  him  the  beft  direftions,  to  qualify  him  for  proceeding  fuc- 
ccfsfully  in  his  profeffion. 

He  chiefly  painted  portraits,  in  which  (according  to  Sandrart)  he  was  very  eminent. 
ChrifUan  IV.  King  of  Denmark,  and  Guftavus  Adolphus,  King  of  Sweden,  fat  to  him. 

The  Prince  of  Mecklenburg  retained  him  in  his  fervice  for  forty-four  years;  he 
painted  the  portraits  of  his  whole  family  at  full  length,  as  large  as  life,  and  in  the 
antique  habit;  by  which  works  his  reputation  was  eftablifhed  effectually. 

By  the  agreeable  manner  of  his  colouring,  and  the  eafy  attitudes  of  his  6gures,  his 
paintings  became  fo  acceptable  to  all  peribns  of  rank,  that  before  the  decline  of  life,  he 
had  acquired  a  very  large  fortune;  but  unfortunately  he  loft  it  all,  in  the  compafs  of  a 
few  hours,  by  the  fudden  irruption  of  a  plundering  party,  and  with  great  difficulty 
fared  his  own  life. 

JACOB  ROGER  BLOCK. 
JrcAite8urct  Pcrfpc&ive. 

DIED  ACED 

He  was  born  at  Gouda,  where  he  learned  tlie  art  of  painting ;  but  tliofe  branches 
which  he  principally  cultivated,  were  perfpeftive  and  architc&ure. 

Several  years  of  the  early  part  of  his  life  were  fpent  in  Italy,  where  he  imbibed  that 
tafte  of  grandeur  and  elegance  in  his  competitions,  which  raifed  him  in  the  public  efteem 
above  all  his  contemporaries.  At  his  return  to  his  own  country,  he  was  appointed  flatc 
painter  to  the  Arch-Duke  Leopold,  and  attended  that  Prince  in  all  his  campaigns,  as  he 
was  remarkably  (kilful  in  military  architecture ;  but,  having  rode  out  with  a  recon- 
noitring party,  to  take  a  view  of  the  fortifications  of  St.  Vinox,  in  Flanders,  in  parting 
a  fmall  rivulet  over  a  temporary  bridge  of  planks,  his  horfe  made  a  wrong  ftep,  threw 
him  into  the  ft  ream,  where,  notwithftanding  all  immediate  afliftance,  he  was  unfortunately 
drowned. 

While  he  lived  at  Gouda,  he  was  honoured  with  a  vifit  from  Rubens  ;  and,  when  that 
great  artift  liad  examined  and  thoroughly  confidered  the  works  of  Block,  he  declared 
that  he  had  not  feen  any  painter  in  the  Netherlands  who  could  ftand  in  competition  with 
him  for  the  fubjea*  he  painted. 

BENJAMIN  BLOCK. 
Portrait,  Hiftory. 

DIED  ACED 

He  was  the  fon  of  Daniel  Block,  born  at  Lubeck,  in  1631,  the  firft  fpecimen  of  his 
capacity  was  a  drawing,  with  a  pen,  of  the  Duke  of  Mecklenburg,  which  appeared  like 
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a  fine  engraving,  and  was  accounted  a  curiofity ;  bat  he  very  foon  proved  himfelf  fo 
excellent  a  painter,  that  his  reputation  was  fpread  through  all  Germany. 

To  improve  himfelf  in  colouring  and  defign,  he  refided  for  fome  time  at  Rome,  Venice, 
and  Florence,  where  his  merit  procured  him  accefs  to  the  moll  curious  cabinets,  and  ho 
fpent  feveral  years  in  defigning;  by  which  he  acquired  a  good  taftc  and  a  pleafing  tone 
of  colouring. 

Thofc  accoraplilhments  introduced  him  to  the  Court  of  Saxony,  whither  he  was  invited 
and  employed  to  paint  the  portraits  of  the  Elefelor  and  his  family,  and  alfo  the  portraits 
of  the  prime  Nobility  of  that  part  of  Germany ;  he  likewifc  painted  a  confidence 
number  of  altar-pieces  for  the  churches  and  convents  of  the  kingdom  of  Hungary, 
which  are  extremely  commended. 

.The  niofi  capital  performance  of  this  maficr,  is  the  portrait  of  Kirchcr  the  Jefuit, 
which,  even  at  Rome,  was  exceedingly  admired. 

ABRAHAM  BLOEMART. 
land/cape,  Cattle,  Hi/lory,  and  Portrait. 

B1F.D  1647,  AGED  80. 

This  maftcr  was  born  at  Gorcum,  in  1564,  according  to  Houbraken;  but  according 
to  Sandrart,  whofe  authority  feems  to  claim  the  preference,  lie  was  bom  in  1567,  and 
lived  moftly  at  Utrecht.  In  his  youth  he  applied  himfelf  diligently  to  defign  after  the 
works  of  Francis  Floris,  and  afterwards  received  inftru&ions  from  feveral  art  ids  of  no 
great  repute;  but  his  own  native  power  proved  his  principal  director  in  the  art  of 
painting. 

He  formed  a  manner  peculiar  to  himfelf,  making  nature  his  model  for  many  of  the 
objeas  he  painted,  particularly  landfeape,  in  which  he  excelled.  His  invention  was 
ready,  and  in  his  compofitions  there  appears  a  great  deal  of  truth;  his  draperies  are 
broad,  Ample,  and  have  generally  a  good  cftcft;  his  touch  is  free  and  fpiritcd,  his 
colour  mellow,  and  his  works  demonftrate  that  he  underftood  the  Chiaro-Scuro  very 
well.  But  his  tafte  and  ftyle  bave  too  much  of  the  Flcmifli ;  and  his  figures  fecm  to  be 
theproduft  of  his  own  fancy,  without  fufficieutly  attending  to  nature,  as  he  ought,  and 
above  all,  to  elegant  nature. 

The  hiftorical  pi&ure  of  the  Death  of  Niobe  and  her  Children,  gained  him  a  con- 
fiderablc  reputation ;  and  it  was  purchafed  by  the  Emperor  Rodolph,  at  a  very  good 
price.    The  figures  in  that  coinpofition  were  as  large  as  life. 

He  left  two  fons,  who  were  painters.    The  eldeft, 

HENRY  BLOEMART, 

Was  infiructed  in  the  art  by  his  father,  but  he  never  arrived  at  any  degree  of  credit. 
His  conceptions  were  heavy,  his  colouring  not  agreeable,  his  manner  of  penciling  11  i ft* 
and  conftraincd ;  nor  did  any  of  his  labours  appear  worthy  of  the  fon  and  difciple  of 
io  great  a  mafter.   But  the  fecond  fon  of  Abraham, 
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ADRIAN  BLOEMART, 

Proved  much  more  eminent ;  for,  when  he  had  finished  his  ftudies  under  his  father, 
he  travelled  to  Italy,  and  improved  himfelf  confiderably  in  his  tafte  of  compoution  and 
defign. 

On  his  return  from  Rome,  he  fettled  at  Saltzbourg ;  and  feveral  of  his  paintings,  in 
the  hiftorical  ftyle,  are  at  the  Benedictines  in  that  city,  by  which  bis  reputation  was 
firmly  eftablifhed. 

JOHN  FRANCIS  VAN  BLOEMEN,  called  ORIZZONTE. 

Land/cape. 

DIED  1740,  AGED  84. 

This  painter,  celebrated  by  the  name  of  Orizzonte,  from  the  hot  and  vaporous  air 
of  his  pictures,  was  born  at  Antwerp,  1656,  but  ftudied  and  always  refided  in  Italy. 
The  palaces  of  the  Pope,  and  of  the  Nobility  at  Rome,  abound  with  his  works,  in 
firefco,  and  in  oil.  The  compofitionof  his  landfcapc,  and  the  chara&cr  of  his  trees,  is 
nearly  always  Pouffincfquc ;  but  his  general  tone  is  a  dark  green,  with  a  caft  of  red. 
His  pencil  is  always  bold,  his  choice  always  picturefque,  but  he  is  not  always  equally 
finiflicd ;  as  he  advanced  in  age,  he  gave  way  to  manner ;  the  originality  of  his  ftyle, 
however,  will  for  ever  place  him  in  the  firft  rank  of  landfcape-painters.  F. 

PETER  VAN  BLOEMEN. 
Battles,  Encampments,  and  Italian  Markets. 

DIED  AC  ED 

He  was  born  at  Antwerp,  brother  to  John  Francis  Van  Blocmcn,  and  lived  for 
feveral  years  at  Rome  along  with  his  brother,  devoting  his  whole  time  inccfTantly  to  the 
Rudy  of  the  greateft  mailers.  As  foon  as  he  found  himfelf  competently  (killed  in 
colouring  and  penciling,  as  well  as  in  defigning,  he  returned  to  his  native  city,  where, 
in  the  year  1699,  he  was  appointed  director  of  the  academy. 

The  compofition  of  this  matter  is  rich,  and  his  pictures  arc  generally  filled  with  a 
number  of  figures.  His  fubjects  are,  the  Marchings  of  Squadrons  of  Cavalry,  Encamp, 
merits,  Artillery,  Battles,  Italian  Fairs,  Markets,  and  Feftivals;  in  which  he  (hewed 
great  corrcctnefs  of  defign,  and  elegance  in  the  manner  of  dreffing  his  figures,  whom 
he  frequently  reprefented  in  oriental  habits.  He  defigned  horfes  in  an  admirable 
ftyle,  and  in  his  battles  gave  them  abundance  of  fpirit,  graceful  attitudes,  and  an 
cxprcfllon  full  of  life  and  nature. 

His  landfcapcs  are  enriched  with  elegant  architecture,  with  ba(fo-relievo's,  and 
wutilated  ftatues,  in  a  noble  tafte  ;  and  rendered  (till  more  pleafing  by  a  good  tone  of 
colour,  by  animals  of  different  kinds,  and  excellent  figures. 

His  beit  works  are  admired  in  all  parts  of  Europe,  and  afford  large  prices  ,  but,  it  is 
to  be  obferved,  that  fome  of  his  pictures  feem  rather  to  be  too  much  laboured,  or  ftiff, 
ami  (according  to  the  artifls  phrafe)  fmell  of  the  palette  ;  and  thofc  are  proportionably 
lefs  efiimable. 
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NORBERT  VAN  BLOEMEN. 
Portraits,  Converfattons. 
bobn  in  1672. 

■  This  painter  was  born  at  Antwerp,  being  a  younger  brother  of  Orrizonte  and 
Peter  Van  Bloemen.  The  reputation  which  his  brothers  po fie fled  at  Rome  invited 
him  thither,  although  he  had  already  confiderable  employment  in  his  own  country. 

While  he  was  in  Italy,  he  devoted  all  his  hours  to  ftudy ;  as  the  profeflion  of  painting 
was  the  only  means  he  had  of  getting  a  livelihood. 

He  principally  painted  conversions  and  portraits ;  and  he  would  have  made  his 
pictures  much  more  valuable,  if  iti  his  colouring  he  had  (hewn  more  truth,  and  more  of 
nature,  and  lefs  of  the  glaring  and  raw ;  yet  in  other  refpeas  he  had  fome  degree  of  merit. 

- 

CHRISTOPHER  LE  BLOND. 
Portraits  in  Miniature,  and  all  kinds  of  fuly'ecls  on  Paper. 

BORN  IN  1670. 

Very  few  circumftances  relative  to  the  education  or  life  of  this  artift  are  mentioned 
hy  any  writers,  till  he  was  known  at  Rome,  in  the  year  17 If.,  being  at  that  time  painter 
to  Count  Martinetz  ;  and  his  reputation,  as  a  good  painter  of  portrait  in  miniature,  was 
well  eftablifhed  in  Italy. 

By  the  folicitation  of  Overbeke,  he  was  induced  to  go  to  Amfierdam,  and  in  that  city 
was  employed  to  paint  fmall  portraits  for  bracelets,  rings,  and  fnuff-boxes;  and 
although  they  were  painted  in  water-colours,  yet  the  colouring  was  as  lively  and  natural 
as  if  they  had  been  painted  in  oil.  However,  as  he  found  his  fight  much  impaired  by 
the  minutcnefs  of  his  work,  he  discontinued  water-colour  painting,  and  attempted  the 
ufe  of  oil,  with  a  reafonable  degree  of  fuccefs. 

After  he  had  redded  for  fome  years  in  the  Low  Countries,  he  went  to  England,  and 
fet  up  a  new  manufactory  of  painting,  or  imprcfltng  colours  on  paper  with  copper- 
plates, which  feemed  to  promife  extraordinary  advantages  to  the  projector;  though,  in 
the  conclufion,  it  proved  detrimental  to  himfelf  and  his  aflbciatcs. 

The  fcheme  of  the  undertaker  was,  to  copy  the  moft  capital  pictures  in  England  of 
the  greateft  matters,  in  fuch  a  manner,  as  to  give  his  prints  the  appearance  of  paintings 
in  oil;  and  he  imitated  his  models  with  fo  much  (kill,  fuch  exact  refemblancc,  fuch 
correctnefs  of  outline,  fuch  fimilarity  of  colour  and  exprcflion,  that  at  firft  they  amazed 
every  beholder  who  viewed  them  at  a  proper  difiatice ;  and  many  of  thofe  prints  arc 
flill  extant,  which  are  much  efteemed  by  perfons  of  good  tafte. 

Le  Hlond  might  have  fucceeded  to  his  willi,  if  his  own  diffolute  life  and  morals  had 
not  occafioned  the  ruin  of  his  project,  and  of  thofe  who  contributed  to  the  undertaking; 
for,  by  his  vices,  he  at  once  deftroyed  his  fortune,  his  cliaracter,  and  the  advantage  of 
his  uncommon  talents. 

He  was  not  the  original  inventor  of  that  manner  of  managing  colours,  though  many 
l»ave  been  taught  to  think  otherwife ;  but  he  took  it  from  Laftman  and  others,  who  with 
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much  greater  regularity  of  morals,  equal  capacities,  and  more  difcrcet  conduct,  had 
before  undertaken  it,  and  failed  of  fuccefs. 

PETER  BLOOT. 
CojttfCf^ii  t  to?  is . 

DIED  1667. 

The  works  of  this  Flemifh  mailer  are  not  frequently  feen  in  thefe  kingdoms,  nor  are 
they  eafily  purchafed  in  Holland,  being  carefully  preferred  in  private  collodions,  and 
are  highly  eftecmed. 

The  fubje&s  he  chofe  to  paint  were  always  taken  from  the  lowed  life  ;  fuch  as  Boor* 
drinking,  feafting,  danciug,  or  quarrelling ;  Shepherds  piping ;  and  fomctimes  the 
Marriages  of  Villagers.  He  was  a  faithful,  and  indeed  too  fertile  an  imitator  of 
nature,  even  in  the  uncomely  ;  never  departing  from  the  actions,  attitudes,  or  draperies 
of  his  models. 

He  (hewed  a  good  knowledge  of  the  chiaro-fcuro  and  perfpedire ;  he  had  adelicate 
manner  of  penciling,  and  his  colouring  was  mellow ;  but  he  had  no  idea  of  elegance. 
His  figures  are  generally  ftiort,  grofs,  and  ungraceful ;  neither  was  his  expreflion 
commendable,  nor  his  outline  very  correct.  Yet  his  pictures  have  in  many  refpecis 
great  merit,  and  his  dcfeSs  fecm  rather  imputable  to  the  tafte  of  his  country,  than  to 
himfelf  ,  fome  of  his  works  being,  for  the  lightitefs  of  the  touch,  the  neatnefe  of 
handling,  and  tranfparence  of  colour,  equal  to  the  bed  of  hia  time. 

CAMILLO  BOCCACCINO. 

Uiftory, 

DIED  1546,  ACED  f35. 

He  was  born  at  Cremona,  in  15U,  where  he  received  the  firft  inftrudions  in  the  art 
of  painting  from  his  father,  Boccaccio ;  and  for  fome  time  he  was  obliged  to  conform 
himfelf  to  the  ftyle  and  manner  of  his  inftru&or.  But  he  determined  to  quit  that  hard 
dry  manner  of  colouring,  to  which  he  had  been  acctiftomed,  and  by  degrees  a/Turned 
a  ftyle  of  colour  equally  remarkable  for  its  fuavity  and  ftrength. 

The  beil  remaining  fpecimens  of  his  art  are  in  the  church  of  St.  Sigifmondo,  at 
Cremona;  where,  among  the  Four  Evangel  ifts,  the  figure  of  St.  John,  bent  upwards 
in  contraft  with  the  arched  vault,  in  boldncfs  of  fore-ihortening  and  truth  of  perfpeaive, 
emulates  the  ftyle  of  Correggio. 

He  died  verv  young,  at  a  time  when  there  was  a  great  expedation  of  his  arriving  at 
very  high  perfeaion. 

+  Vifari, «  khoot  fpecifrii*  tlx  year  of  hU  birth,  bjt  he  died  it  ike  *fc  of  S* ;  bat  other  .uthentic  writer,  who 
fa  the  jm  of  hit  birth  ajj  death,  I£ree  Out  he  died  7obhc  is  1540,  wbea  he  could  ov-lj  be  S5. 
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CLEMENTE  BOCCIARDO,  called  CLEMENTONE. 
Ifi/lory,  Portrait. 

DIED  1658,  AGED  33. 

Clemcnte  Bocciardo,  from  the  vaft  fizc  of  his  figure  called  Clementone,  was  bom  at 
Genoa,  in  1G20,  and  became  the  difciple  of  Bernardo  Strozzi.  He  ftudied  at  Rome 
and  Florence,  and  became  familiar  with  Caftiglionc.  His  ilyle  is  more  corrca  and 
more  ideal  than  that  of  his  mailer,  though  inferior  in  truth  of  colour.  The  theatre 
of  his  art  is  Pifa,  and  the  beft  of  his  works  there,  a  S.  Sebaftian  in  the  Certofa.  His 
portrait  is  arnpng  the  heads  in  the  Ducal  gallery  at  Florence.  F. 

JOHN  VAN  BOCKHORST. 
JJi/iory,  Portrait. 

DIED  ACED 

He  was  born  at  Munfter,  about  the  year  1610;  and,  in  the  fchool  of  Job  Jordaens, 
learned  defign  and  colouring.  Under  that  mailer  he  received  all  poftiblc  advantage, 
as  well  from  his  inftruction  as  his  example,  and  became  fo  excellent  an  artift  as  to 
equal  fome  of  the  beft  of  his  contemporaries. 

He  defigned  well,  and  the  heads  of  his  women  were  generally  graceful ;  his  tone  of 
colouring  fometimcs  refembkd  that  of  Rubens,  but  more  frequently  that  of  Vandyck  ; 
his  pidures  have  a  great  deal  of  force,  with  much  harmony,  and  his  flulful  management 
of  the  chiaro-fcuro  produces  an  agreeable  effea. 

A  very  fine  performance  of  this  mailer  is  an  altar-piece  in  the  parifl)  church  of  St. 
James,  at  Ghent,  reprefenting  the  Martyrdom  of  that  Saint;  and  in  another  church, 
there  is  a  pifturc  of  the  Annunciation,  which  is  infer ibed  with  the  date  of  the  year 
when  it  was  painted,  1664. 

BODEKKER. 
Portraits. 

DIED  1127,  ACED  67. 

This  painter  was  born  in  the  county  of  Clcvcs,  in  1660,  and  bred  up  to  be  a  mufician 
by  his  father,  who  was  extremely  eminent  in  that  profeflion ;  but  he  quitted  mufic  for 
painting,  making  the  latter  his  buunefs,  and  the  other  only  his  amufemeut. 

He  was  placed  as  a  difciple  with  John  Dc  Baan,  at  the  Hague;  and  continued  under 
his  direaion,  till  De  Baan  fuppofed  him  to  be  fufficiently  qualified  to  acquire  both  fame 
and  fortune  by  painting  portraits. 

He  pra&ifed  his  profeifion  firft  at  Bois-lc-Duc  and  Breda,  with  very  great  fuccefs ; 
and  his  works  procured  him  the  favour  of  thofe  in  the  higheil  nations.  He  then  vifitcd 
the  Hague,  where  be  alfo  received  many  acts  of  kindnefit  from  purfons  of  tine  firil  rank ; 
and  at  laft  retired  to  Amfterdam,  where  he  fpent  the  remainder  of  his  life,  as  he  found 
his  performances  greatly  efteemcd  in  that  city. 

N.  BODEWVNS, 
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N.  BODEWYN8,  and  FRANCIS  BOUT. 

Land/capes,  Figures. 

DIED  AOED 

The  work*  of  thefe  m  afters  are  well  known  in  thefe  kingdom*,  being  very  frequently 
to  be  purchafed.  They  conftandy  aflbciated  together  in  their  labours,  as  their  talents 
were  of  a  different  kind  ,  the  merit  of  Bodewyns  confifting  in  defigning  landfcapcs,  and 
that  of  Bout  in  painting  figures. 

In  many  of  their  pictures  may  be  obferved  a  fine  pencil,  a  light  and  neat  manner  of 
handling,  and  agreeable  colouring;  fomc  of  the  fignres  being  touched  with  a  fpirit  and 
freedom  refeinbling  the  Velvet  Brueghel,  and  not  much  inferior  to  that  mailer. 
But  fomc  others  of  their  piaures  are  flight  and  negligently  finilhed,  and  have,  in  every 
refpecl,  much  lefs  merit,  as  well  in  defign  as  execution. 

Their  (mallei*  pi&ures  are  generally  their  (K  it .  and  thofe  of  their  bell  flyle  have  the 
trees  well  formed,  and  handled  in  a  maftcrly  manner  ;  the  figures  and  cattle  arc  correctly 
drawn,  and  properly  difpoved;  and  the  whole  together  may  afford  fatisfaftion  and 
plcafure,  even  to  the  bett  judges  of  painting. 

PETER  BOEL. 
Still  Life,  Animals. 

DIED   1680,  AGED  55. 

This  artift,  who  waa  the  nephew  of  Cornelius  de  Waal,  was  born  at  Antwerp,  in 
1635 ;  and  being  carefully  inftructed  for  fomc  years  by  his  uncle,  he  completed  his 
ftudies  at  Rome. 

De  Waal,  for  the  mod  part,  refilled  at  Genoa,  where  his  work*  procured  him  wealth, 
favour,  and  friends :  to  him  therefore,  at  Genoa,  Bocl  returned  as  fbon  as  he  leA  Rome, 
and  in  a  fl.ort  time  diftinguifhed  himfeif  To  effectually  in  his  profeflion,  as  to  hare  full 
employment  as  long  as  he  continued  in  Italy. 

He  chofe  for  his  fubjefia  fruit,  animals,  and  flowers;  which  he  finifhed  with  great 
fpirit,  with  a  free  and  bold  pencil,  and  a  tint  of  colour  that  was  natural  and  beautiful, 
as  he  always  copied  every  objea  after  nature. 

JAMES  BOGDANE. 
Birds,  Fruit,  atid  Floucrs. 

He  was  of  a  genteel  family  in  Hungary,  his  father  having  been  a  deputy  from  the 
States  of  that  country  to  the  Emperor.  He  had  never  been  regularly  bred  to  the 
profeflion  of  painting,  but  the  progrefs  he  made  in  the  art  was  merely  imputable  to  the 
force  of  his  own  natural  abilities.  Hi*  favourite  fubjecU  were  fowl  of  ail  kinds,  fruit, 
and  flowers ;  but  more  efpecially  birds,  whether  foreign  or  domeftic. 

He  was  employed  by  Queen  Anne,  and  ibme  of  his  paintings  are  ft  ill  to  be  feen 
in  the  Royal  Palaces.  He  was  cxaik  in  copying  nature,  and  imitated  his  models 
accurately  in  the  colouring ;  but  he  often  erred,  by  drawing  h»  birds  much  too  large 
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for  life;  which,  though  intended  for  a  diflant  view,  and  to  allow  for  the  height  of  the 
picture  above  the  eye  of  the  fpectator,  did  not  anfwer  in  perfpe&ive  proportion. 

However,  he  found  fo  confiderablc  a  demand  for  hi*  works,  that  he  was  enabled  by  his 
induftry  to  acquire  an  eafy  fortune ;  but  being  over  perfuaded  to  aflign  that  fortune  over 
to  his  fon,  who  propofed  to  marry  a  lady  of  a  vaft  reputed  fortune,  the  wedding  was  no 
fooner  made  irrevocable,  than  it  unfortunately  proved  to  be  an  impofition,  and  the 
detection  of  it  preyed  upon  the  fpirits  of  Bogdane  as  long  as  he  lived. 

By  the  loii  of  his  money  he  was  reduced  to  poverty,  was  feized  with  a  violent  diforder, 
and  died  in  very  great  diftrefs  and  afiliaion. 

FERDINAND  BOL 

Hifioty,  Portrait. 

DIED  1681,  AGED  70. 

He  was  born  at  Dort,  in  161 1 ,  educated  at  Amfterdam,  and  placed  as  a  difciple  in  the 
fchool  of  Rembrandt.  His  principal  ftyle  was  portrait,  which  he  painted  in  a  free,  bold 
manner,  but  not  with  that  clcarncfs  of  flefh,  and  remarkable  relievo,  by  which  his  mafter 
was  rendered  defervedly  famous.  His  colouring  had  frequently  too  great  a  tinge  of 
brown  in  the  carnations;  though,  notwithftanding  that  particularity,  his  portrait*  had 
a  great  look  of  life  and  nature. 

He  alfo  rendered  himfelf  confiderablc  as  a  painter  of  hiftory ;  and  in  that  ft  vie  flicwed 
a  good  tafte  of  compofition,  as  well  as  a  tolerable  cxprcftion  in  fome  of  his  figures ;  but 
he  often  wanted  the  graceful  and  the  elegant.  In  fome  of  his  works  we  fee  a  great  deal 
of  corre&nefs,  with  eafy  and  natural  attitudes,  but  in  others  (perhaps  from  negligence) 
his  outline  is  defective,  and  the  airs  of  bis  figures  are  not  delicate.  He  always  adhered 
to  the  manner  of  his  mafter  Rembrandt,  and  feveral  of  his  produaions  were  an  equal 
honour  to  the  mafter  and  the  difciple. 

In  the  Council-Chamber  at  Dort,  over  the  chimney,  there  is  a  capital  picture  by  Bol, 
of  which  the  fubjeft  is,  the  Appointment  of  the  feventy  Elders  in  the  Camp  of  the 
Ifraclites ;  and  another,  of  Mofes  breaking  the  Tables  of  Stone :  both  of  them  are  well 
deGgned,  and  thoroughly  well  executed.  And  in  the  Chamber  of  the  Burgomafters 
there  is  an  hiftorical  pidure  of  Fabricius  in  the  Camp  of  Pyrrhus,  which  is  exceed- 
ingly admired. 

JOHN  BOL. 
Land/cape,  IHJlory,  and  Animals. 

t  DIED  1593,  AGED  59. 

This  painter  was  born  at  Mechlin,  in  1534,  and  received  his  firft  inftruaion  from  a 
mafter  of  no  great  note,  with  whom  he  continued  for  two  years ;  but  he  afterwards 
fludied  at  Heidelberg,  copying  the  works  of  fome  eminent  artifts,  and  without  the 
afliftancc  of  any  other  mafter  became  a  good  painter. 

His  fubjeas  were  views  of  feveral  cities  and  towns  in  tha  Low  Countries,  and 
particularly  different  profped*  of  the  city  of  Amfterdam ;  in  which  piaurcs,  the  veffels, 

f  Mr.  Defcuop  Uj%  U  died  ia  15(9,  bat  S«adrm  tod  outer.  Uj  he  died  ■  lf93. 
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and  the  rcfleaions  of  them  in  the  water,  were  admirably  executed.  Hia  invention  and 
compofition  were  very  pleafing ;  there  appears  great  harmony  and  union  in  his  colouring, 
and  his  manner  of  (ketching  and  penciling  is  broad  and  free. 

Van  Mander  highly  commends  one  of  the  paintings  of  Bol,  which  is  in  diftemper; 
the  ftory  of  it  is,  Da-dalus  and  Icarus;  and  he  fays  that  he  never  faw  any  thing  more 
beautiful. 

JOHN  BOLANGER. 

Ililhry. 

DIED  16C0,  AGED  54. 

He  was  born  in  1606,  and  placed  as  a  difciple  with  Guido,  in  whofc  fchool  he  ! 
fo  eminent,  by  imitating  the  ftylc  of  compofition  and  colouring  peculiar  to  his  i 
that  he  was  appointed  principal  painter  to  the  Oukc  of  Modena. 

His  manner  of  defign  was  exceedingly  plcafing,  histaftc  of  compofition  was  elegant, 
and  his  colouring  had  abundance  of  delicacy.  His  fubjeas  were  taken  from  facred  or 
profane  hiftory ;  and  his  defign,  his  tints  of  colour,  and  the  becoming  airs  of  his  figures, 
evidently  fliewed  that  noble  fchool  which  formed  his  taftc,  and  dirc&cd  his  pencil. 

SEBASTIAN  BOMBELLI. 
l/i/iory,  Portrait, 

DIED  1685,  AGED  50. 

This  painter,  according  to  the  Chronological  Tables,  was  born  at  Udinc,  though 
other  writers  affirm  tliat  he  was  bom  at  Bologna,  in  1635,  and  learned  the  art  of 
painting  in  the  fchool  of  Guercino.  His  progrefs  under  that  able  inftruetor  was 
remarkably  rapid ;  fo  that  in  a  fliort  time  he  perfeftcd  himfclf  in  the  peculiar  manner  of 
his  mafter.  He  therefore  quitted  that  fchool  and  went  to  Venice,  in  order  to  obfervc  the 
various  fiyles  of  the  Venetian  artifts,  as  he  feemed  unwilling  to  adhere  to  the  manner  of 
any  particular  mafter,  and  after  mature  reflection,  was  affected  fo  ftrongly  by  the  magni- 
ficence in  the  competitions  of  Paolo  Vcronefe,  and  the  fire  of  Tintoretto,  that  he  preferred 
them  to  all  others ;  and  the  copies  which  he  finiflicd  after  the  originals  of  thofe  admirable 
artifts,  as  alfo  fome  of  his  own  original  defigns,  were,  by  the  ablcft  judges,  exceedingly 


Sandrart  fays  that  he  would  undoubtedly  have  arrived  at  great  eminence  in  hiflory,  if 
he  liad  not  been  allured  away  from  purfuing  that  branch  of  his  profcflion,  and,  even 
againft  his  inclination,  prevailed  on  to  devote  his  talents  to  the  painting  of  portraits. 
For,  by  a  peculiar  fweetnefs  and  mellownefs  of  colour  in  his  piftures,  by  the  graceful 
.rcfemblance  obfervablc  in  the  countenances,  and  by  the  beauty  of  his  carnatious  equal 
to  life,  he  gained  univerfal  approbation,  and  was  folicited  for  more  of  his  work  than 
he  could  poflibly  execute. 

He  was  invited,  by  the  German  Emperor,  to  his  Court  at  Vienna,  where  he  painted 
the  portraits  of  the  Imperial  family  ;  and  was  alfo  employed  by  the  Electors  of  Bavaria 
and  Brunfwick,  the  Kins  of  Denmark,  the  Dukes  of  Florence,  Parma,  and  Mantua, 
and  by  a  great  number  of  Princes  in  every  part  of  Europe  j  being  not  only  honoured 
bv  them  all,  but  likewife  defervedly  enriched. 

MICHAEL 
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♦MICHAEL  ANGELO  BONARUOTI. 
Painter,  Scutptar,  ArckiteR. 

DIED  1564,    AGED  90. 

Michael  Angelo,  or  Michelangiolo  Bonamoti,  the  great  reftorer  of  Epic  defign,  waa 
born  at  Caftcl  Caprefe,  in  Tufcany,  in  1474 ;  became  the  pupil  of  Domenico  Ghirlandaio, 
and  from  him  entered  the  garden,  or  fchool,  opened  by  Lorenzo  do'  Medici,  for  the 
(Indents  of  defign  and  fculpture;  and  at  his  very  onfet  gave  fuch  fpecimens  of  genius, 
that  his  fellow  fcholar  Torregiani,  whether  provoked  by  envy,  or  the  intolerance  of 
fupcriority,  {battered,  with  a  blow  of  bis  fid,  the  cartilage  of  his  rival's  nofe,  and  left 
him  to  bear  the  mark  for  life. 

It  is  not  the  defign  of  this  work  to  conftder  Michelangiolo  as  a  fcidptor,  though 
fculpture  was  his  primary  purfuit,  the  love  of  which  he  faid  he  had  fucked  in  with  his 
milk ;  and  to  which  his  attachment  was  fuch,  that  it  was  only  with  reluctance  he  entered 
on  the  enterprize  of  the  immortal  works  which  he  has  left  in  painting.  Of  a  genius 
who  Succeeded  beyond  rivalihip  in  whatever  he  undertook,  it  is  difficult  to  fix  the 
principal  fphcrc ;  but  it  appears  to  be  incontellible,  that,  however  great  the  lofs  in 
fuch  a  cafe  might  have  been  to  cither  art,  Painting  would  have  fuffered  more  if  deprived 
of  his  powers,  than  even  Sculpture.  In  Sculpture  we  poflefs  the  reliques  of  the 
antique,  works  that  more  than  rival  hi*.  But  what  is  there  in  Painting  that  could 
compenfute  for  the  lofs  of  the  Siftine  chapel  ? 

His  firft  great  work  was  the  defign  fo  much  celebrated  under  the  name  of  the 
Cartoon  of  Pifa,  begun  in  competition  with  Lionardo  da  Vinci,  for  the  great 
faloon  of  the  public  palace  at  Florence.  This  work,  which  represented  a  number 
of  foldiers  bathing,  and  on  a  fudden  attack,  leaping  or  rushing  forward  to  arm  and 
defend  thcmfelves,  was  the  refultand  the  application  of  his  anatomical  labours  ;  motion 
perfonified,  the  active  difplay  of  bone  and  mufclc  in  every  pofliblc  contrail.  It  was 
finifhed  at  intervals,  but  prevented  from  being  executed  in  frefco  by  the  turbulence  of 
the  times;  and  tradition  brands  the  name  of  Baccio  Bandinelli  with  its  defiruaion,  not, 
however,  before  it  had  laid  the  foundation  of  that  ftyle  which  diuinguiihed  the  fuc- 
ceeding  epoch  of  Florentine  art. 

Unable  to  refill  the  peremptory  commands  of  Julio  II.  Michelangiolo  now  proceeded 
to  paint  the  feries  of  frefcoes  which  occupy  the  cicliug  and  the  arches  of  the  chapel 
ofSixtusIV.  Their  fubject,  in  various  huloric  compartments  and  fingle  figures,  is 
Theocracy,  or  the  Empire  of  Religion,  the  Origin  of  the  Human  Race,  and  its 
Progrcfs  to  Society.  This  work,  which,  though  his  firft  elfay  in  frefco,  difplays.  with 
the  bloom,  the  full  maturity  of  Us  powers  in  execution  and  conception,  perhaps  die 
only  work  which  might  with  confidence  be  oppofed  to  the  moll  celebrated  monumental 
works  of  the  ancients,  whofe  extent  and  degree  of  perfection  might  alone  have  occupied 
a  whole  laborious  life;  this  immortal  work  he  completed,  to  fatisfy  tlie  inipctuofity  of 
his  patron,  within  a  period  of  time  almoft  fabulous  to  relate. 

The  interval  during  the  pontificates  of  Leo  X.  Adrian  VI.  and  Clementc  VII.  Mielu  l- 
angiolo  employed  in  fculpture.  Clemente  had  conceived  tlie  idea  of  employing  him 
in  two  large  piaurcs,  the  Fall  of  the  Angels,  over  the  door,  and  the  Lali  Judgment,  on 
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the  oppofitc  fide,  over  the  alter  of  the  Sifiine  chapel:  the  times  prevented,  and  death 
intercepted  the  execution  of  the  plan.  It  was  refumed  in  part  by  Paul  III.  who,  foon 
after  his  acceflion,  in  a  vifit  which  he  paid  the  artift  in  perfon,  attended  by  ten  Cardinals, 
prevailed  on  him  to  undertake  the  altar -piece,  or  rather  to  fill  the  enormous  facade  of 
the  chapel,  above  the  altar,  with  the  immenfe  compofition  of  the  Laft  Judgment.  This, 
if  wc  follow  Vafari,  he  mud  hare  accomplished  in  lefs  than  feren  years;  fur  Paul  111. 
entered  the  Pontificate  the  25th  of  September,  1334,  and  Michelangiolo  exhibited  his 
frefco  to  the  public  in  1541 . 

Tbe  laft  public  labour  of  M.  Angelo  was  in  the  oppofite  chapel,  called  the  Paulina, 
from  its  founder,  Paul  III.  and  built  by  Antonio  da  SangaOo.  The  fubjefts  which  he 
chofe  were  the  Converfioo  of  St.  Paul,  and  the  Crucifixion  of  St.  Peter;  they  may  be 
confidered  as  tlie  languid  remains  of  his  powers,  and  the  dotage  of  genius. 

That  Michelangiolo  called  oil-painting  the  art  of  females  and  of  idlers,  is  well  known ; 
and  the  idea  of  his  crer  having  practil'ed  it,  is  now  reduced  to  the  folitary  evidence  of 
one  picture,  fince  even  that,  which  he  painted  for  Angelo  Doni,  now  in  the  Tribuna  at 
Florence,  and  hitherto  confidered  as  an  iudifputablc  fpecimen  of  his  painting  in  oil, 
has  been  adjudged  by  Lanzi  to  diftcmpcr.  The  Leda  for  the  Duke  of  Ferrara,  was 
painted  in  diftcmper.  Neither  the  Parca?  La  tbe  Pitti  Palace,  nor  tbe  David  and 
Goliah  in  the  Louvre,  liave  ever  been  couftdeced  as  genuine;  the  laft  is  probably  the 
work  of  Sebaftiac  del  Pioiubo,  who  delighted  in  painting  on  ftooe  or  (late.  The  two 
Nunciate,  altar-pieces  in  St.  John  Late  ran,  and  the  church  Delia  Pace,  are  the  works  of 
Marcello  Venufti,  a  Mantuan,  who  likewife  painted  the  celebrated  copy  of  the  Laft 
Judgment  at  Naples,  for  Cardinal  Farnefe.  Venus  receiving  tlte  carefles  of  Amor, 
and  the  Samaritan  Woman,  were  painted  from  his  cartoons,  and  by  bis  own  choice,  by 
Jacopo  da  Pontormo.  Bat.  Franco  coloured  the  Ganymede  in  oil,  and  Julio  Clovio,  in 
miniature;  all  the  cabinet  pieces  frequent  in  private  collections,  and  in  frequent 
repetitions,  fuch  as  the  two  Nunciate,  Chrift  in  the  Lap  of  his  Mother,  Chrift  in  the 
Garden,  Chrift  on  the  Crofs,  &c.  &c.  are  copies  from  his  cartoons  or  defigns. 

Of  Michelangiolo  it  is  difficult  to  decide,  who  have  underftood  lefs,  his  cncomiafU 
or  his  critics,  though  both  rightly  agree  in  dating  from  him  an  epoch ;  thofe  of  the 
cftablilbmcnt,  thefe  of  the  i'nbvcrftou  of  art. 

Sublimity  of  conception,  grandeur  of  form,  and  breadth  of  manner,  are  the  elements 
of  Michelangiolo'*  fiyle:  by  thefe  principle  ha  fclected  or  rejected  the  objects  of 
imitation.  As  painter,  as  iculptur,  as  architect,  he  attempted,  and  above  any  other 
man  fuccecded,  to  unite  magnificence  of  plan,  and  endlels  variety  of  fubordinate  parts, 
with  the  utmoft  fimplicity  and  breadth.  His  line  is  uniformly  grand.  Character  and 
beauty  were  admitted  only  as  far  as  they  could  be  made  lobfcrviuut  to  grandeur.  The 
child,  the  female,  mcannct's,  deformity,  were  by  him  indiscriminately  ftamped  with 
grandeur.  A  beggar  rule  from  his  hand  tbe  patriarch  of  poverty ;  the  hump  of  his 
dwarf  is  imprcfled  with  dignity  ;  his  women  are  moulds  of  generation;  his  infants 
teem  with  the  man;  his  men  arc  a  race  of  giante.  This  is  the  4  Terribil  Via'  hinted 
at  by  Agoftino  Carracci.  To  give  the  mod  perfect  safe  to  the  moil  perplexing  difficulty, 
was  the  exclufive  power  of  Michelangiolo.  He  is  the  inventor  of  Epic  painting  in  the 
fublimc  compartments  of  the  SiCtine  chapel.  He  has  perfonified  motion  in  the  groups 
of  the  Cartoon  of  Pifa;  embodied  fentiment  on  the  monuments  of  St.  Lorenzo;  unra- 
velled 
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yelled  the  features  of  meditation  in  his  Prophets  and  Sibyls ;  and,  in  the  Laft  Judgment, 
with  every  attitude  that  varies  the  human  body,  traced  the  mafter-trait  of  every  paflion 
that  fways  the  human  heart.  Neither  as  painter  or  fculptor  lie  ever  fubmittcd  to  copy 
an  individual,  Julio  II.  only  excepted,  and  in  him  he  reprefentod  the  reigning  pailiou 
rather  than  the  man.  In  painting  he  contented  himfelf  with  a  negative  colour,  and,  as 
the  painter  of  mankind,  rejeded  all  meretricious  ornament.  The  fabric  of  St.  Peter, 
fcattered  into  infinity  of  jarring  parts  by  his  predeceffors,  he  concentrated,  fufpended 
the  cupola,  and  to  the  mod  complex  gave  the  air  of  the  moft  limplc  of  edifices.  Such, 
take  him  all  in  all,  was  Michelangiolo,  the  fait  of  art:  fomctimcs  he,  no  doubt,  had 
moments,  and  perhaps  periods  of  dereliction,  deviated  into  manner,  or  perplexed 
.the  grandeur  of  his  forms  with  futile  and  oftcntatious  anatomy  :  both  met  with  herds  of 
copyifts,  and  it  has  been  his  fate  to  have  been  and  ftill  to  be  c«njured  for  their  folly.  F. 

♦GIULIO  BONASONE. 
Hiflory,  Engraving. 

DIED  AGED 

Giulio  Bonafone,  better  known  as  an  engraver  than  as  a  painter,  has,  perhaps, 
without  fufficient  authority,  been  called  a  fcholar  of  Sabbatini.  Some  remaining  nil- 
pi&ures  of  his,  on  canvas,  which  are  in  general  weak  and  of  different  ftyles,  make  it 
probable,  fays  Lan/.i,  that  he  refolved  to  be  a  painter  when  he  had  paffed  youth.  There 
is,  however,  in  the  church  of  St.  Stefano,  in  Bologna,  a  Purgatory  of  his,  which  has 
great  beauties,  and  is  fufpeftcd  to  have  been  done  with  the  a  (fi  (lance  of  Sabbatini.  He 
engraved  from  the  antique,  from  the  bed  mafters,  and  from  lus  own  defigus.  The 
dateo£  his  prints  go  as  far  as  1544.  F. 

BONIFAZIO,  called  VENEZIANO. 

Hijtory. 

DIED  1553,  AGED  62. 

Bonifazio,  whom  Ridolfi  believes  to  have  been  a  fcholar  of  Palina,  Bofchini  numbers 
among  the  difciples  of  Titian,  and  fays  he  followed  him  as  fhadow  the  body.  He  is, 
indeed,  often  his  clofe  imitator,  but  oftener  has  a  chancer  of  his  own,  a  free  and 
creative  genius,  unborrowed  elegance  and  fpirit.  The  public  offices  at  Venice  abound 
in  piaures  all  his  own,  and  the  Ducal  palace,  amongft  others,  pofleffes  an  Expulfion  of 
the  Publicans  from  the  Temple,  which  for  copioufnefs  of  compofition,  colour,  and 
admirable  pcrfpective,  might  be  alone  fufficient  to  make  his  name  immortal,  had  his 
own  times  and  record  not  placed  him  with  Titian  and  Palma.  Lanzi  afcribes  to 
Bonifazio,  what  he  ftyles  the  celebrated  pi&urcs  from  the  Triumphs  of  Petrarch,  once 
at  Naples  in  a  private  collection ;  and  now,  he  fays,  in  England ;  it  matters  little  where 
ihcy  are :  of  powers,  fuch  as  he  afcribes  to  Bonifazio,  thofe  meagre,  dry,  and  worfc  than 
J'erugincfque  performances,  can  never  be  the  produce.  F. 
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•CARLO  BONONE. 

Iliftory. 

BORM  IN  1569,  DIED  1632. 

Carlo  Bonone,  a  Fcrrarcfe,  was  the  fcholar  of  RafUruolo,  and  the  rival  of  Scarfellino, 
whofe  fuavity  of  manner  he  attempted  to  cciipfe  by  energy  and  grandeur.  He  ftudicd 
at  Bologna  for  that  purpofe  the  Carracci ;  at  Rome  with  nature  and  the  antique, 
perhaps  the  Roman  fiyle;  at  Venice  Paolo;  at  Parma  Correggij.  In  compofitions  of 
few  figures  he  refembles  Lod.  Carracci  fometiincs  to  a  degree  of  delufion ;  but  in  works 
of  numerous  gronping,  fuch  as  the  Feaft  of  Herod  and  the  Nuptials  of  Cana,  at 
Ferrara,  and  chiefly  in  the  Supper  of  Affuems,  at  Ravenna,  he  rivals  in  abundance  and 
arrangement  the  ornamental  ftyle  of  Paolo.  At  St.  Maria  in  Vado  at  Ferrara,  his 
fcience  in  Corregiefque  forelhortening  and  forcible  effe&s  of  chiaro-fcuro,  fixed  and 
aAonilhed  the  eye  of  Guercino.  His  cabinet-pi&urcs  poflefs  a  hi«;h  degree  of  fini(h. 
That  fuch  powers  (hould  not  hitherto  have  procured  Bonone  an  adequate  degree  of 
celebrity  in  the  annals  of  painting,  proves  only,  that  no  felicity  of  imitation  can  ever 
raife  its  poffeffor  to  the  honours  of  originality  and  invention.  F. 

ALESSANDRO  BONVICINO,  called  IL  MORETTO. 

Hi/lory,  Portrait. 

DIED  1564,  AGED  50. 

He  was  of  Brefcia,  and  was  the  difciple  of  Titian,  under  whofe  direction  heftudied 
diligently  for  fomc  years.  But  having  accidentally  feen  the  defigns  of  Raphael,  he  felt 
an  elevation  of  mind  that  he  never  had  before  experienced.  He  therefore  gave  himfelf 
up  entirely  to  ftudy  thofe  mafter-pieces  of  art  and  genius ;  and  his  ohfervations  were 
guided  with  fuch  judgment  as  well  as  attention,  that  his  improvement  was  truly 
furprifing,  and  he  became  an  exceeding  good  painter. 

His  works  were  eagerly  bought  up,  as  being  extremely  admired  for  the  tendemefc  of 
the  penciling,  for  the  correclnefs  and  fpirited  ex  pre  (lion  of  the  figures,  for  the  neatnefs 
of  the  finilhing,  and  for  the  rich  variety  of  his  draperies,  which  ufually  confifted  of 
velvets,  damafks,  or  fatins,  all  copied  after  nature,  and  being  wonderfully  imitated. 

He  was  alfo  equally  excellent  in  portrait,  and  by  many  was  placed  in  competition 
even  with  Titian. 

PIETRO  PAOLO  BOXZI,  called  IL  GOBBO. 
Fruit,  Hi/lory,  Land/cape. 

DIED  1C40,  ACED  60. 

P.  P.  Bonzi,  is  called  by  Baglioni  II  Gobbo  di  Cortona,  becaufo  he  was  a  native  of 
that  place;  by  others  II  Gobbo  de'  Carracci,  becaufe  he  ferved  in  their  fchool;  and  by 
the  vulgar  II  Gobbo  da'  Frutti,  from  his  excellence  in  fruit-painting.  Weak  in  hiftoric 
defign,  not  above  mediocrity  in  landfcape,  he  is  unrivalled  in  reprefenting  fruit.  In 
whatever  way  he  compofes  or  entwines  thofe  objects,  they  charm  with  the  air  and  the 
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graces  of  nature,  its  glow  or  fredincfs  relieved  and  rounded  by  the  mod  enchanting 
chiaro-fcuro.  Such  are  his  fedoons  in  the  frefcoti  of  the  palace  Mattel ;  and  fuch, 
chiefly  at  Cortona,  various  eafel-pieces  in  od,  of  fruit  difpofed  in  dilhes  and  in  balkets.  F. 

DANIEL  BOON. 
Drolls  and  Converfations. 

DIED  1698. 

He  was  born  in  Holland,  but  went  to  England,  and  fettled  there,  in  the  reign  of  King 
Charles  II. 

His  fubjefls  were  always  taken  from  the  lowed  and  mcanefl  nature;  and  it  fecmed  to 
be  the  utmod  of  his  ambition,  to  excite  laughter  by  uglincfs,  grimace,  and  deformity. 
He  painted  both  in  a  large  and  a  fmall  fizc,  and  in  feme  of  his  characters  expreffed 
flrongly  a  great  deal  of  droll  humour  and  low  pleafontry. 

ARNOLD  BOONEN. 
Portrait. 

DIED  1729,  AGED  60. 

He  was  born  at  Dort,  in  1669,  and  at  fird  was  a  difciplc  of  Arnold  Verbuis,  a  painter 
of  hiftory  and  portrait;  but  afterwards  he  placed  himfelf  with  Godfrey  Schalcken,  and 
continued  with  that  artid  for  fix  years;  at  which  time  Schalcken  declared  he  could 
teach  him  no  farther,  recommending  him  only  to  ttudy  nature:  and  Doonen,  by 
carefully  following  his  advice,  obtained  the  reputation  of  being  a  great  mader,  when 
he  was  only  twenty-five  years  of  age. 

The  fweetnefs  of  his  colouring,  and  the  ncatnefs  of  his  touch,  with  a  driking  likenefs 
in  his  portraits,  procured  him  a  number  of  admirers.  He  [aimed  in  the  manner  of  his 
mader,  particularly  fubjects  by  candle-light,  which  were  very  delicate  and  very  natural ; 
and  much  more  of  his  work  was  requeded  by  the  lovers  of  the  art,  than  it  was  pollible 
for  him  to  undertake. 

He  had  the  honour  to  paint  the  portraits  of  the  Czar  of  Mufcovy,  of  Frederick  I. 
King  of  I'ntflia,  of  the  victorious  Duke  of  Marlborough,  as  well  as  many  of  the  Princes 
of  Germany,  and  mod  of  the  Noblemen  who  attended  the  Czar. 

His  dyle  of  colouring  was  extremely  good,  and  he  had  an  elegant  manner  of  difpofing 
the  attitudes  of  his  figures ;  his  handling  was  neat,  and  the  whole  had  fo  much  harmony, 
that  he  was  judly  ranked  among  the  abled  artids  of  his  time. 

The  fmall  pictures  of  Boonen  arc  in  the  tade  of  his  mader  Schalcken  ;  but  his 
exceflive  application,  to  anfwer  the  multitude  of  his  engagements,  impaired  his  health, 
and  dedroyed  him,  while  it  enriched  him. 

HENRY  VANDER  BORCHT. 

Fruit,  Floxcrs. 

DIED  1660,  AGED  "1. 

He  was  born  at  Bruffcls,  in  1583,  and  was  a  difciplc  of  Gilc*  Valkenburgh;  but  lie 
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completed  his  ftudies  in  Italy,  and,  at  his  return  to  his  own  country,  his  performances 
were  held  in  conlidcrablc  eftecm. 

He  was  remarkably  fond  of  antique  curiofities,  and  had  a  thorough  knowledge  of 
their  intrinflc  worth  ;  on  which  account  he  was  highly  regarded  by  the  memorable  Karl 
of  Arundel,  and  received  a  comraiflion  from  that  nobleman,  to  procure  for  him  in  Italy 
whatfocver  rarities  he  could  meet  with  that  were  purchaJabk ;  and  he  difcharged  that 
truft  to  his  own  honour,  and  the  falisfaction  of  his  employer. 

He  continued  in  England  for  fevend  years,  where  his  paintings  were  well  efteemed, 
and  he  was  employed  in  the  fervice  of  King  Charles  II.  till  he  retired  to  Antwerp, 
where  he  died. 

BORDIER.    Vid.   PETIT  OT  the  Old. 

PARIS  BORDONE. 

Hijlory,  Portrait,  Arc'^teHure. 

DIED  1588,  AGED  flS. 

He  was  born  at  Trevigi,  in  1513,  and  at  eight  years  of  age  was  conduaed  to  Venice, 
where  he  was  carefully  educated  by  one  of  his  relations.  At  a  proper  age  he  was  placed 
as  a  difciple  with  Titian,  under  whom  he  made  fo  happy  a  progrefs,  that  he  did  not 
continue  with  him  many  years;  efpecially  as  he  obferved  that  Titian  was  not  as 
communicative  as  he  wifhed,  or  indeed  had  jnft  rcafon  to  expeft.  He  lamented  that 
Giorgionc  was  not  then  alive  to  inftruft  him,  becanfc  he  preferred  the  manner  of  that 
mailer  to  all  others.  However,  to  the  utmoft  of  his  power,  he  (ludied  and  imitated  the 
ftyke  of  Giorgionc,  and  very  foon  rofc  into  fuch  reputation,  that  he  was  appointed  to 
paint  a  picture  in  the  church  of  St.  Nicholas,  when  he  was  only  eighteen  years  of  age. 

Some  time  after  he  received  an  invitation  to  Vincenza,  to  adorn  a  gallery  with 
paintings  in  frefco;  part  of  which  had  been  formerly  enriched  by  the  hand  of  Titian, 
with  a  defign  representing  the  Judgment  of  Solomon.  Bordone  engaged  in  the 
undertaking  with  an  inward  fatisfaflion,  as  his  work  was  to  be  contrafted  with  the  work 
of  his  mailer;  and  he  compofed  the  hiftory  of  Noah  and  his  fons,  which  he  finiflied 
with  his  utmoft  care  ;  nor  was  it  eftecmed  inferior  to  the  work  of  Titian,  both 
performances  fectuing  to  have  been  the  product  of  one  pencil. 

He  likewife  finiflied  fcveral  conliderable  works  at  Venice  and  Trevigi,  and  in  each 
city  painted  many  portraits  of  the  nobility  and  perfons  of  diftinftion.  But,  in  the  year 
1 533,  he  entered  into  the  fervice  of  Francis  I.  of  France,  and  added  continually  to  his 
reputation,  by  every  hiftorical  fubjeel  and  portrait  which  he  finifhed,  as  they  were 
excellently  deligned,  and  had  a  charming  tone  of  colour  to  recommend  them. 

On  his  quitting  France,  he  vilited  the  principal  cities  of  Italy,  and  left  a  number  of 
memorable  works,  as  monuments  of  his  extraordinary  abilities.  His  colouring  has  all 
the  appearance  of  nature,  nor  can  any  thing  be  more  lively  or  more  admired  than  the 
portraits  of  Bordone.  Several  of  them  are  ftill  prcferved  in  the  Palazzo  Pitti,  at 
Hnrcnce,  of  which  the  colouring  is  excellivcly  clear,  frefh,  and  truly  beautiful. 

t  Fditioi,  the  Chronological  Table,  md  the  mithor  of  the  Abre-gf.  affirm  tint  Bordone  died  »«  the  age  of  6.'.;  but 
where  AM  primer  i,  mentioned  by  Vsfel  in  the  Lift  of  T.tian,  it »  £»id  he  died  when  he  wa»  IS  ye«»  oUl.  V..I.  iii.  r.  vs*. 
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ORAZIO  BORGIANNI. 

HijUry>  Portrait. 

DIED  1681,  AGED  51. 

He  was  born  at  Rome,  In  1630,  and  learned  defign  from  Giulio  Borgianni  bis  brother; 
but  improved  himfclf  by  frudying  the  capital  performances  of  the  ancient  and  modern 
artifts,  which  he  was  enabled  to  contemplate  every  day  in  his  native  city. 

Having  had  an  offer  from  a  nobleman,  of  travelling  with  him  in  a  tour  through  Europe, 
he  willingly  accepted  of  it,  from  a  defire  of  being  acquainted  with  the  different  cuftoms 
and  manners  of  different  nations.  But  his  progrefs  was  flopped  by  his  falling  in  love 
with  a  young  woman  in  Spain,  to  whom  he  was  afterwards  married;  and  finding  his 
circumftances  reduced  to  a  narrow  compafs,  he  applied  himfelf  to  his  profeffion  with- 
double  diligence,  to  procure  a  comfortable  fupport.  His  endeavours  were  foon  fucce&ful ; 
and  he  was  happy  enough  to  find  many  friends,  admirers,  and  employers,  and  was 
accounted  one  of  the  beft  painters  in  Spain. 

After  the  death  of  his  wife,  having  then  no  attachment  to  that  country,  he  returned 
to  Rome,  and  painted  tome  hiftorical  fubjects  larger  than  life  .  but  the  figures  being  above 
his  accufiomed  fize,  fhewed  a  want  of  correctness  in  feveral  of  the  members,  which  made 
his  pictures  not  quite  acceptable  to  the  refined  tafte  of  the  Roman  fchool.  However, 
he  was  engaged  in  fome  great  works  for  the  chapels  and  convents,  and  alfo  to  paint 
portraits,  by  which  he  acquired  honour,  and  lived  in  affluence. 

He  died  heart-broken  with  melancholy,  by  the  ill  treatment  he  received,  through  the 
envy  and  villainy  of  one  Celio  a  painter,  who  proved  a  moft  malicious  competitor;  and 
to  whom  he  had  been  often  preferred,  by  the  befl  judges  of  painting  at  Rome.  But  ho 
died,  lamented  and  pitied  by  every  worthy  man  of  his  profeffion. 

LUCIANO  BORZONE. 
Wflory,  Portrait. 

DIED  1645,  AGED  55. 

He  was  born  at  Genoa,  in  1590,  and  excelled  equally  in  portrait  and  hiftory.  The 
early  manner  of  this  maftcr  was  faulty  and  incorrect ;  but  his  fecond  was  grand  and 
graceful;  his  cxpreflion  was  good,  and  his  colouring  firong  and  natural. 

JOHN  BAPTIST  BORZONE. 
Per/peciivr,  Hifiory. 
died  1654. 

He  was  one  of  the  fons  of  Luciano  Borzonc,  who  being  inftrufted  by  his  father, 
painted  hiftory  in  the  fame  ftyk  of  colouring  and  defign,  with  figures  as  large  as  life; 
and  he  often  painted  perfpcSivc  views  of  palaces,  gardens,  and  public  edifices,  with 
good  fuccefs. 
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CARLO  BORZONE. 
Portrait. 
DIED  1657. 

This  painter  was  another  fon  of  Luciano,  who  painted  portraits  in  the  manner  of  his 
father,  and  gained  an  extraordinary  reputation. 

FRANCISCO  MARIA  BORZONE. 

Land/capes. 
DIED  1679,  aced  54. 

He  was  bom  at  Genoa,  in  1625,  the  youngcft  fon  of  Luciano;  and  although  he 
received  his  inftruftion  in  the  art  of  painting  from  his  father,  whofe  greateft  excellence 
confided  in  hiftorical  painting,  yet  the  genius  of  Francifco  inclined  him  to  landscape, 
in  which  ftyle  he  became  very  eminent. 

He  generally  introduced  views  of  the  fea  aDd  fhipwrccks,  and  imitated  the  ftyles  of 
Claude  Lorraine  and  Gafpar  Pouffin  with  fuccefs.  His  compofition  is  good ;  his  fites 
are  pleafing;  his  trees  are  delicately,  yet  freely  touched;  his  colouring  is  tender,  frefli, 
and  has  great  truth ;  and  his  pictures  have  a  truly  fine  effeft. 

For  fevcral  years  he  was  employed  and  honoured  at  the  French  court ;  and  his  works 
at  the  Louvre,  and  other  palaces,  have  a  fufficient  degree  of  merit  to  maintain  hi» 

JEROM  BOS. 
Devils,  Witches,  Temptations  of  St.  Anthony,  and  Hijlory. 

died  1500. 

He  was  born  at  Bois-lc-Duc,  and  fcemed  to  have  a  peculiar  pleafure  in  painting 
fpe&res,  devils,  and  enchantments ;  and  although  he  poflcfled  confiderable  powers  as 
a  painter,  as  well  in  the  freedom  of  his  touch  as  in  the  ftrength  of  his  colouring,  yet 
his  pidurcs  rather  excite  a  horror  mixed  with  admiration,  than  any  degree  of  real 
delight. 

Among  the  fingular  fubje&s  which  he  chofe,  there  is  one  which  rcprcfcnU  the 
Saviour  delivering  the  Patriarchs  from  Hell.  The  fire  and  flames  are  painted  with 
great  truth ;  Judas  in  the  attempt  of  llily  efcaping  with  the  Saints,  is  feized  in  the 
neck  by  the  Devils,  who  arc  going  to  hang  him  up  in  the  air. 

A  moft  remarkable  painting  of  this  matter's  hand,  among  fevcral  others  in  the 
Efcurial,  is  an  allegory  of  the  pleafures  of  the  rleih  ;  in  which  he  represents  tlie 
principal  figure  in  a  carriage  drawn  by  monttrous  imaginary  forms,  preceded  by 
Demons,  and  followed  by  Death. 

A*  to  his  manner,  it  was  let  ftiff  than  that  of  moft  of  the  painters  of  his  time;  and 
his  draperies  were  in  a  better  tafte,  more  Ample,  and  with  lefs  famcnefs,  than  any  of 
his  contemporaries.  He  painted  on  a  white  ground,  which  he  fo  managed  as  to  give  a 
degree  of  tranfparence  to  his  colours,  and  the  appearance  of  more  warmth.    He  laid 
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on  hi»  colours  lightly,  and  fo  placed  them,  even  at  the  firft  touch  of  his  pencil,  as  to 
give  them  their  proper  effect,  without  disturbing  them  ;  and  his  touch  was  full  of  fpirit. 
It  is  verv  remarkable,  that  although  his  i'ubjecU  are  frequently  difagreeable,  his  picture* 
have  always  been  much  efteemed,  and  yield  conlidorable  prices. 

+  LEWIS  JANSSF.N  BOS. 
Flowers,  Portrait. 
died  1507. 

He  was  born  at  Uois-le-Duc ;  and  having  been  carefully  inftructed  in  the  art  of 
painting  by  the  artifts  of  his  native  city,  he  applied  himfelf  entirely  to  ftudy  after 
nature,  and  rendered  himfelf  very  eminent  for  the  truth  of  his  colouring,  and  the 
neatnefs  of  his  handling. 

His  favourite  fubjecks  were  flowers  and  curious  plants,  which  he  ufually  reprefented 
as  grouped  in  glafles,  or  vafes  of  cryftal,  half  filled  with  water  ;  and  gave  them  fo  lovely 
a  look  of  nature,  that  it  feemed  fcarcely  pofliblc  to  exprefs  them  with  greater  truth  or 
delicacy. 

It  was  frequent  vith  this  mafier,  to  reprcfent  the  drops  of  dew  on  the  leaves  of  his 
objc&s,  which  he  executed  with  an  uncommon  tranfparence ;  and  embelliflied  his  fubjefts 
with  butterflies,  bees,  wafps,  and  other  infefts,  which  Sandrart  fays,  were  fuperior  to 
any  thing  of  that  kind  performed  by  his  contemporary  artifts. 

He  likewife  painted  portraits  with  very  great  fuccefs,  and  (hewed  as  much  merit  in 
that  ftyle,  as  he  did  in  his  compofitions  of  ftill  life. 

CASPAR  VANDER  BOSS. 
Skips,  Sea  Views,  Calms,  and  Storms. 

DIED  1666,  AGED  32. 

He  was  born  at  Hoorn,  in  1634,  and  (hewed  an  early  inclination  to  painting.  As  he 
advanced  in  knowledge  and  pra&icc,  he  diftinguifhed  himfelf  by  the  goodnefs  of  his 
compofition,  by  a  light  free  touch,  by  a  pleating  tint  of  colour,  and  a  very  artful 
manner  of  handling;  infomuch  that  Hronkhorfl,  an  able  painter,  and  a  competent  jjuuge, 
faid  he  had  not  feen  better  performances  of  any  maftcr  than  thofe  of  Hofs. 

He  worked  with  indefatigable  application,  which  probably  impaircil  his  health,  for 
he  died  in  the  bloom  of  life,  univcrfally  regretted. 

BAI.THASAR   VANDEN  BOSCH. 

Comer/at  ions.  Portraits. 

DIED  AGED  40. 

He  was  born  at  Antwerp,  in  1615,  and  was  placed  under  the  care  of  one  Thomas, 
whofc  fubjects  were  apartments  with  figures,  in  the  manner  of  Teniers;  and  he  decorated 
the  iltfides  of  thofe  apartments  with  Initios,  vafes,  pictures,  and  other  curiofities,  which 
fort  of  fubjects  were  at  that  time  in  great  rcqueft. 

f  Mr.  Dcfcamp-  callt  thii  painter  John  Lcwii  Ac  Bo«,  lint  Sandrart  name*  him  Lcwi8~J4jJT1.il  Boi;  and  jet  each  of 
Oiofe  author,  profda  to  follow  the  fame  juidc,  Chaxlcj  Van  Mar.der. 

Bofch 
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Bofch  ftudicd  the  fame  manner  of  painting,  and  with  great  fuccefs ;  but  the  connoiffeurs 
and  his  friends  advifed  him  to  employ  his  pencil  on  fubjects  of  a  more  elegant  and 
elevated  kind;  becaule  it  feemed  a  little  abfurd,  to  fee  apartments  defigned  with  fo 
much  magnificence,  and  fo  richly  ornamented,  occupied  by  perfons  fo  mean  and  vulgar 
in  their  appearance  as  tlie  figures  generally  reprefentcd. 

Bofch  profited  by  the  advice,  and  foon  acquired  a  different  ftyle  of  defign  and  elegance 
in  his  compofition,  which  afforded  more  pleafure  to  the  eye,  and  more  value  to  his 
productions.  He  alfo  painted  portraits  with  a  great  deal  of  reputation,  particularly  a 
portrait  of  the  Duke  of  Marlborough  on  horleback,  which  gained  him  all  the  applaufc 
that  he  could  poffibly  defire.    The  horfe  was  painted  by  Van  Bloemen. 

His  paintings  rofe  to  a  moft  extravagant  price,  and  were  at  that  time  more  dear  than 
thofe  of  Teniers  or  Oflade.  Some  of  his  works  have  true  merit,  being  very  good  in 
the  compofition  and  defign,  and  alfo  in  refpeft  of  the  colouring ;  and  the  forms  of  his 
figures  were  more  elegant  than  moft  of  his  contemporaries.  His  fubjeds  were  judicioufiy 
chofen,  and  for  the  moft  part  they  were  fculptors  or  painters,  furrounded  with  pictures 
or  buftos  of  marble,  brafs,  or  plainer,  to  which  he  gave  abundance  of  variety,  and  a 
great  degree  of  truth.  His  pencil  is  light,  his  touch  fpirited,  and  his  figures  are  dreffed 
in  the  mode  of  the  time. 

However,  notwithftanding  he  pofleffed  fo  much  merit,  as  is  generally  and  juflly 
afcribed  to  him,  his  works  cannot  enter  into  competition  with  thofe  of  Oftade  or  Teniers ; 
nor  is  he  now  efteemed  as  he  formerly  had  been,  even  by  his  own  countrymen. 

THOMAS  WILLEBO  RTS  BOSSCHART. 
Iliflory,  Portrait. 

DIED  16C7,  AGED  54. 

He  was  born  at  Bergen-op-Zoon ,  in  1613,  and  at  firft  was  inftnidcd  by  an  ordinary 
printer  in  that  city  ;  but  having  too  great  a  natural  genius  to  be  content  with  fuch 
a  mafter,  he  quitted  him,  and  went  to  ftudy  at  Koine,  where  he  became  the  difciplu 
of  Gerard  Scgers,  and  lived  with  him  for  four  yean;  till,  by  the  care  of  that  artift,  he 
was  fo  remarkably  improved,  that  his  performances  met  with  general  approbation. 

He  fhewed  a  fine  talk'  of  defign,  and  was  very  correct :  his  touch  was  free  and  full  of 
fpirit,  his  colouring  had  tranfparence  and  truth,  and  his  carnations  had  fo  much  of 
foftnefs  and  life,  that  he  was  thought  to  approach  near  to  Vandyck  in  portrait  and 
hiftory ;  fo  that  his  works  were  eagerly  purchnfed. 

His  lingular  merit  recommended  him  to  the  favour  of  the  Prince  of  Orange,  who  not 
only  bought  up  all  that  could  be  procured  of  his  paintings,  but  he  alfo  engaged  BolTchart 
in  his  fervice  for  feveral  years. 

The  large  picture  at  the  Hague,  which  emblematically  represents  War  and  Peace,  and 
the  Martyrdom  of  St.  George,  in  the  great  church,  which  were  painted  by  this  mafter, 
are  highly  commended  for  goodnefs  of  cxpreflion,  for  excellent  colouring,  and  for 
being  exquifitely  finifhcd. 
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ANDREA  BOSCOLI. 

Hi/lory. 

DIED  1606,  AGED  53. 

He  was  born  at  Florence,  in  1553,  and  was  a  difciple  of  Santi  Titi.  He  rendered 
bimfelf  famous  by  having  a  juft  notion  of  die  chiaro-fcuro,  and  ufing  it  fuceefsfully  in 
the  Florentine  fchooi,  where,  before  his  time,  it  had  not  been  well  underflood  ;  though 
Giorgione  at  Venice,  and  alfo  Titian,  had  eflablilhed  it  as  a  principle  of  the  art,  and 
made  the  hap  pit-it  ufe  of  it  in  their  works  fome  years  before  Bofcoli. 

He  had  a  great  freedom  of  hand,  with  a  fur  pri  ting  force  of  colour ;  and  the  grandeur 
of  his  it  vie  in  defign  and  compofition,  refembled  that  of  his  mailer.  He  ftudied  after 
nature  ;  and,  wherever  he  travelled,  had  always  a  book  with  blank  paper,  to  (ketch  any 
particular  objects  that  gave  him  pleafure,  in  order  to  preferve  the  ideas  of  thofe  objects 
whenever  he  wanted  to  introduce  them  in  his  defigns.  But  happening,  at  Loretto,  to 
furvey  the  flight  fortifications  of  that  city  with  particular  attention,  and  being  obferved 
while  he  was  bufy  in  drawing  a  (ketch  of  them,  he  was  indantly  feized  by  the  officers 
of  juflice,  and  condemned  to  be  hanged ;  which  fentence  would  certainly  have  been 
executed  in  a  few  hours,  if  Signor  Bandini  had  not  intcrpofed  in  his  behalf,  and 
explained  to  the  chief  magiftrate  the  innocent  intention  of  the  painter. 

JACOB  VANDF.N  BOSCH. 

Still  Life. 

DIED  1676,  AGED  40. 

Thisartift  was  born  at  Amfterdam,  in  1636,  and  painted  furamcr  fruits  of  various 
kinds,  peaches,  pears,  apples,  plums,  nectarines,  and  cherries,  with  extraordinary 
neatners  of  pencil.  He  painted  all  his  objects  after  nature,  and  imitated  every  fort  of 
fruit  with  fo  great  truth  and  delicacy,  with  fuch  natural  and  tranfparcnt  colour,  that 
they  appeared  delicious,  and  almoft  real. 

JOHN  BOTH. 
Land f cape , 

DIED   1650,  AGED  40. 

Houbraken  cenfures  Dc  Piles  and  Felibien,  for  mi  (calling  the  names  of  the  two 
brothers,  John  and  Henry ;  and  alfo  for  their  affirming  that  Henry  was  the  landfcape. 
painter,  and  John  the  painter  of  figures ;  whereas  the  direct  contrary  is  the  truth. 
And  Houbraken  afferts,  that,  from  fufficient  and  inconteflible  authority,  he  knows  the 
name  of  the  landfcapc-painter  to  be  John,  and  the  other  Andrew,  and  in  this  cafe, 
I  think  the  authority  of  Houbraken  preferable  to  other  writers. 

John  Both  was  born  at  Utrecht,  in  1610,  and  was  the  difciple  of  Abraham  Bloemart, 
who  at  the  fame  time  inftrufted  Andrew,  the  brother  of  John  Both ;  but  to  perfect 
themfelves  in  a  good  tafte  of  defign,  they  went  together  to  Rome,  and  refided  there  for 
a  great  many  years. 
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The  genius  of  John  dire&ed  htm  to  the  ftndy  of  landfcapc,  in  which  he  rob  almoft 
to  the  higheft  perfection,  making  the  ftylu  of  Claude  Lorraine  his  model;  and  by  many 
his  works  are  mentioned  in  competition  even  with  thofe  of  Claude.  The  warmth  of 
his  ikies,,  the  judicious  and  regular  receding  of  the  objects,  and  the  fweetnefs  of  his 
diftances,  afford  the  eye  a  degre«  of  pleafure,  fuperior  to  what  we  feel  on  viewing  the 
works  of  almoft  any  other  artift. 

John  and  Andrew  had  very  different  talents,  and  each  of  them  were  admirable  in 
their  different  way.  The  former  excelled  in  landfcapc,  the  latter  inferted  the  figures, 
which  he  defigned  in  the  manner  of  Ramboceio .  and  thofe  figures  are  always  fo  well 
adapted,  that  every  piaure  feemed  only  the  work  of  one  mafter.  The  works  of  thefe 
ailbeiate  brothers  are  juftly  admired  through  all  Europe ,  they  are  univerfally  fought 
for,  and  purchafed  at  very  large  prices. 

Moft  of  his  pictures  are,  for  Gzc,  between  two  and  five  feet  long;  but  in  thofe  that 
are  (mailer,  there  is  exquifite  neatnefe.  Tltey  generally  exprefs  the  funny  light  of  the 
morning,  breaking  out  from  behind  woods,  hills,  or  mountains,  and  diffufing  a  warm 
glow  over  the  Ikies,  trees,  and  the  whole  face  of  nature;  or  clfe  a  fun-fet,  with  a  lovely 
tinge  in  the  clouds,  every  objea  beautifully  partaking  of  a  proper  degree  of  natural 
illumination.  And  it  is  to  be  obferved,  that  even  the  different  hours  of  the  day  are 
perceptible  in  his  land  leaped,  from  the  propriety  of  the  tints  which  he  ufes. 

By  fome  connoifl'eurs  he  is  cenfured  for  having  too  much  of  the  tawny  in  his  colouring, 
and  that  the  leafing*  of  his  trees  are  too  yellow,  approachiug  to  (affron ;  but  this  is  not 
a  general  fault  in  his  picture*,  though  fume  of  them,  accidentally,  may  juftly  be  liable 
to  that  criticifm,  for  he  corrected  that  fault ;  and  many  of  his  pictures  arc  no  more  tinged 
with  thofe  colours,  than  truth  and  beautiful  nature  will  juftify  ;  and  his  colouring 
obtained  for  him  the  diftinction  which  he  it  ill  poffeffes,  of  being  called  Both  of  Italy. 

Defcamps,  in  the  life  of  Both,  after  having  faid  that  John  painted  landfcapes,  and 
Andrew  figures,  in  the  manner  of  Bamboccio,  afferts  that  Andrew  was  drowned  in  a 
canal  at  Vcnioe,  and  John  returned  to  Utrecht;  in  which  account  he  appears  to  follow 
Sandrart ;  though  other  writers  agree,  that  it  was  the  landCcapc-painter  who  was 
drowned,  and  Andrew,  returning  to  his  own  country,  painted  converfations  and 
portraits  as  long  as  he  lived,  of  which  tlw  other  was  incapable. 

Houbraken  mentions  a  piaure  of  this  mafter,  in  the  poffeftjon  of  Mr.  de  Jode,  at 
the  Hague,  which  is  fix  feet  high,  and  cftecmed  the  mafter -piece  of  Both.  The  figures 
are  large,  and  the  ftory  reprefented  is  that  of  Mercury  and  Argus ;  the  back  part  is 
exceedingly  clear,  the  verdure  true  nature,  and  the  whole  admirably  handled. 

The  two  brothers  mutually  alii  lied  each  other  till  the  death  of  John ;  and  then  Andrew 
retired  from  Italy,  and  fettled  in  his  own  country. 

ANDREW  BOTH. 

Land/capes,  Figures,  and  Portrait. 
DIED  1656. 

After  the  death  of  his  brother  John,  he  fettled  at  Utrecht,  and  continued  to  paint 
fometimes  portraits,  fometimes  landfcapes,  in  the  manner  of  his  brother,  and  alio 
converfations,  and  players  at  cards,  in  tbc  manner  of  Bamboccio. 

l  Both 
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Both  of  thofe  matters  had  extraordinary  readinefs  of  hand,  and  a  free,  light,  fweot 
pencil;  and  that  they  were  expeditious,  may  be  evident  from  the  great  number  of 
pictures  which  they  tinilhcd.  Andrew,  during  the  remainder  of  his  life,  had  as  much 
employment  as  he  could  poftiblv  execute ;  but  was  fo  affected  by  the  melancholy 
death  of  his  brother,  that  he  furvived  him  only  a  few  years. 

SANDRO  or  ALESSANDRO  BOTICELLO. 
llijlory,  Portrait. 

DIED  1515,  AGED  7*. 

He  was  born  at  Florence,  in  143*7 ;  and  being  placed  as  a  difciple  with  Filippo  Lippi, 
he  imitated  that  maftcr,  as  well  in  his  defign  as  colouring.  He  performed  feveral 
confiderable  works  at  Florence,  and  feveral  at  Rome,  by  which  he  gained  great 
reputation ;  at  the  former,  a  Venus  rifing  from  the  fea,  and  alfo  a  Venus  adorned  by  the 
Graces  ;  and  at  the  latter,  he  painted  facred  fubjects  from  the  New  Teftament ,  which  at 
that  time  were  very  much  commended.  He  obtained  great  honour  by  his  performances 
in  the  chapel  of  Sixtus  IV.  for  which  he  was  very  amply  rewarded;  and  for  the  family 
of  the  Medici  he  fi  nil  hod  fomc  portraits,  and  many  hiilorical  compofitions. 

It  was  cuftomary  with  this  matter  to  introduce  a  great  number  of  figures  in  all  the 
fubje&s  he  dcfigried,  and  he  difpofed  them  with  tolerable  judgment  and  propriety  ;  but 
in  one  of  his  defigns,  rcprefenting  the  Adoration  of  the  Magi,  the  variety  and  the 
multitude  of  his  figures  are  aftoniiliing. 

LOUIS  BOULLONGNE,  the  Old. 

Hiihry. 

DIED  1674,  AGED  65. 

The  principal  accomplifliments  of  this  mailer,  who  was  born  at  Paris,  in  1609, 
conlifted  in  his  ability  to  copy  the  works  of  the  moft  celebrated  ancient  painters.  The 
fimilitude  between  his  piaures  and  the  originals  was  fcarcely  credible  ;  and  it  hath 
often  furprifed  and  puzzled  fomc  of  the  tnoft  expert  judges. 

However,  he  painted  hifiorical  fuhjefis  of  his  own  invention  and  defign;  and  in  the 
church  of  Notre  Dame,  at  Paris,  there  are  three  of  his  compofitions ;  St.  Paul  at 
Kphefus,  the  Martyrdom  of  St.  Paul,  and  the  Prefeutation  of  Chritt  in  the  Temple. 

BON  BOULLONGNE. 
Hi/lory,  Portrait,  Landfcapt,  and  Paftici. 

DIED  1717,  AGED  68. 

He  was  the  fon  and  difciple  of  Louis,  born  at  Paris,  in  1649,  and  painted  hiftory  and 
landfcape  with  fuccefs ;  but  tlw  mod  remarkable  part  of  his  merit  was,  that,  like  his 
father,  he  could  imitate  the  works  of  the  greateft  mailers,  and  fuccceded  io  it  to 
admiration,  as  lie  had  the  lkill  to  give  his  own  piaures  the  look  and  appearance  of 
ancient  paintings. 


Digitized  by  Google 


B  0  U 


[    M  3 


sou 


Ho  copied  a  pifture  of  Guido's  with  fuch  amazing  exact  nefs,  that  even  Mignard 
pronounced  it  peremptorily  to  be  of  Guido's  own  hand ;  and  he  copied  another  after 
Perino  del  Vaga,  which,  in  every  refped,  is  fo  like,  as  to  make  it  impoffible  to 
diftinguifh  it  from  the  original. 

Certainly  fa&s  like  thefe,  which  frequently  occur,  and  are  well  attciled,  ought  to 
inftruS  modern  connoifleurs  to  be  lefs  positive  in  their  opinions  of  the  authenticity 
of  pictures,  and  more  model!  in  their  allertions  of  their  infallible  knowledge  of  hands. 

LOUIS  BOULLONGNE,  CHEVALIER,  the  Young. 

Hijiory. 

DIED  1134,  AGED  80. 

He  was  the  younger  brother  of  Bon,  born  at  Paris,  in  1654,  and  inltrudcd  in  the  art 
of  painting  by  his  father.  As  he  had  a  good  natural  capacity,  and  great  induftry,  he 
aiTorded  very  early  proofs  of  his  abilities,  and  at  tlie  age  of  eighteen  obtained  the  firft 
prise  in  the  Academy ;  on  which  account  he  was  fent  to  Rome,  to  improve  himfelf 
in  compofition  and  dc(ign. 

He  continued  at  Rome  for  five  years,  and  employed  his  time  to  the  bed.  purpofe, 
Sketching  the  works  of  the  grcatcft  mailers,  and  particularly  copying  the  works  of 
Raphael ;  and  fcvcral  of  thofc  copies,  on  his  return  to  France,  were  executed  in 
tapeftries. 

Louis  XIV.  honoured  this  mailer  with  many  marks  of  his  favour  and  eftccm:  be 
employed  him  at  Fontainbleau  and  Trianon;  allowed  him  a  confiderable  pen  lion ; 
conferred  on  him  the  order  of  St.  Michael ;  and,  after  the  death  of  Anthony  Coypel, 
appointed  him  principal  painter,  and  ennobled  Boullongne  and  all  his  descendants. 

In  all  the  performances  of  this  mailer,  it  might  eafily  be  obferved,  that  he  had  ftudicd 
the  eminent  mailers  with  judgment  and  care  ;  his  colouring  was  (Irong,  his  compofition 
was  in  a  good  ftyle,  the  airs  of  his  heads  had  exprcflion  and  character,  and  his  figures 
were  de  Signed  with  competent  corre&ncfs. 

Among  many  hiftorical  paintings  of  this  mailer,  two  arc  particularly  diftinguilhed, 
which  are  in  the  church  of  Notre  Dame  at  Paris ;  the  one  is  Chrift  and  the  Centurion, 
and  the  other  is  the  Good  Samaritan. 

SEBASTIAN  BOURDON. 
Hijiory,  Landjlapc,  and  Portrait. 

fDIED  1671,  AGED  55. 

Bourdon  was  born  at  Montpelier,  in  1616 ;  and  in  fcvcral  branches  of  his  art  was  an 
excellent  painter,  but  principally  in  landfcapc.  He  liad  a  fertile  genius,  yet  fecined  to 
want  ftrcngth  of  judgment  to  guide  and  regulate  the  wantonnefs  of  his  imagination. 

The  firft  rudiments  of  the  art  were  taught  him  by  his  father,  who  was  a  painter  on 
glafs,  but  he  ftudicd  under  another  artift  at  Paris,  who  was  a  perfon  of  no  great 

*  The  moft  authentic  writers  fix  the  birth  of  Bourdon  in  161 6,  and  his  death  in  1671,  at  the  age  of  55,  particularly 
the  authors  of  the  Abreir,  Ac.  Yet  De  Piles  and  the  Chronological  Tardea  fix  hit  birth  in  I6W,  and  hit  death  in 
im,  at  the  »f  e  of  60 }  tad  Pcrc  Rdta  fay.  hews*  born  in  1617,  and  died  in  1 673,  at  the  age  of  J*. 
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note,  but  his  own  native  power  made  him  ample  amends  for  the  defefts  of  his- 
preceptors. 

At  eighteen  years  of  age  he  travelled  to  Rome,  to  acquire  a  better  tafte  of  defign,  and 
enlarge  his  knowledge  ;  and  having  only  looked  on  a  piaure  painted  by  Claude  Lorraine, 
he  copied  it  by  the  ftrength  of  his  memory  to  the  furprifc  of  Claude  himfelf,  and  of 
feveral  others  who  were  able  judges.  He  alfo  imitated  the  ftyle  and  competition  of 
Andrea  Sacchi  and  Correggio  ;  and  with  great  fuccefs  adapted  his  pencil  to  the  delicate 
manner  of  Bamboccio. 

After  a  refidence  for  three  years  in  Italy,  and  being  for  fome  time  in  the  fervicc  of 
Queen  C'hriftina  of  Sweden,  he  returned  to  his  own  country,  excellently  qualified,  and 
finiflied  that  celebrated  piaure  which  is  in  the  church  of  Notre  Dame  at  Paris,  when 
he  was  only  twenty-feven  years  of  age. 

He  had  an  uncommon  readinefs  of  hand,  though  he  was  frequently  incorreft,  and  was 
particularly  fo  in  the  extremities  of  his  figures.  As  a  proof  of  his  expeditious  manner 
of  painting,  it  is  reported,  that  in  one  day  he  painted  twelve  portraits  after  life,  as 
large  as  nature,  and  thofe  not  the  worft  of  his  performances. 

His  touch  is  extremely  light,  his  colouring  good,  his  attitudes  are  full  of  variety,  and 
fometimes  graceful,  and  his  cxpreftion  is  lively  and  animated.  However,  it  mull  be 
confcfTcd,  that  his  conceptions  were  often  extravagant,  nor  would  many  of  his  compo- 
litions  abide  a  critical  examination. 

His  landfcapes  are  in  the  tafte  of  Titian,  but  they  fecm  rather  defigned  from  imagination 
than  after  nature  ;  yet,  in  feveral  of  them,  the  produ&  of  that  imagination  has  a  beautiful 
effea;  and  he  ufually  enriched  his  paftoral  fcenes  with  a  great  number  of  figures  and 
animals.  His  piaurcs  arc  fcldom  finilhed,  and  thofe  which  appear  moft  fo,  are  not 
always  his  beft. 

The  moft  eftcemed  work  of  Bourdon  is  the  Martyrdom  of  St.  Peter,  in  the  church  of 
Notre  Dame  at  Paris,  which  is  conlidered  as  a  curiofity. 

FRANCIS  BOUT.    Vid.  BODKWYNS. 
BOWER.    Vid.  BAUR. 

REINIER  BRAKENBURG. 

Landfcapes,  Comerfations, 

BORN  IN  1G4!>. 

He  was  born  at  Haerlem,  and  placed  as  a  difciple  under  Mommers ;  but  it  is  the 
opinion  of  Houbraken,  that  he  ftudied  afterwards  under  Bernard  Schendel. 

His  fubjeas  were  like  thofe  of  Rrouwcr;  and  he  reiembled  that  matter,  not  only  in  his 
genius  and  ftyle  of  competition,  but  alfo  in  his  morals  and  manner  of  life,  both  of  thofe 
artifls  being  ingenious  and  diffolute.  Yet  in  fome  of  his  piaures  it  fcems  as  if  he 
deli  red 'to  imitate  Oftade. 

He  defigned  his  figures  after  nature,  and  reprefented  them  in  the  habit  and  mode  of 
the  times.  His  fubjeas  were  the  feafts  of  boors,  the  amufeuients  of  the  villagers, 
kermefl'es,  dancings,  and  very  frequently  converfations,  in  which  love  and  wine  were 

never 
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never  omitted.  His  compositions  arc  ingenious,  and  full  of  variety,  as  to  actions  and 
attitudes;  though  the  forms  of  his  men  and  women  are  always  the  fume,  always  copied 
from  low  nature,  without  elegance  of  choice.  His  colouring  is  ftrong  and  natural,  his 
touch  lively  and  firm  ;  only  it  were  to  be  wilhed  that  he  had  a  better  tafte  of  defign. 

The  piftures  of  his  latter  time  are  often  not  fo  carefully  executed,  and  particularly 
in  the  extremities. 

LEONARD  BR  AM  ER. 

Ornamental  Iff/lory. 

BORN  IK  1596. 

He  was  born  at  Delft,  but  learned  the  art  of  painting  in  the  fchool  of  Rembrandt,  and 
imitated  the  manner  of  his  matter  in  final).  In  the  eighteenth  year  of  his  age,  he  went 
to  Rome  for  his  improvement ;  but,  although  he  continued  in  Italy  for  fome  years,  and 
acquired  fomewhat  in  his  ftyle,  rather  more  graceful  than  Rembrandt,  yet  he  could 
never  diveft  himfelf  of  the  Flemiih  tafte. 

He  defigned  well  ;  his  expreflion  is  generally  good,  and  in  fomc  of  his  compo- 
fitions truly  noble.  His  pencil  is  delicate,  and  his  colouring  very  peculiar  in  the 
tints,  thin  in  many  parts,  fo  as  barely  to  cover  the  panel;  yet,  by  great  (kill  in  the 
management  of  the  chiaro-fcuro,  his  colouring  is  bright,  bold,  and  full  of  luftrc, 
particularly  in  the  vafes,  which  he  was  fond  of  introducing  in  every  Subject  that 
could  admit  them,  as  he  knew  how  to  give  them  a  rich  and  fine  relievo.  He  had 
accuftomcd  himfelf  to  paint  with  a  very  thin  body  of  colour,  especially  in  the  browns 
and  fliadowy  parts,  in  order  to  give  his  pictures  a  greater  tranlparcnce. 

At  Venice,  Naples,  Florence,  Mantua,  and  other  cities  of  Italy,  as  well  as  at  Rome, 
he  left  many  proofs  of  his  extraordinary  merit,  which  rendered  his  name  defcrvedly 
famous  ;  and  his  works  are  rarely  to  be  met  with  out  of  Italy,  where  he  painted  molt ; 
but  whenever  they  are  to  be  purchafed,  they  arc  bought  at  considerable  prices,  if  they 
arc  entire  and  undamaged. 

One  of  the  mod  capital  pictures  of  Rraraer  is  the  Railing  of  Lazarus,  in  which 
there  is  a  charming  opposition  of  light  and  Shadow;  and  another  is  the  Denial  of  St. 
Peter;  they  are  both  painted  in  his  bed  manner;  they  are  bright,  transparent,  and 
finely  penciled,  and  arc  (till  preferved  at  Rome.  Likewife  at  the  palace  of  Ryfwick 
there  are  fevcral  valuable  paintings  by  this  mailer,  in  which  the  invention  and  execution 
arc  highly  commendable.  But  none  of  his  works  can  be  more  admired,  than  a  fmall 
pifturc  on  copper,  reprefenting  the  ftory  of  Pyramua  and  Thilbe. 

PETER  BRANDEL. 

Portrait,  Hijhry. 

DIED  1739,  AGED  79. 

He  was  bom  at  Prague,  in  1660,  and  at  fifteen  years  of  age  became  a  difciplc  of  John 
Schrocter,  principal  painter  at  that  Court.  When  he  had  fpent  about  four  years  in  that 
fchool,  Schrocter  had  opportunities  of  obferving  the  riling  merit  of  his  pupil,  and  that 
he  was  in  reality  a  better  artift  than  himfelf;  which  probably  occalioncd  their  Separation 
foon  after.    For  Brandel  had  received  direction  from  his  mailer  to  paint  a  fmall  altar- 
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piece;  and  Schroctcr,  going  in  the  evening  to  fee  how  far  the  work  was  advanced, 
perceived  hi*  difciple  at  a  window,  unemployed ;  and  without  looking  at  the  picture, 
which  was  already  finilhed,  he  intuited  him  in  fevere  terms  for  idling  :  which  unmerited 
ill  treatment  Hrandel  immediately  refented,  quitted  his  fchool,  and  commenced  a  matter 
LimUlf 

Molt  of  the  churches  at  Prague  and  Bredau  are  embellifticd  with  his  works;  and  the 
Prince  of  HazfelJ  gave  him  an  hundred  ducats  for  one  picture  of  St.  Jerome  at  half- 
length.  He  fpent  the  greatcft  part  of  his  life  at  Prague,  and  might  have  heen  exceedingly 
enriched  hy  his  performances,  if  he  had  not  wafted  his  acquifitions  by  profufion,  and 
an  irregular  conduft ;  he  died  very  poor,  and  was  buried  by  charitable  contributions. 
However,  the  Jefuits  and  Monks  paid  a  proper  refpeft  to  his  talents  and  his  memory,  by 
appointing  for  him  a  folemn  funeral  proceffion,  in  which  three  hundred  tapers  of  wax 
were  carried  by  ecclcfiaftics ;  a  mark  of  public  efteem,  which  did  as  much  honour  to 
the  taftc  of  the  times,  as  to  the  memory  of  the  artift. 

He  had  capacity,  and  confulted  nature;  his  invention  was  ready;  his  manner  of 
painting  was  expeditious;  and, although  he  dcfigncd  with  great  cafe,  he  avoided  loading 
his  compofitions.  His  colouring  is  natural,  except  that  in  his  fhadows  he  was  foinetimes 
too  black ;  his  pencil  was  broad,  eafy,  and  very  free. 

GIACINTO  BRANDI. 

Iliftortj. 

DIED  1691,  AGED  68. 

Giacinto  Brandi,  born  at  Poli,  in  1623,  was  the  pupil  of  Lanfranco,  and  the  heft  of 
his  Roman  fcholars.  He  adopted  at  firft  his  matter's  moderate  tone  of  colour,  the 
variety  and  the  contrafts  of  his  compofition,  and  the  facility  and  freedom  of  his  pencil. 
But  the  dettre  of  acquiring  wealth  made  him  gradually  difmifs  thofe  principles,  and 
the  pictures  with  which  he  filled  Rome  ami  its  ftatcs,  have  little  correftnefs,  and  lefs  of 
that  grandeur  which  diftinguilhes  the  ftyle  of  Lanfranco.  His  power  is,  however, 
proved  by  the  pidure  of  St.  Rocco,  in  the  church  of  the  Ripetta,  and  by  that  of  the 
forty  Martyrs,  in  the  Stigmata.  F. 

GREGORY  BRANDMULLER. 

lli/iory,  Portrait. 

DIED  1691,  ACED  30. 

He  is  conttdcrcd  in  the  Helvetic  fchool  as  an  artift  of  the  firft  rank,  and  was  born  at 
Bade,  in  1661.  He  acquired  the  knowledge  of  detign  by  ftudying  and  copying  fome 
good  prints,  which  were  in  the  pofleHion  of  his  father  ;  and  from  the  appearance  of  his 
having  a  ftrong  natural  genius,  he  was  placed  as  a  difciple  with  Cafpar  Meyer. 

When  ho  quitted  Bafle,  he  went  to  Paris,  and  had  the  good  fortune  to  be  received 
into  the  fchool  of  Lc  Brun;  and  the  variety  of  works  in  which  that  eminent  mafter  was 
employed,  proved  an  excellent  means  of  inftruction  to  the  young  artift.  He  p  leafed 
Lc  Brun  exceedingly  by  the  progrefs  he  made,  fo  that  he  was  intruttcd  with  fevcrel 
defigns,  under  the  immediate  tnfpc&ion  of  tliat  great  painter;  but  the  particular 
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refpect  and  preference  (hewn  by  the  mailer  to  the  difciple,  excited  the  envy  and  jealouTy 
of  others  to  fuch  a  degree,  as  might  have  been  attended  with  unhappy  COafequeHOM] 
if  Brandmuller  had  not  retired  to  his  own  country ;  thougli  not  before  he  had  obtained 
the  prise  in  the  Royal  Academy  at  Paris. 

He  excelled  in  hiftory  and  portrait,  and  his  genius  refemblcd  that  of  I.e  Brun ;  his 
fubje&s  being  full  of  fire,  and  treated  with  elevation  and  grandeur.  His  defign  is 
correct,  and  his  cx  predion  animated  and  juft.  He  had  a  go«nl  method  of  colouring, 
laying  on  each  mafs  in  fo  proper  a  manner  as  to  avoid  breaking  or  torturing  his  tints; 
which  made  his  colours  retain  their  original  beauty  and  flrength  without  fading. 

He  was  fond  of  painting  portraits  in  an  hiftorical  ftyle  j  and  was  generally  commended 
for  the  refemblance  of  the  perfons  who  were  his  models,  and  the  agreeable  taile  in  his 
compofitions. 

SOLOMON  DE  BRAY. 
■roj  trait. 

DIED  166*,  AGED  67. 

He  was  bom  at  Haerlem  into  fl597,  and  is  reckoned  among  the  good  artifts  of  his 
time.  He  painted  a  great  number  of  portraits  in  a  (mail  as  well  as  in  a  large  (izc,  for 
perfons  of  the  greateft  diftindion  in  the  Netherlands;  and  he  gained  much  honour  by 
educating  and  inftructing  his  lbn  in  his  own  profeffion,  who  afterwards  became  a  very 
eminent  painter. 

JACOB  DE  BRAY. 

Hijhry. 

%  HE  WAS  ALIVE  IK  1680. 

This  mafter  was  the  fon  and  difciple  of  Solomon  de  Bray,  born  likewife  at  Haerlem, 
and  diftinguifiied  hiuifelf  exceedingly  by  his  drawings,  as  well  as  his  paintings. 

At  Amfierdam  there  is  a  pidure  by  this  artift,  reprefenting  David  playing  before  the 
Ark,  which  is  mentioned  by  writers  in  the  higheft  terms  of  commendation.  It  is  finilhcd 
with  a  neat  clean  touch,  and  the  colouring  is  fo  happily  managed,  that  it  appears  as 
frclh  as  if  it  had  but  newly  come  from  the  eafel. 

He  (hewed  uncommon  (kill  in  defigning  and  drawing  naked  figures ;  but  his  drawings 
on  vellum  and  paper  are  extremely  fine  and  highly  valued.  They  are  finilhcd  in  red 
and  black  chalk,  and  many  of  them  arc  preferred  in  the  collection  of  Mr.  Ifaac 
Dclcourt,  at  Ainfterdam. 

BRECKBERG.   Vid.  BERKHEYDEN. 

t  Mr.  Defeunp.  fixe,  hi,  birth  in  1579. 

I  Mr.  Defcamp.  f.y.,  that  J«ob  dc  BnT  -lied  fame  week,  before  bit  father  in  1604 !  butothtr  writer.  .Rrm  that 
hewu»U^im6*a 
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PETER  VAN  BREDA. 

Land/capes,  Cattle. 

DIED  1681,  AGED  51. 

He  was  bom  at  Antwerp,  in  1630;  ftudied  landfcapc  after  nature,  and  adorned  his 
defigns  with  figures  that  were  corre&ly  drawn,  and  grouped  with  judgment.  His 
grounds  are  well  broken,  and  the  trees  and  waters,  which  he  always  (ketched  upon  the 
fpot,  have  abundance  of  truth,  are  remarkable  for  clearnefsand  good  handling ;  and  his 
fcenes  arc  generally  enriched  with  elegant  Roman  buildings,  fountains,  monuments,  and 
ruins.  His  ftyle  rcfembled  that  of  John  Erueghel,  but  almoft  in  every  refpea  he  is  far 
inferior  to  that  mafter. 

JOHN  VAN  BREDA. 

llilhiy,  Landfcapc,  Comerfations. 

DIED  1750,  AGED  ffl. 

He  was  born  at  Antwerp,  in  1683,  the  fon  of  Alexander  Van  Breda,  an  artift  who  was 
much  cftcemcd  for  landfcapcs,  views  of  particular  fcenes  in  Italy,  fairs  and  markets, 
with  a  variety  of  animals  and  figures.  He  was  infiruftcd  by  his  father;  and  having  the 
advantage  of  a  good  example,  and  a  good  director,  added  to  his  own  great  application) 

he  continued  his  ftudies  with  his  father  till  he  was  eighteen  years  of  age. 

Among  the  variety  of  capital  paintings  which  were  at  that  time  in  the  pofTeflion  of 
John  de  Wit,  at  Antwerp,  Breda  fixed  upon  thofe  of  Velvet  Brueghel,  which  he  copied 
with  extraordinary  fuccefs;  and  he  was  alfo  employed  for  nine  years  in  copying  the 
pi&ures  of  feveral  other  great  rnaftcrs,  which  he  performed  with  fuch  incredible 
cxactnels,  as  fcarcely  to  leave  it  in  the  power  of  any  judicious  perfon  to  diftinguilh  the 
originals  from  the  copies. 

Having  at  length  cftabliflicd  his  reputation  in  Holland,  he  went  to  London  with 
Rylbrack  the  fculptor;  and  there  gradually  rofe  into  fuch  eftccm,  that  he  was  vifitcd 
by  perfons  of  the  higheft  rank,  and  particularly  patronifed  by  the  unfortunate  Earl  of 
Dcrwetitwatcr,  who  was  beheaded  for  rebellion  in  1715.  He  found  fo  much  encou- 
ragement in  London,  thBt  he  was  employed  by  the  Court  and  the  Nobility,  and  could 
fcarce  execute  the  large  demands  for  his  performances. 

Altera  refidence  of  fome  years  in  England,  he  returned  to  Antwerp,  loaded  with 
riches,  the  honourable  tcftimonials  of  Englifli  liberality,  as  well  as  of  his  own  merit; 
and  in  the  year  1746,  when  Lewis  XIV.  arrived  in  that  city,  he  fo  far  honoured  this 
mafter,  as  to  purchafe  four  of  hi*  pictures.  One  reprcfentcd  Chrift  at  the  Sea  of 
Tiberias;  another  Chrift  performing  miracles;  and  the  other  two  were  landfcapcs, 
with  a  number  of  figures  fo  exquifitely  drawn  and  finilbcd,  that  it  would  be  difficult  to 
diftinguifh  them  from  thofe  of  the  Velvet  Brueghel. 

He  certainly  approached  nearer  to  thofe  great  rnaftcrs  whofe  manner  he  imitated, 
namely,  Brueghel  and  Wouwennans,  than  any  other  artift  of  his  time.  His  landfcapcs 
arc  in  the  ftyle  and  tafte  of  the  former;  and  his  conventions,  hiftorical  figures,  fairs, 
Ikirmiflu  s,  or  battles,  are  in  tlic  manner  of  the  latter.  His  colouring  is  good,  his  touch 
neat,  his  Ikies  and  diftanccs  natural  and  beautiful,  and  his  laftc  of  defign  agreeable. 

He 
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He  had  as  much  fire  in  his  compofition,  and  perhaps  more  genius,  than  Brueghel,  in 
thofe  fubjc&s  which  he  painted  in  the  ftyle  of  that  mailer  ;  his  figures  are  generally  well 
placed,  his  grounds  fltilfully  broken;  every  fmall  figure  hath  its  peculiar  chancer,  and 
occupies  its  proper  place ;  and  in  fhort,  he  is  a  painter  of  fuch  a  rank,  that  the  value 
and  eftimation  of  his  works  muft  always  increafe. 

BARTHOLOMEW  BREENBERG,  called  BARTOLOMEO. 
Land/cape,  IHjhry,  and  Converfatiotu. 

DIED  1GC0,  AGED  40. 

He  was  born  at  Utrecht,  in  1620,  but  went  early  to  Rome;  and  is  beft  known  by  the 
name  of  Bartolomeo,  a  diftinguifljing  appellation  given  him  by  the  fociety  of  FlemiQt 
painters  at  Rome,  called  Bentvogels. 

He  fiudied  landfcape  after  nature,  in  the  environs  of  that  city,  and  acquired  an  elegant 
and  charming  tafte.  The  vail  quantity  of  fuperb  and  amazing  ruins  which  he  conti- 
nually beheld,  afforded  him  a  variety  of  moil  beautiful  objects  to  adorn  his  landfcapcs; 
for  even  the  trees  and  ihrubs  about  Tivoli  and  Frefcati  are  admirably  adapted  to 
painting,  as  well  in  their  form  as  in  their  colour. 

The  figures  which  he  introduced  in  his  landfcapcs  arc  always  well  executed,  and 
difpofed  with  an  elegant  propriety;  fo  alfo  are  the  animals,  which  he  touched  with 
extraordinary  fpirit  and  freedom.  He  moiily  painted  in  a  fmall  fize ;  and  therefore, 
whenever  he  attempted  a  larger,  his  figures  are  not  fo  correct. 

His  firft  manner  was  rather  too  black,  but  his  fecond  is  better  coloured,  better  finifhed, 
and  abundantly  fuperior  to  the  other;  particularly  on  account  of  the  ultramarine,  and 
the  colours  of  a  better  kind,  which  he  ufed  in  the  latter  part  of  his  life.  His  touch  is 
light  and  fpiritcd,  his  tone  of  colouring  exceedingly  pleafing,  his  tafte  entirely  of  the 
Roman  fchool,  and  his  pictures  have  both  force  and  delicacy.  He  embellifhed  his 
landfcapcs  with  hiilorical  fubjecVs,  and  his  works  are  always  diilinguifhed  by  elegant 
architecture  or  ruins,  in  the  true  Greek  and  Roman  tafte.  The  figures  in  his  compo- 
fitions  are  gracefully  proportioned  and  defigned ;  their  draperies  are  eafy  and  ornamental ; 
and  even  in  his  fmallcft  figures,  the  expreifion  is  lively,  fenfible,  and  natural.  The 
piaures  of  this  mailer  are  exceedingly  rare,  and  highly  valued. 

CHARLES  BREYDEL,  called  CAVALIER. 

DIED  1744,  AGED  61. 

He  was  born  at  Antwerp,  in  1617,  and  at  firft  was  the  difciplc  of  old  Ryfbrack,  the 
landfcape-painter,  with  whom  he  continued  for  three  years ;  and,  by  his  clofe  application 
to  practice  during  that  time,  he  was  enabled  to  commence  painter. 

He  intended  to  have  improved  himfelf  by  going  to  Italy,  but  was  accidentally  detained 
at  Frankfort  and  Nuremberg,  where  his  paintings  happened  to  be  much  admired.  He 
had  a  brother,  Francis  Breydel,  who  refided  at  the  Court  of  Heffe  Caffel,  with  whom 
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lie  fpent  two  years,  being  retained  in  the  fervice  of  that  Prince ;  aud  afterwards  he 
went  to  Amfterdam,  where  he  copied  feveral  views  of  the  Rhine,  from  the  defigns  of 
Grifficr,  by  which  his  colouring,  his  penciling,  and  tafte  of  defign,  were  extremely 
altered  for  the  better.  He  was  curious  enough  to  furvey  thofe  profped*  of  the  Rhine 
on  the  fpot,  which  he  had  copied  before ;  fo  that  the  works  of  Grifficr  ought  to  be 
confidered  as  his  fecond  and  beft  fchool. 

At  lad  he  fetded  at  Ghent,  where  the  public  were  exceedingly  pleafed  with  his 
performances;  and  he  might  have  enriched  himfclf  by  his  pencil,  if  he  had  conducted 
himfclf  with  difcrction,  for  every  one  that  was  curious  feemed  eager  to  have  fouicwhat 
of  his  hand.  But  by  his  extravagance  and  pride  in  his  drefs,  furniture,  and  table,  he 
only  ftudicd  how  to  earn  money  mod  cxpcditioully ;  and,  for  that  purpofe,  often  painted 
flight,  fmall,  and  inconfiderable  pictures,  whofe  merit  was  barely  proportioned  to  the 
prices  he  was  to  receive  for  them.  And  by  that  means,  a  number  of  his  pictures, 
though  really  genuine,  feem  unworthy  of  tliat  pencil  which  had  painted  others  fo  vaftly 
fuperior  to  them  in  defign  and  execution. 

For  feven  or  eight  years  before  his  death  he  was  fevercly  afflioked  with  the  gout ;  and  • 
although  he  worked  when  he  had  intervals  of  cafe,  yet  he  did  not  paint  with  the  fame 
fpirit,  the  fame  delicate  finifhing,  or  the  fame  hrmnefs  of  touch,  as  in  his  better  time. 

His  works  are  generally  obferved  to  have  two  manners.  While  the  ideas  and  ftyle  of 
Grifficr  were  his  models,  his  pictures  had  true  merit  and  excellent  colour.  His  fubjects 
at  that  time  were  views  of  the  Rhine,  with  boats  and  a  number  of  figures  and  animals, 
well  defigned  and  neatly  executed.  This  manner  he  fuddenty  changed,  to  imitate 
Velvet  Brueghel,  whofe  works  were  at  that  time  univerfally  admired.  His  fubjects  in 
this  latter  ftyle  arc  battles,  fieges,  and  encampments ;  and  although  he  was  often  only 
a  copier  of  the  prints  of  Vandermeulen,  fometimes  taking  whole  figures  as  well  as 
dcligns  from  the  compofitions  of  that  mailer,  yet  he  afterwards  compofed  very  readily 
in  that  ftyle,  without  being  indebted  to  any  other  artift. 

The  pictures  of  his  beft  time  are  full  of  fpirit,  his  touch  is  firm  and  well  adapted  to 
his  fiyle,  his  defign  is  correct;  and  if  he  had  been  more  exact  in  confulting  and  imitating 
nature,  to  acquire  a  general  corrcctncfs,  his  works  would  be  defcrvedly  eftimable. 
Some  of  them,  indeed,  appear  too  laboured,  but  others  arc  full  of  harmony. 

FRANCIS  BRE Y DEL. 
Portraits,  Converfations. 

DIED  H50,  AGED  71. 

He  was  born  at  Antwerp,  in  1G19 ;  and  it  is  generally  fuppofed  that  he  was  a  difciple 
of  old  Rylbrack,  as  well  as  his  brother  Charles;  but  he  chofe  very  different  fubjeas; 
for,  at  an  early  time  of  life,  he  painted  portraits  with  fo  great  fuccefs,  that  he  was 
appointed  painter  to  the  Court  of  Heffe-Caffel,  where  his  works  were  very  much 
eficemed . 

His  genius  was  not  limited  to  portraits  only,  but  hcalfo  painted  converfations,  feafts, 
affemblies,  and  carnavals;  which  fubjects  he  obferved  to  be  very  pleafing  to  the  lovers 
of  the  art,  and  on  that  account  he  was  induced  to  paint  a  great  many  in  that  fiyle. 
However,  from  a  levity  of  temper,  he  quitted  the  Court  of  Hcffc,  where  he  was 
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exceedingly  careffed,  and  went  to  England,  where  probably  he  found  fufficient 
encouragement,  as  he  continued  there  for  feveral  years  along  with  his  friend  Vandermyn. 

His  converfations,  and  other  compofitions,  arc  finely  executed,  agreeably  coloured, 
and  well  difpofed  ,  and  thofe  pictures  of  his  hand  are  mod  preferred,  where  he  has 
endeavoured  to  give  a  proper  variety  to  his  figures.  In  thofe  the  dreflcs  are  ufually  in 
the  mode  of  the  time;  the  perfons  reprefented  are  of  different  ranks  and  occupations, 
mixed  with  fotne  of  the  military  order;  and  through  the  whole  there  is  an  appearance- 
of  nature,  truth,  and  a  great  deal  of  fpirit. 

MATTHEW  BRIL. 
Hi/lory,  Land/cape. 

DIED   1584,   AGED  34. 

Very  few  particulars  relative  to  the  life  of  this  matter  arc  mentioned  by  the  difTerent 
writers  on  this  fubjeft ;  but  the  moft  material  are,  that  he  was  born  at  Antwerp,  in 
1550,  and  learned  the  rudiments  of  his  art  in  that  city  ;  that  he  went  to  ftudy  at  Rome, 
and  in  a  very  few  years  man  if  eft  ed  fo  much  merit  in  landfcape  and  hiftory,  that  Pope 
Gregory  XIII.  employed  him  to  work  in  the  Vatican,  and  allowed  him  an  honourable 
pennon  as  long  as  he  lived. 

PAUL  BRIL. 
Land/capes,  in  large  and  final!. 

DIED  1626,  AGED  12. 

This  excellent  artift,  brother  to  Matthew  Bril,  was  born  at  Antwerp,  in  1554,  but 
bred  to  the  profeflion  of  painting  under  Daniel  Voltelmans.  From  the  time  of  his 
quitting  that  mafter  till  he  went  to  Italy,  his  manner  was  rather  flitt*,  his  pictures  had  a 
predominant  brown  and  yellow  tinge,  and  his  defign  and  colouring  were  equally 
indifferent.  But  when  he  vifited  his  brother  Matthew  at  Rome,  and  there  faw  the  works 
of  Titian  and  Caracci,  he  altered  his  Flcruifli  manner  entirely,  and  fixed  upon  a  ttyle 
that  was  abundantly  pleating,  with  a  charming  tone  of  colour. 

The  penfion  and  employment  which  his  brother  poffeffed  at  the  Vatican  was  conferred 
upon  Paul;  and  he  fo  far  furpaffed  him,  that  he  daily  rofe  in  his  reputation,  till  he  was 
confidered  as  the  firft  in  his  profeflion.  Annibal  Caracci  generally  painted  the  figures 
in  his  landscapes,  and  by  that  means  increafed  their  value  to  a  very  high  degree. 

His  manner  of  painting  is  true,  fweet,  and  tender;  the  touching*  of  his  trees  are  firm, 
and  yet  delicate;  his  feenery,  his  fituations,  and  diftanccs,  are  admirable,  moft  of  them 
being  takeu  from  nature;  and  the  mattes  of  his  light  and  ttiadow  are  ttrong,  and  very 
judicious;  though,  in  fome  of  bis  fuiall  eafel  pictures,  he  may  be  i  me  times  accounted 
rather  too  green,  or  at  leaft  more  greenilh  than  could  be  wiftied.  It  is  remarked  of  him, 
that,  in  the  latter  part  of  his  life,  hi»  landfcape*  were  always  of  a  fmall  file;  but  they 
are  beautiful  and  exquilitely  finillied,  and  frequently  he  painted  them  on  copper. 

The  genuine  works  of  this  eminent  matter  are  now  rarely  to  be  met  with,  cfpccially 
thofe  of  the  larger  hze,  and  they  afford  pricen  that  are  extremely  high  in  every  part  of 
Europe.  Sandmrt  obferves,  that  in  his  time  the  pictures  of  Paul  Hril  were  tagerly 
coveted  in  all  countries  where  the  polite  arts  are  encouraged ;  that  abundance  of  pur- 
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chafers  appeared  at  the  public  fales,  ambitious  to  poffefc  them;  and  that  very  large 
funis  of  money  were  given  for  them  whenever  they  could  be  procured.  And  it  fee  ma 
that  their  intrinfic  value  is  not  diminifhed,  fince,  a  very  few  years  ago,  one  of  the 
tandfeapes  of  this  mafter  fold  in  Holland  for  1 60/.  and  another,  at  an  auaion  in  Ixmdon, 
for  120  guineas  or  upwards,  and  yet  they  were  deemed  to  be  cheaply  purchafed. 

A  large  landfcapc  by  Paul  Bril,  in  his  bell  manner,  with  figures  and  goats  by  one  of 
the  Caracci,  the  fcene  being  taken  from  nature,  on  the  banks  of  the  Tyber,  ia  in  the 
pofTeflion  of  the  author  of  this  book. 

CORNELIUS  BRIZE. 
Still  Life,  and  Mufical  fit/lruments. 

Thofe  fubje&s  to  which  this  painter  found  his  genius  adapted,  fucb  as  the  repre- 
fentation  of  bafs-relief,  armour,  ftiields,  weapons,  and  volumes  lying  open,  he  finilhcd 
in  a  manner  that  was  really  curious ;  and  he  grouped  his  objects  with  all  the  art,  elegance, 
and  judgment,  that  the  nature  of  his  fubjects  would  admit. 

There  is  a  piRure  of  his  hand  in  the  Old  Man's  Hofpital  at  Amfterdam,  in  which 
he  has  (hewn  extraordinary  merit,  the  fubject  of  it  is  Old-age  pcrfccutcd  by  Poverty: 
the  figures  are  painted  by  Grebbcr,  the  ftill  life  by  Brize,  and  both  are  accounted 
excellent. 

FRANCESCO  BRIZIO. 
Artkitetlure ,  Land f cape. 

DIED  1623,  AGED  49. 

He  was  born  at  Bologna,  in  1574,  and  received  his  firfl  inftrufiions  in  the  fchool  of 
Pafleroti,  but  afterward*  became  the  difciple  of  Ludovico  Caracci. 

Heftndied  the  principles  of  perfpective  and  architecture  with  indefatigable  application, 
and  arrived  at  fuch  a  degree  of  excellence  in  his  compofitions  in  that  Hyle,  that  his  work 
was  viewed  with  univerfal  approbation.  His  pictures  were  not  only  admired  for  the 
truth  of  the  perspective,  and  the  beauty  of  his  colouring,  but  alfo  for  the  grandeur  of 
his  ideas,  the  majeftic  ftyle  of  the  architecture,  the  elegance  of  the  ornaments,  and  the 
noble  tafle  of  hindfcape  which  he  introduced  to  let  off  his  buildings. 

ELIAS  VANDEN  BROEK. 
Fruit,  Flozcvrs,  and  Serpents. 

DIED  1711,  AGED  54. 

He  was  born  at  Antwerp,  in  1657,  was  the  firft  and  bed  difciple  of  Erneflf  Stuven, 
and  painted  in  a  loofe,  eafy,  and  natural  manner,  all  forts  of  fruit,  flowers,  frogs,  and 
reptiles.  From  his  manner  of  handling,  it  feemed  very  probable  that  he  had  been 
inftrufted  by  Uc  Heem,  or  at  Icaft  (I  tidied  the  works  of  that  mafter  diligently. 

He  defigned  awl  coloured  every  object  after  nature ;  and  that  he  might  have  his  models 
always  ready,  he  furnilhed  his  garden  with  every  fpecies  of  fruit,  flowers,  or  animals, 
that  he  was  accuftomed  to  imitate. 

t  Houbntken  fry.  be  w»  the  difciple  of  Stuven,  ud  ftudied  De  Heem ;  but  Mr.  Defcupp.  £»y»  be  w«  the  difciple 
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BROER8. 
Conver/atums,  Fairs,  and  MarktU. 

Though  the  fubjeSs  which  this  matter  chofe  to  paint  were  of  the  lowed  kind,  yet  he 
executed  them  with  a  great  deal  of  truth,  livelinefs,  and  humour.  He  was  particularly 
attentive  to  exprefs  the  manners,  drefs,  and  unpoliflied  forms  of  tlie  boors  in  his  own 
country,  Holland,  and  he  performed  it  with  a  flrong  charadcr  of  nature. 

He  had  a  light  clean  touch,  and  a  free  manner  of  penciling;  and  he  always  grouped 
his  figures  with  lingular  flcill.  His  keeping  was  remarkably  good  in  the  back  grounds, 
trees,  and  diftances,  and  the  whole  together  in  his  competitions  produced  an  agreeable 

PETER  BRONCHORST. 
Perjpe&tvt,  II (ft cry. 

DIED  1661,  AGED  73. 

He  was  born  at  Delft,  in  1588,  and  learned  the  art  of  painting  in  that  city ;  but  the 
mafter  under  whom  be  ftudied  is  not  mentioned.  His  fubje-as  were  views  of  ancient 
and  modern  churches,  filled  with  hiftorical  figures,  which  he  executed  with  great 
fuccefs ;  and  the  number  as  well  as  the  variety  of  his  figures,  agreeably  contributed  to 
enliven  his  pictures. 

In  the  council-chamber  at  Delft,  there  is  a  noble  compofition  by  this  mafter,  rcpre- 
fenting  the  Judgment  of  Solomon,  and  another  of  Chrift  driving  the  Money-changers 
out  of  the  Temple;  both  of  them  are  defcrilwd  as  being  very  fine  performances,  the 
architecture  elegant,  and  the  pictures  carefully  fmifhed. 

JOHN'  VAN  BRONCHORST. 
Hi/lory,  Land/cape. 

He  was  born  at  Utrecht,  in  1603,  and  placed  under  the  direction  of  John  Vcrburg, 
while  he  was  very  young,  as  he  difcovered  an  extraordinary  capacity  before  he  was 
eleven  years  of  age.  He  went  afterwards  to  Brabant,  in  order  to  proceed  to  France; 
but  he  flopped  in  his  journey  with  Peter  Mattys,  a  painter  on  glafs,  with  whom  he 
continued  for  fome  time,  and  aliilied  him  in  feveral  capital  works. 

At  his  return  to  his  own  country  he  was  much  employed,  and  yet  he  feemed  diflatisfied 
with  his  own  productions;  for  they  appeared  inferior  to  thofe  elevated  ideas  which  he 
had  formed  in  his  mind  of  the  finer  parts  of  his  art.  But  having  at  lair  fortunately  met 
with  Cornelius  Poelembnrg,  he  was  fo  charmed  with  his  taflc  of  defign,  his  penciling 
and  colour,  that  he  immediately  devoted  himfelf  to  imitate  that  great  mafier  entirely. 

Till  his  thirty-ftxth  year  he  painted  on  glafs;  but  after  that  time  he  painted  in  oil,  in 
the  manner  of  Pock-mbnrg;  and  by  the  ncatnefs  and  high  finilbing  of  his  works,  as 
well  as  by  the  elegant  choice  of  his  fubjects,  he  obtained  a  lifting  reputation. 

In  the  choir  of  the  new  church  at  Amfterdam,  there  are  three  of  his  paintings  on 
glafs,  which  are  ftiewn  as  curiofitics ;  and  in  the  fame  church,  on  the  folding-doors  of 
the  organ,  are  three  hiftorical  paintings  in  oil,  the  Triumph  of  David  over  Goliath, 
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the  Anointing  of  Saul,  the  Attempt  of  Saul  to  kill  David  while  he  was  playing  on  the 
Harp;  all  of  them  admirably  executed. 

JOHN  BRONCHORST. 
Birds,  and  Animals,  tn  Water  Colours. 

DIED  1723,  AGED  57. 

He  was  bom  at  Leyden,  in  1648,  and  intended  for  an  occupation  far  inferior  to  the 
profeffion  of  painting ;  but  his  love  to  that  art  fupcrfeded  all  other  confldcrations,  and 
he  made  it  his  principal  ftudy.  He  had  no  particular  mailer  ;  but  his  own  difcernment, 
with  inceffant  application,  enabled  him  to  diftinguilh  himfelf  as  one  of  the  moll 
eminent  painters  of  his  time  in  water-colours. 

His  fubje&s  were  birds  and  animals  of  all  kinds,  wild  and  tame,  which  he  copied  after 
nature,  with  uncommon  life,  exactnefs,  and  expreffioo. 

BRONZINO.    Vid.  ALLORI. 

AGNOLO  BRONZINO. 
Hi/lory,  Portrait. 

DIED  1580,  ACED  69- 

Angiolo  Bronzino,  born  at  Florence  in  1511,  though  the  fcholar  of  Pontormo,  was 
an  imitator  of  Michelangiolo.  His  frefcos  in  the  Palazzo  Vecchio,  and  his  limbo  in 
the  church  of  St.  Croce,  arc  among  the  praifed  pictures  of  Florence;  though  the  latter, 
perhaps,  might  better  forrc  the  purpofes  of  the  art  in  a  life-academy  than  thofe  of 


devotion  on  an  altar.  The  furface  of  Michelangiolo  was  the  objea  of  imitation  in  that 
epoch.  The  portraits  of  Bronzino  arc  numerous  in  the  Italian  collections,  equally 
commendable  for  truth  and  fpirit,  though  fomctimes  they  may  be  criticized  for  hues 
of  colour  too  leaden  or  too  pale,  tinged  with  reds  that  feem  lefs  fuffufion  than  rouge. 
But  the  ruling  tone  of  his  pictures  is  yellow,  and  thair  real  fault,  want  of  relief. 
Tufcany  places  Bronzino  with  her  minor  poets,  his  verfes  arc  printed  with  thofe  of 
Bcrni,  and  there  arc  letters  of  his  infertcd  among  the  *  Letterc  pittoriche,'  by 
Bottari.  F. 
ADRIAN  BROUWER,  or  BRAUWER. 
Drolls,  and  Comer/at  ions. 

DIED  1640,  ACED  32. 

According  to  fome  biographers,  this  famous  painter  was  born  at  Oudcnarde ;  but 
according  to  Karel  de  Moor's  account,  cited  by  Houbrakcn,  he  was  born  at  Hacrlem, 
in  1C0S,  of  poor  parentage,  and  became  the  difciple  of  Francis  Hals;  under  whom  he 
proved  an  inimitable  artilt,  and  was  one  of  the  inoft  celebrated  painters  in  the  Low 
Countries. 

His  fubjecls  were  taken  from  low  life,  and  always  copied  after  nature;  fuch  as  droll 
converfations,  fcafts,  taverns,  drunken  quarrels,  boors  playing  and  difputing  at  cards, 
or  furgeous  dreiOng  the  wounded.    But  his  cxprcfiion  is  lb  full  of  life  and  character  , 
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the  management  of  hit  colours  is  fo  furprifing ;  and  fo  much  truth,  united  with  exquifite 
high  finifhing,  correffcnefs  of  drawing,  and  wonderful  tranfparence,  appears  in  t'te 
works  of  this  uncommon  genius,  that  his  paintings  are  more  valuable,  and  afford 
higher  prices,  than  many  of  the  works  of  other  readers,  who  arc  of  the  greateft  eminence. 

Houbraken  mentions  an  incident  relative  to  this  artift,  which  may  not  be  unacceptable 
to  the  lovers  of  painting.  It  happened,  that  when  Brouwer  went  to  Antwerp,  he 
was  taken  up  as  a  fpy,  and  imprifoned  in  the  fame  place  where  the  Duke  D'Aremberg 
was  confined.  That  nobleman  had  an  intimnte  friendfhip  with  Rubens,  who  often 
went  to  vifit  him  in  his  confinement ;  and  the  Duke  having  obferved  the  genius  of 
Brouwer  (by  fome  fiight  (ketches  which  he  drew  with  black  lead),  without  knowing 
who  he  was,  defired  Rubens  to  bring  with  him,  at  his  next  vifit,  a  palette  and  pencils 
fur  a  painter  who  was  in  cufiody  along  with  him. 

The  materials  requifite  for  painting  wen-  given  to  Brouwer,  who  took  for  his  fubjeft 
a  group  of  foldiers,  who  were  playing  at  cards  in  a  corner  of  the  prifon ;  and  when  the 
picture  was  finished,  and  (hewn  to  Rubens,  he  cried  out,  that  it  was  painted  by  Brouwer, 
whofe  works  he  had  often  feen,  and  as  often  admired.  The  Duke,  delighted  with  the 
difcovcry,  fet  a  proper  value  on  the  performance;  and  although  Rubens  offered  fix 
hundred  guilders  for  it,  the  Duke  would  by  no  means  part  with  it,  but  prefentcd  the 
painter  with  a  much  larger  fum. 

Rubens  immediately  exerted  all  his  intend  to  obtain  the  enlargement  of  Brouwer, 
and  procured  it  by  becoming  his  furety ;  he  took  him  into  his  own  houfc,  clothed  and 
maintained  him,  and  took  pains  to  make  the  world  more  acquainted  with  his  merit. 
But  the  levity  of  Brouwer's  temper  would  not  fuller  him  to  continue  long  with  his 
benefador,  nor  would  he  confider  his  fituation  in  any  other  light  than  as  a  ftate  of 
confinement.  He  therefore  quitted  Rubens,  and  died  not  long  after,  deftroyed  by  a 
diffulute  courfe  of  life,  his  whole  frame  being  impaired  by  every  kind  of  vice,  intem- 
perance, and  didipation. 

He  was  buried  in  a  mod  poor  and  obfeure  manner  at  fird ;  but  when  Rubens  knew  it, 
he  had  the  body  taken  up,  and  interred  with  great  funeral  pomp,  in  the  church  of  the 
Carmelites;  and  intended  to  have  a  fuperb  monument  cre&ed  to  his  memory,  had  he 
lived  to  fee  it  executed  ;  though  Sandrart  fays  there  was  a  magnificent  monument  over 
his  tomb,  with  au  epitaph  to  perpetuate  his  honour. 

PETER  BRUEGHEL,  called  the  Old. 
Land/capes  and  Drolls. 

DIED  1570,  AGED  60. 

He  was  born  at  Brueghel,  a  village  near  Breda,  in  1510,  and  learned  the  art  of 
painting  from  Peter  Cock  (or  Kouc) ;  but  having  gained  a  competent  knowledge  under 
that  mader,  he  travelled  to  Italy,  to  explore  fuch  fecnes  as  were  more  graud  an  I  beau- 
tiful than  thofe  with  which  he  had  been  converfant  in  his  own  country.  He  i";  tidied  the 
fites  of  his  laudfeapes  after  nature,  and  particularly  fketched  the  views  of  that  part  of 
the  Alps,  which  border  on  the  Tirolefe;  and  in  all  his  fubfequent  compofitions  might 
be  obferved  how  much  he  had  profited  by  the  dudies  he  made  in  that  country. 

He 
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He  painted  almoft  every  kind  of  fubJeS;  fometimes  fuch  as  were  full  of  whim  and 
drollery,  in  the  manner  of  Jerom  Bos;  but  generally  he  was  fond  of  reprefenting  the 
marchings  of  armies,  robberies,  Ikirmiflies,  fports,  dances,  weddings,  and  drunken 
quarrels;  and  often,  in  the  habit  of  a  peafant,  he  contrived  to  mix  in  crowds  of  the 
meaner  boors,  at  their  f calls  and  amufemcntf ,  in  order  to  obfervc  more  exactly  their 
different  humours  and  a&ions;  by  which  method  he  rendered  himfelf  eminent  in  that 
kind  of  painting. 

He  feemed  to  have  been  born  with  a  mind  peculiarly  adapted  to  the  fubjc&s  he 
reprefented;  and  whether  he  painted  in  oil  or  difteroper,  in  a  larger  or  fmallcr  fize,  his 
figures  were  correct,  their  draperies  well  chofen ;  the  beads  and  hands  were  touched 
with  fpirit;  and  his  expreffion  was  true,  though  not  elegant.  That  work  of  old 
Brueghel,  which  is  mentioned  as  his  capital  performance,  and  is  in  the  Emperor's 
collection  at  Vienna,  was  the  Reprcfentation  of  the  building  of  the  Tower  of  Babel,  by 
Nimrod  ;  in  which  be  introduced  an  immenfe  number  of  figures  delicately  handled, 
and  the  diftances  were  well  obferved.  He  repeated  the  fame  fubjefts  fcvcral  times  in 
large  and  in  final  I ,  and  finilhed  them  with  equal  merit. 

Several  of  the  paintings  of  this  mailer  are  in  the  cabinets  of  the  Emperor  and  the 
Eledor  Palatine ;  and  there  arc  few  parts  of  Europe  where  fome  of  his  works  arc  not 
to  be  feen. 

PETER  PETERSZ  BRUEGHEL,  called  the  Young. 
Plundering*,  MaJJacres,  Toanu  on  Fire,  and  Devils. 
died  1642. 

This  mafter,  who  was  the  fon  of  Peter  Brueghel, and  the  difciple  of  Gilks  Coningfloo, 
was  born  at  Rruflcls,  and  is  univerfally  known  by  the  name  of  Hellifh  Brueghel,  on 
account  of  the  difagreeable  fubjefts  which  he  delighted  to  paint.  His  compofitions 
rather  excite  difguft  than  fatisfaction ;  his  human  figures  being  little  more  elegant  than 
his  infernal.  And  although  they  are  freely  penciled,  and  not  ill  coloured,  yet  there 
arc  very  few  who  can  feel  a  real  pleafure  in  looking  upon  them. 

Beftdes  his  fondnefs  for  describing  imaginary  infernal  forms,  he  fcarce  ever  defigncd 
any  hiftorical  fubjeft,  except  thofe  that  would  admit  of  introducing  witches  and  devils; 
fuch  as  Orpheus  charming  Pluto  and  Proferpine  to  procure  the  deliverance  of  Eurydicc, 
furroutidcd  with  horrible  (hapes  and  appearances ;  Saul  and  the  Witch  of  Endor ;  or 
St.  Anthony's  Temptations. 

JOHN  BRUEGHEL,  called  VELVET  BRUEGHEL. 
Flowers,  Fruit,  and  Land/capes,  with  /mall  Figures. 
fDiED  ieS9f  aoed  65. 

He  was  the  fon  of  Peter  Brueghel  the  Old,  and  was  born  at  Bruflels  in  I5GO. 
Authors  apparently  difagrvc  in  regard  to  his  inftruaors,  and  yet  the  teftimony  of  each 

may 

f  There  appears  to  be  a  great  dlfagreeraent  among  authora  concerning  the  birth  and  death  of  John  Brueghel 
Mr.  Defcamp,  fayi  that  be  waa  born  about  the  year  1 589,  being  very  young  at  the  death  of  hia  father— vol.  i.  pag.  376  ; 
and  yet,  by  the  aceooat  of  other  writer.,  the  father  died  m  IS 70,  which  womW  make  it  tarpoffible  for  him  to  be  born  in 
being  hia  ather*i  death.  The 


Digitized  by  Google 


B»W  [     89     ]  B  K  U 

may  be  founded  on  fmcl ;  for  although  fome  fay  he  was  taught  the  principles  of  painting 
by  his  father,  and  others  that  he  learned  to  paint  in  miniature  from  Peter  Van  Aalft,  and 
afterwards  ftudied  the  art  of  painting  in  oil  under  Peter  Goekindt,  it  is  not  improbable 
that  he  might  have  praEifed  under  the  direction  of  all  thofc  mailers,  in  fucccflion,  and 
derived  a  peculiar  advantage  from  each. 

In  every  part  of  painting,  in  colouring,  in  defign,  and  in  penciling,  he  proved  far 
fuperior  to  his  father,  and  indeed  to  all  his  contemporaries  in  his  flyle ;  and  was  ditlin- 
guilhed  by  the  name  of  Velvet  Brueghel,  on  account  of  his  drefs,  which  was  always  of 
rich  velvet. 

At  tint  his  inclination  led  him  to  paint  fruit  and  flowers  after  nature,  which  be 
executed  with  incredible  neatnefs  and  delicacy ;  but,  foon  after,  he  pamted  landfcapes, 
fea-ports,  and  markets,  with  a  number  of  figures,  wonderfully  exaci  and  correclly 
drawn,  though  exceedingly  final  I. 

He  mull  have  been  uncommonly  laborious,  to  have  produced  fo  many  pictures  as  have 
appeared  from  his  pencil,  when  their  exquifite  neatnefs  is  confident,  which  fee  ins  to 
have  required  a  great  deal  of  time  to  finifh  them  in  fo  high  a  degree  of  perfe&ion.  His 
touch  is  delicate,  his  figures  are  correft,  and  the  carriages  which  he  was  fond  of 
introducing  in  his  landfcapes  are  admirably  reprefented.  It  might  however  be  wiflied, 
that  his  diftances  had  rather  lefs  of  that  bluifli  tinge  which  is  obfervable  in  fome  of  his 
works. 

Sometimes  he  painted  flowers  in  garlands  or  fefloons;  and  landfcapes,  in  which 
Rubens  and  other  eminent  matters  inferted  the  figures ;  and  at  other  times  was  employed 
by  Steenwyck,  Mompert,  Rothenamcr,  and  Vanbalen,  to  adorn  their  piftures  with  his 
figures,  which  now  add  abundantly  to  the  value  of  fuch  combined  works  of  thofe 
mafters. 

Houbraken  takes  notice  of  a  pifturc,  three  feet  high,  and  four  broad,  painted  by 
Brueghel,  and  fpeaks  of  it  in  the  bigliefi  terms  of  praife,  as  being  the  admiration  of 
every  beholder.  So  great  is  the  variety  of  fruits,  flowers,  and  trees  on  the  foreground, 
that  the  eye  is  perfectly  bewildered  ;  and  although  the  proportions  of  the  objects  are  but 
of  a  fmall  iizc  in  comparifon  with  nature,  yet  to  the  obferver  they  appear  like  nature 
itfelf.  Particularly  a  fig-tree  in  a  large  garden-pot  is  remarkably  curious ;  which 
appeared  fo  wonderfully  exacl  in  the  colouring  of  the  Hem,  the  branches,  and  the  fruit 
of  different  degrees  of  maturity,  that  it  feemcd  not  the  work  of  the  pencil,  but  of 
nature.  This  piclure  was  fold  at  Amilerdam  for  2825  guilders,  above  280/.  ilediug; 
the  figures  in  it  are  Vertumnus  and  Pomona,  and  they  were  painted  by  Rubens. 

In  the  gallery  of  the  Archicpifcopal  Palace  at  Milan,  there  is  a  lovely  ktndfcape  of 
this  mailer,  representing  a  defert,  in  which  Giovanni  Battifta  Crefpi  painted  the  figure 
of  St.  Jerom ;  and  among  a  great  number,  preferred  in  the  Ambrofian  Library  in  that 

The  author*  of  the  Abri'gc  <it  la  Vie  in  Pcintret,  fix  the  birth  of  John  Brueghel  ill  1574",  which  appear*  to  be 
ivt  yean  after  the  death  of  ok)  Brurghc),  and  they  fay  he  died  in  1642.  But  the  Chronological  Tablet  date  hi>  birth 
b  1569,  one  year  before  the  death  of  hit  father;  and  if  fo,  he  could  not  hare  been  ioftru&cd  by  him,  though,  that  he 
waa  taught  the  rudiment*  of  the  art  by  hit  father,  ia  affirmed  by  fcvcral  writer*. 

It  fcemt  therefore  moll  probable  that  he  wsa  born  about  the  year  156V,  and  died  in  1 025,  (aa  the  Chronological 
Table*  aiTert)  at  the  age  of  65 ;  for,  by  that  computation,  the  obferation  of  hit  being  very  young  when  hit  father  dic4 
would  be  juftifiable,  and  he  would  have  been  of  a  competent  age  to  have  received  n-Hrufiion  from  htm,  though  he 
Bight  have  perfected  himlelf  under  other  nuftera. 

n  city, 
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city,  there  is  an  oval  pifture  of  the  Virgin,  painted  by  Rubens,  which  is  encompaffed 
with  a  garland  of  Bowers  admirably  painted  by  Brueghel. 

ABRAHAM  BRUEGHEL,  called  the  Neapolitan. 

Fruit,  Flowers. 

BORN  IK  1692. 

He  was  born  at  Antwerp,  and  travelled  to  Italy  when  he  was  very  young,  where  he 
diligently  applied  himfelf  to  his  ftudies,  and  acquired  fuch  a  reputation,  that  his  works 
were  eagerly  fought  for,  and  purchafed  at  large  prices,  not  only  at  Rome,  but  alfo  at 
Naples  and  other  parts  of  Italy.  And  it  was  allowed  by  the  mod  able  judges,  that  be 
had  improved  himfelf  more  at  Rome  than  any  other  artifts  of  his  own  country. 

He  conftantly  made  nature  his  model ;  his  objc&s  are  represented  with  elegance  and 
truth,  with  a  warm  and  natural  colouring,  with  a  broad  and  free  touch,  the  genuine 
mark  of  a  ready  and  expert  hand ;  and  his  works  are  ranked  among  thole  of  the  moll 
admired  painters. 

He  acquired  a  confiderable  fortune  by  his  profeffion;  but  unhappily  confiding  it  to 
the  care  of  a  merchant  who  proved  difhoncft,  he  loft  his  whole  fubftance,  and  loft  alfa 
his  life,  by  a  continual  grief  for  his  misfortune. 

CHARLES  LE  BRUN,  CHEVALIER. 

Hi/lory,  Portrait. 

DIED  1690,  AOED  71. 

This  truly  great  painter  was  born  at  Paris  in  1619,  and  was  placed  as  a  difciple  with 
Vouet,  wben  he  had  only  arrived  at  his  eleventh  year ;  but  he  finifhed  his  ftudies  at 
Rome,  where  he  fpent  fix  years  in  making  proper  obfervations  on  the  antique  ftatues, 
and  the  beft  paintings,  and  gradually  eftablifhed  a  reputation  equal  to  the  greateft  of  the 
modern  artifts. 

He  had  a  mod  extenfive  genius,  a  fruitful  and  ready  invention,  a  very  great 
knowledge  of  nature ;  and  knew  how  to  give  a  proper  expreflion  to  every  charader. 
He  always  had  an  high  opinion  of  the  tafte  and  defign  peculiar  to  the  Roman  fchool, 
although  he  did  not  imitate  that  tafte;  but  in  his  ftyle  and  manner  fecmed  rather  to 
follow  the  gufto  of  Annibal  Caracci.  His  attitudes  are  well  chofen,  natural,  and 
expreffive,  and  his  draperies  agreeable,  though  without  any  great  variety  in  the  folds. 

The  manner  of  coloaring  which  he  acquired  in  the  fchool  of  Vouet  he  never  could 
wholly  fliake  off,  not  having  allowed  himfelf  fufficient  time  to  vifit  Venice,  to  ftudy  the 
beautiful  tints  of  the  Venetian  artifts ;  and  therefore  he  always  retained  thofe  that  were 
too  general.  In  regard  to  his  lights  and  ftiadows,  they  were  often  not  happily  diftributed  j 
and  he  certainly  was  indifcreet  in  not  making  the  foregrounds  of  many  of  his  piftures 
fufficiently  brown  or  dark,  by  which  means  moft  of  his  works  have  an  effea,  not  equal 
to  the  dignity  of  his  defign. 

Le  Brun  fhewed  abundance  of  grandeur  in  the  difpofition  of  his  fubjea ;  in  all  his 
compoGtions  be  had  a  particular  attention  to  exprefs  the  paffions  of  the  foul  agreeably 
to  nature,  and  was  an  exaft  obferver  of  the  coft  ume ;  yet  his  figures  frequently  are  too 
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(hort,  and  there  ii  too  much  famenefs  in  his  expreffion,  his  draperies,  and  his  attitudes. 
His  pencil  is  light  and  mellow,  but  his  local  colours  are  cen Cured  by  De  Piles,  as  being 
very  indifferent;  and  indeed,  through  his  whole  pictures,  one  tint  feeots  to  predominate 
too  much,  except  in  fome  few  of  his  moft  capital  performances.  It  is  obferved  of  him, 
that  the  airs  of  his  heads  are  almoft  always  the  fame,  though  they  are  well  chofen,  and 
often  graceful,  and  full  of  elegance,  and  that  his  laft  works  are  his  belt. 

His  diftinguifhed  merit  procured  him  the  favour  of  Louis  XIV.  who  appointed  him 
principal  painter,  conferred  on  him  the  order  of  St.  Michael,  and  frequently  honoured 
Le  Bran  with  his  prefence  while  he  was  at  work  on  the  Battles  of  Alexander.  Thofe 
battles,  which  are  fo  univerfally  known  and  admired,  are  fufficient  to  convey  a  proper 
idea  of  his  extraordinary  abilities,  and  of  the  grandeur  of  his  compofition  and  defign. 
But  though  the  expreffion  of  thofe  paintings  is  firong,  the  attitudes  happy,  and  the 
draperies  well  fet,  yet  it  mult  be  confeffed  that  the  colouring  wants  warmth,  and  by  no 
means  correfponds  with  the  noblenefc  or  the  dignity  of  the  defign. 

BRUSASORCI.    Vid.  RICCIO. 

ROGER  OF  BRUSSELS.    Vid.  VANDER  WEYDE. 

BUONAMICO  BUFFALMACCO. 
tyftory. 

DIED  1340,  AGED  18. 

Ha  was  born  at  Florence,  in  1262;  and  hairing  been  for  fome  years  the  difciple  of 
Andrea  Taffi,  was  allowed  to  be  very  ingenious  in  his  compofitions.  He  had  a  Angular 
talent  for  droll  humour,  and  is  remarkable  for  being  the  firft  who  advifed  the  ufe  of  a 
label  drawn  from  the  mouth  of  a  figure,  to  reprefent  that  figure  as  fpeaking,  though 
fentences  wrote  over  the  heads  of  figures  had  been  before  pradifed  by  Cimabue. 

Vafari,  among  many  in  fiances  of  the  drollery  of  this  painter,  tells  us,  that  being 
engaged  to  paint  the  picture  of  a  Madonna  and  Bambino,  in  frefco,  for  a  citizen  in 
Florence,  his  employer  difputcd  the  payment  when  the  painting  was  finilhed ;  but 
Buffalmacco,  without  fceming  any  way  diffatisficd,  went  away,  and  prepared  fome 
water-colours,  with  which,  very  early  the  next  morning,  he  effaced  the  Bambino,  and 
painted  a  young  bear  in  its  ftead,  on  the  lap  of  the  Virgin;  which  excited  fo  much 
ridicule  againft  the  employer,  that  he  fupplicated  earneftly  to  have  the  work  reftorcd  to 
its  original  condition  ,  and,  when  he  had  paid  the  flipulated  fum,  Buffamacco  walhcd 
away  the  additional  bear  with  a  wet  fpunge. 

Being  confulted  by  one  Bruno  a  painter,  his  particular  friend,  how  he  might  give 
more  expreffion  to  his  figures,  Buffalmacco  told  him,  that  nothing  more  need  be  done, 
than  to  make  the  words  come  out  of  their  mouths.  The  advice  was  ludicroufly 
intended,  but  it  was  ferioufly  underftood  by  Bruno,  who  diredly  put  it  in  pradice;  and 
that  ridiculous  contrivance  was  introduced  by  the  German  painters  in  all  their  gothic 
compofitions  of  that  time.  We  alfo  find  that  low  fpecies  of  wit  or  humour  fubfili  even 
to  tliis  day,  particularly  in  the  political  defigns  of  modern  artifts  in  our  own  country, 
as  well  as  among  the  Dutch. 

*  2  G1ULIANO 
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GIULIANO  BUGI ARDINI. 

Hijlory,  Portrait. 

DIED  1556,  AGED  75. 

He  was  born  at  Florence,  in  1481  :  and  having  received  foine  inftru&ion  from  Bertoldo, 
a  fculptor,  he  was  indebted  to  Michael  Angelo  Buonaroti  for  his  further  improvement, 
as  he  was  exceedingly  beloved  by  that  celebrated  artift. 

Some  of  his  works  were  well  efteemed,  but  his  tafte  of  deftgn  and  eompofkion  was 
very  imperfeft ;  he  was  incdrrea  in  his  drawing,  and  apt  to  exprefs  the  mufcular  parts 
of  the  human  body  too  hard ;  and  befide  that  impcrfeaion,  his  colouring  was  dry  and 
difagreeable. 

JACOP    BUN  EL. 

Ilifloty. 

BORN  IN  1558. 

He  was  born  at  Blois,  and  became  the  difciple  of  Frederick  Zucchero.  He  painted 
with  great  reputation  at  Rome  and  Paris ;  and  in  the  church  of  the  Auguftines,  in  the 
latter  city,  he  painted  a  defcent  of  the  Holy  Ghoft,  which  Nicolo  Pouflin,  who  was 
inconteftably  a  judge  of  merit,  did  not  fcruple  to  prefer  to  all  the  paintings  in  that  city. 

JOHN  VAN  BUNNIK. 

Jliftory,  Portrait. 

DIED  1727,  AGED  73. 

He  was  born  at  Utrecht,  in  1654,  and  was  a  difciple  of  Herman  Rachtleven ;  and 
continued  under  the  direction  of  that  mafler  till  he  proved  a  confiderable  artift.  When 
he  had  followed  his  profeflion  for  fomc  years,  he  aflociated  with  Gerard  Hoet,  and 
painted  feveral  piftures  in  conjunction  with  him;  but  being  defirous  to  gain  more 
knowledge,  and  enlarge  his  ideas,  he  determined  on  a  journey  to  Rome. 

In  his  paflage  through  Genoa,  he  commenced  an  acquaintance  with  Peter  Molyn, 
called  Tempefta,  which  detained  him  there  for  fome  time,  and  he  painted  fevt-ral 
pictures  that  gained  him  very  great  credil ;  and,  on  his  arrival  at  Rome,  he  was  introduced 
to  Carlo  Maratti  and  Abraham  Genoels,  from  whofe  works  and  inftrudivc  conversion 
he  obtained  abundance  of  improvement. 

Having  at  length  completed  his  ftudics,  and  confirmed  his  hand,  he  refolved  to  return 
to  his  own  country ;  but  palling  through  Modena,  the  Duke  accidentally  faw  fome  of 
the  performances  of  Bunnik,  and  admired  them  fo  much,  that  he  engaged  that  artift  in 
his  fervicc,  with  an  allowance  of  an  honourable  penfion,  and  retained  him  for  eight 
years  at  his  Court;  where  Bunnik  left  memorable  proofs  of  his  genius  and  execution. 

He  defigned  well,  difpofed  his  figures  with  elegance  and  propriety,  and  was  correa 
in  his  outline. 
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JACOB  VAN  BUNNIK. 

Battles.  1 

DIED  1725. 

He  was  the  brother  and  difciple  of  John  ;  and  being  poflefled  of  a  ready  genius,  which 
he  cultivated  with  great  application,  be  became  an  excellent  matter .  His  principal 
improvement  was  derived  from  his  having  travelled  with  his  brother  through  moil  parts 
of  Italy  ;  he  had  the  fame  opportunities  of  forming  his  tafte,  and  had  difcretion  alfo  to 
direct  him  in  making  proper  ufe  of  them. 

Tin:  fubje&s  which  he  always  painted  were  battles,  and  in  thofe  he  diftinguifhed 
himfelf  eminently  j  but,  although  in  his  choice  of  fubje&s  he  differed  from  the  tafte  of 
bis  brother,  yet,  in  the  mariner  of  his  handling  and  colouring,  he  refemblcd  him  entirely. 

PIERINO  BUONACCORSI,  called  PERINO  DEL  VAGA. 
Hiftory,  Ornament. 

DIED  1547,  AGED  47. 

Pierino  Buonaccorfi,  celebrated  under  the  name  of  Peri  no  del  Vaga  as  one  of  the 
moft  diftinguifhed  fcholars  and  aififtants  of  Raphael  in  the  Vatican,  was  born  in  a 
Tufcan  village  in  1500.  Vaf'ari  fecms  to  confider  him  as  the  firft  defignvr  of  the 
Florentine  fchool  after  Michelangiolo,  and  as  the  beft  of  Raphael's  pupils:  it  is  certain, 
that  in  a  general  grafp  of  the  art,  none  approached  Julio  Romano  fo  near,  equally  fit 
to  render  on  a  large  fcale  the  hiftoric  dcligns  of  his  mafter,  to  work  in  ftucco  and 
grotefqne  ornaments  with  Giovanni  da  Vedine,  or  with  Polidoro  to  paint  chiaro-ofcuros. 
The  Immolation  of  ll'aac  in  the  Stanze,  the  taking  of  Jericho,  Jofeph  fold  by  his 
Brethren,  Jacob  with  the  Vifion,the  Drowning  of  Pharaoh,  with  others  among  tlicfrefcos 
of  the  Loggia,  are  his.  That  he  had  much  of  the  Florentine  ftyle  may  be  foen  in  tlie 
works  of  his  own  invention,  fuch  as  the  Birth  of  Eve  in  the  church  of  St.  Marceilo  at 
Rome,  a  high-wrought  performance,  with  fomc  infants  that  have  an  air  of  life.  At  a 
monaftcry  in  Tivuli,  there  is  a  St.  John  in  the  fame  ftyle,  with  an  admirable  landfcape, 
and  many  more  in  Lucca  and  Pifa. 

But  the  real  theatre  of  Perino's  art  is  Genoua,  where  he  arrived  in  1528,  toprefide 
over  the  cmbellifhments  and  decorations  of  the  magnificent  palace  of  Prince  Doria 
without  the  gate  of  St.  Tommafo.  Every  thing  in  this  manfion,  whether  executed  by 
Pierino  himfelf,  or  from  his  cartoons,  breathes  the  fpirit  of  Raphael's  fchool,  in  pro- 
portion of  the  felicity  or  inferiority  of  execution;  a  nearer  approach  neither  his 
powers  nor  principles  permitted :  eager  to  difpatch,  and  greedy  to  acquire,  he  debafed 
much  of  his  plan  by  the  indelicate  or  interefted  choice  of  his  aflbciates.  It  is,  however, 
to  the  ftyle  he  introduced,  and  the  principles  be  eftablilhed,  that  Genoua  owes  the 
foundation  of  its  fchool.  F. 


BERNARDO 


BVO  [     9*     ]  CAB 

BERNARDO  BUONTALENTTI,  called  GIRANDOLE 
Hifiory  and  Portrait  tn  Miniature. 

DIED  1608,  AGED  61. 

This  mailer  learned  correanefs  of  defign,  and  the  knowledge  of  colouring,  from 
Salvari,  Bronzino,  and  Vafari ;  but  the  art  of  painting  in  miniature  he  acquired  from 
Julio  Clovio. 

Hi*  works  were  very  foon  the  oh  lefts  of  public  admiration,  not  only  for  the  beauty  of 
the  colouring,  but  alfo  for  a  certain  dignity  of  exprcffion  in  his  Madonnas,  as  well  as  in 
his  portraits. 

But,  befide  his  merit  as  a  painter,  he  was  exceedingly  approved  of  as  a  ftatuary  and 
an  architea.   He  was  born  at  Florence  in  1547. 


c. 

ADRIAN  VANDER  CABEL,  or  KABEL. 
Land/cape,  Sea-ports,  and  Cattle. 

DIED  1695,  AGED  60. 

He  was  born  at  Ryfwick,  in  1631,  and  was  placed  as  a  difciple  with  John  Van 
Goyen,  by  whofe  precepts  and  example  he  made  a  progrefs  that  appeared  remarkably 
rapid,  and  continued  under  his  direction,  till  he  was  qualified  to  appear  with  credit  in 
his  profeffion.  He  ftudied  every  objeft  after  nature,  and  defigned  the  figures,  animals, 
and  buildings,  as  well  as  the  views  of  fea- ports  and  landfcapes,  before  he  infertcd  any 
of  them  in  his  cotnpofitions. 

According  to  Houbraken,  his  name  was  originally  Vandcr  Touw,  but  altered  by  Van 
Goyen  to  the  name  of  Vander  Cabcl,  by  which  he  is  now  univcrfally  known.  In  his 
defigning  animals  and  figures,  he  formed  his  tafte  on  that  of  Caftiglione;  but  in  landfcape 
he  made  the  ftyle  of  Salvator  Rofa  his  model.  His  manner  is  great,  and  very  much 
in  the  tafte  of  the  Italian  fchool.  The  touch  of  his  trees  is  excellent ;  his  figures  and 
animals  are  extremely  corrcft,  and  marked  with  fuch  a  fpirit,  as  muft  always  afford 
pleafure  to  a  judicious  eye.  But  all  his  pictures  are  not  of  an  equal  degree  of  merit, 
fome  of  them  being  more  negligently  executed  than  others ;  though  the  freedom  of  his 
hand,  and  the  firm  touch  of  his  pencil,  appears  in  every  one  of  his  compofitions. 

In  his  colouring  he  was  folicitous  to  imitate  the  Caracci  and  Mola;  but  he  indulged 
himfelf  too  much  in  painting  with  a  dark  and  deep  brown  tone  of  colouring,  which 
frequently  deftroys  the  beauty  of  his  defign  and  compofition. 
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PAOLO  CAGLIARI,  called  PAOLO  VERONESE. 

Hi/lory. 

DIED  1588,  AGED  58. 

Paolo  Cagliari,  celebrated  by  the  name  of  Paolo  Veronefe,  the  great  mailer  of  what 
is  called  the  ornamental  ftyle,  was  born  at  Verona  in  1530f,  and  was  the  difciple  of 
Antonio  BadiJe.  When  young,  in  concurrence  with  Batifta  del  Moro,  Domenico 
Brufaforci,  and  Paol  Farinato,  he  painted  at  the  fummons  of  Cardinal  Ercole  Gonzaga, 
in  the  cathedral  of  Mantoa,  and  left  no  doubt  of  his  fupcriority  in  the  conteft.  He 
then  went  to  Venice,  and  with  the  Procurator  Grimani  to  Rome,  where,  from  the 
frefcoes  of  M.  Angelo  and  Raffael,  he  acquired  the  idea  of  that  breadth  which 
diftinguifhea  him  in  all  his  allegorical  and  mythologic  pictures  ;  and  though  the 
fimplicity  inseparable  from  real  grandeur  was  not  a  principle  to  be  courted  by  him 
who  aimed  at  captivating  the  debauched  Venetian  eye,  he  gave  proofs,  that,  if  he  did 
not  adopt,  he  had  a  fenfe  for  its  beauties.  The  Apotheofis  of  Venice  in  the  Ducal 
palace,  in  magnificence  of  combination,  loftinefs,  fplcndour,  variety,  offers  in  one 
picture,  the  principles  and  the  elemental  beauties  of  his  ftyle. 

It  was  however  lefs  to  this  work,  than  to  his  Cene,  or  convivial  compositions,  that 
Paolo  owed  his  celebrity.  He  painted  four  at  Venice,  for  four  refectories  of  convents, 
all  of  enormous  dimenfions  and  equal  copioufnefs  of  invention.  The  firft,  with  the 
Nuptials  of  Cana,  once  in  the  refeaory  of  St.  Giorgio  Maggiore,  now  in  the  Louvre,  and 
known  by  numerous  copies,  is  thirty  palms  long,  comprizes  130  figures,  with  a  number 
of  difiinguifhed  portraits ,  and  yet  was  painted,  fays  Lanzi,  for  no  more  than  ninety 
ducats.  The  fecond,  better  preferved,  was  painted  for  the  convent  of  S.  Giovanni  and 
Paolo,  and  rcprcfenU  the  Call  of  St.  Matthew ;  it  is  chiefly  praifed  for  the  charaaer 
of  the  heads,  which  Ricci  copied  for  his  ftudies  at  an  advanced  age.  The  third,  at 
St.  Sebailian,  is  the  Feaft  of  Simon,  which  is  likewife  the  fubject  of  the  fourth,  painted 
for  the  refeaory  of  the  Servi,  but  fent  to  Lewis  XIV.  and  placed  at  Verfailles.  This, 
perhaps,  is  the  matter-piece  of  the  four,  though  placed  in  an  unfavourable  light,  and 
greatly  injured  by  neglect,  and  the  dampnefs  of  the  place. 

No  painter  ever  was  hurried  along  by  a  greater  torrent  of  commiffions,  and  no  painter 
ever  exerted  himfelf  with  greater  equality  of  execution.  Light  grounds  and  virgin 
tints  have  contributed  to  prefervc  the  frefhnefe  of  his  piaures :  the  family  of  Darius 
prcfented  to  Alexander  in  the  Pifani  palace  at  Venice,  and  the  S.  Giorgio  once  at 
Verona,  now  in  the  Louvre,  have,  without  the  fmalleil  lofs  of  the  bloom  that  tones 
them,  received  from  time  that  niellownefs  only,  that  fober  hue,  which  time  alone  can 
give,  more  fixed  in  a  fyftem,  and  confequently  nearer  to  manner  than  Titian,  with  lefs 
purity  and  delicacy;  greyer,  not  fo  warm,  fo  fanguine,  or  fo juicy  as  Tintoretto,  he 
excels  both  in  fafcinating  breadth  of  bland  and  lucid  demitints,  and  in  his  convivial 

t  Dc  Pile*  datea  the  birth  of  Paolo  Cagliari,  in  1 5S7,  and  hit  death  in  1 588,  and  faye  he  died  fifty-eight  yeaxa  old, 
which  ra uft  be  an  error;  for  by  thofe  datea  he  could  bare  died  only  at  the  age  of  fifty -one.  AMb,  in  the  Abr<gf  de  U 
Vie  dea  Pcintree,  there  ta  a  like  milUke ;  for  it  u  there  bid,  that  Paolo  waa  born  in  H3i,  and  died  in  1588,  being  fifty, 
eight;  though,  allowing  thofe  datea,  he  could  be  only  fifty-Ci.  But  aimoft  writera  agree  that  he  waa  fifty-eight  when 
be  died,  aoduurw  .1  tua  death  uu  cubed  ou  tia  moment  beicg  1 JI8,  he  mull  hart  beta  born  in  1  ISO.  P. 


C  AG  [     96     ]  CAO 

fcenes,  though  thronged  with  pomp,  gorgeous  attire,  and  endlefs  ornament,  never 
once  forgets  that  they  were  admitted  to  fliew  and  not  to  eclipfe  the  actors.  The  actors 
were  not,  indeed,  thofe  of  the  hiftorian,  no  more  than  the  coftume  that  of  the  times, 
or  the  ornaments  and  architecture  thofe  of  the  country.  The  orientation  of  ornamental 
painting  is  not  to  be  arraigned  at  the  tribunal  of  ferious  hiftory.  The  humble  guefts 
of  Cana,  the  Publican  forfaiting  his  till,  Magdalen  at  the  foct  of  Chrift,  traveftied  into 
Venetian  Patriarchs,  Belles  or  Nobles  were  only  called  upon  to  lend  their  names,  and 
by  their  authority  to  palliate  or  flatter  the  reigning  taftc  or  vice  of  a  debauched  and 
opulent Pubhc.  C ARLETTO  CAGLIARI. 

Hi/lory. 

DIED  1626,  AOED  26. 

He  was  the  fon  of  Paolo,  born  at  Venice,  in  1570,  and  gave  early  proofs  of  a  lively 
and  ftrong  genius.  By  the  care  and  inftruftion  of  his  father,  he  produced  fome 
extraordinary  performances  that  gained  him  a  very  high  reputation,  when  he  was  only 
eighteen  years  of  age ;  and  it  was  imagined  that  he  would  have  been  at  lead  equal,  if 
not  fupcrior  to  his  father,  if  he  had  lived  fome  few  years  longer.  But  by  inccflant 
application  to  his  profeflion,  he  impaired  his  conilitution,  which  from  his  infancy  had 
been  tender,  and  lit:  died  of  an  imporihumc  in  his  breaft. 

He  was  employed,  as  well  as  his  brother  Gabriel,  to  finifli  fevcral  works  which  were 
left  imperfect  by  their  father ;  and  thofe  pictures  which  were  of  their  own  defign  and 
execution  are  frequently  afcribed  to  Paolo ;  nor  are  fome  of  the  beft  of  them  eafdy 
diftinguiflied  from  the  performances  of  that  great  mafter. 

GABRIEL  CAGLIARI. 

Hi/fort/,  Portrait. 

DIED  1631,  AC  ED  63. 

This  painter  was  alfo  a  fon  of  Paolo,  born  at  Venice  in  1568 ;  but  he  had  not  a  very 
promiling  talent,  and  turned  his  attention  principally  to  commerce,  though  at  intervals, 
when  unemployed  in  mercantile  affairs,  he  employed  himfelf  in  painting  hiftorical 
piaurcs  and  portraits,  but  more  cfpccially  the  latter,  of  which  he  finiihed  a  confiderable 


BENEDETTO  CAGLIARI. 

Architecture. 

DIED  1593,  AGED  60. 

This  mafter  was  the  brother  of  Paolo  Veronefe,  born  at  Verona,  in  1538.  He  painted, 
though  not  with  equal  felicity,  in  the  ftyle  and  manner  of  his  brother;  but  his  peculiar 
excellence  confifted  in  painting  architecture,  with  which  he  enriched  the  compofitions 
of  Paolo. 

He  was  extremely  laborious,  and  remarkably  unambitious  of  diftinguifhing  himfelf, 
fo  that  his  better  works  are  blended  with  the  works  of  his  brother;  the  St.  Agatha  at 
Murano,  bis  beft  performance,  has  been  afcribed  to  Paolo,  and  is  engraved  under  hi. 

GUIDO 


Digitized  by  Google 


CAO 


[    97  ] 


CAL 


GUIDO  CAGNACCI. 

Iliftory. 

DIED  1681,  AGED  81. 

Guido  Cagnacci,  of  the  fchool  of  Guido  Reni,  is  by  Orlandi  faid  to  hare  been 
born  at  Cartel  Durante,  others  with  better  authority  make  him  a  citizen  of  Arch- 
■ngeK.  He  is  lefs  known  in  Italy  than  in  Germany,  where  he  fought  his  fortune 
and  found  it  in  the  Court  of  Leopold  I.  The  works  that  remain  of  him  in  Italy  flicw 
that  he  imitated  the  lafl  ftyle  of  his  mafter,  with  diligence,  correftnefs,  and  delicacy : 
he  was  not  equally  happy  in  what  he  added  of  his  own,  in  tafte,  colour,  or  defign. 
He  abounds  lefs  in  large  public  works  than  in  pictures  for  princely  or  private  apart- 
ments. His  Lucretia  in  the  palace  Ifolani,  and  his  David  in  the  Colonna,  have  been 
repeatedly  copied  by  the  Bolognefe  and  Roman  fchools,  and  the  la(l  oftener  than  the 
David  of  Guido.  F. 

FRANCESCO  CAIRO,  called  CAVALIERE  DEL  CAIRO. 

Hi/lory,  Portrait. 
DIED  1574,  AGED  16. 

He  was  born  at  Milan,  in  1598,  and  inflrueted  in  the  art  of  painting  by  Morazzone, 
whofe  (Vyle  he  for  fome  time  adopted  ;  but  he  altered  that  manner  after  he  had  perfected 
his  ftudies  at  Rome,  having  there  learned  to  compofe  with  judgment,  to  defign  in  an 
elevated  ftyle,  and  to  give  correctnefs,  grace,  and  harmony,  to  his  compofitions. 

However,  he  was  defirous  to  accomplith  himfelf  fiill  more,  by  undying  the  excellencies 
of  the  Venetian  fchool,  and  copying  the  works  of  the  famous  mailers  in  that  city  ;  by 
which  method  he  acquired  a  flrong  and  lively  manner  of  colouring,  and  fueh  a  pencil 
as  hath  occafioned  feveral  of  his  pictures  to  be  accounted  of  the  hand  of  Titian,  or 
Paolo  Veronefc  ;  and  particularly  his  portraits,  which  have  flrong  life,  and  true  nature. 

He  had  three  different  manners  of  painting,  the  Milancfe,  the  Roman,  and  Venetian; 
and  that  extraordinary  variety  enabled  him  to  recommend  himfelf  fo  effectually  to  all 
the  lovers  of  the  art,  that  he  was  univerfally  applauded  and  employed. 

The  Duke  of  Savoy,  Victor  Amadeus  I.  having  been  made  acquainted  with  the  merit 
of  Cairo,  invited  him  to  his  court,  allowed  him  an  honourable  penfion,  conferred  on 
him  the  order  of  knighthood,  and  gave  him  one  of  the  favourite  ladies  of  the  court  for 
a  wife. 

In  a  chapel  belonging  to  the  church  of  the  barefooted  Carmelites  at  Venice,  there  U 
a  picture  of  St.  Thcrefa  by  this  mafter,  which  is  much  admired.  The  colouring  is 
extremely  agreeable,  and  the  expreflion  remarkably  good,  though  it  is  not  free  from 
fnme  fmall  incorrc-anefs.  And,  in  a  chapel  of  the  Chartrcux  at  Pavia,  th  re  is  a  piaure 
reprefenting  the  Virgin,  St.  Catherine  of  Sienn,  and  another  Saint,  painted  by  f'airo, 
which  is  excellently  defigncd,  and  very  beautifully  coloured,  in  a  ftyle  that  refcmblcs 
the  colouring  of  Rubens. 

CALABRESE.   Vid.  PRETL 
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GIACINTO  CALANDRUCCI. 
Hiftory,  Portrait. 
died  1707. 

He  was  born  at  Palermo,  1646,  became  a  difciple  of  Carlo  Maratti ;  and  after  fome 
years  of  ftudy  and  practice  under  tlic  direction  of  that  painter,  be  became  an  artift  of 
confiderable  eminence,  and  performed  fcveral  noble  works  in  the  churches,  convents, 
and  chapels  at  Rome. 

His  invention  was  ready,  his  ftyle  of  compofition  like  that  of  Maratti ;  his  pencil  was 
free,  firm,  and  delicate,  his  touch  light,  and  in  the  tints  of  his  colouring  he  very  happily 
imitated  the  manner  of  his  mafter. 

JOHN  CALCAR,  or  KALKAR. 
J/i/lory,  Portrait. 
DIED  1546,   AGED  47. 

He  was  born  at  Calcar,  a  city  of  Clcves,  in  1499,  and  hath  rendered  his  name  famous 
through  all  Italy.  He  was  the  principal  difciple  of  Titian;  and  by  the  admirable 
example  and  precepts  of  that  accomplilhcd  mailer,  he  made  fuch  a  progrefs,  that  fcveral 
of  his  defigns  and  paintings  have  been  accounted,  by  very  fufficicnt  judges,  the  work 
of  Titian's  own  hand.  Even  Goltzius  himfelf,  when  he  was  at  Naples,  and  with 
admiration  examined  many  portraits  painted  by  Calcar,  pronounced  tbem  to  be  by 
Titian  ;  nor  could  he  be  undeceived  till  he  faw  the  name  of  Calcar  inferibed  on  others, 
which  were  equally  beautiful  and  excellent.  It  is  alfo  affirmed  by  Sandrart,  that  he 
imitated  the  works  of  Raphael  with  fuch  delicate  cxaftnefs,  that  many  of  his  paintings  in 
that  ftyle  have  been  cfteetned  the  work  of  Raphael  himfelf. 

Vafari,  who  knew  him  ai  Naples,  fays,  it  is  impoffible  to  obferve  in  the  works  of 
this  mafter  the  fmalleft  traces  of  the  Flemiili  taftc.  He  defigncd  all  the  heads  for  the 
works  of  Vafari,  and  the  anatomical  figures  in  the  works  of  Veflalius. 

Rubens  poffefled  a  mod  capital  picture  of  this  mafter' s  hand.  It  was  a  Nativity, 
excellently  compofed,  in  which  the  light  proceeded  from  the  Infant.  After  the  death 
of  Rubens,  it  was  purchafed  by  Sandrart,  and  by  him  fold  to  the  Emperor  Ferdinand, 
who  prized  it  exceedingly. 

POLIDORO  CALDARA  DA  CARAVAGGIO. 
JJi/iory,  Ornament.  - 

DIED  1543,  ACED  51. 

Polydoro  Caldara  of  Caravaggio  in  the  Milanefe,  from  a  labourer  became  an  afliftant 
of  Raphael  in  the  works  of  the  Vatican,  and  acquired  a  fupremc  celebrity  for  unrivalled 
power  of  imitating  the  antique  baflbrelievocs  with  a  power  little  if  at  all  inferior  to  that 
of  the  Ancients  themfelves;  thefe  admirable  works  he  executed  in  chiarofcuro.  He  was 
the  inventor  of  a  ftyle  which  rofe  and  perilbed  with  him.  His  defign  was  without 
manner,  compact,  correa.   He  had  the  art  of  tranfpoOng  himfelf  into  the  times  of 
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which  be  reprefented  the  tranfadions,  the  coftume  and  rites,  nothing  modern  fwims 
oq  hie  works.  Rome  once  abounded  in  friezes,  facades,  fopraportas  painted  by  him 
and  Maturino  of  Florence  his  companion,  of  which,  to  the  irreparable  detriment  of  the 
art,  fcarcely  a  fragment  remains,  if  we  except  the  Fable  of  Niobe,  left  in  ruins  by  time 
and  the  rage  of  Barbarians.  This,  one  of  his  mod  claflic  labours,  once  decorated  the 
outfide  of  the  Mafchcra  d'Oro.  All  the  enmpenfation  we  have  for  thefe  lofTes  arc  the 
prints  of  Cherubino  Alberti,  and  Henry  Golzius,  who  engraved  his  Gods,  the  Niobe, 
and  the  Brennus;  the  etchings  of  Santos  Bartoli  and  Galleftru/zi. 

When  Bourbon  ftormed  and  pillaged  Rome  in  1521,  Polidoro  fled  to  Naples,  and 
lived  not  there,  as  Vafari  was  mifinformcd,  in  a  (larving  condition.  Received  in  the 
houfc  of  Andrea  da  Salerno,  and  introduced  by  him  to  general  notice,  he  foon  was 
furoilhed  with  commillions  fumciently  numerous,  and  even  had  began  to  form  a 
fchool,  when  he  refolved  to  pafs  over  to  Sicily.  Ue  bad  now  exchanged  chiarofcuro 
for  colour,  and  painted  at  Medina  a  numerous  compofition  of  Chrift,  led  to  Calvary, 
extolled  by  Vafari  to  the  ikies :  this  work  he  did  not  long  furvive ;  he  was  ftrangled  in 
bed  by  a  fcrvant  of  his,  who  wanted  to  poflefs  himfelf  of  his  property.  The  merits  of 
Polidoro  as  a  colourrft  can  only  be  learned  in  Sicily.  To  judge  from  fome  pieces 
once  in  the poffeffion  of  Gavin  Hamilton,  kis  manner,  for  fome  time  at  leaft,  was  dim 
and  pallid.  F. 

LUCA  CALIAVARI. 

Sca-portt,  Land/capes,  and  Views  of  Rome. 

DIED  1115,  AGED  50. 

He  was  born  at  Udine,  in  1665,  and  acquired  his  whole  (kill  by  ftudying  and  copying 
the  works  of  feveral  painters  who  were  very  eminent ;  but  he  was  not  by  any  particular 
mailer  inftrufted  in  the  art  of  painting. 

The  fubjects  which  be  chofe,  were  fca-ports  and  landfcapes,  embelliilicd  with  a  variety 
of  elegant  figures,  and  efpecially  views  about  Rome  and  Venice,  which  he  defigned  and 
executed  with  truth,  nature,  elegance,  and  abundance  of  merit. 

He  publiibcd  a  volume  of  his  perfpeftivc  views  of  Venice,  etched  with  aquafortis, 
which  are  a  fufficient  proof  of  his  tafte  and  abilities. 

DENIS  CALVART. 

Hi/lory,  Land/cape. 

DIED   1619,  AGED  64. 

He  was  born  at  Antwerp,  in  1 555,  and  at  firil  employed  himfelf  in  painting  landfcapes, 
having  accuilomed  himfelf  to  retire  to  groves  and  fields,  to  ftudy  fuch  fcenes  and  objefts 
after  nature,  as  might  be  ufeful  to  him  in  that  branch  of  his  profeflion.  But  being 
dcfirous  to  obtain  a  better  manner  of  defigning  figures,  to  adorn  his  landfcapes,  lie 
determined  to  travel  to  Italy. 

In  his  journey  he  flopped  at  Bologna,  where  he  nnexpeftedly  met  with  many  induce- 
ments to  detain  him  in  that  city  for  lome  time ;  and  became  the  difciple  of  Profpero 
Fontana,  who  had  every  qualification  requifite  for  the  improvement  of  his  pupils,  as 
well  by  his  precepts  as  his  performances. 
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In  fuch  a  fituation  Calvart  applied  himfelf  diligently  to  his  ftudics,  not  only  carefully 
examining,  but  nlfo  copying  the  works  of  Correggio  and  Parmigiano ;  and  when  he 
afterwards  quitted  the  fchool  of  Fontana,  he  placed  himfelf  with  Lorenzo  Sabattini, 
with  whom  he  travelled  to  Rome,  where  he  perfected  himfelf  in  dclign,  in  perfpeftive, 
architcfture,  and  anatomy. 

At  his  return  from  Rome  to  Bologna,  which  city  he  now  confidered  as  the  place  of  his 
nativity,  he  there  opened  an  academy  ;  and  his  ftyle  of  colour  procured  him  a  large 
number  of  difciples,  among  whom  were  fome  of  the  firft  rank  for  genius  ;  he  is  celebrated 
as  the  firft  inftruftor  of  Cuido,  Alhano,  and  Domenichino,  as  well  as  of  feveral  other 
excellent  painters. 

In  the  Palazzo  Ranuzzi,  at  Bologna,  there  is  a  fine  picture  by  Calvart,  reprefenting 
two  Hermits,  which  is  correctly  defigned,  beautifully  coloured,  and  delicately  penciled  ; 
and  in  the  Pembroke  Collection,  at  Wilton,  there  is  a  Nativity  painted  by  that  mailer. 

ANTONIO  CALZA. 
Land/cape,  Battles. 

BORN  IN  1653. 

He  was  born  at  Verona,  and  became  a  difciple  of  Carlo  Cignani,  at  Bologna;  but  after 
his  return  to  his  own  country,  having  feen  fomc  of  the  battle-pieces  of  Borgognone, 
he  was  fo  charmed  with  his  manner,  that  he  determined  to  vilit  him  at  Rome. 

He  went  thither  accordingly,  and  with  incxprcflible  care  and  delight  copied  the 
works  of  that  mailer;  and  had  the  happinefs  of  receiving  additional  improvement  from 
the  inftructions  which  were  afforded  him  by  that  artift. 

From  thenceforward  he  devoted  himfelf  to  paint  battles,  and  landfcapc;  the  former  in 
the  ftyle  of  Borgognone  ;  and  in  the  latter  he  imitated  fuccefsfully  the  taftc  and  mantle  r 
of  Gafpar  Pouffin. 

ANDREA  CAMASSEI. 
Hiftory,  Land/cape. 
DIED  1648. 

He  was  born  at  Bcvagna,  and  at  firft  learned  the  principles  of  defi«n  and  colouring 
from  Domenichino:  but  afterward*  he  ftudied  in  the  fchool  of  Andrea  Sacchi,  and 
became  a  confidcrable  painter. 

He  was  employed  in  St.  Peter's  at  Rome,  as  alfo  at  St.  John  I^tcran ;  and  his  works 
are  extremely  admired  for  the  fweetnefs  of  his  colouring,  the  elegance  of  his  thoughts 
and  defign,  and  likewife  for  the  delicacy  of  his  pencil.  Sandrart  laments  that  the 
world  was  deprived  of  fo  promifing  a  genius,  in  the  very  bloom  of  life,  when  his 
reputation  was  daily  advancing. 

At  St.  John  Lateral)  are  to  be  feen,  the  Battle  of  Conftantine  and  Maxentius,  and 
the  Triumph  of  Conftantine,  which  are  noble  and  grand  compolitions  ;  and  they  afford 
fufficient  proofs  of  the  happinefs  of  his  invention,  and  the  corrcctncfs  of  his  execution. 
Alfo  at  Wilton,  the  feat  of  the  Karl  of  Pembroke,  there  is  a  pidure  of  Venus  with  the 
Graces,  faid  to  be  by  the  baud  of  Caiuaftci. 

GALEAZZO 
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GALEAZZO    CAMP  I. 

Jlijlory,  Portrait. 
died  1536. 

He  was  born  at  Cremona ;  and  the  befl  evidence  of  the  meafore  of  his  powers,  is  the 
portrait  of  himfelf,  painted  by  his  own  hand,  and  at  prefent  placed  in  the  gallery  of 
painters  at  Florence,  which  is  defcribed  by  the  editors  of  the  Mufaum  Florcntinum  as 
a  performance  of  extraordinary  merit. 

By  thofe  who  have  examined  that  pifture  with  a  judicious  and  critical  obfervation,  it 
is  defcribed  as  being  dcligned  in  a  more  elegant  ftylc,  with  a  much  bolder  relief,  and 
a  greater  knowledge  of  the  chiaro-fcuro,  than  his  hiAorical  works,  which  arc  (till  to 

BERNARDINO  CAMPI. 

Hijlory. 

DIED  1584,  AGED  62. 

He  was  born  at  Cremona,  in  1522,  and  became  the  difciple  of  Julio  Romano,  of 
whom  he  acquired  grandeur  of  defign,  intelligence  of  the  naked,  variety  and  copiouf- 
nefs  of  ideas,  magnificence  in  his  ftyle  of  architecture,  and  a  general  power  over  every 
fubject.  To  all  this  he  added  what  at  Rome,  fiudy  after  Raphael  and  the  antique 
could  add.  His  colour  is  not  feldom  Titiancfque.  His  principal  works  are  at  Mantua, 
Cremona,  and  Milano.  F. 

DIRK  THEODORE  RAPHAEL  CAMPHUYSEN. 
Land/capes,  Cattle,  and  Afoonlights. 

BORN  IN  1586. 

He  was  born  at  Gorcum,  and  learned  the  art  of  painting  from  Diederic  Govertssc : 
and  by  a  ftudious  application  to  it,  he  very  foon  not  only  equalled,  but  far  furpafied  his 
matter. 

He  had  an  uncommon  talent,  and  fludied  nature  with  care,  judgment,  and  adiduity, 
H is  fubjeds  were  landfcapes,  molUy  fmall,  with  ruinous  buildings,  huts  of  peafants,  or 
views  of  villages  on  the  banks  of  rivers,  with  boats  and  hoys,  and  generally  he 
reprefented  tbem  by  moonlight.  His  pencil  is  remarkably  tender  and  foft,  his  colouring 
true  nature  and  very  traniparcnt;  and  his  expertnefs  in  perfpechve  is  feen  in  the 
proportional  diftances  of  his  objects,  which  are  excellently  contrived,  and  have  a 
furprifing  degree  of  nature  and  truth. 

As  he  left  off  painting  at  an  age  when  others  are  fcarcely  qualified  to  commence 
artifts,  few  of  his  works  are  to  be  met  with,  and  they  bring  confidcrable  prices,  as  they 
cannot  but  give  pleafure  to  the  eye  of  every  obferver.  He  painted  his  pictures  with 
a  thin  body  of  colour,  but  they  are  handled  with  fi titular  neatnef*  and  fpirit. 

He  pntttifed  in  his  profeilion  only  till  be  was  eighteen  years  of  ngc  ;  and  being  then 
recommended  as  a  tutor  to  the  lorn  of  the  Lord  Nicuport,  he  undertook  the  employ- 
ment, 
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nient,  and  difcharged  it  with  fo  much  credit,  that  he  wag  appointed  fecretary  to  that 
Nobleman. 

He  excelled  in  drawing  with  a  pen ;  and  the  defigns  which  he  finiflied  in  that  manner 
ar«'  exceedingly  valued. 

One  of  his  heft  performances,  being  a  view  of  a  village  on  the  bank  of  a  river,  with 
veffels  pafTing  and  repafling  by  moonlight,  U  in  the  pofleffwn  of  the  author  of  this  hook, 
and  it  juftifi.es  all  that  can  be  faid  in  his  commendation. 

LUCA  CANGIAGI,  or  CAMBIASO,  called  LUCHETTO. 

I/iftory. 
DIED  1585,  AGED  53. 

He  was  born  at  Oncglia,  near  Genoa,  in  1527,  and  became  one  of  the  moft  eminent 
of  the  Gcnoefe  painters.  His  manner  was  gunteel  and  fpirited  ;  his  works  at  Genoa  are 
very  numerous,  and  he  was  employed  by  the  King  of  Spain  to  adorn  part  of  the  Efcuriat. 

It  is  remarked  of  him,  that  he  was  not  only  a  moft  expeditious  and  rapid  painter,  but 
nlfo  that  he  worked  equally  well  with  both  hands ;  and  by  that  unufual  power  he  executed 
more  defigns,  and  finilhcd  more  grand  works  with  his  own  pencil,  in  a  much  fliorter 
time,  than  moft  other  artifts  could  do,  with  feveral  afliftants. 

It  is  mentioned  as  a  memorable  circumftance  in  the  life  of  this  mailer,  that,  at  the  age 
of  feventeen,  be  was  employed  to  aflift  in  painting  the  front  of  an  elegant  haufe,  in 
frefco  ;  and  at  his  entering  on  the  work,  the  other  artifts,  who  were  Florentines,  were 
already  on  the  fcaffold.  When  they  at  firft  obferved  the  youthful  appearance  of 
Cangiagio.  they  concluded  lie  could  be  nothing  more  than  a  grinder  of  colours;  and 
therefore,  as  foon  as  lie  took  up  the  palette  and  pencils,  they  determined  to  prevent  him 
from  ufing  them,  being  apprehenfive  that  he  would  fpoil  the  work :  but  after  a  very 
fewftrokes  of  his  pencil,  tbey  had  reafon  to  be  of  a  very  different  opinion,  and  freely 
acknowledged  their  own  miftake,  and  his  uncommon  abilities. 

Cangiagio  had  three  different  manners  at  different  periods  of  his  life.  His  firft  was 
gigantic,  and  not  natural:  in  his  fecond,  he  feemed  to  be  confeious  of  his  own  impcr- 
fc&ion,  and  therefore  confulted  nature  with  greater  attention,  and  digefted  his  thoughts 
in  (ketches,  before  he  began  to  paint ;  this  was  his  heft  ftyle:  the  third  was  diftinguifhed 
by  a  more  rapid  and  expeditions  manner  of  penciling,  which  he  adopted  to  provide 
more  amply  for  the  fupport  of  his  family,  and  had  a  great  deal  of  the  mannerift. 

In  the  Royal  Collection  at  Paris  there  is  a  Sleeping  Cupid,  as  large  as  life,  and 
likewife  Judith  with  her  Attendant,  which  were  painted  by  Cangiagio,  and  are  an  honour 
to  that  mafter.  And  in  the  Pembroke  Collection,  at  Wilton,  is  a  pifture,  reputed  the 
work  of  Cangiagio,  reprefenting  Chrift  bearing  hie  Crofs. 

PETER  CANDIDO,  or  DE  WITTE. 

Hijlory,  Portrait. 
horn  in  15*8. 

The  real  name  of  this  mafter  was  de  Witte  (or  White),  although  Sandrart  calls  him 
Caodido,  as  alfo  does  De  Piles,  on  account  of  that  name  being  inferibed  on  fome  of 

the 
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the  prints  engraved  after  the  defigns  of  this  artift.  Some  authors  affirm  that  ho  was 
born  at  Munich ;  but  Defcamps  aflerts,  that  he  was  born  at  Bruges,  in  Flanders,  in 
15*8,  although  be  probably  might  hare  refided  for  feveral  years  at  Munich,  and 
pehaps  have  died  there. 

He  painted  with  equal  fuccefs  in  frefco  and  in  oil,  and  had  an  excellent  genius  for 
modelling.  He  worked  in  conjunction  with  Vafari  at  the  Pope's  I*alace  in  Rome,  and 
was  alfo  employed  at  Florence  by  the  Grand  Duke ;  in  both  places  affording  competent 
proofs  of  his  {kill,  and  gaining  reputation ;  till  at  lad  he  was  taken  into  the  ferrice  of 
the  Elector  Maximilian  of  Bavaria,  and  fpent  the  remainder  of  his  life  in  the  Court  of 
that  Prince. 

Several  prints  arc  pubfifhed  by  Sadeler,  after  his  defigns  and  paintings ;  particularly 
the  Hermits,  and  the  Four  Doaors  of  the  Church. 

DOMENICO  MARIA  CANUTI. 

Hijlory. 

DIED  1678,  AGED  55. 

He  was  born  at  Bologna,  in  1623,  and  had  no  other  inftru&or  in  the  art  of  painting, 
but  nature,  alTifted  by  a  happy  genius.  Even  Gnido  could  not  forbear  admiring  the 
product  of  this  mafter's  fine  imagination,  and  very  frequently  commended  the  judgment 
and  tafie  that  were  vifible  in  his  compofitJons. 

He  was  employed  in  many  magnificent  works  at  Rome  and  Bologna,  which  arc  ftill 
beheld  with  univcrfal  cftcem. 

.      ANNIBAL  CARACCI. 
Hiftery,  Portrait,  iMndfcapt. 

DIED  160!»,  AGED  49. 

By  the  concurrent  tefiimony  of  moll  writers,  this  illuiirious  artift  was  born  at  Bologna, 
in  t  1560,  and  was  a  difcipic  of  Ludovico  Caracci,  his  coufin-gcrman ;  from  whom  he 
imbibed  not  only  the  bell  principles  of  the  art  of  painting,  but  alfo  a  warm  ambition 
to  arrive  at  the  utmoft  perfection  in  every  branch  of  it.  And  for  that  purpofe  he 
ftudied  the  works  of  Titian,  Tintoretto,  and  Paolo  Veronefe,  at  Venice,  and  thofe  of 
Correggio  at  Parma. 

His  early  performances  at  Bologna  afforded  manifeft  proofs  of  an  cxtenfivc  genius  ; 
they  furprifed  the  ableft  artifts  of  his  time,  and  raifed  a  general  expeftation  of  that 
excellence  at  which  he  afterwards  arrived. 

As  the  fame  of  the  Caracci's  had  extended  itfelf  to  Rome,  Annibal  was  invited  thither 
by  the  Cardinal  Farnelc,  and  employed  to  paint  that  gallery  which  is  fo  well  known 
through  all  Furope.  It  will  be  for  ever  the  glory  of  Annibal,  but  it  muft  likewife  be 
the  eternal  difgrace  of  his  employer,  who  rewarded  fuch  eminent  talents,  and  the  labour 
of  ten  X  years  (as  Sandrart  affirms),  fo  meanly  and  fo  unworthily.    For  that  wealthy 

■t  Saodrait  (ay*  that  Annibal  Caracci  wu  bora  In  1555,  and  died  in  aged  nfiy-fonr,  which  fcenu  to  be  an 

trior;  for  AgoAino.  who  wu  his  elder  brother,  wu  not  bora  till  1558;  and  it  waiLudovico  whowatborn  in  I A5J. 

|  The  author*  of  the  Ahrc'gc  de  la  Vie  de»  PeJatre*  allow  Annibal  to  have  been  but  eight  year*  at  work  on  the 
piloting*  of  Use  f  unefeQ  GaUtryi  but  Sandrart  fay*  he  wu  tea. 

ecclefiaftio. 
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ecclefiaftic,  influenced  by  the  fordid  advice  of  hU  favourite  dependant  Don  Gio, 
prefentcd  the  painter  with  only  five  hundred  crowns,  for  a  work  which  richly  merited 
more  than  as  many  thoufand*. 

He  went  with  Angular  fatisfaftion  to  Rome,  as  he  had  for  a  long  time  defired  to  fee 
the  antique  ftatues,  the  baflb-relicvon,  and  alfo  the  corapofitions  of  Raphael.  And  the 
obfervations  he  made  in  that  city,  induced  him  to  change  his  Uologncfe  manner,  which 
had  very  mucli  of  Correggio  in  it,  to  attumc  one  tliat  was  indeed  more  learned,  but 
more  dry  and  lefs  natural,  as  well  in  defign  as  colouring. 

It  is  obferved  that  the  manner  of  all  the  Caracci's  is  the  fame ;  the  only  difference 
that  can  be  perceived  among  them,  fecms  to  arife  from  their  diverfity  of  temper  and 
difpofition.  Annibal  bad  more  fire,  more  boldncfs,  and  Angularity  of  thought,  than 
the  two  others;  and  his  defigns  were  more  profound,  his  exprefhons  more  lively,  and 
bis  execution  more  firm. 

His  genius  was  better  adapted  to  paint  poetical  and  profane  fubjeets  than  facred ; 
though,  when  he  attempted  the  latter,  he  generally  fuccceded.  His  tafte  of  competition 
and  defign  was  ronliderably  promoted  by  his  Undies  at  Rome,  as  may  be  evident  from 
the  Farnefian  gallery ;  and  although  it  muft  be  confeflcd  that  the  defign  is  loaded,  yet 
that  load  hath  fo  much  of  elegance  and  learning,  that  it  often  pleafcs  eveu  thofc  whofe 
critical  judgment  prevents  them  from  approving  it. 

He  had  an  admirable  genius  for  landfcape  ;  the  forms  of  his  trees  are  grand  ;  and  in 
all  his  objects  after  nature,  there  is  a  character  that  diftiuguilhes  them  ftrongly.  He 
feems,  however,  not  well  to  have  underftood  the  principles  and  duftrine  of  the  chiaro- 
fcuro,  nor  are  his  local  colours  commendable  ;  but,  upon  the  whole,  no  painter  feems 
to  have  been  more  univcrfal,  more  eafy,  more  certain  in  every  thing  he  did,  nor  more 
generally  approved,  than  Annibal. 

LUDOVICO  CARACCI. 
Hij/orj/,  Land/cape,  Portrait. 

DIED  1619,  AGED  64. 

He  was  born  at  Bologna,  in  1555,  and  became  a  difciptc  of  Profpcro  Fontana;  but 
he  rofe  to  that  high  degree  of  reputation  which  he  pofi'efl'ed,  by  rtudying  the  works  of 
Titian,  Tintoretto,  and  Paolo  Veroncfe,  at  Venice;  and  of  Parmigiatio  and  Correggio, 
at  Parma. 

He  is  deemed  to,  have  lefs  fire  in  his  compofitions  than  Annibal  or  Agoftino;  but  to 
furpafs  them  in  grace,  dignity,  and  fweetnefs.  In  religious  fubjects  particularly,  he 
excelled  them  both;  and  after  the  manner  of  his  favourite  Correggio,  he  gave  a 
wonderful  grace  to  his  Madonna's.  Simplicity  and  elegance  diftinguifhcd  all  his 
defigns;  his  touch  was  lively,  his  expreflion  good  ;  the  airs  of  his  heads  are  graceful; 
his  figures  are  marked  with  a  fine  outline;  and  his  compofition  is  often  fublime. 

In  conjunction  with  Agoftino  and  Annibal,  he  laid  the  foundation  of  that  fchool  which 
has  been  fo  highly  celebrated,  and  even  to  this  time  diflinguilhcd  by  the  title  of  the 
Academy  of  the  Caracci's ;  and  thither  (as  De  Piles  and  other  writers  report)  all  the 
young  ftudents,  who  gave  great  hopes  of  their  becoming  matters,  refortcd,  to  be 
inftrucled  in  the  true  principles  of  painting. 
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The  Caracci  taught  freely  thofe  tilings  that  were  proportionable  to  the  talents  and 
qualifications  of  their  difciples.  They  eftablhhed  wcll-chofen  models  of  men  and 
women ;  and  Ludovico  collected  at  Rome  a  number  of  fine  can's  from  the  heft  figures,  and 
fome  antique  ftatues  and  curious  baflb-rclievos,  which  he  conveyed  to  Bologna.  They 
procured  the  nioft  capital  defigns  of  the  great  matters;  they  purcliafed  in  ft  met  ire  books 
on  all  fubjects  relative  to  the  art  ;  and  had  the  affiftance  of  a  very  noted  anatomift, 
Anthony  de  la  Tour,  who  taught  the  difciples  whatever  might  be  neceflary  to  be 
known,  relative  to  the  knitting  of  the  bones,  and  the  infertion  of  the  muffles.  Ho 
that  young  men  were  excited  to  fludy  there,  and  many  fpent  whole  days  and  nights  in 
alhduous  practice  to  improve  themfelves  by  the  antiquities  and  defigns  which  were 
always  open  to  their  infpedion. 

The  happy  effect  of  this  inftitution  is  fufliciently  proved,  from  the  abundance  of 
noble  difciples  which  were  formed  in  that  Academy ;  among  the  number  of  whom  are 
Guido,  Domcuichiuo,  Albauo,  Lanfranc,  Guerciuo,  and  many  others. 

AGOSTIKO  CARACCI. 

Ili/toiy,  Portrait. 

DIED  160_>,  AGED  44. 

This  eminent  artiit  was  born  at  Bologna,  in  1558.  He  was  the  cider  brother  of 
Annibal,  and  the  difciple  of  Ludovico,  and  in  many  rel'pccts  was  not  inferior  to  either. 
At  firft  he  ftudied  painting  in  the  fchool  of  I'rofjicro  Fontana.and  afterwards  became  the 
difciple  of  Pafleroti  -,  but  it  was  under  the  direction  of  Ludovico  he  acquired  that  tafte 
and  knowledge  by  which  he  rendered  himfelf  confidcrable. 

As  well  in  the  difpofition  as  in  the  execution  of  the  memorable  Farnefian  gallery,  he 
affifted  Annibal ;  but  he  had  not  the  afliduity  of  his  brother,  and  devoted  a  great  deal 
of  time  to  engraving,  which  he  had  learned  from  Cornelius  Cors. 

There  are  but  few  of  his  pictures  to  be  met  with ;  and  it  is  thought  that  fevcral  of 
thofe  which  he  did  finilb,  pals  for  the  work  of  his  brother  Annibal.  One  of  the  moft 
celebrated  pictures  of  this  maftcr,  is  the  Communion  of  St.  Jerom,  at  the  Certofa  in 
Bologna,  which  lias  often  been  compared  with  the  fame  fubjeft  painted  by  Domenichinof. 

ANTONIO 


f  Th«  author  ia  the  preceding  account  of  thc.'c  three  great  nutters  of  the  rctle&ic  fchool,  hat  placed 
according  to  the  vulgar  opinion  of  their  rank  at  artifla,  hut  44  in  mjr  notices, 
hand,  1  ihajl  in  thin  fuccinct  review  of  their  fry  let  give  pr  ecedence  to  the  eideft. 

Lodovico  Caracci,  far  from  fubferibing  to  a  mailer**  dictate*,  or  implicit  imitation  of  former  flylea,  wan  the  fworn 
pupil  of  nature.  To  a  modefl  but  dignified  defign,  to  a  fimpliciry  eminently  fitted  for  thofe  fabjecxa  of  religious 
gravity  which  hit  taile  preferred,  he  joined  that  fulemnity  of  hue,  that  fober  twilight,  that  air  of  cloiftered  medi- 
tation, which  hat  been  Co  often  recommended  at  the  proper  tone  of  hifloric  colour.  Too  often  content  to  rear  the 
humbler  grace*  of  hit  fubjecl,  he  feldom  courted  elegance,  but  always,  when  he  did,  with  enviable  fuceefa.  Even 
now,  though  they  are  nearly  in  a  flaw  of  evanefcenee,  the  three  Nymphs  in  the  garden  fcenc  of  S.  Michele  in  Bofco, 
(rem  moulded  by  the  hand,  infpired  by  the  breath  of  love ;  this  genial  glow  he  communicates  even  to  the  open 
filvery  tone  of  frefco:  hit  matter-piece  in  oil  is  the  Altar-piece  of  St.  John  the  Baptifl,  formerly  in  the  Certofa  of 
Bologna,  now  in  the  Louvre,  1  work  all  fainted  by  thit  folcmn  hue,  whofc  tight!  feem  embrowned  by  a  golden  veil. 
Bat  Lodovico  fometimet  indulged  and  fucceeded  in  tones  auflcrc,  unmitted  and  hardy :  fuch  is  the  Flagellation  of 
Chrift  in  the  fame  church,  of  which  the  tremendous  depth  of  the  flefh  tints  contrails  with  the  flcrn  blue  of  the 
y,  mi  left  conveys,  than  daO.es  its 
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ANTONIO  CARACCI,  called  1L  GOBBO. 

Jli/tory,  Landfiape,  and  Birds. 

DIED  1618,  AGED  35. 

He  was  the  natural  fon  of  Agoftino,  born  at  Bologna,  in  1583;  and  having  been 
carefully  inftru&ed  by  Annibal  in  the  art  of  painting,  he  appeared  to  have  a  lively  and 
promifing  genius;  and  even  in  the  few  things  which  he  painted,  he  gave  fuch  evident 
tokens  of  a  very  enlarged  capacity,  that  the  fliortnefs  of  his  life  ha*  been  exceedingly 
regretted. 

In  all  his  compofitions  he  difplaycd  a  very  excellent  taftc ;  and  in  thole  pictures  which 
he  rimmed,  he  (hewed  the  fpiritcd  touch  and  penciling,  as  well  as  the  beautiful  expreflion, 
of  the  admired  Annibal.  And  if  a  judgment  might  be  formed  of  his  talents,  by  thofe 
frefco  paintings  with  which  he  enriched  the  three  chapels  belonging  to  the  church  of 
San  Bartolomco  nelP  Ifola,  it  would  feem  not  improbable  that  he  might,  perhaps,  have 
even  furpaffed  the  whole  family  of  the  Caracci. 

FRANCESCO  CARACCI,  called  FRANC ESCHINO. 

Hi/lory. 

DIED  1622,  AGED  28. 

He  was  the  brother  of  An.  and  Ag.  Caracci,  and  difciple  of  Ludovico;  by  whofe 
precepts  he  proved,  in  a  fhort  time,  an  eminent  defigner  of  naked  figures ;  and  was 
accounted,  by  his  mailer,  fuperior  to  any  of  his  fellow  difciples  in  freedom  of  hand, 
corrednefs  and  truth.  But  growing  vain  by  the  applaufcs  he  received  for  his  acknow- 
ledged excellencies,  he  negle&ed  colouring;  and  by  that  means  leflcncd  his  reputation, 
which,  by  a  different  condua,  he  might  have  effeaually  cftabliihed. 

CARAVAGGIO.    Vid.  AMERIGI. 

Agoftino  Cancel  with  »  angular  raodefty.  which  prompted  him  rather  to  propagate  the  fame  of  other,  by  hi, 
jnTcr,  than  by  ftcftdy  exert  too  to  rely  oo  hit  own  power  for  perpetuity  of  tunic,  comb  toed  with  rone  Icimuiy  ■ 

moil  celebrated  work  in  oO  it  the  Comtnonion  of  St.  Jerome,  formerly  at  the  Certofc,  now  likewife,  with  it.  ri»al 
pidure  of  the  tune  fuhjed,  among  the  fpoila  of  the  LotiTre.  Thefe  two  picture*  hare  often  been  compared  without 
much  diferiminarion  of  the  principle*  that  diftingoiOi  cither,  and  the  refult  hat  commonly  been  in  favour  of  Dome* 
nichino;  but  furcly,  if  Agoftino  yieldt  to  hi*  fcholar  in  repnfe,  and  the  placid  economy  of  the  whole,  he  far  excel* 
turn  in  the  principal  figure,  the  ei  predion  and  character  of  the  Saint. 

Anoihalc  Caracci,  fuperior  to  hit  coufin  and  brother  in  power  of  execution  and  academic  prowefi,  wa*  inferirr  to 
either  in  taftc  and  fenfibility  and  judgment:  of  thit  the  beft  proof  that  can  be  adduced  it  hit  matter-work,  that  oa 
which  he  refit  hit  fame,  the  Farnefe  gallery  ;  a  work  whofe  uniform  rigour  of  execution  nothing  can  equal  bat  it* 
imbccillity  ar.d  incongruity  of  conception :  if  impropriety  of  ornament  were  to  be  fixed  by  definition,  the  fubjectt  of 
that  gallery  might  be  quoted  at  the  not  decifive  inflancca,  the  art  ill  may  admire  the  fplendour,  the  exuberance,  the 
concentration  of  power*  difplaycd  by  Auaibak  Caracci,  but  the  man  of  fenfc  mutt  lament  their  mifapplication  in  th« 
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LUDOVICO  CARDI,  called  CIGOLI,  and  CIVOLI. 

Hiftory. 
hied  16 IS,  aged  54. 

Ludovico  Cardi  da  Cigoli,  fcholar  of  Santi  di  Titi,  gave  anew  ftyle  to  the  Florentine 
fchool;  but  to  fay  that  perhaps  l»e  was  fuperiour  to  all  his  contemporaries,  that 
he  approached  nearer  than  any  other  the  ftyle  of  Correggio,  are  expreftions  of 
Baldinucci,  which  none  will  believe  who  has  fecn  the  imitations  of  that  mailer  by 
Baroccio,  the  Caracci,  or  Schidone.  Cigoli,  to  judge  from  his  pictures  as  they  are 
now,  availed  hirofelf  with  fuccefs  of  Correggio's  chiarofcuro,  joined  it  to  learning 
in  defign,  fet  it  off  by  judicious  perfpeaive  and  a  far  livelier  colour  than  that  of  the 
Tufcan  fchool :  mil  his  pictures  do  not  exhibit  that  contraft  of  tints,  that  impafto,  that 
fplendour,  that  graceful  air,  thofe  bold  fore-lhortenings,  which  conftitute  tin-  character 
of  the  head  of  Lombard  art.  In  (hort,  lie  was  the  inventor  of  an  original  but  not  a 
fteadv  ftyle;  that  which  he  adopted  at  Rome  differs  from  his  tormcr  one.  If  the 
general  tone  of  his  colour  be  Lombardefquc,  his  draperies  refemble  thofe  of  Paolo 
Veronefe,  and  fometimes  he  approaches  the  depth  of  Guercino. 

Befides  the  many  pidures  which  the  Grand  Duke  and  the  Pecori  family  poffefs  of 
this  mailer,  a  few  arc  difperfed  through  private  collections  at  Florence.  Excellent  are 
hi*  Trinity  in  the  church  of  St.  Crocc,  his  St.  Albert  in  that  of  S.  Maria  Maggiore,  the 
Martyrdom  of  Stephen  at  the  Sifters  of  Monte  Domini,  which  Pietro  da  Cortona  ranked 
with  the  principal  pidures  of  Florence.  St.  Anthony  converting  a  Heretics,  at  Cortona, 
is  conftdercd  as  fupcrior  to  any  other  pencil  at  Cortona.  His  St.  Peter  healing  the 
Cripple,  in  the  Vatican  at  Rome,  Andrea  Sacchi  placed  next  the  Transfiguration  of 
Raphael  and  the  St.  Jerom  of  Domcnichino :  but  this  mafter-piece  by  the  humidity  of 
the  place,  the  bad  priming,  and  the  brutality  of  the  cleaner,  is  entirely  deftroyed. 
Its  merit  procured  him  the  title  of  Cavaliere.  Another  work  of  his,  the  frefco  of  the 
dome  in  S.  Maria  Maggiore,  (till  remains  ;  in  this,  by  fome  error  in  perfpe&ivc,  he 
appeared  inferior  to  himfelf;  it  difpleafcd,  and  he  was  not  fuffered  to  correct  it,  not- 
withftanding  his  eager  fupplications:  he  was  not  favoured  by  fortune,  for  had  this 
pcriftied,  and  the  picture  in  S.  Pietro  furvived,  the  fame  of  Cigoli  would  reft  on  a 
firmer  bafts,  and  the  aftertions  of  Baldinucci  deferve  more  credit.  h. 

•BARTOLOMMEO  CARDUCCI. 
Iliftory,  Sculpture,  Kc. 

DIED  1610,  AGED  50. 

He  was  a  Tufcan,  and  accompanied  Fcdcrigo  Zuccari  to  Spain,  where,  with  h» 
brother  Vincenzio,  he  cftabliftied  himfelf,  and  died.  He  was  one  of  the  painters 
employed  in  the  Efcurial,  and  aftifted  Pdcgrino  Tibaldi  in  painting  the  deling  of  its 
library,  and  the  frefcocs  of  the  cloyfters.  His  mafter-piece  is  faid  to  be  a  Defcent 
from  the  Crofs,  in  a  fmall  chapel  of  S.  Phelipe  el  Real,  in  Madrid.  F. 
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♦GIOV.  BATISTA  CARLONI. 

J/ifioiy. 

DIED  1630,  AGED  86. 


G.  B.  Carloni  was  a  Genoucfe,  a  fcholar  of  Paflignano,  a  ftudcnt  at  Home,  ami 
afterward*  with  his  brother  Giovanni,  one  of  the  moil  fertile,  original,  and  (educing 
macbinifts  of  Italy.  Their  mod  fplendid  works  are  the  frefcoes  of  the  cathedral  Del 
Guafiato,  at  Gcnoua,  where,  to  an  unexampled  equality  of  execution,  in  compolition, 
expreffion,  and  vigour  of  defign,  a  force,  a  fuavity  and  a  frefhnefsof  colour  has  been 
added  that  furprifes  and  enchants ;  without  impairing  the  harmony  of  the  whole,  every 
colour  is  pronounced  in  its  pureft  or  deepen  tone :  the  reds,  which  are  perhaps  too 
frequent,  glow  like  purple,  the  blues  fcem  fappbires,  the  greens,  emeralds.  Batifta 
furvived  his  brother  fifty  years,  and  diftinguillicd  himfelf  by  this  novel  ftyle  in  the 
churches  and  collections  of  Liguria  and  Lombardy.  It  is  not  eafy  to  conceive  why  a 
painter  mould  not  have  acquired  greater  celebrity,  who  united  with  lb  many  oppor- 
tunities fo  many  diverging  powers  ;  equal  felicity  in  oil  and  frefco,  colour  and  defign, 
velocity  and  corrcanefs,  and  with  an  inceflant  ftream  of  employment,  unrivalled 
perfcverance  and  diligence.  F. 


He  was  born  at  Verona,  in  1470,  and  learned  the  firft  principles  of  painting  from 
Liberalc  Vcronefe  j  but  having  an  opportunity  of  feeing  fome  of  the  works  of  Andrea 
Mantcgna,  he  went  to  Mantua,  to  place  himfelf  as  a  difciplc  nnder  that  celebrated 
maAer.  He  there  applied  himfelf  induftrinufly  to  improve  his  talent,  and  acquired 
fuch  a  readinefs  in  defign  and  freedom  of  hand,  as  rendered  him  often  fuperior  to  his 
mailer;  and  many  of  his  competitions  were  taken  for  tlie  works  of  Andrea. 

At  firft  he  delighted  to  paint  in  a  fmall  fizc  j  but  thofe  who  envied  his  merit  having 
afleried  that  he  was  incapable  of  painting  in  large,  he  confuted  them  by  finilhing  a  very 
noble  defign  in  the  chapel  of  the  Virgin  at  Verona,  with  figures  as  large  as  life,  which 
was  allowed  to  excel  all  his  former  works,  and  efiabliflied  his  reputation. 

GIOVANNI  CAROTO. 
Hijiory,  Portrait. 

He  was  born  at  Verona,  and  inftrufted  in  the  art  of  painting  by  Giovanni  Francefco 
Caroto,  his  brother,  whofe  manner  he  imitated,  though  he  had  not  a  proportionable 
degree  of  merit,  to  entitle  him  to  as  great  a  reputation. 

He  defigned  all  the  curious  remains  of  antiquity  in  and  near  Verona,  particularly 
the  famous  amphitheatre;  which  were  afterwards  engraved  and  publilhed.  He  was  a 
good  architect,  and  had  tlic  honour  of  giving  lefTons  to  Paolo  Vcronefe. 


GIOVANNI  FRANCESCO  CAROTO. 


Hijiory,  Portrait. 

DIED  1546,  AGED  76. 
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U  G  O    DA  CARPI. 

Hiflory. 

This  artift  was  not  in  any  decree  confidcrable  as  a  painter  ;  but  he  made  himfelf 
remarkable  by  discovering  the  art  of  printing  in  chiaro-fcuro,  which  he  performed  with 
two  piece*  of  box-wood;  one  of  which  marked  the  outlines  and  fliadows,  an  1  the  other 
impreffed  whatever  colour  he  kid  upon  it,  leaving  foine  parts  of  the  paper  uncoloured, 
as  maffes  of  light.  In  that  manner  he  ftruck  off  prints  after  fereral  defigns  and  cartoons 
of  Raphael:  particularly  one  of  the  Sybil,  a  Defcent  from  the  Crofs,  the  Hiftory  of 
Simon  the  Sorcerer,  and  the  Death  of  Ananias. 

This  art  was  brought  to  a  ftill  higher  degree  of  pcrfeaion  by  Ralthafar  Peruzzi  of 
Siena,  and  Parmigiano,  who  publilhed  federal  excellent  defigns  in  that  manner. 

- 

GIROLAMO  DA  CARPI. 

Portrait,  JUJiory. 

DIED  1556,  AGED  55. 

This  painter,  who  was  born  at  Ferrara,  in  1501,  became  a  difciple  of  Garofalo,  and 
proved  the  beft  artift  of  all  thofe  who  ftudicd  in  that  academy  ;  but  when  he  quitted  that 
mafter,  he  devoted  his  whole  time,  thoughts,  and  attention,  to  ftudy  the  works  of 
Correggio,  and  to  copy  them  with  a  critical  care  and  obfervation.  In  that  labour 
he  fpent  fevcral  years  at  Parma,  Modena,  and  other  cities  of  Italy,  where  the  beft 
works  of  that  cxquilite  painter  were  preferred. 

He  fuccecded  to  admiration,  and  acquired  fitch  an  excellence  in  the  imitation  of 
Correggio's  ftyle,  and  copying  his  pictures,  that  many  paintings  finifhed  by  him  were 
taken  for  originals,  and  not  only  admired,  but  were  eagerly  purchafed  by  the  connoiffeurs 
of  that  time.  Nor  is  it  improbable,  that  fevcral  of  the  paintings  of  Girolamo  da  Carpi 
pafs  at  this  day  for  the  genuine  work  of  Correggio  himfelf. 

JULIO  CAR  PI  ON  I. 

Hiftory,  Bacchanals,  Triumphs,  and  Sacrifices. 

DIED  1674,  AGED  63. 

He  was  born  at  Venice,  in  1611,  and  was  a  difciple  of  Alefl'andro  Varotari,  called 
Paduanino ;  under  whofe  guidance  he  made  a  remarkable  proficiency,  and  in  a  fur- 
prifingly  {hoi*  time  acquired  a  great  reputation  for  defign,  for  invention,  and  for  a 
charming  tint  of  colouring. 

He  preferred  painting  in  a  fmnll  fize,  and  generally  chofc  fubjecrs  which  admitted  of 
a  number  of  figures,  fuch  as  Bacchanalians,  Sacrifices,  Triumphs,  &c.  in  which  he 
was  without  a  competitor. 

During  the  life  of  this  mafter,  the  demand  for  his  works  was  extraordinary ;  and  at 
this  time  they  arc  exceedingly  rare,  and  highly  valued. 
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HENRY  CARRE. 

Land/capes,  Cattle,  Huntings,  and  Converfations. 

DIED  1721,  ACED  65. 

According  to  Weyerman  and  Defcamps,  this  painter  was  bom  at  Amfterdam,  in  1656 ; 
but  according  to  Houbraken,  and  the  Chronological  Tables,  in  1658 ;  and  was  a  difciple 
at  tirti  of  Jvrian  Jacobfz,  an  Hamburghcr,  as  he  alio  was  afterwards  of  Jacques  Jordaens. 

Soon  after  his  appearing  in  public  as  an  artift,  he  found  employment  at  the  Court  of 
Erizeland,  and  was  appointed  ftate  painter.  He  adorned  the  palace  with  feveral  fine 
paintings,  particularly  landfcapes,  in  which  he  introduced  huntings  of  the  wild  boar, 
and  of  other  animals ;  in  all  which  fubje&s  his  manner  refembled  that  of  Snyders.  The 
principal  part  of  his  life  was,  however,  fpent  at  Amderdam  and  the  Hague,  where  he 
took  uncommon  pains  to  excel,  and  his  works  were  in  general  efteem. 

His  ufual  fubje&s  were  landfcapes,  with  peafants  attending  flocks  of  fhecp,  or  herds 
of  cattle;  huntings,  and  fometimes  converfations.  He  had  an  agreeable  flyle  of 
painting,  and  alfo  a  good  manner  of  colouring;  his  figures  and  animals  were  well 
defigned,  and  touched  with  a  great  deal  of  fpirit;  though  many  of  his  pidures  have 
rather  too  great  a  degree  of  darknefs. 

MICHAEL  CARRE. 

DIED  1728,  ACED  62. 

He  was  the  younger  brother  of  Henry  Carre,  born  at  Amfterdam,  in  1666,  and  ftudicd 
the  art  of  painting  under  his  brother ;  but,  to  accompliih  himfelf  in  his  profefiion,  be 
became  the  difciple  of  Nicholas  Bcrchem. 

When  he  had  improved  his  tafte  and  bis  hand  confidently,  under  that  great  maftcr, 
he  quitted  him,  and  molt  unaccountably  preferred  the  flyle  of  Vander  Leew,  to  that  of 
Bcrchem,  though  it  had  neither  fo  much  truth,  beauty,  nor  delicacy. 

For  fome  time  he  followed  his  profeffion  in  his  own  country,  and  afterwards  went  to 
London,  where  he  reftded  for  feveral  years;  but  he  found  fmall  encouragement, 
undoubtedly  becaufe  he  changed  his  firft  agreeable  manner,  and  per  lifted  in  another,  not 
fo  acceptable  to  the  judicious  and  critical  tafte  of  the  Knglifh. 

The  difappoinUnent  nrged  him  to  return  to  his  native  city,  from,  whence,  however, 
he  was  invited  to  the  Pruflian  Court,  where  he  had  a  good  appointment,  and  was  very 
nobly  paid  for  his  work. 

He  had  great  readinefs  of  hand,  and  a  neat  manner  of  penciling  in  his  eafel  pictures; 
but  he  was  by  no  means  defirous  of  painting  in  a  fmall  fize,  if  he  could  avoid  it;  for  his 
inclination  always  led  him  to  cmbcllifti  grand  falons,  halls,  and  large  apartments. 

It  is  remarked  of  him,  that  in  his  compofitions  of  the  larger  fizc,  he  was  fond  of 
introducing  fubjefts  that  excited  terror ;  ftorms  with  lightning,  deftroying  caftlcs  and 
towers,  and  tearing  up  trees  by  the  roots. 
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ROSALBA   CARRIER  A. 

Portraits  in  Crayon,  Miniature. 

DIED  H57,  AGED  82. 

Rofalba  was  of  Chiozza,  and  carried  crayon  painting  to  a  high  degree  of  perfection. 
Oriandi  celebrates  her  miniatures.  Her  crayon  painting  arrives  not  feldom  at  the 
ftrength  of  pictures  in  oil.  Her  portraits,  fpread  over  all  Europe,  are  as  elegant  and 
graceful  in  conception  and  attitude,  as  frefti,  neat,  and  alluring  in  colour.  Her 
Madonnas,  and  other  facred  fubjects,  rife  from  grace  to  dignity,  and  even  majefty. 
Equal  and  inceflant  application  deprived  her  of  fight  during  the  laft  ten  years  of  her 
life.  F. 

JACOPO  CARRUCCI,  called  PONTORMO. 

Hi/lory. 

DIED  1553,  AOED  65. 

Jacopo  Carrucci,  from  the  place  of  his  nativity  called  Pontormo,  had  great  natural 
ingenuity,  and  was  in  his  earlieft  works  admired  by  Raphael  and  Michclangiolo.  He 
had  had  a  few  leflbns  from  Lionardo  da  Vinci ;  after  him  from  Albert i m  Hi ;  made  fome 
progrefs  under  Pier  di  Cofimo;  and  finimed  by  entering  the  fchool  of  Andrea  del 
Sarto,  whofe  jealoufy  and  ungenerous  treatment,  from  a  fcholar,  foon  turned  him  into 
a  rival. 

With  fuch  talents  he  Became  the  victim  of  inconftancy,  roaming  from  fiyle  to  fiyle. 
The  Certofa  of  Florence  exhibits  fpecimens  of  the  three  different  manners  commonly 
afcribed  to  him.  The  firft  is  correct  in  defign,  vigorous  in  colour,  and  approaches  the 
ftyle  of  Andrea  del  Sartc.  The  fecond,  with  good  drawing  combines  a  languid  tone, 
and  became  the  model  of  Bronzino  and  the  fubfequent  epoch.  The  third  is  a  downright 
imitation  of  Albert  Durer,  and  at  prefent  can  only  be  found  in  fome  hiftories  from  the 
Paflion  in  the  cloifter  of  that  monaftery,  which  are  neither  more  nor  lefs  than  copies 
from  the  prints  of  Albert.  To  thefe,  perhaps,  a  fourth  manner  might  be  added,  if  the 
frefcoes  of  the  general  Deluge  and  univerfal  Judgment,  on  which  he  fpent  eleven  years 
in  8.  Lorenzo,  and  his  laft  work,  had  not  been  white- warned,  with  the  tacit  acquiefcence 
of  all  contemporary  artifts.  In  this  labour  he  drove  to  emulate  Michael  Angiolo,  and 
to  give  like  him  an  example  of  anatomic  (kill,  which  was  then  becoming  the  favourite 
purfuit  of  Florentine  art;  but  the  example  he  gave  only  ferved  to  prove  that  age 
ftouM  not  run  after  falhion.  f. 

NICOLO  CASSANA,  called  NIC OLKTTO. 

Ht/iory,  Portrait. 

DIED  1113,  AOED  54. 

He  was  born  at  Venice;  in  1659,  and  was  the  eldcft  fon  and  difciplc  of  Giovanni 
Francefco  Caflana,  a  Genoefe,  who  had  been  taught  the  art  of  painting  by  Bernardino 
Strozzi,  and  under  his  direction  became  an  eminent  portrait-paiutrr. 

The 
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The  Grand  Duke  of  Tufcany  invited  Nicoletto  to  his  court ;  and  he  there  painted 
the  portraits  of  that  Prince,  and  the  Princefs  Violuute  his  confort. 

Of  the  hiilorical  fubjects  painted  by  this  maftcr,  while  he  refided  at  Florence,  perhaps 
the  moll  confiderable  was  the  Confpiracy  of  Catiline ;  it  conlified  of  nine  figures  as 
large  as  life,  down  to  the  knees;  and  the  two  principal  figures  were  reprefented,  as 
with  one  hand  joined  in  the  prefence  of  their  companions,  and  in  their  other  hand 
holding  a  cup  of  blood. 

Nicoletto  was  invited  to  England,  with  ftrong  afluranccs  of  a  generous  reception; 
and  on  his  arrival,  painted  the  portrait  of  Queen  Anne,  in  which  he  fucceeded  fo 
happily,  that  the  Queen  diftinguilhed  him  by  mm] 


many  marks  of  favour  and  of  honour; 
but  he  had  not  the  happinefs  to  enjoy  his  good  fortune  for  any  length  of  time,  dying 
in  London,  univerfally  regretted,  in  the  year  1713. 

GIOVANNI  AGOSTLNO  CASS  AN  A,  called  L' ABATE  CASSANA. 
Bcafls,  Birds,  Fijkes,  and  Fruits. 

BORN  IN  1664. 

He  was  the  younger  brother  of  Nicolo,  educated  along  with  him  by  their  father 
Franccfco  Caflana,  and  he  nnilhcd  his  ftudies  at  Venice,  where  his  brother  Nicolo  refided 
for  fome  time. 

Although  a  good  portrait-painter,  he  preferred  the  rcprcfentation  of  animals  and 
various  fruits ;  his  pifturcs  of  that  clafs  are  frequent  in  the  collections  of  Italy,  and 
fometimes  aferibed  to  Cafiiglionc.  He  had  a  filler,  Maria  Vittoria  Caflana,  who  painted 
images  of  devotion  for  private  amateurs,  and  died  at  Venice  in  the  beginning  of  the 
laft  century. 

JACOPO  DI  CASSENTINO. 
J/i/hry,  Portrait. 

DIED  1356,  AGED  30. 

He  was  born  at  Caffentiao,  in  1276,  and  learned  the  art  of  painting  from  Taddeo 
Gaddi.  He  was  confidercd  in  his  time  as  an  artift  of  confiderable  merit,  as  well  in  frefco 
as  in  diftemper ;  and  perforated  a  great  number  of  works  in  his  native  city,  in  Arezzo, 
and  Florence ;  and  in  the  year  13 Mi,  became  the  founder  of  the  Florentine  Academy. 

The  mod  memorable  work  of  this  mailer,  was  that  which  he  painted  in  the  chapel  of 
the  Academy,  representing  St.  Luke  drawing  the  portrait  of  the  Virgin;  in  which  ha 
introduced  on  one  tide  all  the  academicians,  which  were  ten,  and  on  the  oppotite  tide 
all  their  wives. 

ANDREA  DAL  CAST  AG  NO. 
Jfi/ioiy. 

DIED  U80,  AGED  71. 

He  was  born  at  a  fmaH  village  called  Caftagno,  belonging  to  the  territory  of  Tufcany, 
in  1409;  and  being  deprived  of  his  parents,  was  employed  by  his  uncle  to  attend  tim 
herds  of  cattle  in  the  fields ;  but,  having  accidentally  fcen  an  ordinary  painter  at  work 
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in  the  country,  he  obfervetl  him  for  fomc  time  with  furprife  and  attention,  and  after- 
wards made  fuch  efforts  to  imitate  him,  as  aftonifhed  all  who  faw  his  productions. 

The  great  rapacity  of  Andrea  became  at  laft  a  common  topic  of  difcourfc  in 
Florence,  and  fo  far  excited  the  curiofity  of  Bernardetto  de  Medici,  that  he  feut  for 
Andrea ;  and  perceiving  that  he  had  promifing  talents,  he  placed  him  under  the  care  of 
the  bed  mailers  who  were  at  that  time  in  Florence.  Andrea  diligently  purfued  his 
ftudics ;  devoted  himfelf  entirely  to  practice  under  the  direction  of  his  inftruftors ; 
became  particularly  eminent  in  dufign ;  and  in  a  few  years  made  fo  great  a  progrefs, 
that  he  found  as  much  employment  as  he  could  poflibly  execute. 

He  painted  only  in  diflemper  and  frefco,  with  a  manner  of  colouring  that  was  not 
very  agreeable,  being  rather  dry  and  hard  ;  till  he  learned  the  fecret  of  painting  in  oil 
from  Domenico  Venetiano,  who  had  derived  his  knowledge  of  that  new  difcovery  from 
Antonella  da  Medina. 

Andrea  was  the  firft  of  the  Florentine  artifts  who  painted  in  oil ;  but,  although  he  was 
in  the  higheft  degree  indebted  to  Domenico  for  difcloling  the  fecret,  yet  he  fecretly 
envied  the  merit  of  the  man  who  taught  him  the  art;  and  becaufe  his  own  works 
fecmed  to  be  much  lefs  admired  than  thofe  of  Domenico,  he  detennined  to  aflaffiiiate 
his  friend  and  benefactor. 

He  executed  his  defign  with  the  utmoft  ingratitude  and  treachery  (for  Domenico  at 
that  time  lived  with  him,  and  painted  in  partnership  with  him) ;  and  he  (tabbed  him  at 
a  corner  of  a  ftrect  fo  fecrctly,  that  he  efcaped  unobferved  and  unfufpe&ed  to  his  own 
houfe,  where  he  compofedly  fat  down  to  work ;  and  thither  Domenico  was  foon  after 
conveyed  to  die  in  the  arms  of  his  murderer.  The  real  author  of  fo  inhuman  a  tranfaction 
was  never  difcovcred,  till  Andrea,  through  rcmorfc  of  confeience,  difclofcd  it  on  his 
death-bed. 

He  fimihed  feveral  confiderable  works  at  Florence,  by  which  he  gained  great  riches, 
and  as  great  a  reputation;  but,  when  his  villainous  inifconduft  became  public,  his 
memory  was  ever  after  held  in  the  utmoft  detefiation. 

The  mod  noted  work  of  this  mailer  is  in  the  Hall  of  Juftice  at  Florence,  reprefenting 
the  execution  of  the  Confpirators  againft  tlie  Houfe  of  Medici. 

BERNARD  CAST  ELL  I. 
Hjjlory,  Portrait. 
DIED  1C29,  AGED  72. 

Born  at  Genoa  in  1551,  he  fiudicd  under  Andrea  Semini  and  Luca  Cambiafo,  but 
feemed  to  prefer  the  principles  of  the  firll,  though  in  his  praaice  ho  imitated  both. 
He  invented  with  facility,  had  fufficient  correftnefs  and  grace  whenever  he  chofe  to 
exert  himfelf :  but  he  became  a  mannerift,  and  adopted  too  often  the  colour  and 
difpatch  of  Vafari  and  Zucchari.  The  celebrity  conferred  on  him  by  the  poets  of  tbo 
lime,  by  Chiabrera,  Marino,  and,  above  all,  Taflb,  for  whofe  Jerufaletn  he  made 
defigns,  procured  him  the  honour  of  painting  an  altar-piece  for  St.  Pietro  at  Rome, 
the  Call  of  St.  Peter  to  the  Apoftolate,  which  was  however  in  the  fequel  removed,  to 
make  room  for  one  by  Laufranco.  F. 
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VALERIO  CASTELLI. 
1/i/lory,  Battles. 

DIED  \G50,  AGED  44. 

He  was  born  at  Genoa,  1625,  and  lludicd  in  the  fchool  of  Domenico  Fiafella;  but 
he  owed  his  principal  knowledge  in  the  art  of  painting,  to  the  ftudies  he  niade  at  Milan 
and  Parma,  after  the  works  of  the  mod  celebrated  mailers,  by  which  he  improved  hit 
taftr  of  defign,  compofition,  and  colouring. 

The  merit  of  Valerio  was  immediately  diftinguilhed,  as  foon  as  his  works  became 
known  ;  and  he  acquired  fuch  a  reputation  for  drawing,  colouring,  and  the  elegant  turn 
of  his  figures,  as  placed  him  in  a  rank  far  fuperior  to  his  father. 

His  moft  favourite  fubjc&s  wen:  battles,  which  he  compofed  with  fpirit,  and  executed 
them  with  fo  pleafing  a  variety,  and  fo  great  a  freedom  of  hand,  as  gained  him  univerfal 
applaufc.  His  horfes  are  admirably  drawn,  thrown  into  attitudes  that  are  natural  and 
becoming,  full  of  motion,  a&ion,  and  life.  In  that  flyle  of  painting  he  (hewed  all  the 
fire  of  Tintoretto,  united  with  the  fine  taftc  of  compofition  of  Paolo  Veronefe. 

The  works  of  this  mailer  are  not  very  frequent ;  but  they  arc  defervedly  held  in  very 
high  efteem. 

As  to  hiftorical  fubjeas  which  he  frequently  painted,  he  (hewed  much  merit  in  eafel 
pictures,  as  well  as  in  thofe  of  larger  dimenfions.  In  the  great  flyle,  the  cupola  of 
the  church  of  the  Annunciation  at  Genoa  is  entirely  painted  by  his  hand ;  and  it  is 
defcribed  as  a  very  noble  compofition,  in  which  appears  an  excellence  of  invention, 
cxpreflion,  and  defign.  And  at  Florence,  in  the  Palace  of  the  Grand  Duke,  there  is 
a  noble  painting,  of  which  the  fubject  is  the  Rape  of  the  Sabincs,  by  this  matter.  The 
compofition  is  full  of  fire,  the  figures  are  well  grouped,  and  the  colouring  has  abundance 
of  force,  by  a  flrong  oppofition  of  light  and  fliadow.  However,  the  defign  is  not  very 
correct ;  the  hands  of  the  figures  are  too  ftnall ,  and,  in  general,  there  appears  too  much 
of  the  mannerift,  as  well  in  the  colouring  as  the  defign. 

At  Wilton,  in  the  collc&ion  of  the  Earl  of  Pembroke,  a  piaure  reprefenting  Chrift 
taken  down  from  the  Crofs,  is  by  Valerio  Caftelli ;  and  it  is  believed  that  a  greater 
number  of  the  eafel  pictures  are  in  the  colfeaions  of  the  Nobility  and  Gentry  of  England, 
than  in  any  other  part  of  Europe. 


GIOVANNI  BENEDETTO  CASTIGLIONE,  called  GRECHETTO. 

Cattle,  Land/cape,  Portrait,  and  Hiftory. 

DIED  1670,  AGED  54. 

This  admired  artift  was  born  at  Genoa,  in  1616,  and  in  that  city  was  at  firft  a  difciple 
of  Battifta  Pagi,  and  afterwards  (ludicd  in  the  Academy  of  Giovanni  Andrea  de  Ferrari ; 
but  his  principal  improvement  was  derived  from  the  inftniaions  of  Vandyck,  who  at 
that  time  refided  in  Genoa. 

He  formed  to  himfelf  a  very  grand  manner  of  defign,  in  every  branch  of  his  art,  and 
fuccccdcd  equally  well  in  all;  in  facred  and  profane  hiftory,  landfcape,  cattle,  and 
portrait;  executing  every  one  of  them  with  an  equal  degree  of  truth,  freedom,  and 
fpirit.  But 
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But,  although  his  genius  was  fo  univerfal,  his  nstural  predominant  turn  was  to  rural 
fcenes  and  palloral  fubjcfts,  markets,  and  animals,  in  which  he  had  no  fuperior.  He  had 
great  rcadinefs  of  invention,  a  bold  and  noble  tint  of  colouring,  and  abundance  of 
nature  in  all  his  corapofitions.  His  drawing  is  elegant,  and  generally  correct,  his  touch 
judicious,  and  his  pencil  free  and  firm.  And  ftill  to  add  to  his  accomplimments,  he  had 
a  thorough  knowledge  of  the  chiaro-fcuro,  which  he  very  happily  applied  through  all 
hit  works. 

In  a  chapel  of  St.  Luke's  church,  at  Genoa,  is  an  excellent  picture  by  this  mailer. 
The  compofition  and  defign  are  good,  the  heads  of  the  figures  extremely  fine,  the 
draperies  well  chofen  and  judtcioufiy  caft,  the  animals  lively  and  correct ;  and  the  manner 
through  the  whole  is  grand,  and  yet  delicate ;  though  it  mud  be  obferved,  that  the 
colouring  is  a  little  too  red.  In  the  Palazzo  Brignolc  is  a  grand  compofition,  the 
figures  being  eighteen  or  twenty  inches  high,  which  is  admirably  finilhed,  though 
perhaps  a  little  too  dark.  And  at  the  Palazzo  Caregha,  in  the  fame  city,  is  an  hillorical 
picture  of  Rachel  concealing  the  Teraphim  from  Laban,  in  which  the  figures  and 
animals  are  exceedingly  fine. 

FRANCESCO  CASTIGLIONE. 
Land/cape,  Hiflory,  Animals. 

He  was  the  fon  and  difciple  of  Benedetto,  and  was  born  at  Genoa.  He  had  the 
happinefs  to  inherit  abundance  of  the  merit  and  extraordinary  talents  of  his  father, 
and  imitated  his  ttyle  and  manner  exaaiy,  in  compoGtion,  handling,  and  defign. 
Benedetto  was  not  a  more  univerfal  painter  than  Franccfco ;  but  the  latter  was  not  in 
every  refpeft  equal  to  his  father ;  though  in  hiftory,  landfcape,  and  animals,  his  exquifite 
tafte,  his  freedom  of  hand,  and  his  fpirited  pencil,  procured  him  an  eftablifhed 
reputation. 

It  is  thought  that  many  good  paintings  which  are  afcribed  to  Benedetto,  and  are 
frequendy  feen  at  fales,  or  in  moderate  collections,  are  copies  after  him  by  his  fon 
Franccfco,  or  perhaps  originals  of  the  younger  Caftiglione. 

PIETRO  DE  CASTRO. 

Still  Life. 
DIED  1663. 

The  fubje&s  which  this  great  artift  chofe  to  paint,  were  what  arc  diflinguifhed  by  the 
name  of  ftill  life ;  vafes,  Ihells,  mufical  inftruments,  gems,  veffels  of  gold,  filver,  and 
cryftal,  books,  and  rich  bracelets ;  and  in  thofe  fubjecls  his  choice  and  difpofition  wer* 
elegant,  and  his  execution  admirable. 

No  colouring  could  have  more  truth,  nature,  or  tranfparence  than  his,  nor  any 
penciling  be  more  free,  though  neat  and  delicate.  He  ihewed  peculiar  judgment  in 
grouping  a  variety  of  objects  in  fuch  a  manner,  as  to  give  union  and  harmony  to  the 
whole.  Every  feparate  object  is  exaft  when  critically  examined;  and  every  objeft 
contributes  at  the  fame  time,  by  a  judicious  arrangement,  to  form  but  one  mal's  of 
light  and  fhadow. 

a  2  That 
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That  he  was  expert  in  the  true  principles  of  porfpe&ive,  and  the  chiaro-fcuro,  hi* 
works  fufficicntly  demonftratc  ;  and  for  tranfparence  and  truth,  the  beft  of  his  contem- 
poraries could  not  be  fuperior  to  him. 

A  capital  piaurc  of  this  maftcr  is  in  the  poffeffion  of  William  Montgomery,  Efq. 
in  Dublin. 

PIF.TRO  CAVALLINI. 
lliftory,  and  uvrAed  in  Mo/aic. 

DIED  1364,  AGED  85. 

He  was  born  at  Rome  in  1 1279.  and  became  the  difciple  of  Giotto.  He  rendered 
himfclf  very  conflderable  by  a  multitude  of  painting*  which  he  finiflied,  to  the  number 
(as  fome  writers  aflcrt)  of  1300  ;  and  he  was  alfo  as  remarkable  for  his  piety,  having  on 
that  account  been  efteemed  as  a  faint. 

His  principal  works  arc  at  Rome,  where  he  allificd  Giotto  in  that  celebrated  pidurc 
in  Mofaic,  which  is  over  the  grand  entrance  into  the  church  of  St.  Peter;  and  in  St. 
Paul's  there  is  crucifix,  faid  to  be  by  his  hand,  which  die  fu  perditions  affirm  to  have 
iniraculoufly  talked  to  St.  Bridget.  But  hi*  beft  performance  in  frefco  was  in  the 
church  of  Ara  Ca-li  at  Rome ;  in  which  he  reprefented  the  Virgin  and  Child  above, 
furrounded  with  glory,  and  below  was  the  figure  of  the  Emperor  O&avian,  and  alfo  that 
of  the  Sybil,  directing  the  eye  and  the  attention  of  the  Emperor  to  the  figures  in  the  air. 

JACOMO  CAVEDONE. 

ffifiory. 

DIED  1660,  AGED  30. 

This  mailer  was  born  at  Safluolo,  near  Modena,  in  1580,  and  was  educated  in  the 
Academy  of  the  Caracci,  where  he  learned  defign ;  but  he  frequently  attended  the  fchools 

f  Mr.  Vertne,  according  to  the  Anecdotes  of  Punting,  vol.  I,  page  17,  thinks  it  highly  probable,  that  the  fhrir.e  of 
Edward  the  Cnnftffor,  and  the  cri>ffe»  erected  to  the  memory  of  Queen  Eleanor,  were  conllructed  from  the  dcfigna  of 
Fictro  Cavallini,  by  Abbot  Ware;  and  he  fuppofet  Cavallini  to  be  the  inventor  of  Mofaic,  allcdgiog  that  Giotto 
wis  twenty  yeara  younger  than  the  other. 

But,  with  great  deference  to  that  gentleman,  thofe  fuppofitiona  Teem  not  to  be  very  defenGble ;  for,  by  the  teftimony 
of  Vafari,  and  other  writers,  and  alfo  by  the  Hifloriral  Tables  of  Ancient  and  Modem  Paintera,  publifhcd  br  Anthony 
Harm*,  at  Brunfwick,  it  appcartthat  Giotto  waa  three  yeara  older  than  Cavallini,  initead  of  being  twenty  yeara  younger; 
and  waa  rcaUy  hia  inftruaor  in  the  art  of  Mofaic  j  aa  may  be  evident  from  the  dates  of  their  birth,  according  to  Vafari. 

Giotto  was  born  in  H7c>,  and 
Cavallini  waa  born  in  1879. 

Indeed ,  Vafari  docs  not  mention  the  precife  year  of  the  birth  of  Cavallini ;  but  as  he  testifies  that  he  died  in  1  3  •.;  -1 ,  a  i 
the  age  of  85,  he  determines  the  year  of  hia  birth  in  1 279. 

Nor  can  the  other  fuppofitioo  of  Abbot  Ware's  ror.flrucKrg  tbofe  croiTes  and  (hrine  from  the  defigns  of  Cavallini,  be 
any  ways  eftibliflaed;  for,  according  to  the  Anecdotes,  Ware  waa  at  Rome  in  liieo,  and  there faw  a  fhiine  that  had 
beta  erected  in  1234;  and  the  Abbot  himfelf  died  in  12S3,  which,  it  is  obfervable,  was  eight  years  before  the  deith  of 
VoeenEleanor,  whodied  in  »  IS9I. 

Now,  as  it  appears  that  Giotto  was  born  in  IS76,  he  could  have  been  but  feven  years  old  at  the  death  of  Ware ;  and 
Cavallini  being  three  years  younger  than  Giotto,  it  mutt  appear  impoffiblc  that  he  ibould  hare  been  a  deligncr  far 
Ware,  as  that  Abbot  died  when  Cavallini  was  only  four  years  old. 

|  VUL  Daniel's  Hiftorv  of  England. 
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of  Baldi  and  Pafferotti,  to  ftudy  after  the  naked.  Yet,  to  acquire  a  proper  knowledge 
of  colouring,  he  vifited  Venice,  and  carefully  examined  the  perfections  of  Titian ;  and 
at  his  return  to  his  own  country,  the  bell  judges  of  *he  art  of  painting  were  much 
pleafed  with  his  works,  as  they  feemed  to  pofl'efs  an  agreeable  mixture  of  the  ftyle  of 
the  Caracci,  and  the  tints  of  Titian. 

For  fonie  time,  at  Bologna,  the  works  of  Cavedonc  were  cftcemcd  equal  to  the 
compofitions  of  Annibal ;  and  it  is  recorded ,  that  in  the  King  of  Spain's  chapel  there  is  a 
piQure  reprefenting  the  Vilitation  of  the  Virgin,  which  Rubens,  Velafqucz,  anil  Micluicl 
Angelo  Colonna,  fuppofed  to  be  the  performance  of  Anuibal  Caracci,  although  it  was 
really  the  work  of  Cavedone ;  nor  could  there  be  a  more  honourable  teliimony  in  favour 
of  this  matter. 

His  beft  manner  was  ftrong  and  free,  and  the  tints  of  his  colouring  wore  natural  and 
beautiful  ;  but  by  thofe  who  liave  judicioufly  conlidercd  his  works,  it  is  obferved  that 
this  painter  had  three  different  manners,  at  three  different  periods  of  his  life.  His  firft 
time  was  excellent;  his  feeond  but  indifferent;  and  his  laft  was  feeble,  and  miferably 
bad.  For,  in  the  latter  part  of  his  life,  he  was  depreffed  by  ficknefa  and  extreme 
poverty  ;  and  a  few  years  before  his  death,  he  received  a  violent  (hock,  by  the  fall  of  a 
feaffold  while  he  was  painting;  and  his  unhappinefs  was  completed  by  the  death  of  his 
only  fon,  who  had  given  ftrong  proofs  of  a  proiniiing  genius. 

At  Bologna,  in  the  church  of  St.  Salvatorc,  arc  fcveral  ve  ry  capital  performances  of 
Cavedone.  The  Prophets,  and  the  Four  Doclors  of  the  Church,  are  extremely  good, 
and  have  an  agreeable  effect;  and  in  a  chapel  belonging  to  the  church  of  St.  Paul,  are 
foroc  excellent  paintings  of  his,  very  much  in  the  manner  of  Caravaggio  as  to  the 
colouring,  and  the  heads  of  the  figures  are  in  a  fine  ftyle.  But  one  of  his  beft 
performances  is  in  tin?  church  of  the  Mendicants  in  Bologna,  in  which  he  reprefents 
Petronius  and  another  Saint  on  their  knees,  in  the  lower  part  of  the  picture,  and  the 
Virgin  and  Child  in  the  Clouds  attended  by  Angels.  The  Virgin  is  in  a  grand  tafte  of 
defign;  the  compofition  is  excellent;  the  colouring,  in  fome  parts,  refembles  Titian, 
and,  in  others,  the  touch  and  manner  of  Guido;  the  heads  are  exceedingly  fine;  the 
draperies  nobly  executed,  in  that  ftyle  which  is  particularly  admired  in  Guido;  the 
fhadowings  (hew  all  the  force  of  Caravaggio;  and  the  whole  is  finifhed  with  great 
freedom  of  hand,  and  a  mafterly  pencil.  If  there  be  any  thing  which  might  be  liable 
to  cenfure,  it  is  the  drapery  of  the  Virgin,  which  appears  rather  heavy,  and  is  not  fo 
happily  difpofed  as  all  the  other  parts  of  the  compofition. 

ANDREA  CELESTI,  called  CAVALIER  CELESTI. 

Hjflny,  Land/cape. 

DIED   1106,   AGED  60. 

He  was  born  at  Venice,  in  1637,  and  learned  the  principles  of  defign  and  colouring 
from  Cavalier  Matteo  Ponzoni.  He  was  much  applauded  for  a  beautiful  ftyle  of  painting, 
in  hiftory,  as  well  as  in  landfcapc;  but  he  principally  employed  himfelf  in  the  latter. 

In  landfcapc  his  fituations  are  always  natural,  and  his  choice  elegant ;  his  colouring 
is  very  pkafing,  his  Ikies  are  luminous  and  clear,  his  buildings  and  other  ohjertis  veil 
relieved,  and  every  part  offers  itfelf  extremely  agreeable  to  the  eye. 

He 
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He  painted  the  beautiful  views  about  Venice,  and  other  cities  of  Italy,  in  a  large  fize, 
and  alio  in  a  foiail;  and  hia  works  are  very  highly  prized,  but  not  eafily  procured. 

Two  hiftorical  com  po  fit  ions  of  Celefti  are  preferred  in  the  chapel  of  Madonna  delta 
Pace,  at  Venice ;  the  one  is,  St.  Luke  painting  the  portrait  of  the  Virgin;  and  the 
other,  the  Adoration  of  the  Magi,  which  arc  excellent  performances.  The  conapoiition 
is  ingenious,  the  ilyle  grand,  and  the  whole  executed  with  a  flowing  bold  pencil.  And 
in  the  chapel  of  Spedaletto,  is  another  of  his  pictures  (reprefenting  St.  Jerom,  with  the 
Virgin  and  fome  Saints) ,  which  is  well  defigned ,  foft,  and  delicately  coloured,  but  rather 
too  ruddy.  He  was  fond  of  ufing  a  purplifh  tint,  not  unlike  the  manner  of  Rubens ; 
but  he  was  fometimea  apt  to  ufe  it  in  the  extreme,  particularly  in  his  « 


GIOVANNI  DOMENICO  CERINI. 

Hiftory. 

This  artift  was  bora  at  Perugia,  in  1606,  and  received  his  firft  tnftru&ions  from 
Guido,  under  whom  be  (ludicd  for  fome  time  ;  and  afterwards  he  became  a  difciple  of 
Domenichino.  From  thofe  two  celebrated  matters  he  acquired  a  very  beautiful  tone  of 
colouring,  and  a  graceful  difpofition  of  his  figures ;  and  he  particularly  excelled  in  giving 
elegant  and  noble  airs  to  his  heads. 

MICHAELANGIOLO  CERQUOZZI,  called  M.  A.  DELLE  BATTAGLIE. 

Battles,  Bambocciatt. 

DIED   1660,   AGED  60. 

He  was  the  imitator  of  B&mboccio,  or  rather,  formed  himfelf  on  his  ftyle  and  choice 
of  fubje&s;  but  he  differs  from  him  in  the  character  and  phyfiognomy  of  his  figures; 
inftcad  of  Dutch  or  Flemiih  mobs  he  painted  thofe  of  Italy.  Both  have  ftrong  and 
vivid  tints.  Bamboccio  is  fuperior  to  him  in  Iandfcape,  he  excels  Bamboccio  in  the 
fpirit  of  hb  figures.  One  of  his  moll  copious  works  is  in  the  Palace  Spada  at  Rome, 
in  which  be  has  reprefentcd  an  army  of  fanatic  Lazzaroni,  who  fhout  applaufe  to  Mafo 
Aniello.  F. 
GIOVANNI  PAOLO  CERVETTO. 

Hijlory. 

died  1657. 

He  was  born  at  Genoa  (but  the  year  is  not  mentioned) ;  and  was  a  difciple  of  Valerio 
Caftelli,  whofe  tafte  of  delign  and  colouring  he  fo  thoroughly  imbibed,  that  the  works 
which  he  executed  could  not  be  diftinguifhed  by  the  ableft  judges  from  thofe  finiihed  by 
the  hand  of  Caftelli. 
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GIUSEPPE  CESARI,  called  IL  CAVALIER  D'ARPINO. 

H\Hory. 

DIED  1640,  AGED  80. 

Giufeppe  (.Yuri,  the  fon  of  a  painter  at  Arpino,  was  born  at  Rome  in  1560,  and 
from  his  infancy  difcovered  a  pregnancy  of  conception,  and  a  rapidity  of  execution, 
which  procured  him  the  patronage  of  Danti,  fuperintendant  of  the  works  then  carried 
on  in  the  Vatican,  and  the  protection  of  Gregorio  XIII.  He  foon  rofe  to  the  credit  of 
the  rint  matter  in  Rome.  Cefari  was  among  painters  what  Marino  was  among  poets, 
born  to  dazzle  and  to  feduce,  and  both  met  with  a  public  prepared  to  prefer  glitter  to 
reality.  He  i>  laid  to  have  conducted  fome  of  his  firft  piftures  from  defigns  of  Michel- 
angiolo,  but  it  was  left  their  folidity  that  made  him  a  favourite,  than  the  facility,  the 
fire,  the  crash,  and  the  crouds  that  filled  his  compofttions.  The  horfes  which  he  drew 
with  great  felicity,  the  decifive  touch  that  marked  his  faces,  pleafed  all;  few  but 
artifts  could  diftinguifti  manner  from  ftyle,  and  them  his  popularity  defied. 

The  long  courfe  of  his  practice  was  diftinguilhed  by  two  methods,  in  frefco  and  in 
oil.  The  firft,  rich,  vigorous,  amene  and  animated,  has  fufficient  beauties  to  balance 
its  faults ;  it  diftinguiftics,  with  feveral  altar-pieces,  his  two  firft  frefcocs  in  the  Campi- 
doglio,  the  Birth  of  Romulus  and  the  Battle  of  the  Sabines;  and  with  this  clafs  might 
be  numbered  fome  of  bis  fmaller  works,  with  lights  in  gold,  and  exquifitely  finiihed ; 
this  method,  however,  foon  gave  way  to  the  fecond,  whofe  real  principle  was  difpatch, 
free  but  loofe  and  negligent ;  in  this  he  lefs  finiihed  than  Iketched,  with  numbcrlefs  other 
works,  the  remainder  of  the  frefcocs  in  the  Campidoglio,  forty  years  after  the  two  firft. 
He  reared  a  numerous  fchool,  diftinguiihed  by  little  more  than  the  barefaced  imitation 
of  his  faults,  and  a  brother  Bernardino  Cefari,  who  was  an  excellent  copy  ift  of  the 
defigns  of  Michelangiolo,  but  died  young.  F. 

♦PABLO  (PAOLO)  DE  CESPEDES. 
Hijhry. 

DIED  1608,  AGED  70? 

Paolo  de  Cefpedes,  a  native  and  afterwards  a  dignitary  of  Cordova,  is  by  the  Spanifii 
writers  extolled  as  an  univcrfal  genius.  He  travelled  twice  to  Italy,  and  painted  in 
frefco  at  the  Triniti  de  Monti  at  Rome  and  elfewhcre.  He  enjoyed  the  familiarity, 
and  what  is  more  lingular,  the  real  efteem  of  Federico  Zuccari,  who,  on  being  appUed 
to  by  the  Btlhop  and  Chapter  of  the  cathedral  of  Cordova,  for  an  altar-piece,  peremp- 
torily declined  the  commiftion,  replying,  that  while  Paolo  de  Cefpedes  was  in  Spain, 
there  would  be  no  occafion  to  fend  into  Italy  for  pictures.  Though  his  works  arc 
difperfed  in  Seville  and  the  cities  of  Andalufia,  it  is  Cordova  that  poflefles  his  molt 
characteriftic  performances,  and  the  ultimate  decifion  of  his  ftyle  ;  if  an  idea  might  be 
formed  from  the  juvenile  proofs  he  left  at  Rome,  his  defign  was  lefs  founded  on  felection 
than  truth  of  forms,  with  correfpondent  tints,  and  lefs  breadth  than  finilh.  F. 
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PHILIP  D E  CHAMPAGNE. 
Ifi/lory,  Portrait,  Land/cape. 

DIED  1074,  AGED  72. 

He  was  born  at  Bruuels,  in  1602,  and  received  his  earlicft  inftruaions  from  Houillon 
and  Michael  Bourdeaux,  two  ordinary  painters;  but  afterwards  became  a  difciple  of 
Fouquieres,  with  whom  he  ftudicd  landfcape;  and  having  travelled  to  France,  at  the 
age  of  nineteen,  with  an  intention  to  vifit  Rome,  after  fome  ftay  at  Paris,  lie  pra&ifed 
portrait-painting  with  one  L'Alleman,  and  in  fome  time  made  a  great  progrefs  in  that 
branch  of  his  profeflion,  as  well  as  in  hiftory  and  landfcape. 

While  he  continued  at  Paris,  he  happened  to  commence  an  acquaintance  with  Nicolo 
Pouflin,  which  gradually  increafed  to  fo  eftablifbed  a  friendlliip,  as  proved  of  the  greatefi 
confequencc  to  him ;  and  they  were  together  employed  in  painting  the  ornaments  of 
the  Luxembourg  Palace.  Not  long  after,  he  was  made  Direaor  of  the  Queen's  Paintings, 
with  a  pcnfion  of  twelve  hundred  livres  a  year,  and  apartments  in  the  Palace. 

He  tlefigned  correctly ;  had  an  agreeable  clear  tint  of  colour ;  and  underftood  well 
the  principles  of  perfpeckive  and  architeaure.  But,  although  he  had  a  ready  invention, 
Lis  works  have  not  a  great  deal  of  fpirit,  and  his  tafte  retained  too  much  of  the  Flemilh. 
He  was  too  aitentivc  to  a  faithful  imitation  of  nature,  and  made  his  model  his  fole  guide, 
without  elegance  of  choice;  by  which  means  his  imitations  are  cold  and  lifelefs;  nor  had 
he  the  capacity  or  genius  to  aa  like  other  eminent  artifts,  fo  as  to  improve  nature  by 
the  aftifiance  of  art.  De  Piles  obl'erves,  that  all  his  knowledge  confided  in  a  fenrile 
imitation,  in  the  performance  of  which  he  neither  followed  his  genius,  nor  the  rules  of  art. 

It  is  but  jufticc  to  acknowledge,  that  his  colouring  in  general  is  lively,  fome  of  his 
local  colours  very  good,  and  fome  heads  well  imitated  ;  yet  thofe  heads  fecmcd  as 
immoveable  and  infenfible  as  fome  living  models  appear  to  common  observation. 

Though  his  colouring  is  clear,  it  wants  brilliancy ;  but  his  pianrcs  arc  delicately 
finifhed,  and  particularly  his  portraits ;  in  which  ftyle,  that  which  he  painted  of  Cardinal 
Richelieu  is  one  of  the  beft  piftures  that  ever  came  from  his  pencil. 

His  works,  which  arc  difperfed  through  France,  are  very  numerous;  but  a  moft 
capital  pifture  of  Champagne,  is  Lewis  XIII.  kneeling  before  the  Virgin,  and  offering 
his  crown.  It  is  remarked  of  him,  that  he  rcfufed  to  paint  the  portraits  of  the  firft 
Nobility  in  France,  on  a  Sunday,  though  he  was  exceedingly  fond  of  getting  money 
at  other  times. 

JOHN  BAPTIST  CHAMPAGNE. 

Ili/loty,  Portrait,  Ijxndfcape. 

DIED  1C8S,  AGED  43. 

This  painter  was  nephew  to  Philip,  and  was  born  at  BruiTels,  in  t  1645.  He  was 
inftru&ed  by  his  uncle,  and  for  fevcral  years  was  a  difciple  of  that  matter;  but,  as  foon 
as  he  found  himfelf  qualified  to  vifit  Italy,  he  travelled  thither,  to  ftudy  after  the  works 
of  the  great  artifts,  and  rcfided  there  a  year  and  three  months. 

f  According  to  fome  wriurt,  born  in  1645. 

Ho 
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He  painted  in  the  very  fame  ftyte  and  manner  as  his  uncle  Philip,  nor  did  he  even 
alter  that  manner,  after  he  had  fuch  opportunities  in  Italy  of  refilling  and  improving 
bis  original  tafte.  At  his  return  from  his  travels  he  was  fo  highly  regarded,  that  he  was 
appointed  Diredor  (as  Houbrakcn  writes)  of  the  Royal  Academy ;  but  Defcamps  (kyi, 
that  he  was  appointed  ProfefTor. 

He  was  not  equal  to  Philip,  either  in  defign  or  execution,  but  he  proved  a  good 
imitator  of  him ;  and  if  he  had  many  of  the  perfeaions  of  his  uncle,  he  had  alfo  many 
of  his  defects 

CHARDIN.    Vid.  JARDYN. 

FRANCIS  DU  CHATEL. 

Converfations. 

BORN  ABOUT  THE  YEAR  1G25. 

Ifis  native  city  was  Bruflcls,  where  he  had  the  good  fortune  to  be  placed  as  a  difciple 
with  David  Tcniers  the  younger,  who  obferving  in  the  genius  of  his  pupil  a  ftrong 
fimilarity  to  his  own,  took  pains  to  improve  it  as  much  as  pollible;  and  by  that  means 
Du  Chatel  became  an  honour  to  his  infiruftor. 

He  always  adhered  to  the  manner  which  he  had  fo  happily  acquired  in  the  fchool  of 
Teniers;  and  his  fubjects  were  of  the  fame  kind  as  thofc  of  his  mafter,  except  that 
fometimes  they  were  rather  more  elevated.  Like  Vcniers,  be  painted  corps  de  garde, 
&c.  but  he  alfo  painted  conventions,  and  afiVmblies  of  thofc  of  higher  rank,  in  which 
his  compofitions  confided  of  a  number  of  figures  correctly  defigned,  and  habited  in  the 
mode  of  the  time.  His  colouring  was  extremely  good,  and  his  piaures  were  remarkable 
for  the  truth  of  their  perfpeaive,  and  for  the  fine  eiTea  produced  by  his  fkill  in  the 
chiaro-fcuro. 

The  moll  capital  work  of  this  matter  is  in  the  Town-hall  at  Client,  being  near  twenty 
feet  long,  and  fourteen  high.  The  fubjeft  of  that  pifture  is  the  King  of  Spain  receiving 
the  oath  of  fidelity  from  the  States  of  Flanders  and  Hrabant,  in  1666.  The  back-ground 
(hews  a  view  of  one  of  the  principal  places  in  Chent,  adorned  with  triumphal  arches  and 
other  decorations;  and  it  is  faid  that  the  number  of  figures  amount  to  above  a  thoufand, 
with  an  abundant  variety  of  charafiers:  through  the  whole,  the  groups  are  fo  aptly 
difpofed,  that  there  is  not  the  fraalleft  appearance  of  confufion. 

ELIZABETH  SOPHIA  CHERON. 
Portrait,  Uijlory. 

DIED  ITU,  ACED  f63. 

She  was  born  at  Paris,  in  1648,  the  daughter  of  Henry  Chcron,  a  painter  in  enamel ; 
who  obferving  her  to  be  paflionatcly  fond  of  the  art  of  painting,  and  to  afford  an  early 
appearance  of  capacity,  took  pains  to  inflrua  her  in  defign  and  colouring. 

t  The  istbori  of  the  Abreg*  de  b  Vie  de,  Pcinira,  though  they  fix  the  birth  of  Elizabeth  Cheron  in  1648,  and 
her  death  in  1 7 1 1 ,  which  mike,  her  only  «3  yea™  «*»  »«  ter  death,  ha»e  by  feme  miftske  laid  that  the  died  at  the  age 
•fiS.    Vid.«LS,  pageim,  Au. 
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She  very  foon  rofe  in  general  cfieein  by  her  performances,  ami  particularly  by  the 
portraits  which  lhe  painted  ;  for,  bolide  their  linking  refemblance,  they  wen;  elegantly 
difpofed,  well  coloured,  and  neatly  finilhcd ;  and  us  the  bad  a  lingular  talent  for  painting 
hiftory,  her  ufual  manner  of  portrait-painting  was  in  the  hiftorical  ftyle. 

Her  manner  of  defigning  was  excellent ;  her  colouring  had  tlic  lively  look  of  nature ; 
her  pencil  was  free,  her  touch  delicate,  her  draperies  were  always  well  calt;  and  there 
appeared  a  great  deal  of  union  and  harmony  in  her  paintings. 

She  had  the  honour  of  being  prefented  to  the  Academy  at  Paris,  by  Lc  Bran,  in  1<>76, 
and  was  received  with  every  mark  of  rcfpe&  and  diftinction. 

LOUIS  CHERON. 
Hi/ioiy. 

DIED  1713,  AGED  53. 

He  was  the  brother  of  Elizabeth  Cheron,  bom  at  Paris,  in  lfi"'>0;  and  having  been 
taught  the  rudiments  of  the  art  in  his  own  country,  he  travelled  to  Italy,  where  his  lifter 
fupplied  him  with  a  competency,  to  enable  him  to  profccute  his  ftudics  for  eighteen 
years.  During  his  continuance  in  Italy,  he  made  the  works  of  Raphael  and  Julio 
Romano  the  principal  object  of  his  ftudies,  by  which  his  future  compofitions  had  always 
a  certain  air  of  the  antique,  though  he  had  no  great  portion  of  grace,  and  his  figures 
were  frequently  too  mufcular. 

Two  of  his  pictures  are  in  the  church  of  Notre  Dame,  at  Paris  ;  the  one,  of  Herodias 
holding  the  charger  with  the  head  of  St.  John  the  Baptift ;  the  other,  of  Agabus  foretelling 
the  perfecutions  of  St.  Paul. 

On  account  of  his  religion,  being  a  Calvinift,  he  was  compelled  to  quit  his  native 
country,  and  fettled  in  I-ondou,  the  happy  retreat  of  all  dill  retted  artifts ;  and  there  he 
found  many  patrons  among  the  Nobility  and  Gentry,  particularly  the  Duke  of  Montague, 
for  whom  he  painted  the  Council  of  the  Gods,  the  Judgment  of  Paris,  and  fomc  other 
compofitions,  taken  from  poetic  or  fabulous  hiftory;  and  he  died  in  London. 

GIUSF.PPF.  CHIARI. 
Hi/lory. 

DIED  1727,  AGED  73. 

Giufeppc  Chiari,  a  Roman,  was  one  of  the  beft  fcholars  of  Maratta  in  ealel-piftures, 
and  handled  frefcoes  with  fuccefs,  in  the  -Barberini  and  Colonna  palaces.  He  finilhcd 
feveral  piaures  and  deligns  of  C.  Maratta.  What  he  wanted  of  genius  he  firove  to 
fupply  by  induftry,  moderation,  and  judgment.  F. 

JACOPO  C  H I  A  VIST  ELL  I. 

Architcciurc,  Perfpeciive. 

DIED  169«,  AGED  77. 

This  mailer  was  born  at  Florence,  in  liiai  ;  and  his  father,  perceiving  a  ftrong  incli- 
nation in  bis  fon  to  learn  the  art  of  painting,  pluccd  him  under  the  dircdion  of  Fabricio 
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Bofchi,  an  artift  of  good  credit,  to  ftudy  defipn  and  colouring.  But,  a*  Bofchi  was  of 
an  odd,  whimlicul  temper,  which  fecmed  every  day  to  grow  more  difagreeable,  Jacopo 
was  under  a  necelhty  of  leaving  his  febool,  and  entered  the  Academy  "f  Barrio  del 
Bianchi,  a  painter,  architect,  and  engineer;  by  his  inftruftion  Jacopo  made  an 
extraordinary  progrefs,  became  fuperiorto  all  his  competitors,  and  (liewed  an  execution 
far  beyond  what  could  be  expected  from  his  years  or  his  experience. 

By  the  advice  of  his  friends  headdiaed  himfelf  entirely  to  frefeo,  and  having  ftudied 
the  heft  work*  of  that  kind  at  Florence  and  Bologna,  was  employed  by  the  Grand  Duke, 
and  mod  of  the  Nobility  of  Tufcany. 

He  excelled  in  perfpcclive,  deluding  the  eye  by  the  truth  and  exaftnefs  of  his 
drawing,  and  enriching  his  architecture  with  ftatues  of  an  exquifite  tafte,  and  bold 
relief. 

By  the  merit  of  his  performances,  and  his  indefatigable  application,  he  acquired  an 
opulent  fortune ;  and  though  he  lived  to  a  very  advanced  ape,  he  continued  to  work 
upon  a  variety  of  defigns;  but,  in  the:  decline  of  his  life,  his  colouring  wanted  much  of 
that  luftre  which  recommended  and  diftinguifhed  his  early  performances. 

A608TINO  CIAMPELLI. 
Hifiaty. 

DIED   1640,  AOED  62. 

He  was  born  at  Florence,  in  1 57S,  and  was  a  difciple  of  Santi  di  Titi ;  from  whom 
he  obtained  a  good  tafte  of  defign,  and  gradually  rofc  to  fuch  reputation,  that  he 
was  employed  in  the  church  of  St.  John  Latcran,  in  the  Vatican,  and  the  molt  conli- 
dcrable  places  in  Borne.  He  worked  equally  well  in  frefeo  and  in  oil,  and  was  fo 
diftinguilhed  an  arcbitca,  that  he  prcfided  over  the  buildiug  of  St.  Peter's  church. 

He  finifhed  a  volume  of  his  defigns  in  architecture,  which  were  allowed,  by  the 
counoifleurs  of  that  time,  to  be  exquifito  in  the  taiie,  as  well  as  in  the  drawing. 

SCIPIO  CIGNAKOLL 
Landji  ape. 

LIVED  ABOUT  171*. 

He  was  born  at  Milan,  and  became  the  difciple  of  Cavalier  Tcmpcfta;  but,  notwith- 
flanding  the  admirable  talents  of  his  mafter,  who  not  only  taught  him  what  wasbefl, 
but  alfo  exemplified  it  in  his  own  works;  and  although  he  daily  faw  thofc  pictures 
painted,  which  placed  Tempefta  in  the  foremoft  rank  of  thofe  who  were  eminent  for 
landfcape,  yet  he  found  in  himfelf  an  impatience  to  fee  Borne ;  nor  could  he  enjoy 
his  pencil,  till  he  had  gratified  that  commendable  inclination. 

When  he  arrived  at  Borne,  he  was  incefTant  in  his  (ludies,  and  particularly  in  ftudying 
the  works  of  Salvator  Bofa,  and  Nicolo  Pouflin  ;  and  by  the  aftfliancc  of  an  apt  genius, 
ftrcngthened  by  application,  he  proved  a  moft  excellent  painter  of  landscapes,  in  a  ft  vie 
that  |>erceptibly  refembled  each  of  thofe  great  maftcrs. 

His  merit,  and  ex  ten  five  reputation,  at  laft  recommended  him  to  the  Duke  of  Savoy, 
who  invited  him  to  his  court ;  where  he  lived  for  fevcral  years  in  the  highell  cfteem,  and 
fpent  his  days  in  honour,  content,  and  quiet. 
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GIOVANNI  BETTINO  CIGNAROLI. 

Jlilory. 

G.  B.  Cignaroli,  who  figured  among  the  firft  names  of  Italy  as  far  a*  mo,  ftudied 
in  the  fchoolof  Santo  Prunati  at  Venice;  he  is  faid  by  ljuizi  to  refemble  Carlo  Maratta 
in  the  choice  of  his  fubjecrs,  his  manner  of  grouping,  and  the  difpolition  though  not 
the  tone  of  his  colours,  which  is  more  artificial  and  meretricious.  His  chiarofcuro  lefs 
natural  than  forcible,  is  rather  addreflcd  to  the  eye  than  the  mind.  Hi*  back-grounds 
and  his  ornaments  arc  unufual,  and  furprize  with  novelty.  ¥. 

CARLO  CIGNANI. 
Hillary. 

DIED  1119,  AGED  91. 

This  celebrated  mailer  was  horn  at  Bologna,  (though  fome  writers  fay  he  was  born  at 
Rome)  in  1628, and  received  his  firft  inftruftion  in  the  art  of  painting  from  Giovanni 
Battifta  Cairo  Cafalafco  ;  and  afterwards  became  the  difciple  of  Albano,  in  whofe  fchool 
he  appeared  with  all  the  advantage  that  could  be  expeacd  from  a  youth  of  mod  pro- 
mifing  and  fuperior  talents. 

But  although  the  firft  proofs  of  his  talent,  while  he  ftudied  with  Albano,  were 
exceedingly  admired,  yet,  to  improve  himfelf  hill  farther  in  correftnefs  of  dclign,  and 
alfo  in  the  force  and  relief  of  his  figures,  lie  ftudied  Kaphael,  Annibal  Caracci, 
Caravaggio,  Correggio,  and  Guido ;  and  combined  fomething  of  each  in  a  manner  of 
his  own. 

He  is  accounted  very  happy  in  his  tafte  of  compofition,  and  excellent  in  the  difpofition 
of  his  figures;  but  a  judicious  writer  fays,  that  he  was  cenfurcd  for  befiowing  too  much 
labour  on  the  finilhing  of  his  piaurcs,  which  confidently  diminiflied  their  fpirit;  and 
alfo  for  affecting  too  great  a  ftrength  of  colouring,  fo  as  to  give  his  figures  too  bold  a 
relief,  and  make  them  appear  as  if  not  united  with  their  grounds. 

However  well  or  ill  founded  thefe  obfervations  may  be,  yet  it  is  aim  oft  univerfally 
allowed,  that  his  ideas  arc  lovely,  his  imagination  fine,  and  his  invention  fertile  ;  and 
through  all  Europe  he  is  defervedly  admired,  for  the  force  and  delicacy  of  his  pencil, 
for  the  great  correftnefs  of  his  delign,  for  a  diltinguilhed  elegance  in  his  eompofitions, 
and  alfo  for  the  mellownefs  which  he  gave  to  his  colours.  The  draperies  of  his  figures 
are  in  general  eafy  and  free;  his  cxpreflion  of  the  pallions  is  judicious  and  natural; 
and  there  appears  a  remarkable  grace  in  every  one  of  his  figures. 

The  Cardinal  San  Ca-fareo  palling  through  I'orli,  where  Cignani  at  that  time  refided 
with  his  family,  defircd  to  have  one  of  his  paintings;  and  Carlo  (hewed  him  a  pi&Uie  of 
Adam  and  Kve,  which  he  had  painted  for  his  own  ufe,  intending  to  have  kept  it  by 
him.  On  viewing  that  performance,  the  Cardinal  was  plcafed  bevond  meafure,  gave 
him  for  it  five  hundred  piftoles,  and  politely  told  Carlo,  that  he  only  paid  him  for  the 
canvas,  and  accepted  the  painting  as  a  prefent. 

In  the  Palazzo  Arnakii,  at  Florence,  a  late  |  traveller  obferved  an  admirable  piBure  by 

t  Monf.  Cochin,  toL  ii.  T.  SO. 
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this  mafter,  reprefenting  tlic  wife  of  Potiphar  endeavouring  to  detain  Jofeph.  The 
compofition  of  that  painting  is  extremely  good,  full  of  fire,  tafte,  and  excellent 
ex  predion,  and  in  a  broad  manner.  The  naked,  in  the  female  figure,  is  marked  with 
great  truth  and  delicacy ;  tlte  heads  are  fine,  the  colouring  is  good,  and  the  whole  has 
a  finking  effect,  although  his  choice  of  nature  cannot  be  commended. 

In  the  Palazzo  Zambcccari,  at  Bologna,  is  to  be  feen  a  Sampfon  {tainted  by  Cignani, 
in  a  noble  and  grand  flyle;  in  the  fu|>erb  collection  of  the  Duke  of  Devonlhire,  there 
is  a  picture  of  Jofeph  difengaging  himfelf  from  the  imiuodefty  of  his  miftrefs;  and  one 
of  the  fame  fubjecx  is  in  the  Palazzo  Arnaldi,  at  Florence. 

GIOVANNI    CIM  ABU  E. 
Jliftory,  Portrait. 
died  1300,  AOED  60. 

At  that  period  when  learning,  arts  and  fciences  were  alraoft  extina  in  Italy,  by  the 
perpetual  wars  and  contefis  in  that  country ;  and  wlien  the  knowledge  of  pelting,  in 
particular,  feemed  totally  loft ;  it  happened  fortunately  to  be  revived,  in  a  furprifing 
manner,  by  Giovanni  Cimabue,  who  from  tlience  obtained  the  name  of  the  Father  of 
modern  Painters. 

He  was  born  of  a  noble  family  at  Florence,  in  1240,  and  placed  at  a  fchool  where  he 
could  have  the  faireft  profpeci  of  the  beft  education ;  but,  even  there,  inftead  of  endea- 
vouring to  advance  himfelf  in  literature,  he  fpent  moft  of  his  hours  in  drawing  human 
figures,  borfes,  buildings,  or  any  objefts  that  prefented  themfclves  to  his  imagination  ; 
and  appeared  to  take  more  real  delight  in  tbofe  trifling  amufements,  than  in  any  kind  of 
fiudmus  employment. 

At  that  lime,  the  Governor  of  Florence  invited  fome  ordinary  Greek  artifts  to  that 
city,  who  were  employed  in  one  of  the  churches  to  repair  the  decayed  paintings ;  and 
Cin  abuc,  already  prepoflcfled  in  favour  of  the  art,  fpent  whole  days  in  obferving  their 
manner  of  working,  to  the  entire  ncglea  of  his  fchool  education.  So  ftrong  an 
attachment  to  thofc  Greek  painters,  prevailed  with  his  father  to  indulge  him  in  a  ftudy 
to  which  his  genius  feemed  evidently  to  direct  him  ;  and  he  placed  Cimabue  with  them 
asadifciple,  flattering  himfelf  with  a  hope,  which  appeared  prophetic,  that  lie  would 
one  day  render  himfelf  remarkably  eminent. 

He  received  the  inftructions  of  his  mafters  with  fuch  eager  delight,  and  applied 
himfelf  fo  inceffantly  to  practice,  that  in  a  (hort  time  he  proved  far  fuperior  to  his 
direaors,  in  his  tafte  of  dclign  and  colouring,  and  painted  with  equal  readinefs  in  freft  o 
and  in  diftempcr ;  not  only  defigning  hiftorical  fubjeftg,  but  alfo  portraits  after  the  life, 
which  at  that  time  was  confidered  as  a  wonderful  effort  of  art. 

It  certainly  cannot  but  appear  aftonilhing,  that  in  the  infancy  of  painting,  and  having 
no  other  models  to  imitate,  but  thofe  inlipiJ,  dry,  fiiff  competitions  of  the  Greeks  of 
that  age,  C  imabue  could  arrive  at  fo  much  elegance  as  appeared  in  fome  of  hi>  works, 
fo  good  a  manner  of  defigning  the  naked  figures,  or  fo  great  a  propriety  as  he  (hewed  in 
his  draperies.  Yet  we  find  that  one  of  thofe  picture*,  which  he  painted  at  Florence, 
was  confidered  as  fuch  a  curiolity,  that  it  was  carric-d  from  his  houfe  in  the  higheft, 
folenin,  public  pomp,  in  proceffton  to  the  church  of  the  Virgin  Mary,  attended  by  a 

number 
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number  of  performers  on  various  mufical  inftruments,  and  alfo  amidfl  the  loudefl 
applaufes  of  the  citkens. 

He  only  painted  in  diftemper  and  frefeo,  as  the  ufe  of  oil  in  painting  was  not  di (co- 
vered till  the  year  1410.  He  wanted  the  art  of  managing  his  lights  and  lhailows; 
and  was  totally  unacquainted  with  the  rule*  of  perfective,  though  ha  underftood 
architeaure.  But,  even  to  this  day,  he  is  diuinguilbed  by  the  title  of  the  Father  of 
modern  Painting. 

Some  of  his  works  are  ftill  preferved  in  the  church  of  Santa  Croce,  in  Florence  f. 

:  •!•"  •.• 

ANDRKA  DI  ClONE.    Vid.  ORGAGNA. 

•GIOVANNI  BATISTA  CIPRIANI. 

Hi/ioiy. 

DIED  1~90,  AGED   

G.  B.  Cipriani,  a  native  of  Florence,  though  a  Piftojefo  by  extraction,  became  a 
vigorous  defigncr  by  ftudying  the  works  of  Gabbiani.  Italy  pofleffes  few  of  his 
pictures ;  as  the  moft  confpicuous,  I-ansti  mentions  two,  painted  for  the  abbey  of  St. 
Michele,  in  Pclago,  in  the  neighbourhood  of  Pilloja,  the  one  of  St.  Tefauro,  the  other 
of  St.  Gregorio  VII.  The  real  theatre  of  his  art  was  Fngland,  where  he  arrived  young, 
and  pa(Ted  the  remainder  of  his  life,  equally  diftinguittied  as  an  artiit  and  a«  a  man: 
the  fertility  of  his  invention,  the  graces  of  his  compolition,  and  the  feductivc  eleganco 
of  his  forms,  were  only  furpafled  by  the  probity  of  his  character,  the  fimplicity  of  his 
manners,  and  the  benevolence  of  his  heart.  His  deligns  were  difleuiinatcd  over  alt 
Europe  by  the  graver  of  Francis  Bartolozzi  and  his  pupils ;  of  his  lefs  numerous 
pictures,  the  moft  eminent  are  at  Houghton  in  Norfolk.  He  was  a  member  of  the 
Royal  Academy  in  London,  and  left  two  fons.  F. 

I 

NICOLO  CJRCIGNANO,  called  DALLE  POMARANCE. 

Ilijiory. 

DIED  1388,  AGED  72. 

He  was  born  at  Pomarancc,  a  city  in  the  territory  of  Tulcany,  in  1516,  and  from  the 
place  of  his  nativity  received  that  lurname.  He  iludied  the  art  of  painting  at  Rome, 
and  proved  an  excellent  artill ;  being  much  efteetned  for  his  compolition,  and  alfo  for 
a  firm  and  expeditious  manner  of  working. 

Several  of  his  paintings  are  in  the  churches  and  palaces  of  Rome,  where  they  are 
exceedingly  admired.  In  that  city  is  preferved  the  Martyrdom  of  St.  Stephen,  by 
Pomaranee,  which  is  accounted  a  capital  performance;  and  at  Loretto  there  is  au  altar- 
piece,  reprefenting  the  Crucifixion,  on  which  the  pofl'cffors  fet  an  immenfe  value. 

t  D*ow  menticat  him  in  the  tleTcnth  canto  of  his  Purgitory,  u  one  who  cotfidcred  himfclf  without  i  rival,  till 

ANTONIO 
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ANTONIO  C1RCIGNANO,  called  DALLE  POMARANCE. 

Hi/lory. 

DIED  1620,  AGED  60. 

He  was  the  Con  ami  difciple  of  Nicolo,  born  at  Pomarancc  in  1560.  His  manner 
of  |>ainting  was  exactly  in  the  fiyle  of  his  father,  and  he  allifted  him  in  fevcral  very 
grand  works  at  Rome,  by  which  the  reputation  of  both  artifts  was  effectually  eftabliihed. 

The  general  character  which  is  given  of  this  matter  is,  that  he  had  a  ready  invention, 
and  a  remarkable  freedom  ot  hand. 

CIRO  FERRI.    Vid.  FF.HRI. 

JOSEPH,  or  JOAS  VAN  CLEEF,  or  CLEEVE. 
Hijiery,  Portrait. 
DIED  1536. 

This  mafter,  who  was  a  native  of  Antwerp,  and  a  difciple  of  William  Van  Cleef,  was 
regarded  as  the  belt  colourift  of  his  time. 

He  painted,  in  the  fiyle  of  Quint  in  Matfys,  portraits,  miters,  and  bankers  counting 
or  weighing  money ;  but  he  was  allowed  to  give  more  force  and  life  to  his  pictures  than 
Matfys,  as  his  colouring  was  far  fuperior.  He  alfo  painted  hiftorical  fubjects  widi  great 
fuccefs;  and  probably  might  have  found  very  great  encouragement  in  England,  if 
fome  of  the  works  of  Titian  had  not  appeared  at  the  fame  time  that  Van  Cleef  went  to 
refidc  in  London.  Hut  his  own  vanity,  and  his  unexpected  difappointuient,  contri- 
buted to  t  turn  his  brain. 

An  altar-piece  in  the  church  of  Notre  Dame  at  Antwerp,  is  by  this  mafter;  it 
rcpreftnts  St.  Cofnius,  and  St.  Daiuian,  and  is  eftcemcd  to  be  more  in  the  tafte  of  the 
Roman  fehool,  than  that  of  the  Fk-mifli.  I.ikewife,  at  Amfterdam  is  to  be  feen  a  very 
remarkable  picture  by  Van  Cleef,  of  a  Bacchus  with  grey  hair.  The  countenance  of 
the  figure  is  youthful  and  ruddy  ,  and  it  fecnis  as  if  the  painter  by  this  deligu  intended 
to  convey  a  moral  inftruction  to  the  fpectator,  that  excels  of  wine  hallens  old-age. 
That  painting  is  much  efteemed,  as  well  for  the  defign,  as  for  the  excellence  of  the 

HENRY,  and  MARTIN,  VAN  CLEEF. 

Henry  painted  Landfcape ;  and  Martin,  Hillory. 

Thefe  brothers  were  born  at  Antwerp;  but  Henry  refided  for  feveral  years  at  Rome, 
and  became  a  very  good  painter  of  landfcapes.  The  molt  agreeable  views  which 
occurred  to  him  in  his  travels,  he  Iketchcd,  and  referred  them  as  ftudies  for  his  future 

He  was  often  employed  to  paint  the  back  grounds  for  the  pictures  of  Francis  Kloris, 
and  finifhed  feveral  paintings  which  were  left  imperfect  by  that  mafter ;  and  thofe  he 

t  DcTcampt  faj»,  that  being  introduced  to  the  King  of  Spain  by  Antonio  More,  he  contrived  to  extravagant  so 
•pinion  of  bis  own  merit,  ttut  be  went  diffracted  by  feeing  fame  of  Titian '»  picture*  preferred  to  hu  own. 

executed 
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executed  with  fo  much  art,  as  to  make  the  whole  appear  only  as  the  work  of  one  hand. 
Hi*  principal  merit  was  conftituted  by  the  lightnefs  of  his  pencil,  and  the  harmony  of 
his  colouring.  He  was  admitted  into  the  Academy  of  Painters  at  Antwerp  in  1533,  and 
died  in  1689. 

Martin  was  a  difciple  of  Francis  Floris,  and  had  competent  abilities  to  compofe 
hiftoncal  fubjects  in  great,  though  his  inclination  direfted  him  to  paint  in  fmall ;  and 
the  back  grounds  of  his  pictures  were  always  painted  by  his  brother  Henry.  Several 
very  diftinguilhed  landlcape-painters  employed  him  to  infert  the  figures  in  their  works, 
and  among  others,  Conixlo.    He  died  at  the  age  of  fifty. 

JOHN   VAN  CLEEF. 

Hi/hry,  Architecture. 

DIED  1716,  ACED70. 

He  was  born  at  Venloo,  in  1046,  and  was  a  difciple  of  Gentile,  a  painter  of  hiftory 
at  Bruflels;  but,  being  foon  difgufted  with  the  temper  of  that  mailer,  he  placed 
himfelf  under  Gafpar  de  Crayer.  To  this  new  inftruaor  he  Ihewed  the  moft  affec- 
tionate attachment ;  and  when  Crayer  difcontinued  painting,  becaufe  his  bufinefs  fecroed 
lo  decline  at  Bruflels,  Van  Cleef  went  with  him  to  Ghent ;  lived  with  him  there  for 
feveral  years ;  and  became  fo  good  a  painter,  that,  after  the  death  of  Crayer,  he  was 
thought  qualified  to  finirti  the  works  left  imperfea  by  his  maftcr,  and  particularly  the 
cartons  for  the  tapeftry,  intended  for  Lewis  XIV.  He  painted  a  very  great  number  of 
pictures,  having  employment  from  alinoft  every  part  of  Europe;  and  in  Ghent,  mofl 
of  the  altar-pieces  are  of  his  hand. 

His  manner  was  aot  like  that  of  Crayer,  but  a  manner  peculiar  to  himfelf;  it  was 
grand  and  noble,  and  his  pencil  was  free  and  flowing.  His  tafie  of  compofition 
refembled  that  of  the  Roman  fchool ;  his  fubjects  were  well  chofen,  and  as  well  difpofed; 
and  though  full  of  figures,  there  appeared  not  any  thing  like  confufion.  He  enriched 
his  compofitions  with  grand  pieces  of  architecture,  which  he  thoroughly  underftood; 
and  was  much  fuperior  in  defign,  though  unequal  to  him  in  colouring. 

The  heads  of  fome  of  his  female  figures  had  a  good  deal  of  grace  ;  his  draperies  were 
thrown  into  large  folds,  and  elegantly  cart ;  and  one  of  his  grcatcft  excellencies  coniifted 
in  defigning  and  painting  boys. 

CLEMENTONE.   Vid.  BOCCIARDI. 

JOHN  LE  CLERC,  called  CHEVALIER. 
Jltfory. 

DIED  1633,  AGED  46. 

He  was  born  at  Nanci,  in  1587;  but  ftudicd  in  Italy,  where  he  refided  for  twenty 
years;  and  was  a  difciple  of  Carlo  Venetiano,  with  whom  he  worked  a  long  time, 
Though  he  had  an  opportunity  of  examining  the  productions  of  the  molt  eminent 
ariifls,  3-et  he  preferred  the  manner  of  his  own  mailer  to  all  others  ;  and  he  fo  effectually 
fludied  and  imitated  that  ftyle  of  painting,  that  feveral  of  the  piaures  which  were 
finiflied  by  Le  Clcrc,  were  taken  for  the  work  of  Venetiano. 

He 
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He  was  mod  highly  eftecmcd  at  Venice,  for  his  extraordinary  merit ;  and  as  a  token  of 
public  refpeft,  he  was  made  a  Knight  of  St.  Mark.  Mix  freedom  of  hand  was  remarkable, 
he  had  a  light  pencil,  and  in  his  colouring  he  refcmbled  his  maftcr. 

FRANCIS  DE  CLE Y N. 
lliflory,  Grotefyue. 
died  1658. 

He  was  born  at  Roftoch,  but  travelled  to  Rome,  and  ftudied  there  for  four  years. — 
Amon£  other  branches  of  knowledge,  he  acquired,  in  that  city,  a  taftc  for  the  beautiful 
and  ornamental  grotefque,  in  which  he  arrived  at  very  great  excellence. 

In  the  reign  of  King  James  I.  he  went  to  England,  received  a  pennon  from  the 
crown,  was  employed  to  draw  defigns  for  tapeftry,  and  lived  in  great  favour  with  the 
Monarch  who  was  his  patron.  Some  of  the  paintings  of  this  maftcr  are  ftill  extant  in 
Holland-Houfe ;  there  is  one  cieling  in  grotefque,  and  there  are  fmall  compartments  on 
the  chimnies,  fomewhat  in  the  ftyle  of  Parmigiano.  He  was  much  commended  for 
the  readinefs  of  his  invention,  and  made  feveral  defigns  for  painters,  Sculptors,  and 
engravers,  which  were  not  without  merit. 

N.  CLOSTERMAN. 
Portrait. 

DIED  HIS,  AGED  57. 

He  was  born  at  Hanover,  in  1656,  and  went  to  London  in  the  year  1681 .  At  firft,  he 
painted  draperies  for  Riley;  but  foon  after,  they  painted  in  conjunction,  Riley  ftill 
continuing  to  draw  moft  of  the  heads.  Hut,  on  the  death  of  that  maftcr,  Cloftcrman 
finilhed  many  of  Riley's  pictures,  which  recommended  him  to  the  favour  of  the  Duke 
of  Somerfet,  who  had  patronifed  Riley. 

He  fpent  the  groateft  part  of  his  life  in  London,  where  he  received  ftifficient 
encouragement,  and  was  employed  by  fome  of  the  principal  Nobility.  However,  he 
was  but  a  very  moderate  artift ;  his  colouring  was  ftrong,  but  heavy ;  and  his  portraits 
were  (without  any  idea  of  grace)  plain  and  fervile  imitations  of  his  models. 

In  the  year  1696,  he  was  invited  to  the  Court  of  Spain,  to  paint  the  portraits  of  the 
King  and  Queen ;  and  he  returned  from  that  Court  enriched  and  re f peeled ;  and  he 
might  have  enjoyed  very  affluent  eircumftances,  had  be  not  (hewn  a  fooltfli  and  infatuated 
fondnefs  (as  Houbraken  tells  us)  for  a  girl  that  be  kept  in  his  houfe.  That  infidioui 
young  woman,  who  had  taken  care  to  pcrfuade  him  that  (be  was  entirely  attached  to  his 
pcrfon  ami  intcreft,  watched  a  proper  opportunity,  and  robbed  him  of  all  his  money, 
plate,  jewels,  and  every  coftly  moveable,  and  fled  out  of  the  kingdom.  So  fudden, 
and  fo  unexpected  a  misfortune,  againft  which  he  was  totally  unprepared,  affected 
Cloftcrman  fo  violently,  that  he  pined  away  his  life;  not  long  furviving  the  lofs  of 
his  effcas,  and  the  infidelity  of  his  ruiftrefs. 
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GIORGIO  GIULIO  CLOVIO. 

Hijlory,  Portrait. 

DIED  1578,  AGED  80. 

He  was  born  in  Sclavonia,  in  1+98  ;  at  eighteen  years  of  age  he  went  to  Rome,  where 
he  fpent  three  years  to  perfea  his  hand  in  drawing,  and  devoted  himfelf  entirely  to 
painting  in  miniature.  His  knowledge  of  colouring  was  eftablithcd,  by  the  infVru&ions 
of  Julio  Romano,  and  his  taftc  of  compolition  and  deGgn  was  founded  on  the 
obfcrvatioits  he  made  on  the  works  of  Michael  Angelo  Buonaroti.  His  works  are 
exceedingly  valuable,  and  arc,  at  this  day,  numbered  among  the  curiofities  at  Rome. 

Vafari  enumerate*  many  of  his  portraits  and  hiftorical  compofitions  ;  and  feems  to  be 
almoft  at  a  lofs  for  language  fufficieutly  expreflive  of  their  merit.  He  mentions  two  or 
three  pictures  on  which  the  artift  had  buftowed  the  labour  of  nine  years;  but  the 
principal  picture  reprefented  Nimrod  budding  the  Tower  of  Babel,  which  was  fo 
exquititely  finilhcd,  and  fo  perfect  in  all  its  parts,  that  it  fecmed  quite  inconceivable 
how  the  eye  or  the  pencil  could  execute  it.  He  fays  it  is  impofliblc  to  imagine  any 
thing  fo  admirably  curious,  whether  one  confulcrs  the  elegance  of  the  attitudes,  the 
richrirfs  of  the  compolition,  the  delicacy  of  the  naked  figures,  the  pcrfpeciive  proportion 
of  the  objects,  the  tender  diftances,  the  fcenery,  the  buildings,  or  other  ornaments;  for 
every  part  is  beautiful,  and  inimitable. 

He  alio  takes  notice  of  a  (ingle  ant,  introduced  in  one  of  the  pictures  of  this  matter, 
which,  though  exceedingly  and  incredibly  fmall,  is  yet  fo  perfect,  that  even  the  moft 
minute  member  was  as  diftinft  as  if  it  had  been  painted  of  the  natural  fize. 

CODAZZO.    Vid.  VIVIANI. 

♦ALONSO  SANCHEZ  COELLO,  called  the  Elder. 
Hi/loiy,  Portrait. 

DIED  1590,  AGED  63. 

One  of  the  few  Portuguefe  artifts  who  have  obtained  celebrity.  On  the  retirement 
of  Antonio  Moro  from  Spain,  he  was  folieited  to  fupply  his  place  by  Philip  the  Second, 
and  became  the  favourite  of  that  tyrant,  who  called  him  '  Titiano  Portugues.'  He  was 
one  of  the  painters  employed  in  the  Efcurial,  and  is  faid  to  have  emulated  the  colour 
and  the  forms  of  Titiano.  F. 

•CLAUDIO  COELLO. 
llijlory. 

DIED  1693,  AGED  — 

Of  Portuguefe  extraction,  related  to  the  former,  but  born  at  Madrid,  is  by  fome 
ranked  with  the  firft,  if  not  the  firli  artift  in  Spain.  His  piaurc  «  De  la  Colocazion  de 
las  Santas  formas,'  is  fpoken  of  as  an  amazing  performance  for  difpofition.  chiarofcuro, 
and  folemnity  of  tone  ;  it  is  one  of  the  altar-pieces  in  the  grand  facrilty  of  St.  Ijorcnzo 
in  the  EfcuriaJ.    lie  feems  to  have  been  a  painter  for  the  public  at  large,  in  churches 

and 
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and  convents,  without  Icifure,  perhaps  above  the  condercenfion  to  work  for  private 
collections;  and  as  he  never  quitted  Spain,  his  ftylc  cannot  be  juftly     i mated  out  of 
that  country ;  it  is  however  faid  to  referable  that  of  Paolo  Veronefe.    Indignation  at 
the  irruption  and  rapid  fuccefs  of  Luca  Giordano  appears  to  have  accelerated  his 
death.  F. 
GILES  COIGNET,  called  GILES  of  ANTWERP. 
Hijhry,  Grotefyue. 
DIED  1600,  aced  70. 

This  painter  was  born  at  Antwerp,  in  15UO,  and  lived  for  fome  time  with  Antonia 
Palermo,  till  he  went  to  Rome,  accompanied  with  one  Stella;  in  which  city  they 
worked  as  affociates,  and  both  of  them  were  foon  diftinguilhed  for  their  merit.  As 
their  reputation  increafed,  they  were  engaged  in  feveral  other  cities  of  Italy,  particularly 
at  Terni,  between  Rome  and  Loretto,  where  they  finilhed  many  hiltorical  fubjects,  as 
alfo  fome  in  the  grotcfcpic  ftyle,  in  frefco  as  well  as  in  oil. 

He  travelled  through  all  Italy,  Naples,  and  Sicily,  much  refpected  wherever  he  came; 
and  at  laft  returned  to  his  own  country,  where  he  could  fcarcely  execute  the  different 
works  which  he  was  folicitcd  to  undertake  for  the  churches,  and  likewife  for  the 
cabinets  of  the  nobility. 

Frequently  he  employed  Cornelius  Molcnaer  to  paint  his  back  grounds  with 
landscapes,  or  architecture;  and  fomctimes  he  delighted  to  paint  hiftory  in  fmall, 
which  generally  contained  a  great  number  of  minute  figures,  illumined  by  the  moon, 
or  by  the  light  of  flambeaux,  luftres,  or  fires.  But  his  figures  had  no  elegance  in  their 
forms,  nor  tafte  in  their  difpofition ;  for,  although  he  took  pains  to  finifh  his  pictures 
highly,  with  a  free  touch,  and  a  firm  pencil,  yet,  after  all  his  labour,  his  manner  feemcd 
dry  and  hard. 

His  great  eft  reproach  is,  that  he  employed  his  difciplcs  in  copying  his  works,  which 
he  afterwards  retouched,  and  fold  them  for  originals.  By  that  means  it  is  not  eafy  to 
know  his  genuine  works ;  and  the  imperfections  obfervable  in  many  of  his  pictures  are 
of  ncceflity  afcribed  to  himfelf,  to  the  great  diminution  of  his  credit. 

D E  COLOMBIEN.    Vid.  VALENTINE. 

ADAM  COLOM,  called  the  Old. 
Ilijlory,  Cattle,  Land/cape. 

DIED  1685,  ACED  51. 

He  was  born  at  Rotterdam,  in  1634;  but  refided,  and  died  in  London;  and  was 
particularly  noticed  for  his  competitions  in  fmall,  of  country  wakes,  fairs,  markets,  and 
rural  fubjects,  and  alfo  for  his  cattle. 

Several  pimno  of  the  Baflans  were  copied  by  him  with  great  fuccefs,  after  tlie 
originals  in  the  royal  collection,  and  others  in  the  cabinets  of  the  Englifli  Nobility ; 
and  he  fupported  a  good  reputation  as  long  as  he  lived,  although  at  prel'ent  his  works 
are  in  no  very  great  cftcciu. 
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ADRIAN  COLON  I,  called  the  Young. 
Wjlory,  Cattle,  Coixverfations,  and  Land/tapes, 

DIED  1701 ,  AGED  33. 

This  painter  was  the  fon  of  Adam  Coloni,  born  in  lofiS,  and  inftru&ed  in  his  profefliou 
by  his  father,  and  his  brother-in-law  Van  Dieft.  He  took  pains  to  improve  himfelf  in 
hit  dcfign,  by  ft  inlying  after  good  models,  and  the  beft  cafts  he  could  procure;  and  by 
that  application  acquired  a  great  freedom  of  hand  in  drawing,  and  gained  reputation 
by  a  number  of  academy  defigns  which  he  finifhed. 

Frequently  he  painted  the  figures  in  the  landfeapes  of  Van  Dieft,  though  fomc  of  them 
were  indifferently  defigned,  were  incorreft  in  the  drawing,  and  neither  judicioully 
contrived,  nor  elegantly  difpofed ;  but  fuch  figures  as  he  painted  in  imitation  of  the 
tafte  of  Sal  vat  <t  Rofa,  were  an  additional  ornament  to  the  landfeapes  of  his  employer. 
He  was  accounted  to  have  a  lively  and  ready  invention,  and  great  quicknefs  of 
execution;  but  at  this  day  he  is  not  held  in  any  confidence  rank  among  the  artifis, 

MICHAEL  ANGELO  COLONNA. 
Ififiory,  Perfpeaive. 

DIED  1687,   AGED  87. 

Colonna,  born  at  Como,  after  fome  inftruftion  from  Ferrantini,  finiflied  his  ftndies 
under  Dentonc.  Crcfpi  fays  he  was  confidcrcd  as  the  beft  frefco- painter  Bologna  ever 
produced :  a  fpirited  defigner  of  the  human  figure  and  of  animals,  eminent  in  per- 
fpeaive and  every  kind  of  ornament.  He  painted  without  afiiftancc  a  Court-room  at 
Florence,  and  a  chapel  at  St.  Alcflandro  in  Parma ;  the  perfpeaive  of  the  Tribuna  in 
that  church  is  his,  the  figures  are  by  Tiarini;  in  other  places  he  painted  tin;  figures 
and  left  the  architecture  to  Dentonc.  With  whatever  artift  he  co-operated,  he  liad  the 
fingular  talent  of  adapting  himfelf  to  the  ftyle  and  fpirit  of  his  partner,  in  fuch  a 
manner  that  the  whole  feemed  to  be  the  produce  of  one  hand.  Courted  by  various 
Princes  of  Europe,  he  chofe,  after  his  return,  to  fpend  the  remainder  of  his  life  with 
Dentonc.  F. 

ANDREA  COMODI. 

JTifiory. 

DIED  1638,  AGED  78. 

He  was  bom  at  Florence,  in  1560,  and  was  the  companion  rather  than  the  difciplc  of 
Ludovico  Cardi,  called  Cigoli ;  but,  having  an  ambition  to  be  thoroughly  mafter  of 
defign,  he  ftudied  anatomy,  architeaure  and  perfpeaive,  and  alfo  the  art  of  modelling. 
When  he  had  completed  himfelf  in  thofe  different  branches,  he  travelled  to  Rome,  to 
enrich  his  mind  by  obfervations  on  the  beft  works  of  ancient  and  modem  artifts,  and 
became  one  of  the  moft  efteemed  painters  of  his  time,  for  correanefs  and  truth. 

After  continuing  for  fome  years  at  Rome,  he  returned  to  his  native  city  ;  ami  as  lie 
had  a  furprifing  power  of  imitating  every  ftyle  with  the  utmoft  cxa&ncfs,  whether  it 
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were  landfcape  or  hiftory,  he  mi  almoft  perpetually  employed  in  copying  the  molt 
curious  paintings  of  the  celebrated  ancient  matters,  which  were  preferved  in  the  churches 
and  convents,  and  in  the  collodions  of  the  Grand  Duke  and  the  Nobility  of  Florence. 

SEBASTIAN  CONCA. 
Hiftory,  Portrait. 
died  H64,  aced  84. 

S.  Conca,  born  at  Gacta  in  1616,  was  the  pupil  of  Solimcne,  and  under  his  tuition, 
by  perfevering  pradice  foon  became  an  able  machinift.  At  little  lefs  than  forty,  the 
defire  of  feeing  Rome  prompted  him  to  vifit  that  city,  where  he  became  once  more  a 
(indent,  and  fpent  five  years  in  drawing  after  the  antique  and  the  matters  of  defign: 
but  his  hand,  debauched  by  manner,  rcfufed  to  obey  his  mind,  till  wearied  by  hopelef* 
fatigue,  he  followed  the  advice  of  the  fculptor  le  Gros,  and  returned  to  his  former 
practice,  though  not  without  confiderable  improvements,  and  nearer  to  Pietro  da 
Cortona  than  his  matter.  He  had  fertile  brains,  a  rapid  pencil,  and  a  colour  which  at 
firft  fight  fafcinated  every  eye  by  its  fplcndour,  contraft,  and  the  delicacy  of  its  flelh 
tints.  His  difpatch  was  equal  to  his  employment,  and  there  is  fcarcely  a  collection 
of  any  confequence  without  its  Conca.  He  was  courted  by  Sovereigns  and  Princes, 
and  Pope  Clement  XI.  made  him  a  CavaJiero  at  a  full  affeiubly  of  the  Academicians  of 
St.  Luke.  F. 

EG1DIUS,  or  GILLES  CONINGSLOO,  or  CONIXLO. 

Landfcapes. 

DIED  1609,  ACED  65. 

This  matter  was  bom  at  Antwerp,  in  1 544,  and  at  firtt  was  placed  with  Peter  Van 
Aelft  the  younger,  with  whom  ho  continued  for  fome  years;  but  afterwards  he  became 
a  tlifciple  of  Leonard  Kroes,  who  painted  hittory  and  landfcape  in  dittenqier,  and  he 
alio  received  fome  itittru&ion  from  Giles  Moftaert.  For  fevcral  years  he  worked  in 
France,  at  Paris  and  Orleans;  and,  in  fearth  of  greater  improvement,  travelled  to 
Rome,  where  he  ttudied  for  a  confiderable  time. 

His  works,  as  foon  as  they  were  known,  were  much  coveted;  for,  at  that  time,  his 
taftc  in  landfcape  happened  to  be  greatly  admired,  and  his  paintings  were  readily  bought 
by  the  dealers  in  pictures,  who  fent  them  to  different  parts  of  Europe,  where  they 
brought  a  good  price ;  and  even  the  Emperor  purchafed  many  of  them,  which  he 
placed  among  tlie  molt  capital  paintings  in  his  collection. 

The  touching  of  his  trees  was  very  free  and  maflerly ;  his  pencil  was  light;  and  the 
variety  in  the  difpofition  and  breaking  of  his  grounds,  evidendy  (hew  richnefs  of 
imagery.  His  ftyle  of  colouring  is  pleafant,  if  it  be  not  frequently  too  green  ;  but  hia 
fecnes  are  generally  crowded,  and  too  much  incumbered.  However,  there  is  fuch 
tranl'parence  in  his  colour,  and  fuch  freedom  in  the  handling,  that,  upon  the  whole, 
tbey  have  a  very  agreeable  effccL 

The  figures  in  his  landfcapes  were  ufually  pa:ntcd  by  Van  Cleef ;  and  as  Caningfloo 
was  juflly  ittcem  d  cne  of  the  bed  maflers  of  his  time,  in  the  ftyle  that  was  peculiar  to 
him,  fo  was  that  ftyle  ftudiouilv  imitated  by  many  fubfeqnent  anifts. 
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GIOVANNI  CONTARINI. 

Hiftory,  Portrait. 

DIED  1605,  AGED  56. 

He  was  born  at  Venice,  in  1549;  and  applied  himfelf  induftrioufly  to  ftudy  and  to 
copy  the  works  of  Titian;  and  by  that  means  became  excellent  in  colouring,  and 
painted  portraits  with  a  great  deal  of  force,  fweetnefs  of  tint,  and  ftrong  rcfemblance; 
and  aHb  painted  hiftory,  with  remarkable  tafte  and  correctnefs  of  defign. 

When  his  reputation  was  well  eftabliihed,  and  his  abilities  fufficicntly  known,  he 
travelled  to  Germany,  and  met  with  ail  poffible  encouragement  and  approbation  among 
the  Princes  and  Nobility  wherever  he  went.  His  manner  was  lively  and  pleating,  and 
with  his  merits  procured  him  the  honour  of  Nobility  from  the  Emperor. 

JACOPINO  DAL  CONTE. 
ITiJhty,  Portrait. 

DIED  1593,  AGED  88. 

This  mafter  was  born  at  Florence,  in  1510,  and  was  a  difciple  of  Andrea  del  Sarto, 
with  whom  he  learned  defign  and  colouring.  But  although  he  ftudicd  and  pra&ifcd 
hiftorical  rompofition  principally,  while  he  was  under  the  care  of  that  mafter,  yet  his 
inclination  directed  him  moftly  to  tbe  painting  of  portraits,  and  in  that  branch  he 
arrived  at  a  high  degree  of  excellence. 

The  portrait  of  Pope  Paul  III.  which  he  drew,  gained  him  not  only  extraordinary 
O  applaufe,  but  obtained  him  the  patronage  of  that  Pontif ;  and  mod  of  the  Cardinals 

at  Rome  employed  and  generoufly  rewarded  him.  In  his  hiftoric  ftyle  and  compofitions 
be  is  an  imitator  of  Michclangiolo,  but  with  an  eafe  of  manner  and  an  originality  of 
colour  which  make  them  his  own. 

SAMUEL  COOPER. 
Portraits  in  Miniature. 

DIED  1672,  AGED  63. 

He  was  born  at  London,  in  1609;  and  was  a  difciple  of  John  lloflcins,  his  uncle. 
Nature  prompted  him  to  paint  portraits  in  miniature,  and  in  that  ftyle  he  proved  far 
fuperior  to  any  of  his  own  countrymen,  and  equal  to  tlie  firft  names  in  Europe. 

He  was  commonly  called  the  Vandyck  in  fmall,  as  he  refembled  that  celebrated 
mafter,  in  the  beauty  and  clearnefs  of  his  colouring,  the  agreeable  turn  of  the  head,  or 
the  fpirit  and  relief  of  his  portraits.  He  exprefled  the  hair  inimitably,  and  gave  fuch 
tendernefs  of  life  to  his  figures,  that  his  work  was  unirerfally  admired,  in  all  parts  of 
Europe  where  there  is  any  tafte  for  the  polite  arts,  as  well  as  in  his  own  country ;  and 
the  prices  which  they  now  bring  are  incredible. 

However,  a  great  portion  of  that  merit  to  which  this  artift  arrived  was  really 
imputable  to  Vandyck,  in  whofe  time  he  lived ;  and  whofe  works  he  ftudicd  inccflantly, 
and  copied  many  of  them,  either  to  improve  himfclf  by  getting  the  habit  of  imitating 

him, 
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him,  or  at  the  defire  of  others  who  rewarded  him  for  his  labour.  But  Walpole  obferves, 
that  notwithstanding  the  confeffed  merit  of  Cooper,  as  to  the  head  and  hair  in  his 
portraits,  yet  his  power  was  confined  to  the  head  only;  and  the  incorreanefs  of  his 
drawing,  when  he  proceeded  lower,  cannot  but  flrike  every  judicious  eye.  It  is  by  the 
defect  in  his  drawing,  that  perfons  of  (kUl  account  for  fo  many  of  his  pictures  being 
left  unfinilhed.  His  chief  excellence  confuted  in  the  variety  of  tints  which  he  intro- 
duced to  render  bis  carnations  more  clear,  and  in  the  loolc  management  of  the  hairf. 

ALEXANDER  COOPER. 
Portraits  in  Miniature,  and  Landfcape. 

He  was  the  elder  brother  of  Samuel  Cooper,  who  learned  the  art  of  painting  from 
John  HoQiins.  But  although  he  became  a  good  artift  in  limning,  yet  he  was  in  no 
degree  of  competition  with  his  brother.  He  followed  his  profellion  in  fevcral  cities  of 
the  Low  Countries,  and  particularly  at  Amftcrdam ;  from  whence  he  was  invited  to 
Sweden,  where  he  had  the  honour  of  being  appointed  limner  to  Queen  Chrifiina. 

He  alfo  painted  landfcape*  in  water-colours  extremely  well,  and  was  accounted  to 
have  a  correct  manner  of  drawing. 

CAVALIER  COPPA. 

Hijloiy. 

DIED  1663,  ACEIJ  70. 

This  maftcr  was  born  in  1595,  and  learned  defign  and  colouring  in  the  fchool  of 
Guido  ;  where  he  acquired  a  delicate  taite  of  compofition,  as  well  as  a  beautiful  tint  of 
colour,  and  became  a  painter  of  high  reputation. 

His  ftyle  of  defign,  and  his  manner  of  handling,  was  the  echo  of  his  matter's ;  his 
principal  works  arc  in  the  churches  and  chapels  of  Verona  and  Mantua,  where  he 

GONZALO  COQUES. 
Portraits,  Converfations. 

DIED  1684,  AGED  66. 

He  was  born  at  Antwerp,  in  1618,  and  was  a  difciple  of  the  old  David  Ryckaert ; 
under  whofe  direction  Ik  applied  himfelf  diligendy,  to  cultivate  thofe  promifing  talents 
which  l>c  poffeffed ;  not  only  by  pra&ifing  the  beft  rules  adminiftcrcd  to  him  by  his 
inilructor,  but  alfo  by  ftudving  nature  with  lingular  attention. 

When  he  faw,  and  confidered,  the  works  of  Vandyck,  he  was  llruck  with  furprife, 
at  beholding  fuch  elevation  of  mind,  fuch  force  of  colour,  fuch  life,  exprefiion,  and 
handling,  as  were  vilible  in  every  compofition  of  that  great  mafter:  and  as  that  manner 
feemed  moil  conformable  to  his  own  genius,  he  fixed  on  Vandyck  as  his  model,  and 

t  Among  many  incorrcaion.  obfervable  io  the  Histoid  Table*  piblifted  by  Mr.  Harm*,  he  fcem.  to  be  remaikably 
wrong  io  hi*  accoont  of  thi»  painter  I  for  he  mentioat  Samuel  Cooper  a*  baring  lived  principally  at  Stockholm,  which 
■mil  be  a  midair,  Cooper  having  alway,  lived  in  England,  and  principally  in  London,  where  he  died  in  1 67i,  and  wa» 

who  refided  for  fame  tinm  at  Amfterdam,  and  WMalurward*  io  the  Ccrv.ce  of  V«ecii  Cbriftina,  at  her  miniature  painter. 

had 
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had  the  happiuefs  of  fo  far  fucccedingin  hi*  attempt,  that  next  to  that  inimitable  artift, 
ho  was  cfleemed  equal  to  any  other  painter  of  his  time. 

In  ihe  fchool  of  Ryckacrt  lie  had  been  accuftoracd  to  paint  converfations ;  and  he 
frequently  compofed  fubjeaa  of  fancy  like  Tenien,  Oftade,  and  his  matter ;  and  by  that 
habit,  he  introduced  a  very  agreeable  ftyle  of  portrait-painting,  in  a  kind  of  hiftorical 
converfations,  which  fecined  much  more  acceptable  to  perfons  of  tafte,  than  the  general 
manner  of  painting  portrait's,  and  procured  him  great  reputation  and  riches. 

In  that  way  he  compofed  feveral  fine  piftures  for  King  Charles  I.  and  likewifc  fevcral 
for  the  Arch-Duke  Leopold,  and  the  Prince  of  Orange;  which  latter  Prince,  as  a  mark 
of  refpea,  prefentcd  Coqucs  with  a  rich  gold  chain,  and  a  gold  medal  on  which  the  buft 
of  that  Prince  was  imp  re  (Ted. 

He  had  an  excellent  pencil;  his  portraits  were  well  defigned,  with  eafy,  natural 
attitudes;  he  difpofed  the  figures  in  his  compofition,  fo  as  to  avoid  confufion,  or 
embarraflment ;  he  gave  an  extraordinary  clearnefs  of  colour  to  his  heads  and  hands ; 
and  his  touch  was  free,  firm,  and  broad,  a  circumftancc  very  uncommon  in  works  of  a 
fmall  fize. 

CORIARIO.    Vid.  ARTO  LEONE. 

LUCAS  CORNELII,  or  CORNELISZ. 
Portrait,  Hi/lory. 

He  was  born  at  Leydcn,  in  1495,  became  the  difciple  of  Cornelius  Engclbrccht,  and 
was  reputed  an  extraordinary  artift  in  his  time ;  being  acknowledged  equally  excellent 
in  paintings  in  diftempcr,  and  in  oil. 

Yet,  as  he  found  very  fmall  encouragement  in  his  own  country,  the  lovers  and 
admirers  of  painting  being  but  few,  he  turned  his  attention  to  England,  where  Henry 
VIII.  (hewed  a  peculiar  fondnefs  for  the  artifts,  and  fecmcd  defirotis  not  only  to 
introduce  them,  but  alfo  to  cttablifti  them,  in  his  dominions.  Thither  Lucas  directed 
his  courfe,  accompanied  by  his  wife,  and  a  large  family  of  children ;  and  received  fo 
many  marks  of  favour  from  the  King,  to  whom  he  was  appointed  principal  painter,  and 
fuch  kindnefs  and  liberality  from  the  benevolent  nobility  and  gentry  of  that  kingdom, 
that  he  feems  to  have  fettled  there  entirely ;  for,  Sandrart  obferves,  that  he  could  obtain 
no  particulars  of  his  life  from  the  time  he  quitted  his  own  country,  except  that  in  general 
he  lived  in  affluence  and  great  eiieem  in  England. 

At  I*yden,  a  pi&ure  of  his,  rcprcfenting  the  Woman  taken  in  Adulter)',  is  highly 
admired;  and  in  Kngland,  at  Penft«urft,the  portraits  of  the  Conftablcs  of  Qucenborough 
cafile,  from  the  reign  of  Edward  111.  to  the  third  year  of  Henry  VIII.  arc  painted  by 
his  hand. 

JAQUES  CORNELISZ. 
JIi>h>y. 

This  painter  was  born  at  Ooft-Sancn,  about  the  year  14*71,  and  the  city  of  Amfierdam 
boafis  much  of  his  remarkable  genius  and  talents.  Van  Mander  fays,  that  in  the  year 
1  51*2  he  was  confidered  as  a  very  great  matter. 

In  the  old  church  at  Amfterdam  is  prcferved  a  Defcent  from  the  Crofs,  by  this 
Cornclifz.  It  is  an  altar-piece,  and  Mary  Magdalen  is  there  reprefented  as  fitting  at  the 

foot 
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foot  of  the  Crofs.  Likewife  at  Haerletn  there  is  a  picture  of  the  Circumcition,  painted 
in  1517,  which  is  extremely  commended.  Van  Mander  praifes  in  high  terms  a  dcfign  of 
this  mailer's,  in  the  church  of  Alkmaar.  The  fubjeet  is  the  Paflioti  of  our  Saviour; 
the  compofition  of  the  whole  is  good,  and  the  actions  and  expreflions  natural  and 
ftrong,  particularly  the  cxprcflion  of  the  malignity  of  the  executioners  who  are 
extending  Thrift  upon  the  Crofs. 

He  died  at  a  very  advanced  age,  in  Amfterdam. 

CORNELIUS  CORNELISZ,  called  CORNELIUS  VAN  HAERLEM. 

HiJIory,  Portrait. 
died  1638,  acld  76. 

He  was  born  at  Haerlem,  in  1562;  and  from  his  youth  gave  evident  tokens  of  a 
propenfity  to  painting.  He  was  placed  under  the  care  of  Peter  I.e  Long  the  younger, 
and  in  a  lhort  fpace  he  made  fuch  a  rapid  progrefs,  that  he  was  diftingiiilhed  by  the 
appellation  of  Cornelius  the  Painter,  and  very  far  furpafled  his  mafter.  His  real  name 
was  Cornelifz ;  but  his  merit  in  his  profeftion,  and  the  city  where  he  was  born,  have 
afforded  him  the  name  of  Cornelius  Van  Haerlem,  by  which  he  is  now  univerfally,  and 
only  known. 

At  the  age  of  feventeen  he  quitted  his  mafter,  and  determined  to  improve  hitnfclf  by 
travelling  to  Italy  .  but  his  project  was  difconccrtcd  by  a  concurrence  of  accidents, 
and  he  was  allured  to  Antwerp,  by  the  fame  of  the  art  His  in  that  city.  On  his  arrival 
he  placed  himfelf  with  Francis  Pourbus,  and  afterwards  with  Giles  Coignct ;  and  by 
their  inilructions  he  corrected  and  improved  his  firft  manner,  which  was  raw  and  hard, 
and  acquired  a  more  foft,  neat,  and  agreeable  ftyle  of  colouring  and  penciling. 

His  colouring  in  portraits,  as  well  as  in  hiftory,  wa»  good ;  the  difpofition  of  his 
figures  often  elegant;  the  hands  and  extremities  well  deligned,  and  the  expreflions 
appropriate.  As  he  had  no  opportunities  of  ftudying  the  antique  at  Home,  he  formed 
his  tafte  from  the  beft  cafts  and  models  tliat  he  could  procure,  carefully  imitating 
nature  in  all  his  performances. 

He  painted  equally  well  in  large  and  in  fmall ;  but  although  he  finilhcd  a  great  number 
of  pictures,  yet  they  are  not  often  to  be  purchafed.  One  of  his  large  deiigns  was  the 
Battle  of  the  Giants ;  and  another,  the  Deluge,  in  which  the  naked  figures,  and  the 
different  ages  of  thofe  in  the  latter  compofition,  are  extremely  well  expreffed. 

DOMENICO  CORRADI,  called  DEL  GHIRLANDAJO 

Hiftory,  Portrait. 

DIED  1493?  AC  ED  4*? 

D.  Corradi,  called  Ghirlandajo  from  the  profefiion  of  his  father,  a  Florentine, 
excelled  in  painting  and  mofaic,  and  was  one  of  the  artifts  employed  in  the  Capella 
Siftina.  He  was  among  the  few  who  with  fome  correanefs  of  outline  Kave  fome 
character  to  the  face,  and  the  firft  of  Florentines  who  by  means  of  pi  rfpectivc  arrived 
«  truth  aud  depth  of  compofition.    The  abolition  of  tinfel  and  golden  fringes  in 
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drapery  may  be  dated  from  him.    His  numerous  biftorical  works  enumerated  by  Vafari 
abound,  or  rather,  are  comporcd  of  portraits,  felefted  with  judgment  and  delineated 
with  charaaer.    This  is  the  Ghiriandajo  who  counted  among  his  icholars  Michelangiolo 
Bonaruoti.  F. 
RIDOLFO  GHIRLANDAJO. 
Ili/ioiy,  Portrait. 

DIED  1560,   AGED  15. 

Ridolfo  Corradi,  left  an  orphan  by  his  father  Domenico,  took  his  firft  leflbns  from 
his  uncle  David,  but  under  the  tuition  of  Fri  Bartolomeo  made  a  progrefs  which 
conciliated  him  the  friendihip  of  Raphael  D'Urbino,  who,  on  his  departure  from 
Florence,  left  him  a  picture  of  his  own  to  finifli,  and  at  Rome  invited  him  to  work 
under  his  direction  in  the  Vatican,  which  Ridolfo  did  not  accept.  In  his  pictures  there 
is  fomcthing  analogous  to  the  genius  of  Raphael ,  the  composition,  the  vivacity  of  the 
face,  the  choice  of  colours,  fomcthing  ideal  in  the  ufe  of  nature,  betray  ftmilar  maxims, 
with  inferiour  powers.  F. 

OCTAVIO  CORRADI. 
Iliflory,  Portrait. 
died  1643. 

This  matter  was  born  at  Bologna,  and  was  a  difciplc  of  Giacomo  Cavedone;  but  his 
principal  merit  confifted  in  copying  the  works  of  other  painters  of  eminence,  which  he 
executed  to  the  greateft  perfection ;  many  of  his  copies  being,  even  in  his  own  time, 
accounted  originals  of  thofe  mailers  which  he  imitated. 

JACOPO  CORTESE,  called  IL  BORGOGNONE. 

Battles. 

DIED  1616,  ACED  55. 

Jacopo  Cortcfe,  a  Jcfuit,  born  in  Franche  Comtc,  1621,  carried  the  art  of  battle 
painting  to  a  degree  unknown  before  or  after  him.  M.  A.  Cerquozzi  himfelf  did  juftice 
to  his  power,  and  diffuading  him  from  the  pitrfuit  of  other  branches  of  painting,  fixed 
him  to  that  in  which  he  could  not  but  perceive  that  Cortefe  would  be  his  fuperiour 
rather  than  his  rival.  The  great  model  on  which  he  formed  himfelf  was  the  battle  of 
Conftantinc  in  the  Vatican.  He  had  been  a  foldicr,  and  neither  the  filencc  of  Rome, 
nor  the  repofe  of  the  convent,  could  lay  his  military  ardour.  He  has  perfonified 
courage  in  attack  or  defence,  and  it  has  been  faid  that  his  pictures  found  with  the  (bouts 
of  war,  the  neighing  of  horfes,  the  cries  of  the  wounded.  His  manner  of  painting 
was  rapid,  in  ftrokes,  and  full  of  colour,  hence  its  effeft  is  improved  by  diftance.  His 
ftyle  was  his  own,  though  it  may  have  been  invigorated  by  his  attention  to  the  works 
of  Paolo  at  Venice,  and  his  intercourfe  with  Guido  at  Bologna.  F. 
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*  GUGLI  ELMO  CORTESE. 

Hillory. 

DIED  1679,  AGED  51. 

G.  Cortefe,  the  brother  of  the  former,  and  like  him  called  Borgognone,  was  the 
fcholar  of  Pictro  da  Cortona,  though  not  his  imitator.  He  adhered  to  Maratta  in  the 
choice  and  variety  of  his  heads,  and  a  certain  modefly  of  compofition,  but  differed 
from  him  in  his  ftyle  of  drapery  and  colour,  which  has  fomcthing  of  Flemifli  tranf- 
parence  :  His  brother,  whom  he  often  aflifted,  likewife  contributed  to  form  his  manner. 
A  Crucifixion  in  the  church  of  St.  Andrea  on  Monte  Cavallo,  and  the  Battle  of  Jolbua 
in  the  palace  of  the  Quirinal,  by  his  hand,  defcrve  to  be  feen.  F. 

GIOVANNA  MARMOCCHINI  CORTESI. 
Portrait. 

DIED  1736,  AGED  66. 

This  paint rcfe  was  born  at  Florence,  in  1670,  and  inftrufted  in  the  art  of  painting  by 
Livio  Mehus,  and  Pietro  Dandini ;  but,  by  order  of  the  Grand  Duchefs,  flie  was 
afterwards  taught  to  paint  in  miniature,  by  Hippolito  Galantini. 

In  that  ftyle  of  painting  flie,  in  a  few  years,  became  extremely  eminent;  and  was 
univerfally  applauded  for  a  pleating  and  natural  tint  of  colouring,  for  a  pencil  Angularly 
neat  and  tender,  and  for  a  very  lively  and  ftriking  refemblancc  of  the  perfons  whofc 
portraits  (he  drew. 

She  ufually  worked  in  oil;  but  flie  alfo  painted  with  crayons,  in  which  (he  (hewed  an 
equal  degree  of  merit,  and  gave  thofe  paintings  all  the  tendcrnefs  and  warmth  of  life. 

PIETRO  D-A  CORTONA.    Vid.  BERRETINI. 

JOHN  COSIERS. 

Hillory. 

This  artift  was  born  at  Antwerp,  in  lfio  n,  and  placed  as  a  difciplc  with  Cornelius  de 
Vos;  with  whom  he  continued  for  fome  years,  and  proved  extremely  happy  in  his  tafte 
of  defign  and  colouring.  His  reputation  fpread  through  moft  of  the  Courts  of  Europe, 
and  procured  him  employment  from  the  King  of  Spain,  tin-  Cardinal  Infant,  tins  Arch- 
Duke  Leopold,  and  feveral  other  Princes;  who  expreffed  the  greateft  approbation  of 
his  works,  and  bellowed  on  him  fuch  marks  of  their  favour,  as  were  juftly  merited  by 
his  extraordinary  abilities. 

His  compofition  is  in  a  maflerly  flyle ;  hi*  figures  arc  well  defigned,  and  well  grouped ; 
anil  there  appears  a  judicious  variety  in  the  attitudes.  His  back-grounds  arc  much 
Cariched,  efpecially  when  he  introduces  architecture ;  and  his  manner  of  painting  is 
broad,  eafy,  and  free.  His  drawing  is  generally  cored,  and  his  colouring  good, 
except  that  it  Comet imos  partakes  too  much  of  a  yellowifli  tint ;  but  that  is  not  a  defect 
obfervable  in  all  his  performances. 
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At  Mechlin  is  to  be  feen  a  noble  defign  of  this  matter's  hand,  of  which  the  fubjed  i», 
the  Paflioti  of  our  Saviour ;  and  Houbraken  allures  us,  that  this  work  alone  is  fufficient 
to  eftablifh  the  reputation  of  Cofiers.  lie  was  appointed  Director  of  the  Academy  at 
Antwerp,  in  1639. 

PIETRO  DA  COSIMO. 
Jli/loty,  Portraits,  and  Bacchanals. 

DIED  1521,  ACED  80. 

He  was  born  at  Florence,  in  1441,  and  was  a  difciplc  of  Coll  mo  Rofelli ;  but,  as  he 
had  a  fprightly  imagination,  and  a  ftudious  attention  to  the  art,  he  foon  became  a  far 
better  painter  than  his  matter. 

Rofelli  being  invited  to  Rome,  to  paint  one  of  the  Pope's  chapels,  was  attended 
thither  by  his  difciple  who  a  (lifted  him  in  the  work ;  and  in  that  undertaking  Pietro  gave 
fueh  proof*  of  his  (kill,  that  he  was  employed  in  the  Vatican  for  fomc  years,  and  fo 
effectually  recommended  himfelf  to  the  favour  of  the  Pope,  and  the  principal  Nobility, 
that  he  painted  for  them  a  great  number  of  hittorical  deligns,  as  well  as  portraits.  He 
had  the  honour  to  inftruct  many  difciples,  who  were  afterwards  very  eminent  in  the 
profeflion ;  among  whom  Andrea  del  Sarto,  and  Francilco  da  San  Gallo,  were  of  the 
greateft  note  ;  but,  as  he  advanced  in  life,  he  grew  whimfical,  altered  his  ttyle  of  defign, 
and,  for  the  moft  part,  delighted  to  paint  fantattical  fubjeets,  fuch  as  harpies,  fatyrs, 
and  monftcrs;  and  was  particularly  fond  of  painting  bacchanals. 

FRANCIS  COTES. 
Portrait. 

He  was  the  fcholar  of  Knapton,  and  painted  portraits  in  oil  and  crayons,  in  the  latter 
of  which  he  arrived  at  uncommon  perfection,  though  he  died  untimely  of  the  ftone  in 
July,  mo,  not  having  paffed  the  forty-fifth  year  of  his  age.  His  pictures,  of  the 
Quceu  holding  the  Princefs  Royal,  then  an  infant,  in  her  lap  ;  of  his  own  wife ;  of  Polly 
Jones,  a  woman  of  pleafure  ;  of  Mr.  Obryan,  the  comedian  ;  of  Mrs.  Child,  of  Ofterlcy- 
park;  and  of  Mifs  Wilton,  now  Lady  Chambers;  are  portraits  which,  if  they  yield  to 
Rofalba's  in  foftnefs,  excel  hers  in  vivacity  and  invention. 

REINER  COVYN. 
Still  Life,  Converfatiom. 

This  painter  was  born  at  Brabant,  and  ttudied  after  nature.  His  ufual  fubjeets  were 
herbs,  plants,  and  different  kinds  of  vegetables,  and  fomctimes  he  painted  market- 
women,  with  bafkets  of  eggs,  fruit,  or  dead  fowl. 

He  alfo  reprefented,  in  fomc  of  his  compositions,  girls  fewing,  or  bufy  about  domeftic 
employments,  and  likewife  conventions. 


ISRAEL 


Digitized  by  Google 


cov 


[  1"  ] 


COY 


ISRAEL  COVYN. 
Hiftory,  Portrait. 

He  alfo  was  a  Brabantcr,  and  brother  to  Reiner  Covyn,  but  employed  his  pencil  in 
fubjecb  very  different  from  thofe  of  his  brother.  His  moft  ufual  ftyle  was  hiftory, 
though  frequently  he  painted  portraits;  but  it  is  remarked  of  him,  that  his  early 
deGgns  and  portraits  were  by  many  degrees  fuperior  to  thofe  which  he  finilhed  in  his 
more  advanced  age. 

COUWENBERCH.    Vid.  VAN  THIELEN. 

MICHAEL  COXIS. 

Hiftory,  Portraits. 
DIED  1592,  AMD  95. 

He  was  born  at  Mechlin,  in  1497,  and  received  the  firft  notions  of  painting,  when  he 
was  very  young,  from  Bernard  Van  Orlay,  of  BrufieU ;  but,  quitting  his  own  country, 
he  travelled  to  Rome,  and  there  had  the  good  fortune  to  become  a  difciplc  of  Raphael. 
He  ftudied  and  worked  under  the  direction  of  that  fuperior  genius,  for  feveral  years ; 
and  in  that  fchool  acquired  the  tafte  of  defign  and  colouring  peculiar  to  his  inafter,  as 
alfo  the  power  of  imitating  his  exquifite  manner  fo  far,  as  to  be  qualified  to  defign  his 
own  female  figures  with  a  great  deal  of  grace  and  elegance. 

Undoubtedly  he  had  no  great  invention,  nor  did  he  poflefs  a  liveliness  of  imagination ; 
and  therefore,  when  he  left  Rome,  to  return  to  his  native  country,  he  took  care  to  carry 
along  with  him  a  eonfiderable  number  of  the  defigns  of  Raphael,  and  other  eminent 
mafters  of  Italy,  which  he  did  not  fcruple  to  make  ufc  of  afterwards  in  his  own 
compofitions.  By  that  means  he  gained  reputation,  and  his  pictures  were  wonderfully 
admired  through  the  Low  Countries. 

But,  when  Jerom  Cock  returned  from  Rome,  and  brought  with  him  into  Flanders, 
the  School  of  Athens,  deligned  by  Raphael,  and  other  defigns  of  the  moft  famous 
Italian  artifts,  they  were  no  fooner  made  public,  than  the  plagiarifm  of  Coxis  was 
discovered,  and  his  reputation  proportionably  decreafed. 

In  the  church  of  St.  Gudule  at  Bruffels,  there  is  a  Laft  Supper  painted  by  Coxis, 
which  is  much  commended  ;  and  in  the  church  of  Notre  Dame,  at  Antwerp,  a  St. 
Sebaftian,  a  Crucifixion,  and  Several  portraits,  which  are  fine  imitations  of  nature, 
and  the  expreflion  in  all  of  them  is  excellent.  And  in  the  chapel  of  St.  Luke,  at 
Mechlin,  he  painted  two  folding  doors,  intended  to  cover  an  altar-piece,  which  were 
fo  greatly  cftccmed,  that  the  Arch-Duke  Matthias  purchafed  them  at  a  very  large  price, 
and  carried  them  out  of  the  Low  Countries. 
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ANTHONY  COYPEL. 
•      Hiftory,  and  Allegorical  Subjea*. 

DIED  1722,  AGED  61. 

He  was  born  at  Pari*,  in  1661,  and  at  firft  was  inftructcd  by  his  father,  who,  being 
appointed  Director  of  the  French  Academy  at  Rome,  took  his  fon  along  with  him,  to 
give  him  an  opportunity  of  improving  himfclf  there,  by  ftudying  after  the  beft  models: 
and  during  his  continuance  in  that  city,  he  defigncd  after  the  antiques,  after  the  works 
of  Buonaroti,  Raphael,  and  the  Caracci. 

After  three  years  practice  at  Rome,  be  went  to  Lomhardy  and  Venice  to  ftudy 
colours,  and  returned  to  Paris,  very  well  qualified  to  appear  as  a  profeffed  mailer, 
although  at  that  time  not  above  eighteen  years  of  age.  He  foon  found  employment, 
and  diftinguithed  himfclf  more  and  more  by  every  public  performance ;  and  the  Duke 
of  Orleans  honoured  him  fo  far  as  to  appoint  him  his  principal  painter. 

He  received  fo  many  proofs  of  efteem  from  the  King,  the  Dauphin,  and  the  Princes 
of  the  Blood,  that  he  was  feldom  difengaged  from  the  fervice  of  the  one  or  the  other; 
and,  as  a  public  tc-ftimony  of  his  merit,  he  was  appointed  by  the  King  director  of  all 
his  paintings,  with  a  large  pcnfion,  and  was  alfo  elected  director  of  the  academy. 

But,  although  this  artilt  had,  confcfledly,  great  talents,  and  an  abundance  of  merit, 
in  fevernl  parts  of  his  art;  yet,  even  in  his  bed  works,  he  left  juft  room  for  the  cenfurc 
of  judicious  critics.  He  was,  during  his  whole  life,  perfecuted  by  thofe  who  envied 
his  fuccefs,  being  themfelves  far  inferior  to  him  in  defert,  which  gave  him  perpetual 
difquict;  but,  as  his  patrons  were  tteady  and  generous,  he  never  fuffered  from  the 
malignity  of  his  detainers. 

There  is  a  great  deal  of  fpirit  in  his  compofitions,  and  generally  an  agreeable 
exprcflion  ;  the  turn  of  his  figures  is  frequently  elegant ;  but  he  rarely  can  dived 
himfclf  of  the  French  tafte.  His  ftyle  is  theatrical ;  his  heroes  are  thofe  of  Racine ;  and 
his  coftumc  reiembles  that  of  the  opera. 

NOEL  NICHOLAS  COYPEL. 
llifiory,  Portrait. 

DIED  1737,  AGED  45. 

This  painter,  who  was  brother  to  Anthony  Coypcl,  was  born  at  Paris  in  1692,  and 
learned  the  rudiments  of  the  art  from  his  father;  and  feveral  times  obtained  the  prize 
in  the  academy. 

He  had  capacity,  a  ready  invention,  and  a  free  manner  of  handling  ;  in  his  tafte  of 
defign  he  (hewed  a  coiilidereblc  degree  of  corre&ncfs  and  elegance  ;  and,  as  well  as  his 
brother,  he  gave  an  agreeable  air  to  the  heads  of  his  figures.  He  painted  portraits  in 
oil,  and  in  crayons,  with  conlidcrable  fpirit  and  truth. 

The  principal  work  of  this  matter  is  in  the  chapel  of  the  Virgin,  belonging  to  the 
Church  of  St.  Saviour,  at  Paris. 
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FRANCESCO  COZZA. 

DIED  1664. 

Franc.  Coaza,  born,  according  to  Lanzi,  at  Iftilo  in  Calabria,  fettled  at  Rome,  was, 
during  life,  the  faithful  companion  of  Domenichino,  and  after  his  death  finifhed  fome 
works  which  he  had  left  imperfect .  Nor  was  he  unemployed  in  works  of  his  own.  He 
feemed,  however,  to  have  inherited  more  of  the  learning  than  the  tafte  of  his  mailer. 

F. 

CRABBETJE.    Vid.  ASSELYN. 

DIRK  and  WOUTER  CRABETH. 

Hijlory  on  Glafs. 

Thefc  brothers  were  incomparable  painters  on  glafs.  By  fomc  writers  they  are 
accounted  natives  of  France,  and  by  others  natives  of  Germany  ;  but  it  appears  certain 
that  they  were  born  at  Gouda  in  Holland.  YVouter  is  laid  to  have  vifited  France  and 
Italy ;  and  by  all  judges  he  is  allowed  fuperior  to  Ins  brother  in  drawing,  and  in  the 
tranfparence  and  brilliancy  of  his  colouring. 

The  work  of  Dirk  had  greater  flrength  in  the  tints,  and,  by  his  bold  and  flrong 
manner,  he  produced  an  effeft  equal  to  the  clcarnefs  and  delicacy  of  the  other.  Both 
were  very  great  mailers,  as  well  in  large  as  in  final),  and  they  wrought  with  incredible 
freedom.  The  mod  beautiful  work  of  tliofe  afTocialcd  artifls,  and  perhaps  the  mod 
beautiful  of  its  kind  in  Europe,  was  painted  by  them  in  15G7,  at  Gouda,  in  the  great 
church.  The  fubjeft  is,  Chrift  driving  the  buyers  and  fellers  out  of  the  Temple  ;  and 
whether  one  confiders  the  compolition,  the  attitudes  of  the  figures,  or  the  lufire  of  the 
colours,  it  is  an  admirable  performance. 

It  is  very  remarkable,  that  though  thole  artills  lived  in  the  mod  clofe  connexion  and 
apparent  friendfhip,  they  were  fo  cautious  of  having  their  fecrct  discovered,  or  perhaps 
were  fo  jealous  of  each  other,  that  one  brother  would  not  fuffer  the  other  to  fee  him  at 
work ;  and  YVouter  even  covered  up  his  work,  as  foon  as  Dirk  came  iuto  the  apartment 
where  lie  painted. 

N.  CRAMER. 
Portraits,  Corner fations. 
DIED  1710,  ACED  40. 

He  was  Iwrn  at  Leyden,  in  1670,  and  at  firft  was  a  difciplc  of  YVilliam  Mieris, 
though  he  afterward*  placed  himfelf  with  Karel  de  Moor,  whofe  ftyle  of  defign,  and 
manner  of  colouring,  he  followed  as  long  as  he  lived. 

A  mod  uncommon  affection  always  fubfifted  between  De  Moor  and  his  difciplc ;  nor 
was  there  a  ftronger  refemblance  in  their  manner  of  painting,  tlian  in  their  tempers  and 
difpofitions.  His  fubjefcts  were  portraits  in  fraall,  and  convcrfations  ;  which  were 
beautifully  coloured,  and  finiihed  in  a  delicate  manner.  He  had  a  good  tafte  of  defign, 
and  a  judicious  difpoiition  of  the  figures  in  bis  compofitions ;  and  Ids  portraits  bad 
great  force,  having  alfo  a  great  refemblance  of  nature. 

Cramer 
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Cramer  had  extraordinary  talents,  but  a  weakly  habit  of  body;  and  died  much 
regretted,  as  he  was  defervedly  admired. 

LUCA  CRANIUS,  or  KRANACH  the  Old. 
Hijlory,  Portrait. 
d:ed  1553,  aged  83. 

He  was  born  at  Kranach,  a  town  in  the  bifliopric  of  Bamberg,  in  1470,  and  in  hi* 
lime  was  accounted  a  confiderable  artift.  The  reputation  of  his  extraordinary  merit 
recommended  him  to  the  favour  of  the  Eleftor  of  Saxony,  who  employed  him  for  feveral 
years  in  his  fervicc;  and  the  greateft,  as  alfo  the  befl  part  of  the  works  of  this  mafter, 
are  preferred  in  the  palace  of  that  Prince. 

For  the  moll  part  he  painted  portraits  and  figures  at  half  length  ;  though  he  frequently 
painted  hiflnrical  and  poetical  fubjefts.  He  was  remarkably  fond  of  painting  the  heads 
of  old  men  and  women ;  and  the  draperies  of  his  figures,  in  all  his  compolitioiu,  were 
imitated  from  the  modes  of  the  time.  The  Elcftor  and  his  whole  Court  carcfled  him 
exceedingly,  and  very  liberally  rewarded  him  for  his  labours. 

Sandrart  fays  that  Cranius  defrgned  with  grace  and  elegance  ;  of  which,  however,  there 
is  %-ery  little  or  no  appearance,  in  the  general  number  of  the  paintings  of  that  mafter, 
whofe  works,  in  thefe  kingdoms,  are  fuftkicntly  common.  His  manner  of  defigning 
was  entirely  gothic,  and  his  compoiition  was  irregular  ;  and  although  he  feems  to  have 
laboured  the  heads  of  his  figures  with  greater  care,  yet  the  hands  and  extremities  are 
flifT,  and  often  very  incorreftly  drawn,  as  well  as  badly  proportioned.  Vet  this  mafter 
is  not  without  his  modern  admirers,  who  perhaps  imagine  that  the  antiquity  of  a 
painting  compenfatcs  for  any  deficiency  of  tafte,  grace,  or  correflnefs. 

The  mod  capital  performance  of  Cranius,  is  a  naked  Lucretio,  as  large  as  life,  in  an 
erca  pofture,  which  is  preferved  with  great  care,  and  highly  valued. 

LUCA  CRANIUS,  the  Younger. 

Hjflcry. 

DIED  1536,  AGED  76. 

This  artift,  who  was  the  fon  of  old  Cranius,  was  born  at  Wittemberg,  in  1.510;  and 
being  thoroughly  infirm^cd  by  his  father,  he  painted  in  the  very  fame  ftyleand  manner, 
as  well  in  refpett  of  his  tafte  in  compofition  and  defign,  as  in  colour  and  handling. 

JOSEPH  VAN  CRAASBECK,  or  CRAESBEKE. 

Coinrrhtions,  Drolh. 

DIED   1668,  AGED  60. 

He  was  born  at  Brunei*,  in  1608,  and  was  by  trade  a  baker;  but,  by  having  a  focial 
intimacy  with  Brouwer,  he  learned  the  art  of  painting  from  him.  He  had  a  ftrong 
natural  genius  ;  and  by  obferving  the  method  of  Brouwer's  drawing  and  managing  the 
pencil,  he  made  confiderable  advances ;  which  being  noticed  by  the  able  artift,  he  gave 
Craaibeck  every  neccflary  inftruaion,  and  foon  perceived  in  "his  companion,  an  exad 
imitator  of  himfelf. 

His 
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Hia  invention  was  very  lively,  but  big  fubjeas  were  mean,  low,  fordid,  and  often 
unchafte;  yet  his  tonch  was  delicate,  and  his  colouring  clean  and  tranfparent ;  though 
he  was  ftill  inferior  to  Brouwcr,  as  well  in  penciling  as  colouring.  His  general  fubjea* 
were,  taverns,  inns,  corps  de  garde,  and  drunken  quarrels,  which  were  full  of  humour 
and  droll  expreflion,  always  taken  from  nature. 

One  of  his  moft  capital  defigns,  is  a  reprcfentation  of  fome  boors  drunk,  and  fighting ; 
the  tables,  chairs,  pots,  men,  women,  and  children,  tumbled  together,  and  one  of  the 
combatants  ftretched  out  as  dead.  This  pifiure  is  of  Craaibcck's  beft  time,  and  is 
entirely  in  the  manner  of  Brouwer. 

Houbraken  mentions  a  droll  incident  of  this  painter,  who  rcfembled  Brouwer  in  his 
morals  and  extravagancies,  as  well  as  in  his  pencil.  Craalbcck  took  it  into  his  head  to 
be  jealous  of  his  wife,  w  ho  was  a  modefl  and  agreeable  woman  ;  and  as  he  was  in  fomc 
doubt  of  her  arTecfcion,  in  order  to  enable  him  to  judge  certainly  whether  (lie  really  loved 
him,  he  one  day  flripped  his  bread  naked,  and  painted  the  appearance  of  a  mortal  wound 
on  his  (kin  ;  his  lips  and  cheeks  he  painted  of  a  livid  colour,  and  on  his  palette,  near 
him,  be  placed  his  knife,  painted  on  the  blade  with  a  blood-like  colour. 

When  every  thing  was  prepared,  he  roared  out,  as  if  he  had  been  killed  that  inftant, 
and  lay  ftill.  His  wife  ran  in,  faw  him  in  that  terrifying  condition,  and  fliewed  fo  many 
tokens  of  unaffected,  natural  paflion,  and  real  grief,  that  he  rofe  up,  convinced  of  her 
affeaion,  diffuaded  her  from  grieving,  and  freely  told  her  his  motive  for  the  whole 
contrivance. 

He  very  often  ftudied  variety  of  grimaces  before  a  glafs,  and  frequently  painted  his 
own  portrait,  with  a  patch  on  one  eye,  and  a  countenance  full  of  grimace,  particularly 
about  the  mouth. 

GASPAR  DE  CRAYER. 

Hi/ioty,  Portraits. 

■f  DIED  1669,  AGED  84. 

He  was  born  at  Antwerp,  in  1 585,  and  was  a  dilciple  of  Raphael  Coxis,  the  fon  of  that 
Coxis  who  had  ftudied  under  Raphael;  but  he  foon  ftiewed  fuch  proofs  of  genius,  and 
an  elevated  capacity,  that  be  far  furpaffed  his  maftcr,  and  therefore  quitted  him. 
Afterwards  be  made  judicious  obfervations  on  the  particular  excellencies  of  the  moft 
renowned  mafters  to  which  he  had  any  accefs;  and  taking  nature  for  his  conftant  director 
and  guide,  he  formed  for  himfclf  a  manner  that  was  exceedingly  pleaGng. 

The  firft  work  which  eftablilhed  him  in  the  favour  of  the  Court  at  Bruffels,  was  a 
portrait  of  Cardinal  Ferdinand,  brother  to  the  King  of  Spain,  which  he  painted  at  full 
length,  and  as  large  as  life.  In  tliat  piaure  he  fucceeded  fo  happily,  that  it  was  fent  to 
Madrid,  and  received  there  with  fuch  concurrent  approbation  of  the  King  and  the 
whole  Court,  that  it  laid  the  foundation  of  the  fame  and  fortune  of  Crayer.  For  the 
King,  as  an  acknowledgment  of  the  painter's  merit,  fent  him  a  gold  chain  with  a  medal; 
and  added,  as  a  farther  inltance  of  his  favour,  an  appointment  for  a  confidcrable  penfiod. 

T  The  Chronological  Tablet  of  the  eminent  painters  fix  the  death  of  Crayer  in  the  year  163?,  at  the  age  of  fifty-three, 
*hich  feema  manifcftly  wrong;  for  all  author*  agree  that  he  li«d  above  fourfcore  yeira ;  and  one  writer  particularly 
SKMiona  the  latt  picture  painted  by  Crayer,  which  wa»  finitted  in  the  year  1668,  and  placed  in  the  Dorr.inrrani  chapel 
at  Chest,  where  that  anift  n  interred. 

U  But 
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But  nothing  can  certainly  place  the  talents  of  Crayer  in  a  ftronger  light,  than  the 
teftimony  of  lb  excellent  an  artift  as  Rubens.  That  great  man  went  to  Antwerp, 
particularly  to  vifit  Crayer,  and  to  fee  laiac  work  ;  and  after  examining  attentively  a 
picture  of  his  painting,  in  the  refectory  of  the  abbey  of  Afflcghem,  he  publicly  declared 
that  no  painter  could  furpafs  C  rayer.  Nor  was  this  mailer  lefs  diftinguilhed  by  Vandyck, 
who  always  c\ pruned  a  real  efteein  and  fricndfliip  for  him,  and  painted  his  portrait. 

He  had  fomewhat  left  fire  in  his  compolition  than  Rubens,  but  his  defign  is  frequently 
more  correftt-  His  compulsion  generally  conditcd  of  a  final)  number  of  figures;  and 
with  difereet  judgment,  he  avoided  the  encumbering  his  dclign  with  fuperfluous  parti- 
culars, or  loading  his  fubjeft  with  any  thing  that  feemed  not  to  contribute  to  its  elegance 
or  probability.  He  grouped  his  figures  with  lingular  (kill,  and  his  cxpruflions  have  all 
the  truth  of  nature.  There  is  a  remarkable  variety  in  his  draperies,  and  an  equal  degree 
of  timplicity  in  their  folds ;  and  as  to  his  colouring,  it  is  admirable.  Of  all  his 
contemporary  painters,  he  was  accounted  to  approach  uearcli  to  Vandyck,  not  only  in 
hiftory  but  in  portrait. 

He  principally  painted  religious  fuhjeds,  and  was  continually  at  work  ;  and,  although 
he  lived  to  a  great  age,  yet  his  temperance  and  conftam  regularity  preferved  to  him  the 
full  ufe  of  all  his  faculties ;  and  to  the  laft  month  of  his  life,  his  pencil  retained  the  fame 
force  and  freedom  which  it  poflefled  in  his  nioft  vigorous  time. 

The  fubje&  of  that  picture,  Which  was  fo  honoured  by  the  approbation  of  Rubens,  is 
the  Centurion  alighting  from  his  horfc,  to  proftrate  himfelf  at  the  feet  of  our  Saviour. 
It  is  a  capital  delign  of  Crayer  ;  and  although  it  con  lifts  of  a  great  number  of  figures, 
the  harmony  and  union  arc  well  preferved. 

LORENZO  DI  C  It  EDI.    See  SCI  AEPELLO  NT. 

C  R  E  P  U. 

Flowers,  Fruit. 

He  was  born  about  the  year  1660,  and  was  a  Fleming,  who  without  any  infiructor, 
and  only  fludying  after  nature,  arrived  at  ugreat  degree  of  merit  in  flower-painting. 

He  originally  was  bred  to  a  military  profellion,  and  had  the  poft  of  a  lieutenant  in  the 
Spanifli  troops ;  but  while  he  was  encamped,  or  in  garnfon,  he  amnfed  himfelf  by 
defigning  after  nature  fuch  objefts  as  were  agreeable  to  his  fancy.  He  did  not  quit  the 
army  till  he  was  forty  years  old,  and  then  eliabliflied  himfelf  at  Antwerp,  where  he 
began  to  pra&ife  painting  for  a  maintenance.  His  works  were  very  foon  noticed  by  the 
artifls,  many  of  whom  were  profufe  in  his  commendation,  and  could  not  but  acknow- 
ledge his  fuperiority  in  many  refpects.  His  pictures  were  much  fought  for;  they 
brought  confiderablc  prices,  and  were  carried  to  every  part  of  Europe.  After  fome 
years  he  fettled  at  Bruffels,  where  he  continued  to  work  till  the  time  of  his  death. 

He  was  a  good  painter  of  thofe  kind  of  objects  which  he  delighted  to  reprefent,  though 
he  could  not  juftly  be  ranked  with  Van  Huyfum,  Mignion,  Raptift,  or  Do  Heem;  but 
his  compofition  was  pleafing,  and  his  flowers  were  light,  tender,  and  natural,  which 
conftituted  their  greateft  merit. 

t  Let  not  lhi«  high  (train  of  commendation  fedoce  the  reader  to  imagine  that  Crayer  wai  a  painter  of  the  fame 
rank  with  Ruben*.  If  he  wa*  more  equal,  the  reafou  lay  in  hit  inferiority.  Ruben*  had  the  flight*,  the  fall*,  and 
(he  neglect*  of  t eniu>.    Cnycr  fleered  a  middle  conrfe,  and  preferred  dignity  by  caution.  F. 
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DA  NIELLO  CRESPI. 
Hi/lory,  Portrait. 

DIED  1630,  AGED  33. 

This  artift  was  a  Milanefe,  born  in  1592,  and  at  firft  was  a  difciple  of  Giovanni 
Battifta  Crefpi,  though  he  afterward*  dudied  under  Julius  Csefar  Procaccini,  and  foon 
became  fupcrior  to  the  firft,  and  at  lead  equal  to  the  fecond. 

With  great  rigour  of  conception,  and  facility  of  execution,  he  combines  equal 
fuavity  and  flrength  of  colour  in  oil  and  frefco  ;  the  diftribulion  of  his  figures  leaves  no 
wifh  for  alteration.  He  fee  mi  familiar  with  the  bed  principles  of  the  Caracci,  without 
having  frequented  their  fchool.  In  the  church  delta  Paflione  at  Milan: >,  where  he 
painted  the  Depofttion  from  the  Crofs,  he  has  left  many  portraits  that  may  vie  with  the 
bed  of  Tiziano.  Continued  progrefs  from  good  to  better  marked  the  wort  period  of 
bis  life. 

His  lad  and  mod  admired  works  are  the  Hiftories  from  the  Life  of  St.  Bruno,  in  the 
Certofa  at  Milano.  The  mod  celebrated  of  them  is  tliat  of  the  Parifian  Teacher,  who, 
raifing  himfelf  from  the  bier,  pronounces  his  own  condemnation ;  defpair  and  terror  are 
pcrfonificd  in  him  and  the  aflembly .  Nor  is  that  of  the  Duke  of  Calabria,  who  in  hunting 
difcovers  the  folitary  cell  of  the  hermit,  much  inferior.  On  this  the  painter  wrote, 
«  Daniel  Crifpus  Mcdiolanenfis  pioxit  hoc  templum  an.  1629,"  one  year  before  his  death, 
for  he  died  of  the  plague  in  1630,  extremely  lamented,  and  with  him  all  his  femilyf.  F. 

GIUSEPPE  MARIA  CRESPI. 
jiiriory,  roi  trait. 

DIED  1747,  AGED  82. 

He  was  born  at  Bologna,  in  1665,  and  received  his  earlied  inftruftion  in  defign  from 
Angeto  Toni,  a  very  moderate  artift ;  but  in  a  (hort  time  he  quitted  that  fchool,  and 
fucce  (lively  ftudied  under  Domenico  Canuti,  Carlo  Cignani,  and  Giovanni  Antonio 
Burrini.  From  them  he  applied  himfelf  to  ftudy  the  works  of  Baroccio,  and  afterwards 
the  principles  of  colouring  at  Venice,  from  the  paintings  of  Titian,  Tintoretto,  and 
Paolo  Veronefe. 

Thus  qualified  to  appear  with  credit  in  his  profeflion,  his  merit  was  made  known  to 
the  Grand  Duke  Ferdinand,  who  immediately  engaged  him  in  feveral  noble  compoiitions, 
which  he  executed  with  fuccefs. 

In  portrait  he  was  particularly  excellent ;  and  to  thofe  fubjefts  he  gave  elegant  attitudes, 
with  a  ftrong  and  graceful  refemblaiice. 

His  imagination  was  lively,  and  often  ffhimfica! ;  he  was  very  famous  for  caricature; 
and  frequently  amufed  himfelf  with  defigning  comic  and  burlefque  fancies,  which  he 
exprvffed  with  abundance  of  humour  and  drollery.  Sometimes  he  etched  thofe  del  gns 
with  aqua  fortis,  fvk-fting  his  fubjefts  from  the  w  ritings  of  the  facetious  and  burlefque 
poets. 

t  Mr.  ftlkinjte.il,  oo  whit  luthoiity  1  know  not,  m»k«  u\i»  grew  mift  i  Bolofctieft,  tnd  pUce«  hU  Mffcl  in  whit 
ke  ( -;U  •  the  Chwurui  «  P*tU."  f- 
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He  was  remarkably  Angular,  in  accuftoming  himfclf  to  paint  in  a  chamber  properly 
darkened,  and  fo  contrived,  as  to  admit  a  ray  of  the  fun,  or  die  light  of  a  flambeau,  to 
enable  him  to  give  a  greater  roundnefsand  relief  to  bis  paintings,  by  a  nice  obfervatioo 
of  the  force  of  natural  light  and  fbadow. 

DOMEMCO  CRF.STI,  called  CAVALIER  PASSIGNANO. 
Hijioiy,  Portrait. 

DIED  1638,  AGED  80. 

This  painter,  accounted  one  of  tins  bell  mafters  of  his  time,  was  born  at  a  Tillage 
in  the  neighbourhood  of  Florence,  called  Pafligriario,  in  1558  (though  his  birth,  in  the 
Chronological  Tables,  is  erroneoufly  fixed  in  1585);  and  he  received  the  name  of 
Paflignano,  from  the  place  of  his  nativity. 

At  firft  he  was  inltrufted  in  the  art  by  Macchietti,  and  afterwards  by  Battifta  N'aldini; 
but  at  Florence  he  became  a  difciplc  of  Frederick  Zucchero,  and  painted  fcveral  works 
in  conjunction  with  that  matter,  which  eftablifhed  his  reputation.  He  had  very 
uncommon  and  great  abilities ;  a  fruitful  invention,  a  noble  tafte  for  grand  compositions, 
a  competent  (kill  to  introduce  a  multitude  of  figures  in  his  defigns,  and  an  accurate 
judgment  to  difpofe  them  with  elegance.  Yet  he  was  not  without  his  defeQs ;  for  he 
frequently  painted  with  too  thin  a  fluid  and  body  of  colour,  which  prevented  his  pictures 
from  having  a  proper  degree  of  force;  and  being  impatient  when  his  pencil  did  not 
immediately  produce  the  effect  which  the  vivacity  of  his  imagination  fuggeftcd  to  him, 
it  difcoinpofcd  his  mind,  and  difordcred  his  work. 

He  was  alfo  eenfured  by  very  able  judges  in  the  art,  for  not  adorning  or  enriching 
his  figures  with  fuitable  draperies,  though  they  were  in  other  refpecls  excellent,  for 
corrcctncfs  of  defign,  and  for  the  natural  cafy  turn  of  the  attitudes. 

MR.  CROSS. 
Ni/hry. 

He  was  an  Fnglifh  artift  in  the  reigns  of  Charles  I.  and  II.  who  was  not  remarkable 
for  any  thing  but  copying  ;  yet  in  that  point  he  is  faid  to  have  had  a  great  deal  of  merit. 

It  is  reported  of  this  painter  (though  with  what  degree  of  truth  is  uncertain),  that 
being  employed  by  King  Charles  I.  to  copy  fome  of  the  works  of  the  bed  mailers  of 
Italy,  and  being  permitted  by  the  State  of  Venice  to  copy  a  famous  Madonna  of  Raphael, 
in  the  church  of  St.  Mark,  he  executed  his  commillion  fo  happily,  that  he  brought 
away  the  original,  and  left  the  copy  in  its  (lead.  The  deception  was  not  immediately 
difeovcred,  and  the  dcteftion  was  too  late  to  regain  it;  for,  although  fevcral  meffengcrs 
purfued  him  expeditioufly,  they  were  all  difappointed. 

It  is  likewile  reported,  that  the  SpaniOi  Ambaflador,  in  the  time  of  Cromwell's 
ufurpation,  bought  that  piaure,  and  the  twelve  Crcfars,  by  Titian,  for  the  King  of 
Spain,  who  placed  them  in  the  Efcurial. 
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FRANCESCO  CURRADI. 
,  H\ftory,  Portrait. 

DIED   1G60,   AGED  90. 

He  was  bom  in  1570,  and  learned  the  art  of  painting  from  Battifta  Naldini,  under 
whom  he  made  fo  great  a  proficiency  in  colouring  and  defign,  that  his  mailer  permitted 
him  to  ailift  him  in  fome  of  his  own  works ;  and  being  frequently  afflicted  with  the  gout, 
lie  confided  the  finiihing  of  his  competitions  to  Cumuli  and  Ralducci,  his  difciplcs,  who 
executed  them  with  a  fpirit  and  beauty  equal  to  their  mailer.  The  perfons  of  the  beft 
tafte  in  painting  allowed  Curradi  to  have  a  delightful  manner,  great  correcmefs  of 
defign,  an  excellent  difpofition  of  bis  figures,  attitudes  full  of  life  and  expreiuon,  and 
a  thorough  underflanding  of  the  chiaro-fcuro. 

He  ftudied  the  airs  of  the  beads  with  unufual  exa&nefs,  and  gave  a  graceful  and 
angelic  air  to  particular  figures  in  his  hiftorical  compofitions,  but  particularly  to  the 
heads  in  his  defigns  from  facred  hi/lory,  which  were  moilly  the  fubjecls  he  chofe  to 
paint. 

To  oblige  his  friends  be  often  painted  portraits,  which  were  admired  for  the  life  and 
nature  infufed  into  them  by  his  pencil,  for  the  roundnefs  and  relief  of  his  colouring, 
and  alfo  for  the  amiable  refemblance  of  the  perfons  who  fat  to  him. 

CUYLENBURG. 

Jli/loiy,  Land/cape,  and  Figures  in  Cares. 

This  artift  is  by  many  fuppofed  to  hare  been  a  difciple  of  Poelemburg,  by  bis  tafte  of 
defign,  and  the  ftyle  of  his  compofition ;  although  neither  his  age  nor  his  mailer  are 
afecrtained  by  any  of  the  biographical  writers  that  I  have  feen.  His  fubjects  are,  caves 
with  figures,  nymphs  bathing,  bacchanals,  or  (lories  from  fabulous  hiilory,  and  fome* 
times  defigns  of  fancy. 

He  ufually  painted  in  a  fize  much  larger  than  Poelemburg,  and  wanted  that  clearnefs 
of  tint,  that  luftre  of  colouring,  fo  remarkable  in  all  the  genuine  works  of  that  delicate 
painter.  A  predominant  brown  prevails  through  the  whole  of  Cnylenburg's  pictures, 
and  makes  an  evident  difference  between  the  colouring  of  thofe  two  mailers.  And 
befides,  Cuylenburg  is  neither  fo  delicate  in  his  female  forms,  fo  corred  in  his  drawing, 
fo  elegant  in  his  tafte,  nor  fo  neat  in  his  finiiliing,  as  arc  all  the  paintings  of  Poelemburg , 
nor  is  he,  in  general,  equal  to  Verttngen. 

CUYP     Vid.  KUYP. 
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♦JOHN  DACH. 

Hijlory. 

DIED  ■         AGED  — 

JOHN  DACHt  w»»  according  to  Defcamps,  born  at  Cologne  in  1566.  He  went  to 
Italy,  and  on  his  return  was  taken  into  the  fervice  of  the  Kmperor  Rodolph  II.  who 
fcnt  him  back  to  Italy  to  make  defigns  from  the  antique.  According  to  Dcfcamps, 
there  are  drawings  of  his  in  England  remarkable  for  firmnefs,  elegance  of  line,  and 
wafterly  handling.  Hi*  piaurcs  arc  faid  to  be  at  Vienna,  where  he  died  old  and 
opulent.  F« 

DIRK  DALENS. 

Landfcape. 

DIED  1688,  AGED  29. 

This  matter  was  born  at  Amfterdam,  in  1659,  and  learned  the  principles  of  the  art 
from  his  father  William  Dalens,  a  landfcapc-painter,  who  had  no  great  abilities,  and 
who  very  foon  was  furpaflcd  by  his  difciple. 

In  the  year  1  G"2  he  retired  to  Hambourg,  to  avoid  the  calamities  of  war,  which  at  that 
time  defolated  his  native  country ;  and  happening  to  meet  with  John  Voorhout,  who  was 
there  at  that  time,  they  aflbciated  together,  and  jointly  applied  themfelves  to  ftudy,  and 
to  improve  themfelves  in  tlieir  profeflion.  At  his  return  to  Amfterdam,  his  perform- 
ances received  the  approbation  of  the  public,  and  he  would  probably  have  made  a  very 
confidcrable  figure,  if  he  had  not  been  cut  off  in  the  very  bloom  of  his  years. 

In  the  collection  of  the  Klector  Palatine  there  is  a  fine  landfcape  by  this  mafter ;  the 
fcene  is  a  marftiy  ground,  on  which  are  reprefented  ducks  and  other  fowl,  very  much 
jn  the  taftc  and  manner  of  llondekoeter. 


PIF.TRO  DANDINI. 
Uijhry,  Land/cape,  Portrait,  Anhitedure,  Battles,  and  Animals. 

DIED  1712,  AGED  66. 

Pictro,  the  beft  of  the  Dandini  family,  was  born  at  Florence  in  1646.  He  ftudied  under 
his  father  Vincenzio,  and  became  a  confiderable  mannerift  in  the  ft  vie  of  Pietro  da 
Cortona.    He  improved  his  powers  by  travelling,  but  the  avidity  of  gain  led  him  to 

f  In  a  note  annexed  ts  the  article  cf  John  ab  Ach,  which  I  hare  difmiffed,  Mr.  Pilkington  charge!  Dcframpt  with 
an  erruur  in  making  John  Dach  and  John  ab  Ach  two  different  pcrfonagea,  though,  fayi  he,  the  date  of  birth  and 
the  account  given  of  both  i,  preeifely  the  fume,  and  can  agree  but  with  one.  Thi«  i>  fo  far  from  being  the  cafe,  that 
Dcfcamp»  makti  the  fubjcA  of  the  prefent  article  ten  year*  younger  than  John  ab  Ach,  and  telU  u>  the  tmperor  fcitt 
him  back  to  I-aly  to  make  dc%n»  from  the  antique,  a  tommilEon  which  the  favourite  of  the  Hector  of  Bavaria  would 
have  eonCdered  ai  an  affront,  and  which  I  have  of  tourfe  czpunged  from  Mr.  Pilkington'i  account.  Mr.  P.  did  not 
Aftinguilh  between  ab  or  von  Ach,  and  Ample  Datb,  P. 
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difpatch  and  a  general  mediocrity,  corapenfated  by  little  more  than  the  admirable 
freedom  of  his  pencil.  He  exerted  his  povrcrs  according  to  the  price  he  received  for 
his  work  :  they  are  feen  to  advantage  in  the  cupolas  of  S.  Maria  Maddalena,  in  various 
frefcoes  of  the  Ducal  palace  and  villas,  and  in  the  public  hall  of  Pifa,  where  he 
reprefented  the  taking  of  Jerufalcm.  There  are  likewife  altar-pieces  which  (hew  hia 
merit :  that  of  St.  Francis  in  S.  Maria  Maggiore,  and  another  of  S.  Piccolomini  faying 
mafs  in  the  church  a'  Servi,  a  pleafmg  animated  performance.  He  had  a  fon  Ottaviano 
Dand in i,  who  followed  his  manner.  p. 

CiCSARE  DANDINI. 

Hijiory. 

He  was  born  at  Florence ;  and  was  the  elder  brother,  and  firft  inftruaor,  of  Vincentio 
Dandini,  the  uncle  of  Pietro.  This  mafler  had  fucceflivcly  ftudied  as  a  difciple  with 
Cavalier  Curradi,  Chriftofano  Allori,  and  Paffignano,  from  whom  ho  acquired  a  pleafing 
but  fugitive  manner  of  colouring.  His  beft  altar-piece  is  at  Ancona ;  bis  numerous 
fmaller  piftures  recommend  themfelves  by  diligence  and  finilh.  F. 

CAVALIER  DANIELLO.   Vid.  DANIEL  SYDER. 

HENRY  DANKERS. 
Land/tapes. 

He  was  bora  at  the  Hague,  where  he  was  taught  the  firft  rudiments  of  painting ;  but 
he  afterwards  travelled  to  Italy,  and  ftudied  there  for  fome  years.  His  obferving  thofe 
fcenes  with  which  the  face  of  nature  is  fo  beautifully  diverfified  in  that  country,  and  his 
attention  to  the  works  of  the  beft  painters  of  landfcape,  rendered  him  a  good  artift  in 
that  branch,  to  which  he  devoted  himfclf  entirely. 

King  Charles  II.  of  England  engaged  him  to  paint  views  of  all  the  fca-ports  in  his 
dominions,  and  particularly  the  profpeas  on  the  coaft  of  Wales,  as  alfo  the  views  of  the 
royal  palaces;  which  commiflioii  he  executed  extremely  to  the  fatisfaftion  of  his 
employer.  He  followed  his  profeffion  in  London  for  feveral  years,  and  had  good  rates 
for  his  piftures,  being  efteemed  the  ncateft  and  beft  painter  in  his  way,  of  tliat  time. 

He  had  a  brother,  named 

JOHN  DANKERS, 
Who  was  a  painter  of  hiftory,  and  lived  and  died  at  Amftcrdam. 

DIRK  VAN  DELEN. 

Infides  of  Churches,  and  l'erfpcfthe  Views. 

Neither  the  precife  year  of  the  birth  or  the  death  of  this  mafter  is  mentioned  by 
Houbrakcn,  or  other  writers  ;  but  it  is  recorded  that  he  was  born  at  Heufden.  He  was 
a  difciple  of  Francis  Hals,  in  whofe  fchool  he  praftifed  to  paint  thofe  particular  fubju&s, 
which  were  moft  efteemed  by  that  mailer,  fuch  as  portraits  and  converfations ;  arid 
by  that  means  lie  acquired  the  lkill  to  dcfign  figures,  with  a  great  deal  of  fpirit  and 
corre&ncfs. 

But 
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But  his  predominant  inclination  directed  him  to  paint  architecture,  and  perfpe&ive; 
and  thofe  be  ftudied  with  fo  much  care,  as  to  make. his  works  admired  and  coveted 
through  the  Low  Countries.  His  fubjects  were,  the  infides  of  churches  filled  with 
figures,  grand  temples,  magnificent  falcons  and  galleries,  with  people  afierablod  at 
concerts  of  mufic,  or  foiling,  or  dancing ;  and  thofe  fubjects  he  finilbcd  highly ;  his 
architeaure  was  in  a  noble  tafie ;  the  figures  were  well  defigned ;  and  they  were  grouped 
with  a  great  deal  of  judgment. 

Several  authors  mention  the  performances  of  this  matter,  with  large  commendation 
for  the  goodnefs  of  his  invention,  and  the  ncatnefs  of  his  handling. 

JACOB  DELFT. 
Portrait. 

r 

DIED  1661,  AGED  42. 

He  was  the  fon  of  Willemz  Delft,  and  grandfon  of  Michael  Mirevelt,  born  in  1G1 9 
at  Delft.  As  he  had  been  carefully  inftrueted  by  his  grandfather,  lie  chofe  to  paint  the 
fame  fubjects  for  which  Michael  was  fo  defervedly  efteemed  ;  he  acquired  a  fimilar  tafie 
of  delign  and  colouring,  and  imitated  him  fuccefsfully  in  the  management  of  his 
pencil ,  nor  can  there  be  a  greater  encomium  given  to  this  mafier,  than  what  is  aflertcd 
by  the  concurrent  teftimony  of  fcveral  writers,  that  he  painted  portraits  with  a  force 
and  delicacy  equal  to  Mirevelt. 

DEODATO  DELMONT. 
If i /lory. 

DIED  1634,  AGED  53. 

He  was  born  at  St.  Tron,  in  1531,  of  a  good  family,  who  gave  him  an  education 
fuitable  to  his  fortune;  had  him  inftru&ed  in  all  the  polite  languages;  and  placed  him 
as  a  difciple  with  Rubens,  to  learn  delign  and  colouring.  He  became  the  moft  intimate 
and  beloved  friend  of  that  illuftrious  painter,  and  accompanied  him  to  Italy  ;  and  during 
his  continuance  at  Rome,  he  ftudicd  every  thing  that  was  curious  iti  painting,  ftatuary, 
or  architecture,  with  fuch  accurate  care,  that  he  obtained  the  reputation  of  being  an 
excellent  painter  and  architect. 

For  a  long  time  he  was  employed  at  the  Court  of  Newburgh  ;  and  the  Duke  ennobled 
him,  as  a  teftimony  of  his  merit.  Several  excellent  paintings  by  this  mafier  are  preferved 
in  the  churches  and  convents  of  Italy  ;  but  there  are  three  capital  performances  of  his  at 
Antwerp,  which  are  evident  proofs  of  his  extraordinary  talents.  In  the  church  of  Notre 
Dame  is  a  fine  picture  of  the  Transfiguration ;  in  the  JcfuitS  church  is  another  compofition 
reprcfenting  Chrift  carrying  his  Crofs,  which  is  confidered  as  one  of  the  principal 
ornaments  of  that  edifice ;  and  in  a  cloifter,  is  the  Adoration  of  the  Magi,  painted  for 
the  altar-piece.  It  is  grand  in  the  defign,  exquifitcly  penciled  and  coloured,  and  in  a 
free  and  firm  ftyle.  In  all  his  fubjects  the  cotnpofuion  is  elevated,  the  defign  correct, 
and  the  colouring  and  penciling  excellent.  Kubens  hiuifelf  was  profufc  in  his  praifc, 
and  the  approbation  of  that  incomparable  judge  is  fufficient  to  fecurc  the  approbation 
of  pofierity. 
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B  ALT  II  ASA  R  DINNER. 

Portraits. 
DIED  H47,  aged  C2. 

lie  was  born  at  Hambourg,  in  1CS5,  and  was  inftruScd  in  the  principles  of  the  art 
by  the  moft  noted  matter  in  Aliens  ;  though  afterwards  he  was  placed  under  the  direction 
of  another  painter  at  Dantzick  ;  and  having,  for  fomc  time,  prachfed  with  thofe 
profeflbrs,  he  improved  himfclf  by  copying  the  beft  pictures  which  could  be  procured 
in  the  latter  city,  and  alfo  ftudied  diligently  after  living  models. 

When  he  thought  himfclf  qualified  to  work  for  the  public,  he  was  appointed  to  paint 
the  portrait  of  the  Duke  Chriftian  Auguftus,  adminiftrator  of  Holftein-Gottorp,  in 
miniature;  and  he  performed  it  with  fuch  fuccefs,  that  it  cftabliibcd  his  credit  at  that 
Court;  where  he  painted,  in  one  picture  of  a  large  fize,  twenty-one  portraits  of  the 
family  of  that  Prince,  and  alfo  added  his  own.  This  picture  fo  highly  pleafed  the  Czar 
Peter,  that  be  determined  to  have  it  conveyed  to  Peterlburg,  till  he  was  informed  that 
the  Duke  would  be  exceedingly  forry  to  have  it  carried  out  of  his  own  country. 

He  was  principally  employed  by  the  Princes  of  Germany,  and  the  King  of  Denmark, 
and  he  painted  many  portraits  of  that  Monarch;  but  at  intervals  he  vifited  other 
countries,  and  particularly  England  and  Holland,  where  he  was  received  and  refpefted 
as  his  merit  juflly  deferved.  As  a  fpecimen  of  his  abilities,  he  carried  along  with  him 
the  portrait  of  an  old  woman,  fo  wonderfully  painted,  that  it  not  only  procured  him 
honour  and  employment  in  London  and  the  Low  Countries,  but  he  refufed  five  hundred 
guineas  for  it.  It  was  purchafed  for  a  greater  fum  by  the  Emperor  Charles  VI.  who 
was  fo  careful  to  prcferve  it  from  injuries,  that  he  kept  the  key  of  the  cabinet  where  it 
was  repofited ;  and  fomc  time  after  procured  from  Dcnncr  the  head  of  an  old  man,  as  a 
companion,  for  which  he  gave  the  fame  price.  Thofc  heads  arc  the  molt  capital  of  all 
his  performances. 

This  matter  was  moft  remarkable  for  finiming  his  portraits  in  a  manner  that  was 
inconceivably  neat;  his  cxpreffion  is  natural,  nor  had  he,  in  his  touch  or  his  colouring, 
any  appearance  of  AifTncfs,  or  of  the  mannerift  ,  but  a  general  union  and  harmony 
feemed  difTufed  through  the  whole.  However,  he  had  no  great  tafte  of  compolitiou  ; 
his  draperies  arc  very  indifferent,  without  any  idea  of  dignity  iu  the  dilpofition,  aud 
without  truth  in  the  folds.  His  manner  of  defign,  except  iu  the  heads,  was  but  poor; 
and  his  works  cannot  by  any  means  be  recommended  as  a  model  to  other  artifts.  In 
fomc  parts  he  was  admirable,  but  very  unequal  in  others;  yet  he  painted  the  portraits 
of  his  wife  and  himfelf,  in  the  manner  of  Rembrandt,  which  are  fo  minutely  fiuilhcd, 
that  (if  writers  may  be  credited)  even  the  pores  of  the  fkin  arc  viliblef. 

t  Dcuntr  «i  born  t*  be  a  lac-tmllift,  not  a  painter.  With  the  moft  anxioui  tranfexiption  of  r  arts,  he  miffed  the 
•hoje,  and  that  air  of  I0B  Which  b  the  rtfult  of  imitation.  T 
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JACQUES  DENYS. 
Hi/lory,  Portrait. 

Denys,  born  at  Antwerp,  1645,  was  a  fcholar  of  Erafmus  Quellinus,  but  finifbed 
his  ftudies  at  Rome  and  Venice.  He  lived  fourteen  years  at  the  Court  of  Mantua; 
painted  the  portraits  of  the  Grand  Duke  of  Tufcany  and  of  his  family,  and  died  at 
Antwerp.    His  manner  refembles  that  of  Vandyck.  F. 

PETER  CORNELIUS  DERYCK,  or  DERICK. 
Portrait,  Land/cape,  Cattle. 

DIED  1630,  AGED  62. 

He  was  bom  at  Delft,  in  1568,  and  was  a  difciple  of  Hubert  Jacobs;  and  having 
acquired  a  good  degree  of  knowledge  under  that  mailer,  he  went  to  Italy,  where  he 
ftudied  the  different  ftyles  of  the  moll  eminent  mailers,  and  at  laft  fixed  on  Baffan  a* 
his  model. 

His  portraits  were  very  much  admired ;  but  his  peculiar  excellence  was  his  imitation 
of  the  ftyle,  the  manner,  and  the  tint  of  colouring  of  Baffan,  which  was  fo  dextrous, 
that  even  good  judges  are  frequently  deceived  by  fome  of  the  piaurcs  of  Dcryck. 

WILLIAM  DERYKE. 

Hi/lory. 

DIED  1697. 

He  was  born  at  Antwerp,  and  at  firfl  was  bred  to  the  trade  of  a  jeweller;  but  he 
afterwards  applied  himfelf  to  painting,  in  which  he  had  tolerable  fuccefs. 

His  manner  of  defign  was  not  extraordinary  ;  his  compofitions  were  historical  fubjefis, 
with  figures  as  large  as  Hfe,  and  thofe  he  executed  with  a  full,  bold  pencil ;  but,  although 
there  was  an  appearance  of  merit  in  fome  particular  parts,  yet  his  outline  was  frequently 
incorreci,  and  in  refpeft  of  grace,  and  an  agreeable  variety,  lie  was  very  deficient. 

FRANCIS  DESPORTES. 
Jnimals,  Huntings,  Flowers,  and  In/eels. 

DIED  1743,  AGED  82. 

He  was  born  at  the  village  of  Champigncul  in  Clwmpagne  in  the  year  1661,  and  was 
a  difciple  of  Nicafius  Bernard,  whofc  manner  of  painting  ho  ever  after  feemed  to  imitate. 

The  fubje&s  which  he  generally  delighted  to  paint,  were  flowers,  infects,  animals, 
or  reprcfentations  of  the  chace ;  and  thofe  he  dcfigned  and  coloured  with  abundance  of 
truth ;  his  local  colours  being  very  good,  and  the  aerial  perfpective  wi  ll  managed. 

He  uioflly  was  employed  in  the  fervicc  of  Lewis  XIV.  and  for  that  Monarch,  for  the 
Dauphin,  and  the  Duke  of  Orleans,  he  painted  many  pictures,  reprefenting  the  chace 
of  different  animals,  in  which  the  adion  and  attitudes  of  the  dogs  were  full  of  fpirit, 
nature,  and  life. 
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JAQUES  DEWIT. 

Jltjloty,  Portrait. 

HE  WAS  ALIVE  IN  174*. 

Thismaftcr,  born  at  Amfterdam  in  1695,  was  the  pupil  of  Albert  Spiers  and  Jacques 
Van  Hal,  but  formed  himfclf  chiefly  on  the  work*  of  Rubens  and  Vandyck. 

He  made  himfelf  particularly  known,  by  (ketching  fcveral  of  the  cielings  in  the 
Jefuits  church  at  Antwerp,  which  had  been  originally  painted  by  Hubens  and  Vandyck, 
and  have  been  fincc  very  much  injured  by  lightning ;  thofe  grand  compofition*  had 
been  entirely  loft  to  the  public,  if  they  had  not  been  thus  preferved  by  Dewit,  in  whofc 
fketches  they  Hill  fubfift. 

He  was  much  foliated  to  paint  portraits,  but  it  was  with  the  utmoft  diflike  he  ever 
undertook  it;  and  at  laft  he  totally  refufed  it,  although  he  received  the  moft  deferred 
applaufe  for  what  he  liad  done  in  that  way.  He  principally  painted  ciclings,  and  grand 
apartments. 

His  moft  noted  work  was  for  the  Burgomafters  of  Amfterdam  in  their  great  council 
chamber.  The  fubjea  which  Dewit  chofc  was,  Mofcs  appointing  the  feventy  Elders. 
It  was  a  grand  compofition,  forty-five  feet  wide,  by  nineteen  high;  and  the  whole 
work  is  a  proof  of  couudcrable  powers  in  conception  and  execution. 

He  defigned  boys  with  a  great  deal  of  (kill  and  tafte,  and  knew  where  to  introduce 
them  with  a  good  effect,  cfpccially  where  be  rcprefented  them  in  bafs-relief ;  and  as  he 
made  (ketches  for  all  his  paintings,  thofe  Iketchcs,  although  they  are  (light,  are  muoh 
admired  for  their  freedom  and  fpirit,  and  purclxafed  by  perfons  of  the  beft  tafte. 

JOHN  BAPTIST  VAN  DEYNUM. 

Portraits  in  Miniature,  and  Hijfory  in  Water-colours. 

He  was  born  at  Antwerp,  in  1620,  and  devoted  the  early  part  of  his  life  to  an  intenfc 
Rudy  and  pradite  in  the  art  of  painting ;  and  at  laft  became  very  excellent  in  his 
profeflion. 

His  fubjects  were  portraits  in  miniature,  and  alio  hilWy  and  landfcapes  in  water- 
colours;  which  he  executed  with  furprifing  neat  tie  is,  judgment,  and  tafte.  The  greateft 
part  of  his  paintings  were  purchafed  by  the  Emperor  and  the  King  of  Spain ;  and  his 
works  were  admired  for  the  delicacy  of  his  touch,  for  the  fweetnefs  of  his  colouring,  for 
the  cxquifite  manner  in  which  he  finilhcd  them,  and  alfo  for  an  elegance  in  his 
compofition. 

LEWIS  DEVSTER. 

I/i/lory, 

DIED  l"ll,  AGED  55. 

Dcyftcr,  born  at  Bruges,  165C,  after  quitting  John  Maes,  fiudkd  at  Rome  and 
Venice.  Though  of  a  (hy  and  retired  difpofition,  he  was  much  employed,  and  Come 
parts  of  the  pidures  which  he  painted  at  Bruges  have  been  compared  in  fiyle  and 
execution  to  Vandyck.  pt 
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ANNA  DEYSTEK. 
Hybry. 

DIED  1746,  AGED  50. 

She  was  the  daughter  and  difciplc  of  Lewis,  bom  at  Bruges  in  1696,  and  painted  in 
the  fiyle  and  manner  of  her  father ;  and  (he  imitated  his  touch  and  colouring  fo  exactly 
in  the  copies  the  made  after  the  works  of  her  father,  that  few  of  the  molt  able  judges- 
could  determine  pofitively,  which  were  the  copies,  or  which  the  originals. 

ADRIAN  VAN  DIF.ST. 

Ijtndfcapes,  Cattle. 

DIED  1704,  AGED  49. 

He  was  born  at  the  Hague,  in  1655 ;  but  fpent  the  greateft  part  of  his  life  in  England, 
where  he  gradually  roCc  into  confiderable  credit,  haring  been  well  inftru&cd  by  his 
father,  who  was  a  Ikilful  painter  of  fea-pieces. 

His  tafte  of  landfcape  was  formed  almoft  entirely  (as  he  often  declared)  by  defigninjr 
the  lovely  views  in  the  welicrn  parts  of  England,  and  along  the  coafts.  Some  of  his 
pidurcs  have  great  clearnefs  and  tranfparence  in  the  colouring,  and  a  peculiar  tendcrncfe 
in  the  diftances;  tbey  are  truly  fine  in  the  Ikies,  have  an  uncommon  freedom  in  the 
clouds,  and  an  agreeable  harmony  through  the  whole. 

But,  as  he  was  often  obliged  to  paint  for  low  prices,  there  is  a  great  difproportion  in 
his  works.  The  narrownefe  of  bis  circumftances  depreffed  his  talent,  and  rendered 
him  inattentive  to  fame,  being  folely  anxious  to  provide  for  his  family.  Had  he  been 
fo  happy  as  to  receive  a  proper  degree  of  encouragement,  it  is  not  improbable  that  he 
might  have  approached  near  to  thofe  of  the  firft  rank  in  his  profeffion.  The  figures  in 
his  landfcapcs  were  frequently  inferted  by  the  younger  Adrian  Coloni,  his  brother- 
in-law. 

ABRAHAM  VAN  D1EPENBEKE. 

lliftory. 

DIED  1675,  AGED  68. 

This  artift  was  born  at  Bois-le-Duc,  in  1C07,  and  was  at  firft  a  painter  on  glafs,  in 
which  he  was  accounted  excellent,  and  even  fuperior  to  any  of  his  time ;  yet  he  difcon- 
tinucd  it,  on  account  of  a  variety  of  difcouraging  accidents  that  happened  to  him,  in  his 
preparations  for  that  kind  of  work.  He  ftudicd  for  fome  time  in  Italy,  and  found  there 
good  employment  as  a  glafs  painter ;  but  he  turned  his  thoughts  entirely  to  painting  in 
oil;  and,  to  obtain  the  beft  knowledge  of  colouring,  entered  himfrlf  in  the  fchool  of 
Rubens,  where  he  improved  exceedingly,  and  was  confidercd  as  one  of  the  good  difciples 
of  that  great  maftcr.  However,  notwithstanding  the  opportunity  he  had  of  refining  his 
national  mite,  during  his  refidence  in  Italy,  it  never  induced  him  to  alter  his  original 
ftyle  of  defign  ;  for  all  bis  fubfequent  compofitions  were  too  much  loaded,  and  not 
very  corrcft. 

His  invention  was  fertile,  and  fliewed  genius,  and  his  execution  was  full  of  fpirit ;  but 
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it  was  no  inconfiderable  prejudice  to  him,  to  have  been  engaged  in  fuch  a  number  of 
dcfigns  as  were  perpetually  thrown  in  his  way,  and  which  he  was  obliged  to  flrikc  out 
in  a  hurry,  without  competent  time  allowed,  for  judment  to  revife,  digeft,  and  correft 
them.  Dcfigns  for  title-pages,  for  thefes,  and  devotional  fubjecls,  engrafted  the  greateil 
part  of  his  time  and  his  labour;  or  defigns  for  the  decoration  of  books;  of  which  kind, 
that  called  the  Temple  of  the  Mufes  afforded  him  great  employment,  and  added  fome 
honour  to  the  artift,  merely  as  a  defigner  t  ■ 

He  has  been  always  ranked  among  the  better  difciples  of  Rubens,  and  poffeftcd  of 
more  livelinefs  of  genius  than  raoft  of  the  others.  He  imitated  the  manner  of  his  mailer 
with  fuccefs ;  he  coloured  well,  and  gave  a  great  force  to  his  paintings  by  his  fingular 
(k  ill  in  the  chiaro-fcuro. 

ABRAHAM  D1EPRAAM. 

Coinrr/ntions. 

This  painter  was  at  firft  inftrufted  in  the  art  by  Dirk  Stoop,  the  father  of  Peter 
Stoop  the  battle-painter;  and,  in  a  few  years  after,  he  fludicd  under  Hcndrick  Zorg; 
but  his  principal  improvement  was  derived  from  the  precepts  of  Adrian  Brouwer, 
whofe  ftyle  of  defign,  and  manner  of  colouring  and  handling,  he  imitated  with  fo  great 
accuracy,  that  there  is  a  ftrong  refemblance  in  their  productions.  But  unhappily  for 
himfelf,  he  imitated  his  mafter  Brouwer,  not  only  in  his  pencil,  but  alfo  in  the  diftblutc- 
nefs  of  his  morals  ,  and  by  that  means  his  time  was  unprofitably  confumed,  hi*  fubftancc 
difOpated,  and  thofe  excellent  talents  with  which  nature  bad  liberally  endowed  him, 
were  incredibly  impaired. 

His  firft  pictures  were  much  efteemed,  and  fold  for  a  good  price;  fome  of  them 
being  as  tranfparent  in  their  colour,  as  well  defigned,  and  as  freely  and  neatly  handled, 
as  many  of  Hrouwer's.  But  when  he  gave  himfelf  up  to  a  vicious  and  irregular  courfe 
of  life,  his  hand  forgot  its  former  execution,  and  even  his  ideas  were  altered  and  confufed : 
for  which  reafon  his  latter  works  are  accounted  but  comparatively  mean,  and  fcarce 
appear  to  be  of  the  fame  hand  with  thofe  of  his  bed  time.  His  irregularities  reduced 
him  to  great  poverty,  and  he  died  in  an  hofpital,  though  he  had  abilities  which,  properly 
exerted,  would  have  rendered  him  very  happy  and  very  famous. 

WILLIAM  DOBSON. 

Uijlory,  Portrait. 

nir.D  1T4G,  aged  3G. 

This  painter  was  born  at  London,  in  JKilO,  and  was  apprenticed  to  one  Peak,  a 
ftationer  and  dealer  in  pictures.  He  received  indeed  fome  inftrudion  from  Francis 
Cleyn  ;  but  he  owed  his  principal  improvement  to  his  copying  a  few  excellent  pictures, 
procured  by  his  mafter,  particularly  fome  of  Titian  and  Vandyck;  and  the  manner  of 
thofe  two  matters  he  in  fome  meafure  always  retained. 

f  It  did  indeed.  For  tbedeGgw  of  the  Bellerophon,  the  Orphcui,  the  Diofcuri,  the  Leinder.  the  Iiiao,  T«H»!in 
ad  Sifyphui,  hire  neTer  been  eiceUed  bj  the  conception  of  the  bell  nv»fler«  of  the  befi  fchooli.  F. 

I  The  author  of  the  Live,  of  Engbth  Painter.,  at  the  end  of  De  Pile,  he  d.cd  in  I6*7,iged  37.  The  Chrcno- 
bficAl  T«We.  fix  hit  birth  ill  1610,  iik)  bit  doth  i„  1*4.9;  but  the  jvthor  which  1  h>ve  chofen  to  follow,  fay.  lie  died 
in  1644,  aged 
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Bv  that  courfc  of  ftudy  and  practice  he  improved  fo  remarkably,  that  a  pifturc  of  his 
painting  being  expofed  in  the  window  of  a  fhop  on  Snow-hill  in  London,  Vandyck, 
palling  by,  was  ftruck  with  it  exceedingly  ;  and  enquiring  after  the  author,  found  him 
at  work  in  a  poor  garret.  Vandyck  foon  delivered  him  from  a  fituation  fo  unworthy  of 
his  merit,  and  generoufly  furnilhed  him  with  every  thing  requilitc  for  hi*  appearance 
in  a  character  fuitable  to  his  talents.  He  afterwards  recommeuded  him  to  King  Charles  I. 
who  took  him  into  his  fervice,  kept  him  at  Oxford  as  long  as  he  himfelf  continued  there, 
fat  to  him  often  for  his  portrait,  and  dittinguilhed  him  by  the  name  of  the  Englitli 
Tintoret. 

Undoubtedly  he  was  one  of  the  mod  eminent  painters  of  his  time,  and  an  equal 
honour  to  the  art  and  to  his  native  country.  His  manner  is  bold,  free,  and  fwect,  with 
a  charming  tone  of  colour;  and  although  he  was  inferior  to  Vandyck,  in  the  gracefulncfs 
of  his  figures,  yet  he  gave  life,  dignity,  and  fentimcnt,  to  his  portraits ;  and  for  truth, 
character,  and  rcfemblance,  few  have  furpafled  him. 

At  Wilton  there  is  a  pifture  of  the  Decollation  of  St.  John,  by  Dobfon,  which  is  in 
a  good  flyle,  though  the  colouring  is  rather  cold  :  the  idea  of  St.  John  is  faid  to  be  taken 
from  the  face  of  Prince  Rupert:  and  at  Blenheim,  Northumberland-houfe,  and  the  Duke 
of  Dcvonlliirc's,  are  feveral  very  capital  pi&ures  of  this  mailer. 

JACOB  VANDER  DOES,  the  Old. 
Land/capes,  Animals. 

DIED  1673,    AGED  50. 

Vatidcr  Does  was  born  at  Amftcrdam,  1623,  and  the  difciple  of  N.  Moyart,  but 
travelled  to  Rome,  and  formed  himfelf  on  the  manner  of  Bamboccio. 

His  tone  is  dark,  but  his  compofition  ho*  dignity,  his  figures  are  well  defigned  and 
touched  with  fpirit,  and  his  animals,  cfpecially  the  llieep,  are  painted  with  equal  truth 
and  delicacy.  F. 
t  J  AC  OB  VANDER  DOES,  the  Young. 
Jlijlory. 

DIED  1693,  AGED  39. 

He  was  born  at  Amftcrdam,  in  1C54,  the  foil  of  Jacob,  and  younger  brother  of  Simon 
Yonder  Docs.    He  was  at  firft  a  difciple  of  Karel  du  Jardin,  then  of  Netfcher,  and  after 

him  of  Genrd  Lairefle. 

He  was  extremely  ready  at  defigning,  as  he  had  a  lively  imagination  and  good 
invention  ;  but  he  had  a  violent  impetuous  fpirit,  which  often  made  him  apt  to  deliroy 
his  compofitions,  if  they  failed  to  pleale  him  in  the  execution.  Houbraken  fays,  that 
when  V'ander  Does  had  fpent  three  or  four  weeks  on  a  pidurc,  and  not  thoroughly 
liking  it,  after  fo  much  labour  had  been  bellowed  upon  it,  though  it  was  admired  and 
commended  by  all  who  faw  it,  he  cut  it  to  pieces,  notwithftanding  the  interpofition  of 
his  brother,  who  exerted  himfelf  to  difluade  him  from  deftroying  it.    However,  he 

t  The  author!  of  the  Abr- &c.  arc  guilty  of  a  peat  miftake,  in  applying  to  Jatob  Vander  Doe.  the  Old,  all  the 
■..rewnftaneej  ol  Vaoder  Doet  the  Voudj,  confounding  ihofe  two  mill*  with  each  other.   Vid.  De/campi  and  the 
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finilhed  another  picture  of  that  very  fubjcS,  and  was  fo  fucccfsful  in  the  fecond  attempt, 
that  Mr.  de  Graaf,  to  whom  it  was  prefented,  appeared  wonderfully  {truck  with  the 
beauty  of  the  performance ;  made  very  large  prefents  to  the  artifi,  and  recommended 
him  to  the  favour  of  Mr.  HecmCkirk,  Ambaffador  from  the  States  to  the  King  of  France. 

Vander  Docs  was  inexpreffibly  plcafcd  at  the  profpeft  of  difplaying  his  talents  at 
Paris;  and  it  is  probable  that  he  might  have  raifed  his  fortune  and  reputation  to  a  high 
degree,  if  he  had  lived  to  fiuifli  what  the  fame  of  his  abilities  had  engaged  the  Nobility 
of  that  kingdom  to  befpeak  from  him. 

SIMON  VANDER  DOES. 
Land/capes,  Cattle,  Portrait. 
died  1117,  ACtn  64. 

He  was  born  at  Amfterdam,  in  1653,  and  learned  the  art  of  painting  from  his  father, 
Jacob  Vander  Does,  who  painted  lan  df capes  and  cattle;  and  Simon  chofc  the  fame 
fubjects,  the  fame  ftyle,  and  the  very  fame  manner  of  painting.  He  travelled  at  firft 
to  Frizeland,  then  to  England,  where  probably  his  real  merit  happened  not  to  be  known, 
for  he  continued  there  only  one  year,  and  returned  to  the  Hague. 

In  that  city  he  found  employment  equal  to  his  defire;  yet  at  the  fame  time  he  was  fo 
unhappy  as  to  be  deprcftcd  in  bis  circumftances,  as  well  as  in  his  fpirits,  by  the 
extravagance  of  a  diflblute  wife,  who  fquandercd  away  all  that  hi*  nioft  laborious 
induftry  could  procure ;  and  when  flie  died,  left  him  involved  in  debts  and  mifery ; 
though,  in  all  his  affliction,  he  never  difcontinued  his  application  to  his  profeffion. 

On  particular  occafions  he  painted  portraits,  which  in  the  touch  and  co"  uring 
rcfembled  the  portraits  of  the  old  Netfcher;  and  if  he  had  not  indulged  himrdf  in  a 
retired  courfc  of  life,  that  kind  of  painting  would  have  proved  more  advantageous  to 
him,  than  the  ufual  fubjeds  of  his  pencil.  But,  although  his  works  were  admired,  and 
eagerly  bought  up,  and  tranfmitted  to  mod  of  the  Courts  of  Europe  by  the  picture- 
merchants,  yet  he  fell  at  lall  into  very  great  poverty. 

There  is  fomcwhat  extremely  pleafing  in  all  the  pictures  of  this  mafter ;  and  though 
his  figures  generally  want  elegance,  and  his  colouring  rather  inclines  to  the  yellow  and 
light  brown,  yet  there  is  fo  much  correctnefs  in  his  cattle,  fo  much  freedom  and  eafe  in 
his  touch,  fuch  agreeable  diftances,  fuch  pleafing  forms  in  his  trees,  fuch  tranfparence 
and  delicacy  in  his  colouring,  and  fuch  a  look  of  nature,  with  the  (implicity  of  rural 
life  in  his  paftoral  fubjects,  as  muft  always  render  his  works  enviable. 

Some  of  the  paintings  of  Simon  Vander  Does  have  been  imported  into  this  kingdom, 
and  were  fold  for  very  large  prices. 

CARLO,  or  CARLINO  DOLCI. 

Hiflory,  Portrait. 

DIED  1636,  AOED  70. 

He  was  born  at  Florence,  in  1616,  and  was  a  difciple  of  Jacopo  Vignali.  His  firA 
attempt  was  a  whole  figure  of  St.  John,  painted  when  he  was  only  eleven  years  of  age, 
which  received  extraordinary  approbation  j  and  afterwards  he  painted  the  portrait  of 
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his  mother,  which  gained  him  fuch  a  general  applaud-,  as  placed  him  in  the  higheil 
rank  of  merit.  From  that  time  his  new  and  delicate  flyle  procured  him  great  employ- 
ment in  Florence,  and  other  cities  of  Italy,  as  much,  or  oven  more  than  he  was  able 
to  execute. 

This  great  mailer  was  particularly  fond  of  painting  facred  fubjefts,  although  he 
hum  nrncs  painted  portraits.  His  works  are  eafily  diftingniihrd  ;  not  fo  much  by  any 
fupcriority  to  other  renowned  artifts  in  defign  or  force,  as  by  a  peculiar  delicacy  with 
which  he  perfected  all  his  com po (it ions ;  by  a  plcafing  tint  of  colour,  improved  by  a 
judicious  management  of  the  chiaro-fcuro,  which  gave  his  figures  a  furpriling  relief ; 
by  the  graceful  airs  of  his  heads;  and  by  a  placid  repofe  diflufed  over  the  whole. 

His  pencil  was  tender,  his  touch  incjtpreflibly  neat,  and  his  colouring  tranfparcnt; 
though  it  ought  to  be  oblerved,  that  he  has  often  been  cenfured  for  theexceflive  labour 
beftowed  on  his  pictures  and  carnations,  that  have  more  the  appearance  of  ivory  than 
the  look  of  flefh. 

In  his  manner  of  working  he  was  remarkably  flow ;  and  it  is  reported  of  him  that  his 
brain  was  arTcftcd  by  having  feen  Luca  Giordano  difpatch  more  bufinefs  in  four  or  five 
hours,  than  he  could  have  done  in  fo  many  months. 

In  the  Palazzo  Corfini,  at  Florence,  there  is  a  pifturc  of  St.  Sebaftian  painted  by 
Carlino  Dolci,  half  figures  of  the  natural  fize.  It  is  extremely  correa  in  the  defign, 
and  beautifully  coloured  ;  but  it  is  rather  too  much  laboured  in  regard  to  the  finifhing, 
and  hath  ibmewhat  of  the  ivory  look  in  the  flefli  colour.  In  the  Palazzo  Ricardi  is 
another  picture  of  his,  representing  the  Four  Evangelifts ;  the  figures  are  as  large  as  life, 
at  half  length;  and  it  is  a  lovely  performance  ;  nor  does  there  appear  in  it  that  excetfivc 
high  finilhing  for  which  he  is  cenfured.  The  two  beil  figures  arc  St.  Matthew  and  St. 
John;  but  the  latter  is  fupcrior  to  all;  it  is  excellent  in  the  defign,  the  character 
admirable,  and  the  whole  well  executed.  There  is  alfo  a  fine  pidure  by  him  in  the 
Pembroke  Colleaion  at  Wilton,  of  which  the  fubjea  is  the  Virgin ;  it  is  ornamented 
with  flowers,  and  thofe  were  painted  by  Mario  da  Fiori. 

»  AGNESE  DOLCI. 
I/ijhry,  Portrait. 

LIVED  BEYOND  1  CM. 

Agnefe  Dolci  learned  from  her  father  to  imitate  him,  but  never  rofe  to  equality. 
She  furniflied  many  of  the  copies  made  from  his  numerous  pictures.  F. 

DOMFMCHIXO,  or  DOMENICO  ZAMPIERI.   Sec  ZAMPIERI. 

JOHN  DOMENIQUE. 
Land/cape. 
died  1684. 

This  painter  was  a  difciple  of  Claude  Lorraine.  He  lived  moftly  at  Rome,  and  was 
remarkable  for  his  wonderful  exaanefs  in  imitating  the  ftyle  and  colouring  of  his  mailer. 

PETER 
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PETER  DONCKER 

Ill/lory. 

DIED  10C8. 

He  was  bom  at  Goude,  and  was  a  difciple  of  Jacob  Jordaens,  with  whom  he  con- 
tinued, till  by  his  own  induftry,  and  the  direction  of  fo  able  a  mailer,  he  made  a  good 
progrcfs  in  the  knowledge  of  colouring  and  penciling;  but,  being  dcfirous  to  cftablilh 
himfelf  in  a  better  tafteof  defign,  than  he  found  it  poffiblc  to  acquire  from  the  Flemilh 
art  ills,  he  determined  to  direct  his  courfe  to  Rome. 

In  his  tour  he  vifitcd  Paris,  and  gladly  laid  hold  of  an  opportunity  which  very  luckily 
prefented  itfelf  to  him,  of  travelling  to  Italy  in  the  train  of  the  Duke  de  Crcqui ;  and 
be  refided  in  Rome  for  ferea  years,  Undying  after  the  antiques  and  the  mod  celebrated 
paintings. 

At  his  return  to  his  own  country,  bis  improvement  was  fo  vifible,  that  it  procured  him 
the  approbation  of  the  beft  judges,  and  fufficient  employment  from  perfons  of  the 
big  he  ft  rank. 

JOHN  DONCKER. 

Portrait. 

This  painter  was  born  at  Gonda,  and  proved  a  very  excellent  artift ;  but  he  died  ia 
the  flower  of  his  age. 

His  great  abilities  in  his  profeffion  may  be  judged  of  by  one  picture  preferred  in  his 
native  city,  in  which  are  feveral  portraits  of  perfons  who  at  that  time  were  in  the  mod 
honourable  ftations  in  Gouda;  and  it  is  painted  with  fo  great  a  freedom  of  pencil,  and 
ftrength  of  colour,  that  it  looks  more  like  the  work  of  an  experienced  and  accoinpliflied 
mailer,  than  the  performance  of  fo  young  a  profeflfor  of  the  art. 

•GIO.  ANDREA  DONDUCCI,  called  IL  MASTELLETTA. 

Hi/lory,  Land/cape. 

BORN  15*75,——  . 

G.  Andrea  Donducci,  a  Bolognefe,  from  the  trade  of  his  father,  who  was  a  pail- 
maker,  called  MaOelletta,  feemed  to  have  been  born  a  painter.  He  was  a  pupil  of  the 
Caracci,  but  remained  deaf  to  their  fuggellions  on  the  necclfity  of  acquiring  a  competent 
foundation  in  drawing,  and  contrived  to  catch  the  eye  by  a  more  compendious  method ; 
furrounding  a  fplendid  centre  by  impenetrable  darknefs,  which  abforbeJ  every  trace  of 
oudine.  It  is  probable  that  his  fuccefs  greatly  contributed  to  encourage  that  fet  of 
painters  diftinguiflicd  by  the  name  of  *  Tencbrofi,'  lhade-hunters,  fo  numerous  after- 
wards in  the  Venetian  and  Lombard  fchools.  Donducci  was  fupported,  though  not  by 
corre&ncfs,  by  a  great  fpirit  of  defign,  a  fufficient  imitation  of  Pnrmigiano,  whom  he 
exclufivcly  admired,  and  a  certain  native  facility  which  enabled  him  to  colour  the 
largeft  dimenfions  of  canvas  in  a  little  time.  He  failed  in  his  attempts  at  changing  this 
manner,  as  he  grew  older  and  more  impatient  of  the  praife  bellowed  on  an  open  ftyfcs ; 
Light,  no  longer  fupported  by  obfeurity,  ferved  only  to  expofc  his  weakttefs:  the  two 
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miracles  of  S.  Domenico  in  the  church  of  that  faint,  which  had  been  confidered  as  his 
matter-pieces,  became  by  alteration  the  meancft  of  his  works.  The  fame  diverfity  of 
manner  is  obfcrvable  in  his  fmaller  pictures,  thofe  of  the  firft,  fuch  as  the  Miracle  of 
the  Manna  in  the  Spada  Palace,  are  as  highly  valuable  as  his  landscapes,  which  in  many 
galleries  would  be  taken  for  works  of  the  Caracci,  were  they  not  d urn  initiated  by  that 
original  fliadc  that  (lamps  the  genuine  flyle  of  Mattelletta.  F. 

LEWIS  DORIGNY. 

lliftory. 

DiED  1742,  AGED  88. 

He  was  born  at  Paris,  in  1654,  and  was  taught  the  rudiments  of  the  art  by  his  father 
Michael  Dorigny,  till  he  was  ten  years  of  age;  but  being  then  deprived  of  his  inftructor, 
by  the  death  of  his  parent,  he  became  a  difciplc  of  Lc  Brun. 

In  that  fchool  he  made  a  confiderable  progrefs ;  but  being  difappointed  in  his 
expectation  of  obtaining  the  firft  prize  at  the  academy,  he  travelled  to  Italy,  and  ftudicd 
for  feveral  years  at  Rome,  Venice,  and  Verona.  He  is  highly  commended  by  the 
Trench  writers,  for  quick  conception,  lively  colouring,  and  a  fpirited  pencil;  yet  they 
acknowledge  that  a  iketch  for  a  cieling  which  he  produced  at  Paris,  reprefenting  the 
fall  of  Phaeton,  was  fo  much  difcommended  by  Higaud,  Iargillicre,  and  others,  that  in 
great  diiguft  he  returned  to  Verona,  where  he  ended  his  days. 

His  principal  work  is  the  dome  of  the  great  church  at  Trent. 

♦DOSSO  DOSSI. 

Hiftory. 

DIED  ABOUT  1560,  AGED  — . 

Doflb  Doffi,  a  native  of  Doflb  in  the  Ferrarefe  territory,  or  of  its  neighbourhood, 
from  the  fchool  of  Cofta  went  to  Rome,  where  he  ftudied  fix  years,  and  five  at  Venice ; 
and  formed  a  flyle  which  is  fometimes  compared  to  that  of  Raphael,  fometimcs  to  that 
of  Titian,  and  fometimes  is  faid  to  refemble  Correggio.  His  name,  with  that  of  Gio. 
Batifta  his  brother,  has  been  ranked  with  the  firfl  names  of  Italy  by  Arioflo,  their 
countryman ,  the  pictures  of  Doflb  prove  that  he  did  not  owe  the  nigh  rank  in  which 
he  is  placed  by  the  poet,  to  partiality.  The  head  of  his  St.  John  at  Patmos  in  the 
church  a'  Latcrancnfi  at  Ferrara,  is  a  prodigy  of  cxpreffion.  Of  his  mod  celebrated 
piaure  in  the  church  of  the  Dominicans  at  Faenza,  there  remains  now  only  a  copy, 
time  deftroyed  the  original.  It  rcprefents  (Thrift  among  the  Doctors,  and  even  in  the 
copy  the  firnplicity  of  the  competition,  the  variety  of  the  characters,  and  the  breadth 
and  propriety  of  the  drapery,  deferve  admiration.  Seven  of  his  pictures,  and  perhaps 
of  his  beft  time,  are  at  Drcfden,  and  the  beft  of  thefe  is  that  much  praifed  one  of  the 
Four  Doctors  of  the  Church.  Doffo,  in  partnerfhip  with  his  brother,  was  much  employed 
in  works  for  the  Court  of  Alphonfo  and  Ercolc  II.  Dukes  of  Ferrara;  and  to  that 
connection  with  him,  a  character  fo  much  inferior  to  himfelf,  we  may  probably  afenbe 
the  afperfions  and  illiberal  criticifin  of  Vafari.  The  flyle  of  Doflb  retains  fomething 
more  obfolctc  than  the  flyle  of  the  great  matters  with  whom  he  is  compared  .  but  he 
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has  a  novelty  of  invention  and  drapery  all  his  own ;  and  withal  a  colour  which  with 
Tariety  and  boldnefs  unites  a  general  harmony.  F. 

WILLIAM  DOUDYNS,  or  DODOENS. 

Iliflory. 

DIED  1697,  AGED  67. 

This  mailer  was  born  at  the  Hague,  in  1630,  and  learned  to  draw  and  defign  from  one 
Alexander  Petit,  an  inconftderable  artift;  but,  as  foon  as  he  had  acquired  a  competent 
degree  of  {kill,  and  a  tolerable  rcadinefs  of  hand,  to  complete  his  knowledge,  he  was 
lent  by  his  relations  to  Italy.  At  firft  he  indulged  his  inclination  to  the  art,  only  for  an 
amufement,  and  not  for  a  profeflion,  his  family  being  very  rich ;  but  at  laft  the  love  of 
painting  p  offeffed  his  mind  fo  cfFeaually,  that  he  determined  to  purfue  it  as  a  fole 
employment. 

He  continued  at  Rome  for  twelve  years,  and  formed  a  correa  ftyle  of  compofition. 
It  was  his  wilh  to  have  fpent  the  remainder  of  his  days  in  Italy  ;  but  the  importunity  of 
his  family  and  friends  fo  far  prevailed,  that  be  returned  to  the  Hague.  He  there  met 
with  an  honourable  reception,  was  immediately  employed  in  fcveral  grand  works,  and 
appointed  director  of  the  academy,  more  from  deference  to  his  merit,  than  any 
regard  to  his  fortune  or  family. 

Doudyns  had  a  grand  manner  of  defigning  and  compofing  his  fubjc&s;  he  has 
correaneb  of  outline,  and  elegance  of  form.  His  draperies  are  well  call,  broad,  light, 
and  natural,  and  his  pencil  is  free  and  firm;  fo  that  the  ablefl  judges  confidered  his 
piaures  as  the  produa  of  an  Italian  invention,  tafte,  and  defign. 

JOHN  FRANCIS  DOUVEN. 
Land/capes,  Animals,  Portraits,  and  Hiftory. 

DIED  1727,  AGED  71. 

He  was  born  at  Ruremonde,  in  1656,  and  was  placed  as  a  difciple  with  Gabriel 
Lambertin  at  Liege,  and  after  him  with  Chriftophcr  Puitfink.  The  bed  means,  however, 
of  improving  himfelf,  he  found  in  the  colleaion  of  Don  John  dc  Vclafco,  fuper- 
Lntendant  of  the  finances  at  Ruremonde,  for  Charles  II.  King  of  Spain. 

It  fcems  probable,  that  Douvcn  would  have  entirely  purfued  the  hiftorical  ftyle,  if  lie 
had  not  been  invited  to  the  Court  of  Dufleldorp,  where  his  firfl  work  was  to  paint  the 
portraits  of  the  Duke  and  other  noble  perfonages.  He  proved  fuccefsful  beyond  his 
moft  fanguine  expeaations,  which  made  him  abundantly  more  attentive  to  that  branch 
of  painting  ever  after.  He  was  only  twenty-eight  years  of  age  wlicu  he  was  appointed 
principal  painter  to  that  Court.  He  afterwards  attended  the  Duke  to  Vienna,  where  be 
painted  the  portraits  of  tlie  Emperor  and  F.mprefs.  He  was  likewife  employed  at  the 
Courts  of  Portugal,  Denmark,  Modena,  and  Tufcany  ;  and  at  the  latter,  fo  far  obtained 
the  favour  of  the  Grand  Duke,  that  he  ordered  the  portrait  of  Douven,  painted  by  the 
artift  himfelf,  to  be  placed  in  the  gallery  of  painters. 

It  is  remarked  of  this  mailer,  that  his  piaures  arc  well  coloured  and  well  penciled  ; 
that  they  have  abundance  of  force  and  fpirit,  with  a  llrong  likenefs,  and  a  certain 
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amiable  and  niajeftic  air;  principally  occafioned  by  hit  placing  the  eyes  of  hia  figures  in 

fo.  natural  a  pofition,  and  yet  with  fo  much  judgment,  that  they  communicated  dignity, 
life,  thought,  and  cxpreflion  to  every  character. 

Very  frequently  he  painted  hiftory  in  fmall,  in  which  ftyle  his  compofition  is  good, 
his  defign  correa,  and  very  much  in  the  tafte  of  the  Italian  fchool. 

GERHARD  DOUW. 

Portraits,  Conrerfatimis,  and  Subjecls  of  Fancy. 

DIED  1G7  +  ,  AOED  CI. 

This  admirable  artiii  was  born  at  Lcyden,  in  1613,  and  received  his  firft  infirnftions- 
in  drawing  and  defign  from  Bartholomew  Dolendo,  an  engraver,  and  alfo  from  Peter 
Kouwhoorn,  a  painter  on  glafs ;  but  at  the  age  of  fifteen  he  became  a  difciplc  of 
Rembrandt.  In  that  famous  fchool  he  continued  for  three  years,  and  then  found 
himfelf  qualified  to  fiudy  nature,  tin-  moft  unerring  direaor. 

From  Rembrandt  he  learned  the  true  principles  of  colouring,  and  obtained  a  complete 
knowledge  of  the  chiaro-fcuro ;  but  to  that  knowledge  lie  added  a  delicacy  of  pencil, 
and  a  patience  in  working  up  his  colours  to  the  higheft  degree  of  ncatnefs,  fuperior  to 
any  other  matter.  He  therefore  was  more  pleated  with  thofe  ptftures  of  Rembrandt, 
which  were  painted  in  his  youth,  than  thole  by  which  he  was  diftinguiftied  in  his  more 
advanced  age  ;  becaufe  the  firft  feemed  finiihed  with  more  care  and  attention,  the  latter 
with  more  boldnefs,  freedom,  and  negligence,  which  was  quite  oppofitc  to  the  tafte  of 
Douw.  But,  although  his  manner  appears  fo  different  to  that  of  his  maAer,  yet  it  was 
to  Rembrandt  alone  that  he  owed  all  that  excellence  in  colouring  by  which  he  triumphed 
over  all  the  artifis  of  his  own  country. 

His  piaurcs  ufually  are  of  a  final!  fize,  with  figures  fo  exquifitcly  touched,  fo 
tranfparent,  fo  wonderfully  delicate,  as  to  excite  afionifhment  as  well  as  pleafure.  He 
defigned  every  objea  after  nature,  and  with  an  exactnefs  fo  lingular,  that  each  objea 
appears  as  peril  i  as  nature  itfelf  in  refpea  to  colour,  freflinefs,  and  force.  His  general 
manner  of  painting  portraits  was  by  the  aid  of  a  concave  mirror,  and  fome  times  by 
looking  at  the  objea  through  a  frame  with  many  cxad  fquares  of  fine  filk.  But  the 
latter  cufiom  is  difufed,  as  the  eye  of  a  good  artift  feems  a  more  competent  rule,  though 
the  ufe  of  the  former  is  ftill  praaifed  by  painters  in  miniature. 

It  is  aim  oft  incredible  what  vaft  fums  have  been  given,  and  are  given  at  this  day  for 
the  pi. -tu re,  of  Douw,  even  in  his  own  country  ;  as  ahb  in  Italy,  and  every  polite  part 
of  F.urope;  for  be  was  exceedingly  curious  in  rimming  them,  and  patiently  alliduous 
beyond  example.  Of  that  patience  Sandrart  gives  a  ftrong  proof,  in  a  circumftancc  . 
which  he  mentions  relative  to  this  artift.  He  fays,  that  having  once,  in  company  with 
Bamboccio,  vifited  Gerhard  Douw,  they  could  not  forbear  to  admire  the  prodigious 
ncatnefs  of  a  piaure  which  he  was  then  painting,  in  which  they  took  particular  notice 
of  a  broom  ;  and  expreffing  their  furprifc  at  the  exceflive  neatnefs  of  the  finiiliing  that 
minute  objea,  Douw  told  them,  he  fliould  fpend  three  days  more  in  working  on  that 
broom,  before  he  lhould  account  it  entirely  complete.  In  a  family  piaure  of  Mrs. 
Spiering,  the  fame  author  fays,  that  the  lady  had  fat  five  days  for  the  finiiliing  of  one 
of  her  hands  that  leaned  on  an  arm-chair.    For  that  rcafon,  not  many  would  lit  to  him 
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for  their  portrait*  |  and  he  therefore  indulged  hiarfelf  noJUy  in  works  of  fancy,  in  which 
be  could  introduce  objects  of  ftill  life,  and  employ  as  much  time  on  them  as  fuited  his 
awn  inclination.  Houbraken  teftifics,  that  his  great  patron  Mr.  Spiering  allowed  him  a 
tboufand  guilders  a  year,  and  paid  betide  whatever  he  demanded  for  his  pictures,  and 
purchafed  fame  of  them  for  their  weight  in  filver;  but  Sandrart,  with  more  probability, 
affurcs  us,  that  the  thoufand  guilders  a  year  were  paid  to  Gerhard,  on  no  other  consi- 
deration than  that  the  artifi  fbould  give  his  benefactor  the  option  of  every  picture  he 
painted,  for  which  Iks  was  immediately  to  receive  the  utmoft  of  his  demand. 

Douw  appears,  inconteftably ,  to  be  the  moft  wonderful  in  his  finifhing  of  all  the 
Flemifh  moAers.  Every  thing  that  came  from  his  pencil  is  precious,  and  his  colouring 
hath  exactly  the  true  and  the  lovely  tints  of  nature ;  nor  do  his  colours  appear  tortured, 
nor  is  their  vigour  leffened  by  his  patient  pencil ;  for,  whatever  pains  he  may  have 
taken,  there  is  no  look  of  labour  or  ftiffnefs  ;  and  his  pictures  are  remarkable,  not  only 
for  retaining  their  original  luftre,  but  for  having  the  fame  beautiful  effect  at  a  proper 
dmancc,  as  they  have  when  brought  to  the  near  eft  view. 

The  moil  capital  picture  of  this  maftcr  in  Holland  was,  not  very  long  tirtce,  in  the 
pofleffion  of  the  widow  Van  Hoek,  at  Amfterdam;  it  was  of  a  fizc  larger  than  ufual, 
being  three  feet  high,  by  two  feet  fix  inches  broad,  within  tins  frame.  In  it  two  rooms 
arc  reprefented  ;  in  the  firft  (where  there  appears  a  curious  piece  of  tapefrry,  as  • 
fcparation  of  the  apartments)  there  is  a  pretty  figure  of  a  woman  giving  fuck  to  a 
child;  at  her  fide  is  a  cradle,  and  a  table  covered  with  tapeftry,  on  which  is  placed 
a  gilt  lamp,  and  fomc  pieces  of  flill  life.  In  the  fevond  apartment  is  a  furgeon's  fhop, 
with  a  countryman  undergoing  an  operation,  and  a  woman  ftanding  by  him  with  fereral 
utenfils.  The  folding  doors  ihew  on  one  fide  a  ftudy,  and  a  man  making  a  pen  by 
candle-light,  and  on  the  other  fide,  a  fchocJ  with  boys  writing  and  fitting  at  different 
tables;  which  parts  are  lighted  in  a  moft  agreeable  and  furpriftng  manner ;  even-  part, 
and  every  particular  object ,  being  exprefled  with  fo  much  beauty,  truth,  nature,  and 
force,  as  is  fcarce  to  be  comprehended.  It  was  his  peculiar  talent  to  fhew  in  a  fmall 
compafs,  more  than  other  painters  could  exprefs  in  a  much  larger  extent. 

At  Turin  arc  feveral  pictures  by  Gerhard  Douw,  wonderfully  beautiful ;  efpecially 
one,  of  a  doctor  attending  a  fick  woman,  and  furveying  an  urinal.  The  execution  of 
that  painting  is  aftonifhingly  fine;  and  although  the  fhadows  appear  a  little  too  dark, 
the  whole  lias  an  inexpreflible  effect.  In  the  gallery  at  Florence,  there  is  a  night-piece 
by  candle-light,  which  is  exquifitely  finifhed ;  and  in  the  fame  apartment,  a  mountebank 
attended  by  a  number  of  figures,  which  it  feems  impolfible  either  fuflfciently  to 
commend,  or  to  defcribe. 

WILLIAM  VAN  DRILLENBURG. 

Lsndfcapa. 

This  painter  was  born  at  Utrecht,  in  1626,  and  learned  the  art  of  painting  only  for 
his  amufemcut  from  Abraham  Hloemart;  but  he  made  it  afterwards  his  whole  ftudy,  and 
praftifed  it  as  a  profefiion.  When  he  had  fpent  form:  years  under  Blocmart,  ho  quitted 
him,  and  affumcd  a  manner  of  painting  very  different  from  that  of  his  mailer;  for  he 
fiudied  to  imitate  the  ftyle  of  John  Both,  in  the  choice  of  his  fubjeds  and  lit  nations  j 
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in  bis  trees,  flsics,  and  diftances;  and  he  might  have  flood  in  competition  with  him,  if 
his  colouring  had  more  the  look  of  nature,  or  if  his  touch  had  been  as  light,  free,  and 
delicate,  as  the  touch  of  that  excellent  maftcr.  But,  notwithftanding  all  his  induftry,  he 
could  never  arrive  at  that  beauty  of  colouring  which  diftinguilhes  the  kndfeapes  of  Both, 
and  gives  them  fo  juft  a  preference  to  the  landfcapcs  of  moil  other  painters. 

He  was  very  aftiduous  at  his  work,  and  generally  drew  thofc  defigns  at  night  which 
he  intended  for  his  painting  the  next  day ;  and  took  fo  much  delight  in  the  praaice  of 
his  art,  that  he  very  often  fuffered  a  whole  month  to  pafs  away,  without  walking  abroad 
even  once  in  all  that  time.    Houbraken  was  the  difciple  of  this  mailer. 

DROGSLOOT. 

Land/capes,  Fairs. 

Some  perfons  affirm  that  this  artift  was  born  at  Dort,  and  others  fay  he  was  born  at 
Gorcum ;  but  certainly  the  greateft  part  of  his  life  was  fpent  at  Dort,  where  he  was  very 
much  encouraged  and  employed. 

His  fcenes  are  all  taken  from  nature,  being  views  of  towns,  villages,  or  cities,  which 
are  represented  with  fo  much  truth  and  exaanefs,  as  to  make  them  readily  known  at  a 
firft  view ;  and  his  Subjects  were  aH  from  the  loweft  life,  fairs,  markets,  kermefles,  with 
a  multitude  of  figures,  or  parades  for  military  exercifes.  His  landfcape  is  fometimes 
pleafant  in  the  colouring,  the  (kies  clear,  the  diftances  well  obferved,  and  the  perfj>c&ive 
of  the  buildings  true;  but  his  figures  always  want  elegance,  and  arc  for  the  moft  part 
difagreeable  forms ;  yet  (till  there  is  a  great  deal  of  nature  in  their  actions,  attitudes, 
and  occupations. 

He  had  a  good  pencil,  and  his  touch  is  free  and  firm ;  but  what  exceedingly  depre- 
ciates his  works,  and  diminifhes  their  value  with  perfons  of  tafte,  is  the  remarkable 
uncomelinefs  of  his  figures ;  the  ftrong  rcfcmblance  that  runs  through  all  his  compofttions ; 
fomcwhat  that  looks  hard  and  dry  ;  and  a  tone  of  colour  that  is  often  too  yellow,  and 
frequently  too  dark.    But,  in  fomc  of  his  landfcapcs,  he  is  much  more  happy  than  in 

D  R  O  S  T. 
lliftory,  Portrait. 

He  was  a  difciple  of  Rembrandt,  and  painted  in  the  manner  of  tjjat  great  artift,  with 
a  bold  pencil,  and  ftrong  colouring;  but,  when  he  quitted  the  fchool  of  that  maftcr,  he 
fettled  at  Rome,  and  lived  there  for  fcveral  years,  in  a  thorough  intimacy  with  Carlo 
Lotti,  and  other  eminent  painters;  by  whofc  inftructions,  and  his  attention  to  the 
fineft  productions  of  art,  he  acquired  a  tafte  of  defigti  far  fuperior  to  that  of 
Rembrandt. 

A  capital  picture  by  this  mafter,  is  a  St.  John  preaching,  which  confifts  of  a  great 
number  of  figures, -with  good  expreffion,  well  grouped,  and  excellently  coloured. 
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AART  JANZE  DRU I VERSTEIN. 

Land/tapes,  Animals. 
DUD  1617,  AGED  53. 

This  artift  was  born  at  Haerlem,  in  1564;  and,  according  to  the  teftimony  of  Van 
Mandcr,  was  a  very  fine  painter  of  bndfeapes,  with  fmaU  figures,  and  different  kinds, 
of  animals. 

He  was  a  perfon  of  fortune  and  diftinftion  in  his  own  country,  who  (ludicd  painting 
merely  as  an  amufement,  and  pracrifed  it  entirely  out  of  love  to  the  art,  and  not  to 
make  it  a  profeflion  for  any  pecuniary  advantage. 

SIMON  DUBOIS. 

Portraits,  Battles,  and  Cattle. 

dud  nog. 

He  was  born  at  Antwerp,  and  proved  a  much  better  painter  than  his  brother  Edward 
Dubois.  At  his  firft  arrival  in  England,  lie  painted  portraits  of  a  fmall  fizc  in  oil-colour, 
which  are  commonly  diftinguilhed  by  the  laced  cravats,  the  faihion  of  that  time. 
However,  portrait  was  not  his  excellence ;  for,  originally  he  painted  fmall  battle  pieces, 
m  the  tafte  of  the  Roman  fchool;  and  afterwards,  having  received  fome  inflructions 
from  Wouwcrmans,  he  painted  hwrles  and  cattle;  and  whenever  he  painted  figures,  the 
feces  were  always  neatly  finimed. 

He  fold  fevcral  pictures  of  his  own  painting,  for  original  pictures  of  Italian  mailers; 
faying,  that  fince  the  world  would  not  do  him  juilicc,  he  would  take  care  to  do  it  to 
himfclf.  He  had  fuch  a  demand  for  his  works,  that  he  grew  rich,  and  married  the 
daughter  of  Vandervelde. 

JOHN  LE  DUC. 
Animals. 

This  painter  was  born  at  the  Hague,  hi  1636,  and  was  a  difciple  of  Paul  Potter, 
whofe  excellence  in  painting  cattle  is  fo  univerfally  known ;  and  the  mod  honourable 
teftimony  that  can  be  given  to  Le  Due,  is,  that  his  pictures  fo  ftrongly  referable  thofc 
of  his  mailer,  that  they  are  often  mifiaken  for  Potter's. 

His  fubje&s  were  the  fame  as  thofe  of  his  matter,  cows,  flieep,  goats,  and  horfes ; 
and  1h!  had  the  fame  freedom  of  penal,  as  well  as  the  fame  elegance  and  truth  in  his 
defign,  and  finilhed  his  pidures  very  highly.  He  was  appointed  direftor  of  the 
academy  of  painting  at  the  Hague,  in  the  year  1611 ;  but  the  time  of  his  death  is 
undetermined. 

ISAAC  DUCART. 
flowers. 

DIED  1691,  ACED  6^. 

He  was  born  at  Amfierdam,  in  1C30,  and  painted  generally  on  fatin,  giving  his  objecu 
great  luftre  and  beauty,  and  reprefenting  every  flower  as  cxaU  as  it  appears  in  its 
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natural  bloom ;  no  artift  before  him  having  brought  fuch  a  kind  of  painting  to  fo  great 
a  degree  of  perfection.  He  refided  for  a  long  time  in  England,  and  from  thence  brought 
the  art  into  Holland,  where  he  pradifed  it  with  extraordinary  fuccefs. 

HEYMAN  DULLAERT. 

Hijlory,  Portrait. 

DIED  1681-,  AGF-D  48. 

He  was  born  at  Rotterdam,  in  1636*,  and  from  his  infancy  fliewed  a  ftrong  turn  for 
painting.  His  father,  who  was  a  picture  merchant,  obferved  with  great  falisfa&ion  the 
promifing  talents  of  his  fon  ;  and  to  afford  him  the  ben  opportunity  of  cultivating  them 
fucccfsfully,  he  placed  him  as  a  difciple  with  Rembrandt;  whofe  manner  of  colouring, 
and  ftyle  of  defign,  he  ever  after  happily  imitated. 

He  is  reprcfented  by  all  writers  as  an  incomparable  painter;  and  Houbraken,  as  well 
as  Wcycrman,  defcribe  fomc  of  the  works  of  Dullacrt,  in  terms  of  the  higheft  com- 
mendation, for  their  beautiful  colouring,  and  the  free,  bold  manner  in  which  they  are 
handled. 

A  very  capital  piHurc  of  this  maftcr  is  a  hermit  on  his  knees,  which  is  executed  with 
fo  much  fpirit,  that  it  might  have  been  accounted  the  work  of  Rembrandt  him£elf,  if  the 
name  of  Dullacrt  liad  not  been  marked  upon  it:  and  a  picture  rcprefenting  Mars  in 
armour,  was  fold  at  a  public  fale  at  Amflerdam,  in  1696,  for  an  undoubted  painting  of 
Rembrandt,  though  in  reality  it  was  painted  by  his  difciple  Oullaert. 

ALBERT  DURER. 
Hi/iory,  Landjlape,  Portrait. 

DIED  1528,  AGED  57. 

This  memorable  artift  was  born  at  Nuremberg,  in  f  1471,  and  was  a  difciple  of 
Michael  YVolgcmuth,  with  whom  he  continued  for  three  years. 

He  feems  to  have  had  a  general  capacity,  not  only  for  every  branch  of  his  art,  but 
for  every  fcience  that  ftood  in  fome  relation  with  it.  He  was  perhaps  the  beft  engraver 
of  his  time.  He  wrote  treatifes  on  proportion,  pcrfpective,  geometry,  civil  and 
military  arcbitefture.  He  was  a  man  of  extreme  ingenuity,  without  being  a  genius. 
He  ftudied,  and  as  far  as  his  penetration  reached,  cftablilbed  certain  proportions  of  the 
human  frame,  but  he  did  not  invent  or  compofe  a  permanent  ftamlard  of  ftyle.  Every 
work  of  his  is  a  proof  that  he  wanted  the  power  of  imitation,  of  concluding  from 
what  he  faw,  to  what  he  did  not  fee,  tliat  he  copied  rather  than  imitated  the  forms  of 
individuals,  and  tacked  deformity  and  meagernefs  to  fulnefs  and  fomctimcs  to  beauty. 

f  &indrart,  De  Met,  and  the  Chronological  Table*,  agree  In  fixing  the  birth  of  Albert  Durer  in  1471,  and  hi* 
death  in  15'2B,  at  the  ige  of  57;  but  the  author*  of  the  Abrcgc'  de  ta  Vie  dc*  Peintre*  firft,  and  after  them  Mr. 
Dcfcamp*,  a  much  later  writer,  agree  unaccountably  in  a  palpable  tuifiake ;  for,  they  fay  he  was  born  in  1470,  and 
died  in  1328,  at  the  age  of  S7,  which  cannot  be  U& ;  becaufe  ST,  added  to  1470  make*  only  15. '7,  yet  they  allow 
that  he  died  in  1538,  aged  67. 

It  it  fnch  a  millake  a<  might  be  excufkblc  in  the  author*  of  the  Abrrg^,  who  wrote  firfl ;  but  a  fubfequeot  writer, 
who  negligently  overlook*  fueh  a  miftakc,  and  adopt*  it,  cannot  appear  a»  critically  aucotiTt  at  he  ought  te  hare  been 
jam  i  refnea  to  the  public,  and  to  hit  own  credit. 
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Such  Is  bis  defign.  In  compofition,  copious  without  tafte,  anxioufly  precife  in  p:\rts, 
and  unmindful  of  the  whole,  he  has  rather  (hewn  us  what  to  avoid  than  what  to  follow , 
In  conception  he  fometimes  had  a  glimpfc  of  the  fublime,  but  it  was  only  a  glimpfc. 
Such  is  the  expreflivc  attitude  of  his  Chrift  in  the  garden,  and  the  figure  of  Melancholy 
as  the  Mother  of  Invention.  His  Knight  attended  by  Death  and  the  Fiend,  is  more 
capricious  than  terrible,  and  his  Adam  and  Eve  are  two  common  model*,  hemmed  in 
by  rocks.  If  he  approached  genius  in  any  part  of  the  art,  it  was  in  colour.  His  colour 
went  beyond  his  age,  and  in  eafel  piaures,  as  far  excelled  the  oil-colour  of  Raphael  for 
juice,  and  breadth,  and  handling,  as  Raphael  excels  him  in  every  other  quality.  His 
drapery  is  broad,  though  much  too  angular,  and  rather  fnapt  than  folded.  Albert  is 
called  the  father  of  the  German  fchool,  and  if  numerous  copy  ills  of  his  faults  can 
confer  that  honour,  he  was.  That  the  exportation  of  his  works  to  Italy  fliould  have 
effected  a  temporary  change  in  the  principles  of  fome  Tufcan  artifts,  in  Andrea  del 
Sarto  and  Jacopo  da  Pontormo,  who  had  ftudied  Michclangiolo,  is  a  fact,  which  proves 
that  minds  at  certain  periods  may  be  as  fubjea  to  epidemic  influence,  as  bodies.  F. 

CORNELIUS  DUSART. 
Convcr/ations,  Dancings,  and  Taverns. 

DIED  1704,  AGED  39.  . 

He  was  born  at  Haerlem,  in  1665,  where  he  became  a  difciple  of  Adrian  Oftade,  and 
made  a  near  approach  to  the  mem  of  his  mailer.  He  habituated  himfelf  to  obferve  the 
manners,  cuftoms,  and  paflions  of  the  boors  and  peafants,  at  their  feafts,  fports,  fairs, 
dancings,  drinkings,  and  quarrellings  ,  and  rendered  his  competitions  entertaining,  by 
a  lively  and  true  reprcfentation  of  nature,  as  it  appeared  in  the  characters,  amufements, 
and  exprelfions  of  perfons  in  very  low  life. 

The  imagination  of  Dufart  was  remarkably  ftrong,  and  his  memory  amazing ,  for, 
whenever  he  faw  a  (hiking  original  figure,  which  he  thought  capable  of  being  introduced 
into  any  future  defign,  he  could,  at  any  d  fiance  of  time,  recall  the  idea  of  it,  and 
retain  every  trace  of  it  fo  diftina,  as  to  defcribe  it  with  the  fame  attitude,  humour,  and 
natural  turn ,  as  if  the  objea  had  been  then  prefent  before  his  eyes. 

He  was  naturally  of  a  weak  conftitution,  which  was  flill  more  impaired  by  his  conftant 
application  and  ftudy.  He  was  of  a  fober  and  retired  turn  of  mind,  being  no  farther 
fond  of  company,  than  as  it  might  promote  difcourfe  on  his  favourite  topics,  fuch  as 
painting,  drawing,  defigns,  or  prints,  as  he  had  of  the  latter  a  very  large  and  curious 
collection.  His  mod  intimate  friend  was  Adam  Dingemans,  who  was  a  great  colleaor 
of  prints  and  drawings,  and  a  conftant  vifitor  of  Dufart;  and  that  friend,  having  one 
day  fat  with  him  for  fomc  time,  and  leaving  him  only  while  he  went  home  to  fetch  a 
curious  drawing  for  his  amufement,  at  his  return  in  about  half  an  hour,  found  Dufart 
lying  dead  on  his  bed.  Whether  that  unexpeaed  fight  afleaed  Dingemans  too  violently, 
or  whether  grief  for  the  fudden  lofs  of  his  friend  made  too  ftrong  an  im  pre  Hi  on  on  his 
mind,  is  uncertain,  but  he  died  on  that  very  day,  and  the  two  friends  were  interred 
together  in  the  fame  church. 

Dufart  had  a  great  deal  of  merit;  his  colouring  is  in  the  fchool  of  (Made,  and  be  had 
rather  more  dignity  and  fpirit  than  his  mailer ;  but  lie  never  could  arrive  at  the  pcrfcclions 

z  of 


DUV  [     170     ]  DCV 

of  Ofiadc,  either  in  colouring,  compofition,  or  handling.  His  fubjects  are  fuH  of 
humour,  and  they  are  alt  real  pictures  of  nature  in  low  life.  His  figures,  as  well  as  thofe 
of  Oftade,  want  elegance;  but  there  is  abundance  of  truth  in  his  characters,  and  a 
competent  degree  of  tranfparence  in  his  colouring;  his  perfpc&ive  is  very  exaft,  and 
his  local  colours  arc  true. 

NICHOLAS  DUVAL. 

J/i/loiy. 

DIED  1"32,  AC  ED  88. 

He  was  born  at  the  Hague,  in  1644,  and  inftruaed  in  tiic  art  of  painting  by  Nicholas- 
Wicling,  a  coniiderablc  hiftory  painter,  with  whom  he  made  a  good  progrefs.  On  hi» 
quitting  that  mafter,  he  travelled  to  Rome,  and  continued  there  for  fome  time;  from 
thence  he  vifitcd  Venice  to  improve  his  colour. 

During  his  refidence  in  Italy,  he  became  a  difeiple  of  Pictro  da  Cortooa,  to  whofe 
ftyle  and  manner  of  compofition  and  colouring  he  ever  after  entirely  adhered ;  and 
returned  to  his  own  country  with  the  reputation  of  being  an  excellent  painter.  His 
merit  introduced  him  to  the  favour  of  the  Nobility,  and  at  laft  recommended  him  to 
King  William  III.  who  employed  him  in  feveral  works  at  Loo,  and  intruded  him  to 
clean  and  put  in  order  the  .celebrated  cartons  of  Raphael,  and  to  place  them  in 
Hampton-court.    He  was  afterwards  appointed  director  of  the  academy  at  the  Hague. 

It  is  much  to  be  regretted,  that  fucha  mafter  as  Duval,  pofleffed  of  fuch  extraordinary 
talents,  and  fo  capable  of  being  an  honour  to  his  profeflion,  fhould  have  left  fo  few  of 
his  works.  But  his  love  of  the  art  was  extinguifhed  by  tl>c  affluence  of  his  fortune, 
which  ought  rather  to  have  proved  the  means  of  increafing  it. 

The  tafte  of  compofition  and  defign  of  Duval  refembles  that  of  his  mailer ;  in  the. 
falon  of  the  academy  at  the  Hague,  there  is  a  cicling  of  his  defign,  and  probably  is  his 
beft  work. 

MARC  VAN  DUVENEDE. 
Hiftory. 

DIED  1T29,  AGED  55. 

This  painter  was  born  at  Bruges,  in  1674,  and  went  to  Italy  when  he  was  very 
young.  Two  years  he  fpent  at  Naples,  diligently  purfuing  his  ftudies;  but  he  derived 
his  principal  (kill  ami  improvement  from  being  a  difeiple  of  Carlo  Marat ti,  with  whom 
he  continued  four  years;  nor  did  he  withdraw  himltlf  from  the  infpeftion  of  that  able 
inflru&or  till  he  was  thoroughly  qualified  to  merit  the  approbation  of  the  public. 

As  his  reputation  had  extended  itfelf  to  his  own  country,  no  fooner  was  his  return 
thither  known,  than  he  was  employed  in  feveral  grand  works  for  the  churches  and 
convents ;  but,  in  a  few  years  he  grew  indolent,  by  having  an  eafy  income  independent 
on  his  profeflion  ;  and,  for  feveral  years  before  his  death,  he  performed  not  any  thing 
of  confequence. 

His  pictures,  as  to  compofition  and  colouring,  were  entirely  in  the  manner  of  Maratti ; 
he  had  a  good  tafte  of  defign,  an  eafy  and  broad  manner,  full  of  force ;  but  it  ought  to 
be  obferved,  that  thofe  of  his  firft  time,  foon  after  his  return  from  Italy,  are  very  cafily 
diftinguiftied  from  thofe  »(  his  latter  time,  by  a  very  different  degree  of  merit. 
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At  Bruges,  in  the  chapel  of  St.  Chriftophcr,  there  is  *  capital  picture  of  this  matter, 
reprcfenting  the  martyrdom  of  St.  Lawrence ,  and  in  that  city  alfo,  there  is  a  fine 
compofition,  of  Solomon  offering  inccnfe  to  idols. 

DYCK.    Vid.  VANDYCK. 

f 

E. 

GERBRANT  VANDER  EECKHOUT. 
Portrait,  Ilifiory. 

DIED  1674,  AGED  53. 

He  was  born  at  Amttcrdam,  in  1621,  and  was  a  difciple  of  Rembrandt,  whofc  manner 
of  dcfigning,  colouring,  and  penciling,  he  imitated  fo  wonderfully,  that  it  is  difficult  to 
dittinguifh  between  feveral  of  his  paintings,  and  thofe  of  his  mafter. 

He  painted  after  nature,  and  with  fuch  a  force  as  only  nature  can  equal ;  his  touch, 
and  his  colouring,  are  the  fame  as  Rembrandt's;  but  he  rather  excelled  him  in  the 
extremities  of  his  figures.  His  principal  employment  was  for  portraits,  and  in  thofe 
lie  was  admirable;  but  he  furpaficd  all  his  contemporaries  in  the  power  he  had  of 
painting  the  mind  in  the  countenance.  His  matter-piece  in  that  ftyle  was  the  portrait 
of  his  own  father,  which  had  fo  much  force,  refemblance,  and  life,  as  to  aftonifh  eren 
Rembrandt  himfelf  when  lie  faw  it. 

But,  although  Eeckhout  painted  portraits  to  fo  great  a  degree  of  perfeaion,  that  he 
was  perpetually  foliated  to  work  in  that  way,  yet  he  was  much  more  picafed  to  paint 
hifiorical  fubjeds,  as  he  executed  them  with  equal  fuccefs.  In  that  fiyle  his  composition 
is  rich,  and  full  of  judgment;  the  diftribution  of  his  maffes  of  light  and  ftiadow  is  truly 
excellent ;  and  in  the  opinion  of  many  connoiifeurs,  he  had  more  tranfparence  in  his 
colouring,  and  better  expreffion  than  his  mafier.  Yet  that  is  ftrongly  conteltcd  by  others. 
His  back-grounds  arc  generally  clearer  and  mote  bright  than  thofe  of  Rembrandt ;  and 
by  all  judges  he  is  allowed  to  be,  by  Air,  the  bed  difciple  of  that  mafter  ;  little  inferior 
to  him  in  moll  particulars,  and  in  fomc  refpects  he  is  accounted  to  furpafs  him. 
However,  it  muff  impartially  be  obferved  that,  if  he  attained  to  the  perfedions  of 
Rembrandt,  he  alfo  fliared  his  defects ;  if  he  excelled  in  expreffion  and  colouring,  he 
was  likewife  incorrect  in  his  defign,  he  wanted  elegance  and  grace,  and  was  totally 
negligent  of  the  coftume. 

In  the  collection  of  the  Elector  Palatine,  a  picture  of  this  matter  is  mentioned,  as 
having  a  ft rong  and  admirable  exprcllion;  the  fubject  is,  Chrift  among  the  Doc-tors ; 
the  principal  figure  being  reprcfented  with  an  air,  countenance,  and  attitude,  fo  very 
f  xprellive,  that  a  fpectator  would  imagine  he  knew  what  they  faid,  or  even  what  they 
thought.  And  another  pidure  of  thi*  mafier,  reprel'enting  Simeon  with  Chrift  in  hi* 
arms,  is  a  moft  excellent  performance. 
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ANTHONY  VANDEN  EECKHOUT. 

Fruit,  Flaxers. 

DIED  1695,  AGED  39. 

He  was  born  at  Rruflcb,  in  1656,  and  it  is  not  afcert&incd  from  what  matter  be 
learned  the  art  of  painting ;  but  he  travelled  to  Italy  with  his  brother-in-law  Lewis 
Dcyfter,  a  very  eminent  artitt,  with  whom  he  painted  in  conjunction,  during  the  whole 
time  of  his  continuance  abroad  ;  Deyfter  painting  the  figures,  and  Eeckhout  the  fruit 
and  flowers.  Yet,  in  the  works  of  thofe  aflbciatcd  artitts,  there  appeared  fo  perfeft  a 
harmony  and  union,  that  the  difference  of  their  pencib  was  quite  imperceptible,  the 
colouring  and  the  touch  feeming  undoubtedly  of  the  fame  hand. 

When  he  returned  to  Bruflcls,  he  received  many  marks  of  refpea  and  diftinSion,  and 
alfo  an  appointment  to  a  very  honourable  ftation ;  yet  he  foon  forfook  friends,  honours, 
and  a  certainty  of  being  enriched,  and  embarked  for  Italy,  where  he  wilhed  to  fpend 
the  remainder  of  his  days.  But  chance  conduaed  him  to  Lifbon,  where  hi*  pidures 
fold  for  an  exceeding  high  price,  as  he  painted  all  his  fubje&s  in  the  Italian  tafte. 

He  diligently  and  curioufly  ttudied  nature ;  and,  during  his  rcfidcncc  in  Italy,  he  had 
taken  pains  to  fkctch  fo  many  elegant  forms  of  fruits  and  flowers,  that  he  had  a  fufficicnt 
number  for  all  his  future  compofitions,  and  he  difpol'ed  them  with  an  infinite  variety. 
He  had  lived  at  Lifbon  not  above  two  years,  when  a  young  lady  of  quality,  and  of  great 
fortune,  married  him ;  but  his  fuccefs  and  affluence  unhappily  excited  the  envy  and 
jealoufy  of  fome  abandoned  ruhSans,  who  (hot  him  as  lie  was  taking  the  air  in  his 
coach,  nor  could  the  aflaiCus  ever  be  difcovcrcd. 

GERARD  EDEMA. 

9 

Laiuifcapt. 

DIED  1100,  AGED  48. 

He  was  born  at  Amfterdam,  in  1652,  and  was  a  difciple  of  Everdingcn  ;  and  having 
made  a  good  proficiency  under  that  matter,  he  applied  himfelf  to  the  ftudy  of  nature. 
.As  his  imagination  was  mod  delighted  with  the  magnificent  wildnefs  of  nature,  he  made 
his  principal  ttudies  among  the  mountains  of  Switzerland ;  and  the  fecnes  he  chofe  to 
reprefent,  were  tracks  of  rude  uncultivated  countries,  interfperfed  with  rocky  hills,  cliffs, 
cafcades,  and  torrents,  which  he  always  exprefled  well. 

His  manner  of  painting  is  broad  and  bold,  in  imitation  of  the  ftyle  of  his  maflcr; 
his  Ikies  are  fomewhat  warm ;  but  in  the  greateft  part  of  his  pictures  they  are  rather 
fiery,  and  not  very  agreeable  to  the  eye  ;  and  although  there  is  fomewhat  ftriking  in  his 
compofitions,  yet  even  that  which  ftrikes  us  is  not  always  pleafing. 

He  went  to  England  in  the  year  1670,  where  he  followed  his  profeffion  as  long  as  he 
lived.  It  is  obferved,  that  neither  his  own  works,  nor  the  works  of  Everdingen,  are  at 
prefent  in  as  much  efteem  as  they  were  formerly.  The  figures  in  the  landfcapes  of 
Edema  were  generally  inferted  by  Wycke. 
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JUSTUS  VAN  EGMONT. 

Hiftory. 

DIED  1674,  AGED  72. 

This  painter  was  born  at  Ley den,  in  1602;  and  by  fome  writers  is  mentioned  as 
having  ftudied  under  Vandyck,  though  that  circumftancc  in  his  education  feemu  not  to 
he  inconteftably  afcertained.  For  many  years  he  refided  in  France,  in  the  fervicc  of 
Lewis  XIII.  and  XIV.  being  one  of  thofe  mafters  who  were  diftinguilhed  by  the  Court, 
and  employed  in  the  eftabliftuncnt  of  the  Royal  Academy  of  Painting  and  Sculpture  at 
Paris. 

He  affifted  Vouet  in  many  of  his  large  undertakings,  and  painted  hiftorical  fubjeas 
in  large  as  well  as  in  fmall ,  and  at  that  time  was  very  highly  regarded  by  the  French 
Monarch,  who  admired  his  competitions  extremely,  and  was  very  liberal  in  rewarding 
him  for  his  work. 

OTTOMAR  ELLIGER,  or  ELGER,  the  Old. 
Fruit,  Fhwers. 

He  was  born  at  Gottenburg,  in  1633,  and  became  a  difciple  of  Daniel  Segcrs,  whofe 
manner  of  handling  and  ftyle  of  colouring  he  ftudied  with  an  exaa  and  nice  obfervation, 
and  imitated  him  with  the  greateft  fuccefs. 

His  extraordinary  merit  in  his  profeffion  procured  him  an  invitation  to  the  Court  of 
Berlin,  where  his  performances  received  an  universal  approbation ;  and  they  are  as  eagerly 
purchafed  as  thofe  of  Segers,  his  mafter  j  but  they  are  vety  rarely  to  be  met  with  in 
thefc  kingdoms,  mod  of  them  being  carefully  preferred  in  the  German  collections, 

OTTOMAR  ELLIGER,  or  ELGER,  the  Young. 

Hiflvty. 

DIED  1732,  AGED  66. 

He  was  born  at  Hamburgh,  in  1666,  the  fon  of  Ottomar  Elliger,  a  famous  flower- 
painter  at  Berlin.  At  firft  he  learned  the  rudiments  of  the  art  from  his  rather,  and  then 
was  placed  as  a  difciple  with  Michael  Van  Muffcher;  but  as  the  works  of  Laireffe  feemed 
to  him  to  have  an  uncommon  degree  of  beauty,  he  entered  himfelf  in  the  fchool  of  that 
mafter,  who  took  all  pofliblc  care  to  improve  him,  by  making  him  copy  the  works  of  the 
moft  eminent  painters,  and  direfting  him  to  ftudy  nature  attentively.  Laireffe  laboured 
with  fo  much  earneftnefs  to  accomplifti  Klliger,  that  in  one  year  he  was  qualified  to 
compofe  readily,  without  following  the  manner  of  any  mafter,  except  ftudy ing  timple 
nature. 

His  ftyle  is  great,  and  his  back-grounds  are  elegantly  enriched  with  arcbttefture ;  in 
which  one  may  obferve  the  noble  remains  of  the  ancient  Greeks,  Egyptians,  and 
Romans;  for,  if  the  fcene  of  the  fubjeft  was  laid  in  any  of  thofe  countries,  he  always 
contrived  to  introduce  fome  bas-relief  or  monument,  relative  to  the  times  in  which  the 
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tranfaftions  of  his  fubjcft  might  hiftorically  be  fuppofed  to  happen.  In  his  compofitions 
he  (hewed  fpirit  as  weU  as  propriety,  and  afforded  equal  pleafure  to  the  profeffed  artifts, 
and  to  prrfons  of  literature. 

Several  grand  falons  and  apartments,  at  Amfterdam,  are  painted  by  Elliger;  and  for 
the  EleQor  of  Mentz  He  painted  two  very  fine  defigns,  the  one,  the  death  of  Alexander, 
and  the  other,  the  Nuptials  of  Peleus  and  Thetis,  which  are  exceedingly  admired  and 
applauded.  For  thofc  Elliger  was  amply  rewarded,  and  rcecived  conftderable  prefetits 
from  the  Elector,  who  propofed  to  appoint  him  his  principal  painter,  with  a  large 
pennon;  but  he  politely  declined  accepting  that  intended  honour. 

He  not  only  painted  in  large,  but  excelled  equally  in  fmall  cafel  pictures ;  and  even 
one  of  his  compofttions,  which  reprefents  the  Banquet  of  the  Gods,  is  fufficient  to 
perpetuate  his  reputation.  But  notwithftanding  his  great  talents,  he  gave  himfelf  up, 
in  the  Utter  part  of  his  life,  to  drinking  and  diffipation,  which  impaired  bis  powers, 
and  made  a  vifible  alteration  for  the  worfe  in  all  his  future  compofttions ;  fo  that,  for 
the  mod  part,  they  arc  very  indifferent,  and  poorly  coloured. 


MATTHEW  or  MATTHIAS  ELIAS. 
J/lflory,  Portrait. 

DIED  H41,  ACED83. 

He  was  born  at  Caffel,  in  1658,  of  very  poor  parentage,  and  originally  employed 
in  attending  cattle,  while  he  was  a  youth  ;  but  as  Corbeen,  a  painter  of  hiftory,  paffed 
accidentally  by,  he  faw  the  lad  tracing  out  figures,  and  drawing  a  fortification  on  tha 
ground,  which  induced  him  to  defire  the  parents  of  Elias  to  let  him  have  the  boy  to 
educate  him,  and  teach  him  the  art  of  painting,  as  he  faw  fuch  Arong  appearances  of  a 
promifing  genius  in  him.  The  propofal  was  accepted:  Elias  became  his  difciple,  and 
foon  gained  the  affection  and  cflcem  of  his  matter,  by  (hewing  himfelf  fuperior  to  all  his 
companions.  At  the  age  of  twenty,  he  was  fent  by  his  maftcr  to  Paris  for  farther 
improvement,  from  whence  he  remitted  fomc  of  his  performances  to  his  benefactor 
Corbeen  ;  endeavouring  by  that  means  to  repay  him,  to  the  beft  of  his  ability,  for  the 
care  he  had  taken  in  his  education. 

For  fome  years  he  continued  at  Paris,  but  went  afterwards  to  Dunkirk,  where  he 
painted  a  grand  altar-piece  representing  the  death  of  St.  Barbc,  which  is  nobly  defigned ; 
and  it  procured  him  many  admirers.  For  the  church  of  the  Carmelites  alfo  he  finiflicd 
another,  which  is  commended  as  an  excellent  compotitiou,  with  great  harmony,  and  a 
tone  of  colouring  more  true  and  more  warm,  than  any  of  his  ulual  paintings.  The 
beauty  of  the  colouring  in  this  work  gained  him  the  approbation  of  all  perfona  of 
judgment  in  the  art;  and  their  favourable  opinion  excited  him  to  exert  himfelf  dill 
more  to  improve. 

At  fir  ft  his  colour  was  raw  and  cold,  which  is  obfejrable  in  a  picture  of  his  painting, 
in  the  church  of  Notre  Dame,  at  Paris  ;  but  he  acquired  a  different  manner  in  his  latter 
works,  and  his  draperies  were  more  broad,  more  cafy,  and  more  natural.  His  defign 
is  eorrcft,  and  his  compofition  very  good,  although  he  enmpofed  with  labour  and 
difficulty  ;  and  it  took  him  up  a  conftderable  time  before  he  could  (ketch  out  a  fubjea, 
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fo  as  to  be  ready  for  his  pencil;  but  to  conceal  that  labour  from  being  obferved  by- 
others,  be  admitted  not  any  to  Tee  him  at  work. 

Some  of  his  portraits  of  men  are  well  edeemed ;  but  thofc  of  his  women  want  elegance,, 
as  well  in  their  drefs  and  attitudes,  as  in  the  airs  of  their  heads ;  and  even  in  his  hiftorical 
pictures,  the  draperies  of  the  female  figures  are  not  agreeable,  nor  are  their  heads 
attired  with  as  much  elegance  as  could  be  wifhed. 

ADAM  ELSHEIMER,  or  ELZHKIMER. 
Land/capes  and  Moonlight,  with  /mall  Figures. 
died  1620,  aced  46. 

He  was  born  at  Frank  fern,  in  f  1574,  and  was  a  difcipte  of  Philip  UfTenbach;  but  as 
he,  in  a  very  fhort  time,  proved  a  much  better  painter  than  his  mailer,  he  determined  to 
complete  his  fiudies  at  Rome,  to  acquire  that  knowledge,  which  he  perceived  to  be  not 
fo  readily  obtained  in  his  own  country. 

When  he  arrived  in  Italy,  he  commenced  an  intimacy  with  Pinas,  Laftman,  Erneft 
Thomas  of  Landau,  and  other  very  eminent  painters;  and  after  examining  the  greateft 
curiosities  of  Rome,  in  the  works  of  the  beft  ancient  and  modern  artifis,  he  fixed  upon 
a  ftyle  of  painting  peculiar  to  himfelf,  of  defigning  landscapes  with  hiftorical  figures  in 
(mail,  and  in  finilhing  them  in  fo  neat  and  exquifite  a  manner,  as  to  be  without  a 
competitor;  and  indeed  far  fuperior  to  any  painter  of  that  time  in  which  he  flourilhed, 
and  perhaps  to  any  fubfequent  art  nl . 

He  defigncd  entirely  after  nature,  and  was  remarkable  for  a  mod  retentive  memory  ; 
being  capable  of  recolkaing  every  incident  that  pleafed  him,  and  making  a  beautiful 
ufe  of  it  in  his  compofitions.  But  his  excellence  in  his  art  did  not  enable  him  to  purfuc 
his  profeflion  with  comfort  or  affluence;  for,  notwithdanding  his  incomparable  merit, 
his  work  went  on  fo  flow,  by  the  neatnefs  of  his  finilhing,  that  he  could  fcarce  fupport 
himfelf  or  his  family,  by  the  product  of  his  band,  and  his  genius.  For  his  family  was 
large ;  and  the  time  he  fpent  on  every  picture  was  fo  extraordinary,  that  though  he 
received  very  confiderable  prices  for  his  work,  he  could  not  lubfid  by  what  he  earned ; 
and  being  at  lad  overwhelmed  with  debts,  nud  caft  into  prifon,  although  he  was  very 
foon  relcafed,  the  difgrace  which  he  differed,  even  by  that  (hort  confinement,  preyed 
upon  his  fpirits,  and  he  funk  under  his  complicated  misfortunes.  His  death  was 
exceedingly  regretted,  even  by  the  Italians,  who  honoured  and  c deemed  him;  and  all 
the  world  lamented  the  fevere  fortune  of  fo  enlarged  a  genius,  who  defcrved  more  felicity 
than  he  enjoyed. 

7  The  dates  cl  the  birth,  death,  and  age  of  chit  mailer,  are  unaccountably  different,  according  to  different  writer*. 
De  Piles,  Rett*,  and  the  Hiftorical  Table*,  fi«  hi*  birth  in  1.17*.  Ml  death  in  I61U,  and  ai  the  age  of  3C. 

Houbraken  Sic*  hi.  birth  at  Alkmaar.  in  IMF.  and  hi.  death  in  1675,  at  the  age  of  14,  which  is  beyond  all  proba- 
bility, as  might  cafily  be  pro»ed. 

The  authors  of  the  Abrege  de  la  Vie  dee  Pciotrct  fix  hi*  birth  truly  in  I  574,  and  hi.  death  in  1 6*0,  knd  yet  fay  h«  died 
at  56;  though,  if  he  died  at  56,  be  muft  hare  died  in  l£30,and  not  in  1 680,  at  they  alledge. 

Mr.  Defcamp.  hat  copied  the  wry  fame  miflahe.  of  which  the  other  French  authors  are  guilty,  without  ooce  reflecting- 
that  from  1574  to  16'JO  can  only  be  46  yean,  and  not  56. 

I  have  therefore  preferred  the  datet  io  the  Mufattun  rJc-fcmumns  hit  birth  it  Frankfort  is  1574,  hit  death  in  16», 
aged  46. 

It 
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It  is  impoflible  to  conceive  any  thing  more  exquifite  in  painting  than  the  produftions 
of  the  pencil  of  EHheimer;  for  whether  we  eonfider  the  fine  Ufte  of  his  defign;  the 
neamefs  and  corre6>nefs  of  the  drawing  of  his  figures ;  the  admirable  management  and 
drdribution  of  his  lights  and  ihadows ;  the  lightnefs,  the  fpirit,  and  the  delicacy  of  his 
touch ;  or  the  excellence  of  his  colouring  ,  we  are  adonilhed  to  obferve  fuch  combined 
perfections  in  one  artiil :  in  whofe  works,  even  the  minuted  parts  will  endure  the  moil 
critical  infpe&ion,  and  the  whole  together  is  inexpreflibly  beautiful. 

Old  Teniers  and  Bamboccio  fludied  the  works  of  Fllheimer  accurately ;  and  it  was 
from  what  they  obferved  in  his  manner,  that  they  arrived  at  that  high  degree  of  merit 
for  which  they  are  fo  celebrated.  He  underdood  the  principles  of  the  chiaro-fcuro  to 
the  utmod  perfection ;  and  he  (hewed  the  folidity  of  his  judgment  in  the  management  of 
his  fubjefib,  which  for  the  mod  part  were  night-pieces,  by  candle-light  or  torch-light, 
moon-light,  fun-fetting,  or  fun-riling;  and  in  all  of  them  he  (hewed  his  combined 
powers  of  knowledge  and  execution.* 

While  he  was  alive,  his  pictures  bore  an  exceffive  high  price,  which  was  amazingly 
enhanced  after  his  death:  and  Houbrakcn  mentions  one  of  them,  reprefenting  Pomona, 
which  was  fold  for  eight  hundred  German  florins. 

Sandrart  defcribes  a  great  number  of  his  capital  performances ;  among  which  are, 
Tobit  and  the  Angel,  Latona  and  bar  Sons,  with  the  Peasants  turned  into  Frogs ;  the 
Death  of  Procris ;  and  his  mod  capital  picture  of  the  Flight  into  Egypt,  which  needs 
so  defeription,  as  there  is  a  print  of  it  extant,  engraved  by  Gaud,  the  friend  and 
benefactor  of  Elfheimer.  Some  of  his  works  are  in  the  collodion  of  the  Grand  Duke 
of  Tufcany. 

JACOPO  DA  EMPOLI. 

Hi/lory. 

DIED  1640,  AGED  86. 

He  was  bom  at  Empoli,  in  1554,  and  learned  defign  and  colouring  in  the  fchool  of 
Tommafo  di  San  Friano,  a  Florentine;  but  after  the  death  of  his  mafler,  being  defirous 
to  improve  his  ftyle,  he  fludied  the  works  of  Andrea  del  Sarto,  and  endeavoured  to 
imitate  not  only  the  tafle  of  that  great  artifl,  but  alfo  his  correctuefs.  Nor  did  he  fail 
of  fuccefs:  for  he  by  that  means  acquired  an  excellent  manner  of  defign,  and  an 
agreeable  tone  of  colouring. 

This  mader  had  a  fine  imagination ;  the  airs  of  his  heads  are  beautiful  and  elegant, 
and  his  compofitions  are  full  of  life  and  fpirit.  But,  bolide  the  acknowledged  merit  of 
Empoli,  in  the  defigns  of  his  own  invention,  he  had  a  peculiar  power  and  excellence,  in 
copying  the  works  of  the  mod  celebrated  maders  with  fo  perfect  an  imitation,  and  fo 
free  a  touch,  as  to  puzzle  the  bed  judges,  and  make  it  difficult  to  diflinguifh  between 


CORNELIUS  ENGHELBRECHT. 
Hpimy,  Portrait. 

DIED  1533,  AGED  65. 

He  was  born  at  Leydcn,  in  1468,  and  formed  his  flyle  of  painting  by  imitating  John 
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Van  Eyck,  being  the  fieft  of  his  countrymen  who  painted  in  oil.  He  was  excellently 
(killed  in  his  profeflion,  and  worked,  with  equal  reputation,  in  oil  and  diftempcr.  He 
had  a  very  commendable  tafte  of  dcfign;  lie  difpofed  his  figures  with  judgment;  and 
his  draperies  were  rich,  well  call,  and  lefs  hard  and  dry  in  the  folds,  than  they  appeared 
in  the  works  of  any  contemporary  artift.  Lucas  Van  Leydcn,  who  had  been  his  difciple, 
adopted  his  manner  entirely ;  yet  in  many  refpects  he  was  very  much  inferior  to 
Enghclbrecht ;  for,  by  the  ablcft  connoifleurs  of  that  time  the  latter  was  accounted  a 
Biafier  of  the  firft  rank  among  the  art. (Is. 

His  moll  capital  performance,  according  to  Sandrart  and  Van  Mander,  is  the 
reprefentation  of  the  Lamb  in  the  ltevelation  ef  St.  John,  which  he  (tainted  for  a  chapel 
in  the  church  of  St.  Peter  at  Leydcn.  It  confills  of  a  great  number  of  figures,  which 
are  well  difpofed  ;  the  countenances  are  noble  and  full  of  cxprellion,  and  the  penciling 
is  very  delicate ;  the  whole  together  being  an  admirable  performance. 

CORNELIUS  ENGHELRAMS. 
Hiftoty. 

DIED  1583,  AGED  56. 

He  was  born  at  Mechlin,  m  1527;  and  principally,  if  not  entirely,  painted  in  diftempcr, 
in  which  he  was  allowed  to  excel. 

For  the  church  of  St.  Rombout  he  painted  the  Works  of  Mercy,  in  which  he  defigned 
a  multitude  of  figures,  in  a  good  ftyle  ,  and  the  character  and  expreflions  are  fo  juftly 
marked,  that  (as  writers  affirm)  it  is  eafy  to  diftinguifh  thofe  who  are  real  objects,  from 
thofe  who  arc  othcrwife.  Many  of  this  mafter's  works  are  to  be  feen  in  Germany  :  and 
in  the  church  of  St.  Catherine  at  Hambourg,  there  is  a  grand  and  learned  compofition, 
of  which  the  fubject  is,  the  Converuon  of  St.  Paul. 

EREMITA  DI  MONTE  SENARIO.    Vid.  STEPH ANESC H I . 

CESAR  VAN  EVERDINGEN. 
Hifiory,  Portrait,  and  Land/cape. 

DIED  1679,  AGED  73. 

He  was  bom  at  Alkmaer,  in  1606,  and  placed  as  a  difciple  with  John  Van  Bronkhorft, 
being  at  that  time  very  young ;  yet,  when  he  had  fpent  but  a  few  years  in  that  fchool, 
his  in  after  had  the  fatisfa&ion  to  obfervc  a  talent  in  Kverdingen,  fupcrior  to  all  thofe 
who  were  under  his  direction.  He  defigned  with  great  rcadinefs,  as  he  pofleflvd  a  lively 
imagination,  and  excelled  equally  in  hiilory  and  portrait.  His  colouring  had  abundance 
of  force,  and  his  pencil  was  free  and  firm. 

Among  a  number  of  fine  picture*  of  his  painting,  mentioned  by  writers  on  this  fubject, 
one  is  a  noble  compofition  reprefenting  the  Vidory  of  David  over  Goliath.  It  was 
painted  on  the  folding  doors  of  the  organ  in  the  great  church  of  Alkmaer;  the  (ketch  of 
it  is  hung  up  in  the  Council  Chamber  of  that  city,  and  it  is  dated  1648.  Another  is  a 
picture  of  the  principal  perfons  of  the  artillery  company,  whole  portraits  are  as  large 
as  life;  it  is  extremely  well  deiigned,  penciled,  and  coloured,  and  is  a  work  which  of 
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itfclf  is  fufficient  to  eftablifn  his  reputation.   Adrian  Dckker,  a  Tery  fine  painter,  was 

the  difciplc  of  this  mafter. 


This  artift  was  the  nephew  of  fa-far  Van  Evcrdingen,  born  at  Alkmaer,  in  1621. 
His  firft  inftru&or  in  the  art  of  painting  was  Roland  Savery ;  and  afterwards  he  became 
a  difciple  of  Peter  Molyn,  under  whom  he  made  To  remarkable  a  proficiency,  that  he 
added  much  to  the  honour  of  his  inftru&or,  and  by  many  good  judges  was  thought  even 
to  furpafs  him.  His  merit  was  not  confined  to  one  part  of  his  profeflion,  but  he  poflcffed 
a  general  knowledge  of  every  branch  of  it ;  for  he  not  only  excelled  in  landfcape,  but 
his  figures,  animals,  and  buildings,  all  which  he  ufualiy  lketched  after  nature,  have 
correflnefs,  and  good  difpofition. 

He  condu&cd  his  diftanccs  with  fingular  judgment,  and  gave  to  his  trees  fo  natural 
and  eafy  a  form,  that  they  appeared  from  his  pencil  the  fame  as  they  appeared  from  the 
hand  of  nature.  His  expreffion  of  the  impetuofity  of  torrents,  cataracts,  and  dorms 
at  fea,  were  invented  and  executed  with  great  fpirit ;  nor  did  he  omit  reprefenting  the 
thin  light  vapours  and  mifts  that  are  excited  by  the  violent  agitation  of  the  waters ;  in 
all  which  particulars  he  had  not  a  fuperior. 

His  particular  excellence  was  in  landfcape,  which  his  ftudics  after  nature,  or  fometimes 
his  invention,  readily  furniihed,  and  his  pencil  as  happily  executed.  But  he  was  mod 
plcafcd  with  defcribing  the  wildneffes  of  romantic  nature,  which  he  had  obferved  in  a 
voyage  he  made  up  the  Baltic,  and  on  the  coafts  of  Norway.  However,  he  frequently 
painted  fcencs  that  were  folemn,  of  groves  and  forefts,  where  the  eye  was  plcafingly 
deluded  to  diftances  exceedingly  remote,  through  extenfive  viftas;  and  his  compofitions 
recommended  themfelves,  by  affording  an  agreeable  variety. 

He  finifhed  an  abundance  of  drawings,  which  fhewed  a  good  invention,  and  great 
freedom  of  hand ;  and  it  is  much  lamented  that  he  was  fo  often  engaged  in  painting 
large  pictures ;  becaufc  thofe  in  a  fmall  lize  are  much  fuperior  in  the  penciling  and 
finiihing,  and  are  very  highly  valued  in  Holland  and  Flanders  particularly. 


He  was  the  youngeft  brother  of  Csofar  Van  Evcrdingen,  born  alfo  at  Alkmaer,  who 
painted  fubjeds  of  full  life,  more  for  the  delight  he  had  in  thofe  kind  of  objeas,  which 
he  carefully  copied  after  nature,  than  from  any  profpeft  of  advantage,  as  he  had  been 
educated  for  the  profeffion  of  the  law. 


ALDRET  VAN  EVERDINGEN. 

DIED  1675,  AGED  5*. 


JOHN  VAN  EVERDINGEN. 

Still  Life. 


DIED  1656. 


HUBERT 
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HUBERT  VAN  EYCK. 

Portrait,  Hijiory,  and  PerfpeSm. 

DIED  1426,  ACED  60. 

This  memorable  mafter  was  born  at  Maafeyk,  on  the  borders  of  the  Meufe,  in  1366, 
and  is  accounted  the  founder  of  the  Flemifh  fchool ;  being  an  art  in  of  Angular  (kill  and 
genius.  He  was  much  efteemed  for  fcrcral  mafterly  performances  in  diftcmper;  and 
after  the  ufe  of  oil  was  happily  found  out,  he  was  celebrated  for  his  extraordinary  and 
curious  paintings  in  that  way  ;  but  for  none  independent  of  his  brother  John  Van  Eyck, 
who  is  fo  univerfally  revered,  for  being  the  firft  difcoverer  of  the  art  of  painting  in  oil, 
in  1410. 

One  work  of  Hubert,  in  conjunction  with  John,  is  dill  preferved  in  a  church  at 
Ghent;  and  it  is  not  only  beheld  with  admiration,  but  with  aitonifhment.  The  fubjeft 
is,  the  Four  and  Twenty  F.lders  adoring  the  Lamb,  as  defcribed  in  the  Revelation  of 
St.  John.  The  defign  contains  three  hundred  and  thirty  figures,  with  fuch  a  diverfity 
of  countenances  as  excites  wonder  even  to  this  day  ;  and  it  is  never  (hewn  except  on 
festivals,  or  to  oblige  Princes  and  Ambafladors  who  exprefs  a  defire  to  fee  it. 

Philip  I.  of  Spain  wifhed  to  purchafe  that  painting;  but  finding  it  impracticable,  he 
employed  Michael  Coxis  to  copy  it,  who  fpent  two  whole  years  on  the  work,  and 
received  four  thoufand  florins  from  the  King,  by  whom  it  was  placed  in  the  Efcurial. 

JOHN  VAN  EYCK. 
Hijiory,  Portraits,  and  Landfcapet. 
died  1441 ,  aged  71. 

This  painter,  who  was  fo  dcfervedly  famous,  was  the  younger  brother  of  Hubert  Van 
Eyck,  born  at  Maafeyk,  in  1370,  and  was  a  difciple  of  his  brother,  but  proved  his 
fuperior  in  that  art. 

Yet,  although  his  pictures  were  furprifingly  finifhed,  though  his  compofition  was 
extremely  good,  and  the  landfcapcs  which  he  introduced  in  his  defigns  were  adorned 
with  trees  and  plants  copied  from  nature,  and  beautifully  imitated  ;  yet,  his  great  honour 
arifes  from  his  inventing  the  ufe  of  oil  in  painting;  which,  after  many  an  iiicffeaual 
procefs,  be  discovered  in  the  year  one  thoufand  four  hundred  and  len.  He  had  been 
very  converfant  in  chemiftry ;  and  being  extremely  anxious  to  find  fomc  varnifh,  or 
chemical  preparation,  that  might  preferve  his  colours  in  their  purity,  upon  repeated 
experiments  he  discovered,  that  colours  prepared  with  linfeed  or  walnut  oil,  would 
retain  their  beauty  and  luftrc,  without  the  alliftance  of  vamifb.  And  to  John  Van 
Eyck  the  art  of  painting  is  indebted,  for  the  durable  perfection  to  which  it  has  been 
conducted  byT  fucceeding  artifls. 

He  finifhed  his  pictures  with  exquifite  neatuefs,  which  hath  greatly  contributed  to 
the  beauty  of  his  works,  as  well  as  to  their  value.  And  although  his  tafte  of  defign  is 
not  very  elegant,  yet  his  merit  in  other  refpects,  and  particularly  his  fortunate  difcovery 
of  a  fecret  fo  utterly  unknown  to  former  ages,  will  always  recommend  him  to  the  jufl 
admiration  of  the  lateft  pofterity. 

a  a  i!  In 
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In  the  collcaion  of  the  Duke  of  Orleans,  there  is  a  picture  by  this  m after,  repre- 
Anting  the  Wife  Men's  Offering:  and  it  is  faid,  that  a  capital  painting  by  John  Van 
Eyck,  of  the  Lord  Clifford  and  his  family,  is  at  Chifwick,  in  the  collection  of  the  late 
Earl  of  Burlington. 

PETER  f  EYKENS,  called  the  Old. 

Hiihry. 

He  was  born  at  Antwerp,  in  1599,  and  became  eminent  for  his  ftyle  of  compofition 
in  hiftorical  fubjects  ;  but  the  account  which  is  given  of  him  or  his  works  by  Weycrman, 
is,  by  other  judicious  writers,  accounted  falfe  and  abfurd. 

The  compofitions  of  this  mafter  are  full  of  fpirit ;  his  figures  have  fome  degree  of 
elegance;  his  draperies  are  broad,  and  the  back-grounds  of  his  pictures  are  enriched 
with  architecture  and  landfcape,  in  a  good  taftc.  As  In-  always  ftudicd  and  copied 
nature,  his  colouring  was  warm,  agreeable,  and  natural;  and  to  his  carnations  he 
always  gave  a  great  deal  of  delicacy,  particularly  to  the  carnations  of  his  nymphs  and 
his  boys. 

He  painted  fubjefts  in  one  colour,  fuch  as  baflb-relievos,  and  rafes  of  marble, 
extremely  well ;  and  frequently  he  was  employed  to  infert  figures  in  the  landfcapes  of 
other  mailers,  as  he  defigned  them  correctly,  and  adapted  them  to  the  different  fcenes> 
with  propriety  and  judgment. 

A  fine  compofition,  reprefenting  the  Laft  Supper,  painted  by  Eykens,  is  to  be  feci* 
in  St.  Andrew's  church  at  Antwerp  ;  and  in  another  church  is  a  grand  altar-piece,  of 
which  the  fubject  is  St.  John  preaching  in  the  Defert,  exceedingly  well  executed. 

f  Mr.  Dcfcamp*,  by  fome  unaccountable  overGght,  in  hi,  fecood  volume,  page  S.5,  mentioni  Peter  Eyker.i  the 
Old,  a*  being  born  in  \iP9,  the  year  of  hit  death  unnoticed ;  and  in  the  third  volume,  page  386,  he  mention,  the 
fame  Peter  Eykcnt  the  Old  at  being  born  in  I  too,  and  appointed  Director  of  the  Academy  at  Antwerp,  in  1689;  and 
yet,  although  he  maket  one  of  thefe  painter*  older  by  half  a  century  than  the  other,  it  if  evident  that  he  I 
leaft  defcribc*.  bat  one  and  the  fame  perfoo,  a.  he  i 


The  work*  of  Peter  Eykem  the  Old.  The  worka  of  Peter  Bykent  the  Old. 

1*99,  voL  U.  p.  35.  Born  1650,  vol.  iii.  p.  •286. 


Sc.  Catherine  difputing  againft  the  Pagan*.  St.  Catherine  difputio 

The  Laft  Supper.  The  Lift  Supper. 

St.  John  preaching,  eV -.  S.  John  preaching,  tec. 

Xavier  baptiaing  a  Pagan  King,  which  i*  in  the  Jcfuit*  Xavier  baptizing  a  Pagan  King,  which  it  in  the  Jefuin 


church  at  Mechlin;  and  another,  of  Xavier  restoring  church  at  Mechlin;  and  another, 

»  dead  body  to  life.  a  dead  body  to  life. 
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GENTILE  DA  FABRIANO. 

MED  1412,  AGED  80. 

TfflS  matter  was  bam  at  Verona,  in  1332,  and  was  a  difciple  of  Giovanni  da  Fiefolc. 
In  that  early  age  of  painting  he  rendered  himfelf  very  famous,  and  was  employed  to 
adorn  a  great  number  of  churches  and  palaces  at  F  lorence,  Urbino,  Siena,  Pcrufia,  and 
Borne,  but  particularly  in  tlw  Vatican ;  and  one  pifture  of  his,  reprefenting  the  Virgin 
and  Child,  attended  by  Jofeph,  which  is  preferred  in  the  church  of  St  Maria  Maggiore, 
was  highly  commended  by  Michael  Angclo. 

By  order  of  the  Doge  and  Senate  of  Venice,  he  painted  a  pifture  in  the  great  Council 
Chamber,  which  was  confidered  as  fo  extraordinary  a  performance,  that  his  employers 
granted  him  a  penfion  for  life,  and  conferred  on  him  the  higheft  honour  of  their  State, 
which  was,  the  privilege  of  wearing  the  habit  of  a  noble  Venetian. 

His  beft  works  were  thofe  which  be  executed  in  the  early  and  middle  part  of  his  life ; 
becaufe,  in  the  decline  of  his  years,  he  grew  paralytic,  and  bis  pencil  became  unftcady. 
Giacomo  Bellini  was  his  difciple. 

CHARLES  FABRICIUS. 
Pcrfpedivc,  Portrait. 

DIED  1654,  AGED  30. 

He  was  born  at  Delft,  in  1624,  and  was  efteemed  the  beft  artift  of  his  time  in  pcr- 
fpedivc ;  he  was  alfo  accounted  a  good  painter  of  portrait.  As  he  had  a  very  promifmg 
capacity,  the  connoiflcurs  conceived  the  higheft  expectations  of  his  becoming  an 
ornament  to  his  profeflion;  but  unhappily  having  his  dwclling-houfc  at  Delft,  near  the 
great  powder  magazine,  it  fuddenly  blew  up,  and  he  was  killed  in  his  chamber,  while 
he  was  intent  on  his  work;  and  along  witli  him  was  killed  Matthias  Spoors,  his  difciple. 

PIETRO  FACHETTI. 
Portrait. 

DIED  1613,  AGED  T8. 

He  was  born  at  Mantua,  in  1535,  and  went  to  Rome  to  ftudy  after  the  works  of  thofe 
great  mafters,  whofe  paintings  have  embclliflied  and  enriched  that  city.  His  inclination 
directed  him  principally  to  portrait-painting,  and  he  gradually  arrived  at  fo  eminent  a 
degree  of  merit  in  that  branch,  that  he  might  almoft  be  compared  with  Scipio  Gaetano. 

Moft  of  the  Nobility  of  Rome,  and  particularly  the  ladies  of  diftindion,  were  painted 
by  his  hand ;  and  his  portraits  were  generally  commended,  for  having  a  lively  refem- 
blance  of  the  perfons,  for  being  elegant  in  tlw  defign,  and  for  a  lovely  tafte  with  which 
they  were  executed. 

PIETRO 


[    »82  ] 


tAl 


PIETRO  FACINI. 

Hifloty. 

DIED  1602,  AGED  42. 

Pietro  Facini,  born  at  Bologna,  in  1560,  began  to  paint  when  already  grown  up  to 
manhood,  at  the  advice  of  Annibale  Carracci,  who,  on  feeing  a  whimbcal  defign  of  his 
in  charcoal,  concluded  he  would  be  an  acquifition  to  his  fchool.  Of  this  advice 
Annibale  had  reafon  to  repent,  not  only  becaufe  Facini  roufed  his  jealoufy  by  the 
rapidity  of  his  progrefs,  but  becaufe  he  faw  him  leave  his  fchool,  become  his  rival  in 
the  inltru&ion  of  youth,  and  even  lay  fnares  for  his  life.  Facini  had  two  chara&eriitics 
of  excellence:  a  vivacity  in  the  attitudes  and  heads  of  his  figures,  that  refembled  the 
ftylc  of  Tintoretto,  and  a  truth  of  carnation  which  made  Annibale  himfclf  declare  that 
his  colours  feemcd  to  be  mixed  with  human  flefh.  Beyond  this  he  has  little  to  lurprife; 
his  defign  is  weak,  his  bodies  vafl  and  undefined,  his  heads  and  hands  are  ill  fet  on: 
nor  had  he  time  to  correct  thefe  faults;  he  died  young,  and  even  before  the  Caracci,  in 
1602.  At  St.  Francefco,  in  Bologna,  is  an  altar-piece  of  his,  the  Marriage  of  St. 
Catherine,  attended  by  the  four  tutelary  faints  of  the  city,  and  a  number  of  infant 
angels,  which  (hew  the  bed  of  his  powers.  His  children  carolling,  or  at  play,  in  the 
gallery  Malvezzi,  and  clfcwhere,  at  Bologna,  are  equally  admired;  they  are  in  the 
manner  of  Albani,  but  with  grander  proportions.  F. 

VANDER  FAES.    Vid.  LELYf. 

ANTHONY  FAISTENBERGER. 
Land/cape. 
DIED  H22,  aced  44. 

He  was  born  at  Infpruck,  in  1G78,  and  learned  the  art  of  painting  from  one  Bouritfch, 
who  lived  at  Saltzbourg :  but  he  made  the  works  of  Gafpar  Poullin  and  John  Glauber 
his  models,  and  for  his  farther  improvement  ftudicd  nature  accurately.  He  was  invited 
by  the  Emperor  to  the  Court  of  Vienna,  where,  for  a  confidcrablc  number  of  years,  he 
was  employed,  and  greatly  refpeftcd;  and  when  he  quitted  Vienna,  he  was  engaged 
fucccffivcly  by  feveral  of  the  Princes  of  the  Empire. 

His  landscapes  are  pleafing,  particularly  by  the  elegance  of  his  buildings,  which  are 
dcGgncd  in  the  Roman  tafte.  His  fcenes  arc  often  folcmn,  and  enlivened  by  calcades  of 
water,  rivers,  and  rocks;  his  trees  are  natural,  their  foliage  is  touched  with  fpirit,  and 
his  colouring  is  real  nature.  He  was  not  expert  at  deflgning  figures;  and  therefore  he 
made  ufe  of  Hans  Graaf,  and  the  old  Brcdael,  to  paint  the  figures  in  thofe  landfcapes 
with  which  he  adorned  the  gallery  of  the  Emperor,  and  alfo  in  thofe  eafel  pictures  which 
painted  for  the  cabinets  of  others. 


t  I  ha»e  not  changed  thh  reference,  becaufe  it  appears  that  hit  father  had  already  adopted  the  name  of  Ltly  (  and 
he  hirafclf  preferred  it  when  he  wa>  knighted,  to  the  familr  name.  F. 
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JOSEPH  FAISTENBERGER. 
Landftapf. 

This  artift  was  the  younger  brother  of  Anthony,  and  alfo  his  difciple ;  and  during  the 
time  that  the  latter  was  engaged  at  Vienna,  Jofeph  was  his  affiftant;  and  they  aflbciatod 
together  in  mod  of  the  large  undertakings,  in  which  Anthony  was  employed. 

Glauber,  and  Gafpar  Pouffin  were  his  models,  as  they  had  always  been  the  favourite 
painters  of  his  brother;  and  the  fiyle,  penciling,  and  colouring  of  tbefe  two  artifts,  were 
fo  fimilar,  that  there  is  fcarce  any  difcernible  difference  in  their  works. 

PAOLO  FARINATO. 

Hi/lory. 

DIED  1606,  AGED  84. 

He  was  born  at  Verona,  in  1522,  and  fucceflively  became  the  difciple  of  Antonio 
Badile,  and  of  Nicolo  Gol6no. 

His  tafte  of  defign  was  excellent,  his  imagination  was  fruitful,  and  he  had  a  fine 
invention  ;  fo  that  in  many  refpeSs  he  was  an  admirable  mafter;  but  he  was  not  often 
very  happy  in  his  colouring.  Yet,  the  picture  which  he  painted  for  the  church  of 
St.  George  at  Verona,  which  is  carefully  preferred  there  to  this  day,  is  much  fuperior, 
in  refpect  of  colouring,  to  moft  of  his  performances ;  and  in  many  particulars  is  fo 
truly  good,  as  to  be  accounted,  by  very  able  judges,  not  inferior  to  the  work  of  Paolo 
Veronefe.  The  fubject  of  the  picture,  is  the  miraculous  feeding  of  the  five  thoufand ; 
in  which  there  are  a  multitude  of  figures  correctly  defigned,  judicioufly  difpofed,  and 
the  attitudes  are  eafy ,  natural,  and  becoming.  That  picture  was  defigned  and  executed 
when  he  was  feventy-nine  years  old  ;  and  what  is  worthy  of  being  remarked  is,  that  he 
poflefled  the  lively  powers  of  his  imagination,  and  his  ufual  freedom  of  hand,  at  fo 
advanced  a  period  of  his  life  ;  and  that  he  retained  the  ufe  of  all  his  faculties  to  the 
lift,  though  he  was  eighty-four  when  he  died. 

In  the  Palazzo  Sagredo,  at  Venice,  is  an  Ecce  Homo  by  Farinato,  in  which  the  head 
of  Chrift  hath  a  character  that  is  inimitably  fine.  And  at  Verona,  in  the  church  of 
St.  Giovanni  in  Fonte,  is  a  picture  reprefenting  the  Baptifm  of  Chrift  by  St.  John, 
which  is  in  a  grand  ftyle,  and  a  broad  manner ;  but  the  defign  is  not  very  correct,  and 
the  colouring  is  but  indifferent,  being  too  brown. 

ORAZIO  FARINATO. 

Hijlory. 

He  was  bom  at  Verona,  and  was  the  fon  and  difciple  of  Paolo,  whofe  fiyle  and  manner 
he  ftudioufiy  imitated ;  and  by  the  promptnefs  of  his  genius,  he  compofed  with  fo  much 
fpirit  and  elegance,  that  the  bed  judges  conceived  the  moil  fanguine  hopes  of  his 
arriving  at  a  high  degree  of  perfection;  but  he  died  very  young,  univerfally  regretted. 

In  the  church  of  St.  Stephen  at  Verona,  feveraj  noble  paintings  by  this  mafter  arc 
preferred,  and  they  are  extremely  admired. 

IL 
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IL  FATTORE.   Vi4.  FRANCESCO  FENNI. 

FELTRO.    Vid.  MORTO  DA  FELTRO. 

FRANCIS  PAUL  FERG,  or  FERGUE. 
Land/capes  with  Ruins,  and  Comxrfaiions. 

DIED  1740,  AGED  51. 

.  J 

This  painter  was  born  at  Vienna,  1689,  had  different  mailers.  He  quitted  Vienna, 
1718,  and  exercifed  his  art  with  fuccefs  at  Bamberg,  went  from  thence  to  Drefden,  in 
company  with  Alexander  Thiele,  in  whofc  landfcapes  he  infertcd  the  figures  and 
animals.  He  paned  over  to  England,  where  he  married,  became  involved  in  hii 
circumflances,  and,  acccording  to  report,  was  found  dead  at  the  tloor  of  his  lodging*, 
apparently  exhaufted  by  cold,  want,  and  mifery. 

The  ftyle  and  fubjeds  of  this  painter  refemble  thofc  of  Berghem  and  Wouwermans. 
The  ruins  which  adorn  his  landfcapes  are  felcfted  in  a  grand  tafte,  and  often  executed 
with  a  finifh  that  difcriminates  the  rougher  furface  of  hewn  (tone  from  the  polithed 
one  of  marble.  He  combined  with  great  force  of  colour  great  truth  of  imitation.  Ha 
etched  well  in  aqua  fortis,  and  his  prints  are  eagerly  fought  for  by  the  curious.  F. 

WILLIAM  FERGUSON. 
Dead  Birds,  and  Still  Lift. 

DIED  ABOUT  THE  YEAR  1690. 

He  was  a  native  of  Scotland,  who  learned  the  rudiments  of  the  art  in  his  own  country, 
and  fpent  feveral  years  afterwards  in  Italy  and  France.  The  fubjefis  which  he  generally 
painted  were  dead  fowls,  and  particularly  pigeons  and  partridges ;  and  fometimes  he 
painted  dead  animals,  as  hares  and  rabbits,  befides  other  objefts  of  (till  life. 

No  painter  in  that  ftyle  could  have  a  more  neat  pencil,  nor  finifh  his  pictures  with 
greater  tranfparencc.  His  objects,  of  whatever  kind  they  arc,  have  always  abundance 
of  truth  and  force,  as  nature  was  his  perpetual  model ;  they  are  grouped  with  fingular 
eafe  and  (kill;  and  by  his  knowledge  of  the  true  principles  of  the  chiaro-fcuro,  he 
diAributed  his  lights  in  a  powerful,  and  frequently  in  a  furprifing  manner. 

NUNZIO  FERRAJUOLI. 
Landfcape. 

This  painter  was  a  difciplc  of  Luca  Giordano,  born  in  1661 ;  but  nature  dircded  him 
to  the  ftudy  of  landfcape-painting. 

He  ftudied  the  different  beauties  of  Paul  Bril,  Albano,  Pouflin,  Ralvator  Rofa,  and 
Claude  Lorraine;  and,  by  a  commendable  ambition  to  imitate  thnfe  admired  artifts,  he 
formed  a  ftyle  of  his  own,  that  was  exceedingly  agreeable;  and  became  univcrfally 
admired  for  thefweetnefs  of  his  colouring,  for  hit  lovely  filuations  and  diftances,  for  a 
pleafing  mixture  of  tendemefs  and  force,  for  the  beauty  of  his  Ikies,  and  the  tranl'parcnce 
of  his  waters. 

GIOVANNI 
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GIOVANNI  ANDREA  FERRARI,  or  DE  FERRARA. 
Ifi/lt»y,  Land/cape,  Animals,  Fruit,  and  Flowers. 

DIED  1669,  ACED  70. 

He  was  born  at  Genoa,  in  1599,  and  was  a  difciple  of  Bernard  Caftelli;  but,  in  order 
to  obtain  a  more  extenfive  knowledge  in  his  profeffion,  he  ftudied  afterwards  for  fomc 
time  under  Bernardo  Strozzi. 

His  application  was  attended  with  fuccefs,  for  he  at  laft  attained  to  fuch  a  degree  of 
excellence,  that  he  was  equally  expert  in  painting  hiftory,  landfcape,  fruit,  animals,  and 
flowers ,  and  thofe  fubjerts  he  finifbed  in  a  fmall  fizc,  but  with  extraordinary  beauty  and 
exactnefs,  fo  that  few  of  the  Princes  or  Nobility  of  his  time  were  fatisfied  without 
poffefling  fomc  of  his  compofitions. 

Benedetto  Caftiglionc  was  his  difciple. 

FERRATO  SASSO.     Vid.  SALVI. 

s    %  h 
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CIRO  FERRI. 

Hi/lory. 

DIED  1C89,  ACED  55. 

Ciro  Fcrri,  born  at  Rome,  in  1634,  was  the  favourite  difciple  of  Pictroda  Cortona; 
feveral  of  whofc  works  be  finiflu-d  at  Florence  and  at  Rome.  Their  pictures  fome  times 
refemble  each  other  fo  clofely  that  they  cannot  be  afcribed  to  either  without  hefttation. 
Generally  he  lias  lefs  grace  in  defign,  lefs  compafs  of  mind,  lefs  breadth  of  drapery: 
his  St.  AmbroGo  in  the  church  of  that  Saint  at  Rome,  offers  the  faireft  comparifon 
between  him,  his  raafter,  and  his  fellow  fcholar,  Romanelli.  His  principal  works  in 
frefco  arc  in  the  Palazzo  Pitti  at  Florence,  and  at  St.  Maria  Maggiore  of  Bergamo. 

F. 

DOMENICO  FETI,  or  FETTI. 
Hiftory. 

DIED  1624,  AGED  35. 

He  was  born  at  Rome,  in  1589,  where  he  became  a  difciple  of  Ludovico  Cigoli. 
From  Rome  he  went  to  Mantua  with  the  Cardinal  Gonzaga;  and,  at  his  acceffiou  to  the 
Dukedom,  was  declared  painter  of  that  Court. 

There  is  confiderable  force  in  the  works  of  Feti,  yet  he  fometimes  is  too  black; 
but  he  exprefled  the  paffions  of  the  foul  in  a  manner  that  was  remarkably  ftrong;  and 
bad  a  certain  mellownefs  in  his  colouring,  which  is  extremely  pleafing  to  a  judicious  eye. 
Mod  of  his  performances  are  eafel  pieces,  as  he  worked  but  very  little  for  churches  or 
tonvents,  and  like  his  mailer  Cigoli,  had  lefs  power  in  frefco  than  in  oil;  he  had 
perhaps  too  marked  a  parallelifm  in  his  manner  of  compofing,  and  more  of  fize  than 
grandeur.  His  works  are  fcarcc,  as  he  died  in  the  flower  of  life  at  Venice  of  fomc 
^xccnes. 
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ROLAND  LE  FEVRE. 

Portraits,  and  noted  Figures. 

DIED  1677,  AGED  69. 

He  is  diflinguilhcd  by  the  name  of  Le  Fevre  de  Venice;  but  he  was  in  no  great  efleem 
either  for  his  attitudes  or  likeneffes  in  portrait.  He  was  accounted  a  better  defjgnet 
than  painter,  and  was  mod  remarkable  for  his  curious  method  of  Gaining  marble. 

CLAUDE  LE  FEVRE. 
Portraits,  Flowers,  and  /acred  SubjeHs. 

DIED  1675,  A6ED  42. 

He  was  a  native  of  France,  born  in  1633,  who  principally  painted  portraits,  and  was 
in  much  efteem  among  bis  own  countrymen.  He  painted  flowers  extremely  well,  and 
fometimes  biftorical  fubjects ;  but  his  greateft  merit  was  in  the  former.  However,  he 
followed  bis  profeffion  in  London  with  good  fuccefs,  for  feveral  years,  and  died  in  that 

city. 

DOMENICO  FIASELLA,  called  S ARZ ANA. 

Portrait,  H&lory. 

DIED  1669,  AGED  80. 

.  He  was  born  near  Genoa,  in  1589,  and  was  called  Sarzana,  from  the  place  of  his 
nativity.  At  firft  he  was  a  difciple  of  Aurelio  Lomi,  and  afterwards  of  Battifla  Pagi; 
but  he  went  to  Rome  for  his  improvement,  and  there  ftudied  after  the  bed  of  tho 
modern  matters,  and  the  flatties  of  the  ancients.  By  that  judicious  method  he  obtained 
an  excellent  tafte  of  defign,  which  enabled  him  to  paint  in  conjundion  with  Paftignano, 
and  Giufeppc  D'Arpino,  and  to  cflablilh  a  good  reputation.  However,  his  great 
excellence  confided  in  painting  portraits,  which  he  executed  with  a  remarkable  juftnefs 
of  chara&er,  and  with  abundance  of  life. 

GIOVANNI  DA  FIE  SOLE.  Vid.  GIOVANNI  ANGELICO. 

AMBROGIO  FIGINO. 
Hi/lory,  Portraits. 
died  1590. 

This  m after  was  born  at  Milan,  and  was  a  difciple  of  Giovanni  Paolo  Lomazzo;  but, 
although  he  learned  biftorical  compoGtion  under  his  director,  and  was  very  well  qualified 
to  expeft  fuccefs  in  that  ftyle,  yet  he  devoted  his  whole  ftudy  and  attention  to  portrait- 
painting,  in  which  laft  he  eminently  excelled.  Thofe  fubje&s  he  worked  up  to  the 
greateft  perfection,  as  well  for  the  refemblance,  as  for  exprcftion  and  colouring;  and  it 
is  attefled  by  writers,  that  his  pictures  were  valued  at  a  very  large  price,  the  richeft 
Princes  of  Italy  expreffing  an  ambition  to  be  perpetuated  by  his  pencil.  At  Wilton, 
in  the  colleaion  of  the  Earl  of  Pembroke,  there  is  a  Defceat  from  the  Crofc,  painted 
by  this  mailer. 

yiORAVANTI. 
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FIOR AVANTI 

Still  Life. 

The  fubjeds  which  were  painted  by  this  artift,  were  carpets,  vafea,  muGcal  inftra- 
mcnts,  and  fuch  forts  of  objeas ;  and  thofc  be  imitated  with  fo  great  truth  and 
refemblance  of  nature,  fuch  exa&nefs  of  colour,  fuch  roundnefs  and  relief,  that  be 
was  cftcemed  one  of  the  bed  ia  bU  profeflion,  in  that  ftyle  of  painting. 

FIORI.    Vid.  MARIO  NUZZI. 

BERTHOLET  FLAM  EEL,  or  FLAMAEL. 

Hi/lory,  Portrait. 
d:ed  1675,  aged  61. 

He  was  bora  at  Liege,  in  1614,  and  received  his  firft  infraction  from  one  Trippes, 
an  indifferent  painter ;  but  afterwards  be  was  more  effectually  improved  by  Gerard 
Douffleit,  who  had  juft  returned  to  Liege  from  Italy.  At  the  age  of  twenty-four  he 
travelled  through  Genoa,  Milan,  Florence,  and  feveral  other  cities  of  Italy ;  but  his 
arrival  at  Rome  amply  recompenfed  him  for  the  labour  of  his  journey.  In  that  city  he 
ftudied  to  great  advantage,  and  copied  the  bed  works  of  the  bed  mailers ;  by  which  he 
acquired  a  tafte  fo  elevated,  that  it  diftinguifhed  him  throughout  Rome,  and  recom- 
mended him  to  the  Court  of  Florence,  to  which  he  was  honourably  invited  by  the 
Grand  Duke,  and  employed  in  feveral  magnificent  works,  which  eftablifhed  him  in  the 
efteem  of  that  Prince,  and  procured  him  general  applaufe. 

After  nine  years  abfence,  lie  returned  to  his  native  city ;  and  to  confirm  the  high 
opinion  which  his  countrymen  had  conceived  of  his  abilities,  he  painted  a  Crucifixion 
for  the  collegiate  church  of  St.  John,  in  which  he  introduced  a  prodigious  number  of 
figures,  officers,  foldiers,  and  fpcrtators  ;  vet  the  compofition  is  not  confuted. 

In  the  midft  of  wealth,  poftefted  of  public  and  private  efteem,  and  of  every  other 
circumftance  that  could  render  life  comfortable,  he  was  feized  with  an  unaccountable 
melancholy  and  deject  ion  of  fpirits,  which  inccffiintlv  oppreffed  him,  till  it  occafioncd 
his  death ;  and  many  pcrfona  believed  his  diforder  to  have  been  occafioned  by  poifon 
adminiftered  to  him  by  one  Brinvilliers,  who  had  been  his  intimate  companion. 

This  matter  had  a  lively  imagination,  and  a  noble  tafte  for  hiftorical  compofuions. 
He  was  Gngularly  (killed  in  antiquities,  and  in  all  his  dcfigns  ftrictly  obfervant  of  the 
coftume.  His  pidures  ufually  are  enriched  with  porticos  and  colonnades,  as  he  was 
an  accompbfhed  architeft  ;  his  choice  of  nature  was  elegant,  his  exprelfion  animated, 
and  his  pencil  delicate.  His  colouring  was  exceedingly  good  ;  and  his  tafte  of  defign 
was  entirely  of  the  Roman  fchool,  as  well  in  regard  to  correftnefs,  as  to  the  objects 
which  be  chofe  to  reprcfent. 

In  tins  cupola  of  the  barefooted  Carmelites  at  Paris,  he  painted,  in  frefco,  Elijah 
ai'ccnding  to  Heaven  in  a  Chariot  of  Fire,  and  Fliftia  below,  with  his  arms  extended,  to 
catch  the  mantle  of  the  Prophet.  At  Liege  arc  feveral  grand  altar-pieces,  among  which 
one  in  St.  Paul's  church  defcribes  the  Convi  rfion  of  that  Saint ;  and  in  the  cathedral 
there  is  another  by  this  mafler,  reprefenting  the  Refurrectton  of  Lazarus. 

...  lb  2  COVERT 
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COVERT  FLINK. 
Portrait,  Bifiory. 

DIED  16L6,  ACED  U. 

He  was  horn  at  Cleves,  in  1616,  and  by  the  appointment  of  his  father  was  to  have 
been  bred  np  in  a  mercantile  way  ;  but  neither  the  influence  of  his  friends,  nor  the 
profpect  of  making  an  immenl'e  fortune,  could  prevail  with  him  to  abandon  the  art  of 
painting,  to  whicli  from  hi*  carlicfl  youth  he  felt  an  invincible  inclination.  He  was  firft 
placed  with  Lambert  Jacobs;  uniler  whom  he  made  an  extraordinary  proficiency,  by 
capacity,  diligence,  and  emulation  to  excel  Backer,  who  happened  to  be  a  difciple  of 
Jacobs  at  the  fame  time.  When  be  quitted  his  maftcr,  he  went  to  Amfterdam,  and 
entered  himfelf  in  the  fchool  of  Rembrandt ;  where  he  became  fo  thoroughly  capti- 
vated with  the  excellencies  of  that  great  artift,  that  he  ftudied  the  ftyle  of  compofition, 
the  manner  of  colouring,  and  the  penciling  of  Rembrandt  inceffantly ;  and  at  tad 
(hewed  himfelf  nut  only  a  good  imitator  of  him,  but  in  fome  refpecU  his  equal,  and  in 
freedom  of  hand  rather  his  fuperior. 

Very  foon  lie  rofe  into  high  reputation,  and  was  almoft  continually  employed  in 
painting  the  portraits  of  princes,  and  illuftrious  perfonages,  although  hu  genius  was 
abundantly  more  inclined  to  paint  hiftorical  fubjeeta;  and  feveral  of  his  performances 
in  that  fiyle  were  admired  for  the  goodnefs  of  the  defign,  and  the  beauty  of  the 
colouring.  He  remarkably  excelled  in  imitating  the  manner  of  Rembrandt,  and  many 
of  his  paintings  are  fold,  at  this  day,  for  the  work  of  his  maftcr. 

Rut  as  the  Italian  tafie  began  to  be  more  noticed  by  the  Flemifli  artifts,  and  much 
more  cftecmed  after  the  death  of  Rembrandt,  Flink  took  great  pains  to  alter  his  firft 
manner.  For  which  purpofc  he  made  a  large  collection  of  the  fined  cafts  that  could  be 
procured  from  Rome;  of  the  beft  drawings  and  defigns  of  the  artifts  of  Italy  ;  as  alfo 
of  feveral  of  their  paintings;  and  thole  he  made  his  principal  ftudies.  When  he 
imagined  himfelf  to  be  competently  improved,  lie  finiflied  a  noble  defign  for  the  great 
ball  of  the  Senate-Houfe  at  Amfterdam,  reprefenting  Solomon  praying  for  wifdora ; 
in  which  his  difpofition,  and  manner  of  grouping  tlie  figures,  appear  excellent,  and 
the  tone  of  the  colouring  is  ftrong  and  lively.  He  likewife  painted  a  grand  hiftorical 
compofition  for  the  Artillery  Company  at  Amfterdam,  confiding  of  portraits  of  the  mod 
diftinguilhcd  perfons  of  that  body.  The  figures  were  well  difpofed,  and  every  part  of 
the  picture  was  painted  by  Flink,  except  the  faces,  which,  at  Funk's  recommendation, 
were  painted  after  the  life  by  Vander  Held. 

He  died  young,  and  much  regretted ;  and,  after  his  death,  his  collection  of  prints  and . 
drawings  were  fold  for  twelve  thoufand  florins.    It  is  obferred,  that  in  the  painting- 
room  of  this  mader,  the  Ught  was  admitted  from  above,  through  a  kind  of  dome. 

FRANCIS  FLORIS,  caHed  the  RAPHAEL  of  FLANDERS. 

Hiftory. 

DIED  1570,  AGED  50. 

He  was  born  at  Antwerp,  in  1520,  and  till  the  twentieth  year  of  his  age  praclifed  as 

a  fculptor ; 
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a  fculptor;  but  having  a  fuperior  fondnefs  for  painting,  he  changed  hi.iprofcflion,  and 
placed  liimfelf  under  the  direction  of  Lambert  Lombard ,  whofe  manner  he  always 
followed,  and  imitated  him  fo  well,  that  it  is  no  cafy  matter  to  diftinguifh  the  work  of 
one  artift  from  the  work  of  the  other.  When  he  had  continued  for  fome  yean  with 
Lambert,  he  travelled  to  Rome,  and  there  defigned  after  the  antiques;  but  principally 
fludied  the  works  of  Buonaroti,  and  in  particular  his  LaA  Judgment,  which  he  copied 
in  a  free  and  bold  manner,  his  contours  being  finely  marked,  though  he  attended  more, 
to  the  parts  than  to  the  whole. 

At  his  return  to  Antwerp,  he  furprifed  the  artifta  of  his  time  by  his  tafte  of  defign, 
which  was  much  more  correct,  and  by  his  manner  of  competition,  which  was  very 
different  from  the  manner  of  his  countrymen ;  and  his  performances  gained  him  the* 
honour  of  being  called  the  Raphael  of  Flanders.  Ilia  works  at  that  time  were  in  great 
efteem,  lie  grew  rich,  and  might  have  been  continually  employed  by  moft  of  the  Princes 
of  Europe,  if  his  love  of  exceffive  drinking  had  not  funk  him  into  contempt. 

He  generally  gave  great  roundnefs  to  his  figures ;  and  though  they  were  fo  well 
handled  as  to  bear  a  near  inspection,  yet,  at  a  di fiance,  new  beauties  are  frequently  to 
be  difcovered.  His  readinefs  of  hand  was  remarkable,  and  his  pencil  feemed  as  qnick 
as  his  invention ;  of  which  he  gave  an  inconteflable  proof  at  the  entry  of  Charles  V. 
into  Antwerp;  for,  being  engaged  to  paint  the  triumphal  arches  for  that  grand 
ceremony,  and  having  feven  figures  as  large  as  life  to  finiQi  in  one  day,  he  executed 
that  number  in  feven  hours. 

In  the  Confraternity-hall  of  St.  Michael,  at  Antwerp,  there  is  a  noble  defign  of 
Francis  Floris.  The  (object  is  the  FaU  of  Lucifer;  and  it  is  highly  celebrated  for  the 
goodnefs  of  the  composition  and  handling,  for  the  variety  of  attitudes  in  the  Fallen 
Angels,  and  for  the  ftrong  expreffion  of  the  mufcles  in  the  naked  figures.  And  in  the 
feme  church  is  preferved  an  Aflumption  of  the  Virgin,  no  way  inferior  to  the  other, 
either  in  defign  of  colouring,  and  the  draperies  are  well  cad. 

He  had  a  bold  and  ftrong  manner,  like  the  model  he  chofe  to  imitate,  and  was  apt, 
like  Buonaroti,  to  make  the  mufcular  parts  too  full ;  but  his  tone  of  colouring  was  very 
pleafing.  He  invented  and  compofed  with  cafe;  but  he  had  fomething  dry  in  his 
manner,  and  his  figures  have  a  certain  fiiftnefs,  though  they  alfo  frequently  have  an 
agreeable  turn. 

PROSPERO  FONTANA. 

iri/Ioiy. 

He  was  born  at  Bologna,  in  1512,  and  derived  bis  knowledge  in  the  art  of  painting 
from  Innocenzo  da  Imola.  He  was  accounted  to  have  a  fine  invention,  and  bis  tafte  of 
delign  was  elegant ;  but  the  moft  remarkable  honour  he  acquired,  arofe  from  his  being 
the  mailer  of  the  two  moft  celebrated  painters  of  their  age,  Ludovico  and  Annibal 
Caracci. 

He  undcrftood  perfpeftive  thoroughly,  and  his  ufual  fubjeds  were  hiftories  taken 
from  facred  and  profane  authors,  with  which  he  adorned  many  churches  and  chapels  of 
bologna,  and  other  cities  of  Italy. 
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LAVINIA  FONTANA. 
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Portrait,  Hiflory. 

DIED  1 602,  AGED  50. 

This  paintrefs,  the  daughter  of  Profpero  Fontana,  was  born  at  Bologna,  in  1552,  and 
learned  the  art  of  painting  from  her  father.  Her  inclination  led  her  principally  to  paint 
portraits ;  and  having  obtained  the  honour  of  painting  that  of  Pope  Gregory  XIII.  (he 
fucceeded  fo  well,  as  to  obtain  the  patronage  of  that  eminent  perfon. 

She  was  accounted  to  have  a  Tery  high  degree  of  merit  in  her  profoflion ;  and  being 
favoured  by  the  Pope,  (he  had  an  abundance  of  employment  from  all  the  Nobility  of 
Rome.  She  alfo  painted  hiftorical  fubjefts  with  extraordinary  applaufe;  for  it 
oonfidered  almoft  as  a  prodigy,  to  fee  fuch  lovely  and  natural  colouring,  fuch  a  t 
compofition,  and  fuch  expreffion  in  the  works  of  a  female  artift. 

However,  (he  happened  to  fail  of  fuccefc  in  one  grand  hiftorical  fubjea,  which  made 
her  determine  to  paint  only  portraits  for  the  future,  and  in  that  ftyle  Ihe  bad  no 
competitor. 

JOHN  BAPTIST  BLAIN  DE  FONTENAY. 

Fibers,  Fruit. 

DIED  1715,  AGED  61. 

He  was  born  at  Caen  in  Normandy,  in  1654,  and  was  taught  the  art  of  painting  by 
John  Baptift  Monnoycr.  He  painted  fruit,  flowers,  and  infects,  extremely  well ,  and 
his  general  manner  was,  to  paint  vafes  ornamented  on  the  fides  with  figures  in  bas-relief. 
Thofc  vafes  he  likewifc  decorated  with  feftoons  of  flowers  in  an  elegant  tafte,  and 
grouped  them  with  a  great  deal  of  judgment.  He  was  much  employed  by  Lewis  XIV. 
particularly  at  the  Gobelins,  and  died  in  the  fervice  of  that  Monarch. 

.*  i    i  M,k!  u  all 

GIROLAMO  FORABOSCO. 

Hiflory,  Portrait. 

He  was  born  at  Venice,  about  the  year  1600,  and  was  eftecmed  an  admirable  artift, 
as  well  for  the  lively  and  natural  tint  of  his  colouring,  as  for  his  exquifite  touch  and 
freedom  of  hand. 

He  was  particularly  remarkable  for  one  excellence,  which  was,  that  with  a  finglc  call 
of  his  eye,  on  any  perfon  whofe  portrait  he  intended  to  draw,  he  could,  by  the  power  of 
his  imagination,  and  the  ftrcngth  of  his  memory,  draw  it  fo  exceedingly  like,  as  to  have 
that  perfon  known  at  the  firft  light.  His  paintings  wen*  Co  furprifingly  coloured  and 
finifhed,  that  they  were  faid  to  be  worked  by  magic.  Several  hiftorical  competitions, 
and  fome  of  his  portraits,  arc  prufervetl  in  Venice  as  curiofiticfl.  The  laft  of  his 
performances  which  are  mentioned,  arc  a  portrait  of  the  Doge  Contarini,  painted  in 
1655,  and  another  of  the  Doge  l'efaro,  in  1659. 

In  the  Palazzo  Sagredo  at  Venice,  among  a  great  number  of  capital  paintings  hy  the 
heft  mafters,  there  is  an  old  man's  head,  which  feems  to  he  a  portrait  of  fome  perfon  of 
eminence,  painted  by  Forabofco ;  and  it  is  in  every  refpeft  admirable,  as  to  colouring, 
finifliing,  and  character,  full  of  nature,  truth,  and  expreffion. 

JOHN 
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JOHN  BAPTIST  FOREST. 

Landfcape,  Hxjloiy. 

DIED  1713,  ACED  76. 

He  was  born  at  Paris,  in  1636,  the  fon  of  a  painter,  who  taught  him  tho  rudiments  of 
the  art;  but,  being  not  far  advanced  in  the  knowledge  of  hit,  profeffion,  by  thofe 
inftruftions  which  he  received  at  home,  and  alfo  being  very  deft reus  to  obtain  farther 
improvement,  he  went  to  Rome,  and  placed  himfclf  as  a  difciple  with  Franccfco  Mob\. 

He  ftudied  diligently,  and  formed  his  tafte  of  land  (cape  on  the  manner  of  hii  mailer; 
but  although  be  had,  in  fome  particulars,  a  confidcrable  ftiare  of  merit,  yet  be  proved 
very  far  inferior  to  his  model.  Hi*  trees  were  defigned  and  touched  in  a  mafterly  ftyle, 
and  mod  of  his  fituations  and  fcenes  were  taken  from  nature ;  but  his  colouring  was 
by  no  means  agreeable,  being  often  too  black,  though  his  penciling  was  free  and  very 
bold. 

CHARLES  LA  FOSSE. 
Hijiory,  Land/cape. 
DIED  1716,  AO  ED  76. 

This  painter  was  born  at  Paris,  in  1640,  where  be  became  a  difciple  of  Charles  Le 
Brun ;  but  when  he  had  been  directed  by  that  mailer  for  fome  years,  by  the  bounty  of 
Lewis  XIV.  he  was  enabled  to  vifit  Italy,  and  finilhed  bis  ftudies  at  Rome  and  Venice. 
He  had  not  as  much  fuccefs  in  acquiring  corrednefs,  and  a  true  elegance  of  tafte  in 
deGgn  in  the  Roman  fchool,  as  he  had  in  improving  his  ftyle  of  colouring  in  the  Venetian ; 
for  thofe  mafters  which  he  particularly  endeavoured  to  imitate  were  Titian  and  Paolo 
Veronefe,  and  by  attending  to  their  works,  he  became  a  good  colour. ft,  and  rofe  into 
eflecm. 

He  was  always  fond  of  large  compofitions,  and  his  abilities  in  that  way  procured  him 
confidcrable  employment  in  the  Royal  Palaces,  and  among  the  Nobility  of  France ;  and 
in  London,  be  adorned  Montague-boufe  with  fome  of  his  compofitions,  in  conjunction 
with  Baptift  and  Roufieau.  The  defigns  of  two  cielings  pain'.cd  by  La  Kofle,  are  the 
Apotheofis  of  Ifis,  and  an  Aflembly  of  the  Gods. 

Though  he  was  confiderably  employed  at  Vcrfailtes,  Trianon,  and  Marly,  yet  he 
wanted  grandeur  in  his  tafte,  and  correctnefa  in  his  defign ;  his  ftyle  of  competition  is 
rather  heavy  and  loaded ;  his  figures  ufually  are  too  (hort,  and  his  draperies  but  indif- 
ferently caft.  The  principal  merit  of  la  Foflb  oonfifts  in  his  colouring,  as  in  that 
particular  part  he  aimed  at  an  imitation  of  Veronefe  and  Rubens ;  yet  even  his  colouring 
had  but  a  very  remote  refcmblance  to  that  look  of  nature  which  is  always  obfcrvable  in 
the  works  of  thofe  great  artifts. 

JAMES  FOUQUIERES. 
Landfcape. 
DIED  1659,  ACED  79. 

He  was  born  at  Antwerp,  in  1580,  and  at  firft  was  a  difciple  of  Jodocus  Mompert, 
but  afterwards  of  John  Brueghel,  called  Velvet  Brueghel :  however,  he  formed  to 

himfelf 
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himfelf  a  manner  more  true  than  that  of  his  mailer,  and  more  like  nature,  though  much 
lefs  highly  finifhcd.  He  became  an  incomparable  painter  of  landfcape;  and  by  fome 
good  judges,  his  pictures  are  confidered  as  being  worthy  of  ftanding  in  competition 
with  thofe  of  Titian ;  the  principal  difference  con  lifting  in  the  difference  of  their  fcenery, 
rather  than  any  difparity  of  colouring  or  handling.  Both  artifts  painted  on  the  fame 
principle*,  and  they  both  had  a  tone  of  colouring  which  was  true,  regular,  and  very 
natural. 

The  talent  of  Fouquieres  was  rcfpccUblc ;  his  figures  Were  correctly  deGgped,  and  in 
an  elegant  tafte ;  and  he  introduced  them  in  his  landfcape*  with  abundance  of  grace  and 
probability.  He  painted  equally  in  a  large  and  a  fmall  fijse ;  he  ftudied  and  imitated 
nature  happily  ;  and  his  paintings  fhew  a  fine  effed,  a  great  deal  of  force,  and  a  propor- 
tionable degree  of  judgment;  though  fomctimes  he  is  thought  to  be  a  little  too  green  in 
his  land  lea  pes. 

He  was  engaged,  and  much  careffed,  at  the  Court  of  the  FJe&or  Palatine,  and 
afterwards  fpent  fevcral  years  of  his  life  in  France;  where  his  works  met  with  univerfal 
approbation,  and  he  was  proportionably  well  paid  for  his  paintings.  Yet,  by  fome 
mifcondua,  he  funk  into  poverty,  and  died  in  the  houfc  of  an  inconfiderablc  painter, 
named  Silvain,  who  lived  in  the  fuburbs  of  Paris. 

He  had  refided  for  feveral  years  at  Rome  and  Venice,  where  he  acquired  that  excellent 
fivle  of  colouring  and  defign"  for  which  he  is  fo  deferredly  diftihguilhed. 

.  ■    •  - 

BERTRAM  DE  FOUCHIEJR. 
Portraits,  Converjations. 
died  1674,  acf.d  65. 

He  was  born  at  Bergen-op-Zoom,  in  1609 ;  and  having  difcovered  an  early  genius  to 
painting,  his  father  placed  him  as  a  difciplc  with  Anthony  Vandyck,  at  Antwerp.  But 
that  niaftcr  not  having  fuflkicnt  Icifurc  to  attend  to  the  careful  inftruclion  of  his  pupils, 
by  his  inceffant  employment,  Fouchier  went  to  Utrecht,  and  ftudied  under  John  Bylart, 
with  whom  he  continued  for  two  years. 

When  he  found  himfelf  competently  advanced  in  his  knowledge  of  the  art,  under 
thofe  maftcrs,  he  travelled  to  Rome;  where  he  ftudioufly  examined  the  curious  pro- 
ductions of  ancient  and  modern  artifts,  and  attached  himfelf  to  the  tafte  of  Tintoretto, 
both  in  compofition  and  colouring.  It  is  highly  probable  tliat  he  would  have  reaped 
confiderable  advantage  by  his  ftudics  at  Rome,  as  he  wanted  neither  abilities  nor 
afliduity,  if  he,  and  his  friend  Yfendoren,  had  not  been  compelled  to  fly  from  that  city, 
and  retire  to  Florence ;  being  threatened  by  fome  of  the  inquilitors  to  have  tlicui 
puniftied  as  heretics. 

When  he  returned  to  his  own  country  and  followed  his  profeflion,  he  foon  perceived 
ihat  the  manner  of  Tintoretto,  in  which  he  painted,  was  not  acceptable  to  his 
countrymen,  as  it  had  been  In  every  part  of  Italy  through  w  hich  he  had  travelled  ;  he 
therefore  changed  it  entirely,  and  affumed  the  ftyle  and  manner  of  Brouwcr,  in  which 
he  had  extraordinary  fuccefs ;  and  his  compofitions  in  that  way  were  held  in  very  great 
oftccin.  i 

.*  • 
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ANTONIO  FRANCIII. 
Portrait,  Hijhry. 

DIED  1709,  AGED  71. 

He  was  born  at  Lucca,  in  1633,  and  was  at  tint  a  difciple  of  Pielro  Paolini,  a  painter 
of  very  good  account  in  that  city;  but  when  he  had  It  u  died  for  fomc  time  under  him, 
he  preferred  the  ftyle  of  Rofelli  and  Pietro  da  Cortona  to  that  of  his  matter,  and  made 
their  works  the  objects  of  his  moil  (ludious  attention ,  yet,  from  a  deure  to  improve 
himfelf  ftill  farther,  he  went  to  Florence,  to  place  himfelf  under  the  direction  of 
Baldaflare  Francefchini.  There  he  acquired  a  fine  tafte  of  defign,  corrcclnefs  of  outline, 
a  lovely  and  natural  tint  of  colouring,  and  rendered  himfelf  a  diftinguilhcd  painter  both 
of  portrait  and  hiilory. 

At  Florence  he  was  employed  to  paint  the  pictures  of  the  Grand  Duke  and  Duchefs ; 
and  by  the  latter  was  honoured  with  the  title  of  being  her  principal  painter.  Several  of 
the  chapels  in  that  city  have  their  altar-pieces  painted  by  him ,  and  mod  of  the  Nobility 
wnploycJ  him,  not  only  for  their  portrait, ,  but  for  hiitorical  compofitions. 

PIETRO  BELLA  FRANCESCA,  DAL  BORGO  SAN  SEPULCHRO. 
Hijlory,  Battles,  Portraits,  and  Night-Pieca. 
fDIED  1458,  aged  96. 

He  was  born  at  Borgo  in  Umbria,  in  1372;  and  at  the  time  when  he  flourifhed,  his 
works  were  highly  cftecmed ;  though  afterwards  two  of  hiisTjeft  performances,  which  were 
painted  in  the  Vatican  by  order  of  Pope  Nicholas  V.  were  taken  down  by  Julius  II.  to 
make  room  for  two  others  which  were  {tainted  by  Raphael,  of  which  the  fubjects  were 
St.  Peter  in  Prifon,  and  the  Miracle  of  Boifena. 

The  battles  of  this  ancient  mailer  have  uncommon  fpirit  in  the  attitudes  of  his  horfes, 
as  well  as  of  his  figures;  each  of  them  have  good  action,  good  evprcflion,  and  a  very 
judicious  difpofition.  Moftof  his  paintings  are  in  Florence,  Rome,  and  Arezzo.  One 
of  the  mod  celebrated  of  his  compofitions,  is  a  Night-Piece,  in  which  he  reprefents  the 
Emperor  Conftantine  as  afleep  in  his  pavilion,  attended  by  his  Chamberlain,  and  a  few 
of  his  guards ;  and  an  angel  appearing  to  him  as  in  a  vifion,  (hewing  him  that  fign 
under  which  he  (hould  fight  and  conquer.  The  light  is  diffufed  from  the  angelic  glory, 
and  diilributcd  with  the  utmofl  judgment;  fo  tlwt  the  whole  had  a  fine  effect,  and  every 
thing  preferved  the  appearance  of  truth  and  nature. 

He  was  an  author  as  well  as  an  art  Hi.  and  wrote  fcvcral  treadles  on  geometry,  and 
other  branches  of  the  mathematics,  which  are  repofitcd  in  the  library  of  the  Duke  of 
Urbino. 

t  The  iuthon  of  the  Chronolofie»l  Tablet  fit  hil  death  in  1 443,  u  the  age  of  70 ;  but  Vafcri  fiyihe  <l!cJ  in  H3», 
« the  »p  of  K, 
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MARC  ANTONIO  FR ANCESCHINI. 

Ilijlory. 

DIED  1129,  AGED  81. 


He  was  born  at  Bologna,  in  1648,  and  was  a  difciple  of  G.  Batifta  Galli,  and  from 
him  entered  the  fchool  of  Carlo  Cignant. 

That  mafter,  who  foon  difcerned  the  talents  of  his  pupil,  not  only  formed  his  flyle, 
but  made  him  his  relation  by  marrying  him  to  a  niece  of  his;  he  foon  became  his 
principal  afliflant,  and  by  fcleaing  the  forms  of  different  models  for  bis  ufe,  the 
arbitrator  of  his  defign. 

He  was  employed  in  cmbcllilhing  many  churches  and  convents,  in  his  native  city 
Bologna,  and  in  other  parts  of  Italy ;  and  particularly  at  Modena,  he  painted  the  grand 
ball  of  the  Duke's  palace,  fo  much  to  the  fatisfc&ion  of  that  Prince,  that  he  wifhed  to 
retain  him  at  his  court  by  an  offer  of  a  large  penfion,  and  fuch  honours  as  were  due  to 
his  uncommon  merit.  But  Francefehini  preferred  his  freedom  and  eafe  to  the  greatefl 
acquifttions ;  and,  with  polite  refpect,  rcfufed  the  offer.  At  Genoa  he  painted,  in  the 
great  Council-Chamber,  a  defign  that  at  once  manifeflcd  the  fertility  of  his  invention, 
and  the  grandeur  of  his  ideas ;  for  moft  of  the  memorable  net  ions  of  the  Republic  were 
there  reprcfentcd,  with  a  multitude  of  figures,  nobly  deCgned,  judicioufly  grouped  and 
difpofed,  and  corre&ly  drawn.  And  in  the  Palazzo  Monti,  at  Bologna,  is  a  fmall  gallery 
painted  by  him,  of  which  the  colouring  is  exceeding  lovely,  though  the  figures  appear 
to  want  roundnefs. 

Francefehini,  though  of  the  fchool  of  Cignani,  is  original  in  the  fuavity  of  his 
colour,  and  the  facility  of  his  execution.  He  is  frefh  without  being  cold,  and  full 
without  being  crowded.  As  he  was  a  machinift,  and  in  Upper  Italy  what  Cortona  was 
in  the  Lower,  fymptoms  of  the  manncrift  appear  in  his  works.  He  had  the  habit  of 
painting  his  cartoons  in  chiar-ofcuro,  and  by  fixing  them  to  the  fpol  where  the  frei'co 
or  the  picture  was  to  be  placed,  to  judge  of  the  effect. 

He  preferved  the  powers  of  his  mind  and  his  pencil  unaltered,  at  a  very  advanced  age ; 
and  when  he  was  even  feventy-cight  years  old,  he  defigned  and  coloured  his  pictures 
with  all  that  fire  and  fpirit  for  which  he  had  been  diftinguiihed  in  his  bed  time. 

BALDASSARE  FR  ANCESCHINI,  called  VOLTERRANO. 

Hi/lory,  Land/cape,  Portrait. 

DIED  1689,  AGED  68. 

He  was  born  at  Volterra,  in  1621,  and  derived  his  firft  knowledge  of  the  art  of 
painting  from  Mattco  Sorella;  but  afterwards  he  became  a  difciple  of  Rofelli,  and 
fucccfsfully  imitated  the  graceful  taftc  of  defign,  as  well  as  the  colouring  and  penciling 
of  that  great  mafter.  However,  having  obferved  fomcwhat  ftill  more  engaging  in  the 
colouring  of  Giovanni  da  San  Giovanni,  hefludicd  under  him  for  fome  time,  and  at 
laft  completed  his  knowledge,  by  carefully  copying  the  works  of  Correggio  at  Parma. 

He  was  employed  in  a  vaft  number  of  grand  defigns  for  religious  boufes  and  chapels ; 
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and  was  allowed  to  have  a  fine  invention,  either  for  hiftorical  or  poetical  fubjefts,  a 
fenfible  and  ftrong  expreffion,  and  an  agreeable  manner  of  colouring. 

He  alio  painted  portraits  in  a  noble  ftylc ;  and  his  land fca pes  were  univerfally  admired 
for  the  delightful  fituations  which  he  chofc,  and  the  elegance  of  his  figures,  which  are 
always  introduced  with  lingular  judgment  and  propriety. 

FRANCESCHINO.    Vid.  CARACCI  FRANCESCO. 

FRANCESCO  FRANCIA.    See  RAIBOLINI. 

♦MARCO  ANTONIO  FRANCIABIGIO. 
Hi/iory. 
DIED  1524,  ACED  41. 

Franciabigio,  or  Francis  Bigi  as  Baldinucci,  or  Francis  as  Vafari  calls  him,  born 
1483,  ftudied  for  a  (hort  time  under  Albertinelli,  but  is  chiefly  known  as  the  competitor 
and  in  fomc  works  the  partner  of  Andrea  del  Sarto.  Similar  in  principle,  but  inferior 
to  him  in  power,  he  ftrove  to  fupply  by  diligence  the  defeds  of  nature,  with  what 
fuccefs,  will  appear  on  a  comparifon  of  his  work  in  the  cloifter  of  the  Nuiiziata  at 
Florence,  with  thofe  of  Andre*  in  the  fame  place:  on  its  being  uncovered  by  the 
Monks,  before  it  had  received  the  ultimate  finifti,  the  painter,  in  a  fit  of  ftiame  or  rage, 
gave  it  fome  blows  with  a  hammer,  nor  ever  after  could  be  induced  to  terminate  it. 
He  fucceeded  better  in  two  hiftories  which  he  inrcrted  among  the  frefcoes  of  Andrea, 
alio  Scalzo,  nor  appears  much  inferior.  He  likewife  emulated  him  at  Poggio  a  Cajano, 
where  he  represented  the  return  of  M.  Tullius  from  exile,  a  work,  which,  though  it 
remained  unfiniihed,  thews  him  to  great  advantage.  F. 

FRANCISQUE.    Vid.  FRANCESCO  MILE. 

FRANCISCUS  FRANCKEN,  or  FRANCKS,  called  the  Old  FRANCK. 

Ilijhry. 

DIED  1616,  ACED  72. 

Very  few  circumftances  relative  to  this  mafter  are  handed  down  by  hiftorians  who  treat 
of  this  fubje&,  although  his  works  are  as  generally  known  in  thefc  kingdoms,  as  they 
are  in  the  Netherlands:  nor  arc  the  dates  of  his  birth,  death,  or  age,  thoroughly 
ascertained  ,  for  Mr.  Dcfcamps  fuppofes  him  to  be  born  in  1544,  to  be  admitted  into 
the  Society  of  Painters  at  Antwerp  in  1501,  which  was  at  feventeen  years  of  age ;  and 
he  fixes  his  death  in  1666,  by  which  computation  Francks  muft  have  been  122  years  old 
when  he  died,  which  appears  utterly  improbable;  though  others  fix  his  birth  in  1544, 
and  his  death  in  1616,  aged  12,  which  feems  to  be  ncareft  the  truth. 

This  mafter  painted  hiftorical  fubjeds  taken  from  the  Old  or  New  Teftamcnt,  and  was 
remarkable  for  introducing  a  great  number  of  figures  into  his  compolitions,  which  he 
had  the  (kill  to  exprefs  very  diftinaiy.  He  had  a  fruitful  invention,  and  compofed 
readily ;  but  he  wanted  grace  and  elegance  in  his  figures,  and  was  apt  to  crowd  too 
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innny  hiuories  into  one  fcene.  Mis  touch  was  free,  and  tlie  colouring  of  -his  pictures 
generally  tranlpurcnt;  yet  a  predominant  brown  or  yellowiih  tinge  appeared  over  them, 
which  ncitlu-r  looked  natural  nor  agreeable.  Hut,  in  fcveral  of  his  bell  performances, 
the  colouring  is  clear  and  lively,  the  dclign  good,  the  figures  tolerably  correct,  and  the 
whole  together  very  pleafmg. 

Vandyck  often  commended  the  works  of  this  mafter,  and  eflcemed  them  worthy  of  a 
place  in  juiv  collections.  Many  of  tliem  are  frequently  fcen  at  public  fales,  which 
render  him  well  known,  though  feveral  are  alio  to  be  met  with  in  thofe  place*,  which 
arc  unjuftly  afcribed  to  Francks,  and  arts  really  unworthy  of  him. 

FRANC1SCUS  FRANCKEN,  or  FRANCKS,  called  the  Young  FRANCK. 

Ili/iorj/. 

DIED  164'J,  AGED  62. 

He  was  the  fon  of  the  old  Francifcus  Francks,  born  in  I  -5S0,  and  inftrufted  in  the 
art  of  painting  by  his  father,  whofc  ftyle  and  manner  he  imitated  in  a  large  and  fiuall 
lizc ;  but  when  he  found  himlelf  fufficiently  {killed  to  be  capable  of  improvement  by 
travel,  he  went  to  Venice,  and  there  perfected  his  knowledge  of  colouring,  by  ftudying 
and  copying  tho  works  of  thofe  artifts  who  were  moft  eminent.  And  it  hath  fecmed 
furpriiing  that  a  painter  fo  capable  of  great  things  in  his  profeffion,  fhould  devote  his 
pencil  to  the  reprefentation  of  carnivals,  and  other  fubjefts  of  that  kind,  preferably  to 
the  defigning  hiftorical  fubjefts  of  a  much  higher  rank,  which  might  have  procured  for 
him  abundantly  more  honour. 

However,  at  his  return  to  Flanders  his  works  were  greatly  admired  and  coveted,  being 
fuperior  to  thofe  of  his  father  in  many  refpefts ;  his  colouring  was  more  clear,  his  pencil 
more  delicate,  his  deligns  had  fomewhat  more  of  elegance,  and  his  exprcflion  was  much 
better.  The  tafte  of  compofltion  was  the  fame  in  both,  and  they  feemed  to  have  the  fame 
ideas,  and  the  fame  defects,  multiplying  too  many  hiftorical  incidents  into  one  fubjeft, 
and  reprefenting  a  feries  of  actions,  rather  than  one  principal  aft  ion  or  event.  The 
fubjefts  of  both  painters  were  ufually  taken  from  the  Old  and  New  Teftament,  and  alfo- 
from  the  Roman  hiftory  (except  the  fubjefts  of  young  Francks  while  he  continued  in 
Italy) ;  and  it  might  have  been  wifhed  that  each  of  them  had  obferved  more  order  and 
propriety  in  the  dil'polition  of  their  fubjefts. 

He  had  a  great  particularity  in  touching  the  white  of  the  eyes  of  his  figures,  which 
appears  as  if  a  fmall  lump  of  unbroken  white  was  touched  on,  with  the  point  of  a 
fine  pencil,  and  it  gives  the  figures  a  great  deal  of  fpirit.  Even  that  particularity,  well 
attended  to,  may  be  a  means  of  determining  the  hand  of  this  mafter.  It  ought  to  be 
obferved,  that  from  the  fimilarity  of  names,  tafte,  flyle,  and  colouring  of  the  Old  and 
Young  Francks,  their  works  are  often  miftaken,  and  mifcallcd,  and  the  work  of  the  one 
purchafed  for  the  work  of  the  other.  The  moft  capital  performance  of  this  painter,  is 
a  fcriptural  fubjeft  in  the  church  of  Notre  Dame  at  Antwerp;  ami  an  excellent  pifturc, 
in  the  fmall  fize,  is  Solomon's  Idolatry,  in  which  that  King  is  reprefented  as  kneeling 
before  an  altar,  on  which  is  placed  the  ftatue  of  Jupiter.  There  is  a  noble  exprcflion  in 
the  figure  of  Solomon,  and  the  drapery  of  the  figure  is  broad  and  flowing;  the  altar  is 
exceedingly  enriched  with  fine  bas-relief  in  the  Italian  flyle,  and  is  cxquiutcly  finifhed; 
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the  penciling  is  neat,  the  colouring  clear  and  tranfparcnt,  and  the  whole  picture  appears 
to  have  been  painted  on  leaf  gold. 

SEBASTIAN  FRANCKS,  or  VltANX. 

Ct>}tvcrfations,  llifiory,  Land/capes,  and  BaUle.Pieces. 

lie  was  born  at  Antwerp,  in  1573,  and  was  a  difciple  of  Adam  Van  Oort,  and  mewed 
a  ftrong  genius  to  painting.  His  general  ftyle  was  landfcapes  with  fmall  figures  and 
cattle,  and  according  to  Van  Mander,  he  feems  to  have  been  the  author  of  a  peculiar 
ftyle  of  painting  in  that  way,  which  was  imitated  by  feveral  fubfequcnt  mailers,  but  not 
with  equal  fuccefs. 

He  frequently  painted  hiftorical  fubjects  on  copper;  and  the  fubjeel  of  one  of  thofc, 
which  was  executed  with  extraordinary  neatnefs,  was  the  prophet  Flifha  infulted  by  the 
children:  the  ovtline  of  his  figures  in  that  compofition  is  correct,  the  attitudes  arc 
agreeable,  and  the  draperies  toofe.  He  had  a  peculiar  genius  to  paint  battles,  and 
fuccceded  well  in  all  fubjeola  where  horfes  could  be  introduced ;  but  his  chief  merit 
was  feen  in  his  landfcapes,  as  he  had  a  light  touch,  and  an  agreeable  ftyle  of  colouring. 
Two  fine  pictures  of  this  matter's  hand  arc  in  the  cabinet  of  the  Elector  Palatine ;  the 
me  reprcfents  the  Works  of  Mercy,  and  the  other  is  a  Converfation. 

JOHN  BAPTIST  FRANCES,  or  VRANX. 
Hijiory,  Comrrfations. 

•This  painter  was  born  at  Antwerp,  in  1600,  and  is  fuppofed  to  have  been  the  fon  and 
difciple  of  Sebaftian  Francks.  At  firft.  lie  painted  in  the  manner  of  his  father ;  but 
having  afterwards  ftudicd  the  works  of  Vandyck  and  Kubcns,  he  made  them  his  models, 
and  by  that  means  corrc&ed  his  ftyle,  and  improved  his  colouring  confidcrably. 

For  a  long  time  he  painted  hiftory;  but  after  finilliing  feveral  compofitions  of  that 
kind,  he  painted  eafel  pictures,  reprcfenting  the  slides  of  galleries,  or  grand  apartments, 
furnithed  with  ftatucs,  buftos,  paintings,  and  other  elegancies;  with  pcrfons  diftWntly 
employed  either  in  converfation,  at  play,  or  with  concerts  of  mufic.  Thole  fubjecJs  ho 
dcfigned  extremely  well ;  his  colouring  was  agreeable,  and  he  finifhed  his  works  with  a 
ueat  and  delicate  pencil ;  but  hi»  error  was,  that  he  did  not  judicioufly  diftributo  his  light 
and  fhadow,  fo  as  to  afford  a  pleafing  repofe  to  the  eye  of  a  fpe&ator;  but  gave  the 
whole  too  equal  a  degree  of  brightnefs. 

His  belt  performance  is  defcribed  by  Houbrakcn,  as  being  truly  excellent  in  its  kind. 
It  reprefents  a  grand  apartment,  or  cabinet  of  a  curious  pcrfon,  decorated  with  liufts, 
and  other  ornamental  furniture  elegantly  difpofed ;  and  arranged  along  the  wall,  are 
pictures  hung  up,  which  are  fo  admirably  fiftUbwi,  that  the  different  tafte  of  thofe 
mailers  whofe  works  arc  l'nppofed  to  be  there,  may  at  firft:  fight  be  diftinguiihed  by  the 
peculiar  defign,  compofition,  and  colouring.  There  are  only  two  figures  in  that  apart- 
ment, Vandyck  and  Kubcns,  who  fcem  to  be  engaged  in  playing  at  tables  ;  and  it  i> 
exceedingly  commended  for  the  ftriking  likenefs  of  thole  artifts,  as  alfo  for  the  delicacy 
of  the  touch. 
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BATTISTA  FRANCO. 

Hiftory. 

DIED  1561,  AOED  63. 

He  was  born  at  Venice,  in  1498;  and  having  learned  to  draw  and  defign,  under  the 
direction  of  fome  Venetian  artifts,  till  he  was  twenty  years  old,  he  then  travelled  to 
Borne;  where  having  examined  and  confidered  the  works  of  the  moil  applauded  mafters, 
he  devoted  himfelf  entirely  to  the  ftyle  and  tafte  of  Michael  Angclo  Ruonaroti;  and  at 
Lift  was  allowed  to  be  the  bed  of  the  young  deftgners  who  frequented  the  chapel  that 
had  been  enriched  by  the  compositions  of  that  great  painter. 

However,  although  his  manner  of  defigning  was  like  that  of  Buonaroti ;  and  though 
be  imitated  htm  fuccefsfully  in  correftnefs  of  outline,  and  in  a  ftrong  expreffion  of  the 
mufcular  parts  of  the  human  body ;  yet,  in  his  colouring,  he  was  fo  dry,  fo  black,  and 
fo  hard,  that  his  pictures  feemed  to  have  no  other  merit  to  recommend  them,  than  the 
tafte  of  drawing  and  defign,  which,  in  particular  parts,  appeared  very  maftcrly. 

LUCAS  FRANCOIS,  called  the  Old. 
Hiftory,  Portrait. 
died  16*3,  aced  69. 

He  was  born  at  Mechlin,  in  1514,  and  for  fix  years  was  employed  by  the  Kings  of 
France  and  Spain ;  in  which  kingdoms  many  excellent  paintings  of  his  hand  are  full 
preferred  and  well  eflcemed.  He  was  equally  eminent  for  hiftory  and  portrait;  and,  by 
his  profeffion,  was  enabled  to  live  in  affluence,  and  to  die  poffeffed  of  riches,  with  an 
eftablilhed  reputation. 

LUCAS  FRANCOIS,  called  the  Young. 

Hiftory,  Portrait. 
died  1654,  aced  48. 

He  was  born  at  Mechlin,  in  1606,  and  was  the  fon  and  difciple  of  Lucas  Francois, 
who  inftructcd  him  early  in  the  art  of  painting,  and  took  all  poiiible  care  to  cultivate 
the  promiling  talents  of  his  fun.  He  made  a  great  progrefs  under  the  direction  of  his 
father;  but  as  foon  as  he  had  acquired  a  competent  (hare  of  knowledge,  he  placed 
himfelf  as  a  difciple  with  Gerard  Segers,  who  was  at  that  time  in  high  reputation. 

He  generally  painted  in  a  fmall  fizc,  and  finiihed  his  works  with  lingular  neatnefs. 
He  alfo  applied  himfelf  to  portrait-painting  with  great  fuccefs,  being  employed  to  paint 
many  noble  perfonages  of  the  higheft  rank ;  and  he  had  the  uncommon  fatisfaction  of 
gaining  their  approbation,  and  what  is  ftill  more,  the  fricndlhip  and  cflecm  of  all  his 
employers.  Hecompofcd  well,  and  his  defigns  in  general  (hewed  felicity  of  conception, 
and  much  corre&nefc,  united  with  a  tone  of  colouring  that  was  clear  and  natural. 

This  mafter  was  not  only  eftimable  for  his  merit  as  a  painter,  but  for  the  valuable 
qualities  and  accompliftiments  be  pofleffed ;  having  an  amiable  diipofuion  of  mind,  and 
a  knowledge  of  all  the  polite  arts,  and  particularly  of  mufic. 

SIMON 
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SIMON  FRANCOIS. 
Portrait. 

DIED  1671,  ACED  63. 

He  was  bom  at  Toon,  ki  1606,  and  bad  no  particular  maifor;  but  obtained  the 
knowledge  of  tins  art  of  painting  by  great  labour,  exerted  in  copying  the  works  of 
others,  who  were  confeflcdly  eminent. 

He  fludied  for  feveral  years  in  Italy,  and  returning  through  Bologna  to  his  own 
country,  he  happened  to  contract  an  intimacy  with  Guido,  who  painted  his  portrait; 
and  when  he  arrived  at  Paris,  he  had  the  good  fortune  to  be  the  firft  who  drew  the 
portrait  of  the  Dauphin,  foon  after  that  Prince  was  born.  In  that  he  fucceeded  fo 
happily,  and  fo  much  to  the  Satisfaction  of  the  King's  Minuter s ,  that  he  flattered  himfclf 
it  would  prove  a  means  of  eftablifhing  his  fortune  and  reputation ;  but  finding  bimfelf 
undefervedly  disappointed,  he  was  fo  fenfibly  aifectcd  with  the  treatment  he  had  received, 
that  he  retired  from  the  world,  to  enjoy  a  life  of  privacy  and  quiet. 

•INNOCENZIO  FRANCUCCI. 
Hijkry. 

DIED  —  AGED  56. 

This  artiit,  chiefly  known  by  the  name  of  Innoccnzio  da  Smola,  his  birth-place,  was 
one  of  the  eftablifhers  of  the  Bolognefe  fchool.  He  became  a  difciple  of  Francia,  in 
1506,  then  pafled  fome  time  with  Albertinelli,  at  Florence;  and  from  the  evidence 
of  his  works,  and  the  teftimony  of  Vafari,  ftudied  much  after  Fra.  Bartolomeo  and 
Andrea  del  Sarto :  for  though  the  main  difpofition  of  his  altar-pieces  be  iiill  gotliic,  be 
no  longer  ufed  the  ancient  gilding,  placed  the  Virgin  on  high  in  the  centre,  and 
furrounded  her  with  taints,  angels,  architecture,  and  back  grounds,  fkilfully  grouped 
and  arranged  with  novelty  and  tafic.  Sucli  is  his  flyle  in  the  furprifing  pictures  of  the 
Duomo  at  Faenza,  and  Prince  F.rcolani ;  and  in  another  at  Pcfaro,  the  aerial  perfpective 
and  back  ground  remind  us  of  Lionardo  da  Vinci.  He  fomctimes  placed  fmaller 
pictures  under  his  altar-pieces,  like  that  Prefepio  at  S.  Giacomo  of  Bologna,  which 
breathes  the  very  fpirit  of  Raflkcllo  ;  that  fpirit  he  fecms,  indeed,  to  have  aimed  at  in 
the  greater  part  of  his  works,  and  to  have  approached  it  nearer  than  mod  of  Raffaello's 
own  fcholars.  He  excelled  Francia  and  his  fcllow-fcholar  Bagnacavallo  in  erudition, 
majefty,  and  correctnefs.  Subjects  of  novel  combination  and  fiery  fancy  he  has  not 
produced,  nor  feem  they  to  have  been  congenial  with  that  mildnefs  and  tranquillity  of 
character  which  hiftory  afcribes  to  him.  F. 

IL  FRARI.    Vid.  BIANCHI. 
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GIOVANNA  FRATELLINI. 

Hijidry,  Portrait. 
MED  1131,  AOED  6i. 

This  illuftrioufc  female,  bom  at  Florence,  1666,  may  be  confidered  as  the  fcholar  of 
Gabbiaoi,  though  (he  was  qualified  for  the  finilh  (he  received  in  his  fchool  by  the 
previous  inftru&ion  of  other  mailers.  Ciovanna  poffeifed  invention  for  hiftoric  painting, 
but  her  real  excellence  confifted  in  portrait.  She  executed  equally  well  in  oil,  in 
crayons,  in  miniature,  and  in  enamel.  Colmo  111.  with  his  family,  and  moft  of  the 
Princeffes  and  Princes  of  Italy,  fat  to  her.  Her  own  portrait  in  the  Ducal  gallery, 
painted  by  herfelf,  is  at  one*  an  inftancc  of  her  talent  and  maternal  affection.  It 
xeprcfents  her  in  the  aft  of  painting  Lorenzo  her  only  fon  and  pupil,  a  youth  of  the 
greateft  promife,  but  carried  off  by  death  in  the  bloom  of  life.  It  is  painted  in  crayons, 
and  equals  the  beft  productions  of  Rofalba.  F. 

MARTIN  FRF  MI  NET,  Chevalier. 
Iliftory. 

DIED  1619,  AGED  52. 

He  was  born  at  Paris,  in  1567,  and  was  taught  the  art  of  painting  by  his  father,  who 
was  but  an  indifferent  artift  ;  but  he  travelled  to  Italy,  and  (pent  fifteen  or  fixtccn  years 
.at  Rome,  Venice,  and  other  cities  sf  nate,  principally  ftudying  the  works  of  Michael 
Angclo  Buonaroti;  and  it  was  imagined  that  he  endeavoured  to  imitate  the  tafte  of 
Parmigiano,  in  the  contours  of  his  figures,  and  in  the  airs  of  his  heads.  Bat  although 
tic  worked  after  fuch  models,  yet  his  figures,  though  defigncd  in  their  manner,  are 
abundantly  more  heavy,  left,  elegant,  and  by  no  means  agreeable.  The  action  of  the 
Jimbs  is  too  violent,  and  the  mufeular  parts  are  often  fo  ftrongly  marked,  as  even  to 
appear  under  the  draperies.  The  merit  of  this  painter  confifted  in  hia  invention  and 
idefign,  in  his  knowledge  of  anatomy  and  architecture. 

However,  be  was  much  employed  and  eftccmcd  by  Henry  IV.  of  France,,  and 
Lewis  XIII.  for  whom  he  executed  the  principal  part  of  the  paintings  in  the  chapel  at 
Fontainblcau,  and  had  the  honour  of  the  Order  of  St.  Michael  being  conferred  upon 
liim. 

DIRK,  or  THEODORE  FREHES. 
Hiflory. 

DIED  1633,  AC  ED  50. 

He  was  bom  at  Enkhuyfcn,  in  1613,  and  went  early  to  Rome;  where  he  devoted  his 
svhole  time  to  ftudy  and  pr.i  I  •  .  and  acquired  an  excellent  manner  of  deligniug  the 
naked. 

He  ftudied  for  fcveral  years  in  Italy,  after  the  antiques,  and  the  mod  capital  paintings 
at  Rome ;  and,  in  his  own  compofitions,  (hewed  how  ftrongly  he  had  imbibed  the  taftc 
of  the  Roman  fchool.  But  his  principal  merit  confifted  in  his  drawing  and  defign  ; 
having  neglected  to  improve  himfelf  as  he  ought,  in  the  beauty  of  colouring  ;  though, 

had 
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had  hi*  colouring  been  equal  to  his  tafte.of  defign,  he  would  have  been  furpaffed  by 
very  few. 

Sir  Peter  Lely  had  encouraged  Freres  to  vifit  London,  from  an  ex  Reflation  that  he 
might  have  been  employed  ut  Windfor;  but  Freres,  foon  after  his  arrival,  finding  the 
preference  was  given  to  Verrio,  returned  again  to  Holland.  In  one  of  the  palaces  of 
die  Prince  of  Orange,  there  are  feveral  noble  piaures  of  this  nmfter;  and  in  Amfterdam, 
a  grand  hall  is  entirely  furniihed  with  his  works,  winch,  Houbrakcn  fays,  are  much 
admired,  for  a  free  and  fine  tafte  of  compofition,  and  an  elegance  of  defign. 

CHARLES  ALPHONSE  DU  FRESNO Y. 
Uiftoiy,  Portrait,  Land/cape. 
DIED  1C65,  AGED  54. 

He  was  born  at  Paris,  in  1611,  where  he  was  iriftrufted  by  Perrier  and  Simon  Vouet. 
But  he  did  not  long  adhere  to  the  manner  of  colouring  peculiar  to  Vouet;  for,  as  foon 
as  he  fixed  himfelf  at  Rome,  he  made  the  works  of  Titian  the  model  for  his  imitation. 

He  was  more  celebrated  as  a  poet  than  as  a  painter;  and  yet  no  artift  could  have  a 
more  extenfive  knowledge  of  the  excellencies,  refinements,  or  delicacies  of  the  art, 
than  he  was  univerfally  allowed  to  poftefs ;  nor  could  any  one  have  better  abilities  to 
direft  others  how  to  excel.  His  precepts  arc  admirable,  and  demonftrate  clearnefs  of 
judgment,  and  induftry  in  carefully  exploring  every  path  which  leads  to  perfeaion  in 
the  art  of  painting. 

There  are  but  few  piaures  of  his  hand  mentioned  by  any  writers ;  and  among  the 
Dumber,  are  four  landscapes,  in  which  the  figures  are  painted  by  Mignart.  It  is  only 
remarked,  that  in  his  ftyle  of  colouring,  he  endeavoured  to  imitate  Titian;  and  in  his 
talie  of  defign,  the  ftyle  of  the  Caraeci. 

TOMASO  DA  SAN  FRlANO.    Vid.  TOMASO  MANZUOLL 

PETER  FRITS,  or  FRITZ. 
Apparitions,  Enchantments,  and  Emblematical  Pictures. 

He  was  born  at.  Delft,  but  ftudied  at  Rome,  where  he  rcfided  for  a  long  time.  His 
imagination  was  lively  and  ftrong;  and  tlte  l'ubjecU  which  he  generally  chofe  to  paint,' 
were  apparitions,  and  the  wildncfles  of  fancy,  fuch  as  the  temptations  of  St.  Anthony, 
as  alfo  fiiips  and  barks  filled  with  fpeares ;  in  which  fubjefts  he  ibewed  a  very 
whimfical  variety  of  forms  and  figures.  Sometimes  he  painted  emblematical  defigns, 
which  were  held  in  good  eftcem. 

In  his  return  from  Italy  to  his  own  country,  he  vifited  feveral  Courts  of  Europe,  where 
the  novelty  of  bis  ideas  and  the  Angularity  of  his  compoiitions,  rather  excited  laughter 
than  approbation;  and  at  lad  he  fettled  at  Ddft.  Yet  even  in  his  native  city,  the 
injudicious  choice  of  his  fubjefts  had  no  fuccefs ;  and  he  found  but  few  putclui'ers, 
although  bis  work  was  executed  with  a  great  deal  of  force  and  fpirit. 
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PHILIP  FRCYTIERS. 

Portrait*,  and  Comer/ations,  in  Miniature. 

This  mafter  was  born  at  Antwerp  ;  and  although  he  was  at  firft  taught  to  paint  in  oil, 
yet  he  foon  difcontinucd  it,  and  preferred  the  painting  in  water-colours ;  in  which  manner 
he  became  fo  excellent,  that  it  was  doubted  whether  any  contemporary  mafter  equalled 
him  in  it,  particularly  in  refpetl  of  delign.  His  invention  was  ready,  and  he  compofed 
his  fubjects  extremely  well ;  the  airs  of  his  heads  have  a  confiderable  degree  of  grace, 
his  draperies  are  broad,  and  the  folds  are  in  a  good  tafte. 

Rubens  (hewed  a  great  deal  of  efteem  for  the  work  of  Fruytiers,  and  had  the  portrait* 
of  himfelf  and  his  family  painted  by  him,  in  one  picture;  in  which  the  compofition,  the 
attitudes,  and  the  colouring,  are  worthy  of  Rubens  himfelf.  Wcycrman  faw  this  pifture, 
and  commends  it  highly. 

•MATTHIAS   F  U  E  S  S  L  I. 

Iliftory,  Portrait,  Landfcapt. 

DIED  1665,  AGED  67. 

Matthias  Fuefsli,  a  native  of  Zuric,  was  the  pupil  of  Gotthard  Ringgli,  but  completed 
his  ftudies  in  Italy,  and  chiefly  at  Venice.  His  cxtenfive  talent  was  checked  by  the 
freaks  of  an  ungovernable  fancy,  which  feldom  fuffered  him  to  finifti  his  work.  Hi* 
fubjc&s  in  general  were  battles,  towns  pillaged,  conflagrations,  ftorms.  F. 

♦JOHN  CASPAR  FUESSLI. 

Portrait,  Land/cape. 

born  HOC,  died  1781. 

C.  Fuefsli,  a  native  of  Zuric,  travelled  to  Germany,  and  became  a  pupil  of  Kupctzky. 
He  refided  for  fome  time  at  Raftadt,  as  painter  to  that  Court.  The  ferics  of  confular 
portraits  which  he  painted  after  his  return  to  Zuric,  engraved  in  mezzotinto  by  Preiilcr 
and  others,  may  give  an  idea  of  his  fiyle  and  tafie.  He  lived  in  perfonal  friendlhip  or 
connexion  with  the  mod  diftinguilhed  characters  in  literature  and  art  of  his  time,  and 
among  other  works,  publilhcd  the  lives  of  the  Helvetic  painters.  He  left  three  fons, 
Rodolph,  fettled  at  Vienna,  Henry,  in  England,  and  C'afpar,  who  died  in  the  vigour  of 
Life,  an  entomologift  of  fidelity,  difcrimination,  and  tafte.  F. 

ISAAC  FULLER. 

Hijlory,  Portrait. 
died  1676. 

He  was  bom  in  England,  but  he  fpent  fevcral  years  in  France,  ft  ud  ring  under  Perrier 
as  a  difciple.  His  mafter  was  much  employed  in  drawing  deligns  after  antique  ftatues, 
which  probably  afforded  Fuller  an  opportunity  of  copying  them;  and  gave  him  alfo  a 
fondnefs  for  exprelling  the  mufcular  parts  with  more  hardnefs  than  he  ought  in  his  own 
compofitions,  imitating  rather  the  ftrength  than  the  grace  of  the  originals. 

As 
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As  to  his  compofition  of  hiftorical  fubjeas,  it  was  but  mean  ;  his  invention  and 
difpofition  being  indifferent,  and  his  colouring  raw  and  unlike  nature;  though  in 
portrait-painting  he  had  a  bold  and  mafterly  pencil. 

In  tin;  chapel  of  Ail  Souls  College,  at  Oxford,  there  is  a  Refurrcaion  painted  by  this 
matter,  of  which  feveral  parts  are  accounted  to  have  fome  degree  of  merit ;  and  in 
Wadham  College,  in  the  fame  Univerfity,  is  an  hiftorical  pifture,  which  by  many  is 
ettecmcd  a  good  performance. 

FRANCESCO  FURIM. 
Jli/hnj. 

DIED  164b,  ACED  42. 

This  painter  was  born  at  Florence,  in  1604,  and  received  his  firft  infiruckion  from 
his  father  Filippo,  called  Sciamcroni,  a  painter  of  no  contemptible  talents;  but  be  was 
farther  improved  by  I'aftignano  and  Rofolli,  till  at  laft  he  went  to  Rome.  While  he 
continued  there,  he  purfucd  his  ftudies  with  fuch  diligence,  that  he  acquired  a  fine  tafte. 
of  defign,  and  aflbciated  with  that  eminent  artifi  Giovanni  di  San  Giovanni.  He  was 
particularly  fond  of  defigning  naked  figures,  as  in  thofe  he  (hewed  the  utmoft  delicacy  ; 
and  he  principally  chofe  to  paint  thofe  fubjects  in  which  they  could  be  introduced  with 
elegance  and  propriety;  fuch  as  Adam  and  Eve,  Lot  and  his  Daughters,  Noah's  Drun- 
kennefs,  and  fuch  like;  or  fimilar  fubje&s  from  poetical  hiftory,  as,  the  Death  of  Adonis, 

Diana  and  other  Nymphs  bathing,  the  Judgment  of  Paris,  &c. 
His  works  were  exceflively  praifed,  and  allowed  to  poflefs  abundance  of  grace  in  the 

contours  of  his  figures,  as  well  as  in  the  airs  of  his  heads.    Many  of  his  paintings  are 

in  Florence,  which  are  deemed  to  add  honour  to  the  valuable  collections  of  the  Nobility 

of  that  city. 

JOHN  FYTT. 

Live  and  Dead  Animals,  Birds,  Fruit,  Floxers,  and  Landfcapt. 

He  was  born  at  Antwerp,  about  the  year  1625,  and  was  an  excellent  painter  of  all 
kinds  of  animals;  to  which  he  gave  a  natural,  a  bold,  and  elegant  cxprctfion.  He 
ftudied  nature  inceflantly,  and  imitated  her  with  the  utmoft  truth  and  exactnefs.  His 
colouring  is  ftrong,  and  his  touch  firm  j  and  in  all  the  pictures  of  this  matter  we  fee  a 
wonderful  freedom  of  hand,  and  a  manner  of  penciling  peculiar  to  himfelf,  which  caiily 
diftinguith  the  works  of  Fytt  from  thofe  of  any  other  matter. 

He  was  one  of  the  beft  artifts  of  his  time,  and  frequently  painted  in  conjunction 
with  Rubens  and  Jordaens;  and  wliatcver  fubjeft  he  chofe  to  reprefeut,  in  the  ttyle 
which  he  adopted,  was  always  dcfigned  and  finitticd  in  a  matterly  manner.  His  general 
fubjeds  were,  live  and  dead  game,  wild  boars,  hares,  dogs,  fruits,  llowers,  and  birds, 
particularly  partridges ;  which  he  defcribed  with  furpriling  truth,  nature,  and  ftrength. 

He  likewife  imitated  fuccelVfullv  the  bas-reliefs  on  vafes  of  marble  or  porphyry  ;  and 
gave  uncommon  frefhnefs  to  his  fruits  and  flowers;  and  in  objects  of  the  animal  kind, 
he  defcribed  even  the  hairs  of  the  animals,  and  the  plumage  of  his  fowl,  with  wonderful 
fpirit,  exactnefs,  and  freedom  of  pencil. 
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BARENT  GAAL. 

Land/capes,  Battles,  Fairs,  and  Inns. 

He  was  born  at  Ilacrlcm,  about  the  year  1650,  in  which  city  he  was  placed  as  a 
difciplc  with  Philip  Wouwermans;  and  by  carefully  ftudying  the  works  of  his  maftcr, 
as  well  as  by  diligently  praftifing  his  precepts,  he  became  a  painter  of  confiderable 
diflintf  ion. 

He  liad  a  good  manner  of  penciling ;  he  undcrfiood  the  principles  of  perfpeaive;  and 
managed  his  lights  and  fhaduws  in  all  his  competitions  with  great  judgment.  His  figures 
and  cattle  arc  generally  well  defigncd  and  well  difpofed ,  and  are  alio  tolerably  correft ; 
though,  as  he  defigned  his  figures  after  nature,  and  after  mean  models,  they  ufually 
want  grace  and  elegance.  There  is  much  freedom  in  his  trees,  and  many  of  his  pictures 
are  touched  with  fpirit,  the  fkics  clear  and  pleafant,  and  his  grounds  well  broken. 

He  aflbciated  in  his  work  with  Ifaac  Kocne,  the  landfcape-painter,  for  whom  he 
always  inferted  the  figures ;  and  although  he  cannot  be  accounted  an  artift  of  the  firft 
clafs,  yet  have  his  works  a  great  deal  of  merit,  and  are  every  where  well  regarded. 

ANTONIO  DOMF.NICO  GABBIANI. 
llijlory,  Portrait. 

DIED  1726,  AGED  14. 

A.  D.  Gabbiani,  born  at  Florence,  1652,  was  fucceffively  the  pupil  of  Subtermans 
and  Vincenzo  Dandini,  ftudied  under  Giro  Ferri  at  Rome,  and  after  the  bed  colourifts 
at  Venice.  He  was  a  ready  and  correft  deGgner.  His  colour,  though  fometimes 
languid,  is  generally  true,  juicy,  and  well  united  in  the  flefh-tints.  The  grcatcfl  flaw 
of  his  ftyle  lies  in  the  choice,  the  hues,  and  the  execution  of  his  draperies.  He  excels 
in  *  pretty'  fubjefts ;  his  Gambols  of  Genii  and  Children  in  the  Palace  Pitti,  and 
elfewhere,  are  little  inferior  to  thofe  of  Baciccio.  His  grcateft  and  mod  famed  work 
in  frefco,  is  the  vaft  cupola  of  Ceftello,  which  was  not  wholly  terminated.  His  altar- 
pieces  arc  unequal,  the  beft  is  that  of  S.  Filippo  in  the  church  of  the  fathers  Dell' 
Oratorio.    In  eafel  pictures  he  holds  his  place  even  in  princely  galleries.  F. 

WILLIAM  GABRON. 

Still  Life. 

He  was  born  at  Antwerp,  where  he  learned  the  rudiments  of  the  art ;  but  his  principal 
inflru&ion  and  improvement  he  received  in  Italy,  particularly  at  Rome,  in  which  city 
he  refitlcd  for  a  confiderable  number  of  years. 

He  was  much  admired  for  his  delicate  imitation  of  thofe  objects  which  he  painted 
after  natnre;  fuch  as  gold  and  filver  vafes,  cups,  and  dillies,  china  and  porcelain  ware, 
fruits,  flowers,  and  infects;  and  thofe  fubject*  he  expreffed  with  fo  great  truth,  as  to 
afford  the  eye  a  very  plcaling  deception. 

GADDO 
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GADDO  GADDI. 

JUJiory. 

DIED  1312,  AGED  73. 

He  was  born  at  Florence,  in  1239,  and  was  one  of  the  firft  painters  who  imitated 
Cimabue,  or  deligncd  in  the  Grecian  taftc;  being  alfo  an  expert  artift  in  works  of 
Mofaic.  He  defigned  better  than  all  the  other  painters  of  his  time ;  and  performed 
feveral  great  works  at  Rome  and  other  parts  of  Italy,  but  particularly  in  Mofaic. 

TADDEO  GADDI. 

Hijiory. 

DIED  1350,  AGED  50. 

He  was  bom  at  Florence,  in  1300,  and  inftruaed  in  the  art  by  his  father  Gaddo ;  but 
he  was  afterwards  a  difciplc  of  Giotto.  He  had  a  good  genius,  which  he  ftrengthened 
by  great  application ;  and  acquired  fuch  a  manner  of  colouring,  as  rendered  htm  very 
much  fuperior  to  his  mailer.  His  figures  were  lively,  and  his  expreflion  highly  com- 
mendable, confidering  the  early  age  in  which  he  painted;  his  invention  was  ingenious, 
and  his  defigns  were  executed  with  great  freedom  and  eafe. 

The  mod  memorable  piaure  of  this  ancient  artift,  is  the  Paflion  of  our  Saviour, 
which  is  preferved  in  the  church  of  the  Holy  Ghoft,  at  Arezzo. 

AGNOLO  GADDI. 

Hijiory.  ' 

f  DIED  1387,  AGED  64. 

He  was  the  fon  and  difciple  of  Taddeo,  born  at  Florence,  in  1323 ;  and  received  his 
firft  inftrudions  from  his  father,  though  he  afterwards  was  afllfted  in  his  ftudies  by 
Giotto.  His  manner  of  painting  was  like  that  of  his  father;  but  he  was  particularly 
felicitous  to  exprek  the  paftions  with  propriety. 

ALEXANDER  VAN  GAELEN. 
Battles,  Huntings,  and  Animuis. 

DIED  1728,  AGED  58. 

This  painter  was  born  in  1C70,  and  learned  the  art  of  painting  under  the  dircaion  of 
John  Van  Huchtcnburg,  who,  befidcs  his  profeilion  as  a  painter,  was  alfo  a  c.trtfidcrable 

y  There  appear*  to  be  a  remarkable  inaccuracy  in  tbe  Hiilorical  Table)  publiBied  by  Mr.  Harm*,  in  regard  to  Taddeo 
and  Agnolo  Gaddi ;  for,  although  Agnolo  it  incontcftably  tbe  Ton  of  Taddeo,  yet  tbe  year  of  their  birth  and  their  death 
arc  precifely  the  fame  in  thofe  Chronological  Table*. 

Table  II.    Taddeo  GadJi,  born  in  1300,  died  in  1350. 
Table  II.   Agnolo  Gaddi,  born  in  IJW,  died  in  ISJO. 
Where**  Agnolo  died  in  1387,  and  w»t  born  in  1313.  . 
De  Pile*  it  alio  guilty  of  the  fame  error;  for  he  feu  down  the  year  of  Agnolo'*  death  in  1350.  and  hi*  birth  in  I  SOU; 
whkh  date*  only  ape*  with  the  lather  Taddeo,  and  cannot  po!ubh  agree  with  the  true  date*  of  the  fon. 

piaure- 
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picture-merchant;  and  Van  Gaclcn,  before  thofe  pictures  were  cxpofcd  to  fale,  exerted 
himfclf  in  cop\ing  fuch  of  them  as  were  of  the  belt  clals,  and  of  grcateft  value.  Yet 
he  did  not  content  himfclf  with  obferving  their  imitations  of  nature,  but  ftudied  nature 
itfelf,  in  other  countries  as  well  as  his  own.  His  taftc  of  compofition  and  defign  was 
formed  from  the  works  of  the  many  eminent  artifts  which  he  had  ftndied;  and  ho 
obtained  fo  great  a  freedom  of  hand,  and  fuch  corrcftnefe  of  outline,  that  his  pi&ures 
rofe  into  very  high  efteem.  His  fubje&s  were  ufually  reprefentations  of  the  chafe; 
huntings  of  the  fox,  the  ftag,  or  tire  wild  boar;  and  bis  animals  were  extremely  com- 
mended for  their  a&ion  and  fpirit. 

The  F.lc&or  of  Cologne  employed  him  for  a  long  time;  and  he  alfo  vifited  London, 
where  his  paintings  procured  him  many  marks  of  favour,  as  his  merit  feemed  to  be  very 
well  known  in  England.  While  he  continued  in  that  kingdom,  he  was  appointed  to 
reprefent  in  a  pi&ure,  Queen  Anne  drawn  in  a  coach  by  eight  horfes,  attended  by  her 
guards ;  and  that  fubject  he  executed  with  fo  great  fuccefs,  that  it  contributed  to  the 
advancement  of  his  fortune  and  his  reputation.  He  alfo  was  engaged  by  an  Engliih 
Nobleman  to  paint  three  batde-picces,  reprefenting  engagements  between  Km? 
Charles  I.  and  Oliver  Cromwell,  and  a  very  large  defign  of  die  dec i live  battle  at  the 
Boync,  between  the  armies  of  King  William  III.  and  James  II. 

SCIPIO  DA  GAETA.    See  PULZONE. 

  GAINSBOROUGH. 

Land/capes,  Portrait  f. 

DIKD  1788,  AGED  61. 

He  was  born  in  1727,  and  very  early  difcovcred  a  propenfity  to  painting.  Nature 
was  his  teacher,  and  the  woods  of  Suffolk  his  academy.  Here  he  would  pafs  in  folitudc 
his  mornings,  in  making  a  (ketch  of  an  antiquated  tree,  a  marfliy  brook,  a  few  cattle, 
a  (hepherd  and  his  flock,  or  any  other  accidental  objects  that  were  prefetited.  From 
delineation  he  got  to  colouring;  and  after  painting  feveral  landfcapes  from  tire  age  of 
ten  to  twelve,  he  quitted  Sudbury  (his  native  place),  and  came  to  London,  where  he 
commenced  portrait-painter.  His  portraits  will  pals  to  futurity  with  a  reputation  equal 
to  that  which  follows  the  pictures  of  Vandyck;  and  his  landfcapes  will  cftablifti  his 
name  on  the  record  of  the  fine  arts  with  honours  fuch  as  never  before  attended  a  native 
of  this  irtc.  Thcfc  fubjecls  he  painted  with  a  faithful  adherence  to  nature ;  and  it  is  to 
be  noticed,  that  they  arc  more  in  approach  to  the  landfcapes  of  Rubens  than  to  thofe 
of  any  other  mailer.  At  the  fame  time  we  rouft  remark,  his  trees,  fore-ground,  and 
figures,  have  more  force  and  fpirit :  and  we  may  add,  the  brilliancy  of  Claude,  and  the 
iimplicity  of  Rufdael,  appear  combined  in  Mr.  Gainlborough's  romantic  fcenes.  While 
we  lament  him  as  an  artift,  let  us  not  puts  over  thofe  virtues  which  were  an  houour  to 

-t  Neither  the  li/niu  nor  the  JcC(;ti  of  tliit  work  permitted  the  infertion  of  the  prolix  extract  ticked  to  this  life,  by 
the  writer  of  the  Supplement.  The  difctiurfet  of  Reynolds  are,  or  ought  to  be,  to  the,  hand*  of  every  fludent  or 
dilettante  of  tlm  country.  Of  the  account  itfelf  not  a  word  hi«  been  altered,  though  it  he  fcareery  •  em  thi«  fide  of 
idolatry/  Pollerity  will  decide  whether  the  name  of  Caiotbormgh  defcrre.  to  be  ranked  with  thole  of  Vandyek, 
Hubcm,  and  Claude,  in  portrait  and  in  landfcape.  F. 

human 
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human  nature,  that  generous  heart,  whofe  ftrongeft  propenfitics  were  to  relieve  the 
genuine  claims  of  poverty.  If  he  felected,  for  the  exercife  of  hi*  pencil,  an  infant 
from  a  cottage,  all  the  tenants  of  tl>c  humble  roof  generally  participated  in  the  profits 
of  the  picture;  and  fome  of  them  frequently  found  in  his  habitation  a  permanent  abode. 
His  liberality  was  not  confined  to  this  alone :  needy  relatives  and  unfortunate  friends 
were  further  incumbrances  on  a  fpirit  that  could  not  deny ;  and  owing  to  this  generofity 
of  temper,  that  affluence  was  not  left  to  his  family  which  fo  much  merit  might  promife, 
and  fuch  real  worth  deferve. 

G  ALLAN  IN  O    Vid.  ALLOISI. 

HIPOLITO  GALANTIM,  called  CAPPUCCINO,  and  PRETE  GENOESE. 
Hi/lory,  <*"d  Portrait  in  large  ami  in  Miniature. 

DIED  1706,  AGED  79. 

This  artiil  was  born  at  Genoa,  in  16*27,  and  was  inftrucred  in  the  art  of  painting  in 
miniature  by  Stefanefchi ;  in  which  ft  vie  he  became  very  eminent,  and  llicwcd  an  equal 
degree  of  merit  in  his  larger  com polit ions.  He  was  called  Cappuccino,  from  his  having 
entered  into  orders  among  the  Capuchins  at  Florence;  and  by  undertaking  that  pro- 
feffion,  he  was  obliged  to  travel  into  Afia  as  a  miliionary,  and  on  that  account  is  called 
Prete  Gcnocfe. 

At  his  return  to  Europe,  happening  to  pafs  through  Paris,  he  was  known  to  be  a 
famous  miniature-painter,  and  introduced  to  the  King  of  France,  who  requcfted 
Hipoiito  to  paint  feveral  pictures  for  him  ,  and  from  that  Monarch  he  received  many 
extraordinary  marks  of  favour,  as  from  the  public  he  received  a  general  approbatiou. 
He  had  a  wonderful  patience  and  application,  and  was  remarkable  for  correctncls  and 
elegance;  his  ftyle  was  agreeable,  his  colouring  very  delicate,  and  his  exprcilion  exact, 
and  full  of  life. 

In  the  Duke's  palace  at  Florence,  there  is  an  admirable  pifturc  by  this  matter,  in 
which  the  figures  arc  only  at  half-length,  but  as  large  as  life.  The  fubject  is  thu 
Payment  of  the  Tribute-Money;  it  is  accounted  one  of  the  moil  capital  performances 
of  Galantini,  aud  is  executed  with  uncommon  freedom  and  neatnefs  of  pencil.  The 
colouring  is  lively,  true,  and  has  great  force;  and  although  the  tints  are  bright  and 
clear,  jet  the  whole  has  abundance  of  harmony.  The  defign  is  in  a  line  tafle;  the 
heads,  efpecialiy  thofe  of  the  old  men,  arc  excellent ;  the  fliadows  have  all  the  force  of 
Valentino,  without  the  blacknefs,  and  the  head  of  one  figure  of  a  boy,  teems  real 

FILIPPO  MARIA  GALETTI. 
lliftory,  Portrait. 

DIED  1742,  AGED  73. 

He  was  an  ecclcfiafiic  of  the  Order  of  Theatines,  born  in  1661,  and  was  a  difcipte  of 
Ciro  Ferri.  He  became  excellent  in  thofe  brandies  of  the  art  which  he  ufually  praerifed, 
and  painted  a  great  number  of  cal'el-piciurcs  and  portraits  through  every  part  of  Italy, 
but  particularly  in  Florence,  where  he  was  employed  by  the  Grand  Duke,  and  gained 
ttiiivcrfai  commendation  for  the  neatnefs  of  his  finishing,  and  the  beautv  of  hi*  colour. 

FERDINANDO 
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FERDINANDO  GALLI,  furnamed  BIB1ENA. 

Perfpcciivt,  ArchitePure . 

Dih D  1741 ,  AGED  34. 

Of  this  numerous  family  of  artids,  all  from  their  native  place  furnamed  Bibicna, 
Ferdinando,  the  fon  of  G.  Maria  Galh,  was  the  mod  celebrated.  He  was  the  pupil  of 
C.  Cignani,  by  whofe advice  he  chiefly  devoted  himfclf  to  architcfture.  His  ingenuity 
and  works  gave  a  new  form  to  theatres  and  fcenic  decoration,  and  improved  their 
tnechanifm.  He  paflcd  much  of  his  life  in  the  fervice  of  the  Duke  of  Parma,  much 
at  Milano,  and  at  the  Court  of  Charles  VI.  at  Vienna,  more  as  an  architect  than 
painter.  He  was,  however,  not  only  an  admirable  fcene.painter ;  his  perfpeftives  for 
palaces  and  temples  equally  furprife  by  truth,  grandeur  of  difpofition,  and  powerful 
orTt-.ls  of  chiarofcuro.  Franccfco,  his  elded  brother,  though  not  in  depth,  was  equal 
to  him  in  prompt  and  vad  conception,  and  equally  courted  by  the  great;  the  figures 
in  his  brother's  pidures  are  generally  painted  by  him.  F. 

GIOSEFFO  GAMBARINI. 

Ififlory. 

DIED  1725,  AGED  46. 

Giufeppe  Cambarini,  a  Bolognefe,  born  1679,  pafied  from  the  fchool  of  Lorenzo 
Pafiinclli  to  that  of  C'efare  Gennari,  whofe  defign  and  tints  he  followed.  Want  of 
dignity  in  the  forms  configns  him  to  obfeurily  as  a  painter  of  ferious  hiflory  but  by 
pictures  of  Flemifli  tafle,  women  at  work,  fchools  of  children,  groups  of  beggars,  and 
ether  popular  fubjecls,  well  imitated  from  life,  he  gained  opulence  and  a  name.  F. 

JAMES  GANDY. 
Portrait. 

DIED  168i>,  AGED  70. 

This  painter,  although  he  was  a  very  able  artift,  is  but  little  known.  He  was  born 
in  i he  year  1619,  and  inftrufted  by  Vandyck ;  and  his  works  are  a  fufficicnl  proof  of  the 
fignal  improvement  he  received  from  the  precepts  and  example  of  that  great  mader. 

The  caufe  of  his  being  fo  totally  unknown  was,  his  being  brought  into  Ireland  by  the 
old  Duke  of  Ormond,  and  retained  in  his  fervice.  And  as  Ireland  was  at  that  time  in  a 
very  unfettlcd  condition,  the  merit  and  the  memory  of  this  maftcr  would  have  been 
entirely  unnoticed,  if  fome  of  his  performances,  which  dill  fubfid,  had  not  prcferved 
him  from  oblivion.  There  are  at  this  time  iti  Ireland  many  portraits,  painted  by  him, 
of  noblemen  and  perfons  of  fortune,  which  are  very  little  inferior  to  Vandyck,  cither 
for  cxpreliion,  colouring,  or  dignity;  and  feveral  of  his  copies  after  Vandyck,  which 
uere  in  the  Ormond  collodion  at  Kilkenny,  were  fold  for  original  paintings  of  Vandyck. 
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LORENZO  GARBIERI. 

Hiftory. 

DIED  1654,  AGED  64. 

He  was  born  at  Bologna,  in  1 590,  where  lie  was  placed  as  a  difciple  in  the  academy  of 
Ludovico  Caracci,  whofe  tafte  of  deflgn  he  very  ftudioully  endeavoured  to  imitate.  But 
be  was  of  a  grave  and  melancholy  difpofition,  which  always  influenced  him  to  choofe 
thofe  kind  of  fubjefts  that  gave  the  mind  of  the  fpe&ator  a  fimilar  turn  ;  fuch  as 
peftilences,  martyrdoms,  &c.  However,  he  had  with  a  bold  manner  of  defigning  great 
energy  of  colour,  nor  were  his  figures  without  a  degree  of  grace,  whenever  his  fubjeft 
required  it.  The  principal  works  of  this  maftcr  are  at  St.  Michael  in  Bofco,  and  St. 
Antonio  at  Milano,  where  three  piaures  of  his  have  been  miftaken  for  the  works  of 
the  Caracci. 

RAFAELLINO  DEL  GARBO. 

lliftory. 

DIED  1534,  AGED  58. 

He  was  born  at  Florence,  in  1476,  and  learned  the  principles  of  defign  from  Filippo 
Lippi.  He  gave  fuch  proofs  of  genius  in  hU  early  attempts,  that  there  was  the  higlieft 
expectation  of  his  being  eminent  in  a  more  advanced  age ;  for  his  defigns  were  executed 
with  unufual  freedom  and  fpirit,  and  be  foon  appeared  fuperior  to  his  inftruaor.  In 
his  beft  time,  he  painted  the  fubjeft  of  the  Redirection  of  Chrift,  which  was  greatly 
admired ;  the  figures  were  well  defigned,  the  characters  of  the  foldiers  judicioufly 
marked,  the  airs  of  the  heads  were  graceful,  and  the  whole  compofition  was  full  of 
fpirit;  but  lie  afterwards  altered  fo  much  for  the  worfe,  that  all  his  latter  produaions 
were  the  objects  of  contempt  and  ridicule ;  nor  did  they  feem  the  work  of  the  fame 

In  his  beft  time  his  piaures  were  highly  laboured,  and  the  tint  of  his  colouring  in 
frefco,  as  well  as  in  oil,  was  foft  and  pleafant ,  but,  before  his  death,  he  loft  all  the 
reputation  which  he  had  defcrvedly  obtained  by  his  more  early  performances,  and  he 
died  in  poverty  and  difefteem. 

BENVENUTO  GAROFALO.    See  TISI. 

LUDOVICO  GARZI,  ROMANO. 

Hi/lory,  Portrait. 

DIED  1721,  AGED  81. 

He  was  bom  at  Romef,  in  1640,  and  was  a  difciple  of  Andrea  Sacchi ;  and  iu  par- 
ticular parts  of  his  art  poflefied  a  great  deal  of  the  merit  of  his  mafter.    The  airs  of  his 

f  The  author*  of  the  Abre^c  de  U  Vie  de»  Pcintrei  fay  he  watbarn  In  1638,  at  PiQoia,  and  went  to  Rome  when  he 
wu  fifteen  yean  of  age;  but  other  writer*  affirm  (hat  he  waa  born  at  Rome  in  1640,  and  wa»  diftingoilhed  by  the  name 
•f  Lndovico  Garxi  Romano,  aa  Julio  Romano  had  been  in  the  time  of  Raphael.  The fe  author*  are  alfo  guilty  of  another 
fmill  miflahe,  in  faying  he  was  born  in  l<::»»,  and  wa»*l  when  he  died  in  17'Jl,  whereat  from  thofe  dateahcrauU  have 
Wta  83 ;  and  to  dale  the  datti  truly  coincide  with  hia  sge,  they  mult  be  u  above,  born  in  1 640,  died  172 1 ,  aged  8 1 . 
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heads  had  grace  and  elegance,  not  inferior  to  thofc  of  Carlo  Maratti,  to  whom  he  was 
a  contemporary ;  and  he  was  very  defervedly  placed  in  competition  with  that  efteemed 
matter,  as  the  flyle  and  taftc  of  Garzi  was  fo  very  fimilar  to  that  of  Carlo,  that  the 
works  of  the  former  areeafily  miflaken  for  thofe  of  the  latter. 

Ludovico  defigned  corrc&ly,  and  for  invention  and  colouring  might  be  compared  with 
any  mafter.  His  figures  are  finely  turned,  his  draperies  are  natural  and  elegantly  call, 
and  his  groups  of  boys  and  angels  are  Angularly  excellent. 

MARIO  GARZI. 

Hijlory,  Portrait. 

He  was  the  fon  and  difciple  of  Ludovico,  born  alfo  at  Rome,  and  became  an  extraor- 
dinary good  painter.  His  ftyle  in  compofition  and  delign  was  entirely  in  imitation  of 
his  father;  and  in  his  manner  of  colouring  and  handling  there  appeared  a  firong 
refemblance. 

He  died  before  his  father. 

HENDRICK  GAUD. 
Landscapes  and  /mail  Figures. 

DIED  1639,  AGED  69. 

He  was  born  at  Utrecht,  in  1570,  of  an  illuftrious  family  ;  and  refided  at  Rome  when 
EHbcimer  followed  his  profeflion  in  that  city.  He  contraaed  a  mofl  intimate  friendlhip 
with  that  excellent  artift ;  lludied  his  manner  of  penciling,  defigning,  and  colouring; 
and  made  the  works  of  EUheimer  models  for  his  own  imitation.  He  pre-engaged  all 
the  piaures  that  his  friend  and  favourite  could  finilh,  and  even  paid  liberally  for  them 
before-hand,  by  which  means  he  found  himfelf  in  pofleflion  of  a  mod  defirable  treafure. 

Thofe  piaures  which  Gaud  himfelf  painted  were  neatly  and  delicately  touched,  in 
colour  and  pencil  refembling  EHheimcr;  but  they  were  in  no  degree  equal  to  the 
paintings  of  that  admirable  mafter,  nor  would  they  admit  of  even  being  compared  with 
them.  He  pradifed  engraving  as  well  as  painting,  and  made  feveral  prints  after  the 
piaures  of  Klfhcimer,  which  are  well  known  to  the  curious,  and  are  to  be  met  with  in 
mod  collcaions  of  prints. 

G  A  U  D  E  N  T  I  O. 

Hijlory. 

He  was  born  at  Milan,  about  the  year  1480,  and  flourilhed  at  the  fame  time  with 
Raphael  and  Titian ;  and  even  at  that  period,  when  foinc  of  the  moft  celebrated  matters 
that  ever  appeared  were  enriching  Italy  with  their  compofitions,  Gaudentio  was  very 
highly  efteemed  for  the  fertility  of  his  invention,  and  his  extraordinary  freedom  of  hand. 

He  painted  equally  well  in  frefco,  and  in  oil ;  and  finiftied  a  great  number  of  paintings 
in  his  native  city,  which  were  accounted  exceedingly  good;  particularly  in  the  church 
of  St.  Cc  lfus,  he  painted  the  grand  altar-piece ;  and  in  a  chapel  belonging  to  the  church 
of  St.  Maria  dclla  Gratia,  he  painted  the  hiftory  of  Chrift's  Paflion,  with  figures  as 
large  as  life. 
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GIOVANNI  BATTISTA  GAULI,  called  BACCICI. 

Hi/loiy,  Portrait. 

DIED  1709,  AGED  10. 

He  was  bom  at  Genoa,  in  1639,  where  he  was  inftrufted  in  defign  and  colouring 
But,  under  the  protection  of  the  Genoefe  Envoy,  in  whofe  train  he  was  compafnonately 
taken  to  Rome,  he  was  accidentally  made  known  to  Bernini,  and  Mario  N'uzzi,  da  Fiori ; 
who  not  only  direded  him  in  obtaining  a  better  knowledge  in  his  art,  but  promoted  him 
by  their  recommendation,  and  laid  the  foundation  of  that  fortune  and  reputation  at 
which  he  afterwards  arrived. 

He  became  excellent  in  portrait-painting,  though  his  genius  and  talents  were  much 
better  adapted  to  hiftory ;  but  he  was  fo  eagerly  folicited  to  paint  portraits,  that  he 
finiOied  an  extraordinary  number  of  thofe  fubjeas,  among  which  were  the  portraits  of 
five  Popes,  and  all  the  Cardinals  of  his  time. 

His  invention  was  good;  his  tone  of  colour  lively  and  agreeable;  and  his  touch  was 
fpirited.  He  underftood  the  art  of  fore-fhortcning  his  figures  to  a  wonderful  degree ; 
and  gave  them  fuch  force,  that  they  fcem  to  come  forth  from  the  cielings  which  he 
painted.  Thofe  works  which  he  finilhed  in  the  angles  of  the  dome  of  St.  Agnes,  in  the 
Palazzo  Navona,  had  fuch  ftrcngth  of  colour,  that  they  made  the  colouring  of  Ciro 
r'erri  look  feeble ;  and  it  is  reported  that  the  death  of  that  great  artift  was  occafioncd 
through  chagrin,  on  feeing  the  effea  of  Gauli's  performances  fo  far  fupcrior  to  his  own. 
However,  although  he  had  great  merit  in  many  parts  of  his  art,  it  muft  be  confefled 
that  he  fomctimes  is  incurred  and  heavy,  and  his  draperies  have  too  much  of  a  manner 
in  their  folds. 

JOHN   VAN  GEEL. 
Hi/lory,  Conver/ations. 

This  mafter  painted  in  the  manner  of  Metzu,  and  with  fo  great  exaanefs,  that  the 
work  of  the  one  frequently  pane*  for  the  work  of  the  other.  Houbraken  defcribes  a 
pifture  of  Van  Gecl,  in  which  he  has  reprefented  a  woman  fitting  with  a  child  in  her 
lap.  The  figures  in  that  defign  arc  very  judicioudy  difpofed;  and  the  drapery,  which 
is  of  yellow  fatin,  falls  in  eafy,  natural  folds;  it  is  painted  with  a  thin,  delicate  colour; 
and  the  touch  is  light,  neat,  and  fpirited.  The  pidure  is  in  every  refped  fo  like  Metzu, 
that  it  is  generally  taken  for  his  work. 

There  arc  alfo  fea-ports,  on  which  the  name  of  John  Van  Geel  is  inferibed,  which 
are  coloured  with  a  great  character  of  nature  and  truth,  being  alfo  excellently  defigncd, 
well  penciled,  and  very  tranfparent.  The  figures  arc  introduced  with  propriety 
and  judgment;  they  are  in  general  neatly  handled,  but  fometimcs  the  figures  appear 
rather  too  large  for  pcrfpeftive  proportion ;  but  the  whole  together  is  pleating  and 
mafterly.  Yet,  whether  thefe  are  by  the  hand  of  that  Van  Gecl  who  imitated  Metzu, 
or  by  another  artift  of  the  fame  name,  is  not  pofitively  determined  by  the  writers  on 
this  fubjea. 
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ARENT,  or  ARNOLD  DE  CELDER. 

Portrait,  Hifiory. 

DIED  1727,  AGED  82. 

He  was  born  at  Dort,  in  1645,  and  learned  defign  in  the  fchool  of  Samuel  Van 
Hoogftraten ;  but  afterwards  he  went  to  Arafterdam,  and  became  a  difcipic  of  Rembrandt, 
under  whom  he  made  fo  great  a  proficiency,  that  he  approached  near  to  the  merit  of 
that  famous  artift.  Nor  is  it  any  way  furprifing,  that  in  his  colourfng,  handling,  and 
freedom  of  pencil,  he  fhould  fo  exactly  imitate  his  mafter,  fince  he  rcfembled  him  as 
ftrongly  as  poflible  in  his  manner  of  thinking.  And  although  many  of  Rembrandt's 
difciples  quitted  his  ftyle,  in  fomc  time  after  they  had  quitted  his  fchool;  yet  it  is 
obferved  of  De  Gclder,  that  he  confiantly  adhered  to  it  as  long  as  he  lived.  He  fpent 
two  years  under  the  dircaion  of  Rembrandt;  but  he  accomplilhed  himfelf  in  his  art, 
by  a  curious  and  attentive  ftudy  of  nature. 

In  imitation  of  his  mafter,  he  alfo  had  a  repofitory  of  fuch  objeas  of  ftill  life  as  he 
might  at  any  time  have  occafion  to  paint ;  as  armour,  fire-arms,  fpears,  and  old  draperies ; 
and  the  walls  of  his  room  were  covered  with  ftulfs,  filks,  or  enfigns,  tattered  and  whole; 
from  which  antique  ftores  he  drefled  his  figures,  and  furnifhed  the  back  grounds  of  his 
pictures.  When  he  reprefented  fringes,  or  embroideries,  he  frequently  laid  on  a  mafs 
of  colour,  and  only  broke  it  into  the  form  he  defigned  with  the  ftiek  of  his  pencil, 
which  generally  produced  a  bold  and  good  effed,  if  the  work  was  viewed  at  a  proper 
dillance. 

Among  his  principal  works  are  mentioned  the  laft  fcene  of  David's  life,  when 
Bathihcba  requcfts  him  to  make  Solomon  his  fucceflbr;  and  Jacob  the  Patriarch  blefling 
his  children.  His  laft  work  was  the  Sufferings  of  Chrift,  in  twenty-two  pieces,  which 
Houbraken  commends,  for  having  a  true  and  ftrong  cxprcflion,  a  furprifing  variety  of 
figures,  and  an  excellent  chiaro-fcuro. 

CLAUDE  GELtfE,  called  CLAUDE  LORRAINE, 

Land f cape. 

DIED  \  1682,  AGED  32. 

This  admirable,  I  had  almoft  faid  inimitable  painter,  was  born  at  Lorraine,  in  1600, 
and  ferved  an  apprenticeftiip  to  the  trade  of  a  paftry-cook.  In  the  early  part  of  his  life 
he  (hewed  no  fymptoms  of  that  aftonifliing  genius,  which  in  his  more  advanced  years 
fhone  out,  in  works  that  are  beheld  with  admiration  by  all  the  world.  He  was  very  little 
indebted  to  any  mafter  for  inftruaion,  except  Agoftino  Tafli,  who  had  been  a  difciple 
of  Paul  Bril,  and  with  great  labour  taught  Claude  fome  of  the  rules  of  perfpeaivc,  and 
the  method  of  preparing  his  colours.  But  although  at  firft  he  could  with  difficulty  be 
taught  to  comprehend  the  rudiments  of  the  art,  yet,  when  he  began  to  have  fome 
tolerable  conception  of  them,  and  to  profit  by  his  application,  his  mind  feemed  propor- 
tionably  to  expand;  his  ideas  improved  ;  his  imagination  became  more  lively  ;  and  with 
wonderful  eagernefs  he  applied  himfelf  to  his  ftudies. 

t  De  Pile.  fry.  beta**  1679,  but  »U  <*hct  «.ihor»»flix  bu death  ia  l««a. 
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He  exerted  his  utmoft  induftry  to  explore  the  true  principles  of  painting,  by  an 
inceffant  examination  of  nature,  that  genuine  fource  of  excellence ;  for  which  purpofe, 
be  made  liis  ftudics  in  the  open  fields,  where  he  very  frequently  continued  from  fun-rife, 
till  the  dulk  of  the  evening  compelled  him  to  withdraw  himfclf  from  his  contemplations. 
It  was  his  cuftom  to  (ketch  whatever  he  thought  beautiful,  or  ftriking;  and  every  curious 
tinge  of  light,  on  all  kinds  of  objc&s,  he  marked  in  his  (ketches  with  a  fimilar  colour ; 
from  which  he  perfected  his  landfcapes  with  fuch  a  look  of  real  nature,  and  gave  them 
fuch  an  appearance  of  truth,  as  proved  fupcrior  to  any  artift  that  ever  painted  in  that 
flylc. 

The  beauties  of  his  paintings  are  derived  from  nature  hcrfelf,  which  he  examined 
with  uncommon  afliduity ;  and  Sandrart  relates,  that  Claude  ufed  to  explain  to  him,  as 
they  walked  through  the  fields,  the  caufes  of  the  different  appearances  of  the  fame 
profpec*  at  diftercnt  hours  of  the  day,  from  the  reflections  or  refractions  of  light,  from 
dews  or  vapours,  in  the  evening  or  morning,  with  all  the  precifion  of  a  philofopher. 

He  worked  on  his  pidures  with  great  care,  endeavouring  to  bring  them  to  perfedion, 
by  touching  tlwm  frequently  over  again ;  and  if  any  performance  did  not  anfwer  his 
idea,  it  was  cuftotnary  with  him  to  alter,  to  deface,  and  repaint  it  again  feveral  times 
over,  till  it  correfponded  with  that  image  pictured  in  his  mind.  But,  whatever  (truck 
his  imagination,  while  he  obferved  nature  abroad,  it  was  fo  ftrongly  impreffed  on  his 
memory,  that,  on  his  return  to  work,  he  never  failed  to  make  the  happieft  ufe  of  it. 

His  (kies  arc  warm,  and  full  of  luftre,  and  every  object  is  properly  illumined.  His 
diftances  are  admirable,  and  in  every  part  a  delightful  union  and  harmony  not  only 
excite  our  applaufe,  but  our  admiration.  His  invention  is  pleafing,  his  colouring 
delicate,  and  his  tints  have  fuch  an  agreeable  fweetnefs  and  variety,  as  to  have  been  but 
imperfectly  imitated  by  the  bed  fubfequent  artifts,  but  were  never  equalled.  He  fre- 
quently gave  an  uncommon  tendernefs  to  his  finiflicd  trees,  by  glazing ;  and  in  his 
large  compofitions  which  he  painted  in  frefco,  he  was  fo  exact,  that  the  didinct  fpecies 
of  every  tree  might  readily  be  diftinguiihed.  Among  feveral  of  his  performances  in 
that  manner  of  painting,  one  was  on  the  four  walls  of  a  magnificent  Salon  at  Rome, 
belonging  to  a  Nobleman  named  Mutius,  the  height  of  the  walU  being  very  conGderable. 

On  the  firft  fide  he  reprcfented  the  veftiges  of  an  ancient  Palace,  bounded  by  a  deep- 
grove  of  trees,  incomparably  expreffed  as  to  the  forms,  (Icms,  barks,  branchings,  and 
foliage ;  the  proportional  grandeur  of  thofc  trees,  as  well  as  the  length  of  the  grove, 
nrere  perfpectively  and  beautifully  fet  off  by  the  (hrubs  and  plants  with  which  his 
ground  was  diverfified;  and  the  eye  was  pleafingly  conducted  to  the  fecund  wall, 
which  feemed,  by  an  artful  contrivance  anddifpofition,  to  be  only  a  continuation  of  the 
fame  fcene,  the  fame  elevation  of  the  horizontal  line  being  obferved  through  the  whole 
work.  On  the  fecond  fide,  he  (hewed  an  extenlive  plain  interfperfed  with  mountains 
and  falls  of  water,  as  alfo  with  a  variety  of  trees,  plants,  travellers,  and  animals ;  and 
this  part  of  the  compolition  was  likewife  connected  with  the  third  wall.  In  that,  the 
lengthened  profpeel  lhewed  a  fea-port  at  the  foot  of  fome  high  hills,  with  a  view  of  the 
ocean,  and  vefl'els  labouring  amongff  the  waves,  which  appeared  in  violent  agitation; 
and  on  the  fourth  wall  were  reprefented  caverns  among  rude  rocks,  ruins  of  buildings, 
and  fragments  of  antique  (latues;  the  compofition,  though  divided  into  fo  many  parts, 
conilituting  in  the  whole  but  one  entire  connected  profpeel.   But,  as  to  the  beauty, 
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truth,  and  variety  of  the  work,  the  power  of  language  cannot  fufficientlv  reprefcnt 

them. 

As  to  his  figures,  if  he  painted  them  himfelf,  they  are  very  indifferent ;  though 
Sandrart  allures  ui,  that  he  fpcnt  a  great  deal  of  time  and  labour  in  praaifing  to  dcfign 
them ;  that  he  drew  for  fome  years  in  the  academy  at  Rome,  after  living  models,  as  well 
as  after  ftatues;  and  that  he  took  much  more  pains  in  endeavouring  to  form  his  hand  to 
draw  figures  correctly,  than  to  perfect  himfelf  in  landfcape,  in  which  lie  was  confeffedly 
fu  peri  or  to  all.  And  he  was  fo  confeious  of  his  deficiency  in  figures,  that  he  ufually 
engaged  other  artifis  who  were  eminent  to  paint  them  for  him ;  of  which  number  were 
Courtois,  and  Philippo  Laura. 

His  pictures  are  now  very  rare,  efpecially  fuch  as  are  undamaged ;  and  thofe  are  at 
this  time  fo  valued,  that  no  price,  however  great,  is  thought  to  be  fuperior  to  their  merit. 

In  order  to  avoid  a  repetition  of  the  fame  fubjeft,  and  alfo  to  detect  fuch  copies  of  his 
works  as  might  be  injurious  to  his  fame,  by  being  fold  for  originals,  it  was  his  cuftom  to 
draw  (in  a  paper  book  prepared  for  his  purpofe)  the  defigns  of  all  thofe  piftures  which 
were  tranfmitted  to  different  countries;  and  on  the  back  of  the  drawings  he  wrote  the 
name  of  the  perfon  who  had  been  the  purchafer.  That  book,  which  he  titled  Libro  di 
Vcrita,  is  now  in  the  pofleffion  of  the  Duke  of  Devon/hire. 

GUALDORP  GORTZIUS,  called  GELDORP. 

Portrait,  lliftory. 
d:ed  1618,  aged  65. 

This  painter  was  born  at  Louvain,  in  Brabant,  in  1553;  and  finding  no  fufilcicnt 
mailers  in  his  own  city,  he  went  to  Antwerp,  to  feek  out  others  better  qualified  to 
inftruci  him  in  the  art  of  painting;  and  placed  himfelf  under  the  direction  of  Francifcus 
Franks.  But  that  mailer  dying  in  a  Ihort  time  after,  Geldorp  became  the  difciplc  of 
Francis  Pourbus. 

His  principal  employment  was  to  paint  portraits,  in  which  ftyle  he  received  great 
encouragement,  and  was  reckoned  among  the  good  artifis  of  his  time;  yet  Sandrart  fays, 
he  was  not  capable  of  drawing  a  whole  figure,  nor  was  he  expert  in  defigning  the  hands, 
or  the  extremities  with  corre&nefs  or  elegance ;  but,  in  the  execution  of  both,  was 
aflifted  by  other  painters. 

However,  Defcamps  and  other  writers  affirm,  that  he  compofed  hiftorical  fubjefts 
with  fome  degree  of  credit,  and  alfo  heads,  which  had  a  great  deal  of  merit.  At  Cologne 
there  is  a  Dana?  of  his  defign,  which  is  much  praifed ;  and  two  heads,  one  of  Chritl, 
and  the  other  of  the  Virgin,  which  by  fome  connoificurs  have  been  elteemed  little 
inferior  to  Guido. 

Certainly  one  might  be  induced  to  believe,  there  mull  have  been  two  different 
painters  of  that  name ;  as  the  merit  afcribed  to  the  paintings  of  G  on  zi  us,  by  writers 
who  had  feen  thorn,  and  were  competent  judges,  feems  to  be  incompatible  with  the 
charaaer  given  to  Geldorp  by  Sandrart,  and  by  De  Piles,  who  for  the  molt  part 
tran  Hates  Sandrart. 
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JACOB  GELLIG. 

Fijh,  and  Still  Life. 

He  was  born  at  Utrecht,  about  tlie  year  1636,  where  he  learned  defign  and  colouring; 
but  he  ftudied  after  nature  entirely.  The  fubjefts  which  he  chofe  to  paint  were  thofe 
kinds  of  fifli  peculiar  to  rirers ;  as  fuch  objeds  were  mod  frequently  feen  and  fold  at 
Utrecht. 

As  he  never  painted  by  the  ftrcngth  of  imagination,  or  memory,  but  always  copied 
every  objeft  as  it  was  placed  before  him,  his  imitations  were  proportionality  exact;  and 
he  defigued  them  with  a  great  deal  of  truth,  and  gave  them  the  colour  of  nature. 
However,  he  had  no  great  elegance  in  the  difpofition,  nor  had  he  any  remarkable 
tranfparence  in  the  colouring  of  his  objects ;  though  in  other  refpects  he  had  merit, 
and  a  free,  firm  manner  of  penciling.  On  the  irruption  of  the  French  into  Holland  in 
1672,  he  found  fo  fmall  a  demand  for  his  pidures,  that  he  applied  himfelf  entirely  to 
the  painting  of  portraits. 

VINCENTIO  DI  ST.  GEMIGNANO,  called  VINCENTINO. 

Hiftory. 

DIED  1530,  AGED  40. 

He  was  born  at  San  Gemignano,  in  the  territory  of  Tufcany,  in  1490 ;  but  he  became 
a  difciple  of  Raphael,  and  fuccefsfully  imitated  the  ftyle  of  that  inimitable  artift  in  his 
tafte  of  defign  and  compofition,  as  well  as  in  his  colouring.  He  was  employed  by  his 
mailer  in  many  of  the  works  in  the  Vatican.  Several  of  his  own  compolkions,  which  he 
painted  in  Rome,  were  defigned  in  the  manner  of  Raphael,  and  delicately  coloured ; 
yet,  when  he  quitted  Rome  in  1527,  at  the  plundering  of  that  city,  and  returned  to 
Tufcany,  he  did  not  perform  any  thing  worthy  of  that  reputation  which  he  had  acquired 
at  Rome,  under  the  guidance  of  Raphael. 

GIACINTO  GEMIGNANO,  or  GEMINIANI. 
lliflory. 

DIED  1681,  AGED  70. 

He  was  born  at  Piftoia,  in  161 1 ,  but  travelled  to  Rome,  and  placed  himfelf  as  a  difciple 
with  Pictro  da  Cortona ,  under  whom  he  proved  an  hifiorical  painter  of  lingular  merit. 
He  continued  at  Rome  for  fome  years,  and  finilhed  feveral  fine  compofitions  for  the 
churches  and  convents  ;  by  which  be  gained  an  eftabliftied  credit,  and  then  returned  to 
his  native  city. 

LUIGI  GEMIGNANO,  or  GEMINIANI. 

Hiftory. 

DIED  1697,  AGED  45. 

He  was  the  fon  and  difciple  of  Giacinto,  born  at  Piftoia,  in  1652 ;  but  he  perfefted  his 
fludies  at  Rome,  where  he  alfo  followed  his  profeffion,  and  obtained  the  reputation  of 
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being  an  excellent  artift ;  for  be  not  only  defined  and  compofed  with  much  greater 
fpirit  than  his  father,  but  he  excelled  him  in  the  beauty  of  his  colouring,  although  he 
w-as  not  quite  fo  correct 

GIROLAMO  GENGA. 
Hi/lory,  Perfpe8he. 
f  DIED  1551,  AOED  75. 

He  was  born  at  Urbino,  in  1476,  and  at  the  age  of  fifteen  was  placed  in  the  fchool  of 
Luca  Signorelli,  of  Cortona,  a  painter  who  at  that  time  was  in  great  efteem ;  under 
whom  he  ftudied  for  fcrcral  year*,  and  aflifted  his  maftcr  in  mod  of  his  undertakings  in 
different  parts  of  Italy,  but  particularly  at  Orvicto;  being  acknowledged  the  bed  difciple 
of  that  fchool.  Afterwards  he  fpent  three  years  with  Pietro  Perugino,  at  the  fame  time 
that  Raphael  was  under  the  care  of  that  artift ;  and  that  intereourfe  laid  the  foundation 
of  a  moft  cordial  friendfhip  between  Raphael  and  Genga,  which  was  never  impaired. 

As  he  had  made  perfpe&ivc  and  architecture  his  particular  ftudy,  he  excelled  in  both; 
and  was  employed  by  the  Duke  of  Urbino  to  paint  the  feencry  of  his  theatre,  which 
Genga  executed  in  an  admirable  manner,  to  his  own  honour,  and  the  fattsfaction  of  the 
Duke ;  and  his  extraordinary  abilities  in  the  feveral  branches  of  his  art,  procured  him 
ample  employment  at  Rome  and  Florence  (as  well  as  at  Urbino),  where  his  performances 
were  held  in  great  efteem. 

BARTOLOMEO  GENGA. 
Wjhry,  Portrait. 

DIED  1558,  AGED  40. 

He  was  the  fon  and  difciple  of  Girolamo  Genga,  born  at  Urbino,  in  1518.  He  was 
reputed  an  able  artift,  and  painted  entirely  in  the  manner  of  his  father;  but,  befides 
his  merit  as  a  painter,  he  was  alfo  an  arcbitcft  and  a  ftatuary. 

CESARE  and  BENEDETTO  GENNARI. 
Jli/ioiy,  Portrait. 

Thefe  two  brothers,  the  fons  of  Ercole  Gennari,  and  a  fifler  of  Gucrcino,  were 
his  heirs,  his  copyills,  and  imitators:  they  made  numerous  repetitions  of  his  Sibyl, 
his  St.  John,  and  Herudias,  recognized  by  tints  lefs  vigorous,  and  the  want  of  that 
freflincfs  which  diltinguilh  the  originals.  After  having  worked  jointly  at  Cento, 
Bologna,  and  various  towns  of  Italy,  Cefare  eftabliftied  himfclf  at  Bologna,  and  con- 
tinued to  imitate  his  uncle;  Benedetto  went  to  England,  and  adopted  a  neater  and 
more  ftudied  manner:  as  painter  to  Charles  II.  he  painted  the  portrait  of  that  Prince 
and  of  his  family,  but  at  their  cxpulfion,  returned  to  Italy,  nearly  transformed  to  a 
Dutch  or  FlemKh  artift  ;  fuch  was  the  truth  with  which  he  imitated  velvets,  filks,  ftuffs, 
ornaments,  and  whatever  can  give  brilliancy  to  portraits,  whilft  at  the  fame  time  he 

t  V.ifari  Uyt  he  died  in  1551,  aged  75,  and  coofequently  he  mail  ha»e  been  bom  in  147$;  yet  the  author  of  the 
Chrsoalngical  Tablcti  fajri  he  «u  bora  in  1W,  and  died  in  1451,  making  him  only  ij  at  hit  death,  which  fa  undoubt- 
edly a  miOake. 
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eorreaed  md  embelliftied  the  chancer  of  his  fitters  without  impairing  the  rcfcmblance: 
a  tafte  fo  novel  in  Italy  acquired  him  applaufe  and  diftinguilhed  employment.  His 
hiftorie  works  are,  a  St.  Leopardo  in  the  dome  of  Ofimo,  and  a  St.  Zaccaria  at  Forli, 
which  w»nt  only  more  vigour  and  relief,  to  be 'equal  to  Guercino.  He  died  1715, 
aged  82.  F. 

CSS ARE  GF.NNARI. 

Land/cape,  Hillary. 

DIED  1688,  AGED  47. 

He  was  a  nephew  and  difciple  of  Guercino,  born  at  Bologua,  in  1641.  In  hiftorical 
compofitions  he  had  a  bold  and  noble  ftyle  of  painting,  which  was  exceedingly  admired ; 
but  his  landscapes  in  particular  were  in  a  fine  tafte,  and  his  trees  touched  with  a  free 
and  firm  pencil,  much  refcmbling  the  marmcr  of  his  maftcr. 

ABRAHAM  GENOELS. 
Land/cape,  Portrait. 

He  was  born  at  Antwerp,  1640.  A  difciple  of  Bakkcrecl  and  Firelans  in  landfcape 
and  pcrfpe&ivc.  He  went  to  Paris,  and  was  employed  by  Le  Brun  to  paint  the 
landfcape  in  his  battles  of  Alexander.  At  Rome  he  painted  the  portrait  of  Cardinal 
Rofpigliofi,  though  little  can  be  faid  in  commendation  of  his  portraits  in  general.  Id 
landfcape  he  had  a  boldnefs  of  defigD,  and  vigour  of  colour,  with  a  truth  of  imitation 
that  never  deviated  into  manner.    He  died  old  at  Autwerp.  F. 

LUDOVICU9  GENTILE.    See  PRIMO. 

ORAZIO  GENTILESCHI. 

Uiftory. 

DIED  1647,  AGED  84. 

Orazio  Lomi,  born  at  Pifa,  1563,  a  difciple  of  his  half-brother  Aurelio  Lomi,  took 
and  propagated  the  name  of  Gentilefchi,  from  his  maternol  uncle.  He  ftudied  after- 
wards at  Rome,  and  furniftied  the  landfcapes  of  Agoftino  Taffi  with  figures.  His 
beft  works  are  at  Turin  and  Genoa.  In  the  houfe  Cambiafi,  there  is  a  David  Handing 
over  Goliah,  by  his  hand,  painted  with  a  vigour  and  vivacity  of  tints  that  make  him 
ftart  from  the  canvas,  and  give  the  idea  of  a  ftyle  yet  unknown.  He  was  the  friend  of 
Vandyck,  who  placed  his  portrait  among  the  illuftrious  men  of  that  time.  He  pa  (Ted 
over  to  the  Court  of  England ,  at  the  invitation  of  Charles  I.  when  far  advanced  in  life, 
and  died  there  at  the  age  of  eighty-four.  F. 

ARTEMISIA  GENTILESCHI. 

Portrait,  Hijioiy. 
DIED  IN  1642. 

Artermua  Gentilefchi,  his  daughter  and  pupil,  followed  her  father  to  England,  but 
paffed  the  beft  years  of  her  life  in  Italy,  in  both  countries  refpecled  for  her  talents,  and 
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courted  for  her  charms ;  inferior  to  her  father,  bat  more  varied  in  hiftory.  Two 
hiftorical  pictures  of  her  are  at  Florence,  one  in  the  Ducal  gallery,  the  other  in  the 
pofleffion  of  Averardo  de'  Medici.  That  reprefents  Judith  killing  Holoferncs,  a 
pidurc  of  deep  impafto,  of  a  tone  and  an  evidence  that  Arikes  with  terrour;  the 
otlicr  is  the  Temptation  of  Sufanna,  a  work  of  much  fuavity  from  the  choice  of  place, 
the  grace  of  the  principal  figure,  and  the  drefs  of  the  others.  Artcmifia's  greateA 
excellence  however  lay  in  portraits,  in  thefe  her  talent  was  Angular,  and  became 
known  to  all  Europe.  F. 

SIR  BALTHASAR  GERBIER. 

Portrait  in  Miniature. 

DIED  1661,  AGED  69. 

He  was  born  at  Antwerp,  in  1592,  and  arrived  at  a  confiderable  degree  of  merit  in  hi* 
miniature  paintings.  He  was  employed  by  Charles  I.  who  exprefied  a  great  eAeem  for 
his  works;  and  at  the  recommendation  of  the  Duke  of  Buckingham,  conferred  on  him 
the  honour  of  knighthood,  and  appointed  him  his  reftdent  at  BruAVla ;  in  which 
employment  he  was  for  a  long  time  continued,  and  he  difcharged  that  office  with  credit 
and  probity. 

SIMON  GERMYN. 
Fruit ,  Land/cape. 
died  1119,  aoed  69. 

He  was  born  at  Dort,  in  1G.50,  and  was  a  difciple  of  Godfrey  Schalcken,  though 
afterwards  he  Audied  under  Lodowick  Stnits,  called  Hartcamp,  of  whom  he  learned  a 
peculiar  manner  of  painting  fruit,  as  is  mentioned  in  the  account  of  Smits.  And  in 
reality  he  made  great  advantages  by  his  works  in  that  Ayle,  at  the  beginning  ;  as  his 
maAer  Smits  had  done  before  him.  However,  the  fuccefs  was  not  of  any  long 
continuance;  for  by  his  method  of  fcumbling,  blending,  and  torturing  his  colours, 
mixing  thofe  that  were  durable  with  thofe  that  were  periAiable,  his  paintings,  like  thofe 
of  his  maAer,  foon  faded,  and  loA  their  original  luArc;  and  his  pictures  funk  into 
difeAeem.  For  which  reafon  he  applied  himfelf  entirely  to  the  painting  of  landfcapes, 
which  he  praaifed  as  long  as  he  lived. 

GERRARD  of  HAERLEM. 

Hiftory. 
AGED  28. 

He  was  born  at  Haerlem,  and  was  a  difciple  of  Albert  Van  Ouwater,  one  of  the  firA, 
after  John  Van  Eyck,  who  painted  in  oil;  and  when  he  had  pracHfed  under  that  maAer 
for  a  ftiort  time,  he  Aiewed  fuch  freedom  of  hand,  fo  firm  an  outline,  and  fuch  an 
expeditious  manner  of  colouring,  that  his  mnAer  ufed  to  fay  he  was  born  a  painter.  In 
many  parts  of  his  profeffion  he  was  equal  to  his  maAer  ;  but  in  defign,  expreflion,  and 
the  difpotition  of  his  fubjects,  he  was  far  fuperior.  He  underAood  perfpective  extremely 
well,  and  was  confidered  by  his  contemporaries  as  one  of  the  bed  painter*  of  bis  time. 
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For  the  church  of  St.  John,  at  Hacrlem,  he  painted  a  Defcent  from  the  Croft,  which 
was  efteemed  an  cxquifite  performance.  The  expreffion  of  the  different  paOions  in  the 
countenances  of  the  Virgin  and  the  Apoflles  is  admirable  j  and  the  whole  is  furprifingly 
beautiful.  Albert  Durer,  who  went  to  Haerlem  to  fee  the  works  of  Gerrard,  faid  thai 
he  mnft  have  been  a  remarkable  favourite  of  nature  who  could  fo  early  arrive  at  fo  great 
a  degree  of  perfeaion. 

MARK  GERARDS. 

Portrait,  Hi/lory ,  and  Land/cape. 

DIED  1635,  AGED  74. 

This  painter  was  born  at  Bruges,  in  1561 ;  and  about  the  year  1580  went  to  England, 
where  he  was  appointed  principal  painter  to  Queen  Elizabeth. 

His  pictures  are  generally  neatly  handled,  and  his  carnations  thin,  light,  and  of  a 
bluilh  tint  He  painted  the  proceffion  of  the  Queen  and  Knights  of  the  Garter  in 
1584  ,  and  although  the  portraits  were  fundi,  they  bad  a  great  refemblance  of  the  pcrfons 
rcprefented,  with  an  uncommon  fidelity  as  to  their  air  and  nature. 

GERARD  PIETERSZ  VAN  ZYL,  called  GERRARDS. 

Hiftory,  Portrait,  and  Comtrfations. 

DIED  1667,  AGED  60. 

This  artift  was  born  at  Amfterdam,  as  fome  writers  affirm,  or  at  Leyden,  according 
to  others,  in  the  year  1607,  and  is  known  by  the  name  of  Gcrrards.  He  learned  the 
art  of  |>ainting  in  his  own  country,  but  went  to  England  to  pra&ife  it ;  and  happened  to 
live  in  the  fame  houfe  with  Vandyck,  with  whom  he  cultivated  an  intimate  friend  (hip. 
By  his  having  fo  fortunate  an  opportunity  of  obferving  the  penciling  of  that  inimitable 
matter,  he  ftudioufly  laboured  to  imitate  his  manner  of  handling  and  colouring ;  and 
proved  fo  happy  in  his  endeavours,  that,  after  the  death  of  Vandyck,  he  returned  to 
Amfterdam,  and  rofe  into  fo  high  reputation,  that  he  was  diftingttifhed  by  the  name  of 
the  fecond  Vandyck. 

His  mod  ufual  fubjefts  were  portraits,  which  he  generally  defigned  in  the  hiftorical 
ftyle,  after  the  manner  of  convcrfations ;  and  he  always  gave  his  figures  fuch  draperies 
as  were  fuitable  to  the  modes  of  the  times.  The  hands  of  his  women  are  particularly 
excellent,  as  well  for  the  roundnefs  and  fine  outline,  as  for  the  delicacy  of  the  colouring, 
a  circumftance  which  is  peculiarly  obfervable  in  the  works  of  Vandyck. 

One  of  the  beft  pictures  of  this  m after,  is  the  Prodigal  Sou,  which  has  a  fenfible  and 
ftrong  expreffion,  and  is  alfo  excellently  coloured. 

CHRISTOFORO  GHERARDI,  called  DOCENO. 

IJiJlory,  Land/cape,  and  GroUfquc. 

DIED  1556,  AGED  56. 

He  was  bom  at  Florence,  according  to  the  teftimony  of  fome  authors,  and  at  Borgo 
San  Sepulchro  according  to  others,  in  the  year  1500.  From  his  infancy  he  indulged 
himfelf  in  the  pradice  of  drawing  and  deiigoing ;  and  without  any  infuuetion  or 
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afliftancc,  except  tliat  of  hit  own  natural  capacity,  lie  had,  at  the  ape  of  fixteen,  made 
fuch  a  progrefs  in  painting  and  defigning  different  fubjedts,  and  alio  (hewed  fomewhat 
fo  graceful  in  Ids  manner,  that  he  wai  confidered  aa  a  prodigy.  Some  of  his  per- 
formances happening  to  fall  under  the  obfervation  of  Raphael  dal  Colle,  that  art i It  was 
fo  much  pleafed  and  furprifed  with  the  tefte  and  execution  of  them,  that  he  took 
Chriftoforo  under  his  own  care,  admitted  him  as  one  of  his  difciples,  and  directed  his 
hand  and  his  judgment  ,  t  ill  his  pupil  proved  a  very  eminent  mailer. 

Chriftoforo  fpent  fome  years  in  the  army,  but  he  forfook  the  military  life,  to  devote 
himfelf  to  painting ;  and  became  an  univerfal  artift,  in  not  only  defigning  hiftorical 
figures,  but  alio  landfcapcs,  birds,  beafts,  fifties,  and  particularly  excelled  in  grotefque. 
Me  finithod  a  great  number  of  works  at  Rome,  Naples,  and  Florence,  and  in  conjunction 
with  Giorgio  Vafari,  or  rather  under  liitn,  executed  many  defigns  in  frefco,  as  well  m 
in  oil 

PIER  LEONE  GHEZZI,  called  CAVALIER  GHEZZI. 

Hi/lory,  Portrait. 

DIED  1755,  AGED  81. 

Pier  Leone  Gbczzi,  of  Rome,  was  the  fon  and  pupil  of  Giufeppe  Ghezzi,  an 
imitator  of  Pietro  da  Cortona;  a  ftyle  which  he  himfelf  adopted,  though  with  more 
consideration  and  greater  celebrity.  He  was  felefted  with  Luti,  Trevifani,  and  other 
machinifts,  to  paint  the  Prophets  in  the  church  of  St.  John  Lateran,  and  executed  many 
other  works  of  lefs  confcqucnce :  but  the  beft  of  his  fame  he  owes  to  his  lingular  talent 
for  caricatures,  which  filled  the  cabinets  of  Rome,  and  were  fpread  all  over  Europe. 
As  in  thefe  he  f pa  red  neither  rank  nor  fex,  he  could  not  fail  of  becoming  the  favourite 
of  a  public  whole  liccntioufnefs  of  fpeech  he  countenanced  by  equal  licentioufncOi  of 
brufh.  i. 
DOMENICO  GHIRLANDAIO.    Sec  CORRADL 

GIOVANNI  GHISOLFI. 

Perfpt-atve  Vinvs  and  Sea-Ports. 

DIED  1683,  AGED  60. 

This  mafter  was  born  at  Milan,  in  1623,  and  recrived  his  firft  inftruction  in  painting 
and  perspective  from  Girolnmo  Chignolo ;  but  learned  architecture  from  Antonio 
Volpini ;  though  he  feeined  always  proud  to  acknowledge  himfelf  deeply  indebted  to 
Saivator  Rofa  for  hi*  taftc  and  method  of  penciling. 

He  pave  the  firft  proof  of  his  abilities,  by  defigning  and  painting  the  grand  triumphal 
arches  for  the  reception  of  the  Archduchefs  of  Aullria  when  (lie  was  to  pafs  through 
Milan  ;  and  foon  after  he  went  to  Rome,  where  he  defigned  all  the  remains  of  antiquity, 
the  edifices,  ruins,  columns,  or  theatres.  Of  thefe  (ketches  he  made  ufe  in  his  own 
compositions,  and  introduced  hiftorical  figures  fui table  to  thofe  veftiges  of  ancient 
magnificence,  or  to  the  different  Situation  which  he  chofe. 

He  is  celebrated  for  the  lightnefs  and  grandeur  of  his  buildings,  and  the  beauty  of 
the  penpective,  the  judicious  difpofition  of  the  figures,  the  correctnefs  and  tafte  of  his 
defign,  and  the  truth,  nature,  and  force  of  his  colouring. 

*  RICHARD 
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RICHARD  GIB80N. 

Portrait. 

DIED  1690,  AGED  75. 

He  was  bom  in  England ,  in  1615,  ami  *a»  placed  ta  a  difciple  with  Francis  de  Cleyne, 
from  whom  he  learned  to  paint  portraits  in  water-colours  and  in  oil ;  hut  he  principally 
worked  in  the  former.  He  perfected  hiinfelf,  however,  by  copying  the  works  of  Sir 
Peter  Lely,  and  at  Lift  gained  a  uonliderabk  reputation.  Nor  was  he  more  diftingtiilhed 
asanartift,  than  lit:  was  remarkable  for  the  nitnuteaots  of  his  fize,  his  height  being 
reputedly  no  more  than  three  feet  ten  inches;  and  wliat  waa  very  lingular,  lie  married 
a  woman  of  tin  fume  height  as  himfelf. 

It  is  reported  by  tome  writers,  that  a  pl&ure  of  this  matter's  hand,  representing  the 
Good  Shepherd,  being  fliewn  to  King  Charles  II .  waa  fo  much  admired  by  that  Monarch, 
that  it  occafiooed  the  death  of  Vander  Dort  the  painter. 

He  drew  the  portrait  of  Oliver  Cromwell  fereral  times;  and  had  the  honour  of 
inftructing  Queen  Mary,  when  Princeis  of  Orange,  and  Princess  Anne  (afterward* 
Queen  of  England),  in  drawing. 

GII.LEMAN8. 

Fruit,  Still  Life. 

He  was  born  at  Antwerp,  about  the  ycat  1672,  and  ftudied  after  nature  thofe  objects 
which  he  delighted  to  imitate.  His  fubjocls  were  fruits  of  various  kinds,  particularly 
grapes,  which  he  always  painted  iu  a  fmall  tine,  but  with  a  great  deal  of  truth,  and  often 
with  a  great  deal  of  rounduefs  anil  relief. 

He  had  a  free  aud  fpirited  touch;  his  objects  were  well  grouped,  and  his  colouring 
was  frequently  very  natural  and  lively;  but  being  of  fo  much  fmaller  a  dimenfion  than 
what  the  eye  is  accuftouiud  to  fee  in  nature,  his  pictures  have  not  an  cH'ect  equal  to  the 
neatnefs  of  bis  handling. 

LUCA  GIORDANO,  called  f  LU C A  FA  PRESTO. 
J/iftory,  Portrait. 

X  DIED  1705,  ACKI)  76. 

This  mafler  was  born  at  Naples,  in  1629,  and  at  firft  was  tlie  difciple  of  Giufeppe  di; 
Ribera,  called  Spagnulctto;  but  he  ftudied  afterwards  under  Pietro  da  Cortona.  When 

f  The  appellation  of  I.un  f  >  Pfefto  was  accidentally  applied  to  Giordano;  inn  on  account  of  the  fame  he  lut!  acquired 
by  Mi  espeditiout  manner  of  painting,  ha'  front  the  mercenary  eagernrft  of  h:»  father,  who  fold  at  a  hi^h  prkc  the 
dtfignt  of  t*uca,  which  he  made  after  the  cucnpoaitiocii  of  the  groat  ruaAert,  while  he  purfued  hi*  ftudiet.  lite  rather 
bf  l~uci  fcarcc  allowed  tiim  time  to  reirefh  himleif,  but  Hill  laid  to  him  while  he  waa  at  hiaitiealaaa  well  aa  at  hit  work. 
J.ura,  fa  Pre  do,  or,  Luca,  rnaVc  hiile;  from  which  ciprcQion  perpetually  uttered,  hit  cuiupajtioai  gave  him  the 
tiuk-nainc  of  Fa  Prcfto. 

1  Author*  diJigret  in  the  datci  of  the  birth,  a£t,  and  death  of  l.uca  G Sordino.  The  writer  i  f  the  Chronological 
Tab  lea  fixci  kit  birth  in  ISS«,  hit  death  in  >'  94,  and  hit  ago  at  n.  Id  the  Abrejrtf  de  la  Vie  del  Pcintrr*.  it  it  faid  he 
waa  born  iu  1«V2,  died  in  1705,  aged  ~-i  ;  but  Velaico  afatxnu  that  he  wat  born  in  1SS9,  and  died  in  ITOi,  at  the  age 
of  76 ;  and  hit  authority  feerm  to  ine  to  have  the  grcatcft  weight,  though  the  reader  ia  it  liberty  to  determine  at  hi» 
own  judgment  may  direc*  him. 

ho 
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he  quitted  the  fchool  of  the  latter,  he  went  to  Lombardy,  to  ftudy  Correggio;  and  then 
travelled  to  Venice,  to  improve  himfclf  by  the  colouring  and  compofitions  of  the  heft 
Venetian  artifts. 

He  had  a  fruitful  and  fine  imagination,  and  a  moft  furprifing  readinefs  and  freedom  of 
hand  ;  hit  tone  of  colouring  is  agreeable;  and  his  defign,  when  he  chofe,  correct.  He 
ftudied  the  manners  and  particularities  of  the  grcateft  mafters  with  fuch  care  and 
judgment,  and  poffefled  fo  happy  a  memory,  that  he  not  only  retained  in  his  mind 
a  diftind  idea  of  the  ftyle  of  every  celebrated  roafter,  but  had  the  (kill  and  power  to 
imitate  them  with  fuch  a  critical  exactnefs,  as  to  deceive  even  the  ableft  connoiffcurs. 

It  is  very  lingular,  that  in  this  mafter  we  fee  fo  great  a  talent  (loop  to  become  a  mimic 
of  others.  In  his  early  time  it  might  have  been  the  effect  of  ftudy,  and  an  attempt  to 
arrive  at  excellence ;  but  we  may  obferve  the  fame  difpofition  of  mind  in  thofe  pictures 
which  he  painted  in  the  beft  periods'  of  his  life,  many  of  them  being  in  the  peculiar 
manner  of  Titian,  Tintoretto,  Guido,  and  BafTan.  Some  of  thofe  paintings  (fays  an 
ingenious  modern  f  traveller)  are  fo  like,  that  I  am  well  allured  I  could  point  out  in 
the  molt  capital  collections  in  England,  fome  called  Titian's,  which  are  incontcftably 
no  more  than  the  f porting*  of< Giordano's  pencil. 

In  one  of  the  galleries  of  the  Marquis  Peraltra,  at  Milan,  are  to  be  feen  feveral  heads 
by  Giordano,  in  the  different  manners  of  the  Italian  mafters.  They  are  extremely  fine, 
and  one  in  particular  of  St.  Gregory,  in  the  manner  of  Guido.  The  grand  altar-piece 
in  the  church  of  the  Afcenlion,  at  Naples,  is  one  of  the  bed  performance*  of  Giordano. 
It  reprefents  the  Battle  of  the  Angels,  and  the  Fall  of  Lucifer;  St.  Michael  (lands  in  a 
noble  attitude, 'with  his  feet  upon  Lucifer,  both  figures  being  fupported  by  the  air; 
two  of  the  erfl  fpirits  fcem  loaded  with  the  throne  of  that  prince,  which  is  tumbling 
along  with  them  towards  the  abyfs ;  and  there  are  a  multitude  of  figures  below,  which 
appear  already  driven  into  punilhment.  The  colouring  of  this  picture  is  in  the  ftyle  of 
•Rubens,  frefli  and  brilliant,  and  has  a  moft  ftriking  effect,  by  the  brightnefs  of  the 
local  colours.  There  arc  likewifc  in  the  Palazzo  Durazzo,  at  Genoa,  a  dying  Seneca 
in  the  Bath,  the  Martyrdom  of  a  Saint,  and  the  conteft  between  Perfeus  and  Demetrius, 
jvhich  juftify  all  the  honours  and  riches  bellowed  by  Monarchs  on  this  great  painter. 

GIORGIONE,  DEL  CASTEL-FRANCO.   Sec  BARBARELLL 

GIOTTO. 

Ififlory,  Portraits,  and  Mofaic. 

DIED  1336,  AGED  60. 

Giotto,  or  Ambrogiotto,  born  at  Vcfpignano,  1276,  was  a  difciple  of  Cimabue,  but 
foon  became  fupcrior  to  his  mailer,  and  arrived  at  a  degree  of  art,  which,  in  grace  at 
lead ,  was  tint  excelled  before  Mafaccio.  It  is  not  eafy  to  account  for  the  rapidity  of 
his  progrefs,  unlefs  we  afcribe  it  to  his  ftudy  of  the  antique,  with  which  he  might 
have  become  acquainted  at  Florence,  and  afterwards  at  Rome ;  and  as  we  know  that 
he  was  likewifc  a  fculptor,  and  that  models  of  his  exifted  at  the  time  of  Lorenzo  Ghiberti, 
this  conjecture  becomes  highly  probable,  when  we  confider  the  cliaractcr  of  his  heads, 

t  Letter*  from  the  Eaft, 

the 
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the  fquarenefs  of  his  forms,  the  brood  and  majeftic  folds  of  his  draperies,  with  the 
grave  and  decorous  attitudes  of  his  figures. 

The  beft  proof  of  his  power  in  expreflion,  was  once  the  celebrated  Mofaic  of  the 
Novicclla,  or  the  Boat  of  St.  Peter,  in  the  portico  of  that  Bafilica  at  Rome,  though  by 
the  various  alterations  it  underwent,  its  evidence  be  nearly  loft  for  us;  we  may, 
however,  form  a  competent  idea  of  it,  from  his  remaining  works  at  Affifi,  Florence, 
and  Padua,  where,  in  his  female  ckaraaers  cfpecially,  he  feemcd  to  have  '  fnatched 
a  grace  from  nature  beyond  the  reach  of  art.' 

As  he  greatly  improved  Mofaic,  fo  he  may  be  faid  to  have  rcftored  portrait-painting, 
in  which  every  eflay  before  him  had  mifcarried.  With  the  features  he  fubftantiated  the1 
air  and  character  of  Dante,  Brunetto  Latini,  Corfo  Donati,  the  firft  of  whom  placed 
his  name  ia  his  Poem,  as  Petrarcha  did  in  his  Letters.  F. 

TOMASO  GIOTTINO.    See  STEFANO. 

GIOVANNI  DA  SAN  GIOVANNI.   Vid.  MANNOZZI. 

ANTONIO  GIUSTI. 
Hi/lory,  Landfcape,  AninuxU. 

DIED  1105,  AGED  81. 

He  was  born  at  Florence,  in  1624,  and  fucceflively  became  a  difciple  of  Cafare 
Dandini,  and  Mario  BaJafli. 

His  invention  was  uncommonly  fruitful  and  lively,  and  his  talent  extenfive;  for  with 
equal  fpirit  and  beauty  he  painted  landscapes,  animals,  and  hiftory  ;  and  in  the  latter, 
his  figures  were  not  only  elegant,  but  corre&ly  defigned,  and  admirably  coloured,  with 
a  free  and  a  firm  pencil. 

JOHN  GLAUBER,  called  POLIDORE. 

Land/rapt. 

DIED  1726,  AGED  80. 

He  was  born  at  Utrecht,  in  1646,  and  placed  as  a  difciple  with  Nicholas  Berchem, 
under  whom  be  made  a  very  rapid  progrefs.  Yet  he  was  not  more  charmed  with  the 
works  of  his  celebrated  m after,  than  with  the  landfcapes  of  the  great  artifts  of  the  Italian 
fchool,  which  he  had  an  opportunity  of  feeing  with  Vylenbourg,  who  traded  in  pictures. 
With  him  therefore  Glauber  fpent  fome  years  in  ftudying  and  copying  the  works  of  the 
beft  painters  of  Italy,  which  were  in  the  pofTeuion  of  Vylenbourg. 

He  then  determined  on  a  journey  to  Rome,  and  took  along  with  him  a  younger 
brother,  who  was  only  fifteen  years  of  age.  In  his  route  he  flopped  at  Paris,  and  ftaid 
one  year  with  Picart,  a  flower-painter;  and  at  Lyons  he  fpent  two  years  with  Adrian 
Vander  Cabel ;  nor  would  he  have  quitted  the  latter  for  fome  years  longer,  if  the  great 
concourfe  of  people  who  were  going  to  the  jubilee  had  not  tempted  him  directly  to 
Rome.  In  that  city  he  ftudied  for  two  years,  not  neglc&ing  any  thing  that  might 
conduce  to  his  improvement ;  and  continued  as  long  at  Venice,  to  perfect  himfclf  in 
colouring. 
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At  hi»  return  to  his  own  country,  he  fettled  at  Anifterdam,  and  lodged  with  Gerard 
lairefle ;  and  thofe  two  artifts  having  the;  fume  love  to  their  profeflion,  the  fame  elevation 
of  fentiments,  and  a  fimilarity  of  tafte,  became  united  in  the  firm  fi  b  mis  of  friendfhip ; 
and  there  are  beautiful  landfcapes  of  Glauber's,  painted  at  that  time,  which  are  enriched 
with  elegant  figures  by  Lairefle. 

Glauber  is  one  of  the  moft  feleet  landscape-painters  among  the  Flemings:  his  tafte 
and  manner  are  entirely  of  the  Italian  fclionl ;  his  fcenes  are  generally  taken  from  the 
lovely  views  in  the  neighbourhood  of  Koine,  and  fometimes  from  lit  nations  near  the 
Alps.  His  colouring  is  warm,  true,  and  excellent;  his  invention  fertile;  his  pictures 
exquifitely  finifhed;  and  at  the  fame  time  there  is  fuch  an  appearance  of  eafe  and 
freedom,  that  they  do  not  feem  to  have  cod  much  pains.  His  touch  is  fo  particularly 
neat,  that  every  diftina  fpecies  of  trees,  or  plants,  may  be  diftinguilhed  by  the 
exaftnefs  of  the  leafing;  and  by  a  happy  management  of  the  aerial  pcrfpe&ive,  his 
diftances  recede  in  a  natural  and  pleating  manner.  Many  of  his  paintings  and  defigns 
arc  in  the  ftyle  of  Oafjwr  Pouffin. 

His  piftures  ufnally  bear  a  confiderable  price,  cfpccially  when  they  have  that 
additional  merit,  of  figures  by  the  hand  of  Lairefle. 


He  was  the  brother  and  difciple  of  John  Glauber,  born  at  Utrecht,  in  1656,  and  was 
alio  a  difciple  of  Jacob  Knuyf,  at  Paris.  He  travelled  with  his  brother  to  Rome,  and 
rcfidcd  there  for  two  years,  and  afterwards  vilited  Venice  ;  at  hia  return  to  Holland  his 
works  were  foon  noticed,  and  much  admired,  as  well  for  their  taftc  of  defign,  as  the 
excellence  of  their  finilhing;  and  his  pictures  arc  very  often  miftaken  for  thole  of  his 
brother. 

Although  this  painter  had  a  neat  touch,  and  a  delicate  pencil,  when  he  employed 
himfelf  on  cabinet  pictures,  yet  he  Ihcwed  a  noble  freedom  of  hand,  and  a  touch  full 
of  fpirit  in  thofe  large  works  which  he  executed  in  grand  halls  and  falons.  One  of  his 
capital  landfcapes  id  in  the  pulacc  of  the  Prince  of  Orange  at  Soefdyk ;  which  is 
cxipiilitely  defigned  and  nnilhed,  tlie  figures  being  painted  by  LairtHe.  For  I'everaJ 
years  he  followed  his  profeflion  at  Vienna,  and  afterwards  at  Prague,  but  he  fettled  at 
Brellau;  and  the  greateft  part  of  his  cafcl  pictures  are  in  different  parts  of  Germany. 
In  his*  landfcapes,  his  iituations  are  plcalunt,  and  well  chofeu ;  aud  generally  they  are 
.taken  from  nature. 


She  was  tlie  fiftcr  of  John  and  Gotlief  Glauber,  born  at  Utrecht,  in  16/50.  She 
principally  profefl'ed  portrait-painting,  and  in  that  ftyle  role  to  a  degree  of  diftin&ion  ; 
but  (be  alfo  deligtwd  hiltorieal  fubjeoks,  till  (he  was  rendered  incapable  of  liandliug  the 
pencil,  by  being  accidentally  deprived  of  her  light. 


JOHN  GOTLIEF  GLAUBER. 
Sot-Ports,  Land/capes,  sfrchiicciure. 

DIED  1703,  AGED  47. 


DIANA  GLAUBER. 

Portrait,  I/i/it>)y. 


PIETRO 
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PIETRO  PAOLO  CORTONESE,  called  IL  GOBBO.   See  BONZI. 

ANDREA  GOBBO.    See  SOLARI. 

GOBBO.    Vid.  CARACCI. 

MARGARITA  GODEVVYCK. 
Land/capes,  Fltnecrs. 

DIED  1617,  AGED  50. 

She  was  bora  at  Dort,  in  1627,  and  wan  inAructed  in  tlie  principles  of  painting  by 
Nicholas  Maas.  She  acquired  a  fine  taftc  for  painting  landfcapes,  which  flie  ingeniouily 
diverfificd  with  views  of  rivers,  cafcades,  villages,  groves,  and  diftant  hills,  that 
rendered  her  compofitions  very  pleating. 

This  lady  was  not  more  admired  for  her  paintings  in  oil,  than  (he  was  for  her  working 
with  a  needle,  the  very  fame  kind  of  fubje&s  which  (he  exprefled  by  her  pencil,  with 
an  equal  appearance  of  nature  and  truth  in  both ;  particularly  lbe  worked  flowers  in 
embroidery,  to  the  greateft  perfection. 

HUGO  VANDER  GOES. 

He  was  born  at  Bruges,  and  became  a  difciple  of  John  Van  Eyck,  from  whom  he 
learned  the  art  of  painting  in  oil;  and  according  to  Sandrart,  he  flourimed  about  the 
year  1480. 

He  had  much  capacity,  and  gave  fomething  elegant  and  graceful  to  the  heads  of  his 
figures,  cfpccially  to  the  female  ;  he  tinilhcd  his  pictures  with  almoft  incxpreflible 
neatnefs  of  pencil.  The  foregrounds  of  his  paintings  are  ufually  enriched  with  plants, 
pebbles,  and  herbage  of  various  kinds,  imitated  from  nature,  in  a  curious  and  cxa& 
manner.  A  great  number  of  his  works  arc  preferved  at  Bruges ;  particularly  a  picture 
of  Abigail  and  her  Maids  in  the  prefence  of  David ;  in  which  the  compofition,  expreftioti, 
and  the  becoming  modefty  of  the  women,  have  been  much  commended. 

HUBERT  GOLTZIUS. 
Hi/lory. 
DIED  1583,  ACED  63. 

He  was  born  at  Venlo,  in  1520,  and  was  a  difciple  of  Lambert  Lombard;  but  having 
copied  fevcral  dcfigns  from  the  antique,  under  the  direction  of  his  mafter,  it  infpired 
him  with  an  ambition  to  Audy  after  the  originals,  and  for  that  purpofe  he  travelled  to 
Rome,  where  he  reGded  for  a  confiderable  time. 

That  city  furnilhed  him  with  ample  materials  for  future  compofitions  in  painting,  and 
added  abundantly  to  his  literary  knowledge,  which  enabled  him  to  inveiligate  many 
cur  iofi  ties  in  coins  and  medals,  which  he  afterwards  learnedly  digeftcd,  and  publilhcd  with 
critical  annotations.  At  Antwerp,  he  painted  the  hiftory  of  Jafon;  but  his  pidures 
ate  exceedingly  rare,  altheugh  it  is  imagined  that  he  painted  a  great  number. 
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HENRY  GOLTZIUS. 
Hijlory,  Portrait. 
DIED  1611,  aged  59. 

This  painter,  who  is  chiefly  known  as  one  of  the  mod  powerful  engravers,  was  born  at 
Mulbrack,  in  155H,  of  a  glafs  painter.  He  travelled  to  Italy,  and  drew  from  the 
antique,  Raphael,  Folydoro,  and  others,  though  he  feems  particularly  to  have  been 
imprefled  by  the  powers  of  Michelangiolo,  whofc  faults  hu  aggravated  in  an  outrageous 
manner.  He  had,  like  mod  of  his  countrymen,  an  eye  for  colour,  which  is  as  mellow, 
vigorous,  and  tranfparent,  as  hisdefign  is  violent,  monotonous,  and  extravagant.  F. 

JOHN  VAN  GO  YEN. 
Land/capes,  Cattle,  and  Sea-pieces. 

DIED  1656,  AGED  60. 

He  was  born  at  Ley  den,  in  1596,  and  was  for  fome  time  inftructcd  by  Iiaac  Nicholai, 
who  was  reputed  a  good  painter ;  but  afterwards  he  fucceffively  became  the  difciple  of 
William  Gerretfen,  and  of  Efaias  Vandervelde,  the  mod  celebrated  landfcapc-painter 
of  his  time.  Van  Goyen  very  foon  rofe  into  general  efteem,  and  his  works  are  more 
uuiverfally  fpread  through  all  Europe,  than  the  works  of  any  other  matter  ;  for  in 
painting  he  was  indefatigable,  and  he  poflcflcd  an  uncommon  readinefs  of  hand  and 
freedom  of  pencil. 

It  was  his  conftant  pleafure  and  practice  to  (ketch  the  views  of  villages  and  towns 
fituatcd  on  the  banks  of  rivers  or  canals ;  of  the  fea-ports  in  the  Low  Countries ;  and 
fometimes  of  inland  villages,  where  the  fcenes  around  them  appeared  to  him  pleafing  or 
piclurefque.  Thofe  he  afterwards  ufed  as  fubjects  for  his  future  landfcapcs,  enriching 
them  with  catde,  boats,  and  figures  in  character,  juft  as  the  livelinefs  of  his  imagination 
directed.  He  underftood  perfpeaivc  extremely  well,  and  alfo  the  principles  of  the 
ehiaro-fcuro,  which  branches  of  knowledge  enabled  him  to  give  his  piftures  a  flrong 
and  agreeable  effeft. 

His  ftyle  of  painting  was  natural ;  and  his  fubje&s  were  fea-picccs,  or  landfcapes  with 
views  of  rivers,  enlivened  with  figures  of  peafants  either  ferrying  over  cattle,  drawing 
their  nets  in  ftill  water,  or  going  to,  or  returning  from  market.  Sometimes  he  reprc- 
fented  huts  of  boors  on  the  banks  of  rivers,  with  overhanging  trees,  and  a  beautiful 
reflection  of  their  branches  from  the  tranfparent  furface  of  the  waters.  Thofe  were  the 
fubjects  of  his  bed  time,  which  he  generally  marked  with  bis  name  and  the  year  ;  and 
the  high-finifhed  piftures  of  Van  Goyen  will  be  for  ever  cfiimable.  But,  as  he 
painted  abundance  of  pidures,  fome  arc  flight,  fome  too  yellow,  and  fome  negligently 
fmilhcd,  though  all  of  them  have  merit,  being  marked  with  a  free,  expeditious,  and 
eafy  pencil,  and  a  light  touch. 

His  piaurcs  frequently  have  a  greyifli  caft,  which  did  not  arife  from  any  mifmanage- 
ment  of  the  tints,  or  any  want  of  Ikill  in  laying  on  the  colours ;  but  was  occafioned  by 
his  ufing  a  colour  called  Hacrlem  blue,  much  approved  of  at  that  time,  though  now 
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entirely  difufcd,  becaufe  the  mills  found  it  apt  to  fade  into  that  greyifh  tint;  and  it 
hath  alio  rendered  the  pictures  of  this  mailer  exceedingly  difficult  to  be  cleaned,  without 
injuring  the  finer  touches  of  the  finifhing.  His  bell  works  arc  valued  fo  highly,  in  moil 
parts  of  Europe,  and  efpecially  in  the  Low  Countries,  that  they  deferwdly  afford  large 
prices,  being  ranked  in  Holland  with  the  pictures  of  Tcnicrs;  and  at  this  time  are  not 
eafily  procured,  particularly  if  they  arc  undamaged,  though  his  llighter  performance* 
are  fufficiently  common. 

BENOZZO  GOZZOLI. 
JlijUry,  Portrait. 

DIED  1476,  AGED  18. 

Gozzoli  was  a  Florentine,  the  difciplc  of  Fri  Angelico,  but  the  imitator  of  Mafaccio, 
to  whom  he  was  little  inferior  in  mofl,  and  fuperior  in  fome  parts  of  the  art.  He  lived 
long  and  died  at  Pifa,  where  his  bed  works  ftill  exift,  and  appear  left  loaded  with  the 
gaudy  extravagance  of  that  miflal  ftyle  which  deluded  the  age.  The  bible -hilWics, 
with  which  he  filled  one  entire  fide  of  the  Campo  Santo  at  Pifa,  are  by  Vafari  (lyled 
♦  a  terrible  work,  performances  to  intimidate  a  legion  of  painters.'  It  is  in  that 
place  where  he  difplays  a  power  of  compofitinn,  a  truth  of  imitation,  a  variety  of 
character  and  attitude,  a  juicy,  lively,  lucid  colour,  and  a  pathos  of  ex  pre  Irion  that 
places  him  next  to  Mafaccio.  The  inequality  of  the  work,  however,  feems  to  betray 
more  than  one  hand.  A  fepulchrc,  creeled  to  his  memory  by  the  gratitude  of  his 
employers,  is  placed  near  this  work,  with  an  epitaph  in  his  praife.  F. 

BARENT  GRAAT,  or  GRAET. 
Land/cape,  Cattle,  Portrait,  and  Uijlory. 

DIED  1109,  AGED  31. 

He  was  born  at  Amfterdam,  in  162S,  and  received  his  inllrufition  from  his  uncle,  a 
painter  of  animals,  who  was  known  by  the  name  of  Mailer  John.  Graat  foon  lhewed 
his  capacity,  in  his  11  u  dies  after  nature,  and  the  excurfions  he  made  to  obferve  it. 

He  preferred  the  ftyle  of  Bamboccio  to  all  others;  and  ftudied  the  manner  of  that 
mailer,  in  regard  to  his  animals,  trees,  and  rural  fcenery,  with  fuch  accuracy,  that  his 
paintings  frequently  pafTed  for  the  works  of  Bamboccio.  And  it  is  related  by  1  loubraken 
and  Weyerman,  that  a  piaure  of  this  maftcr  was  publicly  bought,  and  allowed  by  all 
the  connohTcurs  to  be  indifputably  of  Bamboccio"  s  hand,  till,  fome  years  after,  an 
iuferipiion  was  dtfeovered  in  one  corner  of  it,  B.  Graft  fecit. 

Notwithstanding  the  applaufes  he  conliautly  received  for  the  performances  in  his  firft 
manner,  yet  he  quitted  it  for  hifiory-painting,  in  which  lie  was  ambitious  to  fucceed. 
To  accomplifh  himfelf  in  that  flyle,  he  had  determined  to  vilit  Rome ;  but,  having 
married  in  his  own  country,  that  plan  of  improvement  was  difconccrted  ;  although,  to 
compenfate  in  fome  degree  for  that  lofs,  he  provided  for  himfelf  the  belt  drawings, 
prints,  and  dcfigns  of  the  great  Italian  mailers;  and  all  his  fubfequent  compolitions.  as 
«c)l  in  portrait  as  hifiury,  were  evidences  of  the  refinement  of  his  talie. 
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He  held  an  academy,  in  the  manner  of  the  Royal  Academy  at  Paris,  for  fifteen  years, 
to  which  the  beft  artifts  of  hi*  time  retorted,  to  ftudy  after  the  naked,  from  living  models ; 
by  which  means  he  confiderably  improved  the  tafte,  as  well  as  the  (kill,  of  his  con- 
temporaries. 

One  of  his  molt  capital  piaures,  is  the  Hiftory  of  David  and  Baththeba;  and  his  moft 
difiinguiftied  dii'ciple  was  John  Hcndrick  Roos. 

HENRY  GRAAW. 

Hiftory. 

DIED  1C82,  AGED  55. 

He  was  born  at  Hoorn,  in  Xorth  Holland,  in  1627,  and  received  his  firft  inftru3ion 
from  Peter  Grabber;  but  he  afterwards  became  a  difciple  of  Jacques  Van  Campen,  with 
whom  he  continued  for  eight  years;  and  gained  fo  much  credit  by  being  reputed  the 
beft  difciple  in  that  fchool,  that  Prince  Maurice  of  Naflau  engaged  him  to  paint  feveral 
deling*  in  the  palace  near  the  Hague. 

But  he  was  not  content  with  the  knowledge  which  he  had  hitherto  acquired,  and 
therefore  travelled  to  Rome,  where  he  ftudied  for  three  years,  endeavouring  to  refine 
his  national  :afte,  by  defigning  and  copying  the  works  of  the  great  mailers  and  the 
antiques.  He  at  length  fuccecded  fo  well,  by  induftry  and  an  apt  genius,  that  Nicolo 
Poullin,  looking  over  fome  of  the  fludics  of  Graaw,  declared  that  he  never  faw  a 
Fleming  of  whom  he  had  higher  expectations,  nor  any  one  of  more  promifing  talents. 
At  his  return  from  Italy,  he  lived  alternately  at  Amfterdam  and  Utrecht,  enriched  by 
his  works,  and  exceedingly  admired. 

He  had  a  fine  invention,  his  manner  of  compofing  was  grand,  and  his  difpofition 
ihewed  tafte  and  judgment.  His  draperies  were  large,  his  colouring  good,  his  defign 
correft  ;  and  he  particularly  excelled  in  naked  figures,  in  which  his  choice  was  elegant, 
and  the  contours  graceful.  He  left  not  many  pi&urcs;  but  what  he  finifhed,  will  ferve 
to  cftablifh  his  reputation  as  an  eminent  mailer. 

ANTI  VEDUTO  GRAMMATICA. 
Portrait,  Hiftory. 

DIED  1626,  AGED  55. 

A.  Grammatica,  whofe  father  was  of  Siena,  had  for  his  mailer  one  Domenico  Penigino, 
and  poiTeiTed  confiderable  talents.  He  was  prefidcnt  of  the  Academy  of  S.  Luca  at 
Rome,  hut  loft  his  feat  for  having  attempted  to  fell  the  picture  of  S.  Luke  by  Raphael 
to  fome  nobleman,  and  to  fubftitute  a  copy  of  his  own  in  its  place;  he  had  a  fingular 
power  in  copying  heads,  and  eminently  fucceeded  in  portrait.  He  gained  applaufe, 
however,  by  greater  works:  a  Nunziata  of  his  in  the  church  agl'  Incurabili  is  celebrated 
for  extreme  vivacity  of  colour.  F. 
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PETER  GREBBER. 

Hi/lory,  Portrait. 

He  was  bom  at  Hacrlcm,  about  1590,  and  was  taught  the  firft  principles  of  the  art  by 
his  father  Francis  Peter  Grabber;  but  he  was  afterwards  a  difciplc  of  Henry  Goltzius, 
and  became  an  artift  of  confiderable  e(ieem  in  his  native  city,  where  many  of  Km 
performances  are  to  be  feen,  and  are  fiill  very  much  admired. 

It  is  not  certain  whether  this  painter  had  ever  been  in  Italy ;  but,  by  his  tafie  of 
defign,  it  appears  that  he  mull  have  been  converfant  with  excellent  models.  He  had 
the  felicity  of  being  the  mafter  of  feveral  very  diftinguifhed  artifts,  whofe  reputation 
reBeaed  the  higheft  honour  on  their  inftruaor. 

MARIA  GREBBER. 

ArchitcSnrc,  Perfpefitvt,  and  Portrait. 

She  was  the  daughter  and  difciplc  of  Peter  Grebber,  bom  at  Haerlem.  Her  talent 
lay  chiefly  in  painting  perfpeaive  and  architecture  ,  in  which  branches  of  ber  art  (he 
arrived  at  an  extraordinary  degree  of  excellence. 

GRECHETTO.    Vid.  CASTIGLIONE. 

JOHN  GREENHILL. 
fortrait. 

DIED  1669,  AGED  20. 

He  was  an  Englifh  artift,  born  at  Salifbury,  in  1649,  and  became  a  difciplc  of  Sir 
Peter  Lely,  whofe  ftyle  of  painting  he  imitated  fuccefsfully,  in  crayons,  as  well  as  in  oil. 
He  was  accounted  very  little  inferior  to  his  mafter,  and  probably  would  have  ftood  in 
competition  with  him,  if  Sir  Peter  would  have  allowed  him  free  accefs  to  his  painting 
room,  and  permitted  him  to  fee  the  method  of  his  ufing  his  colours,  and  his  manner  of 
penciling.  But,  by  the  mod  authentic  accounts,  Lely  grew  jealous  of  the  abilities  of 
Greenhill,  and  confidered  him  as  a  rival ;  and  except  one  time  when  he  ftood  at  his 
matter's  back,  while  he  was  painting  the  portrait  of  Mrs.  Greenhill,  he  never  was 
admitted  to  fee  him  paint. 

He  had  much  natural  capacity,  and  copied  the  piaure  which  Vandyck  painted  of 
Killigrew  with  a  dog  fo  extremely  well,  that  it  was  mifiaken  for  the  original;  and  his 
portraits  in  crayon  were  much  admired.  At  firft  he  was  very  induftrious ;  but  afterwards 
he  gave  himfelf  up  to  an  irregular  and  difJblutc  courfc  of  life,  and  died  by  an  accidental 
fall,  as  he  returned  from  the  tavern,  in  the  bloom  of  his  years  f. 

f  Thii  attorn*  U  not  rttj  confilUot  i  it  U  difficult  to  fueft  wlut  OrctnhiU  coul J  warn  of  U\y,  it  he  hid  «cceft 
lie  work,  ol  Vmdjrck.  F. 
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JOHN  GRIFFIER,  called  the  Old. 
Landfcape,  Cattle,  and  Ruins  of  Italian  Buildings. 

DIED  1718,  AGEDT3. 

He  was  born  at  Amfterdam,  in  1645,  and  became  the  pupil  of  Roland  Roghman, 
whofe  dark  manner  he  quitted  to  imitate  the  freflicr  tones  of  A.  Vandervelde  and 
Lingelbach.  He  went  to  England  and  fettled  in  London.  His  fubje&s  were  ruins,  or 
views  enriched  with  figures,  cattle,  boats,  &c.  which  he  defigned  and  placed  well. 
His  imitations  of  Rembrandt,  Poclcmburg,  Ruyfdael,  and  Teniers,  have  often  been 
taken  for  originals. 

ROBERT  GRIFFIER,  called  the  Young. 

Land/capes,  Cattle. 

He  was  the  fon  of  Griffier,  born  in  England  in  1C88,  and  learned  the  art  of  painting 
from  his  father ;  to  whom  he  was  efteemcd  not  inferior,  as  well  in  refpeft  of  his  tafte 
and  defign,  as  of  his  colouring  and  pencil. 

Robert  fettled  at  Amfterdam,  where  he  followed  his  profeffion  with  very  great 
reputation.  His  fubjc&s  were  often  in  the  ftyle  of  thofc  which  his  father  was  fond  of 
painting;  but  he  diftinguifhed  himfelf  extremely,  by  his  views  of  the  Rhine,  in  which 
he  introduced  a  number  of  figures,  very  delicately  touched,  in  the  manner  of  Herman 
Sachtleven.    He  was  alive  in  1113. 

GIO.  FRANCESCO  GRIMALDI,  called  1L  BOLOGNESE. 
Figures,  Land/cape. 

DIED  1680,  AGED  "74. 

G.  F.  Grimaldi,  celebrated  by  the  name  of  II  Bolognefc,  was  a  difciple  of  A.  Caracci ; 
but  lived  many  years  at  Home,  and  fome  at  Paris  in  the  fcrvicc  of  Card.  Mazarine  and 
of  Lewis  XIV.  His  chief  power  lay  in  landfcape,  though  he  defigned  figures  well, 
was  a  good  architect,  underilood  perfpective,  and  engraved.  His  pencil  equalled  his 
defign,  light,  and  flowing  with  great  depth  of  colour,  bolder  in  the  mafles  and  the  dalh 
of  bufliy  foliage  than  Caracci's,  but  perhaps  too  green.  Innocent  X.  employed  him  in 
concurrence  with  other  painters  in  the  Vatican  and  the  Quirinal,  and  even  in  churches. 
The  gallery  Coloima  poflefles  many  of  his  views,  which  remained  chiefly  in  Italy,  lefs 
known  on  this  fide  of  the  Alps  than  thofe  of  Fouflin  and  Claude.  F. 

HUBERT  GH  I.MAN  I,  or  HUBERT  JACOBSZ. 

Portrait. 
DIED  \029,  AC.f.O  30. 

This  painter  was  born  at  Delft,  in  l  .So<);  and  having  been  taught  the  rudiments  of 
painting  in  his  own  country,  he  travelled  to  Venice  when  he  was  very  young,  and  ftudied 
there  after  the  ben  onften  of  that  celebrated  fchool,    His  name  was  originally  Hubert 

Jacobfz ; 
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Jacobfz ;  but  having  refided  for  nine  years  at  Venice,  and  fpent  that  time  in  ftudy  and 
practice .  he  afterwards  afforded  fo  many  proofs  of  lingular  merit,  that  he  was  taken  into 
the  family  of  the  Doge  Gritnani,  and  affumed  the  name  of  his  patron,  which  his  own 
pofierity  retained  ever  after. 

He  was  excellent  in  painting  portraits,  and  made  himfelf  remarkable  in  the  firft  years 
of  his  praQice ;  but  by  having  frequent  opportunities  of  painting  the  portraits  of 
feveral  Englifh  noblemen,  who  were  impatient  of  fitting  a  competent  time,  to  admit  of 
finifhing  their  pictures,  equal  to  the  artift's  inclination  or  ability,  he  habituated  himfelf 
gradually  to  a  more  expeditious  manner  of  painting;  but  it  was  alfo  more  flight  and 
more  negligent.  For  which  reafon  his  latter  works  arc  in  no  degree  comparable  with 
thofe  of  his  earlier  time. 

•SAMUEL  HENRY  GRIMM. 

Land/cape,  Antiquities. 

born  17—,  died  179 — .  ' 

Grimm  was  a  native  of  Burgdorf  in  the  Canton  of  Berne,  and  pofTefTed  confiderablc 
talents  for  landfcape,  as  he  had  not  only  method  and  taftc  to  copy,  but  fancy  to  imagine, 
and  judgment  to  arrange.  His  figures  were  fubfervient  to  his  defign,  and  grouped  or 
difpofed  with  Ikill.  His  colour  was  mellow  and  warm,  and  with  a  decided  touch  and 
rapid  pencil  he  knew  to  unite  an  air  of  Flemifli  finifh.  Aa  an  oil-painter,  however,  he 
is  fcarcely  known  ;  the  greater  part  of  his  life  which  he  fpent  in  England,  was  taken  up 
in  making  drawings  for  the  fociety  and  private  colkaions  of  Antiquaries.  He  lived 
refpeded  by  all  who  knew  him,  and  was  buried  in  the  church-yard  of  St.  Paul's, 
GovtfAt  Garden.  F. 

JACOB  GRIMMER. 
Landfcape. 

DIED  1546,  AGED  36. 

He  was  born  at  Antwerp,  in  1510,  and  at  firft  was  inftruacd  by  Matthew  Kock, 
though  he  afterwards  became  the  difciple  of  Chriftian  Queburg.  landfcape  was  his 
favourite  purfuit ;  and  to  qualify  himfelf  moft  effeaually  for  that  branch  of  the  art,  he 
applied  himfelf  diligently  to  ftudy  nature,  till  he  was  able  to  imitate  it  with  fuccefs. 
His  diftances  and  his  fkics  were  admirably  coloured,  his  trees  touched  with  fpirit  and 
freedom,  and  his  buildings  were  well  chofen.  He  had  a  ready  manner  of  finifhing,  and 
the  whole  together  had  a  natural  and  pleating  effea. 


GUERCINO  DA  CENTO.    Vid.  BARBIERI. 

GUIDO  RENI.    See  REN  I. 
CULIELMO.    Vid.  WILLIAM  VAN  AELST. 
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PETER  GYZEN. 
Land/cape. 

He  was  born  at  Antwerp,  about  1636,  and  became  a  difciple  of  John  Brueghel,  whofc 
manner  he  induftrioufly  imitated.  His  fubjects  were  views  of  villages,  on  the  banks  of 
rivers,  efpccially  views  of  the  Rhine,  in  the  flyle  of  Sachtlcven ;  and  he  adorned  his 
landfcapes  with  figures,  well  defigned,  and  neatly  penciled.  In  his  larger  pictures  he 
was  not  fo  happy  as  in  thofe  of  a  fmall  fize,  like  his  mailer;  which  occaiioncd  the  latter 
to  be  abundantly  more  efteemed,  as  they  were  touched  with  fpirit,  and  without  his  general 
drynefs.  If  this  painter  could  but  have  found  Out  the  art  of  uniting  his  colours,  he 
might  have  equalled  his  mafter;  but  the  reds,  greens,  and  yellow,  predominate  in  his 
piaures  too  much,  and  deflroy  the  effoct  and  the  harmony. 


H. 

JOHN  VAN  HAANSBERGEN. 
Land/cape,  Hiflory,  Portrait. 

DIED  1105,  AGED  65. 

Hi:  was  born  at  Utrecht,  in  1642,  and  was  a  difciple  of  Cornelius  Poelcmburg,  wbofe 
manner  he  adopted. 

He  proved  one  of  the  bed  copiers  of  his  mafter;  (hewed  the  fame  tafte  of  landfcape, 
figures,  back-grounds,  and  ornaments ;  and  his  works  were  frequently  taken,  by  good 
judges,  for  thofe  «f  Poelcmburg.  However,  his  productions  were  not  held  in  the 
fame  eftcem;  for,  although  there  appeared  a  Arong  refcmblancc  in  their  compofitions, 
yet  he  was  accounted  inferior  to  his  mafter  in  corrednefs  of  drawing,  in  the  delicacy  of 
his  figures,  and  in  the  ncatnefs  of  his  touch.  And,  for  that  reafon,  he  was  advifed  by 
his  friends  to  undertake  portrait-painting,  for  which  he  feemed  to  be  extremely  well 
qualified;  efpccially  for  female  forms,  as  the  tint  of  his  colouring  was  exceedingly 
well  adapted  to  delicate  complexions  ;  and  therefore  he  applied  himfelf  entirely  to  that 
branch,  and  his  fuccefs  was  anfweiublc  to  the  mod  fanguine  expectations. 

Thefubjects  of  his  firft  time  were  the  fame  as  thofe  of  Pocli-mburg,  naked  figures 
of  Nymphs  or  Deities,  with  which  he  enriched  the  fcenes  of  his  landfcapes:  his  defigns 
were  taken  from  true  as  well  as  fabulous  hiftories,  and  he  always  nniihed  them  with 
tieatnefs  and  care. 

JOHN  HACKAFRT,  or  11AKKERT. 

Lanif/cupe. 

This  mafter  was  born  at  Amfterdam,  about  the  year  1635,  and,  through  the  Nether- 
lands, was  highly  admired,  for  the  delicate  maimer  of  handling  obfervable  in  his 

landfcape* 
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landfcapcs.  The  fecnes  he  chofe  for  his  fubjeas,  were  broken  grounds,  with  caverns, 
grottos,  and  mountainous  views,  which  he  defigned  after  nature ;  and  to  furnifli  himfelf 
with  fuch  objects  as  had  an  agreeable  wildnefs,  he  travelled  through  the  mod  romantic 
fecnea  of  Germany  and  Switzerland,  and  (ketched  every  thing  that  pleafcd  his  particular 
tafte,  or  that  could  be  introduced  into  his  future  compofitions. 

Hackacrt  was  not  very  expert  at  defigning  figures ;  and  therefore,  at  his  return  to 
Holland,  he  affociatcd  with  Adrian  Vandervelde,  who  generally  painted  the  figures  for 
him ;  and  by  that  means  the  pictures  of  this  mailer  acquired  a  coufiderable  additional 

CORNELIUS  VAN  HAERLEM.   Vid.  CORNELIUS  CORNELISZ. 

THEODORE  VAN  HAERLEM. 
Hiftoty. 
died  1470,  aoed  60. 

He  was  born  at  Haerlem,  about  the  year  1410 ;  and  by  ftndying  nature  diligently,  he 
rendered  himfelf  a  painter  of  diflinction.  And  that  he  had  a  large  portion  of  merit,  for 
the  age  in  which  he  flourifhed,  there  is  a  very  competent  proof  in  a  picture  of  his  painting 
at  Utrecht.  It  is  lefs  hard  and  dry  than  mod  of  the  works  of  his  contemporary  artifls, 
and  very  highly  laboured  in  the  finiftiing.  "The  piaure  is  an  altar-piece,  with  two 
folding-doors,  as  was  cuftomary  at  that  time ;  on  the  infide  appears  the  reprefentation 
of  Chrift,  and  on  the  doors  the  figures  of  St.  Peter  and  St.  Paul,  as  large  as  life.  On 
the  picture  there  U  the  following  infeription,  written  in  golden  letters :  Theodorus  Hacr. 
lemenf.  fecit  me,  Loumti,  anno  1462. 

JOHN  VAN  HAGEN. 
Land/capes. 

This  painter  was  of  the  county  of  Cleve ;  and  moft  of  his  works  confifl  of  views  and 
fcencs,  which  he  (ketched  after  nature,  in  the  neighbourhood  of  Cleve  and  Nimcgucn. 
His  manner  was  pleating,  and  his  colouring  natural ;  but  there  is  one  circumftance  which 
leffens  the  value  of  the  works  of  this  mailer  exceedingly,  and  that  is  the  fading  of  the 
blues  and  greens  of  his  pictures,  by  fome  defect  in  the  colours,  and  too  freely  ufmg 
fphaltum;  for  by  that  means  they  are  turned  black,  and  are  now  very  remote  from  their 
original  tint.  The  defigns  which  he  made  after  nature  are  very  highly  cftcemcd,  and 
mod  of  them  are  marked  between  the  years  1650  and  1662;  as  alio  ar<-  fomc  of  hi*  beft 
paintings. 

FRANCIS  HALS. 

Portrait. 
DIED  1666,  AOED  32. 

He  was  bom  at  Mechlin,  in  158 1,  and  (according  to  the  Chronological  Tables)  wa> 
a  difciple  of  Charles  Van  Mander.  He  had  a  lively  and  prompt  turn,  and  applied  himfelf 
diligently  to  the  fludy  of  nature,  as  well  as  to  explore  the  true  principles  of  his  art,  in 
refpeft  of  colouring  and  penciling;  till  he  fo  effc$ually  confirmed  his  hand  and  hi- 
ll h  iudgmom, 
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judgment,  that  lie  became  an  admirable  painter  of  portrait*.  No  artift  of  his  time  was 
fupcrior  to  him,  except  Vandyck,  in  that  branch  of  his  profcllion ;  and  but  very  few 
painters  could  be  admitted  into  competition  with  him. 

He  painted  in  a  beautiful  manner,  and  pave  his  portraits  a  ftrong  refemblance,  a  lively 
ex predion,  and  a  true  character.  His  colouring  was  extremely  good  and  natural ;  and 
he  mixed  his  tints  in  a  peculiar  manner,  fo  as  to  give  a  furpriAng  force  to  his  pictures, 
by  the  freedom  and  boldnefs  of  his  pencil;  it  being  profefledly  his  opinion,  that  a 
mailer  ought  to  conceal,  as  much  as  poflible,  the  labour  and  the  exa&nefs  requifiie  in 
portrait-painting. 

Vandyck  had  conceived  fo  high  an  opinion  of  the  merits  of  Hals,  by  having  examined 
fevcral  of  his  performances,  that  he  went  to  Haerlcm,  where  that  artift  lived,  with  no 
other  intention  than  to  pay  him  a  vifit;  and  introduced  himfelf  as  a  gentleman  on  his 
travels,  who  wifhed  to  have  his  portrait  painted,  and  yet  had  but  two  hours  to  fpare  for 
that  purpofe.  Hals,  who  was  hurried  away  from  the  tavern,  took  the  firft  canvas  that 
lay  in  his  reach,  and  fat  down  to  his  work  in  a  very  expeditious  manner.  In  a  fliort 
time  he  had  proceeded  fo  far,  that  he  defired  Vandyck  to  look  at  what  he  had  done;  and 
that  artift  not  only  feemcd  to  be  much  pleafed,  but  told  Hals  that  fuch  work  feemod  to 
him  fo  very  eafy,  be  was  pcrfuaded  he  could  do  it  himfelf. 

Immediately  he  took  the  palette  and  pencils,  made  Franck  Hals  fit  down,  and  fpent 
a  quarter  of  an  hour  in  painting  his  portrait;  but,  the  moment  Hals  caft  his  eyes  on  it, 
he  cried  out  in  aftonifhmcnt,  that  no  hand  except  that  of  Vandyck  could  work  fo 
wonderfully,  and  he  embraced  him  with  a  degree  of  t  rani  port  not  to  be  defcribed. 

Vandyck  endeavoured  to  prevail  on  him  to  go  as  his  ailbciate  to  England,  and  engaged 
to  enrich  him ;  but  Hals  declined  that  honourable  propofal,  and  told  him,  that  his 
liappincfs  confifted  folely  in  the  enjoyment  of  his  friends  and  his  bottle,  and  while  he 
puil'efled  thofc,  he  was  fully  content  with  his  condition  and  his  country.  Thofe  cele- 
brated artifts  quitted  each  other  with  mutual  regret;  and  Vandyck  ufed  to  fay,  that 
Hals  would  have  been  the  beft  in  his  profeftion,  if  he  had  given  more  tendernefs  to  his 
colours ;  for,  as  to  his  pencil,  he  knew  not  one  who  was  fo  perfeaiy  nwfter-of  it. 

DIRK  HALS. 
Convcrfationt,  Animals. 

DIED  1656,  AGED  67. 

He  was  the  brother  of  Franck  Hals,  born  at  Mechlin,  in  1539,  and  was  a  difeiple  of 
Abraham  Blocmart,  under  whofc  direction  he  principally  pra&ifed  the  painting  of 
animals;  but  when  he  quitted  that  mailer,  he  chofe  for  his  general  fubjects,  drolls, 
converfations,  feafts,  or  merry-makings,  which  he  defigned  with  a  great  deal  of  low 
humour  and  fpirit;  but  he  was  in  no  degree  comparable  with  bis  brother,  either  in 
corrcftnefs,  colouring,  or  excellence  of  handling. 
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JOHN    HAN  NEMAN. 

Portrait,  Hijhry. 

DIED  1680,  AGED  69. 

He  was  born  at  the  Hague,  in  161 1,  and,  according  to  the  teftimony  of  fame  writers, 
was  a  difciple  of  Vandyck;  but  with  much  more  probability,  according  to  others,  he 
was  a  difciple  of  Hubert  Ravefiein.  However,  he  formed  his  taftc,  and  his  manner  of 
penciling,  by  ftudying  and  copying  the  works  of  Vandyck,  obferving  particularly  the 
airs  of  the  heads,  which  he  very  happily  imitated ;  and  in  the  tints  of  his  carnations  he 
had  fomewhat  fo  extremely  foft  and  delicate,  as  to  give  them  an  appearance  little  inferior 
to  thofe  of  Vandyck.  Several  of  Hanncman's  copies  after  that  illuftrious  painter's 
works  (hewed  fuch  cxaftnefs,  and  at  the  fame  time  fuch  a  freedom  of  hand,  that  they 
are  frequently  miftaken  for  originals. 

Although  he  was  ufually  employed  in  portrait-painting,  yet  he  fome  times  defigned" 
hiilorical  and  allegorical  fubjects.  Of  the  latter  kind  there  is  a  large  picture  in  the  hall 
of  the  States  of  Holland,  reprefenting  Peace,  under  the  figure  of  a  beautiful  woman 
feated  on  a  throne,  holding  a  dove  on  her  knees,  and  crowned  with  wreaths  of  laurel  by 
two  genii.  The  compofition  is  rich,  and  it  is  painted  with  a  great  deal  of  force;  the 
carnations  approaching  very  near  to  the  tints  of  Vandyck.  He  continued  in  England 
for  fixteen  years,  and,  at  his  return  to  the  Hague,  became  the  favourite  painter  of  the 
Princefs  Mary  of  Orange. 

PETER  HARDIME. 

Fruit,  Ffaeers, 

DIED  1148,  AGED  10. 

He  was  born  at  Antwerp,  in  1618,  and  inftru&ed  in  the  art  of  painting  by  his  brother 
Simon  Hardime,  a  flower-painter,  who  died  at  Ix>ndon  in  1731.  Peter  imitated  the 
manner  of  his  brother;  but  he  had  fuperior  talents,  and  excelled  him  to  a  very  great 
degree  ;  though  he  withdrew  himfelf  from  his  direction  when  lie  was  only  nineteen  years 
old,  and  at  that  age  fct  up  in  his  profeflion.  He  fixed  on  the  Hague  for  his  place  of 
rcfidence,  and  found  fufficient  employment  among  the  principal  perfons  in  that  city, 
which  increafed  his  reputation  daily  fo  far,  that  bis  works  were  diftributed  through  all 
the  Ijqw  Countries.  In  the  monaftery  of  the  Bernard incs,  near  Antwerp,  in  the  year 
1118,  he  painted  four  large  defigns,  reprefenting  the  four  feafons,  in  which  hr; 
introduced  all  the  fruits  and  flowers  peculiar  to  each.  That  is  accounted  the  moll 
capital  of  his  performances;  the  objects  are  well  grouped,  the  fruits  and  flowers  are 
fine  imitations  of  nature,  freely  handled,  with  an  agreeable  tone  of  colouring,  and  are 
well  finifhed. 

Terwerten  employed  him  to  paint  the  flowers  and  fruits  in  his  rompofitions,  which 
before  had  been  undertaken  by  Verbrnggen;  but  at  laft  the  tafle  for  thofe  kind  of 
fubjects  and  full  life  dt-cliniHg  through  all  Lurope,  and  his  bufuiefs  not  being  as  confi.int 
as  it  had  been  formerly,  he  fell  into  a  fixed  melancholy,  imagining  himfelf  and  his 
works  to  be  difefleemed,  and  he  died  through  difcontent  and  defpondency. 
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HARTCAMP.    Vid.  LODOWICK  SMITS. 

FRANCIS  HAYMAN. 

Figures. 

DIED  1116,  ACED  68. 

This  artift,  who  wns  a  native  of  Devonfliire,  and  feholar  of  Brown,  owed  hi* 
reputation  to  the  pictures  lie  painted  for  Vauxhall,  wliich  recommended  him  to  much 
practice  in  giving  defigns  for  prints  to  books,  in  which  he  fomctimes  fucceeded  well, 
though  a  flrong  mannerifi,  and  eafily  diuinguilhable  by  the  large  nofe»  and  (hambling 
legs  of  his  figures.  In  his  pictures  his  colouring  was  raw,  nor  in  any  light  did  he 
attain  excellence.  He  was  a  rough  man,  with  good  natural  parts,  and  a  huunourift  ; 
a  charaaer  often  tailed  by  contemporaries,  but  which  feldom  allimihtfe*  with,  or 
forgives  the  riiing  generation. 

JOHN  VAN  HECK. 
Land/t  apes,  Animals,  Fruit,  Flowers,  and  Still  Life. 

He  was  born  at  the  village  of  Quaremonde,  near  Oudenarde,  about  the  year  1625, 
and  went  early  to  Rome,  where  the  Duke  of  Bracciano  became  his  patron,  and  engaged 
him  for  a  confiderable  time  in  his  fervice.  His  reputation  increased  the  demand  for  his 
works,  and  mo  ft  of  the  Cardinals  and  Princes  at  Rome  were  folicitous  to  procure  fome 
of  his  paintings. 

He  not  only  painted  flowers  and  fruit  in  a  good  ftyle,  and  flnifhed  them  with  neatnefs, 
but  alfo  landfcapes,  defigncd  after  the  beautiful  feencs  iti  the  neighbourhood  of  Rome; 
and  he  enlivened  them  by  fmall  figures,  very  correctly  and  delicately  drawn.  He 
likewife  painted  vafes  of  filver,  agate,  porphyry,  marble,  or  bronze,  in  imitation  of 
the  antique;  and  other  objects  of  fiill  life,  in  which  he  fticwed  an  agreeable  choice,  and 
good  compofition.  Though  the  Italians  were  fond  of  the  works  of  Van  Heck,  and 
readily  purchafed  them,  yet  he  fpent  the  latter  part  of  his  life  at  Antwerp,  were  he  lived 
in  the  higheft  elteem. 

NICHOLAS  VANDER  HECK. 
Land/cape,  Hi/lory. 

This  painter  was  born  in  Holland,  about  the  year  1580,  and  learned  the  art  of 
painting  from  John  N'aeghel,  at  the  Hague,  lie  diftinguimed  himfilf  as  a  good 
compofcr  of  hiilorical  fubjects,  but  his  greateft  excellence  was  fcen  in  his  landfcapes. 
His  manner  of  penciling  was  itrong  and  firm,  his  colouring  natural  and  lively;  and 
hi-,  knowledge  of  the  chiaro-fcuro  enabled  him  to  give  his  pictures  a  bold  and  ftriking 
cflett. 

Three  hiflorical  compofitions  of  this  mafter  are  prefcrved  in  the  Town-Houfe  at 
Alkmacr.  In  the  firft  is  represented  the  beheading  of  the  Bailiff  of  South  Holland,  by 
order  of  Count  William  the  Good,  for  an  ad  of  opprcflion  exerted  againft  a  poor 
pcaiant ;  the  fubject  of  the  lecond  is  the  punifhtticnt  of  an  unjuft  Judge,  who  was  flayed 
alive  by  order  of  Carabylcs;  and  the  third  is  the  Judgment  of  Solomon. 

MARTIN 
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MARTIN  HEMSKERK  VANDER  HECK. 
Buildings  and  Land/cape. 

He  wu  tbe  nephew  of  Martin  Hemlkirk,  and  the  Ton  of  Nicholas  Vander  Heck, 
under  whom  he  was  taught  the  principles  of  drawing  and  defign,  and  the  art  of 
colouring  ;  but,  although  he  had  the  advantage  of  fo  able  an  inftructor,  he  had  neither 
the  capacity  nor  tbe  execution  of  that  eminent  artift,  and  in  land  I  cape  appeared  to  be 
very  much  his  inferior. 

Mod  frequently  he  chofe  for  his  fubjeas,  old  caftlcs,  and  other  antiquated  building*, 
in  the  ftyle  of  Roland  Roghman;  and  he  was  obferved  to  be  particularly  fond  of 
painting  the  caftle  of  Egmont,  in  its  different  views. 

WILLIAM,  and  VIGOR,  VAN  HEEDE, 

Hi/lory. 

VIGOR  died  1708,  aged  49.— WILLIAM  died  1728,  aced  63. 

Thefe  painters  were  brothers,  fuppofed  to  be  bom  at  Fumes,  in  the  years  and 
1660;  but  by  their  having  lived  for  a  long  time  in  Italy,  where  they  perfected  them- 
felves  in  the  knowledge  of  their  profeffion,  they  have  left  very  few  of  tlreir  beft  work* 
in  their  own  country.  Vigor  returned  to  Fames  before  his  brother;  but  William 
continued  longer  at  Rome. 

He  was  invited  by  the  Emperor  to  Vienna;  and  was  engaged  to  work  for  other 
Princes  of  Germany,  who  expreffed  a  ftrong  defire  to  detain  him  at  their  different 
Courts.  In  the  church  of  St.  Walburg,  at  Fumes,  there  is  a  capital  picture  of  this 
mailer,  reprefenting  the  Martyrdom  of  a  Saint.  It  is  defigned  in  the  manner  of 
Laireffe,  full  of  fpirit  in  the  compofition,  with  a  tone  of  colouring  that  is  very  natural; 
and  through  the  whole,  the  chiaro-fcuro  is  judicioufly  obferved.  The  works  of  thefe 
brothers  are  very  rarely  to  be  met  with,  even  at  Fumes,  where  they  both  lived  for  a 
great  many  years;  from  whence  it  is  concluded,  that  they  were  purcliafed  by  ftranjjers, 
who  knew  how  to  prize  their  merit  better  than  their  own  countrymen. 

JOHN  DAVID  DE  HEEM. 
Fruit,  Flowers,  and  Still  Life. 
died  1674,  aced  74. 

He  was  bom  at  Utrecht,  in  1600,  and  was  taught  the  art  of  painting  by  his  father 
David  de  Heem,  n  good  painter  of  fruit  and  flowers;  who  guided  the  tafte  of  his  foil  to 
the  fubjects,  and  bad  the  fatisfaction  to  fee  himfelf  abundantly  furpaffed  by  him. 

The  fubjects  in  which  he  excelled,  were  fruit,  flowers,  vafes  of  gold  and  filver  richly 
emboffed,  mufical  inftruments,  Turkey  carpets,  and  fuch  like  objects  of  ftill  life.  He 
ftudicd  nature  minutely,  and  might  juflly  be  faid  rather  to  have  embellilhcd,  than  to 
have  imitated  nature ;  every  thing  that  he  painted  being  not  only  truly,  but  elegantly 
exact.  A  peculiar  tranfparence  of  colouring  diftinguifhes  his  pictures  from  thofe  of 
mod  others,  but  particularly  when  he  reprcfents  tranfparent  bodies,  fuch  as  cryftal, 
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glafs,  or  gems ;  nor  can  a  judicious  eye  conlider  the  union,  the  harmony,  or  the  frefhnefs 
of  his  tints,  without  admiration. 

During  hi*  life,  his  paintings  were  fold  for  incredible  fums,  which  rendered  them 
fcarce  purchafeable  by  any  who  had  not  immenfe  fortunes;  and  by  that  means  he  was 
enabled  to  lire  in  a  degree  of  affluence  proportionable  to  the  excellence  of  his  talent* 
and  his  merit. 

CORNELIUS  DE  HEEM. 

Fruit  and  Still  Lift. 

He  was  born  at  Utrecht,  about  the  year  1623,  the  fon  and  difciple  of  John  David  do 
Hcem;  and  being  very  carefully  itiftrucled  by  his  father,  he  became  a  good  painter; 
delighted  in  the  fame  fubjefts,  compofed,  coloured,  and  penciled  in  the  fame  ftyle  and 
manner,  but  never  arrived  at  the  excellence  of  his  fath«r,  although  he  had  in  many 
refpe&s  abundance  of  merit.  His  principal  power  confuted  in  painting  vafes,  carpets, 
and  fuch  objects  of  ftill  life;  which,  from  a  fimilarity  of  colouring,  difpofition,  and 
touch,  arc  frequently  taken  for  the  work  of  David. 

LUCAS  DE  HEERE. 
Portrait,  Uijloty. 

DIED  1584,  AGED  50. 

He  was  born  at  Ghent,  in  1534,  the  fon  of  John  dc  Heere,  the  heft  ftatuary  of  his 
time ;  and  Anne  Smyters,  who  had  the  reputation  of  being  a  mod  furprifing  paintrefs 
of  landfcapes  in  miniature.  Van  Mander  gives  almoft  an  incredible  account  of  one 
performance  of  that  female  artift. 

That  writer  fays,  (he  painted  a  landfcape,  reprcfenting  a  windmill  with  the  fails  bent ; 
the  miller  appeared  as  if  mounting  the  flairs,  loaded  with  a  fack;  upon  the  terrace 
where  the  mill  was  fixed,  was  feen  a  cart  and  horfe,  and  on  the  road  fevcral  pea]  ants. 
The  whole  was  highly  finilhcd,  and  penciled  with  wonderful  delicacy  and  ncatnefs,  and 
was  alio  accurately  diftinct;  yet  the  painting  was  fo  amazingly  minute,  that  the  furfacc 
of  it  might  be  covered  with  one  grain  of  corn. 

From  fuch  parents  De  Heere  had  a  fair  profpeft  of  gaining  every  neceffary  part  of 
inftrudion;  and  having,  under  their  direction,  learned  to  defign  and  handle  the  pencil 
with  cafe  and  freedom,  he  was  placed  as  a  difciple  with  Francis  Floris.  With  that 
mailer  he  improved  fo  expeditioully,  as  to  become  in  fome  refpects  his  equal,  but  in 
compodtion  and  invention  his  fuperior. 

On  his  quitting  the  fehool  of  Floris,  he  travelled  to  France,  where  he  was  employed 
for  fome  years  by  the  Queen  Mother,  in  drawing  defigns  for  tapeftry:  and  while  be 
continued  at  Fontainbleau,  he  ftudied  after  the  antique  ftatues  preferved  in  that  palace, 
though  he  never  made  fo  happy  a  ufe  of  that  ftudy  in  his  fubfequent  compositions,  as 
might  have  been  expected  from  his  talents.  At  his  return  to  his  native  city,  he 
painted  a  great  number  of  portraits  with  applaufe  ;  and  he  was  remarkable  for  having 
fo  retentive  a  memory,  that  if  he  faw  any  perfon  but  once,  he  could  paint  his  likenefs  as 
strong  as  if  he  had  his  model  before  his  eyes. 

On 
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On  the  Gutters  of  the  altar-piece  in  the  church  of  St.  Peter,  at  Ghent,  he  painted 
the  Defcent  of  the  Hoiy  Ghoft  on  the  Apoftfcs,  in  which  the  draperies  are  extremely 
admired  ;  and,  in  the  church  of  St.  John,  he  painted  an  altar-piece  reprcfenting  the 
Refu  r  reft  ion. 

II is  manner  was  AifT,  refembling  that  of  his  matter ;  but  in  the  colouring  of  the  heads 
of  his  portraits,  there  appears  a  great  deal  of  nature  and  clearnefs ;  und  he  is  very 
commendable  for  his  high  finiftung,  as  well  as  for  giving  a  fullncfs  to  his  draperies. 
This  artift  refided  for  fcveral  years  in  England,  where  many  of  his  portraits  of  the. 
Nobility,  are  ftill  preferred,  and  they  are  very  much  efteemcd. 

DANIEL  VAN  HEIL. 
Land/cape,  Froft,  and  Houfct  on  Fbt. 
He  was  born  at  Bruflels,  in  1G04,  and  Studied  after  nature.  As  a  painter  of  landfcapes 
he  had  a  great  reputation ;  but  he  discontinued  that  manner,  being  more  plcafed  with 
fubjects  which  excited  pity  and  terror,  fuch  as  conflagrations  of  cities,  villages,  or 
palaces ;  and  thofe  he  reprefented  with  abundance  of  truth,  and  often  with  a  terrible 
exactness. 

The  pictures  of  this  matter  are  very  frequent,  and  fome  of  them  arc  extremely  well 
coloured,  and  freely  and  firmly  penciled.  Among  his  capital  performances  are  men- 
tioned, the  Destruction  of  Troy,  the  Burning  of  Sodom,  and  an  excellent  winter-piece, 
which  is  id  the  collection  of  Prince  Charles  of  Lorraine.  He  had  a  light  touch,  a 
natural  tone  of  colouring,  and  a  very  great  variety  in  the  fcenes  of  his  landfcapes. 

JOHN  BAPTIST  VAN  HEIL. 
JJi/iory,  Portrait. 

He  was  born  at  Bruflels,  in  1609,  being  the  brother  of  Daniel  and  Leonard  Vanr 
Heil,  and  principally  devoted  himfelf  to  paint  facred  and  poetical  fubjects  from  hiliory, 
which  were  much  efteemed;  though  fometimes  he  painted  portraits.  His  invention  was 
fertile  and  lively  ;  he  had  a  good  manner  of  penciling ;  and  was  accounted  much  Superior 
to  either  of  his  brothers.  According  to  De  Bie,  all  thofe  three  artifts  were  alive  in  1661. 

LEONARD  VAN  HEIL. 
Flowers  and  Inftfls. 

He  alfo  was  born  at  Bruflels,  in  1603;  and  thofe  objects  which  he  chofe  to  paint, 
were  imitated  from  nature,  and  defcribed  with  the  utmoft  cxaanefs.  He  generally 
painted  in  a  Small  fize,  but  in  an  exquifite  manner,  and  with  a  neat  and  delicate 
pencil. 

♦JOSEPH  HEINTZ. 
llijtory,  Portrait. 

DIED   AGED  — 

Fuefsli,  the  biographer  of  this  artift,  leaves  us  in  the  dark  with  regard  to  the  time  of 
his  birth  and  death.   He  was  a  native  of  Berne,  and  made  a  considerable  figure  in  that 
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circle  of  artifts  who  fhared  the  favours  of  the  Emperor  Rodolph  II.  at  Prague,  at  wbofe 
ex  pence  be  is  faid  to  have  completed  his  ftudics  in  Iuly.  The  mam  aim  of  the  German 
fchool,  at  that  period  was,  to  unite  the  tone  and  chiarofcuro  of  Correggio,  with  the 
fire  and  motion  of  Tintoretto,  a  fcheme  which  proved  led  abortive  in  the  pro- 
ductions of  Jofeph  Heintz  than  in  the  more  mannered  and  wilder  effutions  of  hi.i 
companions.  His  Leda  is  Corregiefque ;  Diana  furprifed  by  Adeon,  and  the  Rape  of 
Proferpina,  combine  with  fuperior  poetry  of  conception,  the  powerful  chiarofcuro  and 
glow  of  the  Venetian.  A  cabinet-piece  by  Heintz,  in  tbe  colledion  of  Canon  Nyfcheler 
at  Zuric,  reprefenting  himlelf  with  his  wife  and  family,  poffeffes  every  excellence  of 
Terburg  or  Metzu.  F. 
THEODORE  HELMBRF.KER. 
Hiftory,  Comer/at ions,  Land/cape. 

DIED  1694,  AC  ED  70. 

Hclmbreker,  born  at  Haerlem,  1624,  was  the  difciple  of  Peter  Grebber,  but  travelled 
for  improvement  to  Italy,  where  he  fpent  the  greater  part  of  his  life,  and  died. 

He  had  an  extenfive  talent,  though  not  on  a  large  fcale.  His  bell  works  are  conver- 
sions, fairs,  beggars,  landscapes,  &c.  in  a  ftyle  which  fometimes  rcfembles  that  of 
Bamboccio.    In  his  latter  works  he  has  however  more  clcarncfs  than  depth.  F. 

MATTHEW  VAN  HELMONT. 

Markets  and  Fairs. 

He  was  born  at  BrufTcls ;  but  he  principally  refided  at  Antwerp.  It  is  not  mentioned 
under  what  maftcr  he  learned  the  art  of  painting;  yet  it  is  fuppofed  that  he  travelled 
through  Italy,  by  the  tafte  obfervable  in  all  his  compofitions.  His  ufual  fubjcBs  were 
markets,  fairs,  (hops  with  fruits  and  vegetables,  or  elaboratories  of  c hernias,  in  the 
Italian  ftyle;  and  his  works  were  much  prized  by  Lewis  XIV.  who  enriched  France 
with  the  paintings  of  many  foreign  artifts,  among  which  the  works  of  this  maftcr  held 
a  confidcrablc  rank. 

SEGRES  JACQUES  VAN  HELMONT. 

fliftory. 

DIED  1726,  AGED  43. 

He  was  the  fon  and  pupil  of  Matthew  Van  Helmont,  born  at  Antwerp,  in  1683, 
but  being  deprived  of  his  father  at  an  early  period,  was  indebted  for  his  prog  rets  chiefly 
to  his  own  exertions  and  perfeverance. 

His  compofitions  were  in  the  grand  ftyle;  his  colouring  is  true,  his  defign  correct; 
and  among  the  He  mini  artifts,  he  is  confidcrcd  as  a  painter  of  diftinftion.  The  great 
altar-piece  in  the  church  of  the  Carmelites  at  BrufTcls,  was  of  Van  Helmont's  competition, 
the  i'ubjed  is  Elijah  facrificing  before  the  Priefts  of  Baal.  A  great  number  of  his  works 
arc  in  the  churches,  convents,  palaces,  and  public  edifices  of  the  Low  Countries. 
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BARTHOLOMEW  VANDER  HELST. 
Portrait,  Hi/iory. 

DIED  1610,  AOED  57. 

He  was  born  at  Haerlcm,  in  1613,  and  became  one  of  the  belt  portrait- painters  of  hi* 
time.  He  fomctimcs  employed  his  pencil  on  hiilorical  fubjecls;  and  the  landtcapen 
which  he  introduced  in  thofe  compofitions  arc  always  in  a  good  tulle,  and  defigned  with 
a  great  deal  of  truth  and  nature.  But  his  chief  merit  con  tills  in  portraits,  which  he 
defigned  in  an  agreeable  ftyle,  with  a  light,  free  touch,  and  a  mellow  pencil;  with 
broad  draperies,  and  beautiful  colouring.  If  on  comparifon  he  be  found  inferior  to 
Vandyck,  it  is  perhaps  lets  in  execution  than  tafte. 

His  mod  capital  performance,  is  in  the  Chamber  of  Juftice  in  the  Town-Houfe  of 
Amfterdam;  it  represents  the  principal  officers  of  the  Trained  Bands  as  large  as"  life. 
The  carnations,  the  attitudes,  the  draperies,  are  finely  defigned  and  executed;  the  local 
Colours  arc  good,  and  the  ornaments,  with  the  vafes  of  gold  and  lilver,  arc  delicately 
finilhe'1,  and  imitated  to  great  perfection. 

MARTIN  HEMSKERCK. 
Hifiory. 
died  1514,  AOED  16. 

lie  was  born  at  the  village  of  Hemfkerck,  in  1498,  and  at  firll  learned  defign  from 
John  Lucas;  but  afterwards  became  a  difciple  of  John  Schorecl.  His  beginnings  were 
unpromifing  and  heavy;  yet,  by  the  dint  of  uncommon  induftry  and  amduity,  he 
overcame  every  difficulty  and  difcouragement,  and  obtained  the  character  of  being  a 
very  confidcrablc  matter. 

After  he  qoitted  the  fchool  of  Schoreel,  he  imitated  the  manner  of  that  painter 
entirely;  and  finiflied  a  picture  for  the  chapel  of  the  artifts  at  Hacrlem,  reprefenting 
St.  Luke  painting  the  portrait  of  the  Virgin,  which  was  fo  exactly  in  the  ftyle  of 
Schoreel,  that  it  fcerued  impofliblc  to  determine  whether  it  had  not  redly  been  executed 
by  that  mailer.  However,  although  he  had  competent  employment  in  his  own  country, 
to  detain  him  there,  yet  he  was  eagerly  dcGrous  to  fee  Rome;  and  having  procured 
letters  of  recommendation,  he  travelled  thither,  and  met  with  a  very  favourable  and 
honourable  reception.  There  he  applied  himfelf  to  ftudy  the  antique,  and  the  works 
of  Michael  Angilo  Buonaroti,  und  copied  many  of  the  fuperb  ruins  in  the  environs  of 
Home,  intending  thofe  defigns  for  the  ornament  of  his  future  compofitions. 

After  an  application  of  three  years,  he  returned  to  his  native  country,  and  changed 
his  manner  of  defigning ;  though,  by  many  able  judges,  his  early  manner  after  Schoreel 
was  preferred  to  his  latter,  the  mufcular  parts  not  being  cxprelTcd  fo  lharp  in  his  rirfl 
defigns  as  they  were  afterwards  f. 

t  He  invented  with  more  fertility  than  ullc  or  propriety;  bitdeCgn  U  oftcnutiout  without  fty)e,  and  hit  form* 
long  without  elegance.  He  rather  grouped  than  computed,  and  feeou  to  have  been  unacquainted  with  chiarofcuro. 
Hit  eoOume  U  alwaya  aibitrary  and  ofien  barbaroui,  and  in  the  admifGtra  of  ornamenti  and  the  difpcliurm  of  hit 
fernery,  he  oftoaer  corfultrd  the  material*  which  he  had  compiled  it  Rome,  than  fitoeJ*  of  place,  <K  the  deoundi  of 
la.  tubjefi.  F. 
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EGBERT  HEMSKERCK,  called  the  Old. 

Drolls,  and  Comxrfations. 

It  feems  very  extraordinary,  that  no  circumllance  relative  to  the  time  in  which  this 
great  painter  flouriihed,  or  to  the  fchool  in  which  he  was  taught,  flioukl  be  taken  notice 
of  by  any  of  the  writers  on  the  fubjeft  of  painting;  although,  perhaps,  through  all 
Europe  no  painter  is  more  univerfally  known,  and  few  had  more  admirers. 

Hcdefigned  and  drew  correctly,  his  colouring  is  extremely  natural  and  tranfparent, 
and  his  pictures  have  a  ftrong  effeft,  from  his  accurate  management  of  the  chiaro-fcuro. 
His  touch  is  free,  firm,  and  full  of  fpirit,  and  his  ex  predion  is  admirable.  Some  of 
his  pictures  appear  rather  too  dark,  particularly  in  the  back-grounds ;  though  perhaps 
that  defea  might  have  been  occafioned  by  the  colours  having  changed  from  their  original 
tint,  or  perhaps  from  the  fevcrc  treatment  of  unlkilful  cleaners  or  varnithcrs.  But  his 
genuine  works,  when  entire,  and  well  prefcrved,  have  a  clcarnefs  and  force  equal  to  any 
of  the  Fkmim.artifts.  The  great  reputation  of  HemOcerck  hath  excited  fo  great  a 
number  of  painters  cither  to  imitate  his  manner,  or  to  copy  his  works,  that  abundance 
of  piSurcs  are  fold  for  his  real  performances,  which  are  a  diihonour  to  his  genius  and 
Lis  pencil. 

EGBERT  HEMSKERCK,  called  the  Young. 
Drolls,  Enchantments,  and  Devils. 

DIED  1104,  ACED  59. 

He  was  born  at  Hacrlem,  in  1645,  and  was  a  difciple  of  Peter  Grebber:  but  he 
imitated  the  manner  of  Brouwer,  and  alfo  of  the  Elder  Hemlkerck.  He  quitted  his  own 
country  to  fettle  at  London,  where,  for  a  long  time,  his  compofitions  were  exceedingly 
efteemed,  though  now  they  are  much  funk  in  their  value. 

He  had  abundance  of  humour,  and  a  very  lively  and  whimftcal  imagination,  which 
caufed  him  to  delight  in  compofing  the  moll  wild,  fanciful,  and  uncommon  fubjects; 
fuch  as  the  nocturnal  intercourfe  of  witches,  devils,  and  fpectres,  temptations  of  St. 
Anthony,  and  enchantments;  and  thofc  fubjects  he  executed  with  a  free  pencil,  and  a 
fpirited  touch.  His  drawing  was  tolerably  correct,  and  in  fome  of  his  compofitions 
extremely  good  ;  and  his  colouring  was  generally  commendable,  though  fometimes  it 
appears  difagreeable  by  its  foulncfs. 

It  was  cuftomary  with  him  to  introduce  his  own  portrait  among  the  drolls  and 
converfations  which  he  defigned;  and  for  that  purpofe  he  had  always  a  fmall  looking- 
glafs  placed  near  his  eafel. 

HENRY  HERREGOUTS,  the  Old. 

Hi/lory . 

He  was  born  at  Mechlin,  about  the  year  I60G,  and  learned  the  principles  of  bis  art  in 
his  native  city  ;  but  he  formed  his  ftyle  of  painting  from  ftudying  the  works  of  the  beft 
matters,  and  improving  his  knowledge  by  an  accurate  ftudy  after  nature. 

In  all  his  compofitions  he  fhewed  a  fertile  invention,  his  ftyle  of  painting  was  grand, 
his  defign  full  of  fpirit,  and  his  colouring  agreeable.    His  figures  bad  expreffion  and 

character, 


Digitized  by  Google 


HER  [     243     ]  HEU 

character,  and  his  draperies  were  eafy  and  natural ;  he  painted  with  great  freedom  of 
pencil,  and  his  touch  was  broad  and  firm.  His  general  fubjc&s  were  defigned  in  a 
large  fizc,  and  in  fouie  of  his  compofitions  the  figures  were  abundantly  larger  than 
life. 

Moft  of  the  churches  at  Antwerp  and  Bruges  were  adorned  with  the  paintings  of  this 
mailer;  but  his  moft  capita]  performance  is  in  the  parilh  church  of  St.  Anne  at  Bruges ; 
of  which  the  fubjea  is  the  Laft  Judgment ;  and  the  compofition,  as  well  as  the  execution, 
afford  fufRcient  evidence  of  the  merit  of  this  maftcr. 

He  had  a  fon, 

  HERREGOUTS,  the  Young, 

Who,  though  a  very  confiderable  art i ft,  was  much  inferior  to  his  father.  However, 
many  of  his  paintings  are  in  the  churches  at  Bruges,  and  are  greatly  cileemed ;  one  of 
which  is  in  the  church  of  the  bare-footed  Carmelites,  and  reprefents  the  Prefentation  of 
Chrift  in  the  Temple. 

WILLIAM  DE  HEUSCH. 
Land/capes,  Animals. 

He  was  born  at  Utrecht,  in  1638,  and  learned  the  fii  It  rudiments  of  the  art  in  his 
native  city ;  but  he  went  early  to  Rome,  and  placed  himfelf  as  a  difciple  with  John  Both. 
As  he  had  the  advantage  of  fuchan  in  It  met  or  to  direct,  him  in  his  ftudies,  he  foon  made 
a  very  great  preficiency,  and  adhered  to  the  beautiful  manner  of  his  mafier;  not  only  in 
the  tints  of  his  colouring,  but  alfo  in  the  handling,  and  in  the  agreeable  choice  of  his 
fubje&s. 

He  defigned  entirely  after  nature,  and  fketched  the  views  of  the  Rhine,  and  the  Tiber, 
of  Frefcati,  and  Tivoli,  from  which  he  compofed  his  landfcapes ;  always  reprefenting 
fuch  fecnes  and  fituations  as  were  uncommonly  ftriking  or  beautiful ,  fo  that  his  pifturcs 
were  exceedingly  admired  in  Rome,  and  bought  at  large  prices.  He  enriched  his 
landfcapes  with  excellent  figures  and  animals  of  different  kinds,  which  were  elegantly 
defigned,  and  finilhod  with  neatnefs ;  and  he  generally  chofe  for  his  fubjecis,  huntings, 
harveft-time,  or  fhepherds  and  villagers,  employed  in  different  occupations  or  amufe- 
ments. 

JACOB  DE  HEUSCH. 

Landfca pe,  Animals. 

DIED  1701  ,  AGED  44. 

Jacob  de  Heus,  or  Heufch,  was  the  nephew  and  pupil  of  William,  whom  he  furpaffed ; 
he  went  to  Rome,  and  ftudicd  the  ftyle  of  Salvator  Rofa:  the  choice  of  his  landfcapes  is 
piaurefque,  his  animals  and  figures  are  touched  with  fpirit,  and  his  colour  has  energy 
and  truth. 

ABRAHAM  DE  HEUSCH. 
Plants,  Injlcls. 

He  was  born  at  Utrecht,  about  the  year  1650,  and  learned  the  art  of  painting  from 
Chriftian  Striep.  His  favourite  fubje&s  were  plants,  and  herbs  of  different  kinds, 
infc&s,  fcrpents,  reptiles ;  all  which  he  copied  from  nature,  with  very  fingular 
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ncatncfs  and  truth.  It  was  hnpofiiblc  to  behold  fuch  cxactnefs  of  imitation,  and  Inch 
cxquifite  fitiifliing  as  he  bcfiowed  on  his  pictures,  without  being  aftonithed  at  his 
patience,  as  well  as  the  fls.il!  he  (hewed  in  the  difpofitiun  of  his  objefts.  Not  many  of 
the  works  of  this  mafter  arc  to  be  feen,  as  he  fpent  a  <;reat  deal  of  time  in  {jiving  thorn 
as  much  perfeaion  as  he  could,  and  as  he  quitted  painting  for  a  commiflion  in  the  navy. 

JOHN  VANDER  HE Y DEN. 
Landfeape,  Palaces,  and  Buildings,  ancient  and  modern. 

DIED  1712,  AGED  75. 

This  extraordinary  art  ill  was  born  at  Gorcum,  in  1637,  and  derived  his  early 
knowledge  of  painting  from  a  painter  on  glal's,  of  no  great  note;  his  tafte  directed  hiin 
to  the  choice  of  fuch  fubje&s  as  are  very  rarely  feen  in  fo  great  perfection,  as  they  have 
been  reprefented  by  his  pencil.  He  painted  churches,  temples,  palaces,  views  of  cities, 
and  country-houfes  ;  which  he  dcfigned  with  all  imaginable  precifion  after  nature,  and 
added  new  beauties  to  them,  by  the  landfeapes,  the  trees,  and  lovely  diftanccs,  which 
he  introduced  with  great  propriety  and  judgment. 

His  pidures  are  finilhed  with  incxprellible  neatnefs,  and  amazing  patience  ;  and  he 
had  one  particularity,  which  can  feared v  be  found  in  any  other  mafter,  which  was,  that 
he  painted  his  buildings  fo  minutely  exact,  as  to  admit  of  counting  even  the  Hones  or 
bricks  employed  in  their  confiruaion.  Vet  the  objeas  in  his  pidures  form  admirable 
mafies  of  light  and  Giadow  ;  the  chiaro-fcuro  is  well  underfiood ;  the  perfpeaive  excel- 
lent; and  the  union  and  harmony  are  not  injured,  by  the  furprifing  care  and  delicacy 
of  the  handling. 

Several  matters  have  finimed  their  works  as  highly  as  Vander  Hcydcn  ;  but  few  of 
them  have  poflelTed  the  art  of  uniting  mellownefs  with  high  fitiilhing.  Nothing  appears 
laboured  or  fervile ;  nothing  hard,  ftilf,  or  dry  ;  but  the  more  minutely  and  critically  we 
examine  his  paintings,  we  cannot  avoid  being  the  more  alloniihed  to  obferve  the  tafte 
aud  conduct  vitible  through  the  whole. 

Among  other  confiderable  buildings,  he  painted  the  view  of  the  Royal  Exchange  and 
Monument  at  London,  of  the  Town-houfe  at  Amfterdam;  the  views  of  Home,  Cologne, 
and  Delft,  and  many  churches  and  palaces,  which  are  filled  with  a  multitude  of  figures, 
all  bufy  and  in  motion,  and  very  judicioully  difpofed :  and  all  thofe  figures  being  painted 
by  Adrian  Vandcrvcldc  (till  1672,  in  which  year  Adrian  died),  they  add  ftill  a  greater 
degree  of  value  to  the  piaures  of  this  maftcr. 

It  is  recorded  of  Vander  Hcydcn,  that  his  penciling  was  fo  wonderfully  nice,  as  to 
enable  him  to  paint  the  picture  of  a  Bible  lying  open,  only  of  the  fize  of  a  man's  palm, 
in  which  the  writing  was  exceedingly  (mail,  and  yet  Co  clear  in  the  charaaer,  that  every 
letter  was  diitin&ly  legible. 

JOSEPH  IIIGIIMORE. 

Portrait. 

DIED  1780,  AGED  88. 

He  was  the  nephew  of  Serjeant  Highmore,  and  was  bred  a  lawjer,  but  quitted  that 
profellion  for  painting,  which  he  exercifed  with  reputation  amongft  the  fucceffors  of 
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Kn.-Hcr,  under  whom  he  entered  into  the  Academy;  am',  living  at  firft  in  the  city,  was 
much  employed  there  for  family  pieces.  He  afterwards  rumored  to  I.incoln's-Inn-Ficlds, 
and  painted  the  portraits  of  the  Knights  of  the  Bath,  on  the  revival  of  that  Order,  for 
the  fcrics  of  plates  which  he  firft  projected,  and  which  were  engraved  by  Pine.  He 
publWhed  two  pamphlets,  one  called,  A  critical  Examination  of  the  Cieling  painted  by 
Rubens  in  the  Banqueting  Honfe,  in  which  architcfture  is  introduced,  as  far  as  relat< a 
to  perfpeSive;  togetlwr  with  the  difcuffion  of  a  queftion,  which  has  been  the  hbjeft 
of  debate  among  painters:  the  other,  The  Praaice  of  Pcrfpeaive,  on  the  Principles  of 
Dr.  Brook  Taylor,  &c. 

NICHOLAS  MILLIARD. 

Port/aits  in  Miniature. 

DIED  1619,  AGED  72. 

He  was  the  fon  of  Nicholas  Milliard  of  Exeter,  born  in  that  city  in  1547;  and  for 
want  of  a  proper  inflruftor,  he  ftudied  Hie  works  of  Hans  Holbein,  which  to  him  feeracd 
preferable  to  all  others.  But  although  he  copied  the  neat  no  ft  of  his  model,  he  was 
incapable  of  acquiring  the  force  and  nature  which  that  great  mailer  impreffed  on  all  his 
fmaller  performances.  He  could  never  arrive  at  any  llrength  of  colouring ;  his  carnations 
were  always  pale,  and  void  of  any  variety  of  tints ;  yet  his  penciling  was  exceedingly 
neat,  the  jewels  and  ornamcnu  of  his  portraits  were  exprefled  with  lines  incredibly 
(lender,  and  even  the  hairs  of  the  head  and  of  the  beard  were  altnuft  dilHncHv  to  be 
counted.  He  was  exaft  in  defcribing  the  drefs  of  the  times,  but  he  rarely  attempted 
more  than  a  head ;  and  yet  his  works  were  much  admired  and  highly  prized.  He  painted 
the  portrait  of  the  Queen  of  Scots,  which  gained  him  universal  applaufc;  and  Queen. 
Elizabeth  fat  to  him  for  her  portrait  feveral  times. 

LAWRENCE  DE  LA  HIRE. 

Land/cape,  7/i/lory. 
died  IGju,  aged  50. 

He  was  born  at  Paris,  in  I6O6,  and  devoted  to  the  profeflion  by  his  father,  who  was  a 
painter  in  fome  degree  of  credit.  He  was  the  only  artift  of  his  time  in  France,  who  did 
not  endeavour  to  imitate  the  manner  of  Vouet ;  though  that  which  he  affumcd  was  not 
at  all  fuperior,  and  he  continued  a  manncrift  of  an  inferior  order. 

PHILIP  DE  LA  HIRE. 
Landscapes,  Comierfations. 
died  1719,  aged  42. 

He  was  born  at  Paris,  in  1677;  and  it  is  uncertain  under  w  hat  matter  he  ftudied  the 
art  of  painting,  but  he  cliofc  to  imitate  the  ftyle  of  compofition,  and  the  manner  of 
Watteau.  He  painted  the  fame  kind  of  fubjc&s  with  great  fuccefs,  and  fome  of  his 
pifturcs  are  not  without  merit. 
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MINDERHOUT  HOBBIMA. 

Land/cape. 

This  eminent  painter  is  fuppofcd  to  be  born  about  the  year  1611,  at  Antwerp;  but 
the  mafter  from  whom  he  received  his  inftru&ion  is  not  known.  He  fludied  entirely 
after  nature,  fltctching  every  fcene  that  afforded  him  pleafure,  and  his  choice  was 
exceedingly  piaurefque.  His  grounds  are  always  agreeably  broken,  and  he  was  par. 
ticularly  fond  of  defcribing  flopes  diverfificd  with  fhrubs,  plants,  or  trees,  which 
conducted  the  eye  to  fome  building,  ruin,  grove,  or  piece  of  water,  and  frequently  to 
a  delicate  remote  diflancc;  every  objeft  perfpeaively  contributing  to  delude  our 
obfervation  to  that  point. 

The  forms  of  his  trees  arc  not  unlike  Ruyfdael  and  Dekker ;  and  in  all  his  piaures  he 
fhews  an  admirable  knowledge  of  the  chiaro-fcuro.  His  colouring  is  extremely  good, 
and  his  dues  evidently  fliew  that  he  made  nature  his  principal  dircaor,  by  the  fhape 
and  difpofition  of  his  clouds,  as  alio  by  thofe  peculiar  tints,  by  which  he  expreffed  the 
rifing  and  fetting  of  the  fun,  the  morning  and  evening.  His  touch  is  light,  free,  and 
firm;  and  his  paintings  have  a  very  linking  effea,  by  the  happy  diftribution  of  his  light 
and  fliadow.  The  figures  which  he  himfelf  defigned  are  but  indifferent,  which  was  a 
defea  imputable  to  Claude  Lorraine  and  Gafpar  Pouflin,  as  well  as  to  Hobbima ;  but 
the  latter,  confeious  of  his  inability  in  that  ret  pea,  admitted  but  few  figures  into  his 
defigns,  and  thofe  he  ufualiy  placed  fomewhat  removed  from  the  immediate  view,  at  a 
prudent  dittancc  from  the  front  line.  However,  mod  of  his  piaures  were  fupplied  with 
figures  by  Oftade,  Tcniers,  and  other  very  famous  mafters,  which  mutt  always  give 
them  a  great  additional  value. 

The  works  of  Hobbima  are  now  exceedingly  fcarcc,  and  induftrioufly  fought  for. 

JOHN  VAN  HOECK,  or  HOUK. 
Hijlory,  Portrait. 

DIED  1650,  AGED  SO. 

lie  was  born  at  Antwerp,  according  to  Dcfcamps,  about  the  year  1600,  and  was 
placed  under  the  direaion  of  Rubens. 

From  the  fehool  of  Rubens  he  vifited  Rome,  and  refidcd  there  for  fome  years.  His 
merit  foon  procured  him  the  favour  of  the  prime  Nobility  and  Cardinals  ;  and  his  works 
were  admired  not  only  in  Rome,  but  in  other  parts  of  Italy  through  which  he  travelled. 
At  the  folicitation  of  the  Emperor  Ferdinand  II.  he  went  to  Vienna;  where  he  painted 
the  portraits  of  the  Imperial  family,  and  compofed  fcvcral  hiftorical  piaures.  Tlu: 
portraits  which  he  painted  were  remarkable  for  their  refemblance,  and  arc  confidered  as 
not  much  inferior  to  Vandyck ;  and  the  altar-piece  which  is  preferved  in  the  church  of 
Notre  Dame  at  Mechlin,  reprefenting  a  Dead  Chrifl,  with  the  figures  of  the  Virgin, 
St.  John,  and  Mary  Magdalen,  beautifully  executed,  fuUkiently  evidences  his  ftrength 
in  hiiWical  compofition. 
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ROBERT  VAN  HOECK. 
Battles,  Encampments,  Sc. 

He  was  born  at  Antwerp,  in  1609,  and  became  an  artiA  of  very  uncommon  diflindion, 
favoured  in  the  highcfl  degree  by  the  King  of  Spain,  and  by  that  Monarch  appointed 
Comptroller  of  the  Fortification*  throughout  all  Flanders. 

The  pifitures  which  he  painted'  were  generally  of  a  fmall  fizc,  witit  abundance  of 
figures ;  and  he  particularly  excelled  in  thofe  fubjeds  which  admitted  of  introducing  the 
greatcft  number  of  them,  fuch  as  battles,  plundering  of  villages,  the  march  of  armies, 
or  encampments. 

His  works  are  truly  cftimable:  his  defign  was  exceedingly  correct,  his  touch  had 
unufual  neatnefs,  and  his  colouring  was  delicate. 

GERARD  HOET. 
Hiflory,  Land/cape. 

DIED  H83,  AGED  85. 

He  was  born  at  Bommcl,  in  1643,  and  was  a  difciple  of  Warnard  Van  Ryfen,  an 
excellent  painter,  who  had  been  bred  in  the  fchool  of  Poelemburg. 

After  pradifing  for  fome  time  at  Clevcs,  and  Paris,  he  fettled  at  Utrecht,  and  in  that 
city  and  its  neighbourhood  difplayed  his  abilities,  in  executing  feveral  grand  defigns 
for  cielings,  falons,  and  apartments,  and  aifo  in  finifhing  a  great  number  of  eaTel  pictures 

The  reputation  of  Hoet,  for  knowledge  and  Hull  in  his  profeflion,  was  fo  univerfally 
eftablifhed  at  Utrecht,  that  he  was  appointed  director  of  an  academy  for  drawing  and 
painting,  which  be  conduced  with  great  honour  to  himfclf,  and  remarkable  advantage 
to  his  pupils.  He  had  a  lively  imagination,  a  very  ready  invention,  a  talent  for  com- 
pofition  and  corrednefs  in  the  coflume.  His  manner  of  painting  was  clean  and  neat, 
and  he  was  thoroughly  mafter  of  the  true  principles  of  the  chiaro-fcuro.  His  figures 
in  general  are  defigned  with  elegance,  his  colouring  is  vivid,  natural,  and  harmonious, 
his  touch  is  light  and  firm,  and  his  piaures  have  a  great  deal  of  tranfparence.  His 
fmall  cafel  paintings  arc  as  diftin&ly  touched  as  highly  finiflied  ,  and  yet  his  larger  works 
arc  always  penciled  with  a  freedom  that  is  fui table  to  thofe  grander  compofitions. 

Many  capital  pictures  of  this  mafter  are  in  the  palace  of  Slangenberg;  and  his  eminent 
talents  may  be  fecn  in  the  grand  flair-cafe  at  Voorft,  the  feat  of  the  Earl  of  Albemarle. 
In  Holland,  and  alfo  in  our  kingdoms,  feveral  charming  pictures  of  Hoet  are  preferved; 
fome  of  them  in  the  manner  of  Poelemburg,  and  others  in  the  ftyle  of  Card  du  Jardin. 

•SAMUEL  HOFMAN. 

Hiflory,  Portrait,  Still  Life,  He. 

DIED  1648,  AGED  59. 

Samuel  Hofman  was  the  fon  of  a  clergyman  in  the  Canton  of  Zuric,  and  took  the 
rudiment*  of  the  art  from  Gotthard  Ringgli,  but  travelled  to  Flanders,  became  the 
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pupil  of  Rubens,  and  one  of  tho  greatefl  portrait-painter*  of  the  age.  His  rtyle, 
equally  forcible,  broad,  and  mellow  in  execution,  has  a  dignity  which  borders  on 
grandeur;  his  colours  arc  few  but  pure,  and  his  pencil  is  marrowy  and  decided ;  he 
penetrated  character,  and  every  phyfiognomy  became  interefting  under  his  hand. 
Such  are  his  portraits  at  Zuric;  of  his  hifloric  pictures,  that  which  he  painted  for  the 
<hurch  of  Baden  is  perhaps  the  principal,  it  represented  Chrift  deciding  on  the 
Tribute-money,  and  was  rejected,  as  being  more  likely  to  fcandalizc  than  to  edify  by 
the  indifcrimiiTfttc  introduction  of  portraits.  In  frill  life,  in  fruit,  wgcrablcs,  game, 
fifh,  fowl,  and  culinary  fubjects,  Hofman  has  given  fpecimens  in  large,  which  for  truth, 
breadth,  and  tafte,  cannot  perliaps  be  equalled ;  the  beft  of  thefe  he  painted  at 
Amfterdam,  where  he  married.  He  died  at  Frankfort  on  the  Mayn,  and  left  one  fon 
and  two  daughters.  F. 

WILLIAM  HOGARTH. 

Portrait,  and  Comic  Scenes. 

died  1764,  ACF.D  66. 

This  original  genius  was  born  IfiyH,  in  U12  pariih  of  St.  Bartholomew,  and  bound 
apprentice  to  Mr.  Ellis  Gamble,  a  filrerfinith  of  eminence  in  Cranbourn-ftreet,  Ijeiccftcr- 
Viclds.  In  this  profeflion  it  is  not  unufual  to  bind  apprentices  to  the  tingle  branch  of 
engraving  arms  and  cyphers  on  every  fpecics  of  metal,  and  in  that  particular  department 
young  Hogarth  was  placed.  He  began  bufinefs  on  his  own  account  about  1720;  and 
his  (irft  employment  feems  to  have  been  the  engraving  of  arms  and  (hop-bills.  The  next 
■ftcp  was  to  delign  and  furnifh  plates  fur  book  fellers;  of  which  tliofe  DOW  bed  known  are 
feventeen,  for  a  duodecimo  edition  of  "  Hudibras"  (with  Butler's  head)  in  174».  The 
firft  piece  in  which  he  diflinguifhed  himfelf  as  a  painter,  was  a  representation  of  "VVanftcad 
Aflcmbly,  the  portraits  from  life,  without  burlefquc,  and  the  colouring  rather  better  than 
Ionic  of  his  later  and  more  highly-fuiifhcd  performances.  It  was  Hogarth's  euftora  to 
(ketch  out  mi  the  fpot  any  remarkable  f.icc  which  particularly  flruck  him,  and  of  which 
he  willied  to  prefcrve  the  remembrance ;  and  this  he  frequently  did  with  a  pencil  on  his 
nail.  In  1730  Mr.  Hogarth  married  the  only  daughter  of  Sir  James  Thornhill.  In  1733 
his  genius  became  confplcuoufly  known.  His  "  Harlot's  Progrefs"  introduced  him  to 
the  notice  of  the  great,  and  Hogarth  rofe  completely  into  fame.  Soon  after  the  peace 
of  Aix-la-Chapclle  he  went  over  to  France,  and  wits  taken  into  cuftody  at  Calais  while 
he  was  drawing  the  gate  of  that  town  ;  a  circumfiance  which  he  has  recorded  in  his 
picture  intitled  "  O  the  Itoalt  Beef  of  Old  England!"  publifhed  1749.  He  was  actually 
carried  before  the  gOTcrnor  as  a  fpy,  and,  after  a  very  ftriit  examination,  committed  a 
pril'oner  to  Granfirc,  his  landlord,  on  his  promifing  that  Hogarth  fhould  not  go  out  of 
his  houfe  till  he  was  to  embark  for  England.  In  17  i3  he  appeared  to  the  world  in  the 
tliaraAer  of  an  author,  and  publilhed  a  quarto  volume,  intitled  "  The  Analyfis  of 
Beauty,  written  with  a  View  of  fixing  the  fluctuating  Ideas  of  Tafte."  In  this  per- 
formance he  (hews,  by  a  variety  of  examples,  that  a  curve  is  the  line  of  beauty,  and 
that  round  fuelling  figures  are  nioft  plating  to  the  rye;  and  the  truth  of  his  opinion 
has  been  countenanced  by  fubfequent  writers  on  the  fubject.  In  tlie  diction  of  this  work 
he  was  afliOed  by  Dr.  Benjamin  Hoadley  the  phyfieian,  who  carried  it  on  to  about  tlie 
third  part,  Chap.  IX.  and  then,  through  inUifpoiition,  declined  the  friendly  office  with 
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regret.  Mr.  Hogarth  afterwards  applied  to  his  neighbour,  Mr.  Ralph,  who,  however, 
proceeded  no  further  than  about  a  fhcet;  and  the  kind  office  of  finifhing  the  work,  and 
Superintending  tlw  publication,  was  lafily  taken  up  by  I>r.  Morell,  who  went  through 
the  remainder  of  the  book.  Hogarth  had  one  failing  in  common  with  mod  people  who 
attain  wealth  and  eminence  without  the  aid  of  liberal  education  :  he  affefted  to  defpife 
every  kind  of  knowledge  which  he  did  not  poffefs.  1  laving  cfiablifhcd  his  fame  with 
little  or  no  obligation  to  literature,  he  cither  conceived  it  to  be  needlefs,  or  decried  it 
becaufe  it  lay  out  of  his  reach.  In  "  Beer-flreet,"  among  other  volumes  configned  by 
him  to  the  paftry-cook,  we  find  Turnbull  "  on  Ancient  Fainting,"  a  treatife  which 
Hogarth  fhould  have  been  able  to  underftand  before  he  ventured  to  condemn.  No  man, 
however,  was  more  ductile  to  flattery  :  a  word  in  favour  of  "  Sigifmonda"  might  have 
commanded  a  proof  print,  or  forced  an  original  (ketch  out  of  our  artift's  hands.  Being 
once  at  dinner  with  Dr.  Chcfcldcn  and  fome  other  company,  he  was  told  that  Mr.  John 
Freke,  furgcon  of  St.  Bartholomew's  Hofpital,  a  few  evenings  before,  at  Dick's  Coffee- 
houfe,  had  afferted  that  Greene  was  as  eminent  in  compofition  as  Handel.  "  That 
fellow,  Freke,  (replied  Hogarth)  is  always  (hooting  his  bolt  abfurdly  one  way  or  another! 
Handel  is  a  giant  in  mufic ;  Greene  only  a  light  Florimcl  kind  of  a  compofcr."  "  Ay 
(fays  our  artift's  informant),  but  at  the  fame  time  Mr.  Freke  declared  you  were  as  good 
a  portrait-painter  as  Vandyck."  "  There  he  was  in  the  right  (adds  Hogarth):  and  fo 
by  G —  I  am,  give  mc  my  time,  and  let  me  choofe  my  fubject  "  Hogarth  was  alfo  the 
moft  abfent  of  men ;  to  one  inftance  of  which  we  mufi  limit  our  relation.  Soon  after  he 
fetup  his  carriage,  he  had  occafion  to  pay  a  vifit  to  the  lord-mayor  (Mr.  Beckford). 
When  he  went,  the  weather  was  fine;  but  his  bufinefs  detained  him  till  a  violent  fhower 
of  rain  came  on.  He  was  let  out  of  the  Manfion-houfc  by  a  different  door  from  that  at 
which  he  entered  ;  and,  feeing  the  rain,  began  immediately  to  call  for  a  hackney  coach. 
Not  one  was  to  be  met  with  on  any  of  the  neighbouring  ftands ;  and  our  artift  fallied 
forth  to  brave  the  ftorm,  and  actually  reached  Leicefter-Fields  without  beftowing  a 
thought  on  his  own  carriage,  till  Mrs.  Hogarth  (fnrprifed  to  fee  him  fo  wet  and  fplafhed) 
afked  him  where  he  had  left  it.  The  laft  memorable  event  of  our  artift's  lifo  was  his 
quarrel  with  Mr.  Wilkes  ;  in  which,  if  Mr.  Hogarth  did  not  commence  direa  hoftilities, 
be  at  lcaft  obliquely  gave  the  Grfl  offence,  by  an  attack  on  the  friends  and  party  of  that 
gendeman.  Mr.  Churchill  the  poet  foon  after  publifhed  the  "  Epiftle  to  William 
Hogarth,"  and  took  for  the  motto,  tit  piftura  porjis.  Mr.  Hogarth's  revenge  againft  the 
poet  terminated  in  vamping  up  an  old  print  of  a  pug  dog  and  a  bear,  which  he  publifhed 
under  the  title  of  "  The  Bruifcr,  C.  Churchill,  (once  the  Reverend!)  in  the  chancier  of 
a  Ruffian  Hercules,"  &c.  At  the  time  thefe  hoftilities  were  carrying  on  in  a  manner  fo 
virulent  and  difgraceful  to  all  the  parties,  Hogarth  died. 

The/ollowing  character  of  Hogarth,  by  Walpole,  the  late  Lord  Orford,  is  a  valuable 

addition  to  the  account  of  his  life. 

"  Having  difpatched  the  herd  of  our  painters  in  oil,  I  referved  to  a  clafs  by  himfelf 
that  great  and  original  genius,  Hogarth  ;  confidering  him  rather  as  a  writer  of  comedy 
with  a  pencd,  than  as  a  painter.  If  catching  the  manners  and  follies  of  an  age  Using  as 
thry  ri/e}  if  general  fatire  on  vices  and  ridicules,  familiai  ifed  by  flrokes  of  nature,  and 
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heightened  by  wit,  and  the  whole  animated  by  proper  and  juft  cxpreflions  of  the 
padions,  be  comedy,  Hogarth  compelled  comedies  as  much  a*  Moliere:  in  his  Marriage, 
A-lamode  there  is  even  an  intrigue  carried  on  throughout  the  piece.  He  is  more  true 
to  character  than  Congreve;  each  perfonage  is  diftinct  from  the  reft,  acta  in  his  fphere, 
and  cannot  ba  confounded  with  any  other  of  the  dramatis  perfonx.  The  alderman's 
footboy,  in  the  lad  print  of  the  fet  1  have  mentioned,  is  an  ignorant  ruftic  ;  and  if  wit 
is  (truck  out  from  the  characters  in  which  it  is  not  ex  petted,  it  is  from  their  acting, 
conformably  to  their  fituation,  and  from  the  mode  of  their  pallions,  not  from  their 
having  the  wit  of  fine  gentlemen.  Thus  there  is  wit  in  the  figure  of  the  alderman,  who, 
when  his  daughter  is  expiring  in  the  agonies  of  poifon,  wears  a  face  of  folicitude,  but 
it  is  to  fave  her  gold  ring,  which  he  is  drawing  gently  off  her  finger.  The  thought  is 
parallel  to  Moliere's,  where  the  mifer  puts  out  one  of  the  candles  as  he  is  talking. 
Moliere,  inimitable  as  he  lias  proved,  brought  a  rude  theatre  to  perfeaion.  Hogarth 
had  no  model  to  follow  and  improve  upon.  He  created  his  art;  and  ufed  colours  inltead 
of  language.  His  place  is  between  tike  Italians,  whom  we  may  confidcr  as  epic  poets- 
and  tragedians,  and  the  Flcmilh  painters,  who  are  as  writers  of  farce,  and  editors  of 
burlefoue  nature.  They  are  the  Tom  Browns  of  the  mob.  Hogarth  refemhles  Butler, 
but  his  fuhjects  are  more  univerfal ;  and  a  mid  It  all  his  plcafantry,  he  obferves  the  true 
end  of  comedy,  reformation ;  there  is  always  a  moral  to  his  pictures.  Sometimes  he 
rofe  to  tragedy,  not  in  the  cataftrophe  of  kings  and  heroes,  but  in  marking  how  vice 
conducts,  infendbly  and  incidentally,  to  mifery  and  frame.  He  warns  againft  encou- 
rnging  cruelty  and  idlenefs  in  young  minds,  and  diicerns  how  the  different  vices  of  the 
great  and  the  vulgar  lead  by  various  paths  to  the  fame  unhappinefs.  The  fine  lady  in 
Marriage  A-la-mode,  and  Tom  Nero  in  the  Four  Stages  of  Cruelty,  terminate  their 
flory  in  blood ;  (lie  occalions  the  murder  of  her  hufband ;  he  aflallinates  his  miftref*. 
How  delicate  and  fuperior  too  is  his  fatire,  when  he  intimates  in  the  College  of  Phy- 
(icians  and  Surgeons  that  prefide  at  a  direction,  how  the  legal  habitude  of  viewing 
(booking  fcenes  hardens  the  human  mind,  and  renders  it  unfeeling.  ,  The  president 
maintains  tlic  dignity  of  infenfibility  over  an  executed  corpfe,  and  confident  it  but  as 
the  object  of  a  lecture.  In  the  print  of  the  Sleeping  Judges,  this  habitual  indifference 
only  excites  our  laughter. 

M  It  is  to  Hogarth's  honour  that,  in  fomany  fcenes  of  fatire  or  ridicule,  it  U  obvious 
that  ill-nature  did  not  guide  his  pencil.  His  end  is  always  reformation,  and  his  reproofs 
general.  Kxcept  in  the  print  of  the  Times,  and  the  two  portraits  of  Mr.  Wilkes  and- 
Mr.  Churchill,  that  followed,  no  man,  amidft  fuch  a  profiition  of  chara&erifiic  faces, 
ever  pretended  to  difcover  or  charge  him  with  the  caricatura  of  a  real  pcrfon ;  except 
of  fuch  notorious  c  haracters  as  Chartres  and  mother  Ncedham,  and  a  very  few  more 
wlto  arc  acting  officially  and  fuitably  to  their  profctrions.  As  he  muft  have  obfervtd  fo 
carefully  the  operation  of  the  paflions  on  the  countenance,  it  is  even  wonderful  that 
he  never,  though  without  intention,  delivered  the  very  features  of  any  identical  petfon. 
It  is  at  the  fame  time  a  proof  of  his  intimate  intuition  into  nature:  but  had  he  been  too 
fevere,  the  humanity  of  endeavouring  to  root  out  cruelty  to  animals  would  atone  for 
many  fatires.  It  is  another  proof  that  he  drew  all  his  (tores  from  nature  and  the  force 
of  his  own  ge;iius,  and  was  indebted  neither  to  models  nor  books  for  his  ftyle,  thoughts, 
or  hints,  that  he  never  fucceeded  when  he  defigncd  for  the  works  of  other  men.    1  do 
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not  fpeak  of  his  cariy  performances  at  tJie  time  that  he  wa.s  engaged  by  bookfellcrs,  and 
rofe  not  above  thofe  they  generally  employ  ;  hut  in  his  maturcv  a^e,  when  he  had 
invented  his  art,  and  gave  a  few  deftgns  for  fome  great  authors,  as  Cervantes,  Gulliver, 
and  even  Hudibras,  his  compofitions  were  tame,  fpiritlefs,  void  of  humour,  and  never 
reach  the  merits  of  the  books  they  were  defigneil  to  illnftratc.  He  muld  not  bend  his 
talents  to  think  after  any  body  elfe.  He  c  ould  think  like  a  great  genius  rather  than  after 
one.  I  have  a  (ketch  in  oil  that  he  gave  mc,  which  he  intended  to  en-rave:  it  w;:s 
done  at  the  time  that  the  Houfe  of  Commons  appointed  a  committee  to  enquire  into  the 
cruelties  exercifed  on  prifoners  in  the  Fleet  to  extort  money  from  them.  The  fevne  is 
the  committee ;  on  the  table  are  the  infiruments  of  torture.  A  prifoner  in  rags,  half 
flarved,  appears  before  them ;  the  poor  man  has  a  good  countenance,  that  adds  to  the 
intereft.  On  the  other  hand  is  the  inhuman  gaoler.  It  is  the  very  figure  that  Sahator 
Kofa  would  have  drawn  for  lago  in  the  moment  of  detection.  Villainy,  fear,  and 
conscience,  are  mixed  in  yellow  and  livid  on  his  countenance  ;  his  lips  are  contracted 
bv  tremor,  his  face  advances  as  eager  to  lie,  his  legs  ftep  back  as  thinking  to  make  hi* 
efcape;  one  hand  is  thruft  precipitately  into  his  bofom,  the  fingers  of  the  other  are 
catching  uncertainly  at  his  button-holes.  If  this  was  a  portrait  f,  it  is  the  molt  fpeaking 
that  ever  was  drawn  ;  if  it  was  not,  it  is  ftill  finer. 

"  It  is  feldom  that  his  figures  do  not  cxprefs  the  character  he  intended  to  give  them. 
When  they  wanted  an  illuftration  that  colours  could  not  beftow,  collateral  c  ire  urn  (lances, 
full  of  wit,  fupply  notes.  The  nobleman  in  Marriage  A-la-mode  has  a  great  air;  the 
coronet  on  his  crutches,  and  his  pedigree  ifluing  out  of  the  bowels  of  William  the 
Conqueror,  add  to  his  character.  In  the  Dreakfall  the  old  fieward  reflects  for  the 
fpc&ator.  Sometimes  a  (hort  label  is  an  epigram,  and  is  never  introduced  without 
improving  the  fubjeft.  Unfortunately  fome  circumfianees,  that  were  temporary,  will  be 
loft  to  pofterity,  the  fate  of  all  comic  authors;  and  if  ever  an  author  wanted  a  com- 
mentary, that  none  of  his  beauties  might  be  loft,  it  is  Hogarth  ;  not  from  being  obfctiro 
(for  he  never  was  that  but  in  two  or  three  of  his  firft  prints,  where  tranficnt  national 
follies,  as  lotteries,  frec-mafonry,  and  the  South-fea,  were  his  topics),  but  for  the  ufc 
of  foreigners,  and  from  a  multiplicity  of  little  incidents,  not  eflcntial  to,  but  always 
heightening,  the  principal  aftion.  Such  is  the  fpider's  web  extended  over  the  poor's 
box  in  the  parith  church  ;  the  blunders  in  architecture  in  the  nobleman's  feat  fecn 
through  the  window,  in  the  fird  print  of  Marriage  A-la-mode;  and  a  thoufand  in  the 
Strollers  dreffing  in  a  Barn,  which  for  wit  and  imagination,  without  any  other  end, 
I  think  the  bed  of  all  his  works:  as  for  ufeful  and  deep  fatire,  that  on  the  Methodifts  is 
the  molt  fublime.  The  fcenes  of  Bedlam  and  the  Ganiing-houfc  are  inimitable  repre- 
fentations  of  our  ferious  follies  or  unavoidable  woes;  and  the  concern  lliovvn  by  the 
lord-mayor,  when  the  companion  of  his  childhood  is  brought  before  him  as  a  criminal, 
is  a  touching  picture,  and  big  with  humane  admonition  and  reflection. 

"  Another  infiance  of  this  author's  genius  is  his  not  condefeending  to  explain  his 
moral  leffons  by  the  trite  poverty  of  allegory.  If  he  had  an  emblematic  thought,  he 
expreffed  it  with  wit,  rather  than  by  fymbol.  Such  is  the  whore  fetting  lire  to  the 
vorld  in  the  Hake's  Progrefs.    Once  indeed  he  defeended  to  ufe  an  allegoric  perfonage, 
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and  was  not  happy  in  it:  in  one  of  his  cle&ion  prints  Britannia's  chariot  breaks  down, 
while  the  coachman  and  footman  arc  playing  at  cards  on  the  box.  Sometimes  too,  to 
pleafe  his  vulgar  cuftomers,  he  ftooped  to  low  images  and  national  fatiro,  as  in  the  two 
prints  of  France  and  England,  and  that  of  the  Gates  of  Calais.  The  laft  indeed  has 
great  merit,  though  the  caricatura  is  carried  to  excefs.  In  all  thefe  the  painter's 
purpofe  was  to  make  his  countrymen  obferve  the  cafe  and  affluence  of  a  free  govern- 
ment oppofed  to  the  wants  and  woes  of  flaves.  In  Beer-ftreet  the  Englilh  butcher 
tolling  a  Frenchman  in  the  air  with  one  hand,  is  abfolute  hyperbole;  and  what  is  worfe, 
was  an  afterthought,  not  being  in  the  firft  edition.  The  Gin-alley  is  much  fuperior, 
horridly  fine,  but  difgufting. 

"  His  Bartholomew-fair  is  full  of  humour;  the  March  to  Finchlcy,  of  nature:  the 
Enraged  Mufician  tends  to  farce.  The  Four  Parts  of  the  Day,  except  the  laft,  are 
inferior  to  few  of  his  works.  The  Sleeping  Congregation,  the  Lecture  on  the  Vacuum, 
the  Laughing  Audience,  the  Confutation  of  Phytic  tans  as  a  coat  of  arms,  and  the 
Cockpit,  are  perfeft  in  their  feveral  kinds.  The  prints  of  Induftry  and  Idlenefs  have 
mure  merit  in  the  intention  than  execution. 

"  Towards  his  latter  end  he  now  and  then  repeated  himfclf,  but  feldomer  than  mod 
great  authors  who  executed  fo  much. 

"  It  may  appear  lingular,  that  of  an  author  whom  I  call  comic,  and  who  is  fo 
celebrated  for  his  humour,  I  mould  fpeak  in  general  in  fo  ferious  a  ftyle;  but  it  would 
be  fupprefiing  the  merits  of  his  heart  to  confider  him  only  as  a  promoter  of  laughter. 
1  think  I  have  fhewn  that  his  views  were  more  generous  and  cxtcniive.  Mirth  coloured 
his  pictures,  but  benevolence  defigned  them.  He  fmiled  like  Socrates,  that  men  might 
not  be  offended  at  his  lectures,  and  might  learn  to  laugh  at  their  own  follies.  When  his 
topics  were  harmlefs,  all  his  touches  were  marked  with  pleafantry  and  fun.  He  never 
laughed,  like  Rabelais,  at  nonfenfe  that  he  impofed  for  wit;  but,  like  Swift,  combined 
incidents  that  divert  one  from  their  unexpected  encounter,  and  illuftratc  the  tale  he 
means  to  tell.  Such  arc  tl>e  hens  roofting  on  the  upright  waves  in  the  fecne  of  the 
Strollers,  and  the  devils  drinking  porter  on  the  altar.  The  manners  or  cqflumc  are  more 
than  obferved  in  every  one  of  his  works.  The  very  furniture  of  his  rooms  defcribe  the 
characters  of  the  perfons  to  whom  they  belong ;  a  leffon  that  might  be  of  ufc  to  comic 
authors.  It  was  referved  to  Hogarth  to  write  a  fcene  of  furniture.  The  rake's  levee- 
room,  the  nobleman's  dining-room,  the  apartments  of  the  hufband  and  wife  in  Marriage 
A-la-mode,  the  alderman's  parlour,  the  poet's  bedchamber,  and  many  others,  are  the 
hiftory  of  the  manners  of  the  age. 

u  But  perhaps  too  much  has  been  faid  of  this  great  genius  as  an  author;  it  is  time 
to  fpeak  of  him  as  a  painter,  and  to  mention  the  circumftances  of  his  life,  in  both 
which  I  (hall  be  more  brief.  His  works  are  his  hiftory ;  asa.  painter,  he  had  but  (lender 
merit. 

M  His  apprenticefliip  was  no  fooner  expired,  than  he  entered  into  tlic  academy  in 
St.  Martin's-lanc,  and  ft  u  died  drawing  from  the  life,  in  which  he  never  attained  to  great 
excellence.  It  was  charaaer,  the  paffions,  the  foul,  that  his  genius  was  given  him  to 
copy.  In  colouring  he  proved  no  greater  a  maftcr  :  his  force  lay  in  expreflion,  not  iu 
tints  and  chiaro-fcuro.  At  firft  he  worked  for  bookfellers,  and  defigned  and  engraved 
plates  for  feveral  books;  and,  which  is  extraordinary,  no  fymptom  of  genius  dawned 
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in  thofe  plates.  His  Hudibras  was  the  firft  of  his  works  that  marked  him  as  a  man 
above  the  common ;  yet  what  made  him  then  noticed,  now  furprifes  us  to  find  fo  little 
humour  in  an  undertaking  fo  congenial  to  his  talents.  On  the  fuccefs  however  of  thofe 
plates  he  commenced  painter,  a  painter  of  portraits;  the  moft  ill-Anted  employment 
imaginable  to  a  man  whofe  turn  certainly  was  not  flattery,  nor  his  talent  adapted  to  look 
on  vanity  without  a  fneer.  Yet  his  facility  in  catching  a  likenefs,  and  the  method  he 
chofc  of  painting  families  and  convcrfations  in  fmall,  then  a  novelty,  drew  him  prodigious 
bufinefs  for  fome  time.  It  did  not  Lift,  either  from  his  applying  to  the  real  bent  of  his 
difpofuion,  or  from  his  cuftomcrs  apprehending  that  a  fatyrift  was  too  formidable  a 
confeflbr  for  the  devotees  of  felf-lovc.  He  had  already  dropped  a  few  of  his  fmaller 
prints  on  fome  reigning  follies;  but,  as  the  dates  are  wanting  on  mod  of  them,  I  cannot 
afecrtain  which,  though  thofe  on  the  South-fea  and  Rabbit-woman  prove  that  he  had 
early  difcovcrcd  his  talent  for  ridicule,  though  he  did  not  then  think  of  building  his 
reputation  or  fortune  on  its  powers. 

"  His  Midnight  Modern  Converfation  was  the  fir  ft  work  that  (bowed  his  command  of 
character:  but  it  was  the  Harlot's  Progrefs,  publifbcd  in  1729  or  IT30,  that cftablifhed 
his  fame.  The  pictures  were  fcarce  finilhed,  and  no  fooner  exhibited  to  the  public,  and 
the  fubfeription  opened,  than  above  twelve  hundred  names  wore  entered  on  his  book. 
The  familiarity  of  the  fubjea,  and  the  propriety  of  the  execution,  made  it  tafted  by 
all  ranks  of  people.  Every  engraver  fet  himfelf  to  copy  it,  and  thoufandsof  imitations 
were  difperfed  all  over  the  kingdom.  It  was  made  into  a  pantomime,  and  performed  on 
the  ftage.  The  Rake's  Progrefs,  perhaps  fuperior,  liad  not  fo  much  fuccefs,  from  want 
of  novelty  ;  nor  indeed  is  the  print  of  the  Arreft  equal  in  merit  to  the  others. 

"  The  curtain  was  now  drawn  a  fide,  and  his  genius  Uood  difplayed  in  its  full  luftre. 
From  time  to  time  he  continued  to  give  thofe  works  that  fhould  be  immortal,  if  the 
nature  of  his  art  will  allow  it.  Even  the  receipts  for  his  fubferiptions  had  wit  in  them. 
Many  of  his  plates  he  engraved  himfelf,  and  often  expunged  faces  etched  by  his 
aOiftants,  when  tliey  had  not  done  juftice  to  his  ideas. 

"  Not  content  with  fhining  in  a  path  untrodden  before,  he  was  ambitious  of  diftin- 
guUhing  himfelf  as  a  painter  of  hiftory.  But  not  only  his  colouring  and  drawing 
rendered  him  unequal  to  the  talk ;  the  genius  that  had  entered  fo  feelingly  into  the 
calamities  and  crimes  of  familiar  life,  deferted  him,  in  a  walk  that  called  for  dignity 
and  grace.  The  burlcfque  turn  of  his  mind  mixed  itfelf  with  the  moft  ferious  fubje&s. 
In  his  Danae  the  old  nurfe  tries  a  coin  of  the  golden  fhower  with  her  teeth,  to  fee  if  it  is 
true  gold  :  in  the  Pool  of  Bethefda,  a  fcrvant  of  a  rich  ulcerated  lady  beats  back  a  poor 
man  that  fought  the  fame  ecleftial  remedy.  Both  circurnftancc*  are  juftly  thought,  but 
rather  too  ludicrous.  It  is  a  much  more  capital  fault  that  Danae  herfelf  is  a  mere 
nymph  of  Drury.    He  fecuis  to  have  conceived  no  higher  idea  of  beauty. 

"  J?o  little  had  he  eyes  to  his  own  deficiencies,  that  he  believed  he  had  difcovered  the 
principle  of  grace.  With  the  enthufialm  of  a  difcoverer,  he  cried,  Kureka!  This  was 
bis  famous  line  of  beauty,  the  ground-work  of  his  Analyfis,  a  book  that  has  many  fcnfible 
hints  and  obfervattons,  but  that  did  not  carry  the  conviction,  nor  meet  the  univerfal 
acquiescence  he  expected.  As  he  treated  his  contemporaries  with  fcorn,  they  triumphed 
over  this  publication,  and  imitated  him  to  expofe  him.  Many  wretched  burlefquc 
prinu  came  out  to  ridicule  his  fylteni.    There  was  a  better  anfwer  to  it  in  one  of  the 
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two  prints  that  he  gare  to  illuftrate  his  hypothefis.  In  the  Ball,  had  he  confined  himfelf 
to  filch  outlines  as  compote  awkwardnefs  and  deformity,  he  would  have  proved  half  his 
affcrtion ;  but  he  has  added  two  famplrs  of  grace,  in  a  young  lord  and  lady,  that  arc 
ftrikingly  friff  andaffefted :  they  are  a  Bath  Beau  and  a  County  Beauty. 

"  But  this  was  the  failing  of  a  viiionary.  He  fell  afterwards  into  a  groffer  miflake. 
From  a  contempt  of  the  ignorant  virtuofi  of  the  age,  and  from  indignation  at  the 
impudent  tricks  of  picture-dealers,  whom  he  faw  continually  recommending  and  vending 
vile  copies  to  bubble-collectors,  an  1  from  having  never  ftudied,  indeed  having  fecn,  few 
good  pictures  of  the  great  Italian  mafters,  he  pcrfuaded  himfelf  that  the  praifes  befiowcd 
on  thofe  glorious  works  were  nothing  but  the  effects  of  prejudice.  He  talked  this 
language  till  he  believed  it ;  and  having  heard  it  often  afferted,  as  is  true,  that  time  gives 
a  roellownefs  to  colours  and  improves  them,  he  not  only  denied  the  proportion,  but 
maintained  that  pictures  only  grew  black  and  worfe  by  age,  not  diftinguilhing  between 
the  degrees  in  which  the  pr»pofltion  might  be  true  or  falfe.  He  went  farther:  he 
determined  to  rival  the  ancients,  and,  unfortunately,  chofe  one  of  the  fineft  pictures  in 
Kngland  as  the  objeel  of  his  competition.  This  was  the  celebrated  Sigifmonda  of  Sir 
Luke  Sehaub,  now  in  the  poflellion  of  the  Duke  of  Ncwcafile,  faid  to  be  painted  by 
Corrcggio,  probably  by  Furnio,  but  no  matter  by  whom.  It  is  impoflible  to  fee  the 
picture,  or  read  Dryden's  inimitable  tale,  and  not  feel  that  the  fame  foul  animated  both. 
After  many  efTays,  Hogarth  at  laft  produced  hit  Sigifmonda,  but  no  more  like  Sigifmonda, 
than  I  to  Hercules.  Not  to  mention  the  wretchednefs  of  the  colouring,  it  was  the 
reprefentation  of  a  maudlin  ftrumpet  juft  turned  out  of  keeping,  and  with  eyes  red  with 
rage  and  ut'qucbaugh,  tearing  off  the  ornaments  her  keeper  hail  given  her.  To  add  to 
the  difgnfi  raifod  by  fuch  vulgar  expreilion,  her  fingers  were  bloodied  by  her  lover'* 
heart  that  lay  before  her  like  that  of  a  lheep's  for  her  dinner.  None  of  the  fober  grief, 
BO  dignity  of  fuppreffed  anguifh,  no  involuntary  tear,  no  fettled  meditation  on  the  fate 
lite  meant  to  meet,  no  amorous  warmth  turned  holy  by  defpair ;  in  fhort,  all  was 
wanting  that  fliould  have  been  there,  all  was  there  that  fuch  a  flory  fhould  have  banifhed 
from  n  mind  capable  of  conceiving  fuch  complicated  woe ;  woe  fo  fternly  felt,  and  yet 
fo  tenderly.  Hogarth  s  performance  was  more  ridiculous  than  any  thing  he  had  ever 
ridiculed.  He  fet  the  price  of  400/.  on  it,  and  had  it  returned  on  his  hands  by  the 
pcrfon  for  whom  it  was  painted.  He  took  fubferiptions  for  a  plate  of  it,  but  had  the 
fenfe  at  lull  to  fupprefs  it.  I  make  no  more  apology  for  this  account  than  for  the 
encomiums  I  have  bellowed  on  him.  Both  are  dictated  by  truth,  and  are  the  hiftory  of 
a  great  man's  excellencies  and  errors.  Milton,  it  is  faid,  preferred  his  Paradile  Regained 
to  his  immortal  poem. 

"  The  laft  memorable  event  of  our  artift's  life  was  his  quarrel  with  Mr.  Wilkes,  in 
which,  if  Mr.  Hogarth  did  not  commence  dircft  hoftilities  on  the  latter,  he  at  lead 
obliquely  gave  the  firft  offence,  by  an  attack  on  the  friends  and  party  of  that  gentleman. 
This  conduct  was  the  more  furprifing,  as  he  had  all  his  life  avoided  dipping  his  pencil 
in  political  contefts,  and  had  early  refuted  a  very  lucrative  offer  that  was  made  to 
engage  him  in  a  fet  of  prints  againfi  the  bead  of  a  court-party.  Without  entering  into 
the  merits  of  the  caufe,  I  (hall  only  ftate  the  fact.  In  September,  1162,  Mr.  Hogarth 
publifhed  his  print  of  the  Times.  It  was  anfwered  by  Mr.  Wilkes  in  a  fevcre  North 
.Briton.    On  this  the  painter  exhibited  the  caricatura  of  the  waiter.    Mr.  Churchill, 
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the  poet,  then  engaged  in  the  war,  and  wrote  his  epillle  to  Hogarth,  not  the  briglitcfl 
of  his  works,  and  in  which  the  fevercft  ftrokcs  fell  on  a  defea  that  the  painter  had 
neither  caufed  nor  could  amend — bis  age ;  and  which,  however,  was  neither  remarkable 
nor  decrepit ;  much  lefs  had  it  impaired  his  talents,  as  appeared  by  his  having  compofed 
but  fix  months  before  one  of  his  mod  capital  works,  the  fatire  on  the  Methodifts.  In 
revenge  for  this  epifile,  Hogarth  caricatured  Churchill  under  the  form  of  a  canonical 
bear,  with  a  club  and  a  pot  of  porter — et  vitula  tu  digitus  et  Aic — never  did  two  angry 
men  of  their  abilities  throw  mud  with  lefs  dexterity. 

"  He  fold  about  twenty-four  of  bis  principal  pidares  by  audion  in  1745.  Mr. 
Vincent  Bourne  add refled  a  copy  of  Latin  hendecafyll&bles  to  him  on  his  chief  pictures; 
and  Koquetti,  the  enameller,  published  a  French  explanation,  though  a  fupcrficial  one, 
of  many  of  his  prints,  which,  it  was  faid,  he  had  drawn  up  for  the  ufe  of  Marthal 
Bellciile,  then  a  prifoner  in  England." 

JOHN,  or  HANS  HOLBEIN. 
Portrait,  Ifi/hiy. 

DIED  1554,  AGED  56. 

This  admirable  painter  was  born  at  Bade,  in  1498,  and  inflruaed  in  the  art  by  his 
father  John  Holbein.  In  the  early  part  of  his  life  he  purfued  his  fiudics  with  inceiTant 
ailiduity  ;  and  being  poflefled  of  an  elevated  genius,  his  progrefs  was  exceedingly  rapid ; 
fo  that  he  foon  became  far  fuperior  to  his  inftru&or.  He  excelled  all  his  contemporaries 
in  portrait;  and  in  that  ftyle  arrived  at  fo  high  a  degree  of  perfeaion,  that  Zuccbero, 
who  certainly  was  well  qualified  to  judge  of  his  merit,  did  not  hefitate  to  compare  his 
portraits  with  thofe  of  Raphael  and  Titian. 

He  painted  equally  well  in  oil,  water-colours,  and  diftcmper,  in  large  and  in  miniature ; 
but  he  had  never  practifed  the  art  of  painting  in  miniature,  till  he  came  to  England, 
when  he  learned  it  from  Lucas  Cornelii;  though  he  afterwards  carried  it  to  its  higheft 
perfeaion.  His  paintings  of  that  kind  have  all  the  force  of  oil  colours,  and  are  finished 
with  the  utmoft  delicacy.  In  general  he  painted  on  a  green  ground,  but  in  his  finail 
piastres  frequently  he  painted  on  a  blue. 

The  invention  of  Holbein  was  furprifingly  fruitful,  and  often  poetical;  hi*  execution 
was  remarkably  quick,  and  bis  application  indefatigable.  His  pencil  was  exceedingly 
delicate;  his  colouring  had  a  wonderful  degree  of  force;  he  finifhed  his  pictures  with 
exquifitc  neatnefs  ;  and  his  carnations  were  life  itfelf.  His  genuine  works  are  always 
diftinguiniable  by  the  true,  round,  lively  imitation  of  fleib,  vilible  in  all  his  portraits, 
and  alfo  by  the  amazing  delicacy  of  his  hmihing. 

He  vifited  London  at  the  requcft  of  F.rafmus,  who  recommended  him  to  Sir  Thomas 
More;  and  Sir  Thomas  immediately  employed  him,  (hewed  him  every  mark  of  refpeft 
and  real  friendship,  entertained  him  at  his  own  table,  allowed  him  an  apartment  in  his 
houfe,  and  detained  him  for  three  years.  In  which  time  he  painted  the  portraits  of  his 
patron,  and  all  the  family  of  Sir  Thomas ;  as  alfo  feveral  portraits  of  his  relations  and 
friends,  which  were  hung  up  in  a  grand  hall.  As  foon  as  King  Henry  VIII.  beheld 
thofe  performances,  he  was  fo  ftruck  with  their  beauty,  their  life,  and  admirable  likenefs, 
that  he  took  Holbein  into  bis  ferviee,  and  favoured  him  highly  us  long  as  he  lived. 


HO  L  [     25G     ]  HOL 

It  is  obferved  by  moft  authors,  that  Holbein  always  painted  with  his  left  hand ;  though 
one  modern  writer  objects  again  ft  that  tradition,  that  in  a  portrait  of  Holbein  painted 
by  himfelf,  which  was  in  the  Arundelian  collection,  he  is  rcprefented  holding  the  pencil 
in  the  right  hand. 

Holbein  painted  two  compofitions  for  the  hall  of  the  Steel-yard  Company ;  admired 
for  the  richnefs  of  the  colouring,  and  the  ftrong  character  in  the  figures  through  the 
whole.  Zucchero,  on  feeing  thofe  piaures,  en -pre fled  the  higheft  efleem  for  Holbein, 
and  even  copied  them  in  Indian  ink. 

Abbe  du  Bos  obferves,  that  the  altar-piece  at  Bafle,  painted  by  Holbein,  may  be 
compared  with  the  beft  productions  of  Raphael's  difciples  for  compofition,  and  preferred 
to  them  with  refpect  to  colouring;  that  he  fliews  a  greater  degree  of  knowledge  of 
the  chiaro-fcuro,  and  particular  incidents  of  light  that  are  truly  marvellous.  That 
obfervation  of  Du  Bos  may  perhaps  be  conlidered  by  fome  judicious  readers  as  a  juft 
defcription  of  the  perfections  of  Holbein;  and  to  others  of  equal  talk-  and  judgment, 
it  may  appear  as  an  encomium  a  little  too  high  ftretched.  Holbein  undoubtedly  had 
many  excellencies,  which  procured  him,  very  defervedly,  the  admiration  of  all  Europe; 
but  to  equal  him  in  portrait  with  Raphael  and  Titian,  as  Zucchero  did,  or  to  place  hint 
on  an  equality  with  the  bed  of  Raphael's  difciples  in  compofition,  as  Abbe  du  Bos  l»as 
done,  feems  to  be  not  altogether  juftifiable;  for,  notwithstanding  the  abundant  merit  of 
this  matter  in  many  refpects,  it  cannot  be  denied  that  the  German  talk  predominates 
in  moft,  if  not  all  of  his  compofitions  f. 

It  is  indeed  to  be  lamented,  that  fuch  a  number  of  pictures  are  positively  aftrrtcd  to 
be  of  the  hand  of  Holbein,  which  arc  a  diflionour  to  his  pencil;  but  any  judicious 
perfon,  who  bath  obferved  one  genuine  pidure,  will  not  eafily  be  impofed  on. 

CORNELIUS  HOLSTEIN. 

Hiflary. 

He  was  born  at  Haerlcm,  in  1643,  the  fon  and  alfo  the  difciple  of  Peter  Holftein,  a 
painter  on  glafs,  by  whofe  careful  inftrufction  he  became  an  artift  of  confidcrable  eminence. 

Among  many  applauded  pictures  of  this  matter,  Houbraken  mentions  one  which  he 
had  the  opportunity  of  examining ;  it  reprcfentcd  the  Triumph  of  Bacchus ;  and  feveral 
naked  figures,  particularly  of  boys,  were  introduced  in  the  defign.  He  defcribes  it  as 
being  well  compofed,  correctly  drawn,  and  plcafingly  coloured;  and  although  a  large 
fum  had  been  paid  for  it,  yet  even  that  large  fum  feemcd  to  be  far  fhort  of  its  value. 
He  alfo  mentions  the  cieling  of  the  Treafury  at  Amtterdam,  as  being  exceedingly  well 
defigned  and  executed. 

+  Mr.  PiOuagton  difputc*  limit  a  golden  tooth ;  then  ii  no  altar-piece  of  Holbein  M  Site  i  an  admirable  figure  of 
a  dead  nun,  not  indeed  of  a  Saviour,  {Minted  on  panne!,  it  preferred  there  in  the  public  library,  and  hia  beta  miferably 
engraved  by  Mcchel,  who  ha.  lilcwife  given  a  feriei  of  engraving*  from  the  original  defign*  of  our  Saviour'*  Paflion, 
formerly  in  the  poflcflion  of  Ruben*,  now  in  that  of  W.  Y.  Ottley.  Prom  thefe.  and  the  celebrated  deathVdance, 
chiefly  known  from  the  wood-prinu  pvblifbed  by  Prelloo  at  Lyon*,  we  ought  to  form  our  ettimate  of  Holbein',  hiftoric 
power*,  which  he  had  no  opportunity  of  Chewing  in  England.  Holbein',  title  to  thi.  deatV.-dai.ce  would  not  bare 
been  called  in  queilioo,  had  the  ingeniou.  author  of  the  ddlertatio*  written  on  that  fubjed,  been  acquainted  with 
the  German  edition.  It  i>  likewiie  to  be  obferved,  that  the  ofeauVt-dancc  at  Bafle,  engraved  by  Matthew  Menu, 
J*  a  work  much  older  than  Holbein'.,  perhap.  of  the  time  of  our  Henry  IV.  and  toward*  the  end  of  the  Cxteenth 
century,  ha.  been  retouched  by  Hugh  Glauber.  F. 
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GILLF.S  HONDEKOETER. 

Land/capes,  mid  Lice  FM, 

He  was  born  at  Utrecht,  in  1593,  and  imitaLed  the  fiyle  of  compofition,  and  the 
manner  of  colouring,  of  Roland  Savery,  and  David  Viuckenbooins.  He  ftudied  after 
nature  thofe  views  which  he  intended  for  his  landfcapes,  and  in  general  made  an 
agreeable  choice.  The  forms  and  leafing  of  his  trees  are  more  in  the  tulle  of  Vim  ken- 
booms  than  Savery;  but  they  are  well  handled,  and  firmly  penciled,  though  fomctimes 
perhaps  they  are  a  little  too  brown,  or  too  yellow. 

He  {Minted  different  kinds  of  fowls  with  fingular  truth  and  exaanefs,  and  frequently 
filled  his  fmall  landfcapes  with  no  other  objects;  but  thofe  he  finiibed  highly,  and  with 
great  tranfparcuce  of  colouring. 

GYSBRECHT  HONDEKOETER. 

Fowls. 

He  was  born  at  Utrecht,  in  1 6 1 3,  the  fon  of  Gilles  Hondekoeter,  from  whom  he  learned 
defign  and  colouring.  The  fubjeets  he  painted  were,  cocks,  hens,  ducks,  and  other 
domeftic  fowls,  which  he  delineated  in  a  lively  and  ftrong  manner,  giving  his  objects 
agreeable  attitudes,  and  colouring  them  exactly  after  nature.  The  works  of  this  maQer 
are  very  often  injudicioufly  afcribed  to  his  fon,  although  the  paintings  of  Gylbrecht 
are  in  every  refpeft  abundantly  inferior  to  thofe  of  Melchior  Hondekoeter. 

MELCHIOR  HONDEKOETER. 

Farts. 

DIED  1695,  AGED  59. 

He  was  the  fon  of  Gylbrecht  Hondekoeter,  born  at  Utrecht,  in  1636,  and  from  his 
infancy  was  carefully  trained  up  to  the  profeflion  by  his  father.  He  chofe  the  fame 
fubjeas;  but,  in  his  manner  of  painting  them,  he  furpafied  not  only  his  mafter,  but 
even  the  bed  of  his  contemporaries,  in  a  very  high  decree.  Till  he  was  feventeen  years 
of  age  he  praftifed  under  the  direaion  of  Gylbrecht,  and  nccuflomed  himfelf  to  paint 
feveral  forts  of  birds;  but  particularly  he  was  pleafed  to  reprel'ent  cocks,  hens,  ducks, 
chickens,  and  peacocks,  which  he  defenbed  in  an  elegant  variety  of  atfions  and 
attitudes. 

After  the  death  of  his  father,  which  happened  in  1653,  he  received  fome  inftruftions 
from  his  uncle  John  Baptift  Wecninx  ;  but  his  principal  and  bed  mdruaor  was  nature, 
which  he  ftudied  with  intenfe  application,  and  that  enabled  him  to  give  to  every  animal 
he  painted  fuch  truth,  fuch  a  degree  of  force,  exproflion,  and  life,  as  feumed  to  equal 
nature  itfelf;  nor  did  any  artill  take  more  pains  to  ftudy  every  point  that  might 
conduce  to  the  perfection  of  his  art.  His  pencil  was  wonderfully  neat  and  delicate;  his 
touch  light,  his  colouring  exceedingly  natural,  lively,  and  remarkably  tranfparcnt ;  and 
the  feathers  of  his  fowls  were  exprefl'cd  with  fuch  a  fwclliug  foftriefs,  as  night  readily 
and  agreeably  deceive  the  eye  of  any  lpeaator. 
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It  is  reported,  that  he  had  trained  up  a  cock  to  ftand  in  any  attitude  he  wanted  to 
tlcfcribc,  and  that  it  was  his  cuftom  to  place  that  creature  near  his  cafel;  fo  that,  at  the 
motion  of  his  hand,  the  bird  would  fix  itfclf  in  the  proper  pofture,  and  would  continue 
in  that  particular  pofition,  without  the  fmallcft  perceptible  alteration,  for  feveral  hours 

at  a  time. 

The  landfcapes  which  he  introduces  as  the  back-grounds  of  his  piftnres,  arc  adapted 
with  peculiar  judgment  and  (kill,  and  admirably  finilhed ;  they  harmonifc  with  his 
fubject,  and  always  increafe  the  force  and  the  beauty  of  his  principal  objects.  His 
touc  h  was  very  fmgular  in  imitating  the  natural  plumage  of  the  fowls  he  painted  ;  which 
not  only  produced  a  charming  effect,  but  alio  may  prove  ferviceable  to  an  intelligent 
nbfervcr,  to  aflift  him  in  determining  which  arc  the  genuine  pictures  of  this  m after,  and 
which  are  impofitions.  The  works  of  Hondekoeter  are  juftly  in  very  great  requcft  and 
eftimation,  and  they  generally  afford  a  large  price,  almoft  in  proportion  to  their  value. 

ABRAHAM    II  ONI)  I  US. 
Land/capes,  Animals,  Huntings,  and  Converfations. 

DIED  lf>91 ,  AGED  53. 

This  painter,  who  is  well  known  in  our  kingdoms,  was  born  at  Rotterdam,  in  1634, 
according  to  the  mofi  authentic  writers,  though  Defcamps  fixes  his  birth  in  1650,  twelve 
years  later.  He  appears  to  have  been  an  univerfal  mafter,  painting,  with  equal 
readinefs,  landfcapes,  animals  of  ail  kinds,  particularly  dogs,  huntings  of  wild  animals, 
boars,  deer,  wolves,  and  foxes,  as  alfo  converfations  and  fowls ;  but  his  favourite  fubjea» 
wer<*  huntings. 

His  manner  feems  peculiar  to  himfelf ;  it  was  bold  and  free;  and,  except  Rubens  and 
Snyders,  few  matters  have  painted  animals  in  a  greater  llyle,  or  with  more  fpirit.  There 
is  certainly  a  great  deal  of  fire  in  his  competitions;  but  his  colouring  is  often  extra- 
vagant, and  his  drawing  extremely  incorreQ.  In  general  his  penciling  was  harfli,  and 
he  delighted  in  a  fiery  tint ;  yet  fnme  of  his  finall  pictures  are  very  neatly  finilhed. 
There  is  a  great  inequality  as  to  the  merit  of  the  works  of  Hondius,  fome  of  them 
being  in  every  refped  abundantly  fuperior  to  others;  but  there  is  fcarce  any  mafter 
whofe  competitions  are  fo  eafily  diftinguilhahlc  as  thofe  of  Hondius,  by  certain  parti- 
cularities in  his  touch,  his  taftc  of  defign,  and  his  colouring. 

GERARD  HONTHORST,  called  GHERARDO  DALLE  XOTTI. 

llijhiy,  Portrait,  and  Candle-light  Pieces. 

DIED  1660,  AGED  68. 

Gherard  Honthorfi,  of  Utrecht,  called  1  dalle  Notti'  from  his  principal  fubjefcts, 
was  the  pupil  of  Abraham  Hlocmart,  but  at  Rome  imitated  the  ftyle  of  t'aravaggio, 
with  whofe  vivid  tone  and  powerful  mattes  of  light  and  (hade,  he  attempted  to  combine 
correctness  of  outline,  refinement  of  forms,  graceful  attitudes,  and  that  dignity  which 
ought  to  be  the  charaaeriftic  of  faered  fubjefls.  In  this  he  often  fucceeded.  His 
fubje&s  arc  generally  night-pieces  as  large  as  life,  and  illuminated  by  torch  or  candle- 
light. 
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light.  Among  his  numerous  pifcrures  that  of  our  Saviour  before  the  Tribunal  of  Pilate, 
in  the  gallery  Giufliuiani,  for  energy,  dignity,  and  contrail,  is  the  moil  celebrated. 

F. 

WILLIAM  HONTHORST. 

I/i/loiy,  Portrait. 

died  1683,  aged  10. 

This  painter,  who  was  brother  to  Gerard  Honthorft,  was  born  at  Utrecht  in  1604, 
and  learned  the  art  of  painting  from  Abraham  Bloemart.  The  portraits  which  he 
painted  were  very  much  efteemed,  and  in  reality  thofe  were  bis  moft  commendable 
performances;  for  the  hiftorical  fubjeRs  of  his  hand,  which  generally  were  painted  in 
a  large  fize,  are  in  no  degree  equal  to  thofc  of  Gerard,  either  in  refpect.  of  the  cotnpo- 
iition,  the  handling,  or  the  colour,  although  they  are  frequendy  fold  for  the  works  of 

PETER  DE  HOOGE. 

Convcrfatitrns. 

BORN  AH. ir  I  THE  YEAK  1643. 

Neither  the  native  city,  nor  the  mailer  of  this  painter,  are  afcertained  by  any  of  the 
writers  on  this  fubject ;  but,  by  his  manner  of  painting,  Dcfcamps  accounts  him  to 
have  been  one  of  the  bed  difciples  of  Bercbem.  He  feems,  however,  to  have  preferred 
the  manner  of  Mieris,  Mctzu,  and  Slingeland. 

The  heads  and  hands  of  his  figures  have  fomctimes  a  degree  of  force  fcarce  unworthy 
of  Wing  compared  to  Vandyck ;  his  touch  is  more  broad  and  free  than  either  Mctzu 
or  Mieris,  though  he  falls  far  Ihort  of  their  exquifite  neatnefs.  His  pencil  is  light  and 
firm;  his  delign  correct  and  in  a  good  tafle,  as  if  he  had  been  inllructed  in  fome 
celebrated  fchool.  His  ufaal  fubje&s  are  converfations,  in  which  the  draperies  of  his 
figures  are  taken  from  the  modes  of  the  times;  and  his  colouring  is  extremely  good, 
natural,  and  ftrong. 

DIRK,  or  THEODORE  VAN  H OOGESTR AETEN. 
Land/capes,  Still  Life. 

DIED  1640,  AGED  44. 

He  was  born  at  Antwerp,  in  1596,  and  at  firfl  was  bred  to  the  goldfmith's  bnfincfs  and 
engraving;  but  having  by  accident  gained  the  friendfliip  of  fome  Klemilli  painters,  who 
inllruftcd  him  in  the  rudiments  of  the  art,  he  very  foon  became  fuch  an  extraordinary 
proficient,  that  he  quitted  his  original  profedion,  and  devoted  himfclf  entirely  to 
painting. 

He  acquired  a  free  manner  of  handling,  and  defigncd  his  fubjea*  in  a  good  tafte, 
diftinguilhing  himfclf  above  many  of  thofe  artills  who  had  from  their  infancy  been 
regularly  trained  to  the  profellioa  ;  and  as  he  made  it  his  conftant  practice  to  ftudy  after 
nature,  the  fcenes  of  his  landfcapcs,  and  all  the  objects  he  chofe  to  paint,  were  repre- 
fcnted  with  great  truth  and  exa&ncf*. 
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SAMUEL  VAN  H  O  O  G  EST  R  A  FT  F.N. 
Portrait,  Iliftory,  Landfiapes,  Statues,  and  PerJpcSive. 

DIED  1673,  AGED  41. 

He  was  born  :it  Dort,  in  1627,  and  learned  the  firft  principle.*  of  the  art  from  his 
father  1  ticndore  Van  Hoogeltracten,  who  took  all  pothole  tare  of  his  education  ;  and 
when  by  ftudy  and  practice  he  leaned  qualified  for  greater  improTement,  he  was  placed 
as  a  difciple  with  Rembrandt.  For  fome  time  he  retained  the  manner  of  that  mailer, 
particularly  in  his  portraits,  and  painted  with  fuccefs ;  but  he  difufed  it  gradually,  and 
adopted  another  from  which  he  never  afterwards  departed. 

lie  had  a  fpirit  fo  emulous,  that  in  whatsoever  fubjecls  he  faw  others  excel,  he  was 
felicitous  to  contend  with  them,  and  felt  an  ambition  to  arrive  at  an  equal  degree  of 
eminence  in  every  particular  branch;  whether  it  was  landfeape,  animals,  architecture, 
calms  at  fea,  norms,  fruit,  or  flowers ;  and  each  of  thofe  fubjeds  he  painted  with 
fuccefs. 

His  portraits  were  remarkable  for  good  handling,  for  an  agreeable  likenefs,  and  a 
good  tone  of  colouring,  as  well  as  for  retaining  their  original  ftrength  and  luftre  for  a 
long  time.  The  hiftorical  pictures  of  his  hand  arc  well  deligned;  but  the  colour  is 
crude,  and  betrays  tlw  palette. 

JOHN  HOOGZAAT. 

Uijhry. 

DIED  1712,  AGED  58. 

He  was  born  at  Amfterdam,  in  1G54,  was  placed  as  a  difciple  with  Gerard  Lairefle, 
and  accounted  one  of  the  belt  of  thole  urtiits  who  were  formed  in  that  fchool.  Lairefle 
was  always  profufe  in  his  praife,  and  recommended  him  to  the  favour  of  the  principal 
Nobility,  who  foon  afforded  him  opportunities  of  cftablilliing  his  reputation. 

He  was  equally  qualified  to  paint  in  large  or  in  fmall ;  and  in  all  his  works  (hewed  a 
great  deal  of  fpirit,  and  a  manerly  execution.  King  William  III.  eftcemed  him  highly, 
and  employed  him  to  adorn  feveral  apartments  in  his  palace  at  Loo. 

JOHN  HOSKINS. 

Portrait. 
died  lCt>4. 

He  was  taught  to  paint  portraits  in  oil,  when  he  firft  applied  bimfdf  tofttidy  the  art  of 
painting ,  and  followed  that  manner  for  fome  years ;  but  afterwards  he  praftifed  miniature, 
and  in  that  way  exceeded  any  of  his  performances  in  oil.  King  Charles,  the  Queen, 
and  many  of  the  Nobility,  fat  to  him;  and  he  had  the  fatisfattion  to  form  two  diftini 
guiflicd  difciples,  Alexander  and  Samuel  Cooper,  the  latter  of  whom  proved  far  fuperior 
to  his  mailer. 

In  the  heads  painted  by  Hofkins  there  is  a  great  character  of  nature  and  truth;  but 
the  carnations  want  variety  of  tints,  and  appear  too  much  of  a  brick-colour.  However, 
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Mr.  Walpolc  (who  is  a  very  competent  judge)  mentions  one  work  of  Hofkins  which, 
he  fays,  may  be  accounted  perfect ;  it  is  a  portrait  of  a  man,"  rather  young,  in  which  he 
thinks  the  colouring  equal  to  Oliver,  and  the  hair  is  touched  with  exquifitc  freedom. 
It  is  in  the  pofleflion  of  Mr.  Fanthaw. 

CORNELIUS  HOUSEMAN,  or  HUY9MAN. 

Land/capes,  Animak. 

DIED   1~2~,    AGF.D  "9. 

He  was  born  at  Antwerp,  in  1648;  but  lived  moftlv  at  Mechlin,  and  for  that  reafon, 
he  is  difiinguiflied  by  the  appellation  of  Houfeman  of  Mechlin.  He  was  placed  with' 
Gafpar  de  Witt,  but,  while  he  was  under  the  direction  of  that  matter,  happening 
accidentally  to  fee  fome  of  the  works  of  Artois,  they  affected  him  to  fuch  a  degree,  that 
he  went  directly  to  Brufl'els  in  fearch  of  that  painter,  and  became  his  difciplc. 

No  fooner  had  lie  commenced  artilt,  than  he  attracted  the  eyes,  the  attention,  and  the 
approbation  of  the  bed  judges;  and  particularly  of  the  celebrated  Vander  Mculcn,  who- 
was  at  that  time  on  his  journey  through  Flanders. 

For  fome  years  he  retained  the  manner  of  his  matter  Artois,  in  all  his  coropofitions, 
and  with  great  fuccefs;  but  afterwards  he  formed  a  manner  peculiar  to  himfelf,  that  was' 
much  fuperior.  Houfeman  is  confidercd  as  one  of  the  bett  among  the  Flemifh  painters 
of  landfcape:  his  ftyle  is  extremely  in  the  tafte  of  the  Italian  fchool;  his  colouring  is 
bold,  and  his  touch  free  and  excellent;  and,  in  mod  of  his  pi&arcs,  be  is  fond  of  intro- 
ducing a  ttrong,  warm  mafs  of  light,  breaking  on  fome  part  of  his  fore-ground,  which 
is  ufually  much  enriched  with  plants  and  herbage.  He  always  painted  the  figures  and 
animals  in  his  own  landfcapes,  and  defigned  them  well;  and  frequently  he  was  employed 
by  other  artifts,  to  adorn  their  landfcapes  with  cattle  and  figures,  Minderhout,  Achtfehel- 
lings,  and  Artois,  being  of  the  number. 

He  alfo  painted  the  landfcapes  in  the  back. grounds  of  hiftorical  piaures,  for  other 
artifts  of  confiderable  eminence. 

JAMES  HOUSEMAN,  or  HUY8MAN. 
Jfi/loty,  Portrait. 

DIED  1696,  AGED  40. 

He  was  bom  at  Antwerp,  in  16i6,  and  ftudied  under  Backercel,  who  had  been  a 
difciple  of  Rubens,  and  afterwards  became  a  competitor  with  Vandyck.  But  Uackercud 
being  perfecuted  by  the  Jefuits,  on  account  of  fome  fatirical  verfes  which  he  had  written 
againft  them,  and  obliged  to  rly  from  his  country,  Houfeman,  left  deftitute,  went  to 
England,  and  painted  both  hiftory  and  portrait  fuccefsfully,  being  accounted  to  rival 
Sir  Peter  l.ely  in  the  latter.  Several  of  his  works  are  ttill  to  be  feen,  which  are  as 
highly  finithed,  and  coloured  with  as  much  force  as  any  of  Sir  Peter's. 

In  his  own  judgment  he  preferred  the  portrait  which  he  painted  of  Queen  Catherine, 
to  all  his  other  performances;  but  certainly  the  moft  capital  work  of  this  matter  was 
over  the  altar  of  the  Queen's  chapel,  at  St.  James's ;  and  fome  Cupids,  of  his  painting, 
have  been  juftly  and  extremely  admired. 

JOHN 
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JOHN  RUDOLPH  HUBER. 

Portrait,  Hi/lory. 

DIED  1749,  AGED  80. 

He  was  born  at  Bade,  in  Switzerland,  in  1668,  and  learned  the  rudiments  of  the  art 
from  Gafpar  Meyer,  an  indifferent  painter;  but  in  a  fhort  time  he  furpafled  his  inftruftor, 
and  placed  himfelf  as  a  difciple  with  Jofeph  Werner. 

At  the  age  of  nineteen  he  went  to  Italy,  and  at  Venice  was  exceedingly  can  Bed  by 
Teropefta,  in  whofe  landfcapes  he  painted  the  figures,  as  long  as  he  continued  in  that 
city. 

After  a  refidence  of  fix  years  at  Rome,  he  returned  to  his  native  city,  where  his  merit 
foon  procured  him  every  mark  of  diftincrion.  His  firft  remarkable  work  was  a  family 
piece  for  the  Marquis  of  Baden  Dourlach,  of  a  very  large  fize;  by  which  he  gained  the 
greutcft  applaufe,  and  his  reputation  was  fpread  through  all  Germany.  He  was  alio 
employed  by  the  Duke  of  Wirtemberg,  who  appointed  Huber  his  principal  painter, 
and  gave  him  fufficicnt  opportunity  to  exert  himfelf  in  hiftorical  compofitions  for  the 
cielings  and  walls  of  his  grand  apartments ;  nor  was  there  a  Prince  in  Germany  who 
did  not  fecm  iblicitous  to  poflefs  feme  of  Hubcr's  performances. 

It  is  remarked  of  him,  that  he  painted  three  thoufand  fixty-five  portraits,  befides  a 
great  number  of  hifiorical  pi&ures,  all  of  them  finiOied  by  his  own  hand,  unaffifted  by 
any  other  artift  ;  and,  by  way  of  diftinftion,  he  was  commonly  called  the  Tintoret  of 
Switzerland.  The  colouring  of  this  mailer  is  bold  and  ftrong,  his  touch  light,  and  he 
(hewed  great  freedom  and  rcadinefs  of  hand  in  all  his  beft  works.  He  defigned  correctly, 
having  acquired  that  habit  by  his  fludies  at  Rome,  and  his  obfervation  of  nature;  and 
though  he  lived  to  the  age  of  fourfcore,  yet  his  vigour  fubfifted  to  the  laft  year  of  his 
life. 

THOMAS  HUDSON. 
Portrait. 

DIED  1779,  AGED  78. 

This  artift  was  the  fcholar  and  fon-in-law  of  Richardfon,  and  enjoyed  for  many  years 
the  chief  hu  fine  fa  of  portrait-painting  in  the  capital,  after  the  favourite  artiits,  his 
nailer  and  Jervas,  were  gone  oft"  tlie  fiagc.  Though  Vanloo  firft,  and  Liotard  after- 
wards, for  a  few  years  diverted  the  torrent  of  fafhion  from  the  eftablifhed  profeffor, 
ftill  the  country  gentlemen  were  faithful  to  their  compatriot,  and  were  content  with  his 
honctt  fimilitudes,  and  with  the  fair  tied  wigs,  blue  velvet  coats,  and  white  fatin 
waificoats,  which  he  bellowed  liberally  on  his  cuftomers,  and  which  with  complacence 
they  beheld  multiplied  in  Kaber's  mezzotintos.  The  better  tafte  introduced  by  Sir 
Jolhua  Reynolds  put  nn  end  to  lludfon's  reign,  who  had  the  good  fenfe  to  refign  the 
throne  foon  after  finilhing  his  capital  work,  the  family  piece  of  Charles  Duke  of 
Marlborough.  He  retired  to  a  fmall  villa  he  had  built  at  Twickenham,  on  a  mod 
beautiful  point  of  the  river,  and  where  he  furnifhed  the  bed  rooms  with  a  well-chofen 
collection  of  cabinet-pictures  and  drawings  by  great  matters;  having  purchafed  many 
vH  the  latter  from  his  father-in-law's  capital  colk-aion.    Towards  the  end  of  his  life 

he 
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lie  married  to  his  fecond  wife  Mrs.  Fiennes,  a  gentlewoman  with  a  good  fortune,  to 
the! 


•IGNAZIO  HUGFORD. 
Iliftory. 

DIED  1178,  AGED  75. 

This  painter,  who  was  an  Englifhtnan,  and  lived  at  Horence,  is  in  farted  here,  rather 
that  no  trace  of  Fnglith  art  may  be  loft  than  for  any  eminent  merit  of  his  own.  He 
painted  in  a  tolerable  (iyle  an  altar-piece  in  the  church  of  S.  Feiicita,  at  Florence  ;  and 
there  are  fome  final!  things  of  his  in  the  Ducal  collection.  'I  he  red  of  his  pictures  at 
the  VaUombrola  of  Forli  and  at  Floreuce,  are  weak.  He  has  been  noted  for  his  fagacity 
in  diftjnguifliing  the  hands  of  different  artifts.  He  had  a  brother  Father  Henry  Hugford, 
a  Monk  of  Vallombrofa,  to  whom  the  art  of  working  in  Scagliola  owes  much  of  its 
advancement.  F. 
JOHN  VAN  HUGTENBURGH. 


Baltics,  Encampments,  and  Huntings. 

•f  DIED  1733,  AGED  87. 

This  eminent  maftcr  was  bom  at  Hacrlem,  in  1G4G  ;  and  it  is  afierted  by  fome  writers, 
that  he  received  his  firft  inftruaion  from  his  father,  who  was  an  artift  in  good  efleem. 
But  it  is  allowed  by  moft,  that  his  intimate  connexion  witli  John  Wyck  was  what 
chiefly  contributed  to  give  him  an  early  fondnefs  for  the  profeflion. 

He  went  to  Italy,  and  from  thence  to  France,  where  he  fpent  fome  time  with  Vandcr 
Mculen,  at  Paris,  in  which  artift  he  had  the  happinefs  to  find  a  friend  and  an  inftructor, 
who  freely  communicated  to  him  what  he  knew  of  the  art. 

At  his  return  to  Holland,  his  works  very  foon  raifed  him  to  the  higheft  rank  of  credit, 
and  recommended  him  to  the  particular  favour  of  Prince  Eugene,  who  employed  him 
to  paint  all  his  battles  and  lieges.  He  was  alfo  engaged  for  fome  time  in  the  (<•  rvice  of 
the  Elector  Palatine,  who  tcftitied  the  cftcem  he  had  for  this  artift,  by  prefenting  him 
with  a  chain  of  gold  and  a  medal. 

Hugtenburgh  had  an  elegant  tafte  of  compofition  ami  defign;  he  ftudied  nature 
accurately,  and  by  that  means  not  only  gave  great  corre&nefs  to  his  figures  and  cattle, 
but  the  expreffion,  adion,  motion,  and  attitude,  that  beft  fuited  every  charaftcr,  and 
every  object.  The  countenances  of  his  figures  arc  Wilfully  and  properly  divcrfified, 
according  to  the  different  people  which  his  fubjeci  required  him  to  reprefent:  the 
features  of  a  Turk,  a  Selavonian,  or  a  Coflack,  are  diftinguithable  in  his  paintings 
from  thofe  of  other  kingdoms,  as  much  as  their  draperies;  and  one  nation,  in  its  habits 
and  air,  might  at  firft  fight  be  obi'erved  to  differ  as  it  does  in  nature,  from  the  air  and 
habits  of  another.  His  pencil  is  very  delicate,  his  colouring  remarkably  tranfparent, 
bis  kcepiug  exceedingly  good,  and,  by  the  aerial  pcrfpective,  his  diilances  are  as 


t  There  appear,  a  confiderahle  difference  among  writer)  in  the  date*  of  the  death  and  age  of  thi.  mafter;  for, 
he  died  in  1731,  aged  f»7j  according  to  the  Chronological  Tahlei,  he  died  in  Vttfi,  aged  S4  j 
1 1719,  aged  "3 ;  but  I  hare  oreferwd  the  authority  of  Mr.  Defcamp*. 

beautifully 


HUG 


HUT 


beautifully  thrown  off  as  thofc  of  Wouwennans.  His  fkics  are  ufually  bright  and  clear, 
hut  they  are  always  well  adapted,  and  he  managed  the  chiaro-fcuro  with  extraordinary 
fkill;  fo  that  with  great  juftice  he  is  accounted  one  of  the  beft  battle-painters  of  the 
Low  Countries. 

JACQUES  VAN  HUGTENBURGH. 
Vine*  of  Rome,  and  Animals. 

PIED  1669,  AGED  30. 

He  was  the  elder  brother  of  John,  born  at  Haerlem,  in  1639,  and  learned  the  prin- 
ciples of  painting  in  his  own  country,  from  the  celebrated  Nicholas  Berchem,  to  whom 
he  was  a  diletple ;  but  he  left  Haerlem  when  he  was  a  very  young  man,  and  travelled  to 
ftoinc,  where  he  followed  his  profeflion  with  great  credit ;  and,  if  he  had  not  been  cut 
off  in  the  very  bloom  of  life,  would  probably  have  been  an  honour  to  his  country. 

PETER  VANDER  HULST. 
Landjettprs,  Cottivr/ations,  Kermefes,  Flatt  ers,  and  Reptiles. 

DIED  1108,  AGED  56. 

He  was  horn  at  Dort,  in  1G52  ;  and  having  been  infini^ed  by  different  maftcrs  in  his 
native  city,  he  determined  on  a  journey  to  Home;  where  he  was  attra&ed  by  the 
pichires  of  Mario  da  Kinri,  and  applied  himfelf  to  paint  flowers,  infects,  and  reptiles. 
The  flowers  which  he  chofe  to  paint,  were  of  a  wilder  fort  than  thofe  of  De  Heem  or 
Scgers;  and  among  thofe  flowers  he  generally  introduced  toads  and  frogs,  and  parti- 
cularly lizards  and  ferpents,  w  ith  infects  of  various  kinds ;  all  which  he  painted  in 
perfection.  When  he  had  fpent  fome  years  in  Italy,  he  attempted  to  paint  portraits, 
but  without  fuccefs. 

His  colouring  is  lively  and  agreeable,  his  touch  very  free,  and  his  manner  of  defign 
is  entirely  in  the  tafte  of  the  Italian  fchool.  His  works  are  not  fo  highly  finilhcd  as  thofe 
of  Mignon  or  De  Heem;  but  they  Ihcw  a  particular  felicity  in  the  defign,  charafter, 
and  (Mpnfition,  rarely  feen  among  the  I  lemifh  painters  of  thofe  fubjeas,  who  are  always 
mo(i  attentive  to  the  ncatnefs  of  their  finilhing. 

JUSTUS  VAN  1IUVSUM,  the  Old. 

Lundjcapes,  Baltics,  and  Flowers. 

DIED  1116,  AGED  51. 

He  was  born  fit  Amflerdam,  in  1G59,  and  was  a  difciple  of  Nicholas  Bcrchem. 
While  he  was  yet  young,  he  gave  early  promifes  of  capacity  ;  and  it  is  to  be  wifhed 
that  lie  had  always  adhered  to  the  ftyle  and  colouring  of  his  mafler.  lint  it  afterwards 
appeared,  that  by  an  unaccountable  levity  of  temper,  and  through  an  ambition  to 
excel  in  fevcral  branches,  fuch  as  hiftory,  portrait,  battle*,  fea-piecc*,  and  flowers,  he 
fucceeded  eminently  in  none,  though  beft  in  the  laft,  and  in  that  flyle  had  the  honour 
to  inftruci  his  fon  John  Van  Huyfum,  who  proved  an  ornament  to  his  profeflion,  and 
almofl  above  a  portability  of  being  equalled  by  any  future  artift.  He  left  three  fons, 
who  became  painters,  and  were  very  em  incut  aitifts,  and  a  fourth,  who  taught  in 
Holland  the  art  of  drawing  and  defign.  JUSTUS 
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JUSTUS  VAN  HUYSUM,  the  Young. 
Battles. 

AGED  22. 

He  was  born  at  Amfterdam,  the  brother  of  the  celebrated  John  Van  Huyfum,  and 
died- when  he  had  arrived  only  at  his  twenty-fecond  year.  He  painted  battle.i  in  a  large 
and  a  fmall  fize,  with  exceeding  readinefs  and  freedom,  without  having  recourfe  to  anv 
models;  and  hecompofed  his  fubje&s  merely  by  the  power  of  his  own  lively  imagination, 
difpofuig  them  alfo  with  judgment  and  tafte. 

JACOB  VAN  HUYSUM. 
Copies  of  his  Brother  John's  Works. 

DIED  1140,  AGED  60. 

He  was  born  at  Amfterdam,  in  1680,  and  died  at  London,  where  he  had  refidcd  for 
feveral  years.  His  merit  chiefly  contorted  in  imitating  the  works  of  his  brother  John  ; 
which  he  did  with  fo  much  critical  exact  m-f*,  beauty,  and  delicacy,  as  frequently  to 
deceive  the  mod  fagacious  connoiflcurs ;  and  he  ufually  had  twenty  guineas  for  each 
copy. 

He  alfo  compofed  fubje&s  of  his  own  invention  in  the  fame  ftyle,  which  were  very 
much  prized ;  and  his  paintings  increafed  in  their  value  iike  thofe  of  his  brother  John. 

JOHN  VAN  HUYSUM. 
Flowers,  Fruit,  Landfcape. 

DIED  1149,  AGED  67. 

This  illuftrious  painter  has  furpafied  all  who  have  ever  painted  in  that  ftyle;  and  his 
works  excite  as  much  furprifc  by  their  finiftiing  as  they  excite  admiration  by  their 
truth. 

He  was  born  at  Amfterdam,  in  1682,  and  was  a  difciple  of  Juftus  Van  Huyfum,  his 
father.  He  fet  out  in  his  profeflion  with  a  moft  commendable  principle,  not  fo  much  to 
paint  for  the  acquifition  of  money,  as  of  fame;  and  therefore  he  did  not  aim  at  expe- 
dition, but  at  delicacy,  and  if  pofllble  to  arrive  at  perfection  in  his  art.  Having 
attentively  ftudied  the  pictures  of  Mignon,  and  all  other  artifls  of  diftinction  who  had 
painted  in  his  own  ftyle,  he  tried  which  manner  would  fooneft  lead  him  to  imitate  the 
lightnefs  and  lingular  beauties  of  each  flower,  fruit,  or  plant ;  and  then  fixed  on  a 
manner  peculiar  to  himfelf,  which  feems  almoft  inimitable.  He  foon  received  the  moft 
deferved  applaufe,  from  the  ableft  judges  of  painting;  even  thole  who  furnilhcd  him 
with  the  lovelieft  flowers,  confefling  that  there  was  fomewhat  in  his  colouring  and 
penciling  that  rendered  every  object  more  beautiful,  if  pollible,  than  even  nature  itfclf. 
His  pictures  are  finilhed  with  inconceivable  truth ;  for  he  painted  every  thing  after 
nature,  and  was  fo  Angularly  exa£t,  as  to  watch  even  the  hour  of  the  day  in  which  bis 
model  appeared  in  its  grcauft  perfection. 
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By  the  judicious  lie  was  accounted  to  paint  with  greater  freedom  than  Mignon  or 
Brueghel ;  with  more  tendornefs  and  nature,  than  Mario  da  Fiori,  Michael  Angclo  di 
Compidoglto,  or  Segers  j  with  more  mellownefs  than  He  Hcem,  and  greatcT  force  of 
colouring  than  Haptitt.  His  reputation  rofe  to  fuch  a  height  at  laft,  that  he  fixed 
immoderate  prices  on  his  works;  fo  that  none  but  Princes,  or  thofc  of  princely  fortunes, 
could  pretend  to  become  purchalers.  Six  of  his  paintings  were  fold,  at  at  public  falc 
in  Holland,  for  prices  that  were  almoft  incredible.  One  of  them,  a  flower-piece,  for 
fourteen  hundred  and  fifty  guilders;  a  fruit-piece,  for  a  thoufand  and  five  guilders;  and 
the  fmaller  pictures  for  nine  hundred. 

The  vaft  funis  which  Van  Huyfum  received  for  his  works,  caufed  him  to  redouble  his 
endeavours  to  excel;  no  perfon  was  admitted  into  his  room  while  he  was  painting,  not 
even  his  brothers ;  and  his  method  of  mixing  the  lints,  and  preferving  the  luftre.  of  his 
•  colours,  was  an  impenetrable  fecret,  which  he  never  would  difilofc.    Yet  his  conduct 

is  certainly  not  to  his  honour;  but  rather  an  argument  of  a  low  mind,  fearful  of  being  ' 
equalled  or  furpafled.    From  the  fame  principle  he  would  never  take  any  difciples, 
except  one  lady,  named  Haverman,  and  he  grew  envious  and  jealous  even  of  her  merit. 

By  fereral  domeftic  dtfquiets  his  temper  became  changed ;  he  grew  morofe,  fretful, 
and  apt  to  withdraw  himlelf  from  fociety.  He  had  many  enviers  of  his  fame,  which 
has  ever  been  the  fevere  lot  of  the  moft  deferring  in  all  profetlions;  but  be  continued  to 
work,  and  his  reputation  never  diminifhed.  It  is  univerfally  agreed,  that  he  has 
excelled  all  who  have  painted  fruit  and  flowers  before  him,  by  the  confeffed  fupcriority 
of  his  touch,  by  the  delicacy  of  his  pencil,*  and  by  an  amazing  manner  of  finifhing ; 
nor  docs  it  appear  probable  that  any  future  artift  will  ever  become  his  competitor.  The 
care  which  he  took  to  purify  his  oils,  and  prepare  his  colours,  and  the  various  experi- 
ments he  made  to  difcover  the  moft  luftrous  and  durable,  is  another  inftance  of  his 
extraordinary  care  and  capacity. 

From  having  obferved  fome  of  his  works  that  were  perfectly  finiflicd,  fome  only  half 
finilhcd,  and  others  only  begun,  the  principles  by  which  he  conducted  himfelf  may 
perhaps  be  difcoverable.  His  cloths  were  prepared  with  the  greateft  care,  and  primed 
with  white,  with  all  pofliblc  purity,  to  prevent  his  colours  from  being  obfeured,  as  he 
laid  them  on  very  lightly.  He  glazed  all  other  colours,  except  the  clear  and  tranfparcnt, 
not  omitting  even  the  white  ones,  till  he  found  the  exact  tone  of  the  colour;  and  over 
that  he  finiihed  the  forms,  the  lights,  the  fliadows,  and  the  reflections;  which  are  all 
executed  with  precifion  and  warmth,  without  drynefs  or  negligence.  The  greateft 
truth,  united  with  the  greateft  brilliancy,  and  a  velvet  foftnefs  on  the  furface  of  his 
objc&s,  are  vifible  in  every  part  of  his  compofitions ;  and  as  to  his  touch,  it  looks  like 
the  pencil  of  nature. 

Whenever  he  reprefented  flowers  placed  in  vafes,  he  always  painted  thofe  vafes  after 
fome  elegant  model,  and  the  bas-relief  is  as  exquifitely  finiflied  as  any  of  the  other  parts. 
Through  the  whole  he  fliews  a  delicate  compofition,  a  fine  harmony,  and  a  moft  happy 
effect  of  light  and  fliadow.  Thofe  pictures  which  he  painted  on  a  clear  ground,  are 
preferred  to  others  of  his  hand,  as  having  greater  luftre;  and  as  they  demanded  more 
care  and  exactnefs  in  the  finiftiing;  yet  there  are  fome  on  a  darkifli  ground,  in  which 
appears  rather  more  force  and  harmony. 

It 
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It  is  obfervcd  of  him,  that  in  the  grouping  of  his  flowers,  he  generally  defigncd  thofc 
which  were  brighteft  in  the  centre,  and  gradually  decreafed  the  force  of  his  colour 
from  the  centre  to  the  extremities.  The  bird's  nefts  and  their  eggs,  the  feathers,  infc£b, 
and  drops  of  dew,  are  cxpreflcd  with  the  utmoft  truth,  fo  as  oven  to  deceive  the 
fpedator.  And  yet,  after  all  this  merited  and  juft  praifc,  it  cannot  but  be  confeffed, 
that  fometimcs  his  fruits  appear  like  wax  or  ivory,  without  that  peculiar  foftnefs  and 
warmth  which  is  conftantly  obfervable  in  nature. 

Befide  his  merit  as  a  flower-painter,  he  all'-:  painted  landfcapes  with  groat  applaufe. 
They  arc  well  compofed  ;  and  although  he  had  never  feen  Home,  lie  adorned  his  fcenes 
with  the  noble  remains  of  ancient  magnificence  which  are  in  that  city.  His  piaures  in 
that  ftyle  arc  well  coloured,  and  every  tree  is  diflinguilhed  by  a  touch  that  is  proper  for 
the  leafing.  The  grounds  are  well  broken,  and  difpofed  with  tafte  and  judgment;  the 
figures  are  defigncd  in  the  manner  of  Lairefle,  highly  finilhed,  and  touched  w  ith  a  great 
deal  of  fpirit ;  and  through  tins  whole  compofition,  the  fcene  reprefents  Italy,  in  the 
trees,  the  clouds,  and  the  ikies. 


I. 

LUCAS  JACOBS,  commonly  called  LUCAS  VAN  LEYDEN. 

J/iflory,  Portrait. 

DIED  1533,  AGED  39. 

LuCAS  JACOBS,  commonly  called  Lucas  Van  Leyden,  and  by  the  Italians,  Luca 
d'Ollanda,  born  at  Leyden,  1494,  was  the  difciple  of  his  father  Hugh  Jacobs,  and  after 
him  of  Cornelius  Engelbrecht,  and  diflinguilhed  himfelf  as  a  painter  and  engraver, 
long  before  he  was  a  man.  With  fewer  faults  than  his  contemporaries,  he  pofiened 
qualities  to  them  unknown,  more  frelhnefs  and  mellownefs  of  colour,  more  aerial 
perfpe&ive,  and  equal  dexterity  in  oil,  diftemper,  and  on  glafs.  He  delighted  in  fubje&s 
of  extenfive  compofition,  though  he  was  ignorant  of  light  and  fliade  in  mafic*.  His 
forms,  like  thofe  of  Albert  Durer,  are  implicit  copies  of  the  model,  but  with  lefs 
variety  and  lefs  intelligence,  lank,  meagre,  ignoble.  Of  ex  predion  he  had  little  more 
than  the  vulgar  grimace.  Though  he  was  without  attention  or  knowledge  of  the 
cofiume  in  the  general  attire  of  his  figures,  his  drapery  is  often  ample  and  broad,  but 
rather  fnapt  than  folded. 

Many  piaures  of  this  matter  in  oil  and  dillemper  ftill  exift  in  public  places  and 
private  colleaions,  at  Leyden,  Amfterdam,  Paris,  Vienna,  and  elfewhere.  His  name 
however  chiefly  furvives  in  the  numerous  prints  which  he  engraved  with  equal  diligence 
and  facility  of  touch.  F. 
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JURIAN  JACOBSZ. 
Huntings,  Animals,  Portraits,  and  Uijlory. 

DIED  1664,  AGED  54. 

He  waft  bom  in  Switzerland ti  in  tCIO,  and  became  a  difciple  of  Francis  Snyders. 
At  fir  ft  he  imitated  the  ftyh:  and  manner  of  his  matter,  painting  huntings  and  cliaces  of 
wild  animals,  with  a  great  deal  of  fuccefs  ;  hut  afterwards  he  devoted  himfclf  entirely  to 
paint  portraits  and  hiftory  ;  and  in  all  the  hifiorieal  fubjeets  of  tbil  mafter,  the  animals 
he  introduced,  iind  the  manner  of  his  defigning  and  penciling,  fliew  the  fpirit  and  taftc 
of  Snyder*.. 

The  hiftory  of  Venus  and  Adonis,  and  fomc  other  compofitions  of  Jacobfz,  arc 
exceedingly  commended  by  the  Flemifh  writers;  and  his  works  were  in  fuch  efteem, 
that  he  was  engaged  in  feveral  grand  defigns,  by  w  hich  he  would  probably  have  advanced 
his  reputation,  as  well  as  his  fortune,  if  he  had  not  unhappily  died  of  the  plague,  which 
fwept  away  his  whole  family. 

HUBERT  JACOBSZ.    Vid.  GHIMANI. 

LANG  JAN.   Vid.  REM  EE. 

ABRAHAM  JANSSENS. 
Uijlory. 

He  was  born  at  Antwerp,  in  1 569,  contemporary  with  Rubens,  and  alfo  his  competitor, 
and  in  many  of  the  fined  parts  of  the  art,  was  accounted  not  inferior  to  that  celebrated 
mafter.  It  is  reported,  that  having  wafted  his  time,  and  his  fubftance,  by  a  life  of 
difiipation  and  pleafure,  and  falling  into  neceflitous  circumftanccs,  which  he  imputed 
more  to  ill  fortune  than  to  his  own  neglect  of  his  bufinefs,  which  was  the  real  caufe,  he 
grew  envious  of  the  grandeur  in  which  Rubens  appeared,  and  impatient  at  his  merit 
and  fuccefs;  and,  with  peevilh  infolence,  challenged  him  to  paint  a  picture  with  him 
only  for  fame,  which  he  was  willing  to  fubmit  to  impartial  judges.  But  Rubens  rejected 
the  propofal,  anfwering  with  modefty,  that  he  freely  fubmitted  to  him,  and  the  world 
would  certainly  do  juftiee  to  them  both. 

He  was  excellent  in  colouring,  and  in  that  refpeft  had  no  fuper'mr,  except  Rubens; 
his  compofitions  have  the  fire  of  the  grcaleft  maftcrs ;  his  defign  has  tafte  and 
correetnefs ;  his  pencil  is  flowing  ami  decided  ;  his  draperies  well  caft  and  broad.  He 
delighted  in  fubjeets  illuminated  by  torch-light,  and  went  from  extreme,  fplendour  to 
the  decpeft  darknefs,  without  becoming  opaque.  Antwerp,  Ghent,  and  moft  of  the 
churches  of  Flanders  poflfefs  admirable  works  of  this  mafter;  but  his  matter-piece  is  the 
Refurreaion  of  IazaniH,  in  the  gallery  of  the  Elector  Palatine. 

t  There  ii  no  trace  of  thi»  artift  among  the  Swift  painter*.   Hi*  name  U  not  Swift.   If  he  wai  not  a  Fleming  or 
Datchman,  lac  *h  probably  of  Hamburg,  at  Dcfcamju  furmifc*.  F. 

VICTOR 


Digitized  by  Google 


[    261  ] 


VICTOR  JIONORIL'S  JANSSENS. 

Uijlory. 

DIED  1739,  AGED  75. 

lie  was  born  at  Brufiels,  in  1664,  and  was  a  difciple  of  one  Voider*,  under  wbofe 
direction  he  continued  lor  feven  years ;  iti  which  time  he  gave  many  proofs  of  fuperior 
capacity.  By  applying  himfelf  induftrioutly  to  ftudy  and  practice,  he  became  a.  good 
painter;  and  was  received  into  the  fervice  of  the  Uuke  of  Holfiein,  with  a  penfion  of 
eight  hundred  florins,  in  which  nation  he  worked  for  four  years.  At  length  he  foliated 
his  patron  to  permit  him  to  improve  himfelf  in  Italy,  that  he  might  render  himfelf 
more  worthy  of  his  favour;  and  that  benevolent  Prince  not  only  indulged  him,  but 
alfo  enabled  him  to  purfuc  his  lludies  without  uneafincfs,  by  prefenting  him  with  fix 
hundred  florins  at  his  fctting  out. 

On  his  arrival  at  Home,  he  attended  particularly  to  the  works  of  Raphael :  he  defigned 
after  the  antiques,  and  (ketched  the  beautiful  fcenes  round  that  city  ;  and  in  a  fliort  time 
his  paintings  rofc  in  eftcem,  and  the  principal  Nobility  of  Rome  were  defirous  to 
employ  him.  He  alloc iated  with  Tcnipcfla,  the  celebrated  landfcape-painter,  forfeveral 
years,  and  painted  the  figures  in  the  works  of  that  great  mafter,  as  long  as  they  refided 
together. 

Janflcns  compofed  hiftorical  fubjects,  both  in  a  fmall  and  a  large  fize ;  but  he  found 
the  demand  for  his  fmall  pictures  fo  confiderable,  that  he  was  induced  to  paint  moli 
frequently  in  that  fizc.  Hechofe  Albano  for  his  model;  and  in  the  ftyle  he  formed,  he 
was  not  equalled  by  any  of  his  contemporaries. 

When  JanfTens  returned  to  Drufleb,  his  performances  were  as  much  admired  as  they 
had  before  been  in  Italy  ;  but  having  married,  and  gradually  become  the  father  of  eleven 
children,  he  was  compelled  to  change  his  manner  of  painting  in  fmall,  and  to  undertake 
only  thofe  of  the  large  kind,  as  being  more  lucrative,  more  expeditious,  and  alfo  more 
agreeable  to  his  inclination.  He  adorned  mofi  of  the  churches  and  palaces  of  his  own 
country  with  his  compofitions;  and  his  extraordinary  readinefs  of  execution  appears 
in  the  vaft  number  of  pictures  which  he  fiuilbed  in  Hruffels,  and  in  the  neighbouring 
cities. 

The  invention  of  this  artill  was  fruitful;  he  defigned  correctly,  his  colouring  is 
natural  and  pleafing,  his  pencil  free,  and  the  airs  of  bis  heads  have  beauty  and  elegance. 
As  to  the  difference  between  bis  large  and  fmall  paintings,  it  is  obferved,  that  in 
correctnefs  and  tafte  they  had  an  equal  degree  of  merit;  but  the  colouring  of  the  former 
appears  more  raw  and  cold  than  the  colouring  of  the  latter;  and  it  is  agreed,  that  for 
fuwll  hiftorical  pictures  he  was  preferable  to  all  the  painters  of  his  time. 

CORNELIUS  JANSSEN,  called  JOHNSON. 
Portrait. 

DIED  I  COS. 

He  was  born  at  Amftcrdam  (though  in  the  Chronological  Tables,  and  in  Sandrart,  it 
is  improperly  aficrted  that  be  was  born  in  London) ;  and  be  refided  in  England  for 
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fcvcral  years,  where  he  was  engaged  in  the  fervice  of  King  James  I.  and  painted  fercral 
excellent  portraits  of  that  Monarch,  as  alfo  of  his  children,  and  of  the  principal 
Nobility  of  his  Court. 

His  ftyle  of  colouring  is  clear,  lively,  and  natural;  his  touch  is  light,  his  pencil  truly 
delicate;  his  pi&ures  have  a  peculiar  foftnefs  and  fwectiicfs  in  the  carnations,  and  they 
arc  finiflied  with  remarkahlc  neatnefs.  Janffen  had  not  the  freedom  of  hand,  nor  the 
grace  of  Vandyck ;  but  in  other  refpects  he  was  accounted  his  equal,  and  in  the  finilhing 
his  pictures  fuperior.  His  paintings  are.  ealily  diftinguilhed  by  their  fmooth,  clear,  and 
delicate  tints,  and  by  that  character  of  truth  and  nature  with  which  they  are  ftrongly 
marked.  He  generally  painted  on  board ;  and  for  the  moft  part  his  draperies  are  black ; 
probably  becaufe  the  oppofition  of  that  tint  made  his  flelh  colours  appear  more  beau- 
tifully bright,  efpecially  in  his  female  figures;  and  the  fame  practice  of  black  draperies 
may  be  obferved  in  many  of  the  portraits  of  Rubens  and  Vandyck,  which  feem  to 
add  a  ronndnefs,  relief,  and  livelincfs  to  the  figures. 

It  is  faid  that  Janflen  ufed  a  quantity  of  ultramarine  in  the  black  colours,  as  well  as 
in  his  carnations  ;  which  may  be  one  great  caufe  of  their  preferving  their  original  luftre 
even  to  this  day.  Frequently  he  painted  in  a  finall  fize  in  oil,  and  often  copied  his  own 
works  in  that  manner.  His  fame  began  to  be  fomcwhat  obfeured  on  the  arrival  of 
Vandyck  in  England ;  and  the  civil  war  breaking  out  fome  time  after,  induced  him  to 
return  to  his  own  country,  where  his  paintings  were  in  the  higheft  cfteom. 

KARF.L  DU  JARDIK. 

Cotncrfa  lions,  Land/capes,  Roman  Fairs,  and  Animals. 

DIED  1678,  AGED  38. 

Tic  was  born  at  Amftcrdam,  in  1640,  and  was  a  difciplc  of  Nicholas  Berchem,  whofc 
fchool  he  left  to  finifh  his  ftudics  in  Italy,  where  he  fpent  the  greater  part  of  his  life, 
and  died  at  Venice. 

This  painter,  in  his  colouring  and  touch,  refcmblcd  his  mailer  Bcrchcm ;  but  he  added 
to  that  manner,  a  force  which  diftinguilhcs  the  great  mailers  of  Italy.  It  is  obferved, 
that  moft  of  his  pictures  feem  to  cxprefs  the  warmth  of  the  fun,  and  the  light  of  mid-day. 
His  pictures  are  not  much  encumbered;  a  few  figures,  fome  animals,  and  a  little 
landfcapc  for  the  back-grounds,  generally  comprife  the  whole  of  his  compofition.  He 
painted  however  fomctimes  fubjects  more  extenfive,  and  of  a  larger  dcfign. 

In  all  his  compositions  be  (hewed  equal  power  and  tafte,  correctnefs  and  fpirit ;  and 
his  works  are  as  much  fought  after,  as  they  arc  difficult  to  be  met  with. 

CHARLES  JERVAS. 
Portrait. 
DIED  1739. 

This  flimfy  artift,  whom  even  Vertue  fcarccly  deigned  to  notice,  would  not  be  named 
here,  if  his  pupil  Pope  had  not  kept  his  name  afloat  by  the  verfes  which  he  addreffed  to 
him.   He  was  an  Irifhman,  the  difciplc  of  Kncller,  and  acquired  a  fortune  by  marriage. 

F. 
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INNOCF.NZIO  DA  IMOLA.    See  FRANCUCCI. 

WILLIAM  VAN  INGHEN. 

J/i/iorj,. 

He  was  born  at  Utrecht,  in  1651 ;  and  was  placed  as  a  difciplc  with  Anthony  Grabber. 
From  him  he  went  to  Rome,  and  entered  the  fchool  of  Carlo  Marat  ta. 

Although  Inghen  continued  only  one  year  in  that  fchool,  yet  by  clofe  ftudy,  and 
the  precepts  of  Maratti,  he  was  rendered  capable  of  executing  feveral  grand  works 
in  the  churches  at  Home,  by  the  recommendation  of  his  matter,  who  was  fo  much 
pleafed  with  the  abilities  of  his  pupil,  that  he  did  him  every  friendly  office  in  his  powr»r. 
His  drawing,  which  was  firmf ,  his  dclign,  which  had  a  grcit  portion  of  elegance  ;  and 
the  plcafmg  tone  of  his  colouring,  very  foon  procured  him  the  favour  of  the  Nobility  , 
and  of  the  mott  eminent  ccclcfiult ics,  who  employed  him  for  many  of  the  convents  and 
palaces;  and  at  his  return  to  Amltcrdam,  where  he  followed  his  profellion  as  long  as  he 
lived,  his  works  were  much  coveted  and  admired 

LUDOLPH  DE  JONG. 
Portraits,  Battles,  and  Huntings. 

IJIED  1697,  AGED  81. 

He  was  born  at  Ovcrfchie,  between  Rotterdam  and  Delft,  in  1616.  His  father,  who 
was  a  fhoemaker,  intended  him  for  his  own  trade;  but  having,  on  fome  occafion,  treated 
Ludolph  with  extraordinary  feverity,  he  ran  away  from  his  father;  and  finding  in  himfelf 
a  predominant  inclination  to  painting,  he  became  a  difciple  of  Cornelius  Sachtleven. 
From  that  matter  he  learned  the  principle*  of  the  art ;  but  afterwards  he  placed  himfelf 
with  Anthony  Palamcdcs,  a  portrait-painter  at  Delft,  who  took  no  pains  to  infirucx  him 
as  he  ought  to  have  done;  and  therefore  he  emitted  him,  and  went  to  Utrecht,  to  ftudy 
under  John  Bylaert,  where  he  made  a  good  progrefs,  and  qualified  himfelf  to  appear 
with  credit  in  his  profellion. 

He  vifited  France,  in  hope  of  meeting  encouragement,  and  had  the  good  fortune  to 
find  bufinefs  enough  to  detain  him  there  for  feven  years ;  but  then  he  retired  to  Rotterdam, 
where  many  of  the  chief  families  engaged  him,  and  he  gained  reputation  and  riches. 
In  the  apartment  of  the  artillery  company  at  Rotterdam,  may  be  feen  a  capital  picture  of 
this  matter's  hand ;  it  is  very  much  admired,  and  affords  an  evident  proof  of  his  abilities 
in  portrait- painting. 

He  alfo  frequently  painted  battles  and  huntings,  in  a  (mail  fize,  which  are  well  penciled 
and  well  defigned. 

f  Tbia  U  rather  lingular.  Tor  Deft  ampa,  though  he  doe»  not  prefume  to  decide  on  the  merit  of  thU  painter  from 
the  only  picture  which  he  had  fcen  of  hi,  hand,  declare*,  that  if  it  had  not  poffeffed  other  beauties,  the  drawing  of  it 
could  not  have  entitled  Van  Inghen  to  t  place  in  hit  work.  Luxi,  is  hii  enumeration  of  the  fcholeia  of  Msrstts, 
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JACOB  JORDAENS. 
Hi/iorj/,  Alltgorical  Subjecls,  and  Bacchanals. 

DIED  16~S,  ACED  8 \. 

This  remarkable  artift  was  born  at  Antwerp,  in  159+,  and  was  a  difciplc  of  Adam  Van 
Oort,  but  he  was  indebted  to  Rubens  for  the  principal  part  of  his  knowledge  in  the  art 
of  painting ;  and  by  fome  authors  it  is  aflcrted,  that  he  was  admitted  into  the  fchool  of 
Rubens,  and  became  one  of  his  moft  famous  difeiples.  He  had  always  a  longing  defire 
to  fee  Rome,  in  order  to  refine  his  tafte,  and  acquire  the  bed  manner  of  defigning;  yet 
he  was  prevented  from  carrying  that  defign  into  execution,  by  an  early  marriage  with 
the  daughter  of  his  mafter  Van  Oort;  and  had  then  no  refource,  but  to  ftudy  and  copy 
the  belt  piftures  he  could  procure  of  the  greateft  Italian  mailers,  which  he  did  with 
indefatigable  afliduity. 

Sandrart  fays,  and  from  him  De  Piles  and  other  authors  aflert,  that  Rubens,  jealous  of 
the  colouring  of  Jordaens,  and  apprehenfive  of  being  rivalled  in  a  point  wherein  his 
own  excellence  confided,  employed  him  for  a  confiderable  time  to  paint  defigns  for 
tapeftries  in  diftemper,  after  his  Iketches ;  by  which,  it  is  faid,  Jordaens  weakened  his 
knowledge  of  the  principles  of  colouring,  and  enfeebled  his  tints,  which  before  were 
flrong,  and  represented  the  truth  of"  nature  to  a  wonderful  degree. 

But,  if  it  be  candidly  confidered,  that  when  Jordaens  worked  in  diftemper,  he  was 
not  far  advanced  in  life  ;  and  if  it  be  alio  confidered,  that  all  thofc  paintings  on  which 
his  fame  is  founded,  or  at  lead  the  major  part  of  them,  muft  have  been  fubfequcnt  to 
the  time  when  Rubens  employed  him,  and  yet  are  admired  for  their  beautiful,  ftrong, 
and  admirable  colouring;  this  ftory  muft  certainly  appear  not  only  improbable,  but  an 
imputation  unworthy  of  fo  amiable  a  character  as  Rubens  always  pollened.  And  it 
mould  feem,  that  even  thofc  works  of  Jordaens  which  he  finifhed  at  a  very  advanced 
age,  and  are  allowed  not  to  be  inferior  in  colouring  to  Rubens,  are  fufficicnt  to  difprove 
the  aflertion  of  De  Piles  and  others. 

He  painted  with  extraordinary  freedom,  cafe,  and  expedition  ;  there  is  brilliancy  and 
harmony  in  his  colouring,  and  a  good  underftanding  of  the  chiaro-fcuro.  His  com  po- 
rtion is  rich,  his  expreflion  natural  and  ftrong,  but  his  defign  wants  elegance  and  tafte. 
He  ftudied  and  copied  nature  as  he  found  it  in  the  model,  and  neither  fcle&ed  its 
beauties,  nor  rejected  its  defects.  He  knew  how  to  give  his  figure*  a  good  relief,  though 
he  is  frequently  incorrect  in  the  outlines;  but  his  pencil  is  always  excellent;  and  for  a 
free  and  fpirited  touch,  no  painter  can  be  accounted  his  fuperior. 

A  great  number  of  altar-pieces,  painted  by  Jordaens,  arc  prcferved  in  the  churches 
through  the  Netherlands,  which  maintain  the  reputation  of  the  artift;  and  in  the 
collection  of  the  Duke  of  Orleans,  is  the  famous  picture  of  the  fatyrand  man  blowing 
told  and  hot;  and  alfo  the  ftory  of  Pan  and  Syrinx,  which,  although  the  figures  are  as 
iargc  as  life,  and  the  whole  admirably  executed,  was  finillied  in  only  fix  days. 

GIULIO,  or  JULIO  ROMANO.    Sec  PrPPI. 

JOHN 


Digitized  by  Google 


JOU  [    265  ] 


KAL 


JOHN  JOUVENET. 
Iliftory,  Portrait,  end  Allegorical  Subjefis. 

DIED  1717,  AGED  73. 

He  was  born  at  Rouen,  in  1644;  and  his  father,  who  was  a  painter,  bred  him  up  to 
the  fame  profefllon,  and  taught  him  the  firlt  principles  of  the  art;  but  his  grcatcft 
improvement  was  confeffedly  derived  from  the  indru&ions  he  received  from  Nicolo 
Pouflin,  and  ftudying  tl»c  works  of  that  matter. 

He  acquired  fo  good  a  knowledge  of  dcfign,  as  qualified  him  for  being  employed  in 
feveral  grand  works,  in  the  royal  palaces  at  Paris  and  Trianon  ;  in  many  of  the  churches 
and  convents;  and  in  the  hofpital  of  the  Invalids,  where  he  painted  the  twelve  Apoltlcs, 
each  figure  being  fourteen  feet  high.  He  was  efieemed  to  have  had  a  ready  invention, 
a  fruitful  genius,  a  tafte  for  grandeur  in  his  compofitions,  correctnefs  in  his  defign,  and 
an  elegant  manner  in  diftributing  his  draperies.  In  France  his  merit  feems  to  be 
utiiverfally  allowed ;  yet  fome  able  judges  condemn  his  taile  of  dcfign,  as  being  too 
much  loaded ;  and  his  colouring,  as  having  too  predominant  a  tint  of  yellow  in  the 
carnations,  by  which  they  lofe  the  look  of  nature ,  though  others  affert,  that  his  beft 
works  are  free  from  thofe  imperfections. 

It  is  obferved  of  this  artift,  that  being  deprived  of  the  ufe  of  his  right  hand  by  a 
paralytic  difordcr,  he  ever  after  painted  with  his  left. 


K. 

VANDER  K ABEL.    Vid.  CABEL. 

WILLIAM  KALE. 

Still  Life. 

DIED  1693,  ACED  63. 

He  was  born  at  Amilerdam,  in  1630,  and  wasadifciplc  of  Hendrick  Pot,  who  painted 
portraits  and  hiftory.  But  although  he  continued  with  that  mafter  for  feveral  years,  and 
employed  his  pencil  on  the  fame  fubjects,  yet,  when  he  quitted  Pot,  he  changed  his 
manner  totally,  and  only  painted  objects  of  Hill  life,  endeavouring  to  imitate  nature  with 
the  utmoft  cxadnefs.  He  fucceeded  very  happily  in  his  competitions  of  that  kind,  and 
at  lad  arrived  at  a  great  degree  of  perfection.  He  finilhed  his  pictures  with  a  touch 
that  was  remarkably  neat;  his  colouring  was  true  nature,  and  had  an  uncommon 
tranfparence.  His  ufual  fubjects  were  vafes  of  gold,  fdver,  or  cryftal,  gems,  glares, 
and  agates,  which  he  copied  delicately  after  nature ;  and  gave  them  an  extraordinary 
luftre,  as  well  as  an  agreeable  effect,  by  a  proper  diftribution  of  bis  lights  and  lhadows. 
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BARENT  VAN  KALRAAT. 
Land/capes,  CattU. 

DIED  1721,  AGED  71. 

Thi»  artift  was  born  at  Dort,  in  K>50,  and  learned  defign  from  his  brother  Abraham 
Van  Kalraat;  but  the  art  of  painting  he  ftudicd  under  Albert  Kuyp,  an  admirable 
painter,  with  whom  he  was  placed  a*  a  difciple. 

At  firft  he  painted  in  the  ftyle  of  his  maftcr  entirely  ;  though  afterwards,  being  either 
diffident  of  his  own  abilities,  or  at  leaft  not  flattering  himfelf  with  a  hope  of  lurpalhng, 
or  even  equalling  his  mailer,  he  changed  his  manner,  and  ever  after  painted  views  of  the 
Rhine,  in  the  ftyle  of  Herman  Sachtleven.  His  frequent  walks  along  the  borders  of  that 
river,  infpired  him  with  a  delire  to  copy  that  beautiful  variety  of  villages,  falfe  of 
water,  rocks,  hills,  and  trees,  which  the  windings  of  it  perpetually  offer  to  the  view ; 
and  although  he  could  not  be  accounted  equal  to  Sachtleven,  yet  he  approached  very 
near  to  the  merit  of  that  painter.  Some  of  his  pictures  are  excellently  and  highly 
finilhed ;  and  his  landscapes  are  adorned  with  figures  and  animals  well  defigned,  delicately 
penciled,  and  pleafingly  coloured. 

Sometimes  he  reprefented,  in  his  picture-.,  figures  going  abroad  with  dogs,  to  hunt  or 
to  hawk,  travellers  at  the  doors  of  inns,  and  fuch  like  fubjc&s,  which  are  always  neatly 
handled,  and  very  tranfparcntly  coloured. 

JACOB  VAN  KAMPEN. 

He  was  born  at  Hacrlem,  in  1G58,  was  ftyled  Lord  of  Rambroeck ;  and  by  fome 
authors  he  is  called  a  difciple  of  John  Van  Bronkhorft.  His  manner  of  painting 
indifputably  very  much  rcfembled  that  of  Bronkhorft  and  John  Bylaert ;  fo  that  the 
particular  merits  which  are  afcribed  to  thofe  mailers,  may  with  equal  juftice  and 
propriety  be  afcribed  to  him.  He  travelled  to  Rome,  and  through  the  greateft  part  of 
Italy,  forming  his  taftc  of  defign  and  colouring  after  the  works  of  the  moll  eminent 
artifts ;  and  received  many  public  marks  of  approbation  for  his  performances.  Thofe 
hiflorical  fubjeds  which  he  painted,  were  compofed  of  figures  as  large  as  life,  well 
defigned,  and  well  handled,  and  they  bad  a  tone  of  colour  that  appeared  lively  and 
natural. 

His  genius  for  architecture  was  excellent ;  and  the  plans  of  fome  of  the  mod  elegant 
public  buddings  and  palaces  in  Holland  were  of  his  defign,  as  he  was  efleemed  the 
beft  architca  of  the  Low  Countries. 

KAMPHUYSEN.    Vid.  CAMHUYSEN. 
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WILLIAM  KAY,  or  KEY. 
Portraits,  Hiftory. 

DIED  1568,  AGED  48. 

This  painter  was  born  at  Breda,  in  1520,  and  became  a  difciple  of  I.ambrrt  Lombard 
at  Liege,  at  the  time  when  Francis  Floris  (ludicd  in  that  fchool.  As  he  was  remarkably 
induftrious  in  pra&ifmg  the  rules  prefcribed  by  his  mailer,  in  a  few  years  he  was 
diftinguiihed  as  an  exceeding  good  artift.  His  portraits  are  accounted  very  little  inferior 
to  thofe  of  Antonio  More;  for  his  works  are  carefully  nnithed,  and  they  were  prized 
for  the  fwectnefs  and  delicacy  of  his  penciling,  as  well  as  for  their  clear  and  natural 
colour.  His  compofitions  in  the  hittorical  ftyle,  (hew  (kill  and  judgment ;  and  although 
it  cannot  be  affirmed  that  he  had  as  much  fire  as  Francis  Floris,  yet  are  his  paintings 
well  citcemed,  and  often  afford  confiderable  prices. 

His  reputation  was  fo  eilabliihcd  at  Antwerp,  that  the  Duke  of  AJva  fat  to  him  for 
his  portrait ;  but  whilft  he  worked  on  the  pidurc,  the  Judge-criminal  and  other  officers 
waited  on  the  Duke  to  receive  his  determinate  orders,  in  regard  to  the  Counts  Egmont 
and  Hoorn.  The  Duke,  with  a  terrible  aufterity  of  countenance,  ordered  their  immediate 
execution,  and  Kay,  who  underftood  the  language  in  which  they  converfed,  and  alio 
loved  the  nobility  of  his  country,  was  fo  violently  affected  by  the  piercing  look  and 
peremptory  command  of  Alva,  that  he  went  home,  fell  fick,  and  died,  through  the  terror 
impreffed  upon  his  mind  by  the  tranfaction.  Some  authors,  (and  Sandrart  in  particular) 
to  render  that  incident  more  furprifing,  or  perhaps  with  ftrift  adherence  to  truth,  aflert, 
that  he  died  on  the  fame  day  thofe  noblemen  were  executed;  others  affirm,  that  he  died 
a  few  days  before ;  and  others  attefl,  that  he  was  ft  ruck  with  fuch  terror  only  by  looking 
at  the  enraged  and  fiery  vifage  of  the  Duke,  that  he  died  immediately. 

One  of  this  mailer's  moft  capital  performances  is  the  portrait  of  Cardinal  Granville  in 
his  robes,  which  is  very  highly  commended;  and  another  was,  a  large  defign,  in  which 
he  had  introduced  the  portraits  of  the  principal  mag  ill  rates  of  the  city  of  Antwerp,  at 
full  length,  and  as  large  as  life.  It  was  placed  in  the  Town-hall  i  but  it  happened  to  be 
deftroyed,  when  that  building  was  burnt  down  in  1576. 

JOSEPH  VAN  DEN  KERCKHOVE. 
lliftory. 
DIED  1721,  AOED  55. 

He  was  born  at  Bruges,  in  1669,  and  was  a  difciple  of  Erafmus  Quellinus  the  Elder, 
in  whofe  fchool  he  ihewed  him  Mi"  iludious  and  diligent;  and  his  proficiency  was  pro- 
portionable to  his  induftry.  When  he  began  to  pradifc  in  his  profeffion,  he  went  early 
to  France,  where  he  found  encouragement ;  and  in  a  few  years  returned  to  his  own 
country  with  a  good  reputation,  and  always  painted  iti  the  ftyle  of  his  mailer. 

His  colouring  is  warm,  and  his  defign  correct ;  his  compofition  is  generally  in  the 
grand  taftc,  and  he  introduced  nothing  but  what  feemed  neceflary  to  embellilh  his 
fubjecl.  He  had  thoroughly  (ludicd  the  principles  of  perfpc&ivc;  and,  by  his  being 
expert  in  that  branch  of  his  art,  the  back-grounds  of  bis  pictures  are  enriched  with 
architeaure  in  a  good  taftc. 
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On  the  cielingof  the  Town-hall  at  Oftend  he  painted  a  very  fine  defign,  reprefenting 
the  Council  of  the  Gods,  in  which  there  is  an  ingenious  and  learned  difpoGtion  of  the 
figures,  and  alfo  a  maftcrly  execution. 

JOHN  VAN  KESSEL. 
FlaWtrS.  Portraits,  Birds,  Itifcds,  and  Reptiles. 

DIED  \~m,  AGED  82. 

He  was  born  at  Antwerp,  in  1626,  and  became  exceedingly  famous  for  painting  thofe 
particular  objects  which  he  cliofe  to  reprefent :  and  not  only  excelled  in  fruits  and 
flowers,  but  was  likewiie  eminent  for  painting  portraits.  In  his  manner  he  refembled 
Velvet  Brueghel,  and  very  near  equalled  him  in  his  birds,  plants,  and  flowers.  He 
ftudied  entirely  after  nature,  and  faithfully  imitated  all  the  true  beauties  which  nature 
profented  to  his  obfervation  ;  he  defigncd  with  exceeding  correctnefs,  had  a  complete 
knowledge  of  colour,  and  fiuilhed  his  piflures  with  tafte,  elegance,  and  extreme 
ncatnefs. 

The  prodigious  high  price  for  which  he  fold  his  works,  occafioned  the  rich  alone  to 
be  the  purchafers;  and  the  King  of  Spain  admired  the  performances  of  Van  Keflel  to 
fuch  a  degree,  that  he  purchafed  as  many  of  them  as  he  could  pofijhly  procure,  till  at 
lad  he  prevailed  on  the  artift  to  vifit  his  Court,  where  he  was  appointed  painter  to  the 
Queen,  and  was  retained  in  her  fen  ice  as  long  as  (lie  lived. 

He  painted  portraits  admirably,  with  a  light,  free  touch,  and  a  tone  of  colour  that 
very  much  refembled  Vandyck  ;  nor  are  his  works  in  that  ftyle  confidered,  in  Spain,  as 
inferior  to  that  great  mailer,  either  in  refpeft  to  the  refemblance,  the  look,  full  of  life, 
the  gracefulnefs  of  the  attitudes,  or  the  relief  of  his  figures. 

It  was  conftantly  the  cuflom  of  Van  Keflel  to  make  Sketches  after  nature,  and  ftudies, 
at  the  different  feafons  of  the  year,  when  his  objects  were  in  the  mod  complete  bloom 
and  beauty;  fome  of  thofe  objects  he  only  defigncd ;  of  fome,  he  coloured  the  defigns, 
and  others  he  modelled ;  fo  that  the  materials  were  ready  for  any  work  he  intended  to 
undertake;  and,  as  he  poflefled  a  large  collection  of  them,  he  could  always  have 
recourfe  to  thofe  ftudies,  when  he  could  not  poflibly  have  nature  to  imitate. 

FERDINAND  VAN  KESSEL. 

Fruits,  Flowers,  Plants,  and  Animals. 

He  was  the  fon  of  John  Van  Keflel,  born  at  Breda  in  1660,  and  with  great  care 
ml'truaed  in  the  profeffion  of  painting  by  his  father,  whofe  ftyle  and  manner  he  ever 
afterwards  followed. 

N.  VAN  KESSEL. 
Conver/luions. 

This  artift  was  the  nephew  of  Ferdinand  Van  Keflel,  born  at  Antwerp,  in  16S+; 
and  probably  he  would  not  have  been  inferior  to  the  moll  diftinguifhed  painters  of  bis 
own  name  or  nation,  if  he  had  not  given  himfelf  up  to  an  intemperate  and  diflblute 
courfo  of  life.   If  a  judgment  might  be  formed  of  bis  genius  and  power,  by  fome  of  his 
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performances  which  he  painted  in  the  ftyle  of  Tenicra,  it  appeared  not  unlikely  that  he 
would  have  equalled  even  that  favourite  painter,  if  his  application  had  been  proportioned 
to  his  abilities. 

In  the  latter  part  of  his  life  he  quitted  the  manner  of  Tenicrs,  and  painted  portraits, 
but  with  no  fuccefs,  for  they  rather  rendered  him  contemptible ;  fo  that  he  is  only 
memorable  for  his  ftrft  works,  which  have  real  merit  in  the  delign,  and  for  the  colouring 
arejulUy  commendable. 

CORNELIUS  KETEL. 

Portrait,  Wjloiy,  and  ArchiU  clure. 

DIED  1602,  AGED  5*. 

Corn.  Ketel,  born  ntGmida,  1548,  was  the  difciplc  of  Anthony  Blockland;  travelled 
to  France,  where  he  is  faid  to  have  been  employed  at  Fontaiubleau ;  from  thence  to 
England,  where  he  painted  portraits,  and,  according  to  Sandrart,  vifitcd  Venice  and 
Rome. 

The  compofnions  of  Kctcl  are  more  copious  than  correct,  but  in  his  portraits  he 
imitated  nature  and  the  objects  before  him  with  truth  and  vigour ;  not  long  before  his 
death  he  followed  the  whimfical  conceit  of  Hugo  da  Carpi,  to  puiut  w  ith  the  points  of 
bis  fingers,  and  even  his  toes,  inftead  of  pencils  and  bruflies,  and  not  without  fuccefe,* 
if  tradition  be  believed. 

JANSSEN,  or  JANSON  VAN  KEULEN. 
Portrait. 
DIED  1665. 

This  painter  was  born  in  London,  of  Dutch  parents;  and  before  Vandyck  went  to 
England,  he  was  employed  by  King  Charles  I.  who  held  his  paintings  in  great  efteem  ; 
and  the  favour  of  that  Monarch  procured  him  the  opportunity  of  painting  the  portraits 
of  the  principal  Nobility. 

It  was  obferved,  that  although  Vandyck  was  fuperior  to  him,  yet  he  and  Van  Keulen 
lived  together  in  the  mod  fincere  amity.  Moubrakcn  writes,  that  Vandyck  having  one 
da}'  vifited  Van  Keulen,  obferved  him  to  look  dejefted  and  melancholy  ;  and  enquiring 
the  caufe  of  his  uncafinefs,  that  painter  candidly  told  him  he  had  been  exceedingly 
mortified  by  a  lady,  whofc  portrait  he  was  painting,  and  whofe  capricious  humour 
rendered  her  incapable  of  being  pleafed.  Rut  Vandyck  fmiling,  defired  him  not  to  be 
affected  by  fuch  treatment,  which  was  generally  the  refult  both  of  vanity  and  folly,  nor 
to  fret  hrmfelf  at  the  teasing  ignorance  of  his  employers ;  for  he  himfelf  had  often 
experienced  the  fame  mortifying  behaviour  from  ladies  who  fat  to  him,  and  reaped  one 
great  advantage  by  it,  which  was,  that  it  taught  him  the  art  of  patience,  though  it  did 
not  improve  him  in  the  art  of  painting. 
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CORNELIUS  KICK. 

Portrait,  Floxerrs,  and  Still  Life. 

DIED  1675,  AGED  40. 

He  was  born  at  Amfterdam,  in  1635  ;  and,  according  to  Houbraken,  learned  defign 
and  colouring  from  his  father,  who  was  a  portrait-painter  of  good  reputation,  though 
Weyerman  fays  his  father  was  a  ftatuary.  He  became  very  eminent  for  painting 
portraits,  as  the  likenefs  was  remarkably  ftrong,  and  as  he  finiflied  them  very  highly  ; 
but  when  he  obferved  how  great  a  demand  there  was  at  that  time  for  fubje&s  of  ftill  life, 
particularly  fruits  and  flowers,  and  faw  the  works  of  Dc  Heem  in  prodigious  rcqueft, 
be  directed  his  whole  fludy  to  that  ftyle  of  painting,  and  fticcccdcd  fo  well,  that  he 
dcfifted  from  portraits,  and  devoted  his  pencil  ever  after  to  the  painting  of  fruit  and 
flowers;  which  pictures  rofe  into  high  efteem,  and  fold  for  conliderable  prices.  As  he 
accuftomed  himfelf  always  to  paint  after  nature,  he  was  fo  curious  that  he  filled  parti- 
cular beds  in  his  garden  with  the  choiccft  flowers  that  could  poflibly  be  procured ;  and 
planted  fruit-trees  of  the  mod  valuable  kinds,  that  he  might  have  the  moft  beautiful 
models  in  his  own  power. 

His  manner  of  painting  was  light  and  delicate,  his  touch  tender,  and  his  colouring 
brilliant,  (hewing  all  the  freflinefs  of  nature ;  and  thofe  flowers  which  were  his  favourite 
fubjeas,  and  painted  with  the  grcateft  excellence,  were  tulips  and  hyacinths. 

ALEXANDER  KIERINGS,  or  KIERINCX. 

DIED  1646,  AGED  56. 

He  is  fuppofed  to  have  been  born  at  Utrecht,  in  1590,  and  is  very  defervedly 
accounted  a  landfcape-paintcr  of  great  eminence.  He  finiflied  his  pictures  in  a  manner 
that  was  peculiarly  neat;  yet  he  was  never  capable  of  defigning  figures  with  any 
tolerable  degree  of  elegance.  For  which  reafon,  he  procured  Poelemburgh  to  infert 
the  figures  in  mod  of  his  pictures,  which  added  not  only  to  their  beauty,  but  to  their 
value. 

His  views,  and  every  particular  objea,  were  copied  from  nature,  and  he  finiflied  them 
with  amazing  patience ;  even  the  bark,  and  the  fibres  of  the  trees,  being  diftinclly 
marked ;  and  he  had  fo  peculiar  a  manner  of  touching  the  leaves,  that  every  fpecies 
might  be  readily  diflinguifhed. 

DAVID  KLOCKER  of  EHRENSTRAHL,  or  KLOCKNER. 

Portrait,  Hiftory. 

DIED  1698,  AGED  69. 

He  was  born  at  Hamburgh,  in  1629,  and  learned  the  art  of  painting  from  George 
Jacob,  a  Dutch  mafler,  well  eflecmed  for  painting  animals  and  huntings.  His  firft 
attempts  were  in  portraits;  but  being  invited  to  the  Court  of  Sweden,  he  found  the 
King  delirous  to  have  Come  grand  hiftorical  fubjea  painted  in  his  palace;  and,  in  order 
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to  qualify  bimfelf  for  fuch  an  undertaking,  he  went  to  ftndy  at  Venice,  and  acquired 
there  a  bold  and  ftrong  tint  of  colouring ;  but  from  thence  he  travelled  to  Rome,  and 
ftudied  there  for  five  years,  to  improve  himfelf  in  defign  and  elegance  of  tafie. 

At  his  return  to  Sweden,  he  was  received  with  great  refpeel;  and  had  an  honourable 
appointment;  was  immediately  employed  at  the  palace;  and  his  works  were  In-held 
with  a  degree  of  applaufc,  equal  to  his  wanncft  wilhes.  He  painted  the  portraits  of 
the  Royal  Family,  as  alfo  the  greatcft  part  of  the  Nobility  of  that  kingdom;  and  finifhed 
many  hiftorical  and  poetical  fubjeds :  but  very  few  of  the  paintings  of  this  matter  are 
to  be  feen  out  of  that  country.  He  had  great  freedom  of  hand,  and  great  propriety  in 
his  charaaers.  In  his  compofitions  he  was  fond  of  introducing  a  number  of  figures, 
and  his  defigns  were  adorned  with  agreeable  landfcapes,  as  likewifc  with  elegant  pieces 
of  architecture,  which  he  had  copied  from  the  veftiges  of  the  antique  buildings  about 
Rome;  and  he  adapted  them  to  his  own  fubjc&s,  with  extraordinary  judgment.  His 
colouring  was  excellent,  efpecially  in  the  naked,  and  his  drawing  was  very  correct. 

GEORGE  KNAPTON. 
Crayons. 

DIED  1788,  AGED  30. 

This  artift  was  the  fcholar  of  Richardfon,  but  painted  chiefly  in  crayons.  Like  his 
matter,  he  was  well  verfed  in  the  theory  of  painting,  and  had  a  thorough  knowledge  of 
the  hands  of  the  good  matters,  and  was  concerned  with  Pond  in  his  various  publications. 
In  1765  Knapton  was  painter  to  the  fociety  of  Dilettanti,  and,  on  the  death  of  Slaughter, 
was  appointed  furveyor  and  keeper  of  the  King's  piSures.  He  died  at  Kenfington, 
where  he  was  buried. 

SIR  GODFREY  KXELLER. 
Hillory,  Portrait. 
died  1726,  acid  78. 

This  artift,  whofc  fame  is  well  eftabliflied  in  thefe  kingdoms,  was  born  at  Lubetk, 
in  the  duchy  of  Holftein,  in  1648,  and  received  his  tirtt  inttru&iou  in  the  fchool  of 
Rembrandt ,  but  he  afterwards  became  a  difciplc  of  Ferdinand  Bol,  under  whole  direction 
be  continued  for  a  confiderable  time. 

When  he  had  gained  as  much  knowledge  in  his  profeffion,  as  that  fchool  could  afford 
him,  he  travelled  to  Rome;  he  likewife  vifited  Venice,  and  dittinguiflicd  himfclf  fo 
effeftually  in  that  city,  by  fevcral  portraits  of  tht?  noble  families,  as  alio  by  foiue  hilto- 
rical  pictures,  that  his  reputation  became  confiderable  in  Italy. 

ThusquaUfied  to  appear  with  advantage  in  his  profellion,  he  left  Venice;  and  after 
fome  time  fpent  at  Hamburgh,  with  extraordinary  luccefs,  he  went  to  London,  where 
he  gained  the  favour  of  the  Duke  of  Monmouth,  by  whom  his  merit  was  made  known 
to  the  Court;  and  he  had  not  only  the  honour  of  painting  the  portrait  of  King  Charles 
II.  fevcral  times,  but  that  Monarch  condefcended  to  fit  for  his  picture  at  the  houfe  of 
Sir  Godfrey  in  Corent-Garden. 

The  death  of  Sir  Peter  Lcly  left  him  without  a  competitor  in  England;  and  from  that 
period  his  fortune  and  bis  fame  were  thorouglily  eftablilhed.    No  painter  could  have 
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more  inccflant  employment,  no  painter  could  be  didinguifhed  by  more  public  marks  of 
honour,  lie  was  date-painter  to  Charles  II.  James  II.  William  III.  Queen  Anne,  and 
George  I.  equally  refpe&ed  and  efteemed  by  them  all.  By  the  Emperor  Leopold  he 
was  dignified  with  the  title  of  Knight  of  the  Holy  Roman  Empire.  His  own  portrait 
was  requefted  by  the  Grand  Duke  of  Tufcany,  and  placed  in  the  Florentine  gallery ; 
and  he  had  the  good  luck  of  having  his  works  immortalized  by  the  beft  poets  of  his 
time,  efpecially  by  Addifon. 

He  poflefled  more  of  the  freedom  than  the  nature  obfervablc  in  the  works  of 
Vandyck  ;  his  colouring  is  lively  ;  he  drew  a  bold  outline ;  he  difpofed  his  figures  with 
judgment,  and  his  attitudes  have  cafe  and  dignity.  The  airs  of  his  heads  are  generally 
graceful,  and  the  hair  difpofed  with  a  natural  and  becoming  flow;  but  particularly  the 
female  portraits  have  a  pleafing  (implicit}',  a  modefty  mixed  with  elegance,  that  renders 
thcin  engaging  and  amiable.  However,  it  mud  be  confefled,  that  there  appears  too 
groat  a  (amcnejs  in  his  airs,  too  great  a  (imilanty  in  the  countenances,  and  no  great  fire 
of  imagination  in  his  conipofitions.  It  is  remarked  of  Knellcr,  that  of  all  his  per- 
formances, he  feemed  to  be  mod  vain  of  the  portrait  of  the  converted  Chinefe,  at  Windfor, 
perhaps,  becaufc  it  was  the  lead  mannered. 

N.  KNIPBERGEN,  or  KNIBERG. 

Landfcape. 

He  was  a  Dutch  maftcr  of  eminent  rank  for  painting  landfcapes,  who  entirely  imitated 
the  ftyle  and  manner  of  Paul  Bril.  He  ftudicd  after  nature,  but  principally  (ketched 
the  fecnes  which  he  intended  for  his  future  fubjeas,  among  the  mountainous  parts  of 
Germany  and  Switzerland. 

He  had  an  uncommon  freedom  of  hand,  a  fine  pencil,  and  united  finifli  with  difpatch. 
He  wanted  elegance  in  the  choice  of  his  fubjefts,  and  alfo  in  the  forms  and  attitudes 
of  his  figures;  his  diltances  arc  frequently  not  well  thrown  off,  and  fometimes  his 
back-grounds  appear  too  encumbered :  but  the  leafing  of  his  trees  is  loofe,  free,  and 
competently  bright,  though  in  general  fomevvhat  too  green;  as  are  alfo  very  often  his 
grounds  and  his  hills.  The  clouds  in  his  pictures  are  remarkably  light  and  floating,  and 
his  foregrounds  are  well  broken,  and  agreeably  diverfificd. 

NICHOLAS  KNDPFER. 
Battles,  Converfatitms. 

DIED  1660,  AGED  57. 

He  was  born  at  Leipfick  in  1603,  and  at  firft  was  inftrufted  by  Emanuel  Nyfens,  a 
painter  of  no  great  note  in  that  city,  with  whom  he  fpent  two  years  ;  but  being  treated 
improperly  and  unkindly  by  that  artid,  he  quitted  him,  and  went  to  Utrecht,  to  procure 
inflruction  from  Abraham  Hlocmart. 

The  King  of  Denmark  employed  him  to  paint  three  pictures  of  battles,  reprefenting 
the  victories  of  fonie  of  his  heroic  ancedors;  which  fubjeft  he  executed  to  the  entire 
fatiaf'action  of  the  King,  and  he  gained  the  approbation  alfo  of  the  allied  judges  at  that 
Court.  The  figures  in  all  his  fubjecls  were  but  of  a  fmall  fize,  but  tbey  were  correct, 
and  defigned  with  a  great  deal  of  nature  and  truth. 

Weycrmans 


Digitized  by  Google 


koc  [     273     ]  ROE 

Werennatw  dcfcribcs  a  picture  which  he  Taw  at  the  Hague,  painted  by  Knupfer,  that 
was  equally  admired  for  the  defign  and  exprcibon.  The  fubjeft  is  a  fhepberdefs 
wearing  a  garland  of  flowers,  and  conducted  by  a  fhepherd;  and  that  writer  obfervee, 
that  there  is  an  cxpredion  of  rufpect  in  the  countenance  of  the  fhepherd,  which  is  a* 
ftriking  and  aflc&ing,  as  the  modefty  and  decency  that  are  vifible  in  hers. 

MATTHIAS,  or  MATTHEW  KOCK. 

Land/rape. 

DIED  1554,  ACED  54. 

He  was  born  at  Antwerp,  about  the  year  1.500,  and  efteemed  a  very  excellent  painter 
of  landfcapes,  being  one  of  thofe  memorable  artifts  who  contributed  to  the  refinement 
of  the  Heiuilb  tafte,  by  introducing  that  of  Italy.  He  ftudied  and  imitated  nature;  he 
(hewed  an  agreeable  variety  in  his  compofitions ;  and  painted  with  equal  merit  in  oil  and 
in  d  idem  per. 

WENCESLAUS  KOEBERGER. 
I/iflory. 

DIED  1604,  AGED  70. 

W.  Koeberger,  born  at  Antwerp,  1534,  was  a  difciple  of  Martin  de  Vos,  whom  he 
quitted,  to  ftudy  in  Italy,  and  lived  much  at  Rome  and  Naples,  where  he  married,  and 
painted  a  picture  for  the  confraternity  of  St.  Sebaftian  at  Antwerp,  which  was  placed 
in  the  cathedral  of  that  city,  and  is  admired  for  its  difpofition,  defign,  and  colour. 
He  excelled  in  architecture,  and  terminated  his  life  at  Bruftels.  Vandyck  has  placed 
bis  bead  among  his  portraits  of  illuftrious  men.  F. 

ISAAC  KOENE. 

Land/cape  and  Water-Milis. 

The  birth  and  age  of  this  mafter  arc  not  recorded ;  nor  is  there  any  other  account  of 
him  from  the  different  writers  on  this  fubjeft,  than  «hat  he  was  a  difciple  of  Jacob 
Ruyfdal,  and  painted  landfcapes  in  the  manner  of  his  mafter.  As  he  was  not  capable  of 
defigning  figures,  he  aflociated  with  llarent  Gaal,  who  always  painted  them  for  him  ; 
and  the  profit  of  their  joint  labours  was  always  equally  divided  between  them. 

JOANNA  KOLRTEN  BLOCK. 
Birds  and  Flowers  in  Water. Colours. 

DIED  1715,  ACED  65. 

This  paintrefs,  who  was  the  wife  of  Adrian  Block,  was  born  at  Amfterdam,  in  1630, 
and  from  her  youth  lliewcd  a  ftrong  inclination  to  drawing,  painting,  and  embroidery, 
and  arrived  at  an  aftoniiliing  excellence  in  all.  But  me  principally  employed  herfelf  in 
cutting  on  paper  the  reprefentation  of  landfcapes,  birds,  fruits,  and  flowers,  which  the 
executed  with  incredible  cxactnels  and  delicacy,  fo  as  to  amaze  every  beholder.  The 
lines  with  which  fhe  expreflcd  her  object*,  were  as  cxquifitcly  nice  as  the  lines  of 
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encxaving;  and  yet  fhe  performed  it  with  fciffars  only.  Nor  was  (he  confined  to  any 
fabjects,  for  all  kinds  were  to  her  equally  cafy  and  familiar.  Sea-pieces,  animals, 
architeaure,  and  ftill  life,  were  perhaps  her  favourite  fubje&s ;  but  fhe  alfo  cut  portraits 
on  paper,  with  as  ftriking  a  refcuiblance  as  if  they  had  been  painted  in  oil,  by  the 
hand  of  the  ableft  art  ids. 

She  was  accounted  fo  great  a  prodigy  in  her  way,  that  fhe  was  vifited  by  the  Nobility 
of  the  firft  rank  of  all  nations,  who  travelled  through  Amuerdam ;  and  was  particularly 
honoured  by  the  Czar  Peter  I.  who  condefcemled  to  pay  her  a  vifit  in  her  own  houfe. 
The  F.leftor  Palatine  offered  her  for  three  fmall  pictures  of  her  cutting,  a  thoufand 
florins;  yet  fhe  rcfufed  even  fo  large  a  price  for  them.  At  the  requcft  of  the  Emprcfs 
of  Germany,  fhe  defigticd  atrophy  with  the  arms  of  the  Empire,  ornamented  with 
laurel  crowns,  garlands  of  flowers,  and  other  enrichments  fuitable  to  the  fubjeft; 
which  fhe  executed  with  fuch  correctnefs  of  drawing  and  defign,  fuch  wonderful 
tendernefs  and  beauty,  as  is  not  to  be  described,  and  fcarcely  to  be  credited.  For  that 
cxtjuifitc  performance,  fhe  received  a  prefent  from  the  Emprcfs  of  four  thoufand  florins. 
She  alfo  cut  the  portrait  of  the  Emperor,  which  is  hung  up  in  the  Imperial  cabinet  at 
Vienna,  and  efieemed  not  the  leafl  curiofity  in  that  colleaion  of  rarities. 

ROELOF  KOETS. 
Portrait. 
1JIED  1725,  aced  70. 

He  was  born  at  Zwoll,  in  1655,  the  fon  of  a  painter,  who  taught  him  the  firft 
principles  of  defign ;  but  afterwards  he  was  placed  as  a  difciple  with  Gerard  Terburg, 
where  his  progrefs  was  fo  rapid,  that  he  foon  furpaffed  all  his  companions.  His  mailer 
gave  him  fo  many  marks  of  his  approbation  and  eftecm,  was  fo  profufe  in  his  praifc, 
and  fo  firongly  expreffed  the  preference  which  he  thought  the  abilities  of  Koets  merited, 
that  it  excited  the  envy  and  jealoufy  of  all  the  other  difciplcs,  who  determined  to 
punifh  Koets,  for  the  imagined  infults  of  their  mafter:  fo  that  Terburg  found  it 
neceffary  to  advife  him  to  leave,  his  fchool,  and  directed  him  only  to  ftudy  nature  for 
the  future;  which  direction  he  punctually  obferved. 

At  his  firft  fctting  out  in  his  profeffion,  he  had  the  good  fortune  to  fucceed  in  painting 
the  portrait  of  the  Count  Dalwigh,  which  laid  tbe  foundation  of  his  future  advance- 
ment; for,  through  the  recommendation  of  that  nobleman,  he  was  made  known  to 
Henry  Cafimir,  Stadtholder  of  Frizeland,  who  received  him  into  his  favour,  and 
conceived  an  uncommon  friendfhip  for  him  ;  and  as  foon  as  that  Prince  had  fat  to  him 
for  his  own  portrait,  his  example  was  followed  by  all  the  Nobility  of  his  Court. 

His  reputation,  as  an  accomplifhed  artifl,  was  fo  thoroughly  afterwards  cftablifhed, 
that  he  had  the  honour  to  paint  the  portraits  of  King  William  III.  the  Duke  of  Portland, 
and  his  family,  and  mod  of  the  Englifh  and  German  Nobility  who  attended  that 
Monarch  at  Loo.  An  extraordinary  circumftance  relative  to  this  mafter  is  attefled  as  a 
faft ;  that  he  painted  five  thoufand  portraits  with  his  own  hand,  and  all  of  them  were 
well  fiuifhed,  without  any  afTiflance  from  other  artifts;  on  which  account  be  is  men- 
tioned as  one  of  the  moft  laborious  painters  of  his  time. 

He 
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He  had  a  great  freedom  and  readinefs  of  hand,  an  agreeable  choice  of  attitudes,  and 
a  good  manner  of  dcfigning.  He  was  always  Uriel  ly  attentive  to  nature,  in  all  his 
performances;  nor  did  he  want  the  (kill  to  improve  or  tocmbellilh  nature  on  proper 
occafions,  whenever  he  imagined  it  might  conduce  to  the  perfeaion  of  his  work. 

DAVID  DE  KONINCK,  or  KONING. 
Animals,  Birds,  Fruit,  and  Flowers. 
died  1687. 

This  artift  was  born  at  Antwerp,  and  at  firft  inftrufted  by  Nicafius ;  though  fome 
authors  fay  he  was  afterwards  a  difciple  of  Peter  Rol;  but,  according  to  thofe  writer* 
who  appear  to  be  mod  authentic,  he  was  the  difciple  of  John  Fytt.  He  continued  with 
that  mafter  for  feveral  years,  and  painted  fo  exaaiy  in  his  ftyle,  that  at  laft  he  excited 
hisjealoufy;  for  Fytt  obferved,  with  fome  degree  of  mortification,  that  the  works  of 
his  difciple  were  taken  for  his  own,  and  brought  equal  prices  at  the  public  fales. 

De  Koninck  therefore  quitted  his  mafter,  and,  in  purfuit  of  improvement,  travelled 
through  France  and  Germany,  to  Italy,  where  he  arrived  in  1668,  being  much  employed 
wherever  be  went;  and  he  was  received  at  Rome  in  a  manner  worthy  of  his  merit.  He 
lived  for  a  few  years  in  that  city,  always  very  affiduous,  and  likewife  very  retired.  His 
works  refemble  thofe  of  Fytt,  and  his  fubjefts  arc  the  fame;  his  touch  is  free  and  firm ; 
his  colouring  ftrong,  and  like  nature;  and  he  particularly  excelled  in  birds.  He  was 
conftantly  a  competitor  with  Fytt;  but,  by  the  bed  connoiflcurs,  he  was  generally  not 
allowed  to  have  the  preference ;  for  in  his  pictures  there  appeared  fomcwhat  that  was 
lefs  free,  and  lefs  maflerly,  as  alfo  apparently  more  laboured  than  thofe  of  his  mafter, 
when  their  paintings  were  compared  with  each  other;  though  othcrwife,  he  was  always 
juftly  efteemed  a  great  artift. 

A  capital  pifture  of  De  Koninck  is  prefcrved  in  the  cabinet  of  Prince  Charles  at 
Bruflels;  reprefenting  dead  and  live  fowls,  together  with  fome  objects  of  ftill  life. 

PHILIP  DE  KONINGH. 

Portrait,  Ilijlory. 

DIED  1689,  AGED  70. 

He  was  bom  at  Amfterdam,  in  1619;  was  bred  up  to  the  profefEon  of  painting  in  the 
fchool  of  Rembrandt;  and  added  an  honour  to  that  academy,  by  the  merit  of  his 
performances.  For  many  years  be  fupported  the  reputation  which  in  the  early  part  of 
his  life  he  had  dcfcrvcdly  acquired,  and  was  efteemed  an  excellent  painter  of  portraits. 
His  compofitions  were  remarkable  for  the  great  dun-after  of  nature  which  appeared  in 
them  all,  for  the  choice  and  variety  of  his  attitudes,  and  alfo  for  the  extraordinary 
refcmblance  of  thofe  perfons  who  fat  to  him  for  their  portraits. 

The  pifture  of  himfelf,  which  he  painted  at  the  requeft  of  the  Grand  Duke  of 
Tufcany,  and  which  is  placed  in  the  Florentine  gallery,  is  a  fufficient  evidence  of  the 
merit  of  this  mafter.  His  colouring  is  clear,  and  his  paintings  have  a  lively  and 
ftriking  cfleft. 
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SOLOMON  KONINGH. 

Ilifloiy,  Portrait. 

He  was  born  at  Anifterdam,  in  1G09,  and  learned  the  art  of  drawing  from  David 
Kolyn;  but  he  Rudicd  painting  under  Francis  Vernando,  and  Nicholas  Moojart,  being 
fucccHivcly  the  difciple  of  each  of  thofe  mafters;  and  after  fotnc  years  practice,  with 
the  afliftancc  of  ftudying  after  nature,  he  rendered  hiinfelf  confiderable.  Moft  ufually 
he  painted  portraits,  though  his  inclination  prompted  him  to  paint  hiftory,  with  figures 
as  large  as  life;  and  he  alio  painted  hiftorical  fubjects  in  fmall,  with  an  equal  degree 
of  merit. 

The  piaures  of  this  mailer,  which  are  mentioned  by  the  writers  on  this  fubjeft,  are, 
David  and  Hathflioba,  which  was  purchafed  by  the  Portuguefe  Ambaffador,  and  fent  to 
the  King  of  Portugal;  Tarquin  and  Lucrece;  Judas  in  Dcfpair,  throwing  down  the 
filver  for  which  he  had  betrayed  his  Lord ;  and  Solomon's  Idolatry. 

LEONARD  VANDKR  KOOGEN. 
Converfations. 

DtED  1681,  AGED  71i 

This  artifl  was  born  at  Haerlem,  in  1610,  and  was  a  difciple  of  Jacob  Jordaens,  at 
Antwerp.  His  contemporary  in  that  fchool  was  Cornelius  Bega;  and  that  created  fuch 
a  friendly  intimacy  belween  them,  as  induced  them  to  ftudy  together  after  nature,  and 
to  become  emulous  to  excel  each  other,  which  proved  very  advantageous  to  both. 

Koogen  defigned  well;  his  touch,  his  penciling,  and  his  manner  of  colouring, 
refetnbled  Uega ;  but  he  painted  in  a  very  different  fize,  fomc  of  his  pictures  having 
figures  full  as  large  as  life.  As  he  poflcfled  an  affluent  fortune,  and  was  not  obliged  to 
follow  the  profeflion  for  a  maintenance,  he  only  painted  for  his  own  plcafure  and 
amufement ;  for  which  reafon  the  number  of  his  works  cannot  be  fuppofed  to  be  very 
great,  though  they  are  much  coveted,  and  extremely  admired. 

PETER  KOUC,  or  KOECK. 
Portrait,  Hiftory,  and  Converfations. 

DIED  1553,  AGED  53.  » 

He  was  born  at  Aelft,  in  1500,  and  became  a  difciple  of  Bernard  Via  Orlay  of  Bruflcls, 
who  intruded  him  in  the  principles  of  colouring  and  dctign;  but  he  accomplished 
himfclf  at  Home,  by  ftudying  the  antiques,  and  (ketching  not  only  the  views  about  that 
city,  but  of  other  parts  of  Italy  through  which  he  travelled. 

In  a  few  years  after  his  return  to  his  own  country,  he  happened  to  be  engaged  by 
fomc  merchants  to  paint  the  dcligns  for  a  tapeftry  manufacture,  which  they  had  agreed 
to  undertake  at  Conftantinoplc,  and  was  prevailed  on  to  travel  to  Turkey.  But, 
although  the  project  failed  of  fuccefs,  yet  it  afforded  Kouc  an  opportunity  of  deligning 
the  mod  pleating  profpects  in  the  neighbourhood  of  that  city  ;  as  alio  the  proceliions, 
affembhes,  fports,  fcafts,  and  converfations  of  the  Turks,  which  he  represented  in  an 
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agreeable  ftyle.  ITe  copied  his  figures  from  nature,  and  their  drcfles  were  adapted  to 
the  mode  of  the  time,  to  their  Rations  and  characters.  The  countenances  of  his  female 
figures  were  very  engaging ;  and  his  back-grounds  in  particular  are  managed  with 
abundance  of  {kill.  Seven  of  thofeTurkifh  defigns  were  afterwards  engraved  in  wood, 
and  in  one  of  them  he  introduced  his  own  portrait  in  the  habit  of  a  Turk. 

When  be  came  back  to  Holland,  he  fettled  at  Antwerp,  and  painted  a  great  number 
of  portraits,  altar-pieces,  and  cabinet-pictures  ;  and  was  appointed  principal  painter  to 
the  Emperor  Charles  V.  He  publifhcd  feveral  volumes  on  the  fubjeas  of  archite.aure, 
geometry,  and  perfpettive;  and  with  a  critical  exa&nefs  tranflated  the  works  of  Sebafttan 
Serb,  out  of  the  Italian,  into  his  native  language. 

CHRISTIAN  VAN  KOUWENBURGH,  or  KAUWENBURGH. 

Ifi/lory. 

DIED  1667,  AGED  63. 

This  painter  was  born  at  Delft,  in  160*,  and  was  the  difciple  of  John  Van  Nes ;  but 
the  taftc  which  he  manifefted  in  his  paintings  was  acquired  in  Italy,  where  he  fo  far 
improved  himfelf,  by  ftudying  after  the  bell  models,  that  in  a  great  mcafurc  he  (hook  off 
bis  original  Klemifti  tafte.  His  fubjefts  were  for  the  moft  part  hiftorical,  with  figures  as 
large  as  life;  and  he  particularly  excelled  in  defigning  the  naked.  His  colouring  was 
exceedingly  natural,  his  defign  correft,  and  his  compofition  was  in  a  beautiful  and 
grand  ftyle. 

Many  fine  pictures  of  this  matter's  hand  are  in  the  palace  of  the  Prince  of  Orange 
at  Ryfwick,  and  the  Houfc  in  the  Wood. 

FRANCIS  KRAUSE. 
Hi/lory. 

DIED  1754,  ACF.D  4S. 

• 

Kraufe,  a  native  of  Angfburg,  became  the  difciple  of  Piazzetta,  at  Venice,  and 
with  great  fuccefs  imitated  his  tone  of  colour.  He  wont  to  Paris,  and  having  failed  in 
his  attempt  of  becoming  a  member  of  the  Academy,  he  went  to  (.angrcs,  and  from 
thence  to  Dijon,  where  he  painted  a  large  picture  for  the  refectory  of  the  <  arthufians, 
with  feveral  other  works.  His  circumftanccs,  however,  forced  him  to  paint  portraits  in 
crayon,  which  he  did  with  fufficicnt  encouragement,  rambling  from  town  to  town,  till  he 
arrived  at  Lyons,  where  he  executed  fome  altar-pieces  for  the  church  de  Sainte  Croix, 
and  obtained  the  commiflion  of  painting  the  whole  of  Notre  Dame  des  Hcnnites,  on 
which  he  fpent  the  twelve  remaining  years  of  his  life. 

Without  poflefiing  the  powers  of  genius,  Kraufe  had  a  confiderable  talent:  he  drew 
the  extremities  in  a  fuperior  manner.  His  colour  was  vigorous  and  glowing,  his  pencil 
full,  his  touch  determined  and  firm  ;  but  to  render  his  lights  more  brilliant,  he  became 
fometimes  too  opaque  in  his  (hades;  and  from  a  defire  of  anticipating  the  beauties  which 
time  alone  can  give,  he  indulged  in  fugitive  mixtures  and  tints  that  deftroyed  each 
other;  he  did  not  paint  for  pofterity.  F. 
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JOHN  VAN  KUICK. 
Hi/lory,  Portrait. 

DIED  1572,  AGED  42. 

He  was  born  at  Dort,  in  1530,  and  for  fome  years  lived  in  general  efteem,  being 
accounted  a  very  fine  painter  on  glafs,  as  well  as  in  oil  colours;  and  his  compofition 
was  allowed  to  hare  fomething  in  it  that  was  judicious  and  mafterly.  But  having 
indifcreetly  given  fome  flight  offence  to  the  Jefuits  at  Dort,  they  persecuted  him  with  a 
moft  unremitting  fe  verity ,  accufing  him  of  herefy,  and  prevailed  fo  far  as  to  have  him 
imprifoned.  He  was  kept  in  irons  for  a  long  time,  although  John  Van  Boudewinze, 
the  Chief  Juftice,  took  all  poflible  pains  to  procure  his  enlargement ;  and  Kuick,  out  of 
gratitude,  painted  a  picture  for  that  Magiftrate,  reprefenting  the  Judgment  of  Solomon, 
in  which  he  tlefigned  the  portrait  of  his  benefaaor,  for  the  bead  of  the  principal  figure, 
as  a  particular  compliment. 

That  picture  having  been  finiflied  during  the  confinement  of  the  painter,  it  gave  new 
offence  to  that  unforgiving  tribe,  the  Jefuits,  who  daily  contrived  means  to  incrcafe  the 
miferies  of  his  imprifonment,  and  never  ceafed  their  perfecution  of  him  till  they 
extorted  a  final  fentence  from  the  judge,  condemning  bim  to  death.  That  fentence  the 
Jefuits  and  Monks  took  care  to  have  immediately  executed ;  and  they  caufed  him  to  be 
burned  alive,  to  the  incxpreflible  concern  of  all  Frotcftants,  who  dreaded  the  tyranny 
and  perfecuting  fpirit  of  the  church  of  Rome,  and  to  the  univerfal  regret  of  all  the 
lovers  of  the  art  of  painting. 

JOHN  KUPETZKI. 

Hithry,  Portrait. 

DIED  11*0,  AGED  13. 

This  painter  was  a  Bohemian,  born  1601,  at  Porfina,  on  the  frontiers  of  Hungary; 
of  an  obfeure  family,  incapable  of  affording  him  an  education  fuitable  to  his  talents. 
His  father  was  eager  to  have  him  fixed  to  a  trade,  and  for  that  reafon  he  withdrew 
himfelf  privately,  to  avoid  a  fituation  that  fcemed  difagreeable  to  him,  and  directly 
contrary  to  his  inclination,  though  he  was  under  the  nccetlity  of  begging  as  he  travelled, 
and  fuffered  extreme  hardlhip.  Entirely  undetermined  whither  to  direct  his  courfe,  he 
flopped  accidentally  at  the  caftle  of  Count  Czobor,  in  qucft.  of  fome  afliftance,  and  there 
faw  a  painter  at  work,  whofe  name  was  Claus,  and  whofe  reputation  in  that  country  was 
confiderahle. 

Kupctzki  furvcyed  the  work  with  remarkable  attention  for  fome  time;  and  then, 
taking  up  a  piece  of  charcoal,  be  imitated  on  the  wall  fome  of  the  ornaments  with  fuch 
fpirit,  that  the  Count  and  the  painter  were  furprized;  for  Kupetzki,  being  afked  what 
maftcr  had  taught  him,  anfwercd,  that  his  love  for  the  art  had  been  his  only  director. 
Czobor  gi-neroufly  took  him  under  his  protection,  maintained  him  in  the  caftle,  provided 
every  neceffary  for  him,  ami  engaged  Claus  to  inftrud  him  in  the  art  of  painting. 

He  foon  became  capable  of  aflifting  his  maftcr  in  fcvcral  great  works;  and  then 
quitting  him,  he  went  to  Venice  and  Rome  for  farther  improvement.    In  thofe  cities, 
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he  for  fome  time  diligently  copied  the  works  of  the  beAartifts;  till  at  laft  his  reputation 
fo  increafed,  that  he  was  employed  by  the  Nobility  of  Rome,  was  enriched  and 
honoured,  and  particularly  patronifed  by  Prince  Stani  liana  Sobiclki.  The  merit  of 
his  works  may  reafonably  be  conjectured,  by  the  purchafc  made  by  the  Margrave  of 
Brandenburg  Bareith,  who,  for  nine  of  bis  piaures  gave  Kupetzki  fixteen  thoufand 
German  florins. 

The  Emperor  Charles  111.  would  willingly  hare  retained  him  in  his  fcrvice  as  principal 
painter,  which  nation  he  had  held  under  the  Emperor  Jofeph;  but  he  preferred  his 
liberty  to  all  the  advantages  of  fo  honourable  an  employment.  He  painted  the  portraits 
of  the  Imperial  family  fcveral  times,  and  the  prime  Nobility  of  that  Court;  and  had 
alfo  the  honour  of  painting  the  Czar  Peter,  and  mod  of  the  Princes  of  Germany. 

In  refpea  of  his  colouring,  in  which  his  greateft  excellence  confifted,  he  was  compared 
to  Rembrandt ;  but,  in  regard  to  the  hands,  he  was  equalled  with  Vandyck  One 
writer,  indeed,  allcdges,  that  his  portraits  were  too  lean,  and  the  figures  too  fhort;  but 
Mr.  Fuefsli,  a  Swifs  painter,  and  a  good  judge,  who  wrote  his  life,  juftifies  Kupetzki 
from  that  imputation ;  and  affirms,  that  though  be  might  fometimcs  be  guilty  of  thofe 
faults,  yet  they  were  faults  not  generally  obferved  in  his  works.  Fuefsli  confeffes  that,  in 
the  latter  part  of  his  life,  he  was  apt  to  fpend  too  much  time  on  his  pictures ;  and  would 
often  have  fpoiled  them  by  too  much  retouching,  if  they  had  not  been  taken  out  of  his 
hands.  The  colouring  of  his  heads  engaged  his  principal  attention,  and  he  feemed 
rather  negbgent  of  the  draperies;  yet  no  mailer  could  pollibly  hare  a  more  ex  ten  live 
knowledge  of  the  chiaro-fcuro  than  Kupetflu. 

JACOB  GERRITZE  KUYP,  or  CUYP. 
Land/capes,  Battles,  and  Cattle. 

He  was  born  at  Dort,  and  learned  the  art  of  painting  from  Abraham  Bloemart,  by 
whofe  inftru&ion  he  became  an  extraordinary  good  painter  of  landfcapc.  His  principal 
fubje&s  were  the  different  views,  which  he  lkctchcd  after  nature,  in  the  environs  of 
Dort;  always  being  attentive  to  introduce  pieces  of  water,  or  rivers,  with  cattle  on  the 
banks,  and  particularly  cows  and  (beep.  Yet  frequently  he  painted  battles,  as  alfo  the 
marchings  or  encampments  of  armies. 

He  had  a  good  pencil,  a  broad  and  free  touch,  a  tone  of  colouring  that  was  fwcet  and 
agreeable,  an  outbnc  generally  correct,  with  great  tranfparence  in  his  water,  and  good 
keeping.  His  memory  is  held  in  jufl  effeem  at  Dort,  for  being  the  founder  of  the 
painting  academy  of  St.  Luke,  in  that  city ;  which  he  cffablilhed  in  concurrence  with 
three  other  artifls  of  diffin&ion,  Ifaac  Van  Haffelt,  Cornelius  Tegelberg,  and  Jacques 
Grief,  in  tbe  year  1642. 

ALBERT  KUYP,  or  CUYP. 

Cattle,  Land/cape,  and  Moon-Lights. 

He  was  born  at  Dort,  in  1606,  the  fon  of  Jacob  Gerritze  Kuyp,  and  alfo  his  difciple; 
though  in  his  manner  he  differed  extremely  from  his  father,  being  much  neater  in  every 
part  of  his  works.  The  father  principally  adhered  to  one  or  two  fpecies  of  animals ;  but 
to  Albert,  oxen,  lheep,  cows,  horfes,  fruit,  Uuidfcape,  fuiooth  water,  or  (hips  and  boats, 
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were  all  equally  familiar,  either  to  defign  or  to  execute.  He  excelled  in  every  article 
that  he  attempted  to  reprcrent,  and  painted  every  objeft  in  the  fame  free  and  natural 
manner ;  always  lovely  and  true  in  his  colouring,  always  clear  and  tranfparent. 

He  was  accuftomed  to  obferve  nicely  even  the  particular  times  of  the  day,  to  cxprcft 
the  various  diffufions  of  light  on  his  objefts,  with  all  the  truth  of  nature;  and  in  his 
pictures,  the  morning,  attended  with  its  mills  and  vapours,  the  clearer  light  of  noon, 
and  the  faffron-coloured  tints  of  the  evening,  may  readily  be  diftinguiihed.  He  likewife 
excelled  in  moon-light  pieces;  fome  of  them  being  fo  admirably  cxpreffed,  that  the 
glittering  refleaion  on  the  furface  of  the  water,  appeared  more  like  real  nature,  than 
tike  an  imitation  of  it. 

The  moft  capital  performance  of  this  mailer  is  the  rcprefentation  of  the  cattle-market 
at  Don,  and  the  fquare  where  the  troops  and  fohlicrs  excrcife.  In  that  piaure  he  has 
painted  the  moft  beautiful  horfes  that  appeared  on  the  parade,  fo  like,  that  every  one 
of  them  might  be  as  diftinftly  known  in  the  painting,  as  in  their  evolutions.  His  liudies 
were  entirely  after  nature,  and  moft  of  the  views  which  compofe  the  fubjeas  of  his 
lan J. capes  are  in  or  about  the  city  of  Dort.  He  left  a  great  number  of  drawing* 
and  defigns,  heightened  with  water-colours,  which  are  preferred  as  curiofities  by  the 
eonnoiffcurs. 

L. 

PETER  VAN  LAER,  called  BAMBOCCIO. 
Cenvtrfations,  Iandfcapes,  Cattle,  He. 

DIED  1613,  AGED  60. 

TlllSmafter  was  born  at  Laeren,  near  Narden,  in  1613;  his  name  was  Peter  Van 
Laer,  but  in  Italy  they  gave  him  the  name  of  Bamboccio,  on  account  of  the  uncommon 
fhape  of  his  body,  the  lower  part  being  one  third  part  longer  than  the  upper,  and  his 
neck  fo  ftiort  that  it  was  buried  between  his  fhouldersf. 

He  had,  however,  an  ample  amends  for  the  unfccmlinefs  of  his  limbs,  in  the  fuperior 
beauties  of  a  mind  endowed  with  extenfive  powers  of  perception  and  imitation.  Ho 
redded  at  Rome  for  fixtcen  years  fucccllivcly,  and  was  held  in  the  higheft  cfteetn  by  all 
ranks  of  men,  as  well  as  by  thofe  of  his  own  profeflion,  not  only  on  account  of  his 
extraordinary  abilities,  but  alfo  for  the  amiable  qualities  of  his  mind. 

He  ftudied  nature  inceffantly,  obferving  w  ith  a  curious  exaanefs  every  cffe&  of  light 
on  different  ohjeas,  at  different  hours  of  the  day ;  and  whatfoever  incident  afforded 
pleafure  to  his  imagination,  his  memory  for  ever  perfeaiy  retained.  His  ftyle  of 
painting  is  fweet  and  true,  and  his  touch  delicate,  with  great  tranfparency  of  colouring. 
His  figures  arc  always  of  a  fmall  fizc,  well  proportioned,  and  corrcdly  defigned  ;  and 

f  Perhaps  he  got  this  name  rather  from  the  branch  of  painting  in  which  he  excelled ;  for  hii  ufual  fubjecti,  the 
variout  fporta  of  the  populace  and  tranfjAioat  of  Yuljrar  life,  harrcft-homes.  *uiuge-rercl»,  drolleries,  hops,  quarrel*, 
oiafqurradrt,  and  mummerie*  at  the  carnival,  arc  hj  the  Italian,  comprifed  under  the  name  of  '  Bambocciate  and 
furh  wat  hi,  felicity  of  perception  and  execution,  Uut  inftcad  of  their  image,  we  fancy  to  fee  the  object,  thcnicltc*. 

F. 
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although  his  fubjeas  are  taken  but  from  the  lower  kind  of  nature,  fuch  as  Plundering, 
Playing  at  Bowls,  Inns,  Farriers  Shops,  Cattle,  or  Converfations,  yet  whatever  lie 
painted  was  fo  excellently  deGgncd,  fo  happily  executed,  and  fo  highly  finiilu-d,  that 
his  manner  was  adopted  by  many  of  the  Italian  painters  of  his  time.  His  works  are 
rtill  univerfally  admired,  and  he  is  juftly  ranked  among  the  firft  clafs  of  the  eminent 
matters. 

His  hand  was  as  quick  as  his  imagination,  fo  that  he  rarely  made  (ketches  or  defigns 
for  any  of  his  works;  he  only  marked  the  fubjea  with  a  crayon  on  the  canvas,  and 
finifticd  it  without  more  delay. 

His  memory  was  amazing  ,  for  whatever  objefts  lte  faw,  if  he  confidered  them  with 
any  intention  to  infert  them  in  his  compofitions,  the  idea  of  them  was  fo  ftrongly 
impreffed  on  his  mind,  that  he  could  reprefent  them  with  as  much  truth  as  if  they  were 
placed  before  his  eyes.  Sandrart  obferves,  that  although  painters  who  are  accuttomcd 
to  a  fmall  fize,  are  frequently  inaccurate  in  the  difpofition  of  the  different  parts  of  thjic 
fubjeft,  feeming  content  if  the  whole  appears  natural ;  yet  Bamboccio  was  as  minutely 
exact  in  having  his  figures,  trees,  grounds,  and  di  (lances,  determined  with  the  utmott 
precifion  and  perfpe&ive  truth,  as  the  beft  matters  ufually  are  in  pictures  of  the  largell 
tize  j  which  is  one  circumftance  that  caufes  the  eye  to  be  fo  agreeably  deluded  by  the 
paintings  of  Bamboccio. 

In  the  latter  part  of  his  life  he  was  fevcrely  tormented  with  an  atthmatic  complaint, 
which  he  endured  with  much  impatience ;  and  it  is  reported,  that  as  the  difordcr  fecmed 
to  him  infupportable,  he  threw  himfelf  into  a  canal  to  (horten  his  mifery,  and  was 
drowned. 

ROELAND  VAN  LAER,  or  LAAR. 
Comcrfutions,  Cattle,  and  Land/capes. 

DIED  1640,  AGED  30. 

He  was  the  elder  brother  of  Bamboccio,  born  at  Laeren,  near  Narden,  in  16(0,  and 
painted  in  the  fame  ftyle  and  manner  as  his  brother ;  being  not  much  inferior  to  him, 
either  in  colouring,  pencil,  or  defign.  He  travelled  to  Italy  along  with  Peter,  and  they 
refided  together  at  Rome  for  fcveral  years ;  Rocland  painting  the  fame  fubjefts,  and 
following  his  profeflion  with  very  great  fuccefs. 

He  left  Rome  to  vifit  Genoa,  perhaps  with  a  view  to  avoid  all  competition  with  his 
brother ;  and  it  is  highly  probable  tliat  he  would  have  made  a  confiderable  figure,  if  he 
had  not  been  cut  off  in  the  prime  of  his  years  in  that  city. 


LOUIS  LAGUERRE. 
Hijlory,  Portrait. 

DIED  1721,  AGED  58. 

This  artift  was  the  afliftant  and  imitator  of  Verrio,  with  whofe  name  his  will  be 
preferred  when  their  united  labours  lhall  be  no  more,  both  being  immortalized  by  that 
unpropitious  line  of  Eopc, 

Wfcere  fpr»wl  At  fuati  of  Vwjo  md  L»gnerr«. 
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The  fame  redundancy  of  hiftory  and  fable  is  difplaycd  in  ihe  works  of  both  ;  and  if  is 
but  jufticc  to  fay  their  performance*  were  at  ball  in  as  good  a  talk-  as  the  edifices  they 
were  appointed  to  adorn. 

I-agucrrc's  father  was  a  Catalan,  who  fettled  in  France,  and  became  matter  of  the 
menagerie  at  Vorfailles.  The  ion  being  born  at 'Paris  in  1^63,  Louis  XIV.  did  him 
the  honour  of  being  his  godfather,  and  gave  him  his  own  name.  At  firft  he  was  placed 
in  the  Jefuit's  college,  but  having  a  hclitation  in  his  fpeech,  and  difcovcrinc;  much- 
inclination  to  drawing,  the  good  fathers  advifed  In*  parents  to  breed  him  to  a  profcilioit 
that  might  bo  of  ufe  to  himfelf,  fincc  In-  was  not  likely  to  prove  ferviceable  to  them. 
He  however  brought  away  learning  enough  to  allirt  him  afterwards  in  his  allegoric  and 
hiltoric  works.  He  then  ftudied  in  the  ltoyal  Academy  of  Painting,  and,  for  a  fhort 
timr,  under  Le  Brun.  In  1683  Ik;  came  to  England  with  one  Richard,  a  painter  of 
architecture,  and  both  were  employed  by  Verrio.  LagMTR  painted  for  him  moft  part 
of  the  large  picture  in  St.  Bartholomew's  hofpital  ;  and  fucceeding  fo  well  when  little 
above  twenty,  he  rofc  into  much  bufinefs,  executing  great  numbers  of  ciclings,  halls, 
and  ftair-cafes,  particularly  at  I-ord  Exeter's,  at  Burleigh,  the  (lair -cafe  at  old  Devon- 
fhire-houfe,  in  Piccadilly,  the  ftair-cafe  and  falon  at  Buckingham-houfc,  the  fiair-cafc 
at  Petworth,  many  of  the  apartments  at  Burleigh  on  the  Hill,  where  the  walls  are 
covered  with  his  Citfars  ;  fome  things  at  Marlborough-houfe,  in  St.  James' s-park ;  and, 
which  is  his  bed  work,  the  falon  at  Blenheim.  King  William  gave  him  lodgings  at 
Hampton-court,  where  he  painted  the  Labours  of  Hercules  in  chiaro-fcuro ;  and  being 
appointed  to  repair  thofe  valuable  pictures,  tl>e  Triumphs  of  Julius  Cx-far  by  Andrea 
Mantcgna,  he  had  the  judgment  to  imitate  the  ftyle  of  the  original,  ini'tcad  of  new 
clothing  them  in  vcrmHlion  and  ultramarine ;  a  fate  that  befel  Rapha.l  even  from  the 
pencil  of  Carlo  Maratti. 

Iagucrre  was  at  firft  chofen  unanimonfly,  by  the  commiflloners  for  rebuilding  St. 
Paul's,  to  decorate  the  infidc  of  the  cupola,  but  was  fet  afide  by  the  prevailing  intcreft 
of  Thornhill,  a  preference  not  ravithed  from  him  by  fn  peri  or  merit.  Sir  Godfrey 
Kneller  was  more  juft  to  him,  though  from  pique  to  Thornhill,  and  employed  hiin  to 
paint  the  ftair-cafe  of  his  houfe  at  Witton,  where  Laguerre  diftingtiifiied  himfelf  beyond 
his  common  performances.  On  the  union  of  England  and  Scotland  he  was  ordered  by 
Queen  Anne  to  nuke  deligns  for  a  fet  of  tapeftry  on  that  occafion,  in  which  were  to  be. 
introduced  the  portraits  of  her  Majcfly  and  the  principal  Minillcrs,  but  though  he  gave 
the  drawings,  the  work  went  no  farther.  A  few  pictures  he  painted  betides,  and  made 
defigns  for  engravers.  In  nil  he  was  a  director  of  an  Academy  of  painting  created 
in  London,  and  was  likely  to  be  chofen  Governor  on  the  retignation  of  Kneller,  but  was 
again  baffled  hy  his  competitor  Thornhill.  In  truth,  he  was  a  modeft  unintriguing  man. 
Vertue  commends  him  highly,  and  acknowledges  inftrucrions  received  from  him;  the 
fource,  probably,  of  fome  of  his  encomiums.  At  a  tavern  in  Drury-lane,  where  was 
held  a  club  of  virtuoti,  he  painted,  in  chiaro-fcuro,  round  the  room,  a  Baeelmnalian 
Proccllion,  and  made  them  a  prefent  of  his  labour.  Vertue  was  of  opinion  that  Sir 
James  Thornhill  was  indebted  to  him  for  his  knowledge  of  hiftoric  painting  on 
ciclings,  kc. 

Towards  his  latter  end  he  grew  dropfieal  ami  inactive;  and  going  to  fee  the  Ifland 
PriDCefl  at  Drury-lane,  which  was  acted  for  the  benefit  of  his  Ion,  then  newly  entered 
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to  fing  on  tbc  ftage,  he  was  feized  with  a  ftroke  of  apoplexy,  and  died  before  the  play 
began :  he  was  buried  in  the  church-yard  of  ik.  Martin  in  the  Fields. 

JOHN  LAGUERRE, 

The  fon  of  Louis  Laguerre,  had  talent*  for  painting,  but  wanted  application  ;  pre- 
ferring  the  ftage  to  more  laborious  ftudies.  After  quitting  that  profeflion,  he  painted 
fcencs,  and  publiflied  a  fet  of  prints  of  Hob  in  the  Well,  which  had  a  great  falc;  but  he 
died  at  lalt  in  indigent  circumftances  iu  the  year  1748. 

GERARD  LAIRESSE. 

Jlifioiy,  Portrait. 

DIED  1711,  AGED  fll. 

This  mafter  was  born  at  Liege,  in  1610,  and  received  the  principal  knowledge  of  the 
art  of  painting  from  bis  father,  Rcinicr  de  LaireflV,  though  he  in  alio  fuppofed  to  have 
been  a  difciple  of  Bartolet.  His  manner  of  handling  was  indeed  very  like  the  manner 
of  that  mailer,  and  his  pictures  were  in  as  good  efteem ;  the  only  perceptible  difference 
feems  to  be,  that  the  pencil  of  Laireffe  was  more  rough  than  that  of  Bartolet,  and  his 
colouring  not  fo  melting  and  delicate.  By  his  intimacy  and  converfation  with  Bartolet, 
he  acquired  that  tafte  of  the  antique  which  is  oblcrvable  in  all  his  works,  though  he  was 
afterwards  more  fully  inftrufted  by  others.  But  he  formed  his  ftyle  and  tafte  of  defign, 
by  the  prints  and  drawings  of  Pietro  Tefta,  Nicolo  Pouflin,  and  the  ftudies  of  Bartolet, 
which  the  latter  (ketched  from  the  reftiges  of  the  fuperb  ancient  buildings  at  Rome, 
and  aifo  after  the  antique  ftatues. 

When  he  began  to  follow  his  profeflion  for  a  livelihood,  he  fettled  at  Utrecht ;  yet  he 
was  there  in  very  diftreffed  circumftances,  and  fo  neccllitous  as  to  be  obliged  to  paint 
induftrioufly,  to  procure  even  a  poor  maintenance.  But  at  laft,  through  the  pcrfualion 
of  fome  friend,  he  fent  one  of  his  pictures  to  a  picture-merchant  at  Amfterdam,  whole 
name  was  Vylenburg,  who  (hewed  it  to  Grcbber  and  John  Van  Pec ;  and  thofo  artifts 
commended  it  fo  highly,  that  Vylenburg,  having  enquired  where  he  could  fee  the 
author  of  that  picture,  went  immediately  to  Utrecht,  and  prevailed  on  La  ire  ll'e  to  go 
with  him  to  Amfterdam  ;  which  happened  to  prove  the  means  of  railing  him  from  want 
and  obfeurity,  to  affluence  and  reputation. 

The  expedition  of  his  pencil  was  equal  to  the  vivacity  of  his  imagination,  and  that 
extraordinary  power  of  hand  is  fuffieiently  evidenced,  by  the  great  number  of  compo- 
fitions  which  he  finilhed. 

He  almoft  always  told  the  ftory  of  his  fnbjeft  with  great  felicity,  but  all  his  paintings 
are  by  no  means  equal,  either  in  cotnpofition,  corrcctnefs,  or  invention.  Perhaps  that 
inequality  of  merit  might  have  been  partly  occafioned  by  the  languor  of  his  fpirits  at 
particular  times,  and  partly  by  the  multiplicity  of  his  undertaking* :  but,  in  every  one 
of  his  pictures,  there  are  great  appearances  of  a  mallerly  genius;  for  his  exprellion  is 
generally  lively,  his  colouring  good,  true,  and  glowing;  and  a  light,  firm  touch,  gives 

t  The  iMhoM  of  the  Ahtigi  Ac  la  Vic  del  Pdntre.,  by  fomc  orerfigbt.  fay,  that  Laireffe  died  it  the  age  of  City 
ytar.,  although  they  fix  hi.  hath  u>  1  HO,  and  hi.  death  in  1111,  whk h  ewdciu»r  max*  him  7 ! . 
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»  fieantj  and  value  to  every  thing  he  painted.  In  his  draperies  may  be  obferred  the 
taftc  of  the  beft  maflers  of  Italy  ;  they  arc  light,  broad,  fimple,  and  in  very  natural 
fold*  ;  but  the  draperies  of  his  women  were  of  lilks,  that  admitted  of  different  reflections 
of  light,  and  fometimes  gave  them  a  look  of  richnefs,  as  in  his  picture  of  Stratonice. 
His  figures  nfually  were  well  turned,  though  fometimes  rather  too  fhort ;  and  notwith- 
standing tint  Tome  of  them  wanted  grace ,  yet  he  defigned  many  that  were  truly  graceful. 

lie  had  the  unhappinefs  to  lofe  his  fight  fcveral  years  before  he  died  ;  but  even  then 
ho  was  confiantly  attended  by  the  artifis  and  lovers  of  painting,  to  receive  infiruction 
from  him,  of  which  he  was  remarkably  communicative-,  and  the  treatifes  on  defign  and 
colouring,  which  pafs  under  the  name  of  LairefTe,  were  not  wrote  by  him,  but  collected 
from  his  obfervations,  after  he  was  blind,  and  publifhcd  after  his  deatb,  by  the  fociety 
of  artifis. 

Whenever  the  back-grounds  of  his  pictures  required  architecture,  he  defigned  it  in  a 
grand  fiyle,  as  if  the  ruins  of  Athens  or  Rome  had  been  his  models. 

The  picture  which  is  accounted  his  molt  capital  performance  is,  the  Hiftory  of 
Hcliodorus,  at  Amfterdam  ;  and  the  pictures  of  Young  Mofcs  trampling  on  the  crown 
St..    K,- <-?.  '.      li.  t  r,WK-.     3*  of  Pharaoh,  of  Polyxena,  Germanicus,  and  Anthojiy^and  Cleonatra,  «re  very  highly 

celebrated  f. 

ERNEST  LAIRESSE. 
Animals. 

He  was  brother  to  Gerard  LairefTe,  and  derived  his  knowledge  of  the  art  of  painting 
from  his  father,  Renier  de  I-aircffe.  He  made  very  coniiderable  advances  in  his 
profeflion,  even  while  he  was  a  young  man,  and  excelled  in  painting  all  forts  of  animals. 
He  llicwed  fo  happy  a  difpofition,  that  the  Prince  of  Liege  fent  him  to  Rome  to  iui  .rove 
himfelf,  and  from  thofc  excellent  models,  which  he  had  opportunity  of  ftudying  there, 
be  made  as  great  a  proficiency  as  could  be  expected. 

That  Prince  retained  him  in  his  fervice  when  he  returned  from  Italy  ;  and  he  continued 
at  that  Court,  in  much  favour  and  efteein,  as  long  as  he  lived. 

He  had  a  brother,  John  Laiiiessf,  who  painted  all  kinds  of  animals  in  the  fame  tafle 
as  Krneft,  and  with  very  good  fuccefs;  he  liad  likewife  another  brother,  James 
Lairesse,  who  excelled  in  painting  flowers. 

GEORGE  LAMBERT. 
Land/cape,  Scenery,  He. 
died  1165. 

This  artifl,  who  was  infirtictcd  by  Haflel,  and  at  firft  imitated  Wootton,  was  a  very 
good  maftcr  in  the  Italian  fiyle,  and  followed  the  manner  of  Gafpar,  but  with  more 
richnefs  in  his  compositions.  His  trees  were  in  a  great  tafte,  and  grouped  nobly,  lie 
painted  many  admirable  fcenes  for  the  play-houfe,  where  he  had  room  to  difplay  his 
talent;  and,  in  concert  with  Scott,  executed  fix  large  pictures  of  their  Settlements  for 

f  II  would  be  equally  ignorant  and  utjaft  to  dtfmifi  thU  article  without  mentiooinjt  Lairefle  *■  an  etcher,  an  art 
ia  which  he  hid  few  riwJa,  whether  we  corfder  the  detifi.n,  clcanwf.,  arenjth,  or  facility  of  hi.  tooi  F. 
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the  Eaft-India  Company,  which  are  placed  at  their  houfc  in  Lcadenhall-ftreet.  Hejdfo 
did  a  few  landscapes  in  crayons. 

NICHOLAS  LANCRET. 
Comer/a  lions. 

DIED  1743,  AGED  53. 

He  was  born  at  Paris,  in  1690,  and,  according  to  the  moft  authentic  writers,  was  a 
difciple  of  Watteau  ;  but,  according  to  the  Chronological  Tables,  he  was  the  difciple  of 
Gillot;  yet  probably  he  might  have  been  inftructed  by  both.  Under  the  direction  of 
Watteau  he  made  an  extraordinary  progrefs;  and  fo  well  imitated  the  ftyle  and  manner 
of  his  mailer,  that  fome  of  his  works  are  frequently  taken  for  the  genuine  paintings  of 
Watteau.  And  although  it  cannot  be  truly  faid  that  he  arrived  at  the  excellence  of  his 
matter,  either  in  the  fpirit  and  delicacy  of  deiign,  or  the  beauty  of  his  colouring  and 
handling,  yet  his  paintings  are  lively  and  agreeable. 

He  was  indefatigable  in  his  profellion,  and  finished  a  great  number  of  pictures;  in  all 
which  may  be  obferved  a  great  deal  of  truth  and  nature,  good  compofition  and  execution, 
groupes  of  figures,  well  difpofed  and  agreeably  turned,  and  the  whole  handled  with  a 
light  pencil. 

LANG  JAN.    Vid.  REYN. 

GIOVANNI  LANFRANCO,  CAV. 

Jlifioiy. 

•     DIED  1641,  AGED  66. 

This  mailer,  born  at  Parma,  in  1 581 ,  at  firft  was  the  difciple  of  Agoftino  Caracci,  bat 
afterwards  of  Annibal,  to  whofe  tafte  of  deiign  and  colouring  he  adhered  entirely.  He 
obtained,  under  that  eminent  artift,  fo  great  a  degree  of  knowledge  in  his  profeflion, 
and  fuch  a  power  in  penciling,  that  he  was  employed  by  Annibal  to  execute  fome  of 
his  dcligns  in  the  Farnefian  palace  at  Rome,  which  he  finifhed  in  fo  maflnrly  a  manner, 
that  he  made  the  difference  imperceptible  between  his  work  and  the  work  of  his  maftcr, 
even  to  this  day. 

His  genius  directed  him  to  grand  compofitions ;  for  he  had  a  peculiar  facility  in 
dcfigning  them,  and  he  painted  in  frefco  as  well  as  in  oil.  His  imagination  was  lively, 
and  his  hand  ready  to  execute  the  ideas  which  occurred  to  his  mind ;  but  that  remarkable 
eafe  with  which  he  invented,  and  that  readinels  in  expreifing  his  conceptions,  caufed 
him  to  be  lefs  attentive  to  tlie  ftudying  every  part  of  his  defign,  and  left  careful  to 
obferve  the  requilite  corre&nefs.  W  hile  he  was  under  the  guidance  of  Annibal,  he  was 
much  more  correct;  but,  after  the  death  of  that  celebrated  artifl,  he  abandoned  himfclf 
more  to  the  iinpctiiolity  of  his  genius,  and  with  much  lefs  regard  to  regularity  and  the 
beauty  of  proportion.  The  Cupola  of  I'arma  (which  was  painted  by  Correggio) 
Lan franc  ftudied  fo  particularly,  that  it  enlarged  his  ideas,  an'l  gave  him  fuch  a  fondnoi's 
for  the  admirable  effect  produced  by  forefhorteued  figures,  whon  they  arc  happily 
executed,  and  alio  fuch  a  tafte  for  the  grandeur  of  compoGtion,  that,  in  tin-  Cupola  uf 
St.  Andrea  dclla  Valle  at  Rome,  be  defignvd  figures  of  above  twenty  feet  in  height, 
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which  have  a  noble  effect.  As  he  was  thoroughly  acquainted  with  the  principle*  of 
.pcrfpc&ivc,  thole  large  figures  appear  but  of  a  natural  and  juft  proportion  from  the  point 
of  observation  below  ;  and  to  a  judicious  eye  they  feem  much  more  commendable  than 
fame  of  his  finaller  defigns.  The  fubject  of  that  painting  is,  the  reprofentation  of  the 
Saints  in  Glory;  and  it  is  efteemed  his  mod  capital  performance.  He  did  indeed  covet 
to  imitate  the  grace  of  Correggio,  but  never  could  arrive  at  that  excellence;  his  grcatell 
power  being  manifefted  in  his  coin  pout  ion  and  forc-fhortoning  ;  for  he  was  deficient  in 
correctnefs  and  expredion,  and  bis  colouring,  though  fomctimes  admirable,  was  fre- 
quently too  dark. 

I  lis  figures  are  well  grouped,  and  his  draperies  have  an  uncommon  elegance;  but 
although  his  tafte  of  delign,  in  imitation  of  his  matter  Annibal,  is  always  grand,  yet 
could  he  not  preferve  the  fame  correftnefs;  nor  is  his  colouring,  or  the  tint  of  his 
carnations,  any  way  comparable  to  thofe  of  Annibal;  his  ibadows  particularly  being 
too  black  in  general,  and  frequently  more  timilar  to  the  tints  of  Caravaggio.  Although 
he  was  not  well  (killed  in  the  management  of  the  ehiaro-fcuro,  being  unacquainted  with 
its  true  principles,  yet  he  foroetimes  praftifed  it,  rather  from  the  felicity  of  his  genius, 
than  from  any  knowledge  of  the  artt- 

By  order  of  Pope  Urban  VIII.  he  painted  in  the  church  of  St.  Peter  at  Rome  the 
representation  of  that  Saint  walking  on  the  water  ;  which  afforded  the  Pope  fo  much 
Satisfaction,  that  he  conferred  On  him  the  honour  of  knighthood.  One  of  the  excellent 
competitions  of  Lanfranc,  is  in  the  church  of  St.  Anne,  at  Naples,  It  reprefents  the 
Virgin  and  Child,  with  St.  Domenic,  and  St.  Januarius.  The  compofition  is  truly 
fine,  the  colouring  admirable,  and  the  effect  beautiful  and  brilliant.  The  head  of  the 
Virgin  is  in  a  grand  fiyle,  and  with  a  character  full  of  majefty  and  dignity ;  and  in  the 
fame  city,  in  the  Palazzo  della  Torre,  there  is  a  picture  by  this  mailer,  which  is  efteemed 
equal  to  any  of  his  productions.  The  fubjeft  is  St.  Kralicis  dying,  attended  by  Angels, 
who  are  ailifting  and  comforting  him  iu  his  lad  moments,  and  the  figures  are  as  large 
as  life.  Some  of  the  heads  of  the  Angels  are  in  the  tafte  and  fiyle  of  Domcnichino, 
the  colouring  is  firong,  the  manner  of  defign  grain),  and  the  bead  of  th*  Saint  is 
particularly  fweet  and  amiable. 

HENRY  LANKRIXCK. 
Land/cape. 

DIED  1692,  AGED  64. 

He  was  born  in  1628,  learned  the  art  of  painting  in  the  academy  at  Antwerp,  and 
became  a  painter  of  confiderable  note.  Hcftudied  principally  after  Titian  and  Salvator 
Rofa;  and  met  with  an  encouragement  in  England  equal  to  his  merit.  His  landfcapcs 
lhew  a  good  invention,  good  colouring  and  harmony,  if  they  are  of  his  bed  manner; 
and  they  are  extremely  free  and  beautiful  in  the  Ikies.  His  views  are  ul'ually  of  a  rough 
rude  country,  with  broken  grounds  and  uncommon  fcencry,  having  fome  drong  lights 

f  Lanfr  atieo  wu  i  machiniil  of  the  firfl  order,  and  taught  hit  facccflbn  the  art  of  filling  the  rye  at  great  diatancea, 
by  p*r,'y  painting  and  partly  Scaring  it  to  the  air  to  paint,  '  dipingeodo  in  parte;  e  in  parte,  Ufciando  chc  I'aria  vi 
dipinga,'  M  1-anxi  cxprcflet  it:  This  maxim  of  confaltinjr  the  intervening  medium  for  the  proper  degree  of  fiuiihing, 
appear,  to  have  been  one  of  the  gmt  prerogative!  of  Phidias,  P. 
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jtldicioufly  placed,  and  great  warmth;  and  as  to  the  figures  which  he  introduced,  they 
were  properly  difpofed  and  defigned  in  imitation  of  Titian. 

ANDREA  LANZANO. 

Hijhry. 

DIED  1712. 

He  was  a  Milancfe,  and  the  difciplc  of  Lndovico  Scaramuccia;  but  having  fpent  fome 
rears  under  that  mafrcr,  he  went  to  Rome,  and  placed  himfclf  in  the  fcliool  of  Carlo 
Maratti.  By  his  inftruftion  he  became  a  painter  of  diftinguilhed  note  ;  and  was  much 
efteemed  for  the  rooclncf*  of  his  coiiipofition  and  defign,  for  the  beauty  of  his  colouring, 
and  for  the  grace  and  dignity  of  his  figures. 

NICHOLAS  DE  LARCILLIERE. 
Portrait,  llijiory,  Animals,  and  Land/cape. 
DIED  1746,  ACED  90. 

He  was  born  at  Paris,  in  1656,  and  placed  as  a  difciple  with  Francis  Gobcau,  a 
painter  of  fome  note.  Although  he  was  taught  in  that  fchool  to  paint  fruits,  flowers, 
filh,  laud  tea  pes,  und  annuals,  or  fubjecls  taken  from  low  life,  in  the  manner  of 
Bamboccio  ami  Jan  Miel,  yet  Lar-jilliere  had  more  elevated  ideas,  and  applied  himfclf 
to  ftudy  the  works  of  the  great  malters  in  the  hiliorical  ftyle,  as  being  more  fuitable  to 
his  turn  of  mind,  anJ  more  likely  to  gain  him  that  diliiu&ion,  of  which  he  fecmed 
ambitious. 

When  he  thought  him ''elf  fufficientlv  qualified  to  commence  painter,  he  went  to 
London,  where  be  gained  the  fricnduiip  and  countenance  of  Sir  Peter  Lclv,  who 
exprefled  much  eficem  for  his  works;  and  at  laft  lie  was  fo  far  honoured,  as  to  be  mado 
known  to  King  Charles  II.  for  whom  he  painted  fcveral  pifturcs.  At  his  return  to 
Paris,  Vander  MeuLn  and  I-c  Brun  having  foen  fome  of  his  performances,  encouraged 
him  to  continue  in  his  own  country,  and  procured  him  friends  by  their  recommendation  ; 
fo  that  his  reputation  was  generally  fpread  through  Paris,  and  Lewis  XIV.  fat  to  him 
for  his  portrait,  as  alio  did  James  II.  and  his  Queen. 

He  had  an  extentive  capacity;  his  principal  excellence,  however,  con  lifted  in  his 
colouring,  and  particularly  in  portraits,  of  which  the  heads  and  hands  were  remarkably 
well  executed,  with  a  light  and  fpirited  pencil.  Mis  tint  of  colour  was  clear  and  frefh, 
and,  by  his  manner  of  laving  on  bis  colours,  without  breaking  or  torturing  them,  they 
have  long  retained  their  original  frelhncfs  and  beauty. 

He  was  appointed  director  of  the  academy,  as  a  public  acknowledgment  of  his  merit ; 
in  which  Ration  he  preferred  that  elk-em  which  his  talents  bad  fo  juflly  procured  fol 
him. 
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MARCELLUS  LAROON. 

Comer  fit  ions,  UiJlorjj,  Portrait. 

DIED  1705,  AGED  52. 

He  was  born  at  the  Hague,  in  16  53,  and  inftruaed  in  the  art  of  painting  by  his  father, 
till  he  went  with  him  to  England;  but,  on  his  arrival  at  London,  he  was  at  lirft  placed 
with  La  Zoon  a  portrait  painter,  and  afterwards  with  Helhicre;  yet  his  real  improvement 
was  derived  from  his  own  aftiduity.  When  he  began  to  work  for  hitnfelf,  as  he  had 
diligently  ftudied  nature,  he  copied  it  clofely,  fo  that  his  manner  was  entirely  his  own. 
He  drew  correctly,  and  painted  drapery  in  a  tafte  that  was  far  fuperior  to  any  of  his 
contemporaries;  and  on  that  account  was  employed  by  Sir  Godfrey  Knellcr,  to  paint 
the  draperies  nf  his  portraits.  Rut  the  greatelt  merit  of  this  painter  confifted  in  his 
being  able  to  i nutate  the  ftyle,  the  touch,  and  the  colouring  of  thofe  mailers  who  were 
efteemcd  the  moft  eminent;  and  his  imitations  are  very  cxaft. 

A  picture  of  that  kind  (which  the  Italians  call  Paftici)  is  mentioned  in  the  collection 
at  Houghton,  the  feat  of  Lord  Orford,  which,  it  is  faid,  might  cafily  pafs  for  the  work 
of  Rattan,  though  it  was  reallj  painted  by  this  artift.  He  painted  conversations,  and 
moft  kind  of  fubje6U,  in  a  large  as  well  as  in  a  fmall  fize. 

PETER  LASTMAN. 
Jli/loiy. 

He  was  born  at  Hacrlem,  in  1531,  and  became  a  difciplc  of  Cornelius  Cornclifz,  of 
Haerlem ;  but  when  he  had  fpent  fome  years  under  the  diredion  of  that  mailer,  he 
travelled  to  Italy,  and  improved  himfelf  both  in  his  taftc  of  defign,  and  his  handling. 
His  manner  of  compoling  was  with  a  number  of  figures,  which  he  grouped  with  a  great 
deal  of  propriety,  and  very  often  difpofed  them  judicioufly.  His  naked  figures  arc 
ufually  well  defigncd,  his  draperies  flowing  and  full,  and  his  colouring  flrong;  but  all 
his  ftudics  from  the  antique,  or  the  great  mailers,  could  not  divert  him  of  his  national 
taftc,  nor  furnifh  his  mind  with  a  competent  degree  of  grace  or  elegance. 

One  of  the  mod  capital  paintings  of  Laftman,  is  the  biftory  of  St.  Paul  at  Lyrtra,  in 
which  the  characters  are  very  well  diftinguilhed,  and  particularly  the  priefts,  who  have 
an  air  of  folemnity  and  dignity.  He  was  exact  in  obferving  the  cotlume,  not  only  in 
the  draperies  of  his  figures,  but  even  in  the  vafes  and  inftrumenta  ufed  by  the  antients 
of  thofe  times  in  their  facrificcs.  He  had  the  honour  of  being  the  mafter  of  Rembrandt, 
and  fome  other  contiderablc  painters. 

JACOB  LAVECQUE. 
Portrait. 

DIED  1674,  AGED  50. 

He  was  born  at  Dort,  in  1621,  and  learned  the  art  of  painting  in  the  fchool  of 
Rembrandt;  yet  he  did  not  adhere  to  the  manner  of  that  great  mafter,  but  rathar  chofe 

to 


Digitized  by  Google 


LAU  f     289     ]  LEE 

to  imitate  De  Baan.  While  be  ftudied  under  Rembrandt,  be  painted  one  pi '  Mire ,  which, 
in  the  penciling  and  colouring,  fo  ftrongly  rcfembled  the  work  of  that  great  artiil,  that 
it  might  be  readily  miftaken  for  his.  That  picture  Lavecque  always  kept  by  him,  as  a 
proof  of  his  ability  in  his  profeffion,  and  yet  endeavoured  to  imitate  an  arttft  that  was 
greatly  inferior  to  Rembrandt. 

•TOMMASO  LAURETI,  or  LAURETTI. 

Hijhrx,. 

DIED  15 — ,  AGED  80. 

Tommafo  Laureti,  a  Sicilian,  according  to  Vafari,  was  the  fcholar  of  Scbadiano  del 
Piombo,  and  with  a  vigorous  colour,  combined  fmgular  powers  of  perfpeftivc  and 
defign,  of  which  he  left  various  proofs  at  Bologna,  and  ftill  more  decifive  ones  at  Rome 
in  the  Campidoglio,  where  be  taught,  lived  to  a  great  age,  and  fucccedcd  Fcderigo 
Zuccari  in  the  prefidency  of  tbe  Academy  di  S.  Luca.  F. 

FILIPPO  LAURI. 

Land/cape,  Ili/hiy. 

DIED  1694,  AOED  71, 

The  fchool  of  Andrea  Sacchi  pofleffed  one  of  the  firft  talents  of  that  time  in  France/co 
Lauri  of  Rome,  in  whom  Sacchi  fancied  he  had  discovered  tbe  germ  of  another 
Raphael:  he  died  in  the  flower  of  youth,  and  left  no  trace  behind  him,  except  the 
figures  of  three  Goddefles  in  a  frefco  of  the  palace  Cre/ccnzi.  His  brother,  Filippo 
Lauri,  born  1623,  is  celebrated  for  his  cabinet  pictures  in  the  Flemifli  ftyle,  touched 
with  great  fpirit,  vigoroufly  coloured,  full  of  imagery  and  pittorefque  conceits.  He 
fomeiimes  painted  facred  fubjects,  fuch  as  the  exquiiite  picture  of  St.  Xaverius  in  the 
pofTcflion  of  Monfig.  Gollz,  in  the  palace  Borghtj'e,  he  painted  fome  beautiful  landfcapes 
in  frefco,  a  talent  which  he  owed  to  the  inftruaions  of  his  father,  Baldaffar  Lauri  of 
Antwerp,  a  fcholar  of  Paul  Brill,  and  a  landfcapc-pn inter  of  confiderable  note,  at  the 
time  of  Sacchi,  in  Rome.  F. 

JOHN  ANTHONY  VANDER  LEEPE. 
Land/capes,  Sea-Pieces,  Storms,  and  Calms. 

DIED  1720,  AGED  56. 

He  was  bom  at  Bruges,  in  1664,  of  a  diflingutllied  and  wealthy  family.  His  firft 
ideas  of  painting  were  formed,  only  by  obfervinp;  the  embroideries  of  a  young  lady  ; 
and  he  accuflomed  himfelf  to  imitate  in  water-colours  what  Ihe  worked  with  her  needle. 
Afterwards  he  added  to  his  knowledge  and  tafte,  by  copying  prints  and  good  defigns  of 
other  matters  in  water-colours;  till,  by  the  affiflance  of  a  ftronij  natural  capacity,  and 
fedulous  application,  he  acquired  an  expertnefs  in  painting,  not  only  with  the  colours 
be  ufed  originally,  but  alfo  in  oil. 

His  fancy  led  him  to  paint  landfcapes,  which  he  always  fketched  after  nature ;  and 
likewifc  to  reprefent  views  of  the  fea,  in  ftorms,  and  in  calms. 
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His  landfcapes  are  very  much  in  the  tafie  of  Genods,  and  frequently  in  the  ftyle  of 
PoufTin.  He  painted  with  extraordinary  readinefs  and  cafe,  having  a  light  free  touch, 
and  a  good  tone  of  colour,  though  fomntimes  it  appears  rather  too  grey  ;  but  his  fea- 
pieccx  are  more  highly  valued  than  his  Lmd-profpe&s.  The  figures  in  his  pictures  arc 
generally  painted  by  Mark  Van  Duvcnedc,  and  Nicholas  Kcrckhovc,  two  good  matter*, 
who  adapted  the  figures  to  the  fubjeas  with  great  flail  and  propriety. 

GAP.RIF.L  VANDER  LEF.UW,  or  DE  LEONE. 
Oxen,  Sheep,  and  other  Animals. 

DIED  IG(>8,  ACFD  45. 

He  was  born  at  Dort,  in  164-3,  and  learned  the  art  of  painting  from  his  father, 
Sebaftian  Vander  Lceuw,  who  was  an  exceeding  good  painter  of  animals,  having  been 
bred  in  the  fchool  of  Jacob  Geritze  Cuyp. 

Though  he  foon  furpafied  his  father,  he  feemcd  confeious  that  he  flood  in  need  of 
farther  improvement,  and  therefore  to  obtain  a  better  tafte,  he  refolved  to  travel  to 
Italy,  and  in  his  progrefs  vifited  France,  Turin,  Naples,  and  Itome.  He  fpent  fourteen 
years  abroad,  four  at  Paris  and  Lyons,  and  ten  in  Italy,  and  particularly  attached  himfclf 
to  the  flyle  of  Caftiglione,  and  Philip  Roos,  called  Rofa  da  Tivoli;  but  he  fludicd  the 
latter  with  more  fatisfaction  than  he  did  the  other,  and  atlaft  imitated  his  model  happily 
in  the  freedom  of  his  touch,  and  the  readinefs  or  rather  the  rapidity  of  his  hand. 

He  fludied  his  fcenes  and  every  object  after  nature,  and  fpent  whole  days  in  the  fields, 
to  obferve  the  forms,  actions,  and  attitudes  of  thofe  diiferent  animals  which  he  intended 
for  his  fubjeeis,  Iketching  them  with  great  cxaftnefs ;  by  which  conduct,  he  not  only 
acquired  the  habit  of  defigning  correctly,  but  he  furnillied  himfelf  with  a  variety  of 
objects  proper  to  be  inferted  in  any  of  his  future  compofitions. 

When  he  returned  to  Holland,  his  works  were  extremely  acceptable  to  the  public, 
and  immediately  bought  up;  but,  as  he  painted  expeditiouHy,  and  finifhed  his  pictures 
furpriiingly  fan,  their  number  proportionally  diminilhed  their  price,  and  he  felt  a 
fevere  mortification,  on  obferving  that  the  demand  for  his  works  decrcafed  daily.  That 
difcouragement  made  him  refolve  to  return  to  Rome  or  Naples,  where  he  had  formerly 
experienced  the  greateft  fuccefs;  but  he  was  prevented  from  putting  that  project  into 
execution  by  his  death,  which  happened  at  Dort. 

Vander  Leeuw's  invention  was  lively  and  ready,  and  his  hand  as  expeditious  as  his 
thought.  His  pencil  was  free,  broad,  and  firm,  and  his  colouring  (hewed  the  ftyle  of 
the  Roman  fchool ;  but  that  tone  of  colour  was  not  agreeable  to  the  Flcmifh  tafle,  which 
feems  to  prefer  the  high  finifhing  in  pictures,  and  invincible  patience  in  neat  handling, 
to  almoft  every  other  perfeaion  in  the  art  of  painting. 

PETER  VANDER  LEEUW. 

Oxen,  Caws,  Sheep,  and  other  Animals. 

He  was  born  at  Dort,  in  Hi44,  the  younger  brother  of  Gabriel  Vander  Lceuw,  and 
inftruacd  in  the  art  by  his  father  Sebaftian.  He  painted  the  fame  kind  of  fubjeas  as 
his  brother,  and  with  abundance  of  merit ;  but  bis  manner  of  penciling  and  colouring 
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wu  quite  different  from  Gabriel's,  and  better  adapted  to  the  tafte  of  his  countrymen ; 
for  he  finithed  his  pictures  neatly,  and  took  all  poffible  pains  to  render  them  tranfparent, 
giving  them  alfo  an  agreeable  and  natural  tone  of  colour. 

Of  all  the  Flemifh  artifts  he  principally  admired  Adrian  Vander  Vcldc;  he  made  him 
hi*  model;  and  was  fo  ambitious  to  imitate  him,  that  whenever  he  fat  down  to  paint 
any  defign  of  his  own,  he  always  placed  a  picture  of  Adrian's  before  him,  that  he 
might  ftrike  out  fome  refemblance  of  that  mafter,  either  in  refpeS  of  his  compofition, 
his  colouring,  or  defign;  by  which  means  his  paintings  have  always  fomcwhat  that 
reminds  one  of  Adrian. 

Yet,  notwithftanding  his  acknowledged  merit  in  his  profeffion,  he  had  an  odd, 
whimfical,  and  difagreeable  humour,  which  often  gave  offence  to  thofc  who  were  bell 
inclined  to  become  his  friends  and  benefaaors.  That  peevifh  and  pcrvcrfe  temper 
effectually  prevented  all  perfons  of  taile  from  vititing  him,  excited  a  general  diflike,  and 
compelled  him  to  difpofe  of  his  works  at  a  low  rate,  far  below  their  intrinftc  value. 

STEFANO  MARIA  LEGNANO,  called  LEGN AMINO. 

Uiftory. 

DIED  1715,  AGED  55. 

This  mafter,  born  near  Bologna,  in  1660,  received  his  early  inftruction  from  his 
father  Ambrogio;  but  he  was  afterwards  a  dift  iple  of  Carlo  Cignani  at  Bologna,  and 
of  Carlo  Maratta  at  Home,  with  whom  he  continued  for  three  years.  During  that  time 
he  applied  himfelf  diligently  to  copy  the  works  of  the  bed  artifts,  and  formed  a  peculiar 
ftyle,  extremely  pleafing  ;  in  which  he  blended  the  different  manners  of  the  Roman,  the 
Milanefe,  and  the  Bolognian  painters. 

His  fubjeets  were  hiftorics,  taken  from  the  facred,  and  alfo  from  the  fabulous  writers; 
which  he  treated  with  great  fpirit,  efpecially  in  frefco.  Some  of  his  beft  works  are  at 
Milan  ;  in  which  a  judicious  obferver  may  behold  a  fine  turn  of  thought  and  invention, 
a  charming  diffufion  of  light,  an  excellent  management  of  the  chiaro-fcuro,  a  bold 
relief,  and  the  whole  touched  with  a  free  and  fweet  pencil. 

GIOVANNI  ANTONIO  LEISMAN. 
Ilijlory,  Land/capes,  and  Sea-Ports. 

DIED  1698,  AGED  94. 

He  was  a  German,  born  in  1C04,  who  became  a  painter  by  the  force  of  his  own 
exertions,  without  any  inftructor,  and  merely  by  ftudying  the  bed  paintings  to  be  fuen 
in  his  own  country.  After  fome  years  fpent  in  clofe  application,  he  travelled  to  Venice, 
and  purfued  his  (Indies  there  fo  very  afliduoufly  after  the  works  of  Titian,  Tintoret, 
and  Paolo  Vcroncfc,  that  he  rofe  into  high  eftecm.  The  principal  Nobility  in  that 
city  kept  him  conftantly  employed,  and  his  paintings  were  admired  for  their  fpiritcd 
and  lively  touch,  alio  for  the  delicate  colouring  in  his  fea-ports,  landfcapcs,  architecture, 
and  hiftorical  compofitions ;  all  which  fubjeds  he  painted  with  great  truth,  nature,  and 
elegance. 
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Two  of  his  pictures  are  particularly  mentioned  by  BaJthafar  Pozzo,  as  being  indif- 
putably  excellent.  One  is  a  land  (cape  with  dreary  mountains,  and  thick  folemn  woods, 
out  of  which  appears  a  gang  of  robbers  preparing  to  atfault  fome  unfortunate  travellers. 
The  other  is  a  fea-port,  enriched  with  lovely  views  of  magnificent  buildings,  antiques, 
and  other  beautiful  and  elegant  incidents.  Both  of  them  are  finifhed  with  wonderful 
delicacy,  with  a  free  pencil,  and  a  light  touch,  and  have  a  very  pleafing  effeft. 

SIR  PETER  LELY,  or  PETER  VANDER  FAES. 
Portrait,  Land/cape. 
DIKD  1680,  acld  63. 

lie  was  horn  at  Soeft,  in  Weftphalia,  in  1617,  but  was  placed  as  a  difciple  with  Peter 
Grebber,  at  !  iacilcm,  with  whom  he  continued  for  two  years  ;  and,  at  the  age  of  twenty- 
five,  was  accounted  fo  excellent  a  painter  of  portraits,  that  he  became  ftate  painter  to 
King  C  harles  II.  His  pencil  was  light  and  delicate;  his  colouring  lovely;  the  airs  of 
his  heads,  and  his  figures,  amiable  and  graceful ;  his  attitudes  were  eafy,  natural,  and 
well  chorea,  with  an  incxhauiied  variety.  His  draperies  have  fuch  an  agreeable 
negligence,  with  broad  folds,  that  iiis  works  in  that  reipect,  as  well  as  in  other  parti- 
cular.ties,  are  ca.'ly  difttnguithablc  from  all  other  artifts;  and  they  have  proved 
incomparable  models  for  fucceeding  artifts  to  imitate.  However,  he  had  a  very  peculiar 
exprelhon  in  the  eyes  of  his  females  ligur  •«  ;  a  tender  languilhment,  a  look  of  blended 
fweetnefs  and  drowlinefs,  unattempted  before  his  time  by  any  mailer,  which  he  certainly 
conceived  to  be  graceful.  Hut  although,  in  fome  particular  forms,  it  might  happen 
to  have  a  defirable  and  fine  ellVfl,  yet,  as  his  expreflion  is  the  fame  in  all,  he  is  confi- 
dercd  as  a  mannerilt.  The  hands  of  his  portraits  are  remarkably  fin  -,  and  elegantly 
turned;  and  he  frequently  painted  landfcapes,  for  the  back-groun.ls  of  his  pi&urcs,  in 
a  ftyle  peculiar  to  himfelf,  and  eminently  adapted  for  the  relief  of  his  figures.  He 
likewife  excelled  in  crayon. painting  :  norarehisportrait-iin  that  way,  which  were  fin i .lied 
entirely  with  his  own  hand,  held  in  Jefs  efiimatioti  than  thole  which  he  finiflicd  in  oil; 
and  by  fome  connoifleurs  they  are  preferred. 

His  only  difciples  were  Greenhill  and  Rucklhorn  ;  and  he  appeared  fo  jealous  of 
having  a  rival  in  either  of  them,  that  he  would  not  permit  them  to  fee  in  what  manner 
lie  mixed  or  laid  on  his  colours,  nor  how  he  marked  and  diflributed  them  with  his 
pencil ;  though  each  of  them  copied  the  works  of  their  mailer  to  very  great  perfection. 

BALTHASAR  VAN  LEMENS. 

Hi/hty. 

DIED  1704,  AGED  61. 

He  was  born  at  Antwerp,  in  1637,  and  went  to  London,  after  the  Reftoration,  to 
follow  his  profefhon  ;  but  he  was  not  fo  fortunate  as  to  find  encouragement,  or  fulhcicnt 
employment.  He  therefore  was  confirained  to  procure  a  livelihood,  by  making  Iketcbes 
for  other  painters.  He  compofed  fmall  hiftorical  fubjeds  with  tolerable.  I ucccl's;  they 
were  pleafing  and  well  coloured;  and  he  had  a  free  pencil,  with  a  ready  invention; 
fometimcs  (hewing  a  degree  of  elegance  in  his  figures. 

BERNARD 
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BERNARD  LENS. 
Portrait  in  Enamel,  tCc. 
died  1741. 

He  was  of  a  family  of  art  ids  mentioned  in  the  Catalogue  of  Engravers,  and  an 
admirable  painter  in  miniature.  He  painted  fome  portraits  in  that  way;  but  his  chief 
excellence  con  fitted  in  copying  the  works  of  great  matters,  particularly  Rubens  and 
Vandyck,  whofe  colouring  he  imitated  exactly.  He  was  painter  to  the  Crown,  by  the 
title  of  cnameller,  which  was  changed  from  limner  when  Boil  held  the  office.  Lens 
publilhed  fome  views  and  drawing-books,  as  he  had  many  fcholars.  He  made  two  fak-s 
of  his  pictures,  and  died  at  Knightfbridge,  whither  be  had  retired  from  bufinefs. 

ARTO   LEONE,  called  CORIARIO. 

Hijlory. 

DIED  1564,  AGED  66. 

He  was  born  in  the  year  1498,  and  was  a  difciple  of  Cornelius  Engelbrecht.  The 
ftyle  in  which  he  defigned  was  grand,  and  his  figures  were  ufually  as  large  as  life,  and 
often  even  larger.  His  fubjefts  were  biftorical,  taken  from  the  facred  writings,  or  from 
fabulous  authors,  and  fometimes  from  the  Epic  poets ;  in  which  he  was  particularly 
fond  of  introducing  fuperb  architecture,  or  pieces  of  bas-relief,  which  he  defigned  and 
executed  with  great  freedom  of  hand,  and  elegance  of  taftc. 

N.  VANDER  LEUR. 
Hijionj,  Portrait. 

This  artift  was  born  at  Breda,  in  1G67,  according  to  Defcamps,  but  according  to  the 
Chronological  Tables,  in  lo57  ;  and  went  lo  Komi-  when  he  was  a  youth,  not  yet  arrived 
at  his  twentieth  year.  Soon  after  his  arrival  in  that  city,  he  had  the  happinefs  to 
obtain  the  patronage  of  a  Cardinal,  who  procured  trim  accefs  to  the  richeft  collections 
of  paintings,  and  by  that  means  afforded  him  an  opportunity  of  feeing  and  ftudying 
the  molt  cai.ital  performances  of  the  great  matter*.  He  devoted  his  whole  time  to  his 
improvement,  and  was  a,  diligent  in  his  ftudies  after  nature,  as  he  was  in  copying 
from  the  nobleft  models,  till  at  laft  he  was  accounted  the  beft  copyilt  at  Rome.  He 
defigned  well,  and  in  ever}  refpect  made  himfelf  an  able  artift  before  he  quitted  Italy; 
and  on  his  return  to  bis  own  country,  be  received  confidcrable  applaufe  for  feveral  of 
his  compofitions. 

But  although  he  might  be  allowed  to  defign  and  colour  well,  and  although  he 
underftood  perfpe&ive  and  architecture,  and  might  juftly  be  efteemed  a  good  painter 
of  hiftory,  yet  his  imagination  was  cold,  and  his  invention  flow  and  difficult ;  fo  that 
it  was  rather  a  labour  than  a  pleafure  to  him  to  undertake  a  compoiition.  However,  he 
excelled  in  portraits,  and  might  liave  been  without  a  competitor  in  that  branch,  if  he 
had  confined  himfelf  entirely  to  it.  His  belt  performance  is  in  the  church  of  the 
RecolleU  at  Breda,  and  it  is  fufficient  to  cttablifh  his  reputation. 
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LUCAS  VAN  LEYDEN.    See  JACOBS. 

N.  LEYSSENS. 

Hiftoty. 

DIED  1120,  AGED  59. 

He  was  born  at  Antwerp,  in  the  year  166!,  and  went  early  to  Rome,  where  h» 
employed  himfelf  ftudioufly  in  obferving  thofe  admirable  works  of  nature  and  art,  which 
occur  to  an  artift  in  that  celebrated  city  and  its  environs.  But  although  his  works  were 
diftinguillicd  by  uncommon  marks  of  efieem  and  commendation  while  he  redded  in 
Italy,  yet  he  quitted  all  his  profpe&s  of  fame  and  wealth  from  a  tender  impulfe  of  filial 
piety. 

His  father  was  poor,  and  very  aged  ;  and  he  left  Rome  from  no  other  motive  than  to 
fupport  his  father,  and  to  render  the  life  of  his  parent  comfortable  by  his  own  care  and 
acquifitions.  And  Providence  vifibly  feemed  to  reward  the  goodnefs  of  his  heart;  for 
he  bad  more  employment  than  all  the  painters  at  Antwerp,  and  even  more  of  unfolicitcd 
work  than  thofe  artirts  had  who  exerted  all  their  intcreft,  (kill,  and  induftry,  to  procure 
bufmefs.  Except  it  was  to  attend  the  duties  of  his  religion,  he  never  abfented  himfelf 
from  his  feeble  parent ,  he  fought  for  no  other  companion  or  intimate ;  and  on  every 
occafion  always  treated  him  with  the  mod  tender  and  duteous  refpeft  that  it  was  poffible 
to  cxprefs. 

He  had  a  good  tafteof  dcfigning  hiflorical  fubjefts;  particularly,  he  defigned  nymphs, 
boys,  ftatues,  and  buftos,  with  extraordinary  corrcctncfs,  and  very  agreeable  colouring. 
On  that  account  be  was  much  employed  by  Hardline,  Bofchaert,  and  Verbruggen,  who 
were  (lower-painters,  to  adorn  their  pidures  with  figures  adapted  to  their  fubjeds. 
His  merit  in  his  profelfion,  and  his  conduct  in  domcfiic  life,  were  rewarded  with 
univerfa)  efieem;  and  he  left  behind  him  the  chara&er  of  being  a  good  painter,  and 
what  is  dill  a  more  honourable  encomium,  the  character  of  poficfiing  a  good  heart,  and 
exemplary  virtue. 

MBERALE  VERONESE. 

DIED  153i,  AGED  85. 

He  waa  born  at  Verona,  in  1451 ,  and  was  a  difciple  of  Vincenzo  di  Stefano ;  but  he 
imitated  the  ftylc  and  manner  of  Giacopo  Bellini,  of  Venice.  He  finiflied  his  piaures 
with  exceeding  neatnefe  and  patience,  almod  beyond  example,  fo  as  to  give  them  the 
appearance  of  miniatures ;  and  in  mod  of  his  compofitions  he  defigned  a  multitude  of 
figures.  Vafari  mentions  one,  reprcfenting  the  Adoration  of  the  Magi,  confiding  of  an 
infinite  number  of  fmall  figures,  horfes,  dogs,  camels,  and  other  animals;  in  which  the 
heads  were  carefully  and  highly  fmifiied ;  the  whole  looked  like  miniature,  rather  than 
oil  painting,  and  at  that  time  it  was  wonderfully  applauded. 

His  principal  works  are  in  Verona,  where  he  painted  many  altar-pieces  for  the  churches, 
end  a  large  number  of  eafel- pictures  for  the  Nobility.    A  very  high  commendation  in 
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Riven  to  a  pi&urc  of  this  mailer,  rcprefenting  the  Marriage  of  St.  Catherine,  in  which 
the  compofition  is  good ;  there  appears  a  great  deal  of  grace  in  the  heads,  and  a  natural 
delicate  exproflion. 

PIETRO  LIBERI,  called  CAVALI1CRE  LIBERT. 

Ilijiory. 

DIED  1617,  AGED  7*7. 

This  mafler  was  born  at  Padua,  in  1600,  and  travelled  through  the  principal  cities  of 
Italy,  to  ftudy  the  works  of  the  moft  eminent  painters.  He  had  a  very  enlarged  cajweity, 
which  enabled  him  to  difcern  the  cfl'ential  beauties,  and  alfo  the  particular  excellencies 
of  every  mailer,  on  whofe  works  he  employed  his  obfervations.  While  he  refidcd  at 
Rome  his  attention  was  wholly  engrafted  by  the  grand  flyle  and  cooipofitions  of  Raphael ; 
in  Parma,  he  was  devoted  to  Corrcggio  and  Mazzuoli;  and  at  Venice,  to  Titian  and 
Tintoretto.  From  thofe  different  manners,  from  the  beautiful  variety  perceptible  in  the 
works  of  thofe  different  ai  tills,  he  formed  a  ftyle  of  his  own,  that  was  full  of  fpiril, 
extremely  judicious,  and  confiding  of  a  pleafing  mixture  of  them  all;  though  it  muli 
be  at  the  fame  time  allowed,  that  his  tone  of  colouring  partook  rather  too  much  of  the 
red  in  fome  of  his  compofitions. 

In  the  Palazzo  Zambeccari  at  Bologna,  there  is  an  excellent  hiltorical  picture, 
from  the  hiftory  of  Job ;  which  is  much  admired,  and  fl.cws  a  mixture  of  the  flylcs 
of  Caravaggio  and  Calabrefe.  In  the  cathedral  church  of  Vicenza,  is  alio  an  ingenious 
compofition  of  the  Drowning  of  Pharaoh,  which  is  defigncd  in  a  grand  ftyle,  and 
finely  painted;  and  in  the  church  of  St.  Maria  Maggiore,  at  Bergamo,  one  of  the 
moft  capital  performances  of  Libcri  is  preferved,  of  which  the  fubjeft  is,  Mofes  ftriking 
the  Rock ;  it  is  much  better  coloured  than  thofe  which  he  ufually  finifhed  for  the 
churches,  having  lefs  of  the  red  tint,  and  abundance  of  force,  though  it  is  fomcwhat 
incorreft  in  the  defign. 

GIOVANNI  ANTONIO  LICINIO,  or  LIC1XO,  called  IL  PORDENONE. 

llijioiy,  Portrait. 

DIED  1540,  AOED  56. 

G.  A.  Licinio,  who  afterwards  adopted  the  name  of  Regillo,  and  is  chiefly  celebrated 
by  that  of  Pordenone,  was  born  at  Pordenone  in  Friuli.  It  is  not  certain  that  he 
frequented  the  fchool  of  Giorgione,  but  he  rofcmbles  him  more  in  grandeur  of  mind, 
vigour  of  conception,  and  manner  of  execution,  than  all  his  other  fcholars.  Though 
on  the  whole  inferior,  he  was  the  rival  of  Tiziano,  and  not  always  without  fuccefs.  If 
Tiziano  excelled  him  in  the  corrcchiefs  and  refinements  of  imitation,  Pordenone  at 
leaft  balanced  him  in  decifion  and  fly le.  He  was  a  genial  colourift  in  oil,  but  flill  more 
excelled  in  frefco;  hence  little  more  than  his  name  is  known  in  Lower  Italy.  At  Rome 
the  moft  confiderable  picture  of  his,  is  that  with  the  portraits  of  his  family,  in  the 
palace  Dorghefe.  But  perhaps  his  moft  fplendid  work  in  oil  is  the  altar-piece  at  S. 
Maria  dell'  Orto  at  Venice,  which  reprefents  a  S.  Lorenzo  Giuftiniani,  furrounded  by 
other  faints,  among  whom  a  tit.  John  Baptift  furprifes  no  lefs  by  correflnefs  of  forms, 
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than  a  St.  Auguftiu  by  a  botdncfs  of  forefliortening  which  makes  Iris  arm  ftart  from  the 
canvas. 

The  frcfcocs  of  Pordenonc  are  fpread  over  the  towns  and  caftles  of  Friuli;  fome  are 
found  at  !\!antua,  Genoa,  Venice,  but  the  beft  preforved  ones  are  at  Piacenza  and 
Cremona.  In  thefe  Ik;  is  not  always  equal,  but  all  bear  marks  of  innate  vigour  and 
bold  conception;  of  a  mind,  as  eager  to  form  as  to  refolve  difficulties  in  variety  of 
cxprellion,  Angularity  of  perspective,  novelty  of  forefliortening,  and  magic  refources 
of  chiarofcuro.  Highly  valued  and  ennobled  by  the  Emperor  Charles  V.  Pordenone  was 
called  to  Mantua  by  Krcole  II.  where  he  foon  after  died,  not  without  fufpicion  of  having 
been  poifoned.  He  had  an  imitator  in  Bernardino  I.icinio,  who  from  the  furnamc  may 
be  fappofed  to  have  been  related  to  him  :  and  Sandrart  mentions  in  a  high  ftrain  of 
praife  Giulia  I.icinio  du  Pordenone  as  his  nephew  and  fcholar:  who,  according  to  that 
author,  quitted  Venice,  and  left  frefcoes  of  extraordinary  beauty  at  Auglburg.  F. 

J  AN,  or  JOHN  LI  EVENS. 
Ililhry,  Portrait. 

He  was  born  in  1607  at  I.eyden ;  and  his  father  having  obferved  that  he  had  a  natural 
propcnlity  to  painting,  and  difcovered  fymptoms  of  genius  while  he  was  yet  in  his 
infancy,  placed  him  under  the  direction  of  Juris  Van  Schooten.  Afterwards  he  became 
the  dilciple  of  Peter  Laftman,  with  whom  he  continued  for  two  years. 

Although  he  was  allowed  to  excel  in  portrait,  yet  he  frequently  painted  hiflory,  with 
fuccefs  ;  among  the  number  of  which  compolitions,  the  Continence  of  Scipio  is 
celebrated  in  very  high  terms.  Another  performance  of  Lievens,  applauded  by  the 
poets  as  well  as  the  artifts  of  his  time,  was  the  reprefentation  of  a  Student  in  his  Library, 
the  figures  being  as  large  as  life.  That  picture  was  purchafed  by  the  Prince  of  Orange, 
by  whom  it  was  prefented  to  King  Charles  L  who  cxprcfled  his  furprife  at  the  excellence 
of  the  work,  efpecially  when  it  was  known  that  the  artift  was  then  not  above  twenty 
years  of  age.  It  proved  a  means  of  procuring  him  a  favourable  reception  at  the  Court 
of  London,  where  he  painted  the  portraits  of  the  King,  the  Queen,  the  Prince  of 
Wales,  and  a  great  number  of  pcrfons  of  the  firft  rank  among  the  Nobility. 

After  a  continuance  for  three  years  in  England,  he  went  to  Antwerp;  and  was  there 
inccflantly  engaged  for  churches,  convents,  or  private  cabinets.  In  the  Council  Chamber 
of  Amfierdam,  a  picture  of  Lievens  is  placed  between  one  by  Covert  Mink,  and  another 
by  Ferdinand  Bol ;  and  appears  in  no  degree  inferior  to  either  of  them.  By  the  praife 
bellowed  on  two  of  his  pictures,  they  fliould  fecm  to  be  exceedingly  capita],  if  we  may 
rely  on  the  contemporary  writers:  tl»c  one  is  the  hiftory  of  Abraham  offering  up  Ifaac; 
the  other  is  the  reprefentation  of  David  and  Bathflicba.  Each  of  them  is  a  fufficient 
proof  of  his  genius  for  compofition,  of  the  fwectnefs  of  his  colouring,  and  the  excel- 
lence of  his  pencil  f. 

f  The  nuflcr-oicce  of  Liereni  it,  the  Refu  erection  of  Lacanu,  a  work  wbicb  in  fublunitr  of  conception  learn  tQ 
Attempt!  of  other  mallet •  on  tht  lame  fubjed  In  behind,  F. 
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PIRRO  LIGORIO. 

Hi/lory. 

DIED  1573,  AGED  80. 

Pinro  Ligorio,  a  Napolitan,  born  1493,  was  a  fallacious  antiquary,  but  a  good 
architcft,  and  a  frefco  painter  of  fomc  merit.  There  remains  of  him  in  the  Oratory 
of  S.  Giovanni  Decollato,  at  Rome,  the  Dance  of  Salome  at  the  Feaft  of  Herod,  a  work 
languid  in  colour,  and  not  very  corrcft  in  defign,  but  remarkable  for  its  perfpeSive  and 
a  fplendid  difplay  of  drapery,  more  in  the  Venetian  than  Roman  taftc.  He  was  the 
favourite  architea  of  Pope  Pius  IV.  F. 

• 

JACOPO  LIGOZZI. 
Hi/lory,  Battles. 

DIED  1637,  AGED  84. 

This  niafter  was  born  at  Verona,  in  1543,  and  learned  defign  from  a  Veronefe  painter 
of  good  cfteem,  named  Giovanni  brmannof.  He  painted  in  frefco  as  well  as  ID  oil; 
in  the  former,  he  painted  the  Triumph  of  Paulus  Emilius,  and  alfo  batik's,  which  he 
executed  in  a  grand  ftyle,  and  with  abundance  of  fpirit;  and  in  oil,  he  finiihed  a 
number  of  excellent  compofitions  at  Florence,  being  for  many  years  employed  by  the 
Grand  Duke ;  and  feveral  of  the  churches  and  convents  of  that  city  are  adorned  with 
his  performances. 

JOHN  LINGLEBACH. 
Battles,  Fairs,  Sea-ports,  and  Sea-Fights. 

DIED  168T,  AGED  62. 

He  was  born  at  Frankfort  on  the  Maine,  in  \c,23,  and  learned  the  art  of  painting  in 
Holland;  but  he  afterwards  went  to  Rome,  where  he  ftudioufly  applied  bimfelf  to 
obferve  every  thing  that  was  curious  in  art  or  nature,  as  far  as  he  thought  it  merited 
his  attention ;  and  he  continued  at  Uomc  till  he  was  twenty-five  years  of  age. 

His  ufual  fubjefts  are  fairs,  mountebanks,  fea-profpea*,  naval  engagements,  and 
landfcapes,  which  he  compofed  and  executed  exceedingly  well.  His  landfcapes  are 
enriched  with  antiquities,  ruins,  animals,  and  elegant  figures;  his  fea-fights  are  full  of 
expreflion,  exciting  pity  and  terror  ;  and  all  his  objects  are  well  defigned.  His  (kics 
are  generally  light,  and  thinly  clouded,  and  his  management  of  the  aerial  perfpeaive 
is  extremely  judicious :  his  keeping  is  ufually  good,  his  diftances  of  a  clear  bluifh  tint ; 
and  the  whole  together  is  mailerly,  producing  an  agreeable  efTe&. 

In  painting  figures,  or  animals,  Itc  had  uncommon  n  adinefs ;  and,  on  that  account,  he 
was  employed  by  feveral  eminent  artifts,  to  adorn  their  landfcapes  with  thofe  objeas; 
and  whatever  he  inferted  in  the  works  of  other  mauVrs,  was  always  excellently  adapted 
tothefcene  and  the  fubjea.    His  pencil  is  free,  his  touch  clean  and  light,  and  his 

•  Thi»  i.contrlUd  hj  Lmut,  L  WO,  on  the  jothority  of  C»y.  del  Posio ;  it  ii  mere  profile  th«  Ligotzi  wu  i 
fchoUr  ofPwloVtroncft.  F. 
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rompofition.s  are  in  general  cftcem.  It  may  be  obferved,  that  he  was  particularly  fond 
of  introducing  into  mod  of  his  competitions,  pieces  of  architecture,  the  remains  of 
elegant  buildings,  or  the  gates  of  the  fea-port  towns  of  Italy  ;  cmbellimed  with  ftatucs, 
placed  fometimes  on  the  pediments  and  cornices,  and  fonietimes  in  niches.  He  alfo 
excelled  in  reprefenting  Italian  fairs  and  markets,  infer  ting  in  thofe  fubje&l  abundance 
of  figures,  well  grouped  and  detigncd,  in  attitudes  fuitable  to  their  different  characters 
and  occupations;  and  although  he  often  repeated  the  fame  fubjefrs,  yet  the  livflinefs 
of  hi*  imagination,  and  the  readinefs  of  his  invention,  always  enabled  him  to  give 
them  a  remarkable  variety. 

JAN,  or  JOHN  LINSEN. 
Ifyloiy. 

He  was  a  Flemifh  maficr  of  confiderable  reputation,  who  learned  the  art  of  painting 
in  his  own  country,  but  completed  his  ftudies  in  Italy.  His  principal  performance,  i» 
a  pic-lure  del'cribing  the  aftion  in  which  he  was  taken  captive  by  the  Rovers  of  Salee  ; 
the  figures  in  that  painting  are  well  defigned,  the  colouring  is  pleafing,  and  it  is 
touched  with  fpirit.  The  public  had  conceived  great  hopes  of  this  artift ;  but  lie  was 
cutoff  unhappily  in  the  vigour  of  life,  by  an  intimate  companion  with  whom  he  was 
gaming,  and  who  happened  to  be  fo  exafperated  at  lofing,  that  he  murdered  his  friend 
Linfen  on  the  fpotf. 

PETER  VAN  LINT. 

lliftory,  Portrait. 

He  was  born  at  Antwerp,  in  1609,  and  while  he  was  yet  a  youth  travelled  to  Rome, 
where  he  ftudied  in  the  academy,  and  alfo  after  nature,  till  he  rendered  himfclf 
diftinguilhed  as  a  matter  of  confiderable  abilities  in  hitlory  and  in  portrait-painting. 
The  hiftorical  fubjefts  which  he  compofed,  were  taken  both  from  facred  and  profane 
writers;  and  he  painted  in  diftemper,  as  well  as  in  oil,  in  a  large  or  fmall  fize,  with 
equal  merit.  For  feven  years  he  was  retained  in  the  fervice  of  the  Cardinal  Bithop  of 
Oftia,  and  during  that  time  was  engaged  to  work  for  no  other  pcrfon.  Some  very  grand 
compofitions  of  this  matter  are  at  Oftia,  and  others  in  the  church  of  the  Madonna  del 
Popolo,  at  Rome. 

After  ten  years  refidence  in  Italy,  he  returned  to  his  native  city,  where  he  fucccedcd 
to  the  utmotl  of  his  withes ;  and  his  works  afforded  the  King  of  Denmark  fo  much 
fatisfaclion,  that  he  furnithed  him  with  employment  for  feveral  years,  and  bought  up  as 
many  pictures  of  his  painting  as  could  pollibly  be  procured. 

His  manner  of  compofition  was  in  the  grand  ftyle,  his  defign  being  correft,  and  his 
colouring  extremely  gocxl.  Very  few  of  his  works  are  to  be  met  with  ;  but  one  of  his 
moli  capital  performances  is  to  be  feen  in  the  church  of  the  Carmelites  at  Antwerp. 

t  Thi»  U  ptrtup*  the  fabjeA  of  »  print  tojrjvcd  by  Soyderbotf,  from  Tcrborch.  F. 
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HENDRICK  VAN  LIN  T,  called  STUDIO. 

Landfrapts,  with  Vines  about  Romt. 

This  maftcr  is  fuppofed  to  have  been  a  defcendant  of  Peter  Van  Lint,  and  with  great 
probability  his  fon.  He  lived  moftly  at  Rome,  and  fpent  all  hi*  leifure  hours  in  ftudying 
after  nature  the  beautiful  fcenes  about  that  city  ;  the  rocks,  rivers,  villas,  cafcades,  and 
landfcapes;  which  employment  ufually  engaged  him  during  the  fu miner,  and  part  of  the 
autumnal  months.  His  paintings  gradually  rofe  into  ellecin,  more  particularly  by  their 
being  true  imitations  of  nature  ;  and,  on  account  of  his  attention  to  his  improvement, 
and  his  remarkable  application,  he  was  named  Studio  by  the  Hcntvogcl  fociety  of  artiits 
at  Rome,  by  which  appellation  he  is  even  at  this  day  diilinguifhed. 

♦DANIEL  LINTMEYER,  or  LINDMEYER. 

Wjiary. 

Of  this  artift  nothing  is  known  but  that  he  was  a  native  of  Scharfhaufen,  and  a 
painter,  and  according  to  the  dates  on  fome  of  his  drawings  lived  about  the  time 
of  Tobias  Stimmer.  His  talent  lay  perhaps  chiefly  in  glafs-painting,  but  if  we  judgo 
from  his  ftyle,  it  was  confiderable  enough  to  qualify  him  for  any  branch  of  the  art. 
His  defigns,  which  are  generally  marked  by  the  letters  DML  in  a  monogram,  occur  in 
various  collections  of  Zuric ;  often  hatched  boldly  with  the  pen,  fomctimctimcs  warned, 
and  fometitnes  heightened  with  white,  on  a  ground  of  deep  red.  F. 

JOHN  STEPHEN  LIOTARD,  called  the  Turk. 

Portraits. 

Liotard,  born  at  Geneva  in  1702,  painted  fufHciently  well  in  miniature  and  crayons, 
and  excelled  in  enamel.  He  travelled  to  Italy  and  Conftantinoplc,  where  he  adopted 
the  Levantine  habit  and  drefs,  a  Angularity  to  which  he  owed  perhaps  as  much  of  his 
fuccefs  and  fame  in  England,  as  to  his  merit.  F. 

FILIPPO   LIPPI,  called  the  Old. 
Mi/iory. 

+  DIF.D  1488,  AGED  C7. 

He  was  born  at  Florence,  about  the  year  1421 ;  and  at  the  age  of  fixtccn,  being  in  a 
convent  of  Carmelites,  he  had  an  opportunity  of  feeing  Mafaccio  at  work,  in  painting 
the  cliapcl  of  that  convent,  which  infpired  him  with  an  eager  defire  to  learn  the  art.  He 

therefore* 

f  The  date*  relative  to  the  l>inh  and  age  of  Lippi  are  unaccountably  erroaeoui.  The  Chronological  Tablea  of 
Mr.  Hirmi  affert,  that  he  waa  born  in  1 35 1 ,  and  died  in  1  •»  U,  at  the  age  of  57  j  and  at  the  fame  time  affirm,  that  he 
«n  the  difciplc  of  MaXaecio.  who.  aerording  to  the  fame  tablet,  *u  not  born  tilt  HIT,  and  died  in  H«.  By  which 
computation  it  appeart  utterly  improbable  that  Lippi.  who  muft  have  been  3«  jreart  old  when  Mafaccio  wa«  born, 
could  have  been  a  difciplc  of  that  matter ;  becaufe,  fuppofing  Mafaccio  only  90  yean  old  when  capable  of  painting  at 
the  convent,  which  wa«  the  firft  opportunity  that  Lippi  had  of  feeing  him  at  work,  Lippi  muft  then  have  beeo  5G 
yean  of  age,  and  confeouently  within  one  year  of  hU  death.  whiJ,  ii  too  abfurd  to  gainbilief.  Bcfidet.k  i<  generally 
agreed  lhat  Lippi  followed  hii  profefboo  for  near  90  ycarv 
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therefore  became  a  difciple  of  that  matter,  and  ftudicd  defign  with  inexprcflible 
ailkluity ,  making  fo  rapid  a  progrefs,  that  he  not  only  pleafed,  but  furprifed  Mafaccio. 

The  praik's  given  him  by  his  friends,  as  well  as  his  inftru&or,  wrought  fo  ftrongly  on 
his  mind,  that  he  furfook  the  convent,  threw  off  the  habit,  and  devoted  himfclf  entirely 
to  the  profcllion  of  painting.  He  endeavoured  to  obtain  as  much  inftru&ion  as  pofiiblc 
from  Mafaccio,  and  very  happily  imitated  his  manner:  yet  the  courfe  of  his  ftudivi 
was  for  funic  time  interrupted  by  an  accident  which  detained  him  in  Harbary  for  a 
year  and  a  half;  for,  while  he  was  amufing  himfclf  in  the  company  of  fome  of  his 
friends,  on  board  a  Felucca  in  the  Mediterranean,  a  C'orfair,  who  was  cruifing  near 
the  (here,  took  them  all  prifoncrs,  and  carried  them  into  captivity.  Hut  Lippi  having 
one  day  drawn  the  portrait  of  his  matter,  with  a  piece  of  charcoal,  on  a  wall,  the  matter 
was  fo  aiTc&ed  with  the  novelty  of  the  performance,  and  the  exaftnefs  of  the  rcfem- 
bianco,  that,  after  obliging  him  to  paint  the  portraits  of  a  few  other  pcrfons,  he 
ijcneroufly  reftorcd  him  to  his  liberty. 

At  his  return  to  Europe,  he  went  to  his  native  city  Florence,  and  for  a  confiderablo 
time  was  employed  by  the  Grand  Duke.  The  merit  of  his  works  recommended  him, 
not  only  to  the  particular  cttccm  of  that  Prince,  and  the  Nobility,  but  alfo  to  the 
ecclefiafiies,  who  engaged  him  for  feveral  noble  competitions,  for  their  churches  and 
convents.  It  is  obferved  of  Lippi,  that  he  was  the  tirft  of  the  Florentine  painters  who 
attempted  to  defign  figures  as  large  as  the  life ;  the  firft  who  remarkably  diverfified  die 
draperies,  or  who  gave  his  figures  the  air  of  the  antiques. 

He  was  a  man  of  very  loofc  morals,  and  deluded  a  nun  to  elope  with  him  from  the 
convent  of  Prato,  where  the  fat  to  him  as  a  model  for  the  picture  of  the  Virgin  ;  and 
although  all  his  friends  feverely  reproached  him  for  fuch  mifeonduet,  yet  he  afterwards 
engaged  himfclf  in  another  criminal  intrigue,  for  which  he  was  poifoned  by  the  parents 
of  the  lady  whom  he  intended  to  abul'e.  Hut  other  writers  fay,  that  he  died  of  poifon 
at  Spoli  to,  from  the  refentment  of  a  perfon  in  that  city,  with  whofe  wife  he  held  a 
criminal  converfation,  while  he  was  employed  in  painting  the  altar-piece  of  the  cathedral 
at  Spoleto;  the  defign  of  which  pifture  was  exceedingly  grand,  though  it  was  left 
unlinilbed  by  the  unfortunate  death  of  the  artift. 

His  colouring  was  extremely  agreeable,  and  his  manner  (like  that  of  his  mafter 
Mafaccio)  was  grand  and  elegant  ;  his  draperies  were  broad  and  loofc,  and  his  figures 
had  a  competent  degree  of  grace,  with  a  good  exprettton. 

Dc  Piles  alfo  mull  appear  guilty  of  an  error,  in  fuing  the  death  of  lippi  in  1488,  anJ  yrr  accounting  him  in  that  year 
to  be  only  57  I  for  he  mull,  by  that  computation,  fappofc  hi»i  to  be  bom  in  14.11  ;  lad  as  he  a]!»vvs  him  to  be  Ifi years  aid 
in  the  convent  when  he  faw  Mafaccio  painting,  that  will  tia  the  year  when  Lippi  learned  .he  ..rt  of  painting.  toi4.78 
which  appears  to  be  four  years  after  the  death  of  Mafacciu.  who,  by  the  heft  accounts,  died  in  1413;  and  therc.Vc  thai 
f«m»  impcflible.  Dc  Piles  slfo  miftakes  when  he  lays  Lippi  was  bred  up  in  the  consent  from  the  age  of  IS.  having 
been  a  Mcmk  at  Ifi  j  for  he  certainly  Ihould  mean  (what  sandtatt  teflifiesj  that  he  was  in  the  convent  from  the  age  of 

But  to  lolve  all  thefe  pcrplciitic.  ir  wc  fuppofe  (what  probably  is  the  fad)  that  Lippi  was  born  in  1  : -l,cn!y  four  yttti 
hter  than  Mafaccio,  and  then  adding  the  i'urccn  years  of  Lippi  before  he  faw  MlbccM  piirtiuj,-,  it  will  coincide  w  ith 
the  year  1437,  at  which  time  the  latter  wai  MtHJ  years  old;  and  as  he  did  not  die  till  144a,  there  remains  fix  years 
for  Lippi  to  ftudy  the  art  of  pointing  under  him;  but  Lippi,  wiio  is  allowed  to  have  dird  in  1 188,  mull  hare  been  Ct 
at  Ua  death,  and  not  37  according  to  Dc  Piles. 

I  oiTcr  this  only  as  a  con-cAuic,  asd  perhapi  fgmt  nwu  iajsniuus  pttfoomay  be  able  to  rccoucilc  lbc£c  difficulties  in 
a  mere  juduicut  manner. 

FIMPPO 


Digitized  by  Google 


LIP 


C    *>1  ] 


FILIPPO  LIPPI,  called  the  Young. 

Hiflory. 

DIED  1505,  AGED  45. 

He  was  the  fon  of  Filippo  Lippi,  born  at  Florence,  in  1460,  and  the  difciplc  of  Sandra 
Boticelli.  He  had  capacity  and  invention ;  and  feveral  of  his  compoGtions  fhewed  a  great 
deal  of  elegance,  with  a  very  pleafing  tone  of  colouring.  But  his  particular  excellence 
confuted  in  painting  the  ornaments  of  architecture,  efpecially  the  friezes,  in  the  true 
tafie  of  the  antique,  with  a  fine  underfianding  of  the  chiaro-fcuro. 

LORENZO  LIPPI. 

Hijlory,  Portrait. 

DIED  16G4,  AGED  58. 

He  was  born  in  1606,  and  learned  the  principles  of  painting  from  Matteo  Rofclli. 
He  had  an  exquifite  turn  for  roufic  and  poetry,  as  well  as  for  painting ;  and  in  the  latter 
his  proficiency  was  fo  remarkably  great,  that  fome  of  his  compofitions  in  the  hillorical 
ftyle  were  taken  for  thofe  of  Rofelli.  However,  at  I  '.it  he  grew  diflatisfied  with  the 
manner  of  that  mailer,  and  preferably  chofe  the  manner  of  Santi  di  Titi,  who  was 
excellent  both  in  defign  and  invention ;  and  appeared  to  have  more  of  Ample  nature 
and  truth  in  his  compofitions,  than  any  other  artift  of  that  time. 

At  Florence  he  painted  many  grand  dcfigns  for  the  chapels  and  convents,  by  which 
he  enlarged  his  reputation  ;  and  at  the  Court  of  Iafpruck,  he  painted  a  great  number  of 
portraits  of  the  firit  Nobility,  which  were  defervedly  admired.  Yet,  although  he  was 
fond  of  imitating  fimple  nature,  without  any  embelliftiments  from  invention,  his  works 
are  held  in  the  higheft  efteem  for  the  graceful  airs  of  their  heads,  for  the  correct  nefs  of 
his  outline,  and  for  the  elegant  difpofition  of  the  figures  f. 

JOHN  LIS. 

Hijlory,  Land/cape,  and  Conver/ations. 

DIED  1C'J!>,  AGED  59. 

He  was  born  at  Oldenburgh,  in  1570,  but  went  to  Haerlcm  to  place  himfelf  as  a 
difciple  under  Henry  Goltzius,  and  adhered  to  his  ftyle  till  he  went  to  Italy,  where  be 
improved  his  tafte  and  judgment,  and  altered  his  manner  entirely. 

His  fubjeAs  ufually  were  hi  (lories  taken  from  the  facred  writings,  or  the  reprefentation 
of  rural  fports,  marriages,  balls,  and  villagers  dancing,  dreffed  in  Venetian  habits;  all 
which  fubjeQs  he  painted  in  a  I  mull  as  well  as  a  large  fizc  j  defigned  fometimes  with 
coniiderable  corrc&ncfs,  and  computed  with  great  fpirit. 

A  capital  pi&urc  of  this  maftVr  is  Adam  and  Eve  lamenting  the  Death  of  Abel , 
it  is  extremely  admired,  not  only  for  the  expreffion,  but  alfo  for  the  beauty  of  the 
landfcape;  and  in  the  church  of  St.  Nicholas,  at  Venice,  is  a  celebrated  painting  of 

t  Lorauo  w»  the  imhorof  the  p«a  entitled,  /.  MtinmnUit  racfmllaie,  which  u  coafidcred  *•  »  dallied  work  in 
the  Tulcto  Ung«»f  e.  P. 

John 
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John  Lis,  reprefenting  St.  Jerom  in  the  Defcrt,  with  a  pen  in  his  hand,  and  his  head 
tuned  to  look  at  an  angel,  who  is  fuppofed  to  be  founding  the  lafi  trumpet.  The 
colouring  of  this  piflure  is  rather  too  red,  but  it  is  deligned  in  a  fine  ftylc,  elegant, 
and  grand,  and  charmingly  penciled.  Houbraken  al;'o  mentions  a  piaure  of  the  Prodigal 
Son,  to  which  the  only  objedion  that  can  polhbly  be  made,  is,  that  the  dreffesare  too 
modern. 

The  paintings  of  this  mailer  are  very  rarely  to  be  purchafed. 

JOHN  VANDER  LIS,  of  BREDA. 

I/t/lo>y. 

He  was  born  at  Breda,  about  the  year  1601,  and  became  a  difciple  of  Cornelius 
Poclemburg,  whofc  manner  he  imitated  with  extraordinary  exaftnefs  in  the  tints  of  his 
colouring,  his  neatnefs  of  pencil,  and  the  choice  of  his  fubjeds.  There  are  fomc 
paintings  of  this  matter's  hand,  which,  though  they  appear  to  have  fomewhat  lefs 
freedom  and  lightnefs  of  touch,  arc  nearly  equal  to  tliofe  of  Poelemburg,  and  are 
frequently  taken  to  be  his. 

At  Rotterdam,  in  the  pofleffion  of  Mr.  Biflchop,  there  is  a  delicate  picture  repre- 
fenting Diana  in  the  Bath,  attended  by  her  nymphs;  and  his  mod  capital  performance 
in  England  is  faid  to  be  in  the  polfcfiion  of  the  Vifcount  Middleton.  The  portrait  of 
Vandcr  I  is,  painted  by  himfelf,  is  in  the  pofleffion  of  Horace  Walpole,  Efq.  which  is 
defcribed  by  that  ingenious  gentleman,  as  being  worked  up  equal  to  the  iVnoothnefs  of 
enamel. 

NICHOLAS  LOIR. 

Ififiory,  Land/cape. 

DIED  1619,  AGED  55. 

He  was  born  at  Paris,  in  1624,  and,  according  to  feveral  writers  was  a  difciple  of  Le 
Sueur;  though,  according  to  the  Chronological  Tables,  he  is  faid  to  have  been  the 
difciple  of  Le  Brun. 

He  wanted  neither  fertility  to  invent,  nor  fire  to  execute,  and  yet  he  had  nothing 
above  a  moderate  artift.  Nothing  can  be  obferved  in  his  compofitions  that  looks  like 
fublimity  of  thought,  nor  any  particular  character  that  had  much  elevation.  He 
compofed  indeed  with  rcadinefs,  he  had  a  good  tafte  of  defign,  his  pi&urcs  were  neatly 
handled,  and  he  difpofed  his  figures  agreeably;  but  he  fo  far  wanted  attention,  that  he 
fcarce  had  produced  any  one  thought,  but  he  executed  it  as  expeditioufly  as  it  entered 
into  his  mind,  without  allowing  himfelf  time  to  digeft  it.  And  that  method  he  purfued, 
not  only  by  means  of  a  habit  which  he  had  acquired,  but  alfo  by  a  retentive  memory, 
which  could  readily  recall  the  images  of  thofeobjc6ts  which  he  had  fecn  in  Italy,  where 
he  had  for  fomc  time  refided.  Every  part  of  his  fubjefls  was  equally  well  painted, 
figures,  landt'capc,  architecture,  and  ornaments ;  and  he  particularly  excelled  in  defigning 
women  and  boys.  He  was  employed  by  Lewis  XIV.  at  Verfailles,  and  the  Tuillcries, 
nod  died  ProfefTor  of  the  Academy. 

GIOVANNI 
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GIOVANNI  PAOLO  LOMAZZO. 

Ntftory,  Lavdfaipe,  Portrait. 

According  to  Rianconi,  who  has  corre&ed  Orlandi,  Lomazzo  was  born  at  Milan, 
1538,  and  was  the  pupil  of  Ccrva.  Before  he  became  blind,  which  happened  about 
the  thirty-third  year  of  his  life,  he  painted  much  with  more  whim  than  originality. 
He  afterwards  wrote  feveral  treatifes  on  painting,  in  which  with  the  mofl  tedious  pro- 
lixity, he  interweaves  anecdote  and  ufeful  precept  with  chymic  and  aftrologic  nonfenfe. 

F. 

LAMBERT  LOMBARD,  or  SUAVIS.    See  SUAVIS. 

ALESSANDRO  LONI. 

Ilijlory. 

DIED  H02,  AGED  47. 

He  was  born  at  Florence,  in  1655,  and  was  a  difciple  of  Carlo  Dolce,  whofe  flyle  ha 
imitated  in  the  neatnefs  and  the  high  tiniiliing  of  his  works.  He  was  employed  and 
exceedingly  favoured  by  the  Grand  Duke  of  Tufcany,  who  retained  him  in  his  fervice 
for  fcveral  years  ;  and  among  the  celebrated  paintings  of  the  Florentine  collection,  there 
is  a  picture  of  this  mailer's  hand,  which,  although  of  a  very  fiuall  fize,  contains  near  an 
hundred  figures,  all  well  difpofed,  judicioully  grouped,  and  mofl  delicately  penciled  and. 
coloured. 

THEODORE  VAN  LOON. 

Hitiory,  Portrait. 

This  artift  was  born  at  Bruffels,  in  1630,  according  to  the  testimony  of  fome  writers  ; 
and  according  to  others,  he  was  born  at  Louvain.  He  ftudied  in  Italy  for  fome  years, 
and  many  of  the  hiflorical  pictures  of  his  painting  arc  Hill  prcferved  in  the  churches  and 
palaces  at  Rome  and  Venice.  He  happened  to  be  intimately  connected  with  Carlo 
Maratti,  and  was  peculiarly  fond  of  his  manner;  they  drew  after  the  works  of  Raphael 
with  an  amicable  competition,  from  whence  each  of  them  acquired  tbofe  beauties  which 
appear  in  their  compositions. 

All  the  works  of  Van  Loon  arc  much  in  the  ftylc  and  maimer  of  Maratti ;  the  fame 
taftc  of  defign,  the  fame  dignity  in  portraits,  the  fame  elevation  of  thought  in  compofition 
is  obfervable  in  both;  and  through  the  whole,  the  fchool  of  Italy  is  particularly  diftin- 
guifhed.  His  colouring  is  generally  good,  though  not  equal  to  the  fweetnefs  of  Carlo's; 
for  fometimes  it  was  too  black,  and  the  fhadows  were  frequently  too  hard  and  heavy. 

Two  very  capital  pictures  by  this  matter  are  in  a  church  at  Mechlin ;  the  fubjeft  of 
one  is,  the  Wife  Men  offering  gold,  frankincenfe,  aod  myrrh ;  and  that  of  the  other  is, 
the  Salutation  of  the  Virgin. 


AMBROGIO 


LOR 


[    304  J 


LOT 


AMBROGIO  LORENZETTI. 

Land/cape,  Hiftory. 
died  1350,  AO  ED  83. 

This  ancient  mafter  was  born  at  Siena,  in  1267,  and  was  a  difciple  of  Giotto.  He 
principally  painted  in  frefco,  and  gained  a  very  high  reputation  for  the  (kilful  manage- 
ment of  his  colours,  and  for  the  grandeur  of  his  tafte  in  compofition  ,  in  which  there 
appeared  fomcwhat  noble  and  elegant,  united  with  eafe  and  freedom.  Vafari  mentions 
him  as  the  firft  who  attempted  to  defcribe  in  landfcapes,  norms  of  wind,  tempefts,  and 
ram ;  and  yet  he  reprefented  them  with  the  greatcft  fuccefs.  His  imagination  was  lively, 
his  manner  of  difpofing  the  figures  in  his  compofition  was  with  judgment  and  propriety, 
and  his  invention  was  ready.  For  the  mod  part  he  painted  in  a  large  fize ;  but  fometimes 
he  painted  in  fmall,  like  that  hiftory  of  St.  Nicholas  which  he  painted  in  a  chapel  at 
Florence.  By  that  work  he  acquired  infinite  applaufe,  not  only  for  the  beauty  of  the 
performance,  but  alfo  for  the  (hortnefs  of  the  time  that  he  employed  in  the  finiihing  of  it. 

JOHN  LOTEN. 

Land/cape. 

DIED  1681. 

This  painter  was  born  in  Switzerland  t,  but  lived  for  many  years  in  England,  and 
died  in  London :  by  fome  writers,  however,  he  is  accounted  a  native  of  Holland.  He 
was  a  landfcape-painter  of  confulcrable  rank  ;  and  as  he  always  ftudied  after  nature,  he 
often  had  great  fuccefs  in  the  romantic  beauty,  as  well  as  in  the  variety  of  the  fcenes 
which  he  painted. 

His  tafte  induced  him  to  defcribe  rocks  that  were  craggy,  folcmn  and  dreary; 
cataracts  and  torrents  daftiing  and  foaming  with  the  impetuofity  of  their  fall ;  and  land- 
ftorms  attended  with  rain,  in  which  he  peculiarly  excelled.  Sometimes  he  reprefented 
lawns  divcrfificd  with  groves,  in  which  he  rarely  omitted  the  oak  tree,  that  is  fo  much 
the  ornament  of  the  woods  and  the  fonrfts  of  England ;  and  thofe  fubjeds  alfo  he 
painted  with  truth,  nature,  and  force.  But  the  effect  of  his  compofitions  had  been 
much  greater,  if  he  had  been  lefs  cold  in  his  colouring  ;  for  a  judicious  eye  cannot  but 
be  offended  at  that  blackilh  tint  which  predominates  through  all  the  works  of  this 
artift. 

His  touch  is  free  and  fpiritcd,  and  the  maffes  of  light  and  fliadow  in  his  pictures  are 
well  underftood.  Moll  commonly  he  painted  in  a  large  fize;  frequently  introducing 
thofe  fcenes  which  pleafed  his  imagination  while  he  lived  in  Switzerland,  and  he  always 
executed  them  extremely  well. 

t  1  believe  not.  F. 
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CARLO  LOTI,  or  LOTH,  CAVALIKRE. 
/{(/ion/,  Portrait. 

DIED  1098,  AGED  66. 

Gia.  Carlo  Loth,  of  Munich,  refided  long,  and  died  at  Venice,  1693,  in  his  fixry-fixth 
year,  according  to  the  date  in  his  epitaph.  It  is  probable  that  he  acquired  his  flrong 
and  deep-toned  dyle  from  the  ftudy  of  Caravaggio's  works  ;  if  he  was,  as  it  is  aflertcd, 
the  fcholar  of  Liberi,  he  has  neither  the  gaiety  nor  the  ideal  forms  of  that  fchool,  and 
Httle  more  than  the  prompt  management  of  the  pencil,  and  a  certain  grandeur  which 
dill  raifes  him  above  a  mere  copyid  of  the  model.  He  painted  much  in  Germany  for 
Leopold  1.  much  for  the  churches  of  Italy,  but  mod  for  private  galleries,  where  his 
pictures,  with  hiftories,  in  the  manner  of  Caravaggio  and  Guercino,  often  prefent 
themfrlvcs;  his  flain  Abel  in  the  Ducal  gallery  at  Florence,  and  his  Loth  in  the 
palace  Trivulzi,  at  Milano,  are  two  of  his  moll  valued  works.  F. 

LORENZO  LOTTO. 
Hiftory,  Portrait. 

DIED  154+,  ACED  36. 

Lorenzo  Lotto,  of  Bergamo  was  probably  the  fcholar  of  G.  Bellini,  but  the  declared 
imitator  of  Giorgione,  vigorous  in  his  tone,  large  in  his  draperies,  fanguine  in  his 
carnations;  though  with  a  pencil  lets  daring  and  lei's  charaQeridic  breadth  of  tint.  His 
forms  are  more  feleft,  his  heads  have  a  placid  air  and  fomething  ideal,  they  are  commonly 
relieved  by  back  grounds  of  a  light  and  bluifh  call.  He  is  fometimes  original  in  the 
mafies  of  his  altar-pieces,  and  approaches  the  naivete  of  Correggio  in  the  exprellion 
of  infants.  His  bed  works  are  at  Venice  and  Bergamo.  He  painted  like  wife  for  the 
churches  of  Ancona  and  Recanati.  Lotto  was  the  friend  and  competitor  of  the  older 
PaJma.  F. 
•BERNARDINO  LOVINO,  or  LUINI. 
Hijiory. 

LIVED  BEYOND  1530. 

Bernardin  Lovino,  as  he  writes  it  himfelf,  or  Luini,  as  he  is  commonly  called,  a  native 
of  Luino  on  the  Lago  Maggiore,  was  the  mod  fuccefsful,  and  ought  to  have  been  tiki 
mod  celebrated  imitator  of  Lionardo  da  Vinci.  From  the  fimilarity  of  air  and  cxprcfiion 
in  fome  of  his  Madonnas  with  thofe  of  Raphael  it  has  been  furmifed,  that  Luini  had 
dudied  at  Rome.  Of  this  however  no  traces  appear,  and  the  fuppofed  refemblauce 
is  perhaps  better  accounted  for  by  the  more  probable  conjcclurc  that  Rapliael  formed 
his  Madonnas  on  thofe  of  Lionardo ;  the  leading  features  and  the  phyfiognomy  of  both 
arc  nearly  the  fame.  Luini  excelled  in  the  ex  predion  of  female  foftnels  and  cnmpai- 
fionate  fenlibility,  without  inlipidity  or  manner,  but  always  regulated  by  the  fubjtfr. 
His  refemblance  to  Lionardo  in  his  bed  works  is  fuch,  that,  out  of  Milan,  they  have 
ieldom  been  difcriminated.  Luini  painted  with  equal  dexterity  and  expedition  in 
frefco;  Milano  and  Sarono  poflefs  his  bed  works.  He  had  two  funs,  Evangelida  «od 
Aurclio,  both  artiils  of  merit,  but  inferior  to  himfelf.  F. 
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THEODORE  LUBIENETZKI. 
Portrait^  Hiflory. 

DIED  H16,  AGED  63. 

He  was  born  at  Cracow,  in  1653,  of  a  noble  family  in  Poland,  and  learned  the  art  of 
painting  more;  as  an  accomplishment,  than  from  any  view  of  making  an  advantage  of  tlio 
profeflion.  He  was  taught  defign  by  Jurian  Stur,  of  Hamburgh,  and  at  the  fame  tiiue 
his  brother  Chrifiopher  was  inftruacd  by  the  fame  mafter.  When  he  had  gained  fome 
knowledge  of  the  art  under  Jurian,  he  went  to  Amfterdam,  to  place  himfelf  under  the 
direction  of  Gerard  Lairefle ;  and  foon  imitated  that  artift  fo  happily,  that  the  ideas, 
the  colouring,  and  the  pencil  of  the  mafter,  were  evidently  fecn  in  the  compofitions  of 
the  difciple. 

After  fome  years  continuance  in  the  Low  Countries,  he  vifited  feveral  parts  of  Italy, 
and  was  invited  to  Florence  by  tl»e  Grand  Duke;  where  he  was  employed  for  a 
confidcrablc  time  by  that  Prince,  and  received  many  extraordinary  marks  of  honour 
and  eftcem  at  that  Court,  as  he  afterwards  did  at  the  Court  of  Brandenburgh;  till  at 
laft  he  returned  to  his  native  country,  where  he  lived  in  high  reputation,  and  his  works 
were  univerfally  admired. 

CHRISTOPHER  LUBIENETZKI. 

Uijloiy,  Portrait. 

He  was  a  younger  brother  of  Theodore,  bom  at  Stettin,  in  1659,  but  interacted  at 
firft  by  Jurian  Stur;  yet  he  went  along  with  his  brother  to  Amfterdam,  and  there  chofa 
Adrian  Bakker  for  his  mafter.  He  continued  at  Amfterdatn  to  follow  his  profeflion,  and 
rofe  into  very  great  credit ;  the  bifturical  pictures  of  his  hand  being  extremely  conv- 
mended  for  good  invention  and  competition,  for  correctnels  of  defign,  and  in  general 
for  an  agreeable  tone  of  colouring.  It  is  remarked  that  his  portraits  would  have  been 
fufficient  to  eftablifh  his  reputation  and  fortune,  even  if  he  had  not  been  fo  defervedly 
diftinguilhed  as  a  painter  of  hiftory. 

JAN  LUIKEN. 

WJlory. 

DIED  1712,  AGED  63. 

He  was  born  in  1649,  and  learned  defign  and  colouring  under  Martin  Zaagmoolen. 
He  painted  hiftorical  fubje&s  with  fuccefs,  and  introduced  a  great  number  of  figures  in 
all  his  compofitions,  to  which  lie  gave  more  expreflion  than  grace  ;  hut  his  paintings  are 
rarely  to  be  met  with  in  thefe  kingdoms,  though,  where  they  are  feen,  they  are  in  good 
efteem. 

As  he  had  a  ready  invention,  he  was  much  folicited  to  defign  hiftorical  fubje&s  for 
engravers,  and  he  compofed  moft  of  the  fcriptural  ftories  which  are  publiflicd  in  the 
Jewifh  and  Mofaical  antiquities.  Some  of  his  own  engravings  are  to  bo  fceu  in  feveral 
other  books,  and  his  application  to  that  bufineC.  caufed  him  to  difcontinuc  bis  painting. 

HENRY 
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HENRY  LUTTERELL. 

Portraits  with  Crayons. 

He  was  the  difciple  of  Fdmond  Afhfield,  but  arrived  at  fuch  a  degree  of  excellence 
in  painting  with  crayons,  that  he  very  far  fur  patted  his  matter.  He  found  out  a  method, 
before  unknown,  of  drawing  portraits  with  crayons  on  copper,  and  touched  every  part 
of  his  fubjeft  with  fo  much  foftnefs,  as  well  as  fpirit,  that  in  many  of  his  pictures  might 
be  feen  a  freedom  of  touch,  like  fine  penciling  in  oil. 

A  great  part  of  his  life  was  fpent  in  Dublin,  where  his  paintings  were  exceedingly 
admired,  though  he  was  not  encouraged  in  any  degree  equal  to  his  merit ;  but  he  went 
afterwards  to  London,  where  he  had  the  good  fortune  to  be  raifed  to  affluent  circum- 
fiances,  to  which  his  merit  in  his  profeffion  had  entitled  him  long  before. 

BENEDETTO  LUTI,  called  CAVALIERE  LUTI. 

Hiftory. 

DIED  1724,  AGED  58. 

Benedetto  Luti,  a  Florentine,  was  the  difciple  of  Gabbiani,  and  from  him  went  to 
Rome  to  put  himfelf  under  the  direction  of  Ciro  Fcrri ;  but  being  difappointed  by  his 
death,  formed  a  ftyle  of  his  own,  the  refult  of  various  imitations,  feWS  in  defign,  amend 
and  lucid  in  colour,  well  contrafted  by  mafles  of  light  and  (hade,  and  harmonious  to 
the  eye.  He  painted  not  without  merit  in  frefco,  and  with  greater  fuccefs  in  oil.  Cain 
flying  from  his  murdered  brother,  has  fomcthing  of  the  fublimity  and  the  pathos  that 
flrike  in  the  Pietro  Martyre  of  Titian,  and  his  Pfyche  in  the  gallery  of  the  Capitol 
breathes  refinement  of  tafte  and  elegance.  It  is  to  be  lamented,  that  an  artifl  of  fuch 
power  fhould  have  wafted  fo  much  of  his  time  in  crayon-painting ;  his  productions  in 
that  branch  of  the  art  are  fpread  over  Europe.  Luti  lived  in  high  cftcem  at  Rome, 
patronized  by  Clement  XL  tad  invefted  with  the  Crofs.  F. 


M. 


DIRK  MA  AS. 
Land/capes,  Battles. 

was  born  at  Hacrlcm,  in  1656,  and  at  tint  was  a  difciple  of  Hendrick  Monomers, 
who  commonly  painted  Italian  markets,  and  particularly  excelled  in  the  ftill  life  which 
he  introduced,  fuch  as  herbs,  roots,  fruit,  and  plants.  But,  after  fome  time  fpent  in 
praftifing  under  that  mafter,  be  difliked  that  manner,  and  thofe  kind  of  fubjeets;  and 
therefore  placed  himfelf  as  a  difciple  with  Nicholas  Bcrchem,  the  beft  artift  of  hi*  time, 
with  whofe  ftyle  he  was  particularly  delighted. 

s  s  2  It 
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It  was  thought  he  might  have  made  a  conflderable  figure  in  the  manner  of  Berchcm, 
if  his  attention  to  it  had  not  been  withdrawn,  by  his  feeing  fome  of  the  works  of 
Hugtenburg,  which  infpircd  him  with  a  defire  to  imitate  him;  and  from  that  time  he 
gave  himfclf  up  entirely  to  paint  battles,  chaces,  and  fuch  procelhons  as  were  attended 
with  cavalcades  of  horfe.  He  ftudied  thofe  animals  after  nature;  and  with  exceeding 
care  obferved  all  their  motions,  attions,  and  different  attitudes,  till  be  defigned  them 
with  great  rcadinefs,  and  wiih  fuch  a  character  of  truth,  that  he  gained  the  reputation 
of  being  a  good  painter  in  that  particular  ftyle. 

ARNOLD  VAN  MAAS. 

Comerfations. 

He  was  born  at  Gouda,  about  the  year  1620,  and  became  a  difciple  of  David  Tenicrs, 
from  whom  he  acquired  the  art  of  imitating  fimplc  nature.  The  meetings,  dances, 
weddings,  and  convcrfations  of  villagers  and  boors,  are  his  general  fubje&s,  which  he 
executed  with  fpiritand  humour.  But,  having  an  carneft  dctirc  to  improve  his  tafte, 
he  travelled  to  Italy,  and  ftudied  there  profitably  for  fome  years;  though  he  reaped  no 
great  advantage  from  his  labours  or  abilities;  for,  before  he  could  enjoy  the  fruits  of 
ftudy,  application,  and  Angular  merit,  he  died  on  his  journey,  returning  to  his  own 
country.  However,  a  great  number  of  his  drawings  and  defigns  arc  fiill  preferved  in 
the  colleaious  of  the  curious. 

NICHOLAS  MAAS. 
Portrait. 

DIED  1693,  AGED  61. 

He  was  born  at  Dort,  in  1632,  and  inftructed  in  the  fchool  of  Rembrandt;  yet  he 
foon  quitted  the  manner,  when  he  quitted  the  academy  of  that  eminent  matter ;  for  he 
found  the  ladies  of  his  time  were  too  delicate  to  approve  of  the  dark  ftyle  of 
Rembrandt's  colouring  in  their  portraits,  although  it  had  abundance  of  force.  He  had 
a  ready  pencil,  and  a  very  fpirited  touch,  which  proved  to  be  very  advantageous  to  him 
in  portrait-painting,  to  which  he  confined  his  hand,  and  in  that  way  he  was  fo  very 
fuccefeful,  that  it  was  doubted  whether  any  other  painter  in  that  ftyle  was  ever  more 
fortunate  in  hitting  a  iikenefs.  He  was  continually  employed,  and  his  work  was  lb 
earneftlv  folicited,  that  it  was  accounted  a  favour  to  procure  a  portrait  painted  by  him. 

It  is  recorded  of  this  mafter,  that  happening  one  day  to  pay  a  vifit  to  Jordaens,  in 
order  to  take  a  view  of  his  paintings;  and  being  exceedingly  ftruck  with  the  beauty  of 
then,  Jordaens  addrclling  Maas,  anted  him  what  were  the  fubjects  he  painted?  Maas, 
in  a  little  confulion,  anfwered,  that  he  was  a  painter  of  portraits.  To  which  the  other 
replied,  I  pity  you  moft  fincerely,  brother  artift,  for  being  a  martyr  to  that  ftyle  of 
painting;  where,  let  your  merit  be  ever  fo  great,  you  are  condemned  to  fufferthe  whim, 
the  folly,  the  impertinence,  as  well  as  the  ignorance,  of  fr.ch  a  number  of  both  fexes. 

M  A  AT.    Vid.  BLANCKHOFF. 
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JOHN  DE  MABUSE,  or  MABEUGE. 
Portrait,  llijiory. 
DIED  1562,  ACED  6*5. 

He  was  born  at  Maubcuge,  a  village  in  Hainault,  in  I4H9, though  in  the  Chronological 
Tables  his  birth  is  fuppofed  to  have  been  in  1*92.  It  is  not  mentioned  by  any  author, 
from  what  mafter  he  derived  his  knowledge  of  the  art  of  painting;  but,  in  his  youth, 
he  was  laborious  in  his  practice,  and  his  principal  lludies  wore  after  nature,  by  which 
he  acquired  a  great  deal  of  truth  in  his  coinpofitions.  To  improve  himfelf  in  his 
profclfton,  he  travelled  to  Italy,  and  became  an  artift  of  great  repute  in  his  tinv. 

He  had  a  good  pencil,  and  finilhed  his  pidures  highly,  with  great  care  ;  yet,  notwith- 
ftanding  his  ftudies  in  Italy,  and  the  corre&nefs  of  his  defi^u,  he  never  could  arrive  at 
the  elegance  of  the  Roman  fchool.  His  manner  was  dry,  ftifF,  and  laboured ;  but  he  was 
exceedingly  induftrious  to  give  a  polifhed  fmoothnefs  to  his  colouring. 

By  King  Henry  VIII.  of  Fngland  he  was  employed  to  paint  the  portraits  of  fome  of 
his  children,  which  gained  him  great  reputation,  as  he  finifhed  them  delicately,  and 
gave  them  fpirit  and  livelinefs ;  and  he  painted  feveral  others  for  the  Nobility  who 
attended  the  Court  at  London. 

Many  excellent  works  of  Mabufe  are  at  Middleburg;  one  of  the  moft  capital  is  the 
altar-piece  of  the  gTcat  church,  reprefenting  the  Defcent  from  the  Crofs.  That  picture 
had  been  fo  highly  commended,  that  it  raifed  the  curiofity  of  Albert  Durer ;  and 
he  took  a  journey  to  Middleburg,  merely  to  be  an  eye-witnefs  of  the  merit  of  that 
performance.  He  viewed  it  with  fingular  attention,  and  cxpreffed  the  pleafure  it 
afforded  him,  by  the  praife  he  beftowed  upon  it.  But  the  piaure  which  is  accounted 
to  excel  all  his  other  produaions,  is  the  Virgin  with  the  infant  Jefus,  which  he  finilhed 
while  he  was  retained  in  the  fcrviec  of  the  Marquis  of  Veren ;  and  in  that  fubjeft  he 
contrived  to  pay  an  extraordinary  compliment  to  his  patron,  by  making  the  heads  of 
his  lady  and  fon  the  models  for  the  heads  of  his  figures. 

He  is  cenfured  by  all  writers  for  his  immoderate  love  of  drinking ;  and  it  is  confidently 
faid,  that  having  received,  by  order  of  the  Marquis,  a  piece  of  brocade  for  a  drefs,  to 
appear  in  before  the  Kmj»eror  C  harles  V.  he  fold  it  at  a  tavern,  and  painted  a  paper  fui 
fo  exceedingly  like  it,  that  the  Emperor  could  not  be  convinced  of  the  deception,  till 
he  felt  the  paper,  and  examined  every  part  with  his  owu  hands. 

MICHAEL  MADDERSTEG. 
Sea- Pieces. 

DIED  1709,  AGED  50. 

He  was  born  at  Amfterdam,  in  1659,  and  was  a  difciple  of  Ludolph  Backhuyfen,  whoie 
manner  he  imitated  with  extraordinary  fuecefs,  and  proved  one  of  the  bed  artifis  of  that 
fchool,  according  to  the  teftimony  of  Houbrakcn.  He  fpent  a  great  part  of  his  life 
at  the  Court  of  Berlin;  and  moft  of  his  works  arc  in  that  city,  or  in  other  parts  ol 
Germany  where  he  happened  to  be  engaged. 
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GODFREY  MAES. 
Hiftory. 

He  was  born  at  Antwerp,  in  1660,  and  inftru&ed  in  the  art  of  painting  by  his  father. 
But,  as  foon  as  he  was  capable  of  farther  improvement,  he  copied  and  ftudied  the  moft 
capital  painting*  in  the  churches  and  cabinets  of  Antwerp,  to  which  he  was  permitted  to 
have  free  acccfs ;  and  he  likewifc  ftudied  after  nature  with  equal  afliduity  and  care.  He 
made  feveral  grand  deligns  for  tapeftries  at  BrulTels,  which  were  filled  with  figures 
correflly  drawn,  well  coloured,  and  with  a  good  cxpreiHon;  which  gained  him  fo  much 
credit,  that  he  was  compared  with  Rubens. 

The  works  of  this  mafter  were  highly  efteemed;  and  he  was  not  only  conftantly 
employed  for  the  churches,  and  for  the  palaces  of  the  Nobility,  but  ho  was  alfo  engaged 
to  work  for  fevt-r.il  foreign  Princes ;  and  on  account  of  his  uncommon  talents,  was 
appointed  Director  of  the  Academy  at  Antwerp,  in  168 1.  In  the  parirti  church  of 
St.  George,  he  painted  the  hiftory  of  the  martyrdom  of  that  Saint,  for  the  great  altar- 
piece,  a  noble  compofition,  and  fufficient  to  perpetuate  his  name.  He  drelTed  the 
heads  of  his  figures  elegantly,  and  was  a  nice  obferver  of  the  coftume.  His  back-grounds 
were  enriched  with  architecture,  land  lea  pes,  and  the  veftiges  of  ancient  magnificence; 
his  draperies  are  fimplc,  well  call,  and  in  broad  folds ;  his  touch  was  extremely  free  and 
firm,  and  his  colouring  vigorous. 

GIOVANNI  BATTISTA  MAGANZA. 

Hijiory. 

DIED  1617,  AGED  40. 

lie  was  born  at  Vincenza,  in  1677,  and  was  the  fon  and  difciple  of  Alexandra 
Maganza,  and  the  grandfon  of  G.  Battifta,  who  had  been  bred  in  the  fchool  of  Titian. 
By  the  precepts,  the  care,  and  the  example  of  his  father,  he  proved  a  good  colourift, 
and  no  very  incorrect  defigner :  he  was  the  (hort-lived  aftiftant  of  Ale  (land  ro,  and  in 
conjunction  with  him,  painted  feveral  grand  altar-pieces  at  Vincenza,  Padua,  and  other 
cities  of  Italy. 

MAITRE  ROUX.    Vid.  ROSSO. 

VINCENTIO  MALO. 
JljftQry,  Corwcrfations. 

DIED   ACED  45. 

Vincent  io  Malo,  of  Cambray,  was  at  firft  a  difciple  of  David  Teniers,  but  afterwards 
be  received  conhderable  improvement  from  the  infiruction  of  Rubens.  Under  the 
guidance  of  thofe  eminent  artifm,  he  acquired  a  tint  of  colouring  that  was  exceedingly 
beautiful,  which  recommended  his  works  to  all  the  lovers  of  the  art ;  and  at  Genoa, 
Florence,  Rome,  and  other  parts  of  Italy,  his  performances  rofe  into  fo  high  a  degree 
ci  efteem,  that  fcarce  any  cabinet  of  the  curious  was  without  fomewbat  of  his  hand. 

MALTESE. 
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MALTESE. 

Stitt  Life. 

No  particulars  relative  to  the  birth,  the  country,  or  the  inftructor  of  this  matter,  are 
mentioned  by  Sandrart,  or  any  of  the  biographers;  but  the  fubjetts  which  he  painted, 
were  fruit,  jewels,  (hells,  or  mufical  inftruments,  placed  upon  tables  covered  with  rich 
carpets,  or  tapeftry ;  and  as  he  underftood  the  chiaro-fcuro  thoroughly,  he  gives  every 
object  a  roundnefs  and  relief  that  is  wonderfully  ftrong,  by  a  judicious  diftribution  of 
the  mattes  of  light  and  (hadow. 

His  touch  is  bold  and  free,  and  his  tone  of  colouring  natural ;  but  many  of  his  com  po- 
rtions appear  crowded  and  encumbered ;  nor  has  he  always  tlie  moil  agreeable  choice 
and  difpofition.  As  to  his  penciling,  the  manner  of  it  was  very  particular;  for,  in  the 
carpets  which  he  painted,  he  left  the  touchings  as  rough  almoft  as  the  real  carpets;  but 
his  work  had  generally  a  very  linking  effeft,  and  was  excellent  in  its  kind. 

CORNELIUS  DE  MAN,  or  DE  MA  AN. 
J/i/lory,  Converfations,  and  Portrait. 

DIED  1706,  AGED  85. 

He  was  born  at  Delft,  in  1621 ;  and  having  learned  the  principles  of  the  art  in  his 
own  country,  he  determined  to  improve  himfclf  in  his  profeflion  by  travelling  to  Italy. 
In  his  progri  fs  he  patted  through  Paris,  directing  his  courfe  to  Florence;  and  in  that 
city  he  was  detained  for  two  years,  being  importuned  to  work  there,  for  a  nobleman 
of  the  firft  rank.  But,  as  foon  as  he  arrived  at  Rome,  he  diligently  fought  out  the  mod 
celebrated  paintings,  and  ftudied  them  without  intermiiiion,  being  felicitous  to  obtain 
a  good  tatte  of  delign.  To  perfect  himfelf  in  colouring,  he  went  afterwards  to  Venice, 
to  ftudy  the  works  of  Titian;  and  lie  there  procured  i'o  good  a  reputation,  that  he  found 
fuffioent  inducements  to  continue  in  that  city  for  Ibme  years. 

After  an  abfence  of  nine  years  from  Delft,  he  returned,  with  many  accomplishments, 
to  follow  his  profeftioo ;  and  gave  fuch  incontcllablc  proofs  of  his  merit,  that  he  received 
all  poffible  encouragement  and  approbation.  In  the  great  hull  of  the  Phyftcians  and 
.Surgeons  at  Delft,  he  painted  one  picture,  which  is  accounted  e<jual  almoft  to  any 
matter  of  the  firft  rank.  The  fubject  of  it  is,  a  reprefentation  of  the  portraits  of  thofe 
Doctors  and  Surgeons  who  were  the  molt  eminent  uf  that  time,  difpofed  in  the  hiftorieal 
ftyle.  It  is  much  in  the  manner  of  Titian,  and  is  at  this  day  cfteemed  an  admirable 
model  for  all  painters  of  portrait. 

SILVESTRO  MANA1CO. 

Hillary. 

This  matter,  the  fcholar  of  Grrgorio  Lazzarini,  was  excellent  in  compofition  and 
defign,  though  perhaps  too  mannered  and  expeditious. 

His  power  may  be  eftimatcd  by  one  hiftnrical  compofition,  of  whicli  the  fubject  is 
Jofeph  fold  by  bis  Brethren.    In  that  defign  the  characters  arc  marked  with  a  great  deal 

of 
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or"  judgment :  the  dejedion  of  Jofeph  is  apparent  at  the  firft  view  ;  but  the  exprclfion 
of  the  figure  Itanding  behind  Jofeph,  by  which  the  art  ill  certainty  intended  either 
Reuben  or  Judah,  is  true  nature,  and  worthy  of  the  greateft  painter.  There  is  a  print 
after  that  painting,  and  the  original  is  in  the  pofleffion  of  Giufeppc  Pedrini,  at  Venice. 

In  the  church  of  St.  Felix,  in  the  fame  city,  is  to  be  feen  a  capital  defign  of  Manaigo, 
representing  the  Buyers  and  Sellers  in  the  Temple  driven  away  by  our  Saviour,  and  it  is 
extremely  admired:  alfo  in  the  church  of  St.  Kuftachius  is  the  piaure  of  St.  Matthew, 
which  is  painted  in  a  very  grand  ftyle,  though  the  colouring  is  rather  too  grey. 

RUTILIO  MANETTI. 

Ifi/lory. 

DIED  1639,  AGED  68. 

He  was  born  at  Siena,  in  1571,  and  educated  in  the  fchool  of  Franccfco  Vanni,  in 
that  city.  For  fevcrnl  years  he  exerted  himfclf  to  imitate  the  manner  of  his  mailer; 
and  at  laft  fucceeded  lb  happily,  as  to  refcmblc  him  firongly  in  his  colouring  and 
graceful  ideas ;  but  his  manner  of  penciling  was  different. 

He  painted  excellently  in  frefco,  as  well  as  in  oil;  and  his  works  were  fo  highly 
efteemed  in  Florence  and  Pifa,  that  few  of  their  chapels  were  without  fome  of  his 
performances.  He  was  allowed  to  have  a  fine  invention,  an  elegant  difpofition  of  his 
figures,  and  a  great  deal  of  grace,  improved  by  a  pleating  tone  of  colour. 

RARTOLOMEO  MAXFREDI. 

J/tftoiy,  and  Soldisrs  playing  at  Cards. 

He  was  born  at  Mantua,  in  1574,  and  at  firft  was  a  difciple  of  Pomerancio ;  but 
afterwards  being  cxceflivclv  delighted  with  the  ftyle  of  Caravaggio,  be  became  a  difciple 
of  that  under;  and,  by  the  practice  of  a  few  years,  imitated  his  manner  with  fuch 
exaftnefs,   that  fome  of  the  paintings  of  Manfredi  were  taken  for  the  work  of 

Caravaggio. 

llismoft  frequent  fubjeers  were  corps  dc  garde,  foldiers,  or  peafants,  gaming  with 
cards  and  dice,  or  fortune-tellers;  ufually  in  figures  as  large  as  life,  no  lower  than  the 
middle,  in  imitation  of  Caravaggio. 

lie  had  a  free,  firm  pencil ;  his  colouring  had  great  force;  and  his  extenOc  (kill  in 
the  principles  of  the  chiaro-fcuro  enabled  him  to  give  his  pictures  a  firiking  effect,  by 
broad  malTcs  of  light  and  fhadow ;  though  fometimes  his  colouring  appears  rather  too 
Mack  in  particular  parts.  The  bell  judges  of  painting  in  bis  time  had  formed  the 
higheft  expectations  of  his  becoming  an  admirable  artill ;  but  Manfredi  Ihortened  his 
days,  by  a  diflblute  and  irregular  life  ;  and  as  Ik*  died  young,  his  paintings  are 
exceedingly  fcarce,  and  rarely  to  be  fecn  or  purchaled.  The  moft  capital  picture  of 
this  mailer  is  the  Iliilury  of  Hercules  delivering  Prometheus  from  the  Vulture. 
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GIOVANNI  MANNOZZI,  called  GIOVANNI  DA  SAN  GIOVANNI. 

DIFD  1636,  ACED  46. 

G.  Mannozzi,  better  known  by  the  name  of  Giovanni  da  S.  Giovanni,  may  be  ranked 
among  the  bell  frefco  painters  of  Italy.  Doted  by  nature  with  a  prompt  and  fervid 
vein,  a  fertile  and  vivid  fancy,  a  free  and  expeditious  band,  he  fprcad  his  works  over 
the  churches  and  palaces  of  Uome  and  Florence,  in  fufficicnt  numbers  to  make  it  nearly 
incrodible  that  he  (hould  not  have  begun  the  art  before  he  was  eighteen.  He  was  the 
fcholar  of  Matteo  Roflclli,  but  not  the  imitator  of  his  propriety :  Mannozzi  was  born 
to  take  the  mod  extravagant  liberties,  fuch  as  the  introduction  of  female  angels 
('  Angiolcfle')  in  his  angelic  choirs.  He  did  not,  however,  fucceed  in  his  attempts  to 
make  himfelf  contemptible,  his  fpirit  foars  above  the  concurrence  of  meaner  artifu,  and 
his  frefcocs  at  Florence  prove  that,  when  he  chofe  to  bridle  his  rage,  he  knew  more  than 
he  was  willing  to  (hew.    His  oil-piaures  are  lefs  admired,  and  nearly  always  crude.  F. 

ANDREA  MANTEGNA,  CAV. 
Hi/lory,  He— Engraving. 

DIED  1505,  AGED  14f. 

Andrea  Mantegna,  born  in  Padua,  or  its  diftrict,  of  low  parents,  1431,  became  the 
pupil  of  Squarcionc,  who  was  fo  deeply  (truck  with  his  talent,  that  he  adopted  him  for 
his  fon.  He  repented  of  it  when  Andrea  married  a  daughter  of  Jacopo  Bellini,  his  com- 
petitor. But  the  cenfure  which  now  took  place  of  the  praife  he  had  before  lavilhed  on 
his  pupil,  only  added  to  his  improvement.  Certain  baflb-relievos  of  the  ancient  Greek 
fiyle,  pofiefled  by  the  academy  in  which  Andrea  (ludied,  captivated  his  tafle  by  the 
corre&nefs  of  their  outline,  the  fimplicity  of  the  forms,  the  parallelifm  of  the  attitudes 
and  ftri&nefs  of  the  drapery  :  the  dry  fervility  with  which  he  copied  thefe,  differed  him 
not  to  perceive  that  he  had  loft  the  great  prerogative  of  the  originals,  the  foul  that 
animates  them.  The  (arcafms  of  Squarcionc  on  his  picture  of  S.  Jacopo,  made  him 
fcnfiblc  of  the  neceflity  of  rxprefbon  and  character;  he  gave  more  life  to  the  figures 
in  the  (lory  of  8.  Criflophoro,  and  in  the  face  of  St.  Marc  in  the  church  of  S.  Giuftina, 
united  the  attention  of  a  philofopher  with  the  enthufiafm  of  a  prophet. 

The  criticifms  of  Squarcione  improved  Mantegna  in  cxprcflion,  the  friendly  advice 
of  the  Bellini  dirc&ed  his  method,  and  fixed  his  principles  of  colour.  During  his 
lhort  flay  at  Venice,  lie  made  himfelf  roaftcr  ef  every  advantage  of  that  fchool,  and  in 
fome  of  his  pictures  there  are  tones  and  tints  in  flc(h  and  landfcapc,  of  a  richnefs  and  zed 
equal  to  the  bed  Venetians  of  his  day.  Whether  he  taught  the  Bellini  perfpeftive  is 
uncertain ;  Lomazzo  affirms  '  that  Mantegna  was  the  firft  who  opened  the  eyes  of  artifts 
in  that  branch.' 

«  It  ha.  been  afcertaioed  by  authentic  document.,  that  the  ml  date  of  Mantegna'.  death  wa.  1S0\  aod  that  tbe 

jLd  to  htaby  hi.  foil,  in  IM7,  in  the  church  of  St.  Andrea,  at  Manttu.  Of  hi.  birth  aod  birth-pt.ee  we  are 
informed  by  an  inferipuon  on  hi.  firft  pidure.  placed  by  himfelf  at  S.  Sophia,  in  Padua,  vit.  A^t»  Mvdin* 
riniw  ««w  VIL  H  X.  MtmM  mtw  pm*  14*% 
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The  chief  abode  and  the  fchool  of  Mantcgna  were  at  Mantua,  where  under  the 
an  I  pices of  Marchefe  Lodovico  Gonzaga,  he  diabiikhed  hitnfelf  with  his  family,  but 
he  continued  to  work  in  other  places,  and  particularly  at  Rome,  where  the  chapel 
which  he  lind  painted  for  Innocenzio  VIII.  in  the  Vatican,  cxifted,  though  injured 
.  by  age,  at  the  accellion  of  Pius  VL  The  ftvle  of  thole  frefcoes  proved  that  he 
continued  ftcady  in  his  attachment  to  the  antique,  but  that  from  a  copyiR.  he  was 
become  an  imitator. 

Of  his  works  in  oil  Mantua  polTcfles  fcrornl,  but  the  principal  one,  the  mailer-piece 
of  the  artilt,  and  the  afiemblage  of  his  powers,  the  picture  dclla  Vittoria,  afterwards  in 
the  Oratorio  dc  Padri  di  S.  Filippo,  is  now  among  the  fpotls  of  the  Louvre,  ft  is  a 
votive  picture  dedicated,  for  a  victory  obtained,  to  tlie  Madonna  fcatcd  on  her  throne 
with  the  infant  funding  on  her  lap,  and  giving  benediction  to  the  kneeling  Marqwis  in 
arms  before  her.  Ai  une  fide  of  the  throne  (lands  the  archangel  Michael,  holding  tho 
mantle  of  the  Madonna,  at  the  other  an!  S.  George,  S.  Maurice,  John  the  Raptifl,  and 
S.  Klizabclb  on  her  knees.  The  focle  of  the  throne  is  ornamented  with  figures  relative 
to  the  fall  of  Adam,  the  fcene  is  a  leafy  bower  peopled  by  births,  and  here  and  there 
open  to  a  lucid  Iky. 

No  known  work  of  Mantegna  equals  in  defign  the  ftyle  of  this  picture:  they  generally 
fhew  him  dry  and  emaciated,  here,  he  appears  in  nil  the  beauty  of  feled  forms:  the  two 
infants  and  St.  Flizabeth  are  figures  of  dignity*  fo  the  archangel  who  feems  to  have  been, 
by  the  conceit  of  his  attitude  and  the  care  beftowed  on  him,  the  painter's  favourite 
object.  The  head  has  the  beauty  and  the  bloom  of  youth,  the  round  flefliy  neck  and 
the  breaft,  to  where  it  confines  with  the  armour,  are  treated  with  great  art,  the  expremon 
is  to  a  high  degree  fpirited,  and  as  charaftcriuic.  The  countenance  of  the  Madonna  is 
mild  and  benign,  that  of  Chrift  humane.  The  future  prophet  is  announced  in  the 
uplifted  arm  of  St.  John.  The  guardian  angel  kindly  contemplates  the  fuppliant,  who 
prays  with  devout  fimplicity.  The  whole  has  an  air  of  life.  All  the  draperies, 
i  fpecially  that  of  St.  r.lizabeth,  are  elegant  and  corrcHly  folded  ;  with  more  inafs  and 
lefs  interfeciion  of  furfaces,  they  would  be  perfect. 

The  extreme  finiib  of  execution,  as  it  has  not  here  that  drvnefs,  which  disfigures  inoft 
other  works  of  this  mailer,  does  not  impair  the  brilliancy  of  colour.  Tile  head  of  the 
Madonna,  of  the  Infant,  of  St.  Michael,  have  a  genial  bloom  of  tints.  The  lights  are 
every  where  true,  the  lliades  alone  are  fonielimes  too  grey  or  too  impure.  The  general 
fcale  of  light  lias  more  I'erenity  than  fplendor,  more  the  air  of  nature  than  of  art,  but 
the  reflexes  are  often  cut  off  too  glaringly  from  the  Opaque  parts.  The  w  hole  of  the 
picture  has  prefcrved  its  tone  to  this  day,  is  little  damaged,  and  in  no  place  retouched. 

Of  the  remainder  of  Mantcgna's  works,  befides  fome  frefcoes  of  conliderablc  merit 
but  much  injured,  in  a  faloon  of  the  cafile  of  Mantua,  and  the  well  known  triumph  of 
Co:  far  in  various  compartments  at  Hampton-Court,  little  now  remains.  His  name  is 
more  frequent  in  galleries  and  collect  ions  than  his  hand;  lanknefs  of  form,  rcftilinear 
folds,  yellow  landleape,  and  minute  polilhed  pebbles,  are  lefs  genuine  figns  of  originals 
than  correetnefs  of  defign  and  delicacy  of  pencil.  It  is  not  probable  that  a  man  fo 
occupied  by  large  works  and  fo  much  engraving  fliould  have  had  time  to  finifh  many 
cabinet  pictures:  the  feries  of  his  plates  coniilla  of  upwards  of  fifty  pieces,  executed 
.  by  liis  own  hand;  and  though  he  ma  IHN  the  iuvetit.tr  of  tOt  ait,  be  was  certainly 
the  firft  engraver  of  his  time.  Andrea 
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Andrea  had  great  influence  on  the  ftyle  of  his  age,  nor  was  the  imitation  of  his  Ayle 
confined  to  his  own  fchool ,  Fiancefco,  and  another  of  his  Ions,  finilhcd  fome  of  the 
frefcoes  which  he  had  begun  in  the  cafile,  and  adJiul  the  beautiful  cicling  which  (hews 
that  the  fcionca  of  forc-fliortcniug,  and  what  the  Italians  call  «  dell  fotto  in  fu,'  though 
Melosu  be  its  reputed  author,  was  carried  much  farther  by  Mantegna  und  his  followers. 

F. 

MANTUANO.    Vid.  MARCELLO  VENUSTI. 

♦NICOLAUS  MANUEL,  called  DEUTSCH. 
Uijiory,  perhaps  Portrait. 

DIED  1530,  AOED  46. 

Nicolaus  Manuel  was  born  of  noble  parents,  at  Berne,  1484.  We  know  nothing  of 
bis  education,  ami  only  what  tradition  has  told  us,  of  his  painting;  hut  fume  drawings 
of  his  prove,  that  he  inuft  have  pofleffcd  a  eonfiderable  degree  of  merit.  The  work 
which  chiefly  has  prelerved  his  memory,  was  a  ferics  of  frefcoes  on  the  wall  of  the 
Dominican  cimctery  at  Berne,  reprefenting  death  paying  his  ufual  round  of  vifits  to  his 
various  patients,  or  what  fince  has  been  called  a  Dcath's-dancc  i  this  work,  equally  remark- 
able for  invention  and  character,  was  retouched  in  1553,  and  in  1560,  to  render  the  ftreet 
in  which  it  was  placed  more  fpacious,  entirely  demolilhcd.  There  were,  however,  two 
copies  of  it  prefcrved  at  Berne,  both  in  water-colours;  one  by  Albrecht  Kauw,  bound 
together  in  one  folio  volume ;  the  other,  a  copy  from  that,  by  Withelm  Stettler,  a 
painter  of  Berne  (fee  Stettler).  Other  frefcoes  of  Manuel,  and  namely  one  which 
represented  the  feduction  of  Solomon  to  idolatry,  are  mentioned  by  Fuefsli ;  as  the 
Paflion  of  Chrift,  in  oil,  by  Sandrart.  A  wood  cut  after  him,  with  the  initials  of  his 
name,  N.  M.  D.  and  the  year  1518,  rcprefents  the  five  wife  and  five  foolilh  Virgins.  F. 

MASO  MAN ZUO LI,  called  MASO  DA  SAN  FRIANO. 
Hi/lory,  Land/cape,  <t*l  Portrait. 

DIED  1510,  AGED  39. 

Mafo  Manzuoli  di  S.  Friano,  of  the  Florentine  fchool,  is  by  Vafari  coufidcrcd  as 
equal  to  Naldini  and  Allori.  His  fame  chiefly  n-fts  on  his  picture  of  the  Vifitation, 
which  was  carried  from  Flprence  to  the  gallery  of  the  Vatican,  a  graceful  performance, 
perhaps  one  of  the  mod  graceful  of  that  lime,  and  painted  in  the  bloom  of  his  life. 
In  his  other  works  at  S.  Trinita,  and  in  the  Ducal  gallery,  if  there  be  little  to  reprehend, 
there  is  kfc  to  praife.  F. 

G1QVANNI  MARACCI. 

IJifiory. 

DIED  1704,  AGED  67. 

He  was  Born  at  Lucca,  in  1637,  and  learned  the  principles  of  defign  from  Pietro 
Paolini ;  but  at  the  age  of  fourteen  he  went  to  Rome,  and  entered  himfelf  in  the  academy 
of  Pietro  da  Cortona.    By  the  infiruaive  precepts  and  admirable  example  of  that 
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excellent  mailer,  the  proficiency  of  his  pupil  appeared  furprifing;  and  Maracci  having 
profitably  experienced  the  advantage  he  derived  from  fo  able  a  diredor,  continued 

eleven  years. 

At  his  return  to  Lucca,  after  fo  long  an  abfence,  he  found  immediate  employment, 
and  his  works  were  uncommonly  applauded;  for  the  judicious  commended  him  highly, 
as  well  for  the  excellency  of  his  tade  of  defign,  which  was  entirely  of  the  Roman  fchool, 
as  for  the  good  tie  fs  of  his  invention  and  expreflion,  for  the  elegant  difpofition  of  his 
figures,  for  the  graceful  airs  of  his  heads,  and  for  a  tint  of  colour  that  was  exceedingly 
agreeable. 

CARLO  MARATTA,  CAVALIERE. 
Hi/lory,  Portrait. 

DIED  1713,  AGED  88. 

Carlo  Maratta,  born  at  Camurario  in  the  diftricl  of  Ancona,  the  favourite  fcbolar  of 
Andrea  Sacchi,  enjoyed  in  his  life  the  reputation  of  one  of  the  firft  painters  of  Europe, 
his  talent  however  feldom  rofe  above  mediocrity ;  he  delighted  in  eafel  pi&ures  or 
altar-pieces,  though  not  unacquainted  with  frefco.  He  is  celebrated  for  the  lovely, 
model!,  and  yet  dignified  air  of  his  Madonnas,  the  grace  of  his  angels,  the  devout 
character  of  his  faints,  and  their  feftivc  dreffes.  His  bed  pictures  arc  in  the  flyle  of 
Sacchi,  thofe  of  his  fecond  manner  are  more  elaborate,  more  anxioufly  ftudied,  but, 
with  lefs  freedom,  have  lefs  grandeur,  The  mafles  of  his  draperies  are  too  much 
interfered,  ftiew  the  naked  too  little,  and  fometimes  make  his  figures  appear  too  heavy 
or  too  (hoit.  He  certainly  aimed  at  fixing  his  principal  light  to  the  mod  important 
fpot  of  bis  picture,  but  being  unacquainted  with  the  nature  and  the  gradations  of 
(hade,  involved  its  general  tone  in  a  certain  miftinefs,  which  was  carried  to  excefs  by 
his  pupils,  and  became  a  characterise  mark  of  his  fchool. 

Maratta  ftudied  in  his  youth  the  flyle  and  works  of  Raphael  with  the  mofl  fedulous 
attention,  and  drove  to  imitate  him  at  every  period  of  his  practice,  but  it  does  not 
appear  that  he  ever  difcriminated  his  principles  of  defign  or  compolition,  notwithdanding 
the  fubfequent  minute  and  laborious  employment  of  redoring  his  frefcocs  in  the  Vatican 
and  the  Farnefina. 

The  churches  and  palaces  of  Rome  filled  with  the  piflurcs  of  Maratta,  bear  witnefs 
of  his  popularity ;  but  perhaps  no  work  of  bis  can  imprefs  us  with  a  more  advantageous 
opinion  of  his  powers,  than  the  Rathlheba  viewed  by  David;  a  work,  of  which  it  is 
ealicr  to  feel  than  to  defcribe  the  charms,  which  has  no  rival,  and  feetus  to  preclude  all 
hope  of  equal  fuccefs  in  any  future  repetition  of  the  fubjeft. 

Maratta  had  a  daughter,  Maria  Maratta,  whom  he  indruaed  himfclf  in  the  art ;  her 
portrait,  executed  by  bcrfclf,  in  a  painting-attitude,  is  in  the  gallery  Corfini  at  Rome. 

F. 


N.  MARCEL 
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N.  MARCEL. 

Fruit  and  Flown. 

DIED  I6S3,  AGED  55. 

He  was  born  at  Frankfort,  in  1628,  and  became  the  difciple  of  George  Flegcl  or 
Vlugels,  whofe  manner  lie  imitated,  and  always  adhered  to  it;  but  be  proved  far 
fuperior  to  hi*  mafter  in  the  fubjefts  he  painted,  fuch  as  vafes  filled  with  different  kinds 
of  fruit  and  flowers,  and  alfo  curious  (hells;  all  which  fubjefts  he  copied  exadly  from 
nature,  and  finilhed  them  highly,  with  a  light  touch,  and  very  natural  colouring. 

MARGARITONE. 
Hiflory,  Portrait. 

DIED  1275,  AGED  77. 

This  very  ancient  mailer  was  born  at  Arczzo,  in  1 198,  and  painted  in  the  tafic  and 
manner  of  thofc  Greek  artifts  who  contributed  to  the  revival  of  the  art  of  painting  in 
Italy.  He  worked  in  frefco  and  difteroper,  painted  in  a  fmall  as  well  as  a  large  (ize, 
and  was  eminent  alfo  in  his  time  as  a  fculptor  and  an  architect.  The  art  of  gilding 
with  leaf  gold  upon  Armenian  bole,  was  firft  invented  by  Margaritone ;  and  at  Pifa  be 
painted  the  Legendary  Hiftory  of  St.  Francis,  with  a  number  of  (mail  figures  on  a 
gold  ground.  Many  of  the  works  of  this  mafter  were  at  St.  Peter's,  and  the  church  of 
St.  John  Lateran,  at  Rome;  many  were  likewife  in  his  native  city,  and  others  at  Floreuce- 
and  Pifa,  by  which  he  gained  the  reputation  of  being  the  beft  painter  of  his  time. 

ONORIO  M ARINARI. 
Portrait,  Hiflory. 

DIED  1715,  AGED  88. 

Tie  was  born  in  1627,  and  was  the  difciple  of  Carlo  Dolce,  by  whofe  inftru&ion,  and 
his  own  concurring  afliduity  in  ftudying  the  works  of  the  great  maftcrs,  he  acquired 
a  good  tafte,  and  great  corre&nefs  of  defign.  His  utmoft  ambition  was  to  imitate  the 
ftyle  of  his  mafter,  and  he  devoted  himfclf  fo  entirely  to  purfue  that  point,  that  hi* 
endeavours  were  attended  with  a  fuccefe  equal  to  his  withes.  There  appeared  fo  great 
a  fimilitude  in  the  colouring  and  high  finiihing  of  tbofe  two  eminent  artifts,  that  it  proved 
no  eafy  matter,  even  at  the  time  they  painted,  to  diftinguilh  their  hands;  though  in  the 
choice  of  his  fubjects,  in  difpofing  them  with  greater  elegance,  and  alio  in  giving  them 
more  harmony  and  expreftion,  Marinari  was  thought  fuperior  to  Carlo. 

After  the  death  of  Carlo  Dolce,  he  finiftied  fererat  pictures,  which  were  left  impcrfeft 
by  that  mafter ;  and  executed  them  with  fuch  exaft  fimilarity  of  touch  and  colour,  as 
made  the  difference  of  hands  imperceptible  f. 

t  It  ie  Angular  thit  Luui,  though  he  agrtee  with  our  author  in  the  dun  of  the  birth  and  death  of  thi*  artift, 
Mould  add,  Uui  be  dxd  premature!?,  to  the  great  detriment  «X  that  ithsoL   V.  Laaci,t.  I.  p.  839.  y. 
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MARIO  DA  FIORI.    Vid.  NUZZI. 
MARMOCCHINI.    Vid.  GIOVANNA  CORTESI. 

MARTIRELLI. 
Land/cape. 

DIED  1720,  AGED  50. 

He  was  born  at  Naples,  in  1670,  and  learned  painting  from  Giacomo  del  Po;  but  not 
finding  himfclf  fit  for  the  higher  branches  of  the  art,  he  determined  to  pra&ife  a 
different  branch,  and  fttidicd  only  landfcape,  in  which  he  became  an  excellent  matter. 

In  that  flyle  he  found  room  to  exert  all  the  powers  of  his  imagination  and  invention  ; 
and  acquired  an  extraordinary  readinefs  of  hand.  Ilis  colouring  was  natural,  his  fites 
full  of  pleating  variety  ;  his  figures  were  elegant,  and  always  introduced  with  propriety 
and  great  judgment;  the  incidents  of  his  light  have  generally  a  lovely  effect,  and  his 
pcrfpective  is  true. 

GIOVANNI  STEFANO  MARUCELLI. 

DIED  1706,  AGED  60. 

He  was  born  in  1C46,  and  was  a  difciple  of  Andrea  Bofcoli,  by  wbora  be  was  tanght 
defign,  colouring,  and  pcrfpe&ivc.  In  a  fliort  time,  be  di(lingui(hcd  himfclf  in  that 
ichool,  and  gradually  became  fo  eminent,  that  he  was  invited  to  Pifa  to  paint  a  grand 
altar-piece ;  which  he  executed  in  fuch  a  tafle,  as  cttablifhcd  his  reputation  through  all 
Italy.  Another  very  admired  pifture  of  this  matter,  was  the  hifiory  of  Abraham 
entertaining  the  three  Angels ;  that  performance  being  dcfigncd  in  a  grand  fiyle,  the 
expnffion  good,  and  the  talle  of  the  compofition  very  elegant.  This  mailer  excelled 
in  architeaure,  and  was  tl»e  inventor  of  many  curious  and  ufeful  machines. 

MASO  DA  SAN  GIOVANNI,  called  MASACCIO. 

Uiftory. 

+  DIED  1443,  AGED  43. 

He  was  born  at  St.  Giovanni  di  Valdarno,  in  1401,  and  was  the  difciple  of  Mafolino 
da  l'anicalc;  but  he  proved  as  much  ftiperior  to  his  mafter,  as  his  matter  was  fupcrior 
to  all  his  contemporaries  ;  and  is  accounted  the  principal  artift  of  the  fecond  or  middle 
age  of  modern  painting,  from  its  revival  under  Cimabuc. 

His  genius  was  very  cxtenlive,  his  invention  ready,  and  his  manner  of  defign  had 
unufual  truth  and  elegance.  He  confidcrcd  painting  as  the  art  of  reprefenting  nature 
with  truth,  by  the  aid  of  defign  and  colouring;  and  therefore  he  made  nature  his  moil 
conttant  ftudy,  till  he  excelled  in  a  perfect  imitation  of  it.    He  is  accounted  the  firft 

f  Aloft  »uUron  igrtt  that  Mafwcio  died  In  1443;  bui  Saadrirt  fiiM  bit  death  to  14*4 

who, 
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who,  from  jndicious  obfervations,  removed  the  difficulties  that  impeded  the  fludy  and 
the  knowledge  of  the  art,  by  felting  the  artifls  an  example  in  his  own  works,  of  that 
beauty  which  arifes  from  a  proper  and  agreeable  choice  of  attitudes  and  motions,  and 
likewife  from  fuch  a  fpirit,  boldnefs,  and  relief,  as  appears  truly  juft  and  natural.  He 
was  the  fhft  among  the  painters  who  ftudied  to  give  the  draperies  of  his  figures  more 
dignity,  by  omitting  the  multitude  of  fmall  fokls,  Co  cuftomarily  pra&iled  by  the 
preceding  artrfu,  and  by  defigning  them  with  greater  breadth  and  fulnefs.  He  was  alfo 
the  firft  who  endeavoured  to  adapt  the  colour  of  lib  draperies  to  the  tint  of  his 
carnations,  fo  as  to  make  the  one  harmonize  with  the  other. 

He  was  uncommonly  IkUled  in  perfpeftive,  which  he  had  learned  from  P.  BruneUefchi. 
His  works  procured  him  univerfal  approbation,  but  the  very  fame  merit  winch  promoted 
bis  fame,  excited  envy ;  and  he  died,  to  the  regret  of  every  lover  of  the  art,  not  without 
ftrong  fufpicionsof  having  been  poifonedf. 

MASOLINO  DA  PANIC  A  LE. 

Hifiory. 
DIED  1*15,  aged  37. 

Mafolino  of  Panicale  in  the  Florentine  territory,  learnt  chiaro-fcuro,  the  part  in  which 
he  excelled  in  painting,  from  his  matter  L.  Gbiberti,  and  colour  from  Starokia.  By 
this  union  of  their  different  arts,  he  formed  that  uew  ftyle,  which,  though  tuU  dry  and 
meagre,  exhibited  fymptoms  of  a  certain  harmony  and  grandeur  unknown  before.  The 
proofs  of  this  ft  II  remain  in  the  chapel  of  6.  Pietro  al  Carmine,  where  befide  ton 
lurangelifia,  he  painted  varions  incidents  from  the  life  of  St.  Peter.  Intercepted  by 
death,  he  left  the  remainder  to  be  finiOied  to  Mai'o  di  S.  Giovanni,  celebrated  by  the 
name  of  Maiaccio  bis  fcholar.  Y 

ANN1BAL  MASSAItl. 

Jfi/hty. 

DIED  1633,  ACF.D  64. 

He  was  born  at  Bologna,  in  1569  ;  and  having  for  fomc  time  ftudied  in  the  fchool  of 
Paflcrotti,  he  placed  himfelf  in  the  academy  of  Ludovico  Caracci,  to  ported  himfelf 
in  the  true  principles  of  the  art,  and  completed  his  iludies  at  Rome.  At  his  return  to 
Bologna,  he  adorned  the  cloifter  of  St.  Michael  in  Bofco,  and  many  of  the  chapels  and 
palaces  of  that  city,  with  his  performances;  and  obtained  an  eftabkthed  reputation, 
being  accounted,  through  all  Italy,  an  excellent  mafter. 

His  works  did  great  honour  to  the  academy  where  he  was  inftruded,  particularly  the 
copies  which  he  painted  alter  fame  of  the  firiclt  compulsions  of  Ludovico;  and  which 
have  fuch  an  uncommon  fpirit,  freedom,  and  exactnel's,  as  to  make  fcveral  of  them 
pafs,  at  this  day,  for  undoubted  originals  of  that  illuitrious  artilt. 

t  Mafaccio  w»  t  rnim  and  the  head  of  in  epoch  in  the  «rt.  He  may  be  eoofidered  »  the  precarfor  of  Raphael, 
vrho  imitated  hit  principle*,  and  fomctiniu  tranferibed  hU  figure*.  He  bad  Urn  whit  could  be  feen  of  ihc  antique,  it 
hit  time  at  Rome,  but  hit  mofl  perfect  work  are  the  fiefcoci  of  S.  Pietro  al  Carmine  at  Florence;  where  vigour  of 
conception,  truth  and  vivacity  oi  eiprcQioo,  corrc&ncft  of  icfign  aud  breadth  of  manner,  arc  fuj  juried  by  truth  and 
furprifiAj  Harmony  of  colo«.  F. 
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OTHO  MASSiEUS,  or  MARCELLIS. 

Reptiles,  Infects,  and  Plants. 

DIED  1613,  AGED  60. 

He  was  born  at  Amfierdam,  in  1613,  and  became  a  diftinguifhed  painter  of  thofe 
fubjecb  with  which  his  imagination  «-as  moft  delighted,  and  to  which  the  turn  of  his 
genius  particularly  inclined  him.  Being  defirous  to  acquire  all  pofiible  improvement  in 
his  profeffion,  he  travelled  through  moft  parts  of  Italy,  and  fpent  a  confinerable  time  at 
Rome  and  Naples;  devoting  many  hours  of  every  day  to  fearch  after  fuch  objcQs  as 
were  fuitablc  to  his  taftc,  in  the  environs  of  thofe  cities;  fuch  as  vipers,  adders,  makes, 
and  tbofe  peculiar  plants  under  which  they  (heltercd  themfelves,  or  on  which  they  were 
fuppofed  to  feed.  He  painted  alfo  butterflies  and  infeds  of  all  kinds 'that  appeared 
cither  curious  or  beautiful,  when  they  engaged  his  attention ;  and  thole  he  copied  after 
nature,  with  great  corre&nefs,  with  a  tender  and  delicate  pencil,  and  with  a  truly 
natural  tint  of  colour,  that  had  great  force  and  an  agreeable  effect.  For  feveral  years  he 
was  retained  in  the  fervice  of  the  Grand  Duke  of  Tufcany ;  and  in  France  he  was 
employed  by  tin-  Queen-mother,  who  allowed  him  a  pillole  for  every  four  hours  in 
each  day  that  he  painted. 

Houbraken  relates  that  he  had  a  fmall  fpot  of  ground  at  a  little  diftancc  from  the  city 
of  Amftcrdam,  well  cnclofed,  where  lie  preferved  all  his  poifonous  reptiles,  and  fed  them 
every  day  with  his  own  hand:  by  which  management  he  made  them  fo  familiar,  that 
they  would  at  any  time  readily  come  abroad  into  the  open  air,  whenever  he  wanted  to 
paint  them;  and  lie  quietly  in  any  pofition,  juft  as  he  thought  proper  to  place  them, 
and  as  long  as  he  had  occafion  to  ohferve  them. 

No  painter  could  reprefent  thofe  fubjccts  with  more  truth  and  nature  than  he  did,  nor 
finilh  them  to  a  higher  degree  of  pcrfeaion.  They  arc  highly  efteemed  in  every  part 
of  Europe ;  they  frequently  bring  large  prices,  and  are  admitted  into  the  beft  collections. 

PAOLO  DE  MATTEIS. 

Hijlary. 

DIED  1728,  AGED  67. 

Paolo  de  Mattcis,  of  Naples,  was  the  pupil  of  L.  Giordano.  He  worked  with  equal 
fuccefs  and  expedition  in  France,  at  Rome,  and  Naples.  Such  was  his  1  bravura,*  that 
at  the  laft  place,  he  painted  the  large  cupola  of  the  church  del  Gem  nuovo,  in  fixty-fix. 
days,  in  a  ftyle  which  reminds  the  fpectator  of  Ijtnfranco,  and  little  deferved  the 
farcafm  of  Soliroene,  that,  without  being  told,  the  work  difcovcred  the  velocity  with 
which  it  bad  been  done,  lie  certainly  too  often  emulated  the  difpatch  of  his  mailer, 
without  attaining  his  powers,  though,  when  he  took  time  to  confider,  he  was  neither 
deficient  in  com  pofition,  grace  of  line,  nor  certain  ideas  of  beauty;  his  colour  then 
had  more  energy  than  that  of  Giordano,  without  lofing  his  fuavity  of  tint.  F. 
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QUINTIN  MATSYS. 
Hilary,  Portrait. 

DIED  1529,  AGED  69. 

He  was  born  at  Antwerp,  in  1460,  and  for  fevcral  years  followed  the  trade  of  a 
blackfmith  or  farrier,  at  leaft  till  he  was  in  his  twentieth  year.  Authors  vary  in  their 
accounts  of  the  caufc  of  his  quitting  his  firft  occupation,  and  attaching  himfelf  to  the 
art  of  painting. 

Whatever  may  have  been  his  motive,  it  is  certain  that  he  appears  to  have  had  an 
uncommon  talent ;  his  manner  was  lingular,  not  rcfembling  the  manner  of  any  other 
matter ;  and  his  pictures  were ftrongly  coloured,  and  carefully  finilhed ;  though  fomewhat 
dry  and  hard.  By  many  competent  judges  it  was  believed,  when  they  obferved  the 
ftrength  of  expretlion  in  fome  of  his  coinpofitions,  that  if  he  had  ttudied  in  Italy  to 
acquire  fome  knowledge  of  the  antiques,  and  the  great  matters  of  the  Roman  fchool,  he 
would  have  proved  one  of  the  mntt  eminent  painters  of  the  Low  Countries.  But  ha 
only  imitated  ordinary  life,  and  feemed  more  inclined,  or  at  lcatt  more  qualified,  to 
imitate  the  defects  than  the  beauties  of  nature.  Some  hiftorical  compofitions  of  this 
matter  deferve  commendation  ,  particularly  a  Descent  from  the  Crofs,  which  is  in  the 
Cathedral  at  Antwerp,  juftly  admired  for  the  fpirit,  (kill,  and  delicacy  of  the  whole. 
But  the  moft  remarkable  and  bed  known  piaure  of  Matfys,  is  that  of  the  Two  Mifers 
in  the  gallery  at  Windfor. 

JOHN"  MATSYS. 
Portrait,  Hi/lory. 

He  was  born  at  Antwerp,  the  fon  of  Quintin  Matfys,  and  alfo  his  difciple.  He  painted 
in  the  fame  ftyle  and  manner,  but  not  with  a  reputation  equal  to  his  father ;  though 
many  of  his  pictures  are  fold  to  unikiful  purchafers,  for  the  painting*  of  Quintin.  His 
moft  frequent  fubjea  was  the  rcprcfentation  of  Mifers  counting  their  gold,  or  Bankers 
examining  and  wcghing  it. 

MATUR  I  NO. 

I/ijion/. 

DIED  1528,  AGED  39. 

Matnrino  of  Florence,  born  1490,  was  of  the  fchool  of  Raphael,  and  in  the  execution 
of  his  plans,  the  afliftant  and  infeparablc  compnnion  of  Polidoro  Caldara.  The  chief 
object  of  their  purfuit  was  the  imitation'of  the  antique  baflb-rclievo  in  chiaro-fcuro,  and 
fuch  the  genial  coalition  of  their  powers,  that  it  is  difficult  to  difcriminatc  their  hands. 
Every  where  the  fame  intelligence  of  the  ancient  greek  and  roman  coflume,  rites  and 
manners,  the  fame  characteriltic  fimplicity ,  equal  decifion  of  fiyle,  and  equal  energy  of 
light  and  ttiadc,  appear  in  what  remains  of  their  works,  expolcd  to  the  devattations  of 
the  Barbarians  who  facked  Rome  in  1.527,  and  the  injuries  of  climate  and  time.  Maturino 
is  fuppofed  to  have  died  of  the  plague  about  1528.  F. 
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•CHRISTOPHER  MAURER.  . 

Ili/iory. 
DIED  1614,  Aged  56. 

Chriftophcr  Maurcr,  the  fon  of  Jofiali  Maurer  a  decent  painter  and  topographer, 
was  born  at  Zuric,  in  1558.  After  acquiring  the  rudiments  of  the  art  from  his  father, 
he  entered  the  fchool  of  Tobias  Stimmer,  at  Strafburg,  adopted  bis  ttyk:  and  manner, 
and  became  a  frequent  partner  of  his  works.  He  painted  in  frefco,  dillemper,  and  on 
glafs.  He  bad  a  bolder  line  and  greater  breadth  than  Stimmer,  but  he  was  Iikewifc  a 
greater  manncrift,  though  his  conception  be  often  uncommonly  original  and  novel. 
His  deligns,  drawn  with  the  pen  and  wafhed,  abound  in  pifturefque  effects,  and  fliew  the 
decifion  of  a  matter's  hand.  He  etched  with  great  freedom  and  facility  :  his  emblems, 
the  beft  collection  perhaps  of  the  kind  with  regard  to  art,  though  as  futile  as  the  worft 
in  meaning,  were  publilhed  at  Zuric  by  Wolf,  1622.  F. 

MAYO.    Vid.  VERMEYEN. 

DAMIANO  MAZZA. 

Hi/lory, 

He  was  born  at  Padua,  and  in  that  city  was  taught  the  rudiments  of  painting;  but  he 
travelled  to  Venice,  and  placed  himfelf  as  a  difciplc  with  Titian,  whofe  manner  he 
carefully  ft  tidied,  and  imitated  it  with  very  great  fuccefs. 

Having  in  a  few  years  futTiciently  improved  himfelf  under  that  incomparable  mailer, 
be  returned  to  Padua,  and  was  employed  to  paint  the  hiftory  of  the  Rape  of  Ganymede ; 
which  fubjeQ.  he  executed  with  fuch  elegance  of  tafte,  and  with  fo  charming  a  tint  of 
colour,  that  it  might  defervedly  be  taken  for  the  compofition  and  hand  of  Titian. 
However,  the  art  of  painting  was  too  foon  deprived  of  one  of  its  greateft  ornaments,  by 
the  death  of  Damiano  Mazza,  who  happened  to  be  cut  off  in  the  flower  of  his  age,  at 
a  time  when  there  was  a  general  expectation  of  his  being  equal  to  any  of  the  greateli 
matters  of  Italy. 

PAOLO  MAZZOCHI,    Vid.  UCCELLO. 

PIER  FRANCISCO  MAZZUCCHELLI,  Cavaliere,  called  MORAZZONE. 

llijlory. 
DIED  1626,  AGED  55. 

Ma/tticchelli,  from  the  place  of  his  birth,  in  the  Milanefe,  called  Morazzone,  lived 
fome  years  in  Rome.  It  is  faid  that  he  ftudied  much  after  Titiano  and  Paolo  Veronefe, 
and  from  the  immoderate  length  of  fome  of  his  proportions,  it  is  clear  that  he  imitated 
Tintoretto.  His  Kpiphany,  in  the  church  of  St.  Antonio  Abate,  at  Miiano,  combines 
with  the  charms  of  colour,  corre&nefs  in  defign,  and  Venetian  breadth.  He  was  much 
employed,  and  created  Cavaliere  by  the  King  of  Sardinia.  P. 

FRANCESCO 


Digitized  by  Google 


MAZ 


[    323  ] 


MAZ 


FRANCESCO  MAZZUOU,  called  IL  PARMIGIANO. 

jri/tory,  Portrait. 

niF-D  1540,  AGED  36 — 7. 

F.  MaJtzuoli,  called  U  Parmigiano,  was  born  at  Parma,  1.503,  and  was  the  pupil  of 
his  uncles,  Michele  and  Filippo  ;  hut  the  chief  model  of  his  imitation  was  Correggio, 
from  whofc  works,  compared  with  thofe  of  Michelangiolo,  Raphael,  and  Giulio,  he 
formed  that  peculiar  (lyre  for  which  he  is  celebrated. 

The  ruling  features  of  this  ftyle  are  elegance  of  form,  grace  of  countenance,  contraft 
in  attitude,  enchanting  chiaro-fcuro,  and  blandiflimcnts  of  colour.  When  thefc  are 
pure,  he  is  inimitable  :  but  his  elegance  is  often  ft  retched  to  exccilive  (lendcrncfs,  his 
grace  deformed  by  allegation,  contraft  driven  to  extravagance,  and  from  the  attempt 
to  anticipate  the  beauties,  which  time  alone  can  give,  his  (hade  prefents  often  nothing 
but  a  pitchy  mafs,  and  his  lights  a  faded  bloom.  The  tafte  of  Parmigiano  was  exquilite, 
but  it  led  him  more  to  imitate  the  eftefts  than  the  principles  of  his  maftcrs;  with 
lefs  comprehenfion  than  ardour,  he  adopted  the  grace  of  Raphael,  the  contrafls  of 
Michelangiolo,  the  harmony  of  Correggio,  without  adverting  that  they  were  founded 
on  propriety,  energy,  and  grandeur  of  conception,  and  the  permanent  principles  of 
chiaro-fcuro  :  hence  the  cautious  precept  of  Agoftino  Caracci,  which  confines  his 
pupil  to  '  a  little  of  Parmigiano'*  grace.' 

Parmigiano  was  a  learned  dcfigncr;  to  his  depth  in  defign  we  mull  afcribe  that 
freedom  of  execution,  thofe  decided  ftrukes  of  his  pencil,  which  Albano  calls  divine, 
and  which  add  grace  to  the  finifti  of  his  pictures:  they  have  not  indeed  all  equal 
*  impafto'  of  colour,  nor  equal  effect,  though  fome,  for  the  amore  with  which  they 
arc  conducted,  have  been  afcribed  to  Correggio :  fuch  is  the  Cupid  fcooping  his  bow, 
with  the  two  infants  at  bis  feet,  one  laughing,  the  other  crying,  of  which,  befide  that 
in  the  Imperial  gallery,  there  are  feveral  repetitions.  Wc  fee  indeed  fome  of  the 
pictures  of  Parmigiano  fo  often  repeated,  that,  though  wc  may  grant  them  the  refpeH 
due  to  age,  we  can  fcarccly  allow  them  all  the  praife  of  originality.  Such  is,  among  his 
lefler  works,  the  piflure  of  the  Madonna  with  the  Infant,  St.  John  and  St.  Catherine, 
and  the  head  of  St.  Zaccharia,  or  fome  other  fainted  Elder,  in  the  foreground:  its 
duplicates  are  nearly  fpread  over  every  gallery  of  Italy,  from  the  Ducal  one  at  Florence, 
to  that  of  Abbate  Mazza  at  Parma. 

His  altar-pieces  are  not  numerous,  and  the  mod  valued  of  them  is  perhaps  that  of  St. 
Marguerita  in  Bologna.  A  compofition  rich  in  figures,  contemplated  with  admiration, 
and  ftudied  by  the  Caracci ;  Guido  even  preferred  it  to  the  St.  Cecilia  of  Raphael. 

The  etchings  of  Parmigiano,  models  of  freedom,  tafte,  and  delicacy,  are  univerfally 
known.  E. 

GIROLAMO  MAZZUOLI. 
Hiftory,  Portrait. 
LIVED  VET  IN  1580. 

G.  Maz2uoli,  the  coufin  and  pupil  of  Francefco,  is  little  known  beyond  Parma  and 
its  diftricts,  though  for  '  impafto,'  and  the  whole  my  fiery  of  colour,  be  has  few  equals. 

cu2  There 
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There  is  reafon  to  believe  that  fcvcral  piaures  afcribed  to  Francefco,  efpecially  thofe  of 
a  ftronger  and  gayer  tone,  have  been  painted  by  this  artifl.  He  was  more  attached  to 
the  ftvle  of  Cornggio  than  Francefco,  and  feized  its  cliaraaer  with  great  felicity  in 
the  Nuptials  of  St.  Catherine,  in  the  church  del  Carmine.  He  excelled  in  perfpeaive, 
and  in  the  l.aft  Supper,  in  the  refeaory  of  S.  Giovanni,  placed  and  painted  a 
colonnade  with  all  the  illufion  of  Pozzo.  To  the  moft  harmonions  chiaro-fcuro,  he 
added  grandeur,  variety,  vivacity  in  frefco.  None  of  his  fellow  artifta  equalled  him 
in  copioufnefg,  fertility,  and  execution,  and  to  thefe  perhaps  we  may  afcribe  the 
inequality  perceptible  in  his  works.  He  had  a  fon,  Aleffandro  Afaxzuoli,  who  painted 
in  the  dome  of  Parma,  1571.    He  is  a  feeble  imitator  of  the  family-flyle.  F. 

PIETRO  MEDICI. 

Ili/hry. 

DIED  1648,  AGED  62. 

He  was  born  of  an  illuftrious  family  at  Florence,  in  15SG,  and  learned  defign  and 
colouring  from  Cigoli;  by  whofc  inftrudion  he  acquired  a  ftrong  and  pleating  manner 
of  colouring,  a  correanefs  of  outline,  and  an  exprellion  that  was  truly  natural. 

GIOVANNI  BATTISTA  MEDINA,  Chevalier. 
Jll/loiy,  Portrait. 

DIED  1711,  AGED  51. 

He  was  born  at  Bniffels,  in  1660,  the  fon  of  a  Spanifh  officer;  and  having  learned 
the  principles  of  defign  under  the  direction  of  Du  Chatel,  he  applied  himfclf  to  ftudy 
the  works  of  Kuhcns;  and  made  that  eminent  mafter  his  particular  model. 

In  the  year  1686  he  went  to  Fngland,  where  his  abilities  were  already  well  known,  and 
amply  encouraged  during  his  relidence  in  London. 

.  By  the  favour  of  the  Farl  of  U  veti,  who  procured  for  him  a  fubfeription  of  fire 
hundred  pounds,  he  was  at  lafi  induced  to  vilit  Scotland,  where  he  painted  the  portraits 
of  the  princial  Nobility  f;  and  he  might  have  enriched  himfclf,  by  the  variety  of 
hiftorical  piaures  and  portraits  which  he  finimed  at  the  different  Courts  where  he  was 
employed,  if  the  largenefs  of  his  family,  and  perhaps  fome  want  of  neceffary  economy, 
had  not  prevented  it.  By  order  of  the  Grand  Duke  of  Tufcany,  the  [Kirtrait  of  Medina, 
painted  by  himfclf,  was  placed  in  the  gallery  at  Florence,  among  the  moft  memorable 
artifts;  and  as  a  public  acknowledgment  of  his  merit  in  his  profeffion,  he  was  knighted 
by  the  Duke  of  Queenlhury,  l-onl  High  Commillioncr,  being  tins  laft  knight  made 
in  Scotland  before  the  union  of  the  two  kingdoms. 

t  Wili.dc  uy».  '  he  went,  cirrying  a  Urge  number  of  bodie.  and  pollwe.,  to  which  he  punted  he^'  F. 
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JOHN  VANDER  MEEREN,  or  MEER,  called  the  Old. 
Landfcapes,  Battles,  and  Views  of  the  Sea. 

DIED  1690,  AGED  63. 

This  painter  was  born  in  1627;  but  the  mafter  under  whom  he  learned  the  art  of 
painting  is  not  mentioned.  He  chofe  for  his  fubjects  fea-pieces,  and  views  of  the  fea 
and  its  (bores,  which  be  painted  with  great  truth,  as  he  had  accuftomed  himfelf  to 
(ketch  every  fcene  after  nature.  The  fituations  of  his  landfcapes  are  agreeably  chofen, 
frequently  they  are  folemn,  and  generally  pleating.  The  forms  of  his  trees  are  eafy 
and  natural,  his  diftaoces  well  obferved,  and  the  whole  fcenery  has  a  ftriking  eifea,  by 
a  happy  oppofition  of  his  lights  and  lhadows. 

He  perfectly  undcrftood  the  conftruction  of  (hips,  and  had  competent  (kill  to  rcprefent 
their  natural  appearance  in  all  their  different  pofitions;  fo  that  his  compofitions,  in  that 
ftyle  of  painting,  were  in  good  efteem.  The  figures  which  he  inferted  in  his  landfcapes 
were  well  defigned,  and  although  they  might  be  faid  to  want  elegance,  yet  were  they 
placed  with  judgment,  and  well  adapted  to  their  fituations.  This  mafter  alfo  very  often 
painted  battles,  in  fuch  a  ftyle  as  met  with  approbation ;  as  they  fbewed  good  compe- 
tition, were  touched  with  fpirit,  and  had  a  great  deal  of  tranfparence  in  the  colouring.. 
But  the  fault  imputable  to  Vander  Mecr,  is,  that  in  fome  of  his  pidures  tlw  back- 
grounds  are  a  litdc  too  blue,  and  fomc  of  his  landfcapes  lave  a  tint  that  apixrars  rather 
loo  ycllowifh. 

JOHN  VANDER  MEEREN,  or  MEER,  called  DE  JONGHE. 

Land/cape. 

DIED  1G88. 

It  is  fuppofed,  that  this  artift  was  the  fon  of  the  old  John  Vander  Meer,  and  learned 
the  firft  rudiments  of  the  art  from  his  father,  but  being  in  his  youth  deprived  of  his 
inlkuctor,  before  he  had  made  any  great  progrefs,  he  became  a  tlifcipie  of  Nicholas 
Berchem,  and  was  accounted  the  beft  of  thofe  who  were  educated  in  the  fchool  of  that 
admired  matter.  He  applied  himfelf  with  all  poflible  alliduity  to  imitate  the  delicate 
ftyle  of  Berchem ;  but  he  took  alio  care  to  ftudy  nature  with  an  eijual  decree  of 
attention.  In  the  manner  of  his  mafter  he  painted  landfcapes  and  cattle ;  and  his  ufual 
fubje&s  are  cottages,  with  peafants  at  their  rural  occupations  and  diverfions,  or  tending 
flocks  of  fheep  and  goats;  which  are  excellently  defigned,  drawn  with  corre&ncfs,  and 
delicately  finilhcd. 

His  ikies,  trees,  and  figures,  are  in  a  good  tafte;  and  his  grounds  arc  divcrfified  and 
broken  with  abundance  of  judgment  and  Ikill;  but  it  is  obferved  of  him,  that  he  very 
rarely  introduced  cow*,  horfes,  or  any  other  fpeeiea  of  animals,  except  goats  and  Iheep; 
the  latter  of  which  are  fo  highly  finifhed,  that  one  would  imagine  the  wool  might  be  felt, 
by  the  foftnefs  of  its  appearance.  His  touch  is  fcarce  perceptible,  and  yet  the  colours 
are  admirably  united. 

The  genuine  works  of  this  Vander  Meer  bear  a  very  high  price,  and  arc  cftcemed 
even  in  Italy,  where  they  are  admitted  into  the  beft  collc&ions ;  but  the  fcarcity  of 
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them  lias  occafioned  many  moderate  copies  after  his  worlcs  to  be  paffed  on  the  undif- 
cerning  for  real  originals. 

JOHN  VANDER  MEER, 
JJiJhry,  Portrait. 

He  was  born  at  Schoonhoven,  in  1650,  and  was  taught  defign  and  colouring  at 
Utrecht;  but  he  went  to  Rome  very  early,  accompanied  by  Lievin  Vcrfchuur. 

For  fomc  time  he  ftudied  under  Droft  and  Carlo  Loti,  at  Rome;  he  painted  hiitorical 
fubje&s  with  figures  as  large  as  life,  as  well  as  port  rails;  and  had  a  ftrong,  firm,  and 
bold  ftyle  of  painting.  As  he  poflefl'ed  an  ample  fortune,  he  feemed  the  lefs  attentive 
to  the  profits  that  might  arife  from  his  profcflion,  and  was  apparently  much  more 
anxious  to  acquire  a  lading  reputation. 

LIVIO  MEHUS. 
Hijhry,  Portrait,  Land/cape, 

DIED  1691,  AGED  61. 

Livio  Mchus,  born  at  Oudcnarde,  1630,  was  carried  by  his  parents  to  Milano,  from 
whence  he  came  to  Florence,  and  entered  the  fchool  of  Pietro  da  Cortona.  At  Rome 
he  copied  the  antique,  and  became  a  good  defigncr,  and  at  Venice  and  in  Lombardy  he 
ftudied  colour.  Of  his  mailer  he  adopted  little  but  compofition,  and  of  the  Venetians 
more  the  free  and  refolutc  touch  of  pencil,  than  their  fyftetn  of  colour.  His  tints  are 
moderate,  his  attitudes  lively,  his  (hadows  traufparent,  his  invention  ingenious.  He 
painted  feldom  for  churches,  but  frequently  for  collections  and  apartments,  penfioned 
by  the  Court,  and  loaded  with  commillions  by  the  Nobility.  His  Repofe  of  Bacchus 
and  Ariadne,  executed  for  the  Marchefe  Gerini,  in  competition  with  Ciro  Ferri,  is 
celebrated.  He  had  roufed  the  jealoufy  of  that  artift  in  painting  the  cupola  del  la 
I'ace  at  Florence,  in  a  tone  which  approached  that  of  Lombardy,  and  a  ftyle  which 
leeiucd  fuperior  to  that  of  Cortona  himfclf.  F. 

GIOVANNI  PAOLO  MELCHIORI. 

Ilijhry. 

He  was  born  at  Rome,  in  166*,  became  a  difciplc  of  Carlo  Maratta,  and  proved  a 
tolerable  difciplc  of  that  fchool." 

GERARD  MELDER. 
Portraits,  and  Land/capes  in  Miniature. 

DIED  1140,  AGED  4,1. 

He  was  born  at  Amfierdam,  in  1693,  and  is  accounted  one  of  the  bed  arfitts  in  the 
miniature  ftyle  of  painting;  he  defigned  well,  his  compofition  is  agreeable,  and  his 
colouring  is  beautiful  and  true.  He  painted  in  enamel  as  well  as  in  water-colours;  but 
he  discontinued  that  kind  of  work,  out  of  au  apprehenfion  that  it  might  be  prejudicial 
to  his  fight. 

SIMONE 
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SIMONE  MEMMI,  of  Siena. 
Ifi/lory,  Portrait,  and  Mofaic. 

DIED  1345,  AGED  60. 

He  was  born  at  Siena,  in  1285,  and  was  taught  the  art  of  painting  by  Giotto;  whofe 
manner  he  afterwards  imitated,  and  was  employed  by  his  maficr,  to  aflili  him  in  the 
Mofaic  paintings,  which  he  undercook  for  the  church  of  St.  Peter,  at  Home.  He  rofe 
into  high  favour  with  the  Pope,  who  retained  him  in  his  fervice  while  he  refilled  at 
Avignon;  and  at  that  Court  he  liad  the  opportunity  of  painting  Petrarch's  beloved 
Laura,  which  induced  that  poet  to  celebrate  Memaii  in  fuch  a  manner,  as  to  render  his 
name  and  his  merit  univerfally  known.  At  his  return  to  Siena,  he  was  honoured  and 
carcfled  by  ail  orders  of  people,  and  employed  to  paint  a  picture  for  the  cathedral  of 
that  city,  of  which  the  fubjecl  was  the  Virgin  and  Child,  attended  by  Angels.  The 
air  and  attitude  of  the  Virgin  was  lovely,  and  the  compoiition  and  ornaments  were  in  a 
grand  ftyle. 

He  finimed  maoy  excellent  portraits  of  the  Pope,  the  Cardinals,  and  the  moft  illuftrious 
perfons  of  that  age,  among  which  were  the  portraits  of  Petrarch  and  I  .aura  ,  and  as  he 
fpent  a  great  part  of  his  life  at  Florence,  a  great  number  of  the  hiftorical  works  of 
Memmi  are  in  the  churches  of  that  city.  The  greateft  excellence  of  this  mailer 
confifted  in  his  frefco-painting ;  and  Vafari  teftifies,  that  although  he  was  not  a  good 
deligner  (his  principal  attention  being  engaged  in  iludying  and  imitating  nature,  and 
painting  portraits  after  the  life),  yet  the  airs  of  his  beads  were  very  good,  and  bis 
colouring  agreeable.  However,  he  was  ranked  among  the  beft  artifts  of  his  time,  as  may 
be  evident  from  the  infeription  on  his  tomb,  which  afferts  that  he  was  fuperior  to  any 
artift  of  any  preceding  age.  The  words  are,  Simoni  Memmio,  piRorum  omnium,  omnia 
etatis  cekberrimo.    fit  it  aim.  CO.    Mtnjibus  duobus,  diebus  tribus. 

ANTONIO  RAPHAEL  MEN-GS,  CAVA  LI  ERE. 
llitfoni,  Portrait. 

DIED  il'O,  AGED  51. 

This  artift  was  of  the  German  fchool,  and  bom  at  Aufzig,  a  town  in  Bohemia,  in 
1128.  He  was  the  difciple  of  Ifmael,  his  father,  a  painter  in  miniature  and  enamel, 
who,  after  having  kept  him  for  a  long  time  Ikctching  geometrical  figures,  without  rule  or 
compafs,  and  having  ufed  him  afterwards  to  draw  from  cafts  in  pi  after,  modelled  upon 
the  antique,  or  copied  from  nature,  took  him  at  an  early  age  to  Rome,  where  he  coufined 
him  to  copying  in  crayons,  the  fineft  relics  of  the  art  of  the  Greeks,  Michael  Angelo's 
chapel  of  Sixtus,  and  the  apartments  of  Raphael.  This  was  opening  to  him  the  road 
to  the  fublimc:  but  he  himlelf  thwarted  the  plan  he  had  caui'cd  him  to  adopt,  by 
obliging  him  to  paint  in  miniature  and  enamel  confiderable  compofitions,  fuch  as  whole 
piBures  of  Raphael.  Ifmael  was  painter  to  Auguftus  HI.  Elector  of  Saxony,  and 
King  of  Poland:  the  young  Raphael,  foon  after  his  return  to  his  own  country,  enjoyed 
the  fame  honour;  and,  after  a  fecond  journey  to  Rome,  he  was  appointed  lirft  painter 
to  this  Sovereign.    But  the  climate  of  Drcfdcn  was  unfavourable  to  his  health ;  or 
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Tather,  the  love  he  had  conceived  for  the  capital  of  the  arts  was  fo  ftrong,  that  he  could 
not  feel  happy  clfewhere,  and  made  him  confider  the  diforder  of  his  imagination  as  a 
real  malady.  He  obtained  perauflion  to  vifit  Rome  a  third  time.  Soon  after  this,  the 
unfortunate  war  which  ended  in  the  fubjedion  of  Saxony,  deprived  him  of  his  pennon 
as  firft  painter,  and  reduced  him  to  poverty,  but  at  the  fame  time  gave  him  his  freedom. 
He  took  advantage  of  his  liberty  to  paint  in  frefco  a  cieling  in  the  church  of  the 
Auguflins,  dedicated  to  St.  Fufchius;  and  this  piece,  for  which  he  was  very  badly  paid, 
acquired  him  a  confiderable  reputation.  In  another  cieling  that  he  painted  for  the 
Villa- Albani,  he  chofe  for  his  fubjeft,  Apollo,  Mnemofyne,  and  the  Mufes  on  Parnaflus. 

Called  to  Madrid  by  Charles  the  Third,  he  there  executed  a  great  many  works,  and 
was  magnificently  rewarded.  Exeefs  of  application,  and  fome  difgufts,  which  too  often 
are  excited  by  envy  of  diftinguilhed  merit,  threw  him  into  a  ftate  of  raarafmus.  He 
returned  to  Rome,  enjoying  his  falary  of  firft  painter  to  the  King  of  Spain,  prolonged 
hh  flay  in  Italy  as  long  as  he  could,  and  was  at  laft  obliged  to  comply  with  the  prefiing 
orders  of  his  Majefty.  New  undertakings  procured  him  his  liberty  and  a  fmecure,  and 
he  now  began  to  (latter  himfelf  that  he  ftiould  at  laft  enjoy  a  ftate  of  happinefs;  but  he 
liad  fcarccly  returned  to  Rome,  when  he  had  the  misfortune  to  lole  his  wife,  which 
overwhelmed  the  remainder  of  his  days  with  a  deep  melancholy. 

It  muft  be  left  to  time  to  eftablifti  the  reputation  of  this  celebrated  artift.  His  partifaus, 
at  the  head  of  whom  is  the  famous  Winckelman,  place  him  on  an  equality  with  Raphael, 
and  even  attribute  to  him  fuperior  qualifications.  Artifts  whofc  minds  have  been  culti- 
vated,  and  whofe  talents  ftiould  give  weight  to  their  judgment,  aflign  him  an  honourable 
place  amongft  celebrated  painters ;  other  perfons,  artifts  too,  will  hardly  acknowledge  that 
he  poflefled  any  diftingnHhed  talents.  His  fame  was  too  great  not  to  excite  envy :  indeed 
many  men  are  weak  enough  to  with  to  detract  from  the  diftinctions  acquired  by  merit, 
•whilft  the  poflcflbrs  arc  living,  and  fomctimcs  even  after  they  arc  dead.  It  may  perhaps 
bcfaid.that  no  artift  poflefled  more  fublime  principles  on  the  art,  and  it  is  hardly 
pofliblc  that  grand  principles  ftiould  not  have  an  influence  on  the  performances.  His 
prudence  has  been  termed  coldnefs  by  the  amateurs  of  extravagant  compofitions:  but 
if  all  his  pieces  have  been  the  refult  of  deep  reflection,  they  muft  have  been  improperly 
judged  of,  as  works  of  art  are  generally  confidercd  without  reflcaion.  He  has  been 
cenfured  for  a  diminutive  ftyle,  which  feemed  to  arife  from  his  previous  application  to 
miniature-painting:  he  is  accufed  alio  of  a  drynefs  of  manner,  a  fault  which  he  is  faid 
to  have  perceived  in  himfelf,  and  to  have  corre&ed.  It  is  pretended  that,  in  many  of 
his  works,  his  finilhing  had  the  effea  of  enamelling;  and  Pompeo  Battoni  ufed  to  fay, 
that  Mengs's  pi&urcs  would  ferve  for  looking-glaffes.  But  admitting  that  he  had  all 
thefe  defects,  it  may  nevertheless  be  true  that  he  was  an  artift  of  extraordinary  merit; 
«bccaufceven  confiderable  defeds  may  be  overbalanced  by  ftriking  beauties,  and  becaufe 
thofe  that  arc  attributed  to  him  belong  only  to  the  fecondary  parts,  or  the  handling  of 
the  art,  and  that  he  poflefled  thccfTcntial  qualities  and  the  powers  of  imagination.  The 
faults  of  eminent  men  afford  a  confolatioti  to  the  malignity  of  their  contemporaries: 
pofterity  forgives  them,  and  fcarcely  condefcends  to  notice  them:  it  fecks  after  per- 
fections only,  which  is  the  conftant  objeft  of  its  attention.  The  ill-treatment  of  an 
artift  by  his  contemporaries,  gives  an  important  leffon  to  thofc  who  fuccced  him. 

In 
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In  his  writings  Mengs  has  introduced  mcraphyfics  in  a  platonic  and  fubtil  manner, 
which  creates  a  difficulty  of  comprebenllon :  f  >me  lingular  ideas  alio  arc  to  be  found 
there,  which  it  might  be  dangerous  to  adopt,  many  of  an  exclusive  nature,  and  would 
contract  the  circle  of  the  art.  But  there  is  not  any  book  more  capable  of  elevating  the 
mind  of  an  art  i  ft,  by  infpiring  them  with  a  fublime  idea  of  their  profellion.  Hy  it  the, 
object  becomes  enlarged,  and  they  feel  themfelves  infpired  with  the  love  of  the  fublime 
and  beautiful,  which  thould  ever  be  their  aim  in  their  compulsions.  From  their  matter* 
they  learn  that  they  are  to  imitate  nature;  from  Mengs,  that  they  are  to  create  a  nature 
more  grand,  more  beautiful  even  than  that  which  ftrikes  their  fenfes;  they  fed  them* 
felves  called  to  create  a  divine  nature;  proud  of  this  great  objea  of  theirs,  they 
reverence  it,  and  would  be  afraid  of  degrading  it  by  mean  productions;  they  rcfpe& 
themfelves,  and  produce  fuch  works  only  as  are  worthy  of  i'upporting  this  laudable 
pride. 

The  Interview  between  Auguftus  and  Cleopatra,  by  Mengs,  is  engraved  in  mezzotinto. 
Hiftory  writing,  while  Janus  dictates,  a  picture  of  the  Vatican,  and  the  Virgin  holding 
the  infant  Jefus,  were  engraved  by  Dom.  C'unego:  a  St.  John  and  a  Magdalen  were 
engraved  by  Salvador  Carmona;  and  the  Noli  me  tangere,  at  Oxford,  by  Sherwin. 

MARIA  SIBYLLA  MERIAN. 
Infefts,  Rrptiles,  and  Flowtrs. 

DIED  11H,  AGED  70. 

She  was  born  at  Frankfort,  in  1647,  the  daughter  of  Mattheus  Merian,  a  noted 
engraver  and  topographer.  As  (he  (hewed  a  very  early  fondnefs  for  painting,  (he  was 
inftructed  by  Abraham  Mignon,  from  whom  (lie  learned  great  neatnefs  of  handling, 
and  delicacy  of  colour.  Her  genius  particularly  led  her  to  paint  reptiles,  flowers, 
and  infects,  which  (lie  defigned  after  nature,  and  (ludied  every  object  with  a  moft 
curious  and  inquifitive  obfervation ;  fo  that  her  works  rofc  every  day  more  and  more 
into  reputation. 

Frequently  (he  painted  her  fubjects  in  water  colours  on  vellum  ;  and  (inifticd  an 
aflonifhing  number  of  defigns,  as  (he  was  equally  indefatigable  in  her  work,  and  in  her 
inquiries  into  the  curiofities  of  nature.  She  drew  the  flies,  and  caterpillars,  in  all  the 
variety  of  changes  and  forms  in  which  they  fucceffively  appear,  from  their  reptile  and 
quiefcent  to  their  winged  (late  ;  and  alio  drew  frogs,  toads,  ferpents,  ants,  and  fpidcrs, 
after  nature,  with  extraordinary  cxactnefs  and  truth.  She  even  undertook  a  voyage  to 
Surinam,  to  paint  thofc  infects  and  reptiles  which  were  peculiar  to  that  climate ;  and,  at 
her  return  to  her  own  country,  publilhcd  two  volumes  of  engravings  after  her  defigns, 
which  arc  well  known  to  the  curious.  And  her  daughter  Dorothea  Henrietta  Graff,  who 
painted  in  the  fame  ftyks,  and  had  accompanied  her  mother  to  Surinam,  publilhed  a  third 
volume  collected  from  the  defigns  of  Sibylla,  which  complete  work  has  been  always 
admired  by  the  learned,  as  well  as  by  the  profeflbrs  of  painting  f. 

t  M.  S.  Meruit  publi&ed  her  obfervation.  and  deGgiia  of  European  infect.  Wore  her  departure  for  Holland,  in 
two  part.,  1679  and  IMS.  If,  io  the  mi|rnificent  collcaion  of  the  tniefii  of  Surinam  fame  in«e»nicic«  have  beeu 
dafwrcred  is  her  tort  defcription*,  the  figure.  lure  feldom  beta  chilled  ud  never  excelled. 
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•M ATTHEUS  MERIAN,  the  Younger. 

Portrait,  HiJIory. 

BORN  1621,  DIED—. 

Mcrian,  born  at  Balle,  was  the  fon  of  Mattheus  and  the  brother  of  M.  Sibylla  Merian. 
He  became  fucceflivcly  the  pupil  of  Sandrart,  Vandyck,  and  of  Rubens.  He  vifited 
France,  and  completed  his  ftudies  in  Italy.  His  defign  was  fufficiently  correct,  his  tone 
of  colour  vigorous,  and  in  chara&criftic  dignity  of  conception  he  has  not  often  been 
excelled.  The  Martyrdom  of  St.  Laurence  for  the  dome  of  Bamberg,  and  Artemifia 
mixing  the  afties  of  Maufolus  in  her  cup,  once  in  the  pofTefljon  of  his  pupil  Jofeph 
Werner,  are  the  moft  eminent  of  his  hiftoric  pieces.  Of  his  numerous  portraits,  the 
Emperor  Leopold,  and  Duke  Francis  of  Saxen  Lauenburg,  both  on  horfeback,  General 
Werdmuller  in  armour,  and  Count  Scrini  in  a  Hungarian  drefs,  with  his  right  arm  bared 
and  a  fabrc  in  the  hand,  are  the  moft  confpicuous the  laft,  according  to  Fuefsli,  unites 
the  depth  of  Rembrandt,  with  the  tone  and  facility  of  Rubens.  F. 

AGOSTINO  METELLI. 

Architecture,  Perfpeclive. 

DIED  1660,  AGED  51. 

He  was  born  at  Bologna,  in  1609,  and  was  a  difciple  of  Gabriello  d'Occhiali.  The 
excellence  of  this  matter  confided  in  painting  perfpe&ivc  and  architecture ;  and  he 
afibciated  with  Michael  Angclo  Colonna,  who,  in  conjunction  with  Metelli,  executed 
fevcral  very  magnificent  works,  which  contributed  highly  to  the  honour  of  both  artiftg. 
The  frizes,  foliages,  and  other  ornaments  of  architecture,  were  performed  by  this  matter 
in  a  grand  flyle  of  defign,  and  painted  in  a  free  and  fine  manner. 

Metelli  and  Colonna  were  jointly  employed  at  Buon-Retiro,  and  other  palaces  in 
Spain,  by  Philip  IV.  for  fevcral  years  ;  and  tbey  received  remarkable  inftances  of  the 
favour  of  that  Monarch,  who  feemed  to  be  fo  exceedingly  delighted  with  their  painting, 
that  he  frequently  went  on  the  fcaflbld  to  fee  thofe  artifts  at  work. 

GABRIEL  METZU. 

Portrait,  Conter/ations. 

DIED  1658,  AGED  43. 

He  was  born  at  Lcyden,  in  1615;  and  although  his  eminence  in  his  profeffion  is 
incontefiible,  yet  the  mailer  under  whom  he  ftudied  the  art  of  painting  is  not  mentioned. 
The  maftcrs  which  he  chofe  for  his  models  were,  Gerard  Douw,  and  Mieris :  thofe  he 
endeavoured  to  imitate,  as  well  in  their  ftyle  of  compofition  as  in  their  colouring  ;  yet 
there  is  a  remarkable  difference  in  the  touch  and  penciling,  which  readily  diftinguifhes 
the  works  of  thofe  painters  from  the  works  of  Metzu.  However,  he  had  generally  fuch 
exaftnefs  in  drawing,  fuch  nature,  truth,  and  delicacy,  in  his  defign  and  pencil,  fuch  a 
phafing  tone  of  colour,  and  fo  good  an  expreffion,  that  his  paintings  are  in  universal 
efteem  through  all  Europe. 

Metzu 
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Metzu  painted  generally  in  fmall,  hi*  fubje&s  were  ufually  taken  from  low  life;  but 
they  were  all  defigned  after  nature,  and  furprifingly  well  roprcfented  ;  fuch  as  women 
felling  fifh,  fowls,  or  hares;  fick  perfons  attended  by  the  doftor,  chemifts  in  their 
laboratories;  dead  game,  painters  rooms,  (hops,  and  drawing  fchools  hung  with  print* 
»"d  piSures;  all  which  fubjefts  ho  compofed  w«ll,  and  finiihed  with  extreme  neattiofs, 
as  he  likewife  did  his  portraits. 

The  pictures  of  Metzu  are  eminently  harmonious,  lefs  from  oppofition  of  colours 
and  their  contrail,  than  the  fkitful  gradation  of  their  tone.  His  touch,  large  without 
being  laboured,  with  as  much  delicacy  as  that  of  Micris,  has  the  facility  of  Vandyck; 
whom  he  approaches  in  the  drawing  of  his  heads  and  hands. 

By  confining  himfetf  to  a  fedentary  life,  with  very  little  intenniffion,  he  was  feverelV 
afflicted  with  the  (lone;  and  having  confented  to  undergo  the  operation  of  cutting,  he 
was  of  too  feeble  a  eonftitution  to  furvive  it. 

ANTHONY  FRANCIS  VANDER  MEULEN.  * 
Battles,  Land/capes,  Sieges,  and  Encampments. 

DIED  1690,  AGED  56. 

This  painter  was  born  at  Bruflels,  in  163*,  and  was  a  difciple  of  Peter  Snaycrs,  a 
battle-painter  of  conflderable  note ;  by  whofc  indruclions  his  improvement  was  fo  very 
rapid,  that  feveral  of  his  performances,  while  lie  lludied  in  that  fchool,  might  paf*  for 
good  picture*. 

While  he  followed  his  profeflion  at  Bruflels,  feme  of  his  compofitioos  happened  to 
be  carried  to  Pari*,  and  were  (hewn  to  Mr.  Colbert.  That  great  minifler  foon  difecrned 
the  abilities  of  Vander  Meulen,  and  by  his  generous  offers  induced  him  to  leave  his 
native  city,  and  fettle  at  Paris;  where  he  was  employed  by  Lewia  XIV.  and  had  an 
appointment  of  two  thoufand  livres  penfion,  befide  being  paid  for  his  work.  He 
attended  that  enterprifing  Monarch  in  mod  of  his  expeditions  in  the  field,  and  defigned 
on  the  fpot  the  fieges,  attacks,  encampments,  and  marches  of  the  King's  armies,  alio 
the  views  of  thofe  cities  and  towns  memorable  by  any  degree  of  fuccefs  ;  and  from  thofe 
(ketches  he  compofed  the  paintings  which  were  intended  to  perpetuate  the  remembrance 
of  thofe  military  exploits. 

In  his  imitation  of  nature  he  was  exa&  and  faithful ;  his  colouring  is  excellent ;  and 
in  his  landfcape,  the  (k  ies  and  dtflanccs  arc  clear,  and  exceedingly  natural ;  and  although 
his  figures  arc  drcfled  in  the  mode  of  the  times,  yet  they  arc  fo  well  defigned,  an/1 
grouped  with  fo  much  judgment,  that  his  piaures  have  always  a  very  ftriking  effeft. 
His  defign  is  generally  correa,  his  touch  free,  and  full  of  fpirit ;  and  in  the  diftribution 
of  his  lights  and  (hadows,  there  appears  fo  good  an  undcrftanding,  that  the  eye  of  the 
fpeaator  is  conftantly  pleafcd  and  entertained.  If  the  works  of  Vander  Meulen  have 
not  the  fpirit  and  fire  of  Bourgognone  and  Parocel,  they  are  perhaps  more  engaging ; 
nor  could  any  painter  excel  hiin  in  defcribingthe  various  motions,  aftions,  and  attitudes 
of  horfes,  as  he  carefully  fludied  every  objea  after  nature,  and  knew  how  to  cxpref* 
them  with  truth  and  elegance. 

The  principal  works  of  this  mafler  arc  at  Verfaillcs  and  Marli;  but  many  of  his  eafel 
piaures  are  difperfed  through  England,  France,  and  Flanders. 

x  x  2  PHILIP 
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PHILIP  MEUSNIER. 
Architecture. 

DIED  1734,  AOED  19. 

He  was  born  in  1655,  and  was  a  difciple  of  James  Rouffeau.  He  proved  an  eminent 
painter  of  architecture,  having  fpent  feveral  years  at  Rome,  to  oomplete  his  knowledge 
of  the  art;  and  by  carefully  examining  the  magnificent  buildings  about  that  city,  as 
well  ancient  as  modern,  and  likcwifc  by  defigning  after  the  works  of  thofe  mailers  who 
excelled  in  that  particular  branch  which  he  chofc  to  cultivate,  he  acquired  a  contiderable 
elegance  of  taftc. 

His  ft yle  of  compoGtion  is  of  the  Roman  fchool;  his  colouring  is  good,  and  he  had  a 
great  felicity  in  managing  his  fliadows  and  his  lights,  fo  as  to  produce  an  extraordinary 
effect ;  he  had  alfo  a  remarkable  freedom  of  hand,  and  abundance  of  fpirit  in  hU  touch. 

♦RODOLF  MEYER. 

Hi/lory,  Portrait. 

DIED  1638,  AGED  33. 

Rudolf  or  Rodolph,  the  fon  and  pupil  of  Dietric  Meyer,  an  artift  of  fome  merit, 
was  born  at  Zuric,  1605,  and  in  the  little  that  is  left  of  him  as  a  painter,  (hews  an 
original  turn  of  mind:  a  flcrn  tone,  a  fierce  touch,  and  a  bold  decifion  of  light  and 
(hade,  diftinguilh  a  portrait  painted  of  himfelf,  formerly  in  the  pofleflion  of  his 
biographer  Fuefsli.  As  an  biftoric  defigner  he  poffefl'ed  an  uncommon  fertility  of 
conception,  with  fufficient  correftnefs  of  line.  He  was  an  expert  etcher,  and  planned 
feveral  works  which  be  did  not  live  to  finifh.  F. 


•CONRAD  MEYER. 

Hi/lory,  Portrait. 

DIED  1689,  AGED  71. 

He  was  the  brother  of  the  former,  had  the  fame  maftcr,  and  purfucd  nearly  the  fame 
courfe.  His  pictures  in  frefco  and  in  oil,  in  hiftory  and  portrait,  mew,  that  if  he  was 
Dot  a  pupil,  he  had  imbibed  the  principles  of  Kubens  in  colour:  in  conception  and 
arrangement  he  in  often  pathetic  and  fometiini's  fublimc.  Facility  however  made  him 
a  tuannerift  :  the  immenfe  number  of  etchings,  in  which  he  contained  by  far  the  greater 
part  of  a  long  and  laborious  life,  has  little  to  be  recommended,  except  the  neatnets  and 
amenity  of  the  tool,  and  generally  is  below  mediocrity.  His  moft  confiderablc  and  beft 
executed  work  is  the  Dcath's-dance  begun  by  his  brother,  enlarged  and  terminated  by 
him.  F. 
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FELIX  MEYER. 
Land/capes,  Animals. 

DIED  1113,  AGED  60. 

He  was  born  at  Winterthur,  in  1653,  and  received  his  earlieft  inflruftions  from  a 
painter  at  Nuremberg;  but  he  was  afterwards  a  difciple  of  Ermels,  a  good  landfcape- 
painter,  whofe  manner  he  entirely  followed.  He  did  indeed  ftudy  colouring  after 
nature;  but  he  owed  hi*  bed  accompluhraents  to  Ermels.  In  fearch  of  lull  greater 
improvement,  he  travelled  to  Italy;  but  the  climate  not  agreeing  with  his  conftitution, 
he  returned  to  Switzerland,  where  there  are  abundant  materials  to  aid  the  imagination, 
and  improve  the  tafte  of  an  artift,  by  the  infinite  variety  of  profpc&s  of  plains, 
mount. .ins,  craggy  roeks  and  precipices,  rivers,  and  falls  of  water,  fulficicnt  to  furnilh 
the  fancy  of  a  painter  with  fubjc&s  for  future  compofitions.  As  he  was  indefatigable 
in  furvcying  all  the  beauty,  the  wil  Inefs,  and  magnificence  of  nature  in  thofe  romantic 
fcenes,  he  urule  a  multitude  of  noble  defigns,  which  procured  him  very  high  reputation, 
and  fupplied  his  own  demands  in  an  ample  manner. 

He  acquired  an  extraordinary  freedom  of  hand,  and  a  fingular  readinefs  of  execution, 
that  equalled  the  vivacity  of  his  imagination;  of  which  he  gave  a  remarkable  proof  at 
the  Abbey  of  St.  Florian  in  Auftria,  where  he  happened  to  flop  in  his  travels. 

The  Abbot,  being  delirous  to  have  two  grand  apartments  painted  in  frefco,  and 
having  consulted  another  artift  about  it,  who  fecmed  very  dilatory,  applied  to  Meyer 
for  his  advice,  in  what  manner  be  would  have  it  executed.  Meyer  for  a  few  minutes 
viewed  and  confide  red  the  place,  and  then  taking  a  long  flick,  to  which  he  faftened  a 
piece  of  charcoal,  he  immediately  began  to  delign,  faying.  Here  1  would  have  a  tree; 
which  he  marked  out  as  quick  as  pollible;  at  the  remote  diftance,  I  would  reprefent  a 
foreft,  thus,  here  a  fall  of  water,  tumbling  from  great  rocks,  and  fo  on.  As  fait  as  he 
fpoke,  he  dcfigned;  and  deprived  the  Abbot  of  the  power  of  cxprc:ling  his  approbation, 
fo  much  was  he  loft  in  uftmiilhment,  to  fee  a  defign  with  fuch  elegance  and  tafte, 
executed  even  without  any  time  allowed  for  reflection.  At  the  Abbot's  rcuueft,  Meyer 
undertook  to  finilh  the  delign:  the  other  painter  was  diluiiiled,  and  the  whole  work  was 
completed  in  one  dimmer. 

That  adventure  fpread  his  reputation  through  all  Germany  ;  and  he  was  from  thence- 
forward continually  employed  by  the  fnlt  lYmecs  and  Nobility  in  Europe.  But,  in  the 
latter  part  of  his  life,  by  endeavouring  to  fix  on  a  manner  full  more  expeditious,  and 
more  pleating  than  that  of  his  former  time,  li  s  works  haJ  neither  the  fameeafe,  freedom, 
nor  look  of  nature,  though  they  might  pro  hue  a  mora  conliderable  immediate  profit. 
But,  as  to  his  firft  performances,  they  de.erve  to  be  ranked  with  thole  of  the  beft 
painters  of  Iandfcape. 

As  he  was  not  expert  at  painting  figures,  thofe  which  he  infertcd  in  his  own  pictures 
being  very  indifferent ,  fuch  of  hi*  land. capes  as  were  fupplied  with  figures  by  Rous,  ut 
R  agendas,  are  accounted  mod  eftimablc. 
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ALBERT  MEYERING. 
Land/capes,  and  Views  qf  Villas. 

DIED  1714,  ACED  69. 

He  wa*  born  at  Amfterdatn,  in  164-5,  and  learned  the  art  of  painting  from  his  father 
Frederick  Mcycring,  an  artift  of  fome  abilities;  bot  when  he  had  acquired  a  good 
degree  of  knowledge  in  his  profeffion,  he  went  to  Paris,  where  he  continued  for  a  few 
years,  finding  little  encouragement,  and  labouring  very  hard  for  a  fubfiftence;  and 
from  thence  travelled  to  Rome,  which  he  perceived  to  be  the  only  place  where  he  could 
hope  for  real  improvement. 

On  his  arrival  at  that  city,  though  he  was  in  a  neceffitous  fit  uat  ion,  he  notwithdanding 
purfued  his  itudics  indudrioufly  ;  and  having  met  with  his  friend  John  Glauber  at  Rome, 
they  affociated  together,  and  vifited  mod  of  the  cities  and  towns  of  Italy,  making 
obfervations  in  every  place,  on  fuch  parts  of  nature  as  might  be  of  moil  ufe  to  them  in 
their  feveral  performances.  After  an  abfence  of  ten  years,  he  returned  to  Holland 
extremely  improved,  and  was  immediately  employed  in  feveral  confiderable  works.  In 
Italy  he  had  acquired  a  free  pencil,  and  a  ready  manner  of  painting ;  which  happened 
to  be  particularly  ufeful  to  him,  as  his  defigns  were  ufually  of  a  large  fize,  in  halls, 
falons,  and  grand  apartments ;  though  he  often  painted  cafel  pictures,  which  were 
excellently  handled. 

His  couipofitions  had  a  very  linking  effect,  ;  his  fubje&s  were  well  difpofed,  and  in 
fome  of  h»»  pictures  he  defigned  an  abundance  of  fignrcs.  In  general,  the  grandeur  of 
his  tafte  in  the  trees  and  buildings,  the  richnefs  of  many  of  his  ornaments,  and  a 
peculiar  tranfparence  of  the  water,  gave  the  eye  of  every  beholder  a  lingular  fatisfaaion. 

JOHN  MEYSSENS. 
Portrait,  Hijhry. 

He  was  born  at  Bruflels,  in  1612,  and  at  firft  was  taught  the  principles  of  painting  by 
Anthony  Van  Opdal;  but  afterwards  he  became  a  difciple  of  Nicholas  Vander  Horll. 
When  he  commenced  painter,  he  undertook  both  hidory  and  portrait ;  but  the  latter 
feems  to  have  been  his  principal  employment;  and  by  having  fuccefsfully  painted  the 
portraits  of  Count  Henry  of  Naflau,  the  Countefs  of  Stirum,  the  Count  dc  Bcnthcim, 
and  other  noble  perfonages,  his  reputation  for  that  ftyle  of  painting  was  effectually 
efiablifhed  through  the  Low  Countries. 

His  remarkable  excellence  confided  in  his  producing  a  very  flriking  rcfcmblance,  in 
his  finifhing  his  pictures  with  a  great  deal  of  care,  and  giving  them  a  lively  and  good 
expreffion. 

MECARINO.    Vid.  BECCAFUMI. 
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JAN  MIEL,  called  GIOVANNI  DELLA  VITE. 
JJi/iory,  Huntings,  and  Converfatkms. 

DIED  1664,  AGED  65. 

This  eminent  artift  was  born  in  r  landers,  in  1599,  and  at  firft  was  a  difciple  of 
Gerard  Segers,  in  whofe  fchool  he  made  a  diftinguilhed  figure ;  but  he  quilted  that 
artift ,  and  went  to  Italy,  to  improve  himfeif  in  the  tafte  of  defign,  and  to  obtain  a  mure 
extenfive  knowledge  of  the  fevers!  branches  of  his  art. 

At  Rome  he  particularly  ftudied  and  copied  the  works  of  the  Caracci,  and  Corrcggio; 
and  was  admitted  into  the  academy  of  Andrea  Saccbi,  where  be  gave  fuch  evident  proofs 
of  extraordinary  merit  and  genius,  that  he  was  invited  by  Andrea  to  affift  him  in  a  grand 
defign,  which  he  had  already  begun.  But  Miel,  through  fotne  difguft,  rejected  thofc 
elevated  fubjeas  which  at  firti  bad  engaged  his  attention  ;  refufed  the  friendly  propofal 
of  Sacchi;  and  cbofe  to  imitate  the  ftyle  of  Bamboccio,  as  having  more  of  that  nature 
which  pleafed  his  own  imagination. 

His  general  fubjecls  were  huntings,  carnivals,  gypfies,  beggars,  paftoral  fcenes,  and 
converfations,  of  thofe  he  compofed  his  eafel  pictures,  which  are  the  fined  of  his- 
performances.  But  he  alfo  painted  hiftory  in  a  large  fize,  in  frefco  and  in  oil ;  which, 
though  they  feem  to  want  elevation  of  defign,  and  a  greater  degree  of  grace  in  the  heads, 
yet  appear  fuperior  to  what  might  be  expeded  from  a  painter  of  fuch  low  fubjeas  as  he 
generally  was  fond  of  representing. 

His  piaures  of  huntings  are  particularly  admired  ,  the  figures  and  animals  of  every 
fpecies  being  defigned  with  uncommon  fpirit,  nature,  and  truth.  The  tranfparence  of 
his  colouring,  and  the  clear  tints  of  his  (kies,  enliven  his  compofitions  ;  nor  are  his 
paintings  in  any  degree  inferior  to  thofe  of  Bamboccio,  either  in  their  force  or  In  lire. 
His  large  works  are  not  fo  much  to  be  commended  for  the  goodnefs  of  the  defign,  as  for 
the  expreflion  and  colouring ;  but  it  is  in  his  fmall  pieces  that  the  pencil  of  Miel  appears 
in  its  greateft  delicacy  and  beauty. 

The  Angular  merit  of  this  mafter  recommended  him  to  the  favour  of  Charles  Emanuet 
Duke  of  Savoy,  who  invited  him  to  his  court;  where  he  appointed  Miel  his  principal 
painter,  and  afterwards  honoured  him  with  the  order  of  St.  Mauritius,  and  made  him  a 
prefent  of  a  crofs  fet  with  diamonds  of  a  great  value,  as  a  particular  mark  of  his  efteem. 

Many  capital  piaures  of  this  mailer,  in  his  heft  ftyle,  are  faid  to  be  in  the  Imperial 
eolleaion  at  Vienna;  and  at  f  Turin,  in  a  grand  falon  of  the  Venerie,  are  feveral  of 
his  nobleft  performances.  They  reprefent  the  chace  of  various  animals  in  different 
views;  foroe  purfued,  others  killed,  and  the  huntfman  returning  from  the  fport.  In 
thofe  compofitions  tliefc  are  a  great  number  of  figure*  ;  and  although  they  are 
drefted  in  the  mode  of  the  times,  yet  the  fubje&  is  treated  in  a  grand  ftyle,  and  the 
colouring  is  lively  and  ftrong,  though  fomewhat  darkened  by  time. 

t  Mr.  Cochin,  who  U  ■  very  jsdicurat  writer,  hj  mtfUke,  C»1U  toil  mafter  DmM  Miel,  inftcad  of  Jan  Miel,  which 
wi.  really  hi.  oaac 


FRANCIS 


MIE 


[    335  ] 


MIE 


FRANCIS  MIERIS,  the  Old. 
Portraits,  Cotmrrfatiom,  and  Still  Life. 

DIED  1681,  AGED  46. 

This  admirable  painter  was  born  at  f  Leyden,  in  1635,  and  was  at  firft  placed  under 
the  direaion  of  Abraham  Toorne  Vliet,  one  of  the  beft  deligncrs  of  the  Low  Countries; 
with  whom  having  made  a  remarkable  progrefs,  while  he  continued  in  that  fchool,  lie 
entered  himfelf  as  a  difciplc  with  Gerard  Douw.  In  a  ihort  time  he  far  fur  puffed  all  his 
companions,  and  was  by  his  matter  called  the  Prince  of  his  Difciples.  But,  as  he  feemed 
full  eager  to  improve  himfelf  in  penciling,  he  went  for  a  few  months  to  ttudy  with  Adrian 
Vanden  Tcmpel;  till  he  found  his  expectations  not  anfwtred,  and  then  he  returned  to 
Gerard  Douw,  whofe  tafte  and  genius  corrci'ponded  more  nearly  with  his  own ;  and 
he  continued  with  him,  till  he  wanted  no  farther  improvement,  except  to  Rudy  after 
nature. 

Tie  had  an  unufual  fweetnefs  of  colouring,  a  neat  and  wonderfully  delicate  touch,  and 
the  fame  tranfparence  that  characterifes  the  paintings  of  Douw.  But  he  is  allowed  to 
be  fupcrior  to  that  matter,  in  many  refpefcts;  being  more  delicate  and  extenfive  in  his 
defign,  and  more  correct  in  his  drawing.  His  colouring  is  more  clear,  his  touch  more 
animated,  and  his  pictures  have  more  freftinefs  and  force.  His  manner  of  painting  filks, 
velvets,  ftuffs,  or  carpets,  was  fo  fingular,  that  the  different  kinds  and  fabrick  of  any  of 
them  might  eafily  be  diftinguilhed.  His  pictures  are  rarely  to  be  feen,  and  as  rarely  to 
be  fold ;  and  when  they  are,  the  purchafe  is  extremely  high,  their  intrinfic  value  being 
fo  inconteftably  great. 

Beiidc  portraits,  his  general  fubjects  were  conversions,  perfons  performing  on 
mufical  inttruments,  patients  attended  by  the  apothecary  or  doctor,  chemifts  at  work, 
mercers'  (hops,  and  fuch  like;  and  the  ufual  valuation  he  fet  on  his  pictures,  was 
eftimatcd  at  the  rate  of  a  ducat  an  hour. 

The  fincft  portrait  of  this  matter's  hand,  is  that  which  he  painted  for  the  wife  of 
Cornelius  Plaats,  which  is  fl ill  preferred  in  the  family,  although  very  great  funis  liave 
been  offered  for  it.  In  the  poffeffion  of  the  fame  gentleman  was  another  picture  of 
Mieris,  reprefenting  a  lady  fainting,  and  a  phyfician  applying  the  remedies  to  relieve 
her.  For  that  performance  he  was  paid  (at  his  ufual  rate  of  a  ducat  an  hour)  fo  much 
money  as  amounted  to  fifteen  hundred  florins,  when  the  picture  was  finUhed.  The 
Grand  Duke  of  Tufcany  wilhed  to  purchafe  it,  and  offered  three  thoufand  ttorins  for 
it,  but  the  offer  was  not  accepted.  However,  that  Prince  procured  feveral  of  his 
pictures,  and  they  are,  at  this  day,  an  ornament  to  the  Florentine  collection.  One  of 
ihe  moft  curious  of  them,  is  a  girl  holding  a  candle  in  her  hand;  and  it  is  accounted 
jnettimablc. 

f  Mr.  Dcftampi  muft  certainly  be  miftaken,  in  faying  that  Micrii  Wat  born  at  Delft  *,  at  Houbrakeo,  De  Pile, 
and  all  tic  beii  author*,  affcrt  that  he  wa»  bom  at  Leyden. 
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JOHN  MIERIS. 

Portraits,  Com.fr/atioru. 

DIED  1690,  AOED  30. 

Of  John  Micris,  born  at  Leydcn,  1660,  little  is  known,  than  the  tradition  that  he 
had  a  talent  which  made  it  probable  he  would  have  equalled  his  father's  excellence, 
though  on  a  larger  fcale  of  art ;  that  be  was  afflicted  with  the  gravel  and  ftone,  and  died 
of  that  malady  at  Rome.  f. 

WILLIAM  MIERIS,  called  the  Young  MIERIS. 

Hi/lory,  Comxrfations,  and  Land/capes. 

DIED  1747,  AGED  85. 

He  was  the  fon  and  difciple  of  Francis  Micris,  born  at  Leyden,  in  1662;  and,  during 
the  life  of  hi*  fatlier,  made  a  remarkable  progrel's;  but  by  being  deprived  of  his 
direaor,  when  he  was  only  arrived  at  the  age  of  nineteen,  he  had  recourfe  to  nature, 
as  the  molt  inftrudive  guide;  and  by  (ludying  with  diligence  and  judgment  to  imitate 
her,  be  approached  near  to  the  merit  of  his  father. 

At  6rft  be  took  his  fubjeds  from  private  life,  in  the  manner  of  Francis,  fuch  as 
tradefmen  in  their  (hops,  or  a  pea  fan  t  felling  vegetables  and  fruit,  and  fo  me  times  a 
woman  looking  out  at  a  window;  all  which  he  copied  minutely  after  nature,  nor  did  he 
paint  a  (ingle  objeB  without  his  model.  One  of  his  firft  attempts  was  a  piSure  repre- 
fenting  a  woman  feeding  her  child,  and  another  Handing  by,  encouraging  it  to  eat;  the 
father  fits  by  the  fire,  attentive  to  the  actions  of  other  children,  and  the  chamber  is 
neatly  furniflied.  The  whole  is  finiftud  with  the  moft  exquifitc  art  and  delicacy,  and 
that  (ingle  pi&ure  eftablilhed  his  reputation. 

As  Mieris  had  obferved  the  compontions  of  Gerard  Iaircflc  and  other  great  hiftorical 
painters  with  fingular  delight,  he  attempted  to  defign  fubjeas  in  that  ftyle ;  and  began 
with  the  (lory  of  Rinaldo  deeping  on  the  lap  of  Armida,  furrounded  with  the  Loves  and 
Graces.  That  work  proved  a  new  addition  to  the  fame  of  this  celebrated  mailer,  being 
fold  for  a  very  great  price;  and  it  was  fo  highly  admired,  that  he  was  prevailed  on  to 
repeat  the  fame  fubje&  for  three  other  perfons  of  diftinclion,  though  in  every  pi&ure  he 
took  care  to  make  fome  fmall  alteration. 

This  mailer  alfo  painted  Undfcapes  and  animals,  with  equal  truth  and  neatnefs  ;  and 
modelled  in  clay  and  wax  in  fo  (harp  and  accurate  a  manner,  that  he  might  juftly  be 
ranked  among  the  molt  eminent  fculptors.  In  the  delicate  finifliing  of  his  works,  h<> 
imitated  his  father,  as  he  likewife  did  in  the  luftrc,  harmony,  and  truth  of  his  paintings, 
which  makes  them  to  be  almoft  as  highly  prized;  bnt  they  arc  not  equal  in  refpecl  of 
defign  or  of  the  ftriking  effect,  nor  is  his  touch  fo  very  exquifitc  as  that  of  the  father. 
The  works  of  the  old  Mieris  are  better  compofed,  the  figures  are  better  grouped,  and 
tbey  have  lefs  confufion;  yet  the  yougcr  Micris  is  acknowledged  to  be  an  artilt  ot 
extraordinary  merit,  although  inferior  to  him,  who  lias  fcarccly  his  equal. 
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FRANCIS  MIERIS,  caDed  the  Young  FRANCIS. 

Convcrfatiotu,  Portrait,  and  Still  Life. 

He  was  the  Ton  of  William,  and  the  grand  fon  of  the  celebrated  Francis  Mierii;  and 
was  bom  at  Leyden,  in  1689.  He  learned  the  art  of  painting  from  his  father,  whofe 
manner  and  flyle  he  always  imitated  ,  he  chofe  the  fame  fubjects,  and  endeavoured  to 
refemble  him  in  his  colouring  and  pencil.  But,  with  all  his  indufiry,  he  proved  far 
inferior  to  him ;  and  mod  of  thofe  pictures  which  at  the  public  falcs  are  faid  to  be  of 
the  young  Micris,  and  many  alfo  in  private  collections,  afcribed  to  the  elder  Francis  or 
William,  are  perhaps  originally  painted  by  this  mailer,  who  was  far  inferior  to  both,  or 
are  only  his  copies  after  the  works  of  thofe  excellent  painters,  as  he  fpent  abundance 
of  his  time  in  copying  their  performances. 

NICHOLAS  MIGNARD,  called  of  AVIGNON. 

Ififlory,  Portrait. 

DIED  1663,  ACED  60. 

He  was  horn  at  Troyes,  in  1608,  and  inftruded  in  defign  and  colouring  by  the  be* 
painter  in  that  city,  to  whom  Mignard  proved  himfelf  to  be  much  fuperior  in  a  fhort 
time ;  and  therefore,  to  acquire  a  greater  degree  of  knowledge,  and  an  improved  tafte, 
he  ftudied  after  thofe  antiques  which  were  at  Fontainbleau,  and  alfo  after  the  painting* 
of  Primaticcio  and  Roflb,  which  were  preferved  in  that  palace.  But  he  finifhed  his 
ftudics  at  Rome,  where  he  rcfulcd  for  two  years ;  being  very  much  aided  in  his 
obfervations  and  practice  by  the  concurrent  advice  of  Frefnoy,  and  his  brother  Peter 
Mignard. 

He  painted  a  great  number  of  portraits ;  but  his  inclination  prompted  him  more 
flrongly  to  historical  compofitions,  and  particularly  to  poetic  fubjects.  He  had 
propriety  of  invention,  without  much  (ire  of  imagination ;  though  he  compenfated  in 
fome  degree  for  that  defect,  by  the  correctnefs  and  neatnefs  of  his  pictures.  His 
colouring  was  agreeable,  his  carnations  were  lively,  his  ideas  fometimes  elevated,  and 
abundance  of  union  and  harmony  appeared  in  his  works. 

For  feveral  years  he  rcfided  at  Avignon,  but  was  induced  to  leave  that  city,  being 
invited  to  the  Court  of  France ;  and  at  the  time  of  his  death  he  was  Director  of  the 
Royal  Academy  at  Paris.  Some  of  the  works  of  this  mafter  are  in  the  palace  of  the 
Thuilleries. 

PETER  MIGNARD,  called  The  ROMAN. 
Portrait,  Hiftory. 

DIED  1695,  AGED  85. 

He  was  the  younger  brother  of  Nicholas  Mignard,  born  at  Troyes,  in  1610,  and 
placed  as  a  difciple  in  the  fchool  of  Vouet ;  but  having  an  opportunity  of  feeing 
fome  capital  paintings  of  the  Italian  matters,  he  quitted  the  fchool  of  Vouet,  and  went 
to  Rome,  to  ftudy  after  Raphael,  Michael  Angelo  Buonorati,  and  Annibal  Caracci ;  and 
endeavoured  to  transfufe  into  his  own  compofitions  whatever  appeared  to  him  excellent 
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in  each  of  thofe  artifts,  as  far  as  his  talents  would  permit.  He  ftudied  with  his  brother 
at  Rome  ,  and  by  having  fpent  in  that  city  twenty-two  years,  and  alio  by  his  manner  of 
defigning  fo  much  in  the  tafle  of  the  Italian  fchool,  he  was  diftinguiihed  by  the  name  of 
The  Roman. 

He  was  generally  allowed  to  have  a  greater  capacity  than  Nicholas,  and  in  fe%cral 
refpe&s  to  excel  him,  and  bad  the  honour  to  paint  the  portraits  of  Urban  VIII.  and 
Alexander  VII.  betide  many  of  the  Nobility  at  Rome;  and  being  invited  to  Paris  by 
Lewis  XIV.  he  returned  through  Tufcany,  Modena,  and  Parma,  and  was  fo  far 
diftinguiihed  by  the  Princes  of  thofe  fevcral  cities,  that  he  painted  the  portraits  of 
themfeives  and  their  illuftrious  families.  In  France  his  patron  Lewis  fat  to  him  ten 
times  for  his  portrait,  and  had  ftich  a  refpect  for  the  talents  and  accomplifhments  of 
Mignard,  that  he  ennobled  him,  and,  after  the  death  of  Le  Brun,  appointed  him 
principal  painter  and  director  of  the  manufactories. 

The  colouring  of  this  matter  was  in  general  good ;  he  was  rich  in  his  competition, 
and  thofe  paintings  which  arc  at  St.  Cloud,  fuffice  to  fliew  the  extent  of  his  abilities. 

ABRAHAM  MIGNON,  or  MINJON. 
Flowers,  In/eds,  Fruit,  and  Still  Life. 

DIED  1919,  ACED  40. 

This  delicate  painter  was  born  at  Frankfort,  in  1639 ;  and  became  the  pupil  of  James 
Morel,  a  flower-painter  in  that  city,  who  took  Mignon  into  his  own  houfe,  and  inftruaed 
him  in  the  art,  till  he  was  feventeen  years  old.  Muret  had  often  obferved  an  uncommon 
capacity  in  Mignon,  and  therefore  ho  took  him  along  with  him  to  Holland,  where  he 
placed  him  as  a  difciple  with  David  De  Heem,  whofe  manner  he  laboured  to  imitate, 
and  ever  afterwards  adhered  to  it;  only  adding  daily  to  his  improvement,  by  ftudying 
nature,  with  a  moft  exact  and  curious  obfervation. 

When  we  confider  the  paintings  of  Mignon,  we  are  at  a  lofs  whether  mod  to  admire 
the  frefhnefs  and  beauty  of  his  colouring,  the  truth  in  every  part,  the  bloom  on  hia 
objects,  or  the  perfect  refemblance  of  nature  vifible  in  all  his  performances.  He  always 
{hews  a  beautiful  choice  in  thofe  flowers,  fruits,  and  infects,  of  which  his  fubje&s  are 
compofed,  and  he  groups  them  with  uncommon  elegance.  His  touch  is  exquifitely 
neat,  though  apparently  eafy  and  unlaboured. 

GIOSEFFO  MARIA  MILANI. 

FJiftory,  Perfpe&ive,  and  Architcdure. 

This  maftcr  was  born  in  1678,  and  learned  defign  from  Camillo  Gabriclli,  who  had 
been  a  difciple  of  Pietro  da  Cortona,  and  became  a  confiderable  painter.  When  he 
quitted  the  fchool  of  Camillo,  he  applied  himfelf  diligently  to  ftudy  perfpective,  and 
made  defigns  after  the  moft  magnificent  buildings,  ancient  and  modern,  that  merited  his 
attention  in  Pifa  and  other  cities  of  Italy.  Thofe  he  applied  occaftonally  in  his  own 
compofitions,  and  gained  great  reputation  by  the  truth  and  grandeur  of  the  architecture 
which  be  introduced  into  his  paintings. 
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His  figures  WCrc  defigned  in  an  elegant  ftyle;  but  he  fecmed  to  borrow  too  many 
hints  from  the  works  of  Pietro  da  Cortorra,  fo  as  to  be  accounted  a  plagiary  in  that- 
refpett.  His  colouring  was  in  a  good  tatte;  his  difpofition  was  efteemed  judicious,  his 
pcrfpc&ivc  remarkably  fine,  and  he  had  a  great  deal  of  union  and  harmony. 

At  Pifa,  in  the  church  of  St.  Matthew,  there  is  a  deling  painted  by  this  matter;  tha  < 
compofition  is  noble,  and  has  a  very  great  effed  ;  the  dirpofition  of  the  feveral  groups 
is  extremely  good,  and  the  architecture  is  excellent.  But  many  of  the  figures  are  taken 
from  Cotton* ;  and  the  glory  which  is  reprefented  in  the  defign  appears  rather  too 
yellow.  However,  although  particular  parts  may  jufily  be  cenfurabte,  the  whole  together 
is  linking  and  beautiful. 

FRANCESCO  MIL K,  or  MILLE,  called  FRANCISO.UE. 

Land/tape,  Ilijlery, 

DIED  1680,  AGED  36\ 

He  was  born  at  Antwerp,  in  16+4,  and  was,  at  a  very  early  age,  placed  under  the 
direction  of  Laurentius  Franck,  with  whom  he  ftudicd  induftrioully  ;  and  in  a  few 
years  became  equal  to  his  matter. 

Mile  was  remarkable  for  having  a  mod  tenacious  memory;  fo  that  whatever  fcene, 
building,  ruin,  or  river,  he  obferved  in  nature,  or  whatever  defigns  of  any  other  matter 
engaged  his  attention,  they  became  ever  after  fo  flrongly  impreffed  on  his  memory,  that 
he  never  forgot  them.  But  what  ttill  was  more  extraordinary ,  he  could  readily  recoiled 
the  fhape  and  form  of  any  particular  cloud,  or  thofe  tints  in  the  ikies,  and  evanefcent 
beauties,  which  pleafed  his  eye  and  imagination,  fo  as  to  reprefent  them  at  any  dittance 
of  time,  with  all  the  truth  and  force  of  nature. 

He  travelled  through  England,  Holland,  and  France;  and  in  each  country,  left  fuf- 
ficient  evidence  of  his  excellence  in  the  art.  His  landfcapes  Ihew  that  ho  made  Pouttin 
his  model,  moft  of  them  being  defigned  in  the  ftyle  of  that  matter;  and  he  adorned  them 
with  figures  elegantly  defigned,  and  difpofed  judicioufly.  His  favourite  ftudy  was 
heroic  landfcape,  like  that  of  Nicolo  Pouftin  ;  and  whatever  hittorical  fubject  he  repre- 
fented, he  took  pains  to  adapt  the  fcenes  of  his  landscapes  to  it,  with  great  {kill  and 
propriety.  His  pencil  is  light,  his  tone  of  colour  often  agreeable,  and  his  manner 
exceedingly  pleafing ;  but  his  pictures  generally  have  no  great  effect,  as  they  have  not 
a  proper  body  of  light,  or  at  Icaft  the  light  fo  managed,  that  they  ufually  appear  too 
brown,  and  too  much  of  one  colour. 

It  was  a  lofs  to  the  art,  and  to  the  world,  that  he  was  poifoned  by  fome  of  his  own 
profefllon,  who  envied  his  merit;  it  for  fome  time  deprived  him  of  his  reafon,  and 
foon  after  of  his  life. 

MINDERHOUT. 

Sea-Porls,  Landfcapes. 

He  was  born  at  Antwerp,  about  the  year  1637,  but  followed  his  profefllon  at  Bruges; 
and  was  admitted  into  the  fociety  of  painters  in  that  city,  in  1662.  Hia  fubjc&s  were 
fea-ports  and  harbours,  with  a  great  number  of  TeffeJs  and  figures,  efpeciaJUy  the 
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profpea  of  different  ports  in  the  Netherlands ;  but  very  often  he  painted  the  particular 
views  of  Antwerp  and  Bruges.  He  feems  to  hare  token  a  fingular  delight  in  ftudying 
the  conftru&ion  of  all  kinds  of  dipping,  as  the  drawing  and  defign  of  all  the  veffeis  be 
painted  appear  to  be  copied  from  nature  with  great  precition. 

Being  very  indufirious,  he  painted  a  great  number  of  piaures,  which  in  general  had 
a  good  effec*,  though  not  always  an  equal  proportion  of  merit  ;  for,  fomeof  them  cannot 
be  too  highly  prized;  whiltt  others  arc  fo  flight,  as  to  be  very  little  more  than  (ketches 
unfinilhed ;  and  the  figures,  as  well  as  the  Ikies,  arc  but  very  indifferent. 

MICHAEL  JANSEN  MIREVELT. 
Portrait,  Hijlory. 

DIED  1641,  AGED  *73. 

He  was  bom  at  Delft,  in  I5GS,  and  was  a  difciple  of  Anthony  Blochland.  For  fome 
time  he  employed  his  time  in  painting  hirtorical  fubjeas;  but,  finding  a  continual 
demand,  and  a  very  profitable  return  for  portraits,  he  gradually  difcontinued  the  former, 
and  adhered  to  the  latter. 

He  ftudied  and  imitated  nature  happily,  gave  «  flrong  reiemblance  to  his  portraits, 
finiflied  them  highly,  and  defigned  them  in  a  good  tafte.  His  pencil  is  free,  his  touch  has 
abundance  of  neatnefs,  and  the  merit  of  bis  performances  had  fo  e8e&ually  fpread  his 
reputation,  tltat  he  was  invited  to  the  court  of  London  by  King  Charles  I. ;  though,  as 
the  plague  raged  at  that  time  through  all  parts  of  London  and  its  environs,  he  was 
prevented  from  accepting  an  offer  which  was  fo  much  to  his  honour,  as  well  as  his 
intereft.  He  lived  entirely  at  Delft,  and  never  quitted  that  city,  except  at  particular 
times,  when  he  went  to  the  Hague,  to  paint  the  portraits  of  fomo  of  the  Princes  of 
Naflau ,  by  whom  he  was  exceedingly  elteemed. 

It  may  readily  be  conje&ured,  that  the  works  of  Mircvelt  muff  have  bo  en  extremely 
admired,  when  the  extraordinary  number  of  his  paintings  arc  confidcrcd;  which, 
according  to  Houbraken,  amounted  to  f  five  thoufand ;  for  the  fmalieft  of  which  he 
never  was  paid  lcf»  than  a  hundred  and  fifty  guilders,  about  fifteen  pounds  Bating} 
and  for  thofc  of  a  larger  fizc,  half  or  whole  lengths,  his  price  was  proportionably 
enlarged. 

f  Sandrart,  and  after  him  Dcfcamp*,  and  the  author*  of  (he  Abrrjrc,  dec  affirm,  that  Mirerelt  painted  aboare 
ten  thoufand  portrait.,  an  incredible  number  for  one  hand  to  finift;  bnt  Houbraken,  with  much  greater  probability, 
limit*  the  Dumber  to  five  thoufaod.  Sandrart  alfo  fayi,  be  lived  to  be  90  year*  of  age,  though  all  other  writer*  agree 
that  he  died  at  79. 

The  author  of  the  Abrrge'  de  U  Vic  dca  Ptintre*,  vol.  ,  p.  103,  fiica  the  birth  of  Mircvelt  in  IM8|  and  then  fay*, 
he  died  in  1641,  at  the  age  of  73:  which  mud  be  an  ovrrfight.  Tor,  according  to  thofc  date*,  he  could  have  been 
only  43  m  the  year  1641;  and  fuppoOng  him  to  die  at  73,  he  mull  have  died  in  1601.  contrary  to  the  tetUmoo;  of  all 
writer* 
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PETER  MIREVELT. 

Portrait. 

DIED  1632,  AGED  36. 

He  was  the  fon  of  Michael  Mirevclt,  born  at  Delft,  in  1696.  In  his  manner  of  defign, 
in  his  ftyle  of  colouring,  and  in  the  delicacy  of  his  pencil,  he  exaQly  refembled  his 
father ;  and  by  the  beft  judges  of  that  time,  he  was  efteemed  to  be  in  no  degree  inferior 
to  him. 

JACOB  M  O  EL  A  R  T. 

Ni/toiy,  Portrait. 

DIED  1721,  AGED  78. 

He  was  born  at  Dort,  in  1649,  and  learned  the  art  of  painting  from  Nicholas  Maas, 
with  whom  he  continued  for  feveral  years.  Neither  labour,  nor  great  ftudy,  were 
wanting  in  this  mailer,  to  acquire  a  competent  knowledge  in  his  profeftion  ;  he  obferved 
nature  with  a  great  deal  of  .cure;  and  at  length  acquired  the  reputation  of  a  good 
painter,  both  of  hiftory  and  portrait. 

Houbraken  mentions  two  hiftorical  competitions  of  Moelart ;  the  one,  Pharaoh  and 
his  hoft  drowned  in  the  Red  Sea;  and  the  other,  Mofes  linking  the  Rock ;  both  of  them 
1 "  in   f    .iii  pft rt ic nfarfl  tJuit  dcfci  vti  commcpdiit ioo 

PIETRO  FRANCESCO  MOLA. 

Landfcapt,  Hi/lory. 

DIED  1665,  AGED  56. 

P.  F.  Mola,  according  to  fomc  born  at  Coldra,  and  to  others,  at  Lugano,  1609, was 
at  firft  the  disciple  of  Cefari  d'Arpino,  but  formed  a  ftyle  of  his  own,  fele&ed  from  the 
principles  of  Albaai  and  Guercino.  He  never  indeed  arrived  at  the  grace  of  the  former, 
but  he  excelled  him  in  vigour  of  tint,  in  variety  of  invention,  in  fpirited  and  refulute 
execution.  He  had  ftudied  colour  with  intenfe  application  at  Venice,  and  excelled  in 
frefco  and  in  oil.  Of  the  many  pictures  with  which  he  enriched  the  churches  and 
palaces  of  Rome,  that  of  Jofcph  rccognifod  by  his  Brothers,  on  the  Quirinal,  is 
considered  as  the  moll  eminent.  If  Mola  poiTetTed  a  confiderable  talent  for  hiftory,  he 
was  a  genius  in  landfcape:  his  landfcape  every  where  exhibits  in  the  molt  varied  com- 
bination and  with  the  moll  vigorous  touch,  the  fublimc  fcenery  of  the  territory  in  which 
he  was  born.  His  predilcdion  for  landfcape  was  fuch,  that  in  his  hilloric  fubjefta  it 
may  often  be  doubted  which  is  the  principal,  the  a&ore  or  the  fcene ;  a  fault  which 
may  be  fometimes  imputed  to  Tiziano  himfelf.  In  many  of  Mola's  gallcry-piftures, 
the  figures  have  been  afcribed  to  Albano.  He  reared  three  difciples,  Antonio  Gherardi 
of  Jtieti,  who  after  his  death  entered  the  fchool  of  Cortona,  and  diftinguithed  himfelf 
more  by  facility  than  elegance  of  execution ;  Gia.  Batijia  Boncuore  of  Pome,  a  painter, 
at  all  times  of  great  eflea,  though  often  fomcwhat  heavy  ;  and  Giovanni  Bonati  of 
Ferrara,  called  Giovannino  del  Pio,  from  the  protection  of  that  Cardinal,  who  painted 
three  altar-pieces  of  confideration  at  Rome,  but  died  young.  F. 
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GIOVANNI  B ATTISTA  MOLA. 

Hiftory,  Landfcapu 

This  artift,  who  was  brother  to  Francis  Mola,  was  born  in  1620,  and  learned  the  art 
of  painting  in  the  fame  fcbool,  both  of  them  having  been  difciples  of  Albani.  He  proved 
a  very  good  painter  in  hiftory,  as  well  as  in  landfcape ;  but  was  far  inferior  to  his 
brother,  in  ftyle,  dignity,  tafle,  and  colouring.  Giovanni  Battifta,  in  his  manner,  had 
more  refemblancc  to  the  flylc  of  his  mailer  Albani,  than  to  that  of  the  Uluftrious 
Francefco;  yet  his  figures  are  rather  hard  and  dry,  and  want  the  mcllowncfs  of  the 
mafier.  However,  there  are  four  of  his  pictures  in  the  Palazzo  Salviati,  at  Rome,  which 
univcrfally  taken  for  the  hand  of  Albani. 

PETER  MOLYN,  called  CAVALIERE  TEMPESTA,  and  alfo 

PIETRO  MULIER. 

Huntings,  Land/capes,  Sea-Views,  and  Storms. 

DIED  1701,  AGED  64. 

He  was  born  at  Haerlem,  in  1G37,  (though  in  the  Chronological  Tables  his  birth  is 
fixed  in  1640)  and  at  firft  imitated  the  manner  of  Francis  Snyders;  fo  that,  while  he 
continued  in  his  own  country,  he  painted  huntings  of  different  animals,  as  large  as  life, 
with  lingular  force  and  fuccefs.  But  afterwards  he  changed  his  ftyle,  and  followed  the 
itnpulfe  of  his  nature,  to  paint  tcmpefts,  iiorms  at  fea,  and  fhipwrecks,  with  fuch 
circumftanccs  as  are  apt  to  excite  pity  and  terror ;  and  thofe  fubjefts  be  executed  in  a 
free,  natural,  and  fpirited  maimer,  fo  as  to  procure  himfclf  the  diftinftion  of  being 
called  Peter  Tempefta. 

He  travelled  through  Holland,  to  obfervc  the  works  of  the  beft  Flemilh  artifis;  and 
then  went  to  Rome,  in  order  to  change  his  religion  from  Calvinifin  to  Popery,  as  well 
as  to  obtain  improvement  in  his  profelfion  of  painting.  In  that  city,  his  merit  recom- 
mended him  to  the  favour  of  many  of  the  Nobility,  for  whom  he  painted  his  ufual 
fubjects  of  animals  and  landfeapes,  with  the  utmoft  applaufe.  At  laft  he  grew  rich,  was 
exceedingly  careffed,  and  received  the  title  of  Cavalicre. 

Having  fpent  fcveral  years  at  Rome,  he  determined  to  vifit  Genoa,  where  the  reputation 
he  had  already  acquired  obtained  for  him  a  molt  honourable  reception,  and  as  much 
work  as  he  could  pofllbly  execute.  There  he  might  have  lived  in  an  affluent  fituation, 
fuperior  even  to  his  hope,  if  he  had  not  unhappily  grown  not  only  dilTolute,  but  unpar- 
dooably  vicious.  He  fell  deeply  in  love  with  a  Genoefe  lady,  and  left  no  art  untried  to 
debauch  her;  but  finding  all  his  attempts  incffeaual,  he  propofed  to  marry  her;  although 
it  Mas  fulKciendy  known  in  Genoa,  that  he  had  been  married  at  Rome  for  a  confidcrablc 
time  before,  and  that  his  wife  was  then  alive,  redding  in  that  city. 

When  that  objeftion  was  urj^ed  by  the  lady  and  her  friends,  he  was  exceedingly 
mortified  ;  and  refolvcd  to  have  his  wife  affallinated,  to  remove  that  obftru&ion.  A 
perfon  proper  for  the  villainous  purpofe  was  foon  engaged ;  and,  to  conceal  the  tranf- 
a&ion  as  much  as  poilible  from  public  notice,  he  wrote  an  affectionate  letter  to  his  wife 
by  that  meflenger,  requefting  her  to  accompany  the  bearer  to  Genoa.    As  flic  had  a 
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ieal  afltaion  for  her  hufband,  and  wifhed  to  be  with  him,  fhe  readily  obeyed  his 
commands,  and  was  murdered  on  her  journey. 

Yet,  notwithftanding  the  fecrccy  of  that  fcene  of  cruelty,  the  affair  became  fufpe3ed, 
and  Tempefta  was  directly  feized,  impri  Toned,  and,  after  full  conviaion,  was  fentenced 
to  be  handed.  Rut,  by  the  interell  and  application  of  the  Nobility,  who  regarded  him 
highly  for  his  extraordinary  talents,  the  feverity  of  the  fentencc  was  fufpended,  and  he 
was  retained  in  prifon  for  a  great  length  of  time  ;  nor  would  he  probably  have  ever  been 
releafed,  had  it  not  been  effeded  by  a  very  critical  accident:  for,  when  Lewis  XIV. 
bombarded  Genoa,  all  the  prifons  were  fet  open,  and  Tempefta  laid  hold  of  that 
opportunity  to  cficapc  to  Placctitia,  after  a  confinement  of  fixteen  years.  From  this 
affair  he  was  nick-named  Pietro  Mulier,  or  de  Mulicribus,  by  which  he  was  ever  after 
known  throughout  all  Italy. 

It  was  obferved,  that  the  pictures  which  he  painted  in  prifon,  where  he  very  diligently 
followed  his  profeffion,  were  accounted  more  excellent  in  regard  to  their  taftc,  compo- 
sition, and  colouring,  than  any  of  his  preceding  performance?!. 

JOOS,  or  JODOCUS  MOM  PERT. 
Land/cape. 

He  was  born  in  l.SfiO;  but  authors  arc  filent  in  regard  to  the  place  of  Mompert's 
nativity:  nor  do  any  of  them  mention  the  mafter  by  whom  he  was  mftrufted  in  the 
art  of  painting ;  but  his  works  are  fufficicntly  known  in  many  parts  of  Europe.  He 
ftttdied  after  nature,  and  became  a  confiderable  painter  of  landfcapc  ;  his  pidures  (hew 
a  great  freedom  of  pencil,  and  his  grounds  arc  frequently  well  broken  ;  but  there  is  a 
certain  fiiffnefs  in  his  compofitions,  which  cannot  be  pleating  to  a  judicious  eve,  though 
in  feveral  other  refpects  he  is  juftly  commendable  ;  and  fuch  of  his  works  as  are  carefully 
finifhed,  have  many  admirers. 

The  figures  in  his  landfcapes  were  frequently  inferted  by  Brueghel,  as  alfo  by 
Tcniers,  who  often  retouched  thofe  landfcapes,  and  by  that  means  added  to  their  value 
conliderably. 

P.    M  O  N  A  M  Y. 
Sta-Piccts. 
died  1749. 

This  artift,  who  was  a  good  painter  of  fea-pieces,  was  born  in  Jcrfoy,  and  certainly, 
from  his  circumftances  or  the  views  of  his  family,  had  little  reafon  to  expect  the 
fame  he  afterwards  acquired,  having  received  his  firft  rudiments  of  drawing  from  a  fign 
and  houfc-painter  on  Ixmdon  Bridge.  But  when  Nature  gives  real  talents,  they  break 
forth  in  the  homelieft  fchool.  The  lhallow  waves,  that  rolled  under  his  window,  taught 
young  Monamy  what  his  mafter  could  not  teach  him,  and  fitted  him  to  imitate  the 
turbulence  of  the  ocean.  In  Paintcr-Stainers  Hall  is  a  large  piece  by  him,  painted 
in  112(5. 
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MONNICKS,  or  MONNIX. 
Views  of  Rome,  Markets,  and  Converfations. 

DIED  1586,  AGED  80. 

According  to  the  teftimony  of  Tome  writers,  this  painter  was  born  at  the  Hague ;  but 
others  affirm,  that  he  was  born  at  Bois-le-duc,  in  1606,  and  learned  the  principles  of  his 
art  in  his  own  country  ;  but  having  made  a  tolerable  progrefs  indeftgn  and  colouring, 
he  travelled  through  Italy,  to  ftudy  the  works  of  the  moft  eminent  artifts,  and  at  lail 
fettled  himfelf  at  Rome.  There  be  refined  his  tafte  of  com  po  fit  ion  and  defign,  and 
gradually  di  veiled  himfelf  of  thegreatell  part  of  his  Flcmiib  ideas  and  ftyle.  He  parti* 
cularly  attended  to  peifpcctive,  and  acquired  a  great  degree  of  elegance  in  that  branch; 
but  he  likewifc  ftudied  inceftkntly  after  nature,  till  he  diftinguifbed  himfelf  in  that  city 
as  an  artift  of  very  great  merit. 

The  Pope  having  accidentally  feen  fome  of  the  works  of  Monnicks,  was  fo  exceed- 
ingly pleafed  with  them,  that  he  took  him  into  his  fervice  with  an  honourable 
appointment,  and  retained  him  as  his  painter  for  thirteen  years.  At  Rome,  and  through 
all  Italy,  his  pictures  were  univerfally  cftecmed,  not  only  for  their  being  well  executed, 
but  becaufe  they  reprefented  the  principal  palaces,  fquares,  churches,  monuments  of 
antiquity,  and  grand  edifices  of  modern  architecture,  which  he  copied  exactly .  and,  in 
the  areas  before  them,  introduced  figures  employed  in  different  occupations  and 


FRANCESCO  MONSIGNORI. 

Hiflory,  Portrait. 

DIED  1519,  AOED  64. 

Fr.  Monfignori,  born  at  Verona,  1455,  was  the  fcholar  of  Andrea  Mantcgna  at 
Mantua,  where  he  eilablifhed  himfelf  under  the  patronage  of  Marchefe  Francefco. 
Though  he  did  not  in  deiign  equal  the  purity  of  his  mailer,  he  approaches  nearer  to  the 
modern  ftyle :  hia  outline  is  fuller,  his  drapery  broader,  he  is  flefhier  and  fofter.  Animals, 
he  is  faid  to  have  copied,  to  a  degree  of  illufion.  He  was  excellent  in  perfpe&ive,  of 
which  fome  fpecimens  (till  exift  in  the  refectory  of  the  Francifcans  at  Mantua.  His 
brother  Girolamo,  a  Dominican,  was  a  painter  of  merit,  and  his  copy  of  the  La  it 
Supper  of  Leonardo  da  Vinci,  in  the  great  l.brary  of  S.  Benedetto,  is  perhaps  the  beft 
that  remains.  F. 
DEODATE  DEL  MONT,  CHEVALIER. 

Uiftory,  Portrait. 

DIED  1634,  AGED  53. 

He  was  born  at  St.  Tron,  in  1581,  of  a  noble  family,  and  educated  in  a  manner 
fuitable  to  his  rank ;  having  from  his  infancy  been  inftrucled  in  every  branch  of  polite 
literature,  in  aftronomy,  geometry,  natural  philofophy,  and  different  languages.  He 
:  the  difciple  of  Rubens ;  lie  lived  with  him  for  fome  time  in  the  clofeft  con- 
i  of  fricndlhip,  and  travelled  along  with  him  to  Italy  ;  till,  by  the  advantage  he 
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derived  from  fo  accomplimed  a  companion  and  director,  and  alfo  by  his  own  (ludious 
application,  he  proved  an  extraordinary  artift. 

Rubens  gave  him  a  mod  honourable  teftimonial  under  his  own  hand,  exprcfting  how 
high  an  opinion  he  had  of  the  abilities  of  his  pupil,  which  introduced  him  to  the  favour 
of  Duke  Albert  and  the  Infanta  Ifabella,  and  they  readily  received  him  into  their  fervice, 
appointing  him  their  principal  painter  and  architect.  His  ftyle  of  compofition  was 
elevated  and  grand,  hia  defign  was  correct,  and  in  his  colour  and  pencil  he  refembled 
his  mailer. 

In  the  church  of  Notre  Dame,  at  Antwerp,  is  a  Transfiguration,  excellently  defigned 
and  coloured ;  and  in  the  church  of  the  Jofuits,  in  the  feme  city,  a  reprefentation  of 
Chrift  bearing  his  Crofs:  both  are  by  the  hand  of  Del  Mont,  and  are  accounted  capital 
performances. 

IL  MONTAGNA.    Vid.  VAN  PLATTEN. 

PIETRO  MONTAN1NI,  called  PETRUCCIO  PERUG1NO. 

Land/tape. 

DIED  1689,  AGED  70. 

He  was  born  atPenigia,  in  1619,  and  at  firft  wasinuruded  by  his  uncle  Pietro  Barfotti; 
but  was  afterwards  placed  as  a  difciplc  with  C'iro  Kerri.  Yet  be  did  not  long  adhere  to 
the  manner  of  either  of  thofe  mailers,  chooiing  preferably  to  iludy  under  Salvator 
Rofe  ;  and  he  imitated  the  ftyle  of  tliat  celebrated  painter,  with  great  fuccefs. 

The  tafte  of  his  landscapes  was  generally  admired ;  the  rocks,  fituations,  torrents, 
and  abrupt  precipices,  were  defigned  with  fpirit,  and  in  a  grand  ftyle  ;  his  figures 
recommended  themfelves  to  the  eye  by  a  very  uncommon  correftnefs,  propriety,  and 
elegance ;  and  the  whole  of  his  compofitioa  appeared-  to  be  greatly  in  the  manner  of 
Salvator. 

ANDREA  MONTICEI.LI. 
Fruit,  Flmecrs,  and  Still  Life. 

DIED  1"  16,  AGED  76. 

He  was  born  at  Bologna,  in  1640,  and  was  a  difciplc  of  Agoftino  Metelli.  Of  thofe 
fubjefts  which  fuited  his  fancy,  he  was  efieemcd  a  good  painter;  working  with  equal 
expertnefs  in  oil  and  in  diftemper.  He  painted  fruit,  vafes,  carpets,  flowers,  landfcapes, 
perfpe&ive,  aud  fcenery  ;  and  executed  that  variety  of  fubjefts  with  a  free  pencil,  and, 
very  natural  colouring. 

MICHAEL  ANGELO  MONTICE  LLI. 
Land/capes,  BttHtt. 

He  was  born  at  Bologna.,  in  the  year  1678,  and  learned  the  principles  of  his  art  from 
Domenico  Maria  Viani,  a  Bolognufe  painter,  of  good  reputation.  The  favourite  fubjects 
of  this  mailer  were  battles  and  landfcapes,  which  he  finished  with  great  meilownefs  of 
colour,  ami  a  light  free  touch,  nfually  filling  I  us  defcgns  wkh  a  number  of  figures,  well 
defigned,  and  excellently  difpofied. 
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GIOVANNI  MARIA  MORANDA. 

Hi/lory,  Portrait. 

7/ DIED  H15,  AGED  90. 

This  miller  was  born  at  Florence,  in  1623,  and  had  for  his  firft  inftructor  in  this  art  of 
painting,  Sigifmund  Coccapani;  but  he  quitted  that  painter,  to  enter  himfelf  as  a  difciple 
in  the  academy  of  Antonio  Biliverti.  From  him  he  travelled  to  Koine,  and  diftinguiibed 
himfelf  to  fuch  a  degree,  that  he  was  invited  to  the  Court  of  Vienna  by  the  Emperor 
Leopold  I.  where  he  painted  the  portrait  of  that  Monarch,  fo  like,  fo  lively,  and  with 
fuch  a  natural  relief,  that  all  the  Imperial  family  fat  to  him  ;  and  his  reputation  was  fo 
univerfally  eftablilhcd,  that  moil  of  the  Princes  of  Germany  folicited  to  be  punted  by 
his  hand. 

He  pofleflcd  the  mo  ft  excellent  parts  of  his  art  in  a  very  high  degree;  corre&nefs  of 
defign;  elegance  and  nature  in  his  figures,  whether  hiflorical  or  portraits ;  a  fine  taile 
in  his  compofition  ;  and  a  beautiful  tone  of  colour. 

MORAZZONE.    Vid.  MAZUCHELLI. 

ANTONIO  MORE,  Chevalier. 

Portrait,  Iliftoty. 

DIED  1575,  AGED  56. 

Antony  More,  born  at  Utrecht,  1319,  was  the  difciple  of  John  Schoreel.  The 
Cardinal  Granvclles  made  him  enter  the  ferrice  of  the  Emperor  Charles  V.  who  lent 
him  to  Portugal,  from  whence  he  went  to  England,  and  from  thence  to  Spain,  carcflcd, 
rewarded,  ennobled,  and  penfioned.  The  mutna)  familiarity  between  hint  and  Philip 
the  Second  might  indeed  have  been  fatal  to  him :  the  King  had  tapped  bim  on  the 
{boulder,  kc  rubbed  fome  carmine  on  the  King's  hand  ,  and  though  Philip  took  it  as  a 
retort  courteous,  with  a  fmile,  it  was  hinted  to  More,  that  the  Holy  Tribunal  would 
confider  it  as  a  facrilege,  and  he  fled,  to  fave  his  life,  to  Flanders,  where  he  entered  the 
fervicc  of  the  Duke  of  Alva. 

Though  portrait  was  the  branch  in  which  More  chiefly  excelled,  he  was  not  without 
talent  for  hiftory.  He  had  fomething  of  the  Italian  ftyle  in  his  defign,  and  his  colour 
was  Tiziaoefque.  F. 

N.  MORELL. 
Fruit  and  Flowers. 

This  painter  is  fuppofed  to  have  been  born  at  Antwerp,  about  the  year  1664,  and  to 
have  been  a  difciple  of  Vcrcndaal,  an  excellent  painter  of  fruit  and  flowers;  from 
Whom  he  learned  the  art  of  imitating  nature  beautifully,  and  he  always  painted  in  the 
manner  of  his  mailer.    When  he  had  fumciently  eftablifhed  his  reputation  at  Antwerp, 

t  Tke  anther  of  the  Mufeum  Florentimua  fry,  he  died  in  1117,  «  95  vein  of  «(<;  bat  there  it  a  fmatt  error  ia 
hi.  compouiioi  for  being  bsro  in  162),  and  fuppofing  him  to  have  died  in  1717,  he  eould  onljr  have  been  9!, and 
•.19*.   Other  writer,  fix  hi.  birth  in  16W,  and  hi,  death  in  1 7 1 5,  at  the  age  of  90,  which  appear.  moS  probable 
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he  removed  to  Brunei*,  where  the  Court  at  that  time  refided ;  and  he  foon  became 
known  to  thofc  of  the  higheft  rank,  fo  as  to  hare  employment  from  every  quarter.  He 
lived  to  a  very  advanced  age;  yet  the  precife  year  of  his  death  is  not  mentioned;  and 
after  he  quitted  Antwerp,  he  fpent  the  remainder  of  bis  life  at  Bruflels,  extremely 
refpected  and  efteemed. 

This  mailer  compofed  his  fubjects  well,  and  in  his  pictures  appeared  a  great  deal  of 
harmony:  his  manner  is  broad,  and  (hews  the  freedom  of  his  hand,  and  facility  of 
execution ;  his  touch  is  full  of  fpirit,  his  colouring  true  nature,  and  fuitable  to  the 
fubjeS  he  reprefents.  In  fome  refpedts  he  was  rather  fuperior  to  his  mafter,  particularly 
in  the  foliage  of  his  plants,  and  in  fome  of  his  flowers;  and  his  works  are  of  fuch  a  kind, 
as  to  be  likely  always  to  give  pleafure. 

Two  very  capital  flower-pieces  of  this  mafter  are  painted  on  the  folding  doors  of  the 
cabinet,  where  the  ancient  and  valuable  tapeflries  belonging  to  the  church  of  the  Abbey 
of  St.  Peter,  at  Ghent,  are  preferved.  They  are  compofed  in  a  great  flyle,  and 
exceedingly  well  executed. 

PAUL  MOREKLZE. 
Portrait,  Ilijiory. 

DIED  1638,  AGED  67. 

He  was  born  at  Utrecht,  in  1571,  and  was  a  difciple  of  Michael  Mirevelt,  whom  he 
imitated  with  great  fuccefs  in  portrait-painting ;  but,  as  he  was  alfo  defirous  of  being 
qualified  to  paint  hiftory,  he  went  to  Home  as  foon  as  he  left  the  fchool  of  Mirevelt,  and 
there  improved  himfelf  confiderably  in  his  flyle  and  tafte,  by  ftudying  defign,  and 
fltetching  the  compofitions  of  eminent  artifts;  though  he  afterwards  found  fo  much 
employment  in  the  portrait  flyle,  that  very  little  leifure  was  allowed  him,  either  to  ftudy 
or  to  practife  hiftory. 

By  obferving  the  magnificent  buildings  at  Rome,  and  other  cities  of  Italy,  as  alfo  by 
applying  himfelf  to  the  ftudy  of  perfpeaive,  he  became  a  good  painter  of  architecture; 
and  the  gate  of  St.  Catherine  at  Utrecht  was  creeled  from  one  of  the  defigns  of 
Moreelze. 

KAREL  DE  MOOR,  Chevalier. 
Portrait,  Hijlory,  and  Comer/ations. 

DIED  1738,  AGED  82. 

lie  was  born  at  Ley  den,  in  1656,  and  at  firft  was  a  difciple  of  Gerard  Douw,  with 
whom  he  continued  for  a  confiderable  time;  but  he  placed  himfelf  afterwards  with 
Abraham  Vanden  Tempel.  The  death  of  that  matter  difconccrted  Moor,  and  compelled 
him  to  return  to  Leyden  from  Amflerdam,  where  he  ftudied  awhile  with  Francis  Mieris, 
and  at  laft  went  to  Dort,  to  praftife  with  Godfrey  Schalcken.  At  the  time  when  he  went 
to  the  latter  mafter,  he  was  fuperior  to  him  as  a  dedgner;  but  he  coveted  to  learn 
Schalcken's  manner  of  handling.  As  foon  as  Moor  began  to  follow  his  profetlion,  the 
public  in  a  thort  time  did  juftice  to  his  extraordinary  merit;  and  he  took  the  mod 
effectual  method  to  eflablith  his  reputation,  by  working  with  a  much  ftrongcr  defire  to 
acquire  fame,  than  to  incrcafe  his  fortune. 

He 
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He  painted  portraits  in  a  beautiful  ftyle,  in  fome  of  them  imitating  the  tafte,  the 
dignity,  the  force,  and  the  delicacy  of  Vandyck;  and  in  others,  he  (hewed  the  (biking 
effect  and  fpirit  of  Rembrandt.  In  his  female  figures,  the  carnations  were  tender  and 
foft ;  and  in  his  hiftorkal  competitions,  the  airs  of  his  heads  had  variety  and  grace. 
His  draperies  are  well  chofen,  elegantly  difpofed  in  very  natural  folds,  and  appear  light, 
flowing,  and  unconftrained.  His  pictures  are  always  neatly  and  highly  finiihed  ,  he 
deGgned  them  excellently,  and  grouped  the  figures  of  his  fubjefts  with  great  (kill.  His 
works  were  univerfally  admired,  and  fome  of  the  mod  illuftrious  Princes  of  Furope 
feemed  folicitous  to  employ  his  pencil.  The  Grand  Duke  of  Tufcany  defired  to  have 
the  portrait  of  De  Moor,  painted  by  himfelf,  to  be  placed  in  the  Horentinc  gallery; 
and,  on  the  receipt  of  it,  that  Prince  fent  him,  in  return,  a  chain  of  gold,  and  a  large 
medal  of  the  fame  metal. 

The  Imperial  Ambaffador  Count  Sinzendorf,  by  order  of  his  matter,  engaged  him  to 
paint  the  portraits  of  Prince  Eugene,  and  the  Duke  of  Marlborough,  on  horfeback  ; 
and  in  that  performance,  the  dignity  and  ex  predion  of  the  figures,  and  alfo  the  attitudes 
of  the  horfes,  appeared  To  mafierly,  that  it  was  beheld  with  admiration,  and  occaGoned 
many  commendatory  poems,  in  elegant  Latin  verfe,  to  be  publifhed  to  the  honour  of 
the  artili ;  and  the  Emperor,  on  feeing  that  picture,  created  De  Moor  a  Knight  of  the 
Empire. 

JOHN  MOORTEL. 

Fruit  and  Flowers. 
died  1719,  acid  69. 

He  was  bom  at  Leyden,  in  1650,  and  painted  thofe  particular  fubjefta  in  which  he 
delighted,  in  a  very  exquitite  manner.  Every  kind  of  fruit  and  flower  he  ftudied 
carefully  after  nature,  and  they  appeared  from  his  pencil  fo  frefh,  fo  round,  fo  blooming, 
and  fo  relieved,  that  every  object  feemed  to  be  real  nature.  Yet,  notwithstanding  Ins 
abundant  merit,  in  the  delicacy  of  his  touch,  and  the  clearnefs  of  his  colouring,  he  did 
not  arrive  at  fuch  a  degree  of  general  excellence,  as  to  equal  Mignon  in  fruit,  or  Van 
Huyfum  in  flowers. 

IL  MORETTO.    Vid.  BONVICINO. 
IL  MORO.    Vid.  FRANCESCO  TO  RBI  DO. 

GIOVANNI  BATTISTA  MORONI,  called  MORONE. 

Hiftoiy,  Portrait. 
DIED  1578,  aged  50. 

He  was  born  in  1528,  and  inftruaed  by  AIcfTandro  Buonvincino,  who  took  unufual 
care  to  form  his  taftc  of  defign  and  colouring,  by  directing  him  to  copy  the  works  of 
the  mod  celebrated  painters ;  in  which  practice  he  fpent  feveral  years,  with  great 
induftry.  When  he  had  fufficiently  eflablifhed  himfelf  in  the  knowledge  of  his  ar!,  he 
compofed  hiftorical  fubjecb  with  good  fuccefs;  but  he  afterwards  applied  himfelf 
entirely  to  the  painting  of  portraits,  as  in  that  Byte  of  painting  he  had  no  trouble,  but 

to 
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to  imitate  nature,  as  it  offered  itfclf  to  the  eye,  and  in  a  mneb  lefs  degree  engaged  the 
imagination  and  invention,  than  hiftory.  In  that  branch  of  painting,  however,  bo 
arrived  at  fuch  perfection,  that  even  Titian  allowed  the  portraits  of  Moroni  to  be  the 
neareft  in  merit  to  thofe  of  his  own  hand. 

FRANCESCO  MORONI. 

Hiftory. 

•own  1529,  aged  55. 

This  painter  was  born  at  Verona,  in  1474,  and  was  the  fon  of  Domenico  Moroni, 
a  Veronefe  painter,  very  famous  in  his  time  for  working  equally  well  in  frefco  and  in 
oil.  Francefco  inherited  the  tatle  of  defign,  and  the  fcience  of  his  father;  but  he  proved 
far  fuperior  to  him  in  tl>c  grace  of  his  figures,  and  in  the  union  and  harmony  of  his 
colouring. 

He  fpent  the  greateft  part  of  his  life  at  Rome,  and  died  in  that  city,  where  many  of 
his  beft  performances  are  (till  preferved,  in  the  churches  and  convents,  of  which  they 
are  accounted  a  principal  ornament. 

JOHN  HAMILTON  MORTIMER. 

Hiftory,  Landfcape,  Portrait,  He. 

DIED  1779,  ACED  3*. 

Mortimer  was  born  at  EaA-bourne  in  the  county  of  Suflex.  He  learned  to  paint  under 
Hudfon,  and  to  draw  at  the  Duke  of  Richmond's  gallery.  He  painted  at  a  very  early 
period  a  large  picture  of  the  Converfion  of  the  Britons  by  St.  Paul,  which  is  now 
placed  over  the  altar  at  the  church  of  Chipping- Wycombe.  He  lived  partly  in  London, 
partly  at  Aylelbury,  in  Bucks,  employed  in  painting  or  etching  his  defigns,  but  died 
in  the  vigour  of  life. 

In  the  prolix  account  of  Mortimer  as  an  artift  and  a  man,  inferted  in  the  Supplement 
to  the  former  edition  of  this  work,  it  is  faid  that  *  His  knowledge  of  anatomy  was  fuch, 

*  that  at  any  time,  to  amufe  his  friends,  he  would  draw  with  a  common  pen  and  ink, 
'  and  with  the  mod  critical  cxa&nefs,  the  human  (keleton  in  any  attitude ;  and 

*  afterwards  with  a  different  coloured  ink,  clothe  it  with  mufcles;  and  that  every  objeft 

*  in  nature  impreffed  itfclf  fo  ftrongly  on  his  imagination,  that  he  never  ufed  nor  had 
1  occalion  tor  an  archetype,  and  that  he  rivalled  nature  in  every  department  of 

*  imitation  from  his  imagination  only.'    The  fame  writer  further  adds,  that '  he  formed 

*  himfelf  on  the  antique,  and  that  by  a  judicious  union  of  its  ideal  with  his  obfervations 
'  on  living  nature,  he  gave  fuch  noblcncfs,  truth,  and  inexhauftible  vivacity  to  the 

*  countenances  of  his  figures,  that  in  all  his  numerous  paintings  and  drawings  there  never 
1  appeared  two  that  were  not  dirfercnt.' 

If  this  ftrain  of  affertions  would  be  fcarcely  allowable  were  it  applied  to  the  powers 
of  Raphael,  or  Michclangiolo  himfelf,  it  muft  provoke  our  merriment  or  indignation,  to 
find  it  lavilhed  on  capacities  far  inferior  to  thofe  of  Pietro  Tefta  or  Salvator  Rofa.  It 
is  difficult  to  fey  what  He  would  have  excelled  in  at  a  more  advanced  period,  who  was 
unrivalled  in  nothing  at  the  1  meridian  of  bis  powers.'    The  ftyle  of  Mortimer's  deftgn 
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was  neither  ideal,  nor  that  of  genial  nature,  though  he  was  not  deficient  in  anatomical 
knowledge,  and  had  lludied  or  at  lead  copied  the  antique.  On  his  colour  no  encomiaft 
of  his  ever  chofe  to  dwell  long ;  and  if  it  be  allowed  fomething  of  a  negative  character, 
it  is  furely  as  much  as  it  can  pretend  to.  The  verfatility  which  he  poffeffed  is  fcldom  a 
companion  of  genius,  nor  will  it  fcreen  him  from  the  imputation  of  manner.  He 
grouped  rather  than  compofed,  and  from  any  claim  to  expreffion,  the  heads  which  he 
etched  on  a  confiderable  fcale,  of  fome  of  Shakfpcarc's  mod  celebrated  characters, 
muft  exclude  him  whilft  they  laft.    Mortimer  was  the  Haymau  '  riformato'  of  his  day. 

F. 

MORTO  DA  FELTRO. 

xfrQiCJtjUCm 
DIED  1513,  AGED  45. 

He  was  born  at  Florence,  in  1468,  and  in  that  city  learned  the  firft  principles  of  the 
art  of  painting  j  but  he  went  to  Rome  when  he  was  very  young,  and  applied  himfclf  with 
fingular  diligence  to  fcarch  out  every  thing  that  was  curious  among  the  antiquities 
which  were  fcattered  through  every  part  of  that  city,  and  the  adjacent  villages. 

His  particular  genius  directed  him  to  paint  in  the  fgrotefque  ftyle;  and  for  that 
purpofe  be  explored  all  the  antique  works  of  that  kind,  in  the  veftiges  of  baths,  monu- 
ments, temples,  grottoes,  fvpulchres ;  and  fo  effectually  ftudied  the  elegance  of  tafte 
in  the  different  ornaments,  that  he  became  exceedingly  eminent  in  that  manner  of 
defigning,  being  alio  the  firft  of  the  modern  artifts  who  painted  in  that  ftyle.  Nor  can 
there  be  a  more  fufbeient  teftimony  of  his  abilities,  than  to  fay,  that  he  was  employed 
by  Giorgione  to  paint  the  ornaments  of  his  moft  grand  compofitions. 

MOSES,  called  LITTLE  MOSES. 

Land/cape,  Hiftory, 
DIED  1650. 

This  mafter  is,  by  fome  authors,  fuppofed  to  have  been  a  difciplc  of  Poelemburg, 
from  the  fimilarity  of  their  ftyle,  as  well  in  regard  to  defign,  as  in  his  colouring  and 
pencil.  His  fubjecls  were  landfcapes;  in  which  he  introduced  hiflorical  figures, 
reprefenting  incidents,  or  memorable  ftories,  from  the  Roman,  Greek,  or  fabulous 
writers. 

f  The  term  rmf/fw,  which  »  now  h  familiar  imonjr  all  the  Iotcti  of  the  art  of  painting,  Was  introduced  by  the 
Italian*,  and  br  them  appropriated  to  that  pecetiar  nuiucr  «|  temfofition  and  mventie-o  obfarwjd  in  the  antique 
ornamental  painting*, whieh  were  J.f.wt-,4  in  the  fubterraMtu.  chamber,  M  Rome,  Peteeei,  Cm*,  or  Bejet;  which 
had  been  decorated  in  die  time*  of  the  ancient  Roman*.  And,  aa  the  Italian,  apply  the  word  fxK/e  to  eaprefa  rwf 
kind  of  caeern,  caee,  or  grot,  all  the  more  modern  painting*,  which  were  in  imitation  of  the  antique  defjgn*,djfcovered 
tnthofe  chamben,  which  for  age*  had  been  concealed  under  rubbilh  and  ruin*,  were  called  by  them  gntttflhe,  and 
from  thence  gmsufyar,  or  jro/</««e;  implying  a  ftyle  of  painting  in  which  the  imagination,  fancy,  and  invention,  are 
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JOHN  MOSTAERT. 
Jli/hiy,  Portrait. 
DIED  155J,  AGED  56. 

He  was  born  at  Haerlem,  in  1499,  of  an  honourable  family,  and  was  inftruacd  in  the 
art  of  painting  by  Jacques  de  Haerlem.  His  perfonal  accomplishments,  and  the 
politenefs  of  his  addrefs,  added  to  his  dittinguiftied  merit  in  his  profeQion,  procured 
the  cfteem  of  thofe  who  were  in  the  higheft  Nations  ;  and  particularly  recommended  him 
to  the  favour  af  Margaret,  filler  to  Philip  I.  King  of  Spain,  in  whofc  fervice  he  was 
retained  for  eighteen  years.  He  painted  many  portraits  of  the  Nobility,  which  were 
much  applauded ;  and  alfo  painted  landfcapes  in  a  very  neat  manner,  with  a  number  of 
fmall  figures  which  were  well  dciigned ;  all  his  works  having  a  great  deal  of  fpirit  and 
judgment. 

A  Nativity,  by  this  matter,  is  prefcrved  in  the  church  of  the  Jacobins  at  Haerlem, 
which  is  highly  commended;  and  in  the  fame  city  is  a  Banquet  of  the  Gods,  in  the 
pofleflion  of  a  perfon  of  rank,  which  is  defcribed  as  a  grand  compofition,  full  of  good 
expreflion,  and,  on  the  whole,  extremely  beautiful. 

RAPHAELLO  MOTTA,  called  RAFFAELINO. 

Hijlory. 

DIED  1530,  AGED  28. 

Raphael  Motta,  of  Reggio,  the  pupil  of  Lelio  di  Novcllara,  formed  a  matter  fiyle  in  Rome, 
which,  if  we  except  a  deeper  knowledge  of  defign,  poflcfled  every  requifite  excellence; 
fpirit,  difpofuion,  mcllownefs,  relief,  grace,  qualities  uncommon  in  that  age.  Some- 
times, though  feldom,  his  oil-pidurcs  occur  in  galleries.  His  beft  works  are  frefcoes  of 
fmall  figures,  like  the  two  charming  ones  of  Hercules  in  the  Ducal  hall  at  Florence,  and 
the  two  Gofpel  Stories  in  the  Loggia,  adjoining  to  that  of  Raffael  d'Urbino.  He 
painted  at  Caparola,  in  competition  with  Zuccari  and  Vecchi,  and  fuch  is  the  difference, 
that,  his  figures,  as  Baglioni  expreflcs  it,  fcem  alive,  theirs  only  painted.  He  died  in 
the  bloom  of  life,  greatly  regretted,  and  left  no  pupil  worthy  of  himfelf,  though  he 
was  confidered  as  the  head  of  a  fchool  at  Rome,  and  his  works  were  ttudied  by  the 
youth  of  the  academy.  His  manner  in  frefco  was  imitated  by  one  Paris  Nogari,  a 
Roman,  and  by  G.  Batifla  della  Marea,  or  Lombardelli,  a  young  man  who  rendered 
a  furprifing  talent  ineffectual  by  want  of  application  ;  his  pictures  are  at  Perugia  and 
Montenovo,  his  country.  None  howeTer  approached  the  real  ftyle  of  Raffaelino  fo  near 
as  Giambatijla  Pozzo  of  Milan,  who  likewife  died  young:  the  Choir  of  Angels  which  he 
painted  in  a  chapel  of  the  Gefu,  prove  that  iu  ideal  beauty  he  was  the  Guido  of  that 
time.  F. 
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FREDERICK   MOUCHERON,  called  the  Old. 
Land/cape. 

DIED  1686,  AGED  53. 

He  was  born  at  Embden,  in  1653,  and  was  a  difciple  of  John  Aflelyn,  called  Krabatje , 
When  he  was  twenty -two  years  old,  he  went  to  Paris  to  follow  his  profeflion;  and  there 
he  had  the  good  fortune  to  recommend  himfelf  to  the  beft  judges  of  the  art,  by  the 
beauty  of  his  landfcapcs. 

Every  fcene,  and  every  object,  he  painted  after  nature,  whenever  he  obferved  what 
fuited  his  tafte,  or  pleafed  his  imagination  ;  but  his  choice  is  not  equally  happy.  He  was 
careful  to  (ketch  the  trees,  plants,  buildings,  and  fometimes  the  entire  profpefts  of 
romantic  dwelling*,  altnoft  buried  in  groves,  or  furrounded  with  picturefque  plantations; 
and,  by  that  means,  he  was  enabled  to  give  a  preat  air  of  truth  to  his  compofitions. 

His  fore-grounds  are  generally  clear,  and  well  finiflied ;  but  his  diftances  are  frequently 
too  mifty.  His  trees  are  loofely  and  tenderly  handled;  and  wherever  he  introduces 
water  with  the  reflection  of  bodies  in  it,  it  is  tranfparent.  His  fituations  are  natural 
and  pleating,  the  buildings  arc  ufually  well  adapted  to  the  fecnes,  and  his  diftances  have 
a  good  keeping.  His  touch  is  free  and  light,  and  his  colouring  is  good,  except  that, 
in  fomc  of  his  landfcapes,  he  is  often  too  yellow,  or  too  green;  and  either  by  time,  or 
ufmg  fome  undurablc  colours,  many  of  his  pictures  have  acquired  too  dark' a  tint, 
which  Icflens  their  effea  and  their  value. 

From  Paris  he  went  to  fettle  at  Amfterdam,  and,  during  his  continuance  in  that 
city,  the  figures  in  his  landfcapes  were  painted  by  Adrian  Vander  Velde;  as,  during 
his  refidence  in  France,  they  were  infertcd  by  Theodore  Hclmbrckcr. 

ISAAC  MOUCHERON,  called  the  Young. 
Land/cape. 

DIED  1744,  AGED  74. 

He  was  the  fon  and  difciple  of  Frederick  Moucheron,  born  at  Amfterdam,  in  1670. 
At  the  age  of  twenty-four  he  travelled  to  Rome,  made  defigns  after  every  beautiful  fcene 
around  that  city,  and  with  a  multitude  of  choice  defigns,  returned  to  Amfterdam,  where 
he  executed  tl»em  in  grand  halls,  falons,  and  the  apartments  of  noble  edifices ;  always 
having  his  landfcapes  enriched  with  figures  and  animals,  though  frequently  thole 
figures  were  painted  by  Vcrkolie  and  De  Wit.  In  his  ftyle,  tafie,  and  execution,  he 
very  far  furpaffed  his  father ;  as  befides,  he  was  a  perfect  mafter  of  architecture  and 
pcrfpefiivc. 

The  leaves  of  his  trees  are  touched  with  great  cafe  and  fpirit,  and  their  branches  are 
elegantly  interwoven.  His  pictures  generally  are  filled,  in  an  ample  manner,  with 
objects  of  every  kind,  and  the  eye  is  furniftied  with  an  agreeable  variety  of  buildings, 
hills,  rivers,  and  plants,  all  exactly  copied  from  nature.  His  colouring  appears 
extremely  natural,  and,  along  with  its  frelhnefs,  hath  abundance  of  harmony  and  union. 
His  paintings  arc  exceedingly  prized  in  Hollaud,  and  very  much  efteemcd  in  all  parts 
of  Europe. 
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HERNANDEZ  DEL  MUDO. 
Hl(l»ry,  Portrait. 

This  Gngular  artift,  from  his  infancy ,  was  deaf  and  dumb ;  and  having  afforded  fufficient 
tokens  of  an  earncft  defire  to  learn  the  art  of  painting,  he  was  placed  as  a  difciple  with 
Titian,  and  arrived  at  a  very  high  degree  of  perfection  in  colouring  and  dcfign.  He 
fncccfsfully  imitated  the  manner  of  his  mailer,  and  gained  a  conuderable  reputation  ;  fo 
that  for  feveral  years  he  was  employed  by  Philip  II.  King  of  Spain,  to  work  at  the 
Kfcurial,  and  his  performances  in  that  palace  procured  bita  a  noble  recompence,  and 
diftinguifhed  honour.  His  principal  work  is  the  reprefentation  of  the  four  EvangcUft*, 
which  he  painted  in  frefco. 

PELLEGRINO  MUNARI,  called  PELLEGRINO  DA  MODENA. 

Hi/iory. 
DIED  1523—38. 

P.  Munari  or  AretuG,  chiefly  known  by  the  name  of  Pellegrino  da  Modena,  received 
his  firft  inflructions  in  his  native  place,  and  muft  have  made  a  confiderable  progrefs  id 
the  art  before  he  paflcd  to  the  fchool  of  Raphael,  if  we  may  judge  from  a  well-preferred 
picture  of  his  in  the  church  of  S.  Giovanni,  painted  at  fo  early  a  period  as  1509.  His 
progrefs  however  under  Raphael  was  fuch,  that  from  a  pupil  he  foon  became  hisafliftant 
in  the  Loggie  of  the  Vatican,  where  he  executed  feveral  fubjea*  from  the  Hiftory  of 
Jacob  and  Solomon.  Of  all  the  fcholars  of  Raphael  he  referable*  him  perhaps  the 
mod  in  the  air  of  the  heads  and  grace  of  attitude.  The  pictures  which  he  painted  for 
S.  Giacomo  degli  Spagnuoli,  and  other  churches  of  Rome,  have  been  retouched,  but 
what  remains  of  him  at  Modena,  after  his  return  from  Rome,  breathes  the  genuine  fpirit 
of  his  matter.  F. 

FRANCESCO  DE  MURA,  called  FRANC  ESC  II IELLO. 

Ilifiory. 

LIVED  IN  1743. 

F.  de  Mura  was  the  pupil  of  Solimene,  and  none  approached  him  nearer.  He  was 
a  native  of  Naples,  and  contributed  much  to  its  decoration  in  public  and  private  works. 
His  celebrity  however  was  perhaps  chiefly  eftabliftied  by  his  various  frefcoes  in  the  royal 
palace  of  Turin:  he  chofe  for  his  fubjccU  the  Olympic  Games,  and  the  achievements 
of  Achilles.  F. 

EMANUEL  MURANT. 

Landfcape. 

fDIED  1700,  AGED  78. 

He  was  born  at  Amfterdam,  in  1622,  and  was  a  difciple  of  Philip  Wouwermans,  from 
whom  he  acquired  that  warmth  and  brUliancy  of  colouring,  and  that  exquifite  pencil, 
t  I«theairooolog;clIT»W«itU»irerted,thithediedial6TO>»t  the  »gt  of  only  «,  eoowwj  to  the  teftimoni  of 
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which  have  rendered  htm  defervedly  eminent.  His  rubjects  were  views  in  Holland, 
Tillages,  towns,  cities,  ruins  of  houfes,  and  decayed  catties ;  ail  of  them  exactly  flcetched 
after  nature,  and  fo  aftonilbingly  neat  in  the  finilhing,  that  every  minute  part  of  a 
building  was  perfeaiy  difcernible,  and  even  every  particular  (lone,  or  brick,  might  be 
counted  by  the  atfiftance  of  a  convex  glafs. 

His  patience  and  application  can  fcarce  be  imagined,  being  in  that  refpeft  equal  to 
the  celebrated  Vander  Heyden.  But  his  inexpreffible  neatnefs  in  finilbing  every  object 
demanded  fo  much  time,  that  it  was  impoffible  for  him  to  paint  many  pictures  ;  and  on 
that  account  they  are  exceedingly  fcarce,  and  fold  for  fuch  prices,  as  muft  place  them  out 
of  the  reach  of  any  purchafcrs,  except  thofe  who  polTefs  large  fortunes. 

BARTHOLOMEW-STEPHEN  MURILLO. 
Ilijhry,  Portrait,  Landfcape,  and  Beggar-Boys. 
DIED  1685,  ACED  12. 

He  was  born  at  Pitas,  near  Seville,  in  1618;  and  a*  he  fhewed  a  very  early  inclination 
to  painting,  he  was  inftrueted  by  his  uncle  John  del  Caftillo,  an  artift  of  fome  note, 
whofe  fubjeets  were  fairs  and  markets;  in  which  ftyle  Murillo  painted  fcveral  pictures, 
while  he  continued  with  that  matter.  But  his  principal  knowledge  in  the  art  was  derived 
from  Vclafquez,  who  directed  his  ftudies,  and  frequently  retouched  hisdefigns. 

Many  writers  aflert,  that  he  ttudicd  at  Rome,  and  improved  himfeif  exceffively  in  that 
city ;  and  yet  Velafco,  a  Spaniih  author,  affirms  that  he  never  was  in  Italy  .  but  arrived 
at  the  excellence  he  poffefled,  by  copying  the  works  of  Titian,  Rubens,  and  Vandyck, 
which  were  at  Madrid,  and  the  Efcurial;  and  alfo  by  ttudying  after  the  antique  fiatues, 
which  are  in  the  Royal  collections.  However,  he  became  an  excellent  painter,  and  was 
employed  by  the  King  of  Spain  to  paint  fcveral  hittorical  pictures,  wbich  raifed  his 
reputation  through  every  province  of  his  own  country.  Thofe  paintings  being  after- 
wards fent  to  Rome,  as  a  prefent  to  the  Pope,  the  Italians  were  fo  much  pleafed  with 
his  performances,  that  they  called  him  a  tecond  Paul  Veronefe.  In  Spain  he  defigned 
and  finiuSed  feveral  grand  altar-pieces,  for  the  churches  and  convents  at  Madrid,  Seville, 
Cordova,  Cadiz,  and  Granada;  and  fome  of  his  compofitions  are  in  the  churches  of 
Flanders.  But  notwithttandiog  his  genius,  tafte,  and  abilities,  qualified  him  to  execute 
/objects  of  hiftory  with  general  applaufe,  yet  his  favourite  fubjeets  were  beggar-boys, 
as  large  as  life,  in  different  actions  and  amufements ;  wbich  he  ufually  defigned  after 
nature,  and  gave  them  a  ttrong  and  good  expreflion.  His  original  pictures  of  thofe 
fubjeets  have  true  merit,  and  are  much  efteemed,  many  of  them  being  admitted  into 
the  moil  capital  collections  of  the  Englifh  Nobility ;  but  of  thofe  there  are  abundance 
of  copies,  wbich,  to  the  dilhonour  of  the  artitt,  are  fold  as  originals  to  injudicious 
purchafcrs. 

Murillo  was  alfo  excellent  for  painting  portraits  and  land  (capes ;  he  had  an  exquifite 
pencil;  bis  colouring  is  mellow,  and  produces  a  furprifing  effect,  by  the  eleamefs  of 
his  tints,  fkilfully  oppofed  by  proper  ihadows;  his  carnations  are  excellent,  and  there  is 
a  linking  character  of  truth  and  nature  in  all  his  paintings.  In  every  part  relative  to 
colouring  he  feems  perfect,  but  not  quite  correct .  and  if  his  choice  had  been  better, 
and  his  tafte  and  knowledge  of  the  antique  had  been  more  extenfive,  his  works  might 
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hare  been  ranked  with  thofc  of  the  mod  eminent  profeflbrs  of  the  art.  Yet  his  piaure* 
arc  jufily  in  great  eflteem  through  all  Europe,  and  Wring  very  large  prices. 

Some  of  the  fineft  paintings  of  Murillo  are  in  the  convent  of  St.  Francis  at  Seville. 
The  fubjeft  of  one  of  them  is,  Mofes  ftriking  the  Rock;  and  another  is,  Chrilt 
miracutaiifly  feeding  the  five  thoufand  ;  in  which  there  are  a  great  number  of  figures, 
well  difpofed,  and  beautifully  coloured.  But  the  picture  which  Murillo  preferred  to  all 
his  other  works,  is  that  of  St.  Thomas  diftributing  alms  to  the  poor,  the  aged,  and  the 
infirm. 

THOMAS  MURRAY. 
Portrait. 

DIED  172+,  AGED  58. 

He  was  born  in  Scotland,  about  the  year  1(166;  but  went  to  London,  to  place  himfelf 
as  a  difciple  with  Riley,  ftatc  painter  to  King  Charles  II.  and  fuccrffor  to  Sir  Peter  Lei}-. 
He  ftudied  nature  carefully,  and  in  his  colouring  and  ft  vie  imitated  his  matter. 

He  painted  portraits  with  great  fuccefs  and  credit;  and  was  employed  by  the  Royal 
Family,  as  alio  by  many  of  tho  Nobility  who  attended  the  Court  at  Lmulu-i.  Fiona 
thofe  he  received  particidar  marks  of  refpeet  and  cfteem,  and  by  their  protection  and 
favour  was  cuabled  to  acquire  a  contiderablc  fortune. 

The  portrait  of  Murray,  painted  by  himfelf,  is  honoured  with  a  place  in  the  gillcry 
of  painters  at  Florence. 

MICHAEL  VAN  MUSSCHER. 

Portraits,  Comier/ations. 

DIED  1705,  AGED  CO. 

He  was  born  at  Rotterdam,  in  IG+5  ;  and  was  inftru&ed  by  Martin  Zaagmoolen,  an 
indifferent  painter  ;  but  in  a  (hort  time  he  quitted  that  fehool,  and  became  a  difciplc  of 
Abraham  Vanden  Tempel,  where  he  ftudied  with  remarkable  application,  and  afterwards 
fuccclfivcly  reforted  to  the  fchools  of  Ottade  and  Mctzu. 

From  every  matter  he  acquired  foincthing  j  from  one,  an  exceeding  good  manner  of 
colouring;  from  another,  neatnefs  or*  pencil;  and  from  others,  tho  beauty  of  high 
finilliing ;  fo  that  Come  of  his  pictures  arc  worthy  of  being  placed  in  competition  with 
Mctzu,  or  Jan  Stecn.  In  Amtterdam,  where  he  fpent  the  greateft  part  of  his  life, 
there  are  a  great  number  of  excellent  portraits  of  his  hand  ;  but  the  mod  capital  of  all 
his  performances  in  that  ftyle,  is  his  own  family-piece,  rcprefenting  himfelf,  his  wife, 
and  his  children,  which  was  fold  fur  above  a  thoufand  tlorins. 

As  every  mailer  under  whom  he  ftudied,  painted  i'ubjeers  of  converfations  in  the 
manner  of  Bamboecio,  taken  from  characters  in  low  life,  Muffcheralfo  painted  feveral 
compofitions  of  that  kind,  which  fufficiently  evidenced  the  greatnefs  of  his  abilities; 
and  his  work  was  fo  eagerly  coveted,  that  he  found  it  impoilible  to  finifh  the  pictures 
which  were befpoke.  In  general,  he  was  not  very  correct,  nor  was  tho  difpofition  of 
his  figures  extraordinary  ;  yet  in  fome  degree  he  compenfated  for  thofe  defects,  by  tho 
brightnefs  and  beaitty  of  Iris  colouring,  by  the  truth  in  his  imitations  of  nature,  and  by 
the  ilattering  refemblance  in  Iris  portraits,  which  pcrliaps  might  have  been  one  great 
caufe  of  his  conftant  employment. 

GLROLAMO 
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GIROLAMO  MUTIANO. 

Uijlory,  Portrait ,  Land/cape:. 

DIED  1590,  AGED  62. 

He  was  born  at  Aquafrcdda,  in  tire  territory  of  Brefcia,  in  1529,  where  he  was  taught 
the  principles  of  defign  and  colouring  by  Girolamo  Homauiuo;  but  having  afterwards 
travelled  to  Rome,  to  improve  bimfelf  in  the  knowledge  and  taftc  of  defign,  he  ftudied 
the  works  of  Michael  Angelo  Bitonaroti  and  Titian,  he  worked  for  fome  time  with 
Taddeo  Zucchero,  and  became  a  very  diftingiirlhcd  matter. 

His  manner  of  defign  is  great ;  his  colouring  extremely  good,  in  frefco  as  well  as  in 
oil ;  and  the  heads  of  his  figures  have  an  elegant  and  fine  exprefiion.  He  ftudied  nature 
with  care  and  judgment;  he  frequently  painted  landfcapes  and  portraits  in  a  noble  ftyle; 
and  very  often  adorned  his  hiftorical  fubjefts  with  landfcapes  which  are  always  excel- 
lently undcrftood,  and  as  happily  introduced.  It  was  obferved,  as  a  remarkable 
Angularity  in  Mutiano,  that  the  touchings  of  his  trees  were  fomcwhut  in  the  Flemilh 
manner,  a  cireumftance  rarely  known  or  pra&ifcd  in  the  Human  fchool. 

At  Rheims  there  is  a  celebrated  picture  of  Mutiano's  couipofition,  in  a  grand  fiyle, 
and  figures  as  large  as  life.  It  is  painted  in  diftemper,  on  canvas;  the  fubjeft  is,  Chrifl 
wafliing  the  Feet  of  his  Difciplcs;  it  is  worthy  of  any  raafter,  and  is  univcrfally  admired, 
as  well  for  the  defign,  as  for  the  correclncf*  and  handling.  In  the  church  of  St.  Peter, 
at  Rome,  are  four  pictures,  representing  St.  Anthony,  St.  Paul,  the  Hermit,  St.  Bafd, 
and  St.  Jerom;  and  in  the  church  of  Sun  Martino  dei  Monti,  is  a  picture  of  St.  Albert, 
in  which  Mutiano  introduced  a  charming  landfcape. 

This  maftcr  is  likewifc  memorable  tor  being  the  firft  proje&or  of  the  academy  of 
painting  at  Rome,  which  was  founded  by  the  Pope,  Gregory  XIII.  through  the 
felicitation  of  Mutiano. 

HERMAN  VAXDER  M.TN. 
IJijiori/,  Portrait,  Fruit,  and  Flm.vrs. 

DIED  mi,  AGED  57. 

This  painter  was  bom  at  Amfterdam,  in  IG84,  and  was  a  difciple  of  Frncft  Stuven, 
a  good  painter  of  fruit  and  flowers;  but  when  he  had  for  fome  time  ftudied  under  that 
maftcr,  andatlaft  furpaficd  him,  he  would  not  confine  hi*  talents  to  thofc  low  fubjefts, 
but  grew  ambitious  of  appearing  in  a  much  higher  character,  as  a  painter  of  hiftory  and 
portrait.  In  each  of  kbofe  branches  bo  pra&ifed  for  fome  years,  with  great  applieiitioa; 
and  then  he  aftonillied  all  the  artil'ts  and  cotumifll-urs  at  the  Ha^ue,  with  a  picture  of 
Danae,  of  his  own  painting,  which  was  defined  in  a  fine  tatte,  was  extremely  well 
coloured,  and  had  great  elegance  of  expreiliou.  Bur,  as  ho  fixed  a  mull  immoderate 
price  on  that  performance,  it  remained  unfold  for  two  or  three  years,  although  it  had 
been  exceedingly  admired. 

He  alio  painted  the  hiftory  of  Amnon  and  Tamar,  in  a  very  noble  fiyle,  as  well  for 
composition  as  expreflion  ;  and  other  fubje&s  of  lac  red  and  profane  hiftory,  with  equal 
beauty  and  delicacy.  The  nioft  capital  performance  of  Vander  Myn,  is  the  Denial  of 
St.  Peter,  but  unluckily  it  was  much  injured  by  an  accident. 
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Tn  purfuit  of  encouragement  he  went  to  London,  and  he  there  painted, am ongft  feveral 
others,  a  picture  at  whole  length  of  the  Duke  and  Duchefs  of  Chandos,  for  which  he 
demanded,  and  was  paid,  five  hundred  guineas.  It  was  confldered  as  a  fine  compo- 
fition,  the  defign  rcprcfentcd  a  painter's  chamber,  in  which  the  Duchcfs  appeared 
fitting  before  an  eafel,  employed  in  painting  the  portrait  of  the  Duke;  the  whole  being 
intended  as  a  compUment  to  her  known  tafte  in  drawing  and  painting. 

His  vanity  was  «?xceflivc;  he  was  extremely  covetous;  and  yet,  when  he  found  himfelf 
in  affluence,  he  was  profufe  and  prodigal ;  and  although  he  got  more  money  than  any 
arlift  of  his  time,  he  died  poor  and  wretched.  He  was  not  without  merit  in  hiftory,  and 
his  fruits  and  flowers  were  in  much  efteem ;  but  his  grcatcft  excellence  confided  in 
painting  portraits,  which  were  agreeably  coloured,  and  had  great  force,  without  his 
appearing  a  nianncrift,  as  he  always  adapted  his  tints  exactly  to  the  different  com- 
plexions of  his  models.  His  draperies  are  natural,  and  well  difpofed  in  the  folds;  ia 
thofe  he  was  frequently  a  (lifted  by  other  artitls,  but  he  always  retouched  them  with 
great  care. 

ARNOLD  MYTEN8. 
Portrait, 

DIED  1602,  AGED  61. 

He  was  born  at  Bruflels,  in  1541,  where  he  learned  the  rudiments  of  his  art;  but  he 
iravelled  to  Italy  for  improvement,  and  vifitcd  Rome,  Venice,  and  Naples,  applying 
himfelf  with  fo  much  diligence,  that  he  was  engaged  for  fereral  grand  works  in  each  of 
thofe  cities,  and  lived  in  high  cftcem. 

His  ftyk  was  entirely  in  the  tafte  of  the  Roman  fchool,  with  figures  ufually  as  large 
as  life,  and  fometimcs  of  a  larger  proportion.  At  Naples  he  painted  an  altar-piece, 
reprcfenting  the  four  Evangelifts,  and  another  of  the  Virgin  crufliing  the  head  of  the 
Serpent,  which  were  admired  (even  by  the  Italians),  for  the  delign  as  well  as  the 
colouring.  In  Abruzzo,  and  at  Aguila,  he  finilhcd  feveral  grand  compofitions;  and  died 
at  Rome  in  1602. 

DANIEL  MYTENS. 

Portrait,  Hijlorij. 

DIED  1688,  AGED  52. 

He  was  born  at  the  Hague,  in  1636,  and  went  to  Rome  when  he  was  very  young, 
where  he  ftudicd  under  William  Doudyns,  and  under  Van  Schuur.  As  foon  as  he 
quitted  thofe  matters,  he  employed  himfelf  in  defigning  after  the  antiques,  in  copying 
the  mod  celebrated  paintings  of  the  beft  artifts,  and  adding  confiderably  to  his  improve- 
ment by  the  inftrudions  of  Carlo  Maratta  ami  Carlo  Loti. 

Had  the  morals  of  this  painter  been  as  good  as  his  capacity,  he  certainly  would  have 
made  a  great  figure  in  his  profeflion  ;  but  his  attention  was  too  much  cngroflcd  by  the 
Jove  of  pleafure,  luxury,  excefs,  and  extravagance.  He  had  a  lively  imagination,  his 
compofition  was  good,  his  colouring  very  agreeable,  and  he  deGgned  with  great  cafe  and 
rcaclinefs.  But  it  ought  to  be  obferved,  that  all  thofe  eminent  qualities  appeared  only 
iu  fuch  of  bis  works  as  were  painted  while  he  refided  in  Rome,  and  within  the  compafs  of 
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fome  few  years  after  his  return  to  the  Hague;  for  afterwards,  by  negligence,  difllpatiorr, 
and  intemperance,  his  works  became  much  lefs  eflimable  in  his  latter  time. 

He  (kctched  a  very  noble  dcfign  for  a  ciclingof  the  Painters  Hall  at  the  Hague,  which 
gained  him  extraordinary  credit.  The  work  was  begun,  but  unfortunately  he  left  it  for 
fome  years  unfiniQied  ;  and  it  would  have  contributed  much  more  to  his  reputation  if 
lie  had  never  attempted  to  finifh  it,  as  lie  rather  injured  than  improved  it. 

  MYTENS. 

Portrait. 

This  artift  was  principal  painter  to  King  Charles  I.  before  the  arrival  of  Vandyck  in 
England ;  but  afterwards  he  exerted  himfclf  to  imitate  Vandyck,  and  proved  fo  fuccefsful, 
that  feveral  of  the  piSures  of  Mytens  have  been  taken  for  the  work  of  that  more  famous 
mafter.  Some  portraits  of  the  Princes  of  Brunfwick,  at  full  length,  by  this  artift,  are 
at  Hampton-Court;  and  a  portrait  of  Hudfon  the  dwarf,  holding  a  dog  in  a  firing,  is  at 
St.  James's;  thelandfcape  part  being  freely  touched,  and  warmly  coloured. 

"When  Vandyck  came  to  the  Court  of  London,  Mytens  modeftly  wilhed  to  retire;  but 
the  King  obligingly  continued  him  in  his  fervice  for  home  few  years,  and  be  then  returned 
to  his  native  country. 

JOHN  MYTENS. 
Portrait. 
BORN  in  1612. 

The  native  city  of  this  painter  was  BruflVls,  where  at  firfl  he  learned  the  art  of  painting 
from  Anthony  Van  Opftal,  and  afterwards  from  Nicholas  Vander  Horft.  He  had 
capacity,  and  pra&ifcd  with  lingular  albduity,  fo  that  he  gradually  became  a  very 
eminent  painter  of  portraits.  The  Prince  of  Orange,  and  many  of  the  Nobib'ty  of  the 
firft  rank,  fat  to  him ;  and  he  had  the  good  fortune  to  acquit  himfelf,  in  all  his  perform- 
ances, to  the  entire  fatisfaction  of  his  employers,  and  as  much  to  the  approbation  of 
the  public. 

MARTIN  MYTENS. 
Portrait,  Hijhry. 

DIED  1755,  AGED  60. 

Martyn  Mytens  was  born  at  Stockholm,  1695.  He  began  with  miniature  and  enamel, 
but  became  a  very  eminent  portrait-painter  in  oil,  and  after  vifiting  Holland,  England, 
France,  and  Italy,  died  at  Vienna  as  painter  to  that  Court,  1755.  F. 
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BATTISTA  NALDINI, 

Uijhry,  Portrait. 

LIVED  STILL  IN  1590. 

was  born  at  Florence,  in  1537,  and  was  a  difciplcof  Giacopo  da  Pontormo,  Angiol 
Bronzino,  and  fiudicd  ionic  time  at  Rome. 

After  his  return  to  Florence,  he  aflifted  Vafari  for  a  confiderable  time  in  his  public 
works,  and  is  praifed  by  him  us  an  artift  of  quick  refources  and  refolute  execution.  F. 

GIOVANNI  NANN1,  called  GIO.  DA  UDINE. 
Animals,  Grotefques. 
DIED  1564,  AGED  70. 

Giov.  Nanni,  or  Ricamatori,  as  Vafari  promifcuoufly  calls  him,  born  at  Udine  in 
the  Friul,  and  chiefly  celebrated  by  that  name,  puffed  from  the  fchool  of  Giorgione 
to  that  of  Raffacl  Sanzio,  under  whofe  direction  he  executed  the  greater  part  of  the  " 
ftuceoes  and  grotefque  ornaments  in  the  Logge  and  various  apartments  of  the  Vatican. 
In  this  branch  of  the  art  he  is  not  only  contidcred  as  the  firft,  but  as  an  inventor  ;  for, 
though  under  Alexander  VI.  Morto  da  Feltro  had  begun  to  paint  in  grotefque,  be  was 
not  acquainted  with  ftucco,  which  was  firft  difeovered  in  the  baths  of  Titus,  and 
fuccefsfully  imitated  by  this  artift.  His  bowers,  plants,  and  foliage,  his  aviaries,  mews, 
birds,  and  fowl  of  every  kind,  impofe  on  the  eye  by  a  truth  of  imitation,  lefs  the 
rcfult  of  labour  than  of  fentiment:  his  touch  is  all  character,  and  never  deviates  into 
the  anxious  detail  of  fac-fimilifts.  After  the  faccage  of  Home,  he  vifited  other  parts 
of  Italy,  and  left  various  fpecimens  of  his  art  at  Florence,  Genoa,  aud  Udine.  1". 

NAPOLETANO.    Vid.  ANGELI. 

GIUSEPPE  NICCOLA  NASINI,  CAVALIERE. 
Hijlory. 

DIED  1736,  AGED  76. 

G.  Nafini  of  Siena,  was  the  fcholar  of  Ciro  Ferri,  and  may  be  confidcred  as  one  of 
the  readied  machinists  of  the  day.  A  fervid  talent,  a  copious  fancy,  a  daring  pencil 
difguifed  in  his  works  want  of  correctnefs,  vulgarity  of  colour,  and  defective  or  trivial 
parts,  by  the  commanding  look  of  the  whole.  In  frefco  he  poffeffed  confiderable 
powers:  Rome,  Siena,  Florence,  Foligno,  abound  in  his  works.  F. 
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NATALINO  DA  MURANO. 

ffijtory,  Portrait. 

Of  this  excellent  difciple  of  Tiziano  little  is  known  than  that  he  died  young,  nor  is 
there  much  probability  in  the  tradition  that  he  travelled  to  England  and  was  employed 
there.  F. 

JOHN  VAN  NECK. 
Hijiory. 

DIED  1714,  AGED  19. 

He  was  born  at  Naartlcn,  in  1635,  and  was  a  difciple  of  Jacob  Bakkcr,  whofe  freedom 
of  penciling  and  ftrong  manner  of  colouring  he  dudicd  induftrioufly ;  till,  by  copying 
his  works  with  care  and  observation,  he  fuccecdcd  as  happily  as  he  could  wiflt,  and  was 
accounted  to  hare  a  degree  of  merit  equal  to  his  madcr. 

He  excelled  in  dcfigning  naked  figures,  and  therefore  often  chofe  fuch  kind  of  fubjecU 
as  admitted  them  to  be  introduced  with  propriety  in  his  compofitions,  fuch  as  nymphs 
bathing  or  hunting :  and  in  the  hifiorical  piaurcs  of  Van  Neck,  the  figures  are  defigned 
With  elegance,  and  the  draperies  distributed  in  eafy  and  natural  folds.  There  is  a  picture 
painted  by  this  waiter,  in  the  French  Romifli  church  at  Amftcrdam,  reprefenting  Simeon 
with  Chrid  in  his  arms,  which  is  defcribed  as  a  capital  performance. 

PETER  NEEFS,  called  the  Old. 
Churches,  Pcrfpective,  Architecture. 
died  1651,  aced  81. 

This  painter  was  born  at  Antwerp  (as  it  is  fuppofed)  in  the  year  1570,  and  was  a 
difciple  of  Henry  Stenwyck.  He  imitated  exaftly  the  manner  of  his  mafter,  painting 
the  views  of  churches  and  convents,  and  particularly  the  views  of  the  infidcs  of  them, 
efpecially  thofe  of  Gothic  architeaure.  He  was  thoroughly  (killed  in  perfpeaive,  and 
defcribed  his  fubjefts  with  all  their  rich  decorations,  and  every  member  of  the  archi- 
tecture, with  fuch  neatnefs  of  penciling,  fuch  truth  and  patience,  as  made  them  rather 
an  objea  of  wonder  than  of  imitation. 

The  fubjeas  he  painted  had  necellarily  a  great  deal  of  regularity  in  the  pillars,  pave- 
ments, and  arches,  and  might,  by  the  uniformity  of  lines,  tire  and  difguft  the  eye ; 
but  he  contrived,  with  fingular  judgment,  to  interrupt  that  regularity,  by  introducing 
fome  chapel,  oratory,  monument,  organ,  or  other  incident,  that  diverfified  the  fcene. 
and  afforded  pleafurc  to  the  obferver,  by  the  judicious  oppofition  of  his  lights  and 
(badows:  and  thofe  he  managed  with  fo  much  (kill,  that  every  objea  receded  from  the 
eye  with  a  truth  of  tint,  and  a  perfpeaive  proportion,  equal  to  nature,  producing  a  mod 
agreeable,  and  often  a  furprifing  effc-a.  The  columns,  capitals,  or  the  ornamental 
paintings  of  the  churches  he  reprefents,  are  all  marked  with  the  utraod  prccifion,  are 
finilhed  with  an  exquifite  touch,  and  a  light  clean  pencil. 

Thofe  piaurcs  of  Nccfs  which  are  mod  bright  and  clear,  arc  accounted  mod  cdimable : 
for  in  his  bed  time  he  dudied  to  avoid  the  darkilh  brown  colouring,  which  is  often 
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obfervablc  in  the  works  of  his  matter  Stenwyck.  As  he  defigncd  figures  but  indifferently, 
thofe  which  are  infertcd  in  bis  pictures  were  painted  by  Francifcus  Francks  Van  Tulden, 
the  Velvet  Brueghel,  or  Teniers;  but  the  figures  of  the  two  latter  artifts  gave  a  great 
additional  value  to  the  pifture*  of  Neef*. 

PETER  NEEFS,  called  the  Young. 

Architecture,  PerfpetHve. 

He  wtis  the  fon  of  Peter  N'cefs,  and  learned  the  art  of  painting  from  his  father.  He 
painted  in  the  fame  ttyle  and  manner,  and  chofc  the  fame  fubjects  which  had  rendered 
his  father  famous  ;  but  he  was  in  no  degree  comparable  with  him,  and  rather  injured 
his  reputation,  by  atfording  the  dealers  in  pictures  an  opportunity  of  imputing  many 
of  his  performances  to  Old  Nccfs. 

ARNOLD  VANDER  NEER. 
Land/capes,  and  Moon-Lights. 

DIED  1C83,  ACED  64. 

He  was  born  at  Amftcrdam,  in  If.l!>,  and  is  well  known  to  the  connoifleurs  in  painting, 
by  a  peculiarity  of  ttyle,  and  alfo  by  the  handling  and  tranfparence  of  his  landfcapes. 
His  AibjcHs  are  views  of  villages,  or  the  huts  of  fifhermen,  on  the  banks  of  rivers  and 
canals,  by  moon-light;  and  they  generally  are  finilhed  with  a  remarkable  neatnefs  of 
penciling.  His  touch  is  extremely  light,  free,  and  clean,  and  his  imitation  of  nature 
true;  particularlv  in  the  Iuftre  of  his  ikies  about  the  moon,  and  the  reflection  of  the 
beams  of  that  luminary  on  the  furface  of  the  water.  His  figures  are  ufually  well 
defigned ;  but  as  they  were  taken  from  low  nature,  they  cannot  boaft  of  much  elegance 
in  their  forms ;  yet  their  actions  and  attitudes  are  well  adapted  to  their  employments  and 
occupations.  In  all  parts  of  F.urope  his  pictures  are  ftill  in  good  efteem ;  and  they  arc 
in  every  refpea  commendable,  except  that  in  fome  of  them  there  is  rather  too  predo- 
minant a  blacknefs. 

EGLON  HENDRICK  VANDER  NEER. 

llijlory,  Portrait,  Land/cape,  Convtrfations,  Plants,  and  Animals. 

+  DIED  1703,  AGED  60. 

This  artift,  born  at  Amtterdam,  1643,  was  the  fon  and  difciple  of  Arnold  Vander 
Neer,  and  afterwards  of  Jacob  Vanloo.  He  had  an  extenfive  talent,  and  executed 
fubjects  drawn  from  various  branches  of  the  art,  with  an  equal  degree  of  merit.  His 
portraits  m  large  and  fmall  are  well  coloured,  and  touched  with  fpirit  and  delicacy ;  in 
hiftory  he  deligned  with  corre&nefs,  and  compofed  with  ingenuity ;  his  conventions 
have  the  manner,  the  breadth,  and  the  finWi  ofTerburg;  his  landfcape  is  varied  and 
well  chofen,  but  too  much  louded,  and  too  anxioufly  discriminated  in  the  fore-grounds. 

The  portrait  of  this  artift,  painted  by  himfelf,  and  inferibed  '  Eglon  Hendric  Vander 
Nccr  f.  1096/  has  a  place  in  the  gallery  of  Florence.  F. 

t  Tit  nuihw  of  the  MnTeara  Florcntranm,  cootrsry  t*  B»lt  ether  writers,  fuppofci  Eg  loo  Hcsdmk  Vander  Neer 
to  have  died  in  MM,  i&d  it  (he  >gc  of  galy  S  K 
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JOHN'  VAN  NFS,  or  NEES. 
Portrait. 
died  1630. 

He  was  born  at  Drift;  and,  as  he  (hewed  a  very  early  turn  for  painting,  he  was  placed 
is  a  difcipl-  with  Michael  Mirevelt;  in  whofc  fchool  tlie  pro&ciency  of  Van  Nes  was  fo 
extraordinary,  that  he  proved  ono  of  the  beft  difciplcs  of  that  niafter,  and  found 
himfelf,  in  a  few  years,  well  qualified  to  fet  up  in  his  profeflion. 

However,  Mirevclt,  who  difecrned  the  promifing  talents  of  his  pupil,  advifed  him  to 
add  to  the  knowledge  he  had  already  acquired,  by  undying  n:iturc,and  by  travelling  to 
Rome  and  Venice,  where  he  might  perfect  himfrlf  in  defigti  as  well  as  in  colouring. 
He  followed  the  advice  of  his  director,  and  in  thofc  cities  ftudicd  indurtrioiidy  after  the 
beft  modeb,  a*  he  nlfo  did  in  feveral  other  places  through  which  he  journied  ;  and  in 
every  place  procured  ref|>eft  and  efteem,  not  only  on  account  of  his  great  abilities,  but 
alio  by  his  amiable  qualities  and  condud. 

It  was  much  to  be  regretted,  that  with  talents  fo  fitted  for  eminence  in  hnlorical 
compofitions,  he  (hould  apply  himfelf  foleiy  to  portrait  ;  though,  in  that  ftyle,  he 
painted  feveral  incomparable  pictures.  He  defigned  with  great  corrcdnefs,  gave  a 
linking  refeiiibkiice,  aud  his  colouring  was  very  natural,  and  very  lively. 

GASPARD  NETSCHF.R. 
lltjlov'ij ,  Port rutt ,  and  Still  Lift* 

DIED  1684,  AGED  45f. 

All  authors,  except  De  Tiles,  attcft  that  he  was  born  at  Heidelberg;  which  place  1m 
family  left  and  migrated  to  Arnheim,  where  he  was  adopted  by  a  wealthy  phyfician, 
whofe  name  was  Tulleketis,  who  placed  him  with  one  Koftcr,  a  painter  of  fowl  and  dead 
game,  and  afterwards  hud  him  inftruCted  by  Gherard  Tcrburgh  of  Davcntcr.  He 
afterwards  married,  and  fettled  at  tbe  Hague. 

He  was  one  of  tbe  beft  painters  of  the  Hemifli  fchool,  in  a  fma]|  free ;  his  manner  of 
defigning  was  correct,  but  he  always  retained  his  national  taftc;  though  frequently  the 
beads  of  bis  portraits  have  fomewhat  that  is  graceful,  with  an  air  and  exprellion  that  is 
natural  and  becoming,  more  especially  in  the  heads  of  his  female  figures.  His  colouring 
is  the  genuine  tint  of  nature  .  his  local  colours  are  true -,  and  he  had  a  peculiar  power 
in  rcprcleoting  white  fatin,  fiiks,  linen,  and  Turkey  carpets,  fo  as  to  give  them  an 
uncommon  beauty  and  inure.  He  underftood  the  principles  of  the  chiaro-fcuro 
perfectly  well,  and  ufed  it  judicioufly  ;  his  outline  is  generally  correci,  his  draperies  are 
thrown  into  larg.-  and  elegant  folds;  and  his  touch  is  fo  inexprellibly  delicate  as  to  be 
fcarce  perceptible. 

King  Charles  II.  invited  him  to  London,  with  an  intention  to  advance  the  fortune  of 
fo  eminent  an  artift ;  but  his  love  of  liberty  proved  far  fuperior  to  his  ambition,  and  he 

t  De  Pile*,  contrary  to  the  tellimony  of  other  writer* .  fay»  he  wai  48  yeiri  old  when  he  die  J ;  in  J  the  author  of  the 
AI>t*V  <le  la  Vie  do  Peintrei  hat  followed  the  aflcrtion  of  De  Pile*,  though  it  is  allowed  bj  moil,  that  he  wa»  born  ia 
and  died  in  1684,  which  nuke*  htm  but  «. 
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declined  that  honour,  to  enjoy  the  happinefs  of  an  eftablulied  reputation  in  hi*  owm 
country. 

In  the  Royal  collection  at  Paris,  there  arc  two  pictures  of  Netfcher,  charmingly 
painted;  one  is  a  Mufieian  inftrueiing  a  lady  to  play  on  the  bafs-viol  ;  the  other  is  a. 
Eutcnift  performing  on  his  inftrument:  and  in  the  pofleflion  of  a  French  nobleman,  is  a 
Cleopatra  dying  by  the  bite  of  an  afpick,  which  is  a  lovely  and  rich  compofition  ; 
the  head,  hands,  drapery,  fruit,  and  every  part  of  the  furniture  of  the  apartment, 
being  finilhed  in  a  moll  exquifite  manner,  and  the  whole  appearing  full  of  harmony. 

THEODORE  NETSC HER. 
Portrait. 

DIED  H32,  AGED  7  1  . 

This  painter  is  claimed  by  the  Dutch  as  one  of  their  artifls,  though  he  was  born  at 
Bourdeaux,  in  1661.  He  was  the  fon  and  difciple  of  Gafpard  Netfcher,  and,  even  at 
the  age  of  nine  years,  was  the  bcti  performer  in  the  fchool  of  that  mafter.  At  eighteen 
he  commenced  painter;  and  being  fulicited  by  Count  D'Avaux  to  accompany  him  to 
Paris,  his  merit  procured  him  many  friends  in  that  city,  and  a  great  deal  of  encou- 
ragement. 

He  poflelTed  the  (kill  of  taking  an  agreeable  likenefs,  and  on  that  account  was 
appointed  to  paint  the  portraits  of  the  principal  perfons  about  the  Court,  particularly 
the  ladies ;  and  he  continued  ia  that  city  for  twenty  years,  enriched  and  efteemed.  But 
the  affluence  in  which  he  lived  led  him  into  fome  indifcrctions,  and  influenced  him  to 
rcfufe  to  paint  any  but  perfons  of  tlie  firft  diftinction :  nor  was  he  even  to  thofe  always 
complailant;  for,  Frederick  I.  King  of  Pruflia,  having  defired  him  to  paint  his  portrait, 
Netfcher  begun  it,  and  the  King  feemed  exceedingly  pleafed  with  the  likenefs,  the  air, 
and  the  ex  predion;  yet  the  painter  could  never  be  prevailed  on  to  finilh  it,  but,  from 
fome  unaccountable  caprice,  fecreted  himfclf  induftrioufly ,  till  the  King  quitted  the 
Hague,  where  at  that  time  Netfcher  and  his  family  were  fettled. 

In  the  year  Lllfi  he  went  to  London,  as  pay-matter  to  the  Dutch  forces,  and  was 
introduced  to  the  Court  by  Sir  Matthew  Dekker.  He  had  the  honour  to  be  gracioufly 
received,  and  acquired  incredible  funis  of  money  by  his  paintings,  while  he  continued 
in  England,  which  was  for  fix  years.  But,  at  his  return  to  the  Hague,  having  loft  a 
confiderable  fum,  by  fome  deficiency  on  account  of  his  employment,  he  retired  in 
difguft  to  Hulft,  and  died  in  that  city. 

This  painter  had  a  neat  manner  of  finifliing  his  pictures,  and  a  very  pleafing,  natural 
tone  of  colour,  which  rendered  his  paintings  defirable;  and  he  gained  fo  much  money 
by  his  performances,  that  if  he  cannot  be  juftly  accounted  the  bed  mafter  of  the  Flcmifti 
fchool,  he  was  perhaps  the  mod  fortunate  and  fucccfsful.  Many  of  his  portraits  are  to 
be  met  with  in  England  and  Holland ;  and  he  copied  fome  of  the  works  of  Vandyck, 
with  fo  much  accuracy ,  that  they  are  capable  of  deceiving  even  a  judicious  connoifleur. 
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CONSTANTINE  NETSCHER. 

Portrait. 

DIED  1722,  AGED  52. 

He  was  born  at  the  Hague,  in  1670,  being  the  fon  of  Gafpard  Netfcher,  by  whom 
be  was  carefully  inftrufted  in  his  art;  but  when  Conftantine  was  only  fourteen  years  of 
age,  he  was  deprived  of  his  father,  and  loft  the  advantage  he  might  have  derived  from 
the  precepts  of  fo  able  a  director.  However,  he  took  pains  to  improve  himfelf  by 
the  ftudies  of  Gafpard ;  he  copied  fcveral  of  the  portraits  painted  by  his  father,  and 
found  tin-in  to  be  the  fineft  models  he  could  poflibly  hare  fixed  on  to  teach  him  ncatnefs 
of  touch  and  delicate  colouring.  And  the  exact  nefs  of  the  copies  he  made  fo  effectually 
formed  his  hand,  while  his  knowledge  was  improved  by  an  attentive  ftudy  after  nature, 
that  he  very  foon  diftinguifhed  himfelf  as  an  artift  of  eminence. 

He  painted  his  figures  in  the  fame  fize  as  Gafpard's,  and  had  the  felicity  to  give  them 
a  ftriking  refemblancc,  though  at  the  fame  time  he  embelHflicd  nature,  by  producing 
a  pleafing,  agreeable,  and  flattering  likenefs,  efpecially  in  the  portraits  of  females, 
which  had  an  unufual  freflmefs  and  life.  The  Duke  of  Portland,  whofe  portrait  he 
drew,  folicited  him  earncftly  to  go  with  him  to  England ;  but  every  beneficial  offer 
proved  ineffectual,  as  he  was  very  infirm,  for  he  was  often  feverely  interrupted  in  his 
work  by  the  gravel,  which  at  laft  carried  him  off,  univerfally  regretted. 

He  certainly  did  not  arrive  at  the  excellence  of  his  father,  though  he  is  defervedly 
cfteemed  as  a  fine  painter  of  portraits.  One  of  his  moll  capital  performances  is  a 
family-picture  of  the  Baron  Suoflb,  confiding  of  feven  or  eight  figures ;  in  which  picture 
a  dog  is  introduced,  that  was  painted  by  Vander  Does. 

MATHYS  NEVEU. 
Comer/a [lions,  Concerts,  and  Balls. 

DIED  1721,  AGED  74. 

He  was  born  at  Leyden,  in  1647;  firft  was  a  difciplc  of  Toorn  Vliet,  who  inftructed 
him  in  defign;  but  afterwards  he  ftudied  under  Gerard  Douw.  The  fubjefts  which  he 
chofe  to  paint  were  merry-makings,  concerts  of  mufic,  (bops  with  various  kinds  of  goods, 
ladies  and  gentlemen  at  tea,  cards,  or  different  fports  and  amufements,  which  were  well 
defigned,  extremely  neat  in  the  finifliing,  and  excellently  coloured. 

NICCOLETTO.    Vid.  NICOLO  CASSANA. 

NICOLO  DEL  ABBATE.    See  ABBATI. 

WILLIAM  VAN  NIEULANT. 

Land/capes,  Architecture. 

DIED  1635,  AGED  51. 

He  was  born  at  Antwerp,  in  1584,  and  at  firft  was  a  difciple  Jof  Roland  Sawy,  who 
taught  him  defign  and  colouring ,  and  he  ftudied  under  his  direaion  till  he  was  qualified 
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to  follow  his  profeflion  with  credit.  But  being  very  dcfirons  to  extend  his  knowledge, 
he  travelled  to  Koine,  and  lived  with  his  countryman  Paul  Bril  for  three  years,  during 
which  time  he  employed  himfelf  in  defigning  the  moft  curious  remains  and  monuments 
of  antiquity,  the  triumphal  arches,  baths,  and  ruins  of  magnificent  edifices  about  that 
city,  which  he  afterwards  introduced  agreeably  in  all  his  future  compofitions. 

While  he  continued  in  Italy,  lie  painted  in  the  manner  of  Bril;  but,  on  his  return  to 
Holland,  he  altered  his  manner  confiderablv.  His  colouring  is  plcafing  and  natural, 
though  fometitnes  rather  too  green  ,  his  fituations  arc  generally  taken  from  nature;  his 
diftances  are  judicioully  managed;  his  pencil  is  free  and  maflerly;  and  his  figures, 
though  not  in  the  tafte  of  the  Italian  fchool,  are  defigned  with  tolerable  correftaefe. 

• 

JOHN  VAN  NIKKELEN. 

Land/apes,  Flowers. 

DIED  1116,  ACED  67. 

He  was  born  at  Hacrlcm,  about  the  year  1G49,  and  learned  the  art  of  defigning  from 
his  father,  who  was  a  good  painter  of  perfpecUvc,  in  the  manner  of  Van  Vliet,  and 
particularly  chofe  for  his  fuhjc&s  the  infides  of  churches.  However,  as  foon  as 
Nikkelen  had  perfected  his  ftudies  under  his  father,  he  no  longer  adhered  to  his  ftyle  of 
painting,  but  employed  his  pencil  in  landfcapes ;  and  alfo  rendered  himfelf  very  diftin- 
guilhed  by  an  unufual  method  of  reprefenting  flowers  painted  on  fatin,  which  bad  a 
lively  and  pleafing  erl'ect. 

His  works  in  that  way  were  exceedingly  admired,  and  procured  him  the  favour  of 
the  Flcftor  Palatine,  and  alfo  of  the  Prince  of  Hcfie-Caflel,  for  whom  he  fi  m  (lied  a  great 
number  of  piQures ;  and  was  for  fevcral  years  retained  in  their  Courts  in  conftant 
employment. 

TOBIAS  VAN  NIMEGUEN,  and  ELIAS  VAN  NIMEGUEN,  Brothers. 
They  painted  tlu  fame  fubjeas,  Hijhry,  Architecture,  Land/cape,  and  Flawert. 

SLUM  DIED  1745,  AGED  78. 

The  latter  of  thefc  brothers  was  born  at  Niuicgucn,  in  1C67.  His  father  died  when 
tie  was  very  young;  and  his  elder  brother,  who  had  fomc  notion  of  portrait  and  flower 
painting,  undertook  the  inftru&ion  of  thofe  who  were  very  much  younger,  and  to  the 
utmoft  of  his  ability  taught  them  the  firft  principles  of  the  art.  But  he  dying  in  a  few 
years,  tlias  was  deprived  of  all  afliflance  in  his  profeflion,  and  was  reduced  to  the 
necellity  of  providing  for  the  reft  of  his  family.  In  that  uncomfortable  fituation,  he, 
and  Tobias  his  younger  brother,  applied  themfelvcs  indefatigably  to  ftudy  and  defign 
after  nature;  and  they  pradifed  with  fuch  fuccefs,  that  their  wonderful  proficiency 
furprifed  the  bed  judges,  and  all  their  contemporary  artifts. 

The  beft  proof  of  their  abilities  was  (hewn  in  a  work  executed  for  the  Baron  de 
Wachtendonk.  The  competition  was  noble  and  extcnlive;  the  cielings  wen;  adorned 
with  hiftorical  figures  in  fome  of  the  compartments,  and  in  others  embollifhed  with 
flowers  and  bas-relief}  and  the  colouring  and  dcligu  of  the  whole  fo  etfeaually  railed 
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their  reputation,  that  it  recommended  them  to  the  patronage  of  the  Princefs  of  Orange, 
who  employed  them  to  paint  feveral  defigns  in  the  apartments  of  her  palace. 

Tobias  was  invited  to  the  Court  of  the  Hector  Palatine,  and  was  retained  in  the  fen-ice 
of  that  Prince ;  but  Elias  went  to  fettle  at  Rotterdam,  where  he  had  as  much  employment 
as  he  could  poflibly  undertake,  and  at  lad  was  alii  fled  in  the  execution  of  his  works  by 
his  nephew  and  his  fon.  Thofe  young  artifts  had  been  carefully  educated  under  the 
direction  of  Elias ;  and  it  was  obferrable  that  the  preceptor  and  his  pupils  were  fo 
exceedingly  fimikir  in  their  touch,  fiyle,  and  colouring,  that  thofe  works  which  they 
jointly  performed,  feemed  to  have  been  the  work  of  only  one  hand. 

Elias  painted  hiftory,  landfcape,  and  flowers,  with  abundance,  of  merit,  but  he 
excelled  in  perfpe&ive  and  architecture.  His  colouring  is  clear  and  bright,  his  pencil 
light  and  firm ;  his  figures  are  well  defigncd  and  difpofed,  though  not  always  elegant ; 
and  his  compofition  is  extremely  rich. 

DOMENIQ.UE  NOLLET. 
Jfijhry,  Land/cape,  and  Battles. 

DIED  1736,  ACED  96. 

He  was  born  at  Bruges,  about  the  year  1640,  and  diftinguiflied  himfelf  fo  much  in  his 
profeflion,  that  he  was  appointed  principal  painter  to  Maximilian  Duke  of  Bavaria 
with  an  honourable  penfion.  Sometimes  he  painted  hilioncal  fubjecls;  but  his  greatcfc 
power  was  vilible  in  his  battles  and  landfcapes.  The  former  he  executed  with  great 
truth  and  fpirit;  and  in  the  latter  his  trees  were  touched  with  a  maftetly  pencil,  and 
were  well  coloured. 

It  was  cuftomary  with  him  to  lay  on  a  firong  body  of  colours,  which  at  a  competent 
diftance  had  a  very  good  effect,  and  in  the  whole  produced  harmony  and  warmth.  Ho 
defigned  correctly,  and  in  his  taftc  of  compofition  refembled  Vander  Meulen;  but  he 
was  not  equal  to  that  mafter.  (lis  moft  capital  performance  is  the  reprefentation  of  a- 
battle,  which  is  now  in  a  collection  at  Bruges ;  it  has  frequently  been  taken  for  a  work 
of  Vander  Meulen,  and  is  not  unworthy  of  him. 

JOSEPH  FRANCIS  NOLLIKINS. 
Land/capes,  Figures,  and  Converfations. 

DIED  1748,  AGED  42. 

This  artift*  came  from  Antwerp,  and  was  the  fon  of  a  painter  who  had  long  refided  in 
England,  but  who  hud  fettled  and  died  at  Hoan.  The  fon  came  over  young,  and  ftu died 
under  Tillemans,  and  afterwards  copied  Wattcau  and  Paulo  Panini.  He  painted 
kndfeape,  figures,  and  converfations,  and  particularly  the  amufements  of  children.  He 
was  much  employed  by  Lord  Cobham,  at  Stowc,  and  by  the  late  Farl  of  Tilney.  He 
died  in  St.  Anne's  pariib,  leaving  a  wife  and  a  numerous  young  family. 
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MARIO  NUZZI,  called  MARIO  DA'  FIORI. 

Flowers,  Vafes,  and  Shells. 

DIED  1673,  AGED  70. 


He  was  born  at  Penna,  a  village  in  the  kingdom  of  Naples,  in  1003,  and  was  the 
difciple  of  Tomafo  Salini,  his  uncle.  Nature  was  his  incefiant  ftudy,  and  be  imitated 
her  with  fo  beautiful  an  exacinefs,  that  it  is  impoffiblc  to  behold  his  paintings,  without 
feeling  the  fame  pleafure  that  every  obje&  would  excite,  if  viewed  in  its  full  perfection 
as  it  grew.  His  pencil  is  inexprefllbly  light,  though  his  colouring  had  an  extraordinary 
force  and  truth,  with  a  charader  of  elegant  nature  in  his  choice  and  difpofition. 

His  earliefl  productions  having  been  purchafed  by  a  dealer  in  pictures,  and  fold  at 
Rome  for  a  much  higher  price,  induced  him  to  vifit  that  cily,  where  he  received  fo 
many  proofs  of  the  efteem  of  all  the  ablcft  judges  of  painting,  that  he  was  foon  in 
affluent  circumflances.  But  he  found  a  much  greater  demand  for  his  works  from  the 
Princes  and  Nobility  of  different  parts  of  Europe,  than  he  found  even  in  Rome,  his 
piaures  being  purchafed  as  faft  as  they  were  finifhedf. 

This  mailer  omitted  not  any  labour  or  ftudy  that  could  contribute  to  his  arriving  at 
perfection ;  and  his  fuccefs  was  equal  to  his  hope.  He  feleSed  tin-  mod  beautiful 
flowers  for  his  fubjefts,  he  imitated  them  with  amazing  luftrc  and  brilliancy,  and 
obtained  the  honour  of  being  ranked  among  the  greateft  artifts  in  that  ftyle  of  painting. 

A  capital  picture  by  Mario  da  Fiori  is  in  the  church  of  St.  Andrea  della  Valle,  at 
Rome ;  it  is  a  wreath  of  flowers,  encircling  the  portrait  of  St.  Gaetano,  which  was 
painted  by  Andrea  Camaflci. 


1  HIS  artift  was  born  at  Rome,  in  1G63,  and  at  firft  was  the  difciple  of  Ciro  Ferri ;  but, 
after  the  death  of  that  ntafter,  became  the  difciple  of  Giovanni  Battifta  Gauli,  called 
Baccici.  The  livelinefs  of  his  parts,  aflifled  by  Angular  indufiry,  rendered  him  in  a 
Ihort  time  confpicuous;  and  he  gained  fome  reputation,  by  a  compofttion  which  he 
painted  in  the  church  di  Santi  Apoltoli,  of  which  the  fubjea  was  the  Fall  of  Lucifer  and 
his  Angela. 

t  Not  however  U  the  priee  which  ther  coraminded  it  fi.it  The  chirm  which  Mirio  Nutri  fprad  over  hit  flower, 
w«  not  a  peroimcm  one  l  the  impurity  of  the  vehicle  f«m  ibfotbed  the  frcmnefc  >u4  the  bloom  of  hi»  gluing*,  and 
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GIOVANNI  ODAZZI. 


DIED  1731,  ACED  C8. 


kit  i  ^mUd  furfice. 
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He  was  one  of  the  twelve  artifts  (elected  to  paint  the  twelve  Prophets  in  frefco,  in  the 
church  of  St.  John  Laterau,  above  the  twelve  marble  ftatues  of  the  ApoAhtS.  The 
prophet  which  Odazzi  painted  was  Holla. 

lie  was  indefatigable  at  his  work,  had  great  freedom  of  pencil,  and  painted  expe- 
dition!! v;  but  expedition,  unfupported  by  folid  powers,  fcldora  produces  works  able  to 
Hand  tlie  left  of  tunc. 

ISAAC  OLIVER. 

Portrait,  Hjfiory, 

DIED  161",  AGED  61. 

He  was  born  in  England,  in  155*3,  and  ftudied  under  Milliard;  but  received  fomr 
farther  inftru&ions  from  Frederick  Zucchero,  and  became  a  painter  of  great  eminence. 
His  principal  employment  was  in  portraits,  and  in  that  ftjrk  he  worked  for  the  mod 
diliinguilhcd  perfonage*  of  his  time;  but  he  likewife  painted  hiftorical  fubjects  with 
great  fuccefs.  He  was  a  good  defigner,  and  alfo  very  correct ;  his  touch  was  neat  and 
delicate;  and  although  he  generally  worked  in  miniature,  yet  he  frequently  painte  d  in  a 
large  fize.  His  drawings  are  highly  finifhed,  and  exceedingly  valued,  many  of  them 
being  copies  after  Parmigiano. 

Several  very  fine  miniatures  of  this  mailer  are  to  be  fecn  in  the  collections  of  the 
Englifli  Nobility  and  Gentry ;  fomc  of  them  portraits  of  himfelf,  others  of  Queen 
Elizabeth,  Mary  Queen  of  Scots,  Prince  Henry,  and  Ben  Jonfon,  which  are  admirably 
finilhcd.  There  is  alfo  a  whole  length  of  Sir  Philip  Sidney,  in  which  the  handling  i» 
exccffivcly  neat,  and  nature  truly  as  well  at  beautifully  imitated.  Kubensand  Vandyck 
painted  James  I.  after  a  miniature  picture  of  this  matter,  which  is  a  fufficicnt  teftimony 
of  his  merit;  and  his  works  arc  at  prefent  in  as  high  efteem  as  they  could  poffibly  have 
been  in  the  time  when  he  rlouriflted. 

In  the  clofet  of  Queen  Caroline,  at  Kcnfint;ton,  there  is  a  capital  drawing  of  Oliver's, 
of  w  hich  the  fubjeft  is,  the  placing  of  Chrilt  in  the  Sepulchre  ;  and  another  draw  ing 
after  Raphael's  dclign  of  die  Murder  of  the  Innocents,  which  has  a  great  deal  of  merit. 

He  fomctimcs  worked  inoUas  well  as  in  water-colours,  but  with  little  fuccefs. 

PETER  OLIVER. 

Portrait. 

DIED  16C0,  AGED  59. 

He  was  the  fon  and  difeiplc  of  Ifaac  Oliver,  born  in  1601  ;  and  by  the  precepts  and 
example  of  his  father,  he  arrived  at  a  degree  of  perfection  in  miniature  portrait 
painting,  confeffedly  fupcrior  to  his  infiruaor,  or  any  of  his  contemporaries,  as  he  did 
not  confine  his  fubjefts  to  a  head  only. 

In  the  collection  of  King  Charles  I.  and  James  II.  there  were  thirteen  hiftorical 
fubjefts  painted  by  this  Cliver,  of  which  number  feven  arc  fiill  preferved  in  the  elofct 
of  Queen  C  aroline  at  Kcnfington ;  and  a  capital  pi&ure,  of  his  painting,  Is  in  the  pof- 
feflion  of  the  Duchcfs  of  Portland,  being  the  wife  of  Peter  Oliver. 
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JOHN  VAN  OOLEN.    Vid.  JOHN  VAN  ALEN. 

ADAM  VAN  OORT. 

Hi/lory,  Portrait,  Landfcape. 

DIED  1641,  AGED  84. 

lie  was  born  at  Antwerp,  in  1557,  and  was  the  fon  of  Lambert  Van  Oort,  a  painter 
of  conliderable  reputation  for  perfpective  and  architecture.  Adam  was  inftrueted  ire 
the  art  by  his  father,  and  afforded  fufficient  proofs  of  his  having  an  enlarged  genius ;  fo 
that  he  foon  rofe  into  efteem,  not  only  as  a  painter  of  hiftory,  but  as  an  able  artiG  in 
landfeape  and  portrait.  But  the  grcateft  honour  of  Van  Oort  proceeded  from  his 
having  been  the  firft  inGructor  of  Rubens,  whofe  works  have  eternized  his  mafter'a 
memory  along  with  his  own. 

Naturally  he  was  of  a  rough  and  difagreeablc  temper,  which  occafioned  him  to  Iofo 
the  love  of  his  difciplcs  and  his  friends;  and  among  the  number,  he  totally  forfeited 
the  efteem  of  Hubcns  his  beft  pupil.  Jordacns  was  the  only  perfon  who  accommodated 
himfclf  to  the  favage  humour  of  his  mafter ;  but  it  appears  probable,  that  he  conde- 
fcended  to  endure  his  morofe  behaviour,  out  of  affection  to  the  daughter  of  Van  Oort, 
to  whom  Jordacns  was  afterwards  married. 

In  his  ftyle  of  painting  he  iicgleaed  nature,  and  was  entirely  a  I— U will;  nor  did  he 
feem  to  have  any  regard  to  painting  as  a  fine  art,  but  merely  as  an  art  that  might  be  the 
means  of  making  him  rich.  In  his  beft  time  his  compofition  was  agreeable,  and  his 
defign  correct ;  but  in  his  latter  time,  his  works  had  nothing  to  recommend  them, 
except  the  freedom  of  handling,  and  the  goodnefs  of  their  colouring  ;  yet,  with  all  his 
defects,  he  was  accounted  a  good  painter.  Rubens  ufed  to  fey,  that  Van  Oort  would 
have  furpafied  all  his  contemporaries,  if  he  had  feen  Rome,  and  formed  his  tafte  by 
ftudying  after  the  bed  models.  He  painted  a  great  number  of  defigns,  for  the  altars  of 
churches  in  Flanders,  which  have  a  great  fhare  of  merit  in  feveral  parts;  and  they  are 
QUI  beheld  with  pleafure  by  good  judges. 

JACOB  VAN  OOST,  called  the  Old. 
WJlory,  Portrait,  Land/cape,  and  ArchiteBure. 

DIED  1671,  AOF.D  71. 

This  painter  was  born  at  Bruges,  about  the  year  1600,  and  learned  the  art  in  his 
native  city,  though  it  is  not  afcertained  by  what  matter  be  was  inftrueted;  but  he 
travelled  to  Italy,  where  he  attached  himfelf  particularly  to  the  ftyle  of  Annibal 
Caracci,  and  imitated  him  in  fuch  a  manner  as  to  furpriie  the  moft  able  connoiffeurs  at 
Rome. 

With  a  well-eftablifhed  reputation  he  returned  to  his  own  country  ;  and  although  he 
was  indefatigable  in  his  buGnefs,  yet  he  had  as  much  employment  as  he  could  poffibly 
undertake ;  and  even  to  the  laft  day  of  his  life,  hit  pencil  was  continually  in  his  hand, 
by  which  means,  the  number  of  paintings  Gnithcd  by  this  martyr  is  almoft  incredible, 
particularly  if  it  be  confidered  that  his  compofitions  were  alwavs  of  a  large  dimcnGon. 

He 
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He  poflefled  many  of  the  aecomplifhmeuts  of  a  grc.-.t  painter.  His  touch  ami  hit 
colouring  were  good  ;  be  introduced  but  few  figures  in  his  deligns,  to  avoid  incumbering 
his  fubject  ;  and  he  difpofed  them  with  a  great  deal  of  fkill  and  elegance,  giving  them 
fueh  draperies  as  were  firnplc  and  natural.  He  defigned  in  a  good  taftc ;  hi*  fly!c 
of  defign  refembled  that  of  Annibal,  yet  it  was  lefs  charged  than  the  defigns  of 
that  tnafter  ufually  are.  In  his  carnations,  his  colouring  was  freih  and  like  nature; 
but  he  is  not  fo  commendable  in  the  colour  of  his  draperies,  which  is  fometimes  fa 
broken  as  to  give  the  ftufls  an  appearance  of  hardnefs.  He  undcrftood  perfpeCtivc 
and  architecture  extremely  well ;  and  as  he  was  not  fond  of  painting  landscape,  (though 
occafionally  he  painted  it  well)  in  the  ftead  of  it,  he  ornamented  his  back  grounds  mod 
frequently  with  buildings,  columns,  arches,  and  diflcrent  pieces  of  architecture,  which 
gave  his  competition  a  grand  effeft. 

The  moft  admired  picture  of  Van  Ooft  is  in  the  church  of  the  Jefuits  at  Bruges;  the 
fubjeer  of  it  is,  a  Dcfccnt  from  the  Crofs;  in  which  the  defign,  the  difpofition,  the 
expreflion,  colour,  and  chiaro-i'curo,  are  worthy  of  the  higheft  praife*. 

JACOB  VAN  OOST,  called  the  Young. 

Ili/lory,  Portrait. 
died  1713,  aged  76. 

He  was  born  at  Bruges,  in  1637,  received  his  firlt  inftru&ion  from  his  father  Jacob  , 
and  afterwards  vifited  Italy. 

At  I.ifle,  through  which  he  travelled  on  his  return,  he  happened  to  be  folicited  to 
paint  portraits,  and  fuccecded  fo  well,  that  he  was  earneftly  invited  to  fettle  there  ;  alt 
the  principal  families  in  that  city  feeming  to  be  ambitious  of  being  perpetuated  by  his 
hand.  In  hiftorical  fubjefts  his  figures  were  correct,  and  the  expreflion  remarkably 
good,  his  draperies  were  caft  in  a  grand  tafie,  his  colouring  was  of  a  pleafing  tone,  and 
a  fine  efTea  ;  and  his  ftyle  of  defign  that  of  the  Roman  fehool.  His  pictures,  like  thofe 
of  his  father,  were  always  on  a  large  fcak,  chiefly  for  the  churches  of  Bruges  and  other 
cities  of  Flanders. 

GASP  Alt  JACQUES  VAN  OPSTAL. 
Hijlory,  Portrait. 

He  was  born  at  Antwerp,  in  1660,  where  he  was  regularly  inflrufcred  in  colouring  and 
defign,  and  became,  after  fome  years  fpent  in  ftudy  and  practice,  a  very  good  painter 
of  hiftory. 

His  compositions  etnbelliftied  feveral  of  the  churches  of  the  Netherlands;  and  he  was 
frequently  employed  by  other  artifts,  to  paint  figures  in  their  landfcapes  and  flower- 
pieces,  especially  the  figures  of  nymphs  and  boys.  His  defign  has  correctnefs,  his 
compofition  eafe,  his  colour  is  agreeable,  and  his  touch  brilliant  and  free. 

In  the  hall  of  the  Royal  Academy  at  Antwerp,  is  preferred  a  noble  portrait  of  one  of 
the  directors,  by  this  mafter;  and  in  the  cathedral  of  St.  Omer's  there  is  an  excellent 
pi&ure  by  Van  Opfial,  reprefenting  the  four  fathers  of  the  church  in  a  grand  ftylc. 

ccc2  L'ORBETTO 
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L'ORBETTO.    Vid.  TURCHI. 

ANDREA  ORGAGN A,  or  1)1  CIONE. 

J/i/ioiy,  Portrait. 

DIED  KJ89,  AGED  60. 

This  ancient  matter  was  born  at  Florence,  in  132H,  and  was  at  firll  bred  lo  the 
prnffilion  of  a  fculptor,  under  Andrea  Pifani ;  but  afterwards  he  ltudied  defign,  and  the 
art  of  painting  in  diltemper  and  frefco,  under  the  direction  of  his  brother  Bernardo 
Orgagna,  who  aflifted  him  in  many  of  his  works,  and  particularly  in  the  frefco  painting, 
in  the  chapel  of  St.  Maria  Novella. 

He  painted  in  the  ftyle  of  thole  ancient  mailers  who  flourifhed  in  his  time,  with  fpirrt, 
diligence,  and  abundant  imagery,  but  with  lefs  judgment,  lefs  delign  and  colour  titan 
Giotto. 

The  mod  remarkable  of  his  works  arc  at  Florence  and  Pifa;  and  in  the  latter  city,  he 
painted  a  defign  of  the  l-aft  Judgment,  in  which  moft  of  the  figures  were  portraits;  and 
it  was  obferved,  that  he  placed  all  his  friends  among  the  happy,  and  all  thofe  who  were 
bis  enemies,  or  objefts  of  his  diflikc,  he  diftributed  among  the  damned. 

As  he  was  equally  eminent  for  fculpturc  and  painting,  and  fcemcd  defirous  that 
poftcrity  fliould  know  his  ability  in  both  arts,  it  was  his  I] dial  cuflom  to  inferibe  on 
his  fculpturcs,  Andrea  di  Cionc  the  painter  made  it;  and  on  his  paintings,  Andrea  di 
Cione  the  fculptor  painted  it. 

OUIZONTE.    Sec  VAN  BLOEMEN. 

BERNARD  VAN  ORLAY,  called  BERNARD  of  BRUSSELS. 
Jli/torj/,  Huntings,  Land/capes. 

DIED  1560,  ACED  TO. 

lie  was  born  at  Brunei*,  about  the  year  1400;  but  went  to  Rome  when  he  was  very 
young,  and  had  the  good  fortune  to  become  a  difciple  of  Raphael  Sanzio.  At  his 
return  to  Brabant,  he  was  appointed  principal  painter  to  the  Governefs  of  the  Nether- 
lands, and  was  alfo  employed  for  l'everal  years  by  the  Emperor  Charles  V.  being 
conlidered  as  one  of  the  bell  painters  of  his  time. 

He  had  a  noble  tafte  of  delign,  with  an  agreeable  tone  of  colouring  ;  and  to  give  a 
luiireto  his  tints,  he  ufually  painted  on  a  ground  of  leaf  gold  (efpecially  if  lie  was 
employed  on  a  picture  of  confequence)  which  preferred  his  colours  freth  and  luttrous. 
The  fcenes  of  his  huntings  and  landfcapes  were  generally  taken  from  the  forell  of 
Soignies,  which  furniihed  him  with  an  elegant  variety  ;  and  in  thofe  he  reprefentcd  the 
portrait  of  tlie  Emperor  Charles,  and  tlie  Nobility  of  his  Court. 

The  Prince  of  Naflau  engaged  him  to  paint  fixteen  cartons,  as  models  for  tapeftries, 
which  were  intended  for  the  decorations  of  his  palace  at  Breda.  Each  carton  confided 
oolj  of  two  figures,  a  Knight  and  a  Lady  on  borfeback,  rcprefcuting  fomc  of  the  Naflau 

family. 
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family  The  defign  was  corrca,  and  in  a  ftyle  of  grandenr  worthy  of  a  difciplc  of 
Raphael  j  and  thole  cartons  were  afterwards,  by  order  of  the  Prince,  copied  by  Jordaeiw 
in  oil. 

A  celebrated  piaure  of  this  matter's  hand  is  in  the  chapel  of  a  Cloifter  at  Antwerp ; 
the  i'ubjea  of  it  Lt  the  Lad  Judgment,  it  is  painted  on  a  gold  ground,  which  gives  the 
fky  a  great  deal  of  elearnefs  and  tranfparence. 

RICHARD   VAN    OR  LAY. 

Hijlory,  ami  Portraits  in  Miniature. 

DIED  1732,  ACED  80. 

He  was  born  at  Bruflcls,  in  1052,  the  fon  of  Peter  Van  Orlay,  an  indifferent  painter 
of  landfcapcs,  from  whom  he  learned  the  firft  rudiments  of  the  art;  but  he  was  farther 
inftruaed  by  his  uncle,  who  was  a  better  artift  than  Peter.  He  diligently  ftudied  defign, 
and  applied  himfelf  to  pradife  painting  in  miniature;  iu  which  he  proved  eminently 
fuccefsful. 

He  finilhcd  a  prodigious  number  of  hiftorical  defigns  and  portraits,  and  his  compo- 
fi lions  might  induce  any  one  to  imagine,  that  he  had  fpent  his  whole  life  in  Italv,  by 
the  ftrong  rcfcmblancc  in  his  ftyle  to  that  of  Albano,  Pietro  da  Cortona,  and  frequently 
to  that  of  Nicolo  Pouffin.  The  back  grounds  of  his  pifturcs  are  ornamctrtcd  with 
elegant  architcaure  and  fine  perfpeaivc;  and  his  figures  are  difpnfed  and  grouped, 
to  fatisfy  the  eye,  and  appear  d ill i net  and  unconfufed.  He  defigned  corrcQly,  and 
•xcclled  in  etching  and  engraving  us  much  as  in  painting. 

♦LELIO  ORSI,  called  LELIO  DA  NOV  ELL AR A. 

Hijlory. 

DIED  I  i*7,  ACED  76. 

Lelio  Orfi  of  Rcggio,  commonly  called  Lctio  da  Novellara,  the  chief  place  of  his 
rcfidence,  after  being  exiled  from  his  native  city,  was,  according  to  a  very  uncertain 
tradition,  the  fcholar  of  Correggio,  wliilft  others  fable  him  the  pupil  of  Michclangiolo, 
becaufe  he  was  the  contemporary  of  both,  and  had  (omething  of  the  ftyle  of  cither  in 
his  defign  and  colour.  His  frefcoca  are  nearly  all  loft,  f;ive  what  remains  in  the  Ducal 
palace  of  Modcna.  A  copy  by  him  of  I'orreggio's  celebrated  Notte,  is  11  ill  preferved 
in  the  palace  Gazzola  at  Verona;  and  an  altar-piece  of  his,  formerly  of  fome  church  at 
Reggio  or  Novellara,  reprcfenting  S.  Rocco,  S.  Sebaftian,  and  S.  Giobbe,  was  examined 
by  Lanzi  in  the  lludy  of  fomc  painter  at  Bologna.  Y. 

N.    OS  SEN  BECK. 
Markets,  Fairs,  Land/capes,  Cottver/ations,  and  Cattle. 

DIED  1678,  AGED  51. 

This  painter  was  born  at  Rotterdam,  about  the  year  10'27,  where  he  was  initiated  in- 
the  principles  of  his  art;  but  he  accomplilhed  himfelf  in  Rome,  where  he  fpent  the 
greatell  part  of  his  life,  and  painted  in  the  ftyle  of  Bamboccio,  deliguing  his  figures,, 
horfes,  and  other  animals,  with  abundance  of  nature  and  correftnefs. 

His 
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His  picture*  arc  generally  adorned  with  pieees  of  antiquity  (particularly  in  the  back- 
grounds), ftich  as  ruins  of  antique  edifices,  veftiges  of  fuperb  monuments,  caves,  and 
water-falls,  fo  exactly  imitated  after  nature,  as  to  juftify  an  obfervation  made  by  Sandrart 
and  others  in  regard  to  his  works,  that  he  brought  Rome  to  bis  own  country. 

Moft  frequently  he  chofe  for  his  fubjects,  fairs,  markets,  and  riding  fchools,  as  they 
afforded  him  an  opportunity  of  introducing  a  variety  of  animals  and  figures,  which  he 
defigned  extremely  well;  and  in  his  compofitions  were  foen  the  elegance  and  correcrnefs 
of  the  Roman  fchool,  combined  with  the  colouring  and  high  finiftiing  of  the  Hemifti. 

ADRIAN  VAN  OSTADE. 
Comer fations,  Dancings,  and  Drolls. 

DIED  1685,  ACER  75. 

He  was  born  at  Lubeck,  in  1610,  and  was  a  difciple  of  Francis  Hals,  in  whofc  fchool 
Brouwcr  was  his  contemporary,  and  there  they  cont rafted  a  moft  intimate  friendlhip. 
He  ltad  a  lively  genius,  and  fixed  on  a  manner  and  ftyle  peculiar  to  hiinfelf ;  in  which 
he  became  equal  to  the  beft  mailers  of  his  country,  and  fuperior  to  molt.  In  every 
fubjoct  he  painted,  nature  guided  his  pencil;  and  it  feems  impoftlble  uot  to  be  charmed 
by  the  truth,  life,  and  excellence,  that  are  obfervable  in  his  works. 

The  fubjects  which  he  cholc  to  paint  were  always  of  the  low  kind,  and  he  had  almofl 
the  fame  ideas  with  Teniers ;  but,  though  Oftade  copied  nature,  as  it  appeared  in  the 
lower  clafs  of  mankind,  among  whom  he  fecmcd  to  be  moft  convcrfant;  though  his 
choice  was  without  elegance,  imitating  uncomely  nature  without  endeavouring  to 
improve  it;  accommodating  the  actions,  habits,  and  characters  of  his  figures,  to  his 
»  own  tafte  ;  yet,  there  is  fuch  a  fpirit  in  his  compofitions,  fuch  truth,  fuch  nature,  fuch 

life,  and  fuch  delicacy  of  pencil,  that  even  while  many  of  his  objects  are  rather  difgufting, 
a  fpectator  cannot  forbear  to  admire  his  genius  and  his  execution. 

His  pi8ures  arc  fo  tranfparent,  and  fo  highly  finifhed,  that  they  have  the  luftre  and 
polilh  of  enamel,  being  alfo  warm  and  clear.  Frequently  they  have  a  force  fuperior  to 
Teniers,  and  always  are  more  highly  finithed ,  though  it  muft  be  acknowledged,  that 
Teniers  grouped  his  objects  better,  and  flicwed  more  Ikill  in  the  difpofition  of  his  defign 
than  Oftade. 

He  perfectly  undcrftood  the  principles  of  the  chiaro-fcuro,  and  introduced  his  lights 
and  fhadows  with  fo  much  judgment,  that  every  figure  feems  animated  ;  yet  it  might  be 
wiflied  that  he  had  not  defigned  his  figures  fo  fhort.  His  tone  of  colouring  is  exquifitely 
pleating  and  natural,  his  touch  light  and  wonderfully  neat;  and  through  all  bis  works 
there  is  a  peculiar  and  uncommon  tranfparencc. 

The  figures  of  Oftade  were  Co  univerfally  admired  for  their  lively  cxprefiion,  that  fcvcral 
of  the  moft  eminent  among  his  contemporary  artifts  folicited  him  to  paint  the  figures  in 
their  landscapes,  which  at  this  day  give  them  a  great  additional  value.  His  works  arc 
exceedingly  fcarcc,  el'pecially  thofe  of  his  beft  time  and  manner  ;  and  when  the  genuine 
works  of  Oftade  are  to  be  purchafed,  no  price  is  accounted  too  high  for  themf. 

ISAAC 

f  A.trbn  Van  Oilade  more  properly  than  any  other  Dutch,  Hemifli,  or  German  artift,  may  be  did  to  hire  raifed 
flowen  fiun,  j  dunghilL    He  h.n  contented  hiroCtlf  to  trace  ihc  line  which  jutt  diftriminatc*  the  animal  from  the 

brut, 
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ISAAC  VAN  OSTADE. 

Droits  and  Converfations. 

lie  was  born  at  Lubcck,  about  the  year  1617,  the  brother  of  Adrian  Oftade,  from 
whom  he  learned  the  art  of  painting;  and  he  entirely  imitated  the  fiyle  and  tafte  of  his 
inftruaor.  However,  he  proved  in  all  refpt-as  far  inferior  to  that  great  artift;  though 
fevcral  of  his  original  corapofitioni,  and  fome  uf  his  copies  after  Adrian,  are  very 
unjufily  afcribed  to  the  elder  Oftade,  and  impofed  on  the  injudicious  for  the  genuine 
works  of  that  mailer.  But,  the  difparity  in  the  paintings  of  Adrian  and  Jfaac  is  cafdy 
perceptible;  for,  in  the  latter,  the  touch  is  very  different,  the  tranfparencc  abundantly 
lefs,  the  penciling  not  near  fo  delicate;  nor  can  they,  cither  in  force,  warmth,  or  fpirit, 
admit  of  being  compared  with  the  paintings  of  tiie  former. 

He  died  young,  before  lie  had  arrived  at  the  perfection  which  years  and  experience 
might  have  given  him;  or  perhaps  he  might  have  rofe  to  a  nearer  degree  of  equality 
with  his  celebrated  brother. 


MARIA  VAN  OSTERTWYK. 

Stilt  Life  and  Flowers. 

DIED  1693,  ACtD  63. 

This  female  artifi  was  born  at  Nootdorp,  near  Delft,  in  IG30,  and  from  her  infancy 
fhewed  a  flrong  difpofition  to  learn  the  art  of  painting ;  and  afforded  fuch  early  proofs 
of  genius,  that  her  father  was  induced  to  place  her  under  the  dircaion  of  John  David 
de  Hcem  at  Utrecht.  She  ftudicd  nature  attentively,  and  improved  fo  much  by  the 
precepts  of  her  mafter,  that  in  a  fliort  time  her  works  might  fund  in  competition  with 
tliofe  of  her  direaor. 

Her  favourite  fubjea*  were  flowers  and  dill  life,  which  (he  painted  in  a  delicate 
manner,  with  a  light  pencil,  and  great  freedom  of  hand.  She  had  fo  much  (kill,  as  to 
adapt  her  touch  to  the  different  ohjeas  (he  imitated;  in  thofe  flowers  which  from  their 
natural  contexture  required  thin  and  clear  colouring,  her  handling  had  all  poflible 
tender  tranfparence ;  and  (lie  varied  her  touch  in  other  objects  of  fruit  and  it  ill  life, 
which  required  a  greater  degree  of  freedom  and  ftrength  and  colour.  She  grouped  the 
flowers  in  her  compaction  with  tafte,  and  imitated  their  freihnefs  and  bloom  in  an 
admirable  manner;  giving  them  a  richnefs  and  beauty,  by  a  judicious  oppofition  of 
their  different  colours,  fo  that  the  whole  together  produced  inexpreflihle  harmony. 

Lewis  XIV.  was  exceedingly  pleafcd  with  her  j>erformances,.  and  honoured  one  of 
them  with  a  place  in  his  cabinet ;  as  alfo  did  the  Emperor  and  Lmprcfs,  who  Cent  their 

tru rr ,  and  ftampt  hrt  adora  1 
habitation  of  lilt  a,  be  guild  our  eye  I 

implicit  admiration,  by  a  troth  of  chancier,  an  energy  »f  effcot,  a  breadth  and  geniality  of  I 
leare  no  room  for  cenfure.    If  he  U  Iefi  Cl»ery,  left  airy  than  Teniera,  he  U  far  more  Tigorout  and  gleaming ;  if  hi» 
fcmu  be  more  fc-uat  and  brutal,  they  are  lefa  tinuOic  and  more  nstuntls  if  he  group  with  left  imenity,  be  far  eicel* 

F. 

own 
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own  portraits  fet  round  with  diamonds  to  this  paintrcfs,  as  a  mark  of  their  particular 
refpeet  for  her  merit.  King  William  III.  gave  her  nine  hundred  florins  for  one  picture, 
and  lhc  was  much  more  highly  reworded  by  the  King  of  Poland. 

As  the  fpent  a  great  deal  of  time  in  giving  her  works  the  tit  mod  fmifliing,  it  was 
impolfible  for  her  to  be  expeditious;  (he  could  finifh  but  few,  in  comparifon  with  other 
artiils,  and  that  hath  rendered  her  paintings  exceedingly  fcarce,  and  extremely  valuable. 

OTHO  VENIUS.    Vid.  VENIUS. 

J  U  It  I A  A  N  OVENS. 
Hijhry,  Portraits,  awl  Night-Pieces, 

He  was  born  in  1620,  and  educated  to  the  profetfion  of  painting  in  the  fehool  of 
Rembrandt,  under  whom  he  became  an  artitl  of  confidcrablc  diitin&ion ;  and  his  colouring 
being  very  bold  and  ftrong,  produced  a  noble  cried.  He  painted  hiilorical  fubjects  and 
portraits  extremely  well ;  but  his  principal  pleafure  \va<  todefign  and  paint  night-pieces, 
w  hich  he  executed  with  a  true  refemblance  of  nature,  and  with  remarkable  force. 

In  the  Tholfel  (or  Town-hall)  of  Amfierdam,  is  prefcrved  a  beautiful  performance  of 
this  muftcr,  reprefentiug  Julius  C'ivilis  in  the  confecrated  grove, exhorting  and  animating 
the  Batavians  to  (hake  off  the  Roman  yoke,  and  to  fight  for  the  fupport  of  their  liberties. 
And  as  the  confutation  of  the  Batavians  was  held  in  the  night,  it  afforded  the  painter  an 
opportunity  of  exerting  his  powers  in  his  favourite  ftyle  of  painting,  by  reprefenting 
the  tranfaction  with  the  light  of  flambeaux  and  fires.  This  fingle  performance  is 
«onfidcrcd  as  fulRcicnt  to  cftablilh  his  reputation  as  a  great  maftcr. 

ROBERT  VAN  OUDENARDE. 

Jli/lory,  Portrait. 
DIED  1743,  ACED  80. 

Oudenarde  was  born  and  received  his  firll  inltructions  at  Ghent.  In  his  twenty-fecond 
year  he  travelled  to  Italy,  and  became  a  pupil  of  Carlo  Maratta,  whofc  manner  he  ever 
after  followed.  F. 

ALBERT  OUWATER. 
Jliftory. 

DIED  1515,  AGED  71. 

He  was  born  at  ITaerlcro,  in  1444,  and  painted  in  a  grand  ftyle,  principally  in  oil. 
He  had  a  free  and  malterly  manner  of  handling,  with  a  good  expreflion,  and  a  natural 
and  lively  tint  of  colouring.  I  le  was  particularly  exafit  in  the  extremities  of  his  figures, 
and  in  the  difpofition  of  his  draperies;  and  wherever  he  introduced  landfcapc  in  his 
defigns,  it  was  accounted  to  be  in  a  ftyle  fuperior  to  any  of  his  contemporaries. 

In  the  church  of  lluerlem,  he  painted  a  picture  for  the  great  altar,  in  which  (according 
to  Sandrart)  he  introduced  two  figures  as  large  as  life  of  St.  Peter  and  St.  Paul.  It  was 
adorned  with  landfcapc,  defigncd  in  an  elegant  taftc;  and  in  fuvcral  parts  of  the  fecne, 

he 
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lie  represented  Pilgrims  in  a  variety  of  actions  and  attitudes,  fome  walking,  fome 
reclining  under  tbe  [hades  of  large  trees,  and  others  at  their  rcpaft  ,  and  from  his  (kill 
Ihewn  in  painting  th«f  heads,  hands,  feet,  and  draperies  of  the  figures,  fo  correct,  and 
in  fo  good  a  ftyle,  it  mud  appear  conclulive,  that  he  was  a  very  eminent  artift  in  his 


P. 

PAOLO  ANTONIO  PADERN'A, 
Iliflory,  Land/cape. 

DIED  1703,  AGED  59. 

He  was  born  at  Bologna,  in  1649,  and  at  firft  was  a  difciple  of  Guercino ;  but,  after 
the  death  of  that  mafter,  he  ftudied  in  the  fchool  of  Carlo  Cignani.  While  he  continued 
under  the  direction  of  Cignani,  he  employed  himfelf  principally  in  hiftorical  compe- 
titions; yet  his  greateft  delight  was  to  paint  landfcapcs,  in  the  manner  of  Guercino;  and 
thofe  were  extremely  commended  for  the  goodnefs  of  the  design,  and  for  the  freedom 
of  touch  with  which  they  were  tinithed. 

FRANCESCO  PADUANINO. 
Portrait,  WJiory. 
died  1617,  aoed  65f. 

He  was  born  in  1552;  but  the  maftcr  from  whom  he  derived  his  knowledge  of  the 
art  of  painting,  is  not  mentioned  by  the  author  from  whom  this  account  of  him  was 
extracted.  He  was  an  artift  of  great  eminence  and  fuperior  talents;  and  in  the  hiftorical 
fubjects  which  he  executed,  (hewed  fuperior  abilities,  and  a  grand  taftc.  His  invention 
was  fruitful  and  fine,  and  his  ftyle  of  defign  correct  and  elegant.  He  was  alfo  an 
admirable  painter  of  portraits,  to  which  he  gave  fuch  dignity,  expreftion,  mid  lovely 
colouring,  as  rendered  them  equal  to  the  performances  of  the  greateft  mailers  in  that 
ftyle ;  and  his  portraits  of  the  Earl  and  Countefs  of  Arundel  will  always  afford  convincing 
proofs  of  his  extraordinary  merit. 

In  the  church  of  Madonna  del  Carmini  at  Venice,  there  is  a  picture  by  this  maftcr, 
which  reprcfents  the  deliverance  of  two  pcrfons  condemned  to  death,  by  the  intcrpofition 
of  a  Saint.  It  is  a  beautiful  performance,  with  good  colouring  and  elegant  figures, 
and  it  is  penciled  with  wonderful  tendcrnefs  and  delicacy. 

f  ThU  ud  tlw  MWwing  two  maftcn  »re  sot  mentioned  by  Liwi. 
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OCTAVIO  PADUANINO. 

Portrait. 

AGED  52. 

He  was  the  Ton  of  Franccfco,  who  taught  him  the  principles  of  defign  and  colouring; 
and  when  lie  had  made  a  competent  progrefs,  he  was  fent  to  Rome  for  his  farther 
improvement,  and  ftudtcd  there  for  feveral  years. 

He  painted  in  the  manner  of  his  father,  but  was  inferior  to  him  in  refpea  of  invention- 
and  elegance;  though  in  many  parts  of  his  profeffion  he  deferved  commendation,  and. 
he  particularly  excelled  in  painting  portraits. 

PADUANINO.    Vid.  D  A  It  I O  VAROTARI. 

PADUANINO.    Vid.  ALESSANDRO  VAROTARI. 

PAOLO  PAGANO. 

Hijhry. 

DIED  1716,  AGED  55. 

He  was  born  at  Milan,  in  1661 ,  and  ftudied  the  art  of  painting  at  Venice,  where  he 
redded  for  feveral  years,  and  made  a  very  confiderable  figure,  as  a  good  defigner  and 
colourift.  The  ftyle  of  tins  maftcr  may  be  fufHciently  miderflood  by  the  account  given 
of  him  by  Cochin,  who  defcribes  a  compofition  of  his  on  the  ftair-cafe  of  the  Scuola 
Grande  della  Mifericordia  at  Venice;  it  reprefents  one  of  the  works  of  Mercy,  that  of 
Cloathing  the  Naked.  The  manner  in  thin  performance  is  commendable,  the  lights  arc 
broad,  there  appears  a  great  deal  of  the  grand  tafte  in  the  defign,  and  the  compofition  is 
extremely  good. 

GREGORIO  PAGANIf. 

Hiftory. 

BORN"  1 .559,  DIED  1605,  ACED  47. 

Gregorio  Fagani  of  Florence,  was  the  fon  of  Francefco  Pagani,  whofe  eminence  in 
art  was  cut  ihort  by  an  early  death  in  1561.  He  had  ftudied  at  Rome  after  Polidoro  and 
Michi-laiigiolo,  and  furprized  Florence  by  his  imitations.  Gregorio,  who  could  not  know 
him,  learned  his  rudiments  from  Titi,  and  made  ftill  greater  progrefs  under  Cigoli, 
whom,  in  the  opinion  of  many,  he  fucccfsftilly  rivalled  in  his  picture  at  Carmine, 
rcprefenting  the  finding  of  the  Crol's,  of  which  there  is  a  print :  the  church  and  the 
pitture  were  burnt,  and  no  public  monument  of  his  art  remains,  except  a  few  frefcoes, 
of  which,  that  in  the  cloifter  of  S.  Maria  Novella,  though  injured  by  time,  fliews  him 
to  advantage.  Little  remains  of  him  in  the  galleries  of  Florence,  as  he  painted  chiefly 
for  foreigners.    He  formed  a  fcholar  of  confpicuous  merit  in  Matteo  Rofclli. 

f  The  author',  uticlc  bu  been  expangrd,  beaafc  it  gi«»  to  Gregorio  whu  belong*  to  Fnneefco,  whofc  nunc  it 
cot  mentioned,  wd  nothing  to  Gregorio  Out  belong*  to  him.  F. 
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GIOVANNI  B ATTISTA  PAGGI,  or  PAGI. 

Hi/Ion/,  Portrait. 

fDIED  1629,  AGED  73. 

He  was  born  at  Genoa,  in  1556,  and  was  a  dil'ciple  of  Luca  Cangiagio  or  Cambiafi; 
in  whofe  fchool  he  continued  till  he  was  perfected  in  his  profeflion,  and  he  then  imitated 
the  Ayle  and  manner  of  his  matter. 

He  pofTefTed  an  uncommon  power  of  pencil,  and  had  an  extraordinary  freedom  of 
hand;  by  which  talents  he  was  enabled  to  imitate  the  touch  of  almott  any  matter.  And 
it  is  recorded  of  him,  that  he  copied  a  picture  of  a  very  celebrated  painter,  with  fuch 
exactnefs  and  preeilion,  that  it  was  impottible  even  for  the  nicett  eye,  or  judgment,  to 
determine  which  was  the  original. 

The  portraits  which  he  painted  were  admirable,  as  well  for  the  defign  as  the  refem- 
blance  ;  and  the  hittorical  compofitions  of  this  artitt  are  commended  for  the  difpofition, 
expreffion,  and  agreeable  tone  of  colouring. 

FRANCESCO  PAGLIA. 
Portraits,  Ilijlory. 

This  artitt  was  born  at  Brcfcia,  and  received  his  inttru&ion  in  the  fchool  of  Gucrcino 
da  Cento ;  and,  by  the  precepts  and  example  of  that  eminent  matter,  he  proved  a  difciple 
worthy  of  him,  his  abilities  reflecting  an  honour  on  the  academy  where  he  was  taught. 

He  painted  portraits  with  every  degree  of  excellence,  of  which  that  kind  of  painting 
is  capable;  grace,  refemblance,  dignity  of  attitude,  and  wonderful  relief;  which  he 
produced  by  a  tone  of  colouring  that  was  like  nature  and  life.  In  his  compofition  of 
hittorical  fubjects,  he  was  equally  admired  for  a  fine  invention,  for  correctnefs  of  defign, 
for  elegance  of  tafte,  and  lovely  colouring. 

The  beft  of  his  works  in  hiftory  are  at  Brefcia;  but  the  portraits  of  his  hand  are  in 
Venice,  and  other  cities  of  Italy. 

ARCHANGELA  PALADINI. 
Portrait. 
DIED  1622,  AOED  23. 

This  paintrefs  was  born  at  Pifa,  in  1 599,  the  daughter  of  Filippo  Paladini,  an  artitt  of 
eminence  in  that  city ;  and  was  taught  the  principles  of  defign  and  colouring  by  her 
father. 

She  arrived  at  great  excellence  in  portrait-painting,  and  to  that  perfection  added  other 
accomplidiments,  for  which  ttic  was  equally  admired ;  for  ftie  excelled  in  embroidery  and 
mufic,  and  had  a  mod  charming  voice.  Thofe  uncommon  talents,  united  with  an 
agreeable  pcrfon,  procured  her  the  favour  and  friendlhip  of  Maria  Magdalena  Arch- 
duchefs  of  Auftria,  at  Florence;  in  whofe  court  fhc  lived  univerfally  efteemed,  as  well 
for  her  paintings  as  for  her  other  perfections. 

|  Some  writen  fix  hit  berth  in  Ii6fi,  hit  death  in  1639,  an  J  make  him  only  63  yean  of  age  when  he  died;  but  the 
eatet  above  are  lied  from  the  moll  authentic  account*. 
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PA  LAMED  ES  PALAMEDESZ.    Vid.  STAE  VERTS. 

CIACOPO  PALM  A,  called  the  Old. 
Ili/hry. 

DIED   ,  AGED  48f- 

This  eminent  painter  was  born  at  Serinalta,  in  the  territory  of  Bergamo,  (though 
Sandrart  fays,  at  Venice)  and  was  a  difciple  of  Titian.  He  had  genius  and  judg- 
ment ;  and  his  manner  fo  much  refcmblcd  that  of  his  roafter,  that  he  was  appointed 
to  finiih  a  Defcent  from  the  Crofs,  which  Titian  had  begun,  but  left  imperfect  His 
colouring  had  extraordinary  ftrength  and  hrightnefs,  occafioncd  by  the  frequent 
retouchings  of  his  piaures;  for  it  is  remarked  of  him,  that  he  ufually  put  his  colours 
on  undiAurbed,  and  then  touched  upon  them,  and  glazed  them,  giving  them  the 
appearance  of  high  fmifhing,  without  any  appearance  of  labour. 

The  paintings  of  l'alma  are  in  great  cOccm,  for  the  noble  taftc  of  hi.s  compofttion,  for 
an  cxprcflion  that  was  natural  and  plcaftng,  for  the  union  and  harmony  of  his  colours, 
for  his  patience  in  finifhing,  and  for  thofe  graceful  airs  which  he  generally  gave  to  his 
heads,  though  in  his  defign  he  was  not  always  correct. 

Vafari  defcribes,  in  very  high  terms,  a  compolitioir  of  the  old  Palma,  at  Venice ; 
representing  the  (hip  in  which  the  body  of  St.  Mark  was  brought  from  Alexandria 
to  Venice.  In  that  grand  defign,  the  veflel  firuggling  againft  the  fury  of  an  impetuous 
tcmpeft,  is  exprefl'ed  with  the  u  mi  oft  judgment ;  the  difirefs  of  the  mariners ;  the  violent 
burfiing  of  the  waves  againft  the  fides  of  the  (hip;  the  horrid  gloom,  only  enlivened 
with  llalhes  of  lightning ;  and  every  part  of  the  fcenc  filled  with  images  of  terror;  are 
fo  firong,  fo  lively,  and  naturally  represented,  that  it  feems  impollible  for  the  puwer  of 
c  olour  or  pencil  to  rife  to  a  higher  pitch  of  truth  and  perfection  ;  and  that  performance 
very  defervedly  gained  him  the  htgheft  applaufe. 

Another  of  his  capital  paintings  at  Venice  is  a  St.  Barbara ;  and  in  the  Palazzo 
Zampicri,  at  Rologna,  there  is  a  St.  Jerom,  which  is  defigned  with  an  admirable  charafier, 
exceedingly  well  painted ;  and  the  colouring  is  excellent,  if  not  a  little  too  much  inclining 
to  the  yellowilh  caft.  But,  notwithstanding  all  his  merit,  it  mud  be  confelTcd  that  he  is 
often  incorrect. 

It  is  obferved  by  Vafari,  and  after  him  by  other  writers,  that  if  Palma  had  died  foon 
after  he  had  painted  a  few  of  thofe  pictures  which  were  jufdy  celebrated,  he  would  hive 

t  Jacnpo  Palma,  called  the  Old,  in  contradiftinetion  of  hi.  great  nephew  Jacope,  wa.  alway.  eonfidered  M  the 
companion  and  rival  of  I.otto,  till  La  Combe  diflurbed  chronology  by  the  apocryphal  notice  that  he  finifliid  a  picture 
left  miF«fca  by  the  death  of  Tixiano  in  I  j"6.  By  thu  and  fimilar  date,  he  protract,  hit  birth  till  1S-JO,  and  adding 
the  forty-eight  year,  wh.ch  Vafari  give.  him.  fue.  hi.  death  in  15*8.  Thefe  aflcrtiuaa  (hew  that  he  neither  reflected 
on  the  colour  of  Jacope,  which  mil  retain.  Come  tinge  of  the  ancient  ftylc,  nor  on  the  authority  of  BiJnlfi,  who 
m.ke,  him  the  rv.alter  of  Bonifario;  nor  on  the  teftimony  of  Vafari,  who,  in  hi.  work  publifced  1568.  f*y.(  that  he 
died  fevcral  year,  before  at  Venice.  Thi.  error  hai  been  adopted  even  by  Italian  awhor.(  and  the  mot  entertaining 
part  of  thu  new  adjaitmcm  i«,  that  at  the  biith  of  young  Filnia.  UU,  hia  great-uncle  could  not  be  more  thaa  four 
or  five  year.  old. 

The  vivacity  of  colour  and  breadth  of  Ciorgione,  appear  to  have  been  the  chief  obje,S  of  Patina*,  imitation,  if  we 
confide  r  hi.  mod  vigoroua  and  moil  cham'reriftic  work,  the  celebrated  Sc.  Barbara  at  3.  Maria  Formofa.  In  other 
werki  be  approachci  the  dclicscy  and  difcrlmitutton  of  Tuiaaw,  and  aim  la  tic  '  iaipiflo'  rca'tttbltl  Utto.  F. 
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tteferved  to  have  been  ranked  in  the  firft  clafc  of  eminent  artifts ;  but  he  (hewed  a  very 
inferior  degree  of  merit  in  his  fubfequent  works;  though  the  imperfections  of  his  latter 
performances  may  be  overlooked,  on  account  of  the  excellence  of  hi*  works  in  his 
earlier  time. 

GIACOPO   PALM  A,  called  tho  Young. 

Hiftoty. 

DIED  1G28,  AC£D  94. 

Jacopo  Palma  the  Young,  fo  called  in  contradiftin&ion  of  the  other  Jacopo,  his 
great-uncle,  may  be  confidered  as  the  laft  mafic r  of  the  good  and  the  firft  of  the 
bad  period  of  art  at  Venice.  Born  in  1544,  he  left  the  fcanty  rudiments  of  fail  father 
Antonio,  a  weak  painter,  to  ftudy  the  works  of  Tiziano,  and  particularly  thofe  of 
Tintoretto,  whofe  fpirit  and  flendcr  difengaged  forms  were  congenial  to  his  own  tafie. 
At  the  age  of  fifteen,  he  was  taken  under  the  protection  of  the  Duk«  of  Urbino, 
carried  to  that  capital,  and  for  eight  years  maintained  at  Rome,  where,  by  copying 
the  antique,  Michclangiolo,  RafTaello,  and  more  than  all,  Polidoro,  he  acquired  ideas 
of  correftnefs,  ftyle,  and  effect. ;  thefe  he  endeavoured  to  embody  in  the  firft  works 
which  he  produced  after  his  return  to  Venice,  and  there  are  who  have  difcovered  iti 
them  an  union  of  the  bed  maxims  of  the  Roman  and  Venetian  fchools:  they  are  all 
executed  with  a  certain  facility  which  is  the  great  talent  of  this  mafier,  but  a  talent  as 
dangerous  in  painting  as  in  poetry.  He  was  not  however  fucccfsful  in  his  endeavours 
to  procure  adequate  employment,  the  pofts  of  honour  and  emolument  were  occupied 
by  Tintoretto  and  Paolo  Vcronefe,  and  he  owed  his  confideratioti  as  the  third  in  rank 
to  the  patronage  of  Vittoria,  a  fafhionablc  architect,  fculptor,  and  at  that  time  fupremc 
umpire  of  commiffions:  lie,  piqued  at  the  flights  of  Paolo  and  Robufli,  took  it  into  his 
head  to  favour  l'uhna,  to  athil  him  with  his  advice,  and  to  cltablith  his  name.  Bernini 
is  faid  to  have  done  the  fame  at  Rome,  in  favour  of  Pietro  da  Cortona  and  others,  againft 
Sacchi,  to  the  dcftruclion  of  the  art,  and  as  men  and  pailions  rci'omble  each  other  in  all 
ages,  the  fame  will  probably  be  related  of  fume  fathionable  architect  of  our  times. 

Palma,  overwhelmed  by  commifiions,  foon  relaxed  from  his  wonted  diligence,  and  his 
carelefsnefs  increafed  when,  at  the  death  of  his  former  competitors,  and  of  I-eonardo 
Coronaf,  his  new  rival,  he  found  himfelf  alone,  and  in  poll'eflion  of  the  field.  His 
pictures,  asCefare  d'Arpino  told  him,  were  i'eldom  more  than  ikotehrs:  fometimes, 
indeed,  when  time  and  price  were  left  to  his  own  dit'erotion,  in  which  he  did  not  abound, 
he  produced  fomc  work  worthy  of  his  former  fame  ;  fuch  as  the  altar-piece  at  S.  Cofmo 
and  Damiano,  the  celebrated  naval  buttle  of  Francefeo  Beinbo  in  the  public  palace; 
the  S.  Apollonia  at  Cremona;  St.  Lbaldo  and  the  Nuuziata  at  Pefaro ;  the  finding  of 

f  Leonardo  Corona,  of  Murano,  from  a  copyift  became  a  cen'prifcr ;  am!  though  the  liva!  of  Palma,  a  favour  ite  of 
Vittoria,  perhapt  as  a  check  to  the  arrogante  or  a  fpur  In  the  negligence  cf  rhr  latteT.  He  fomclinie«  made  him  models 
in  chalk  for  the  better  malting  hit  chiaio-feuro ;  with  hi*  help  Corona  painted  die  celebrated  Nunaiata  at  S.  Gio.  and 
Paolo,  and  the  piSurc  at  5.  Stephano,  whole  grandeur  (ilea  the  eye,  and  remind*  M  of  Ttxian  .  The  general  object 
however  of  hia  imitation  w»  Tintoretto;  he  made  a  Crucifixion  is  dole ly  refcmblin^  that  matter's,  i'  ;i=tjfi  has 
much  to  do  to  prove  it  was  oo  theft.  Helikewife  made  tfe  of  rlcmiili  primt,  efpccially  for  landfcape.  He  lived 
not  long,  and  left  a  good  imitaiur  of  hit  flyle  in  DM-Jfirt  n'Juaa,  a  Heating,  who  terminated  funic  of  hil  mailcr'i 
picture,  and  punted  olhera  of  hii  own  invention  at  the  Survi  and  other  (hurdles :  inferior  to  Corona  tr.  outline  and 
farm,  but  £reciiicn:'.y  more  mellow  and  more  f  ji  cib'c  <n  his  chiaio-fcuro.  F. 
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the  Crofs  at  Urbino,  worlcs  partly  unknown  to  Ridolfi,  but  of  rich  compofition,  full 
of  beauties,  variety,  and  exprcffion.  His  tints  frefti,  fwect,  and  tranfparcnt,  lefs  gay 
than  thofe  of  Paolo,  but  livelier  than  thofe  of  Tintoretto,  though  (lightly  laid  on,  flill 
preferve  their  bloom.  In  vivacity  of  expreflion  he  is  not  much  inferior  to  either  of 
thofe  matter*,  and  his  Plague  of  the  Serpents  at  St.  Bartolomeo  may  vie  for  features, 
geftures,  and  hues  of  honor,  with  the  fame  fubject  by  Tintoretto  in  the  fchool  of  St. 
Rocco:  but  none  of  his  pictures  is  without  fome  commendable  part,  and  it  furprizc* 
that  a  man  from  whom  the  depravation  of  ftyle  may  be  dated  in  Venice,  as  from  Vafari 
at  Florence,  and  Znccari  at  Rome,  mould  ftill  preferve  fo  many  charms  of  nature  and 
art  to  attraS  the  eye  and  intereft  the  heart.  F. 

PANDOLFO.    See  RESCHI. 

PAOLO    PAN  IN  I. 

PerfpeRhc,  A rch  iteclure. 

DIED  175S,  AGED  67. 

This  painter  was  born  at  Placentia,  in  1691,  with  a  peculiar  capacity,  which  he 
cultivated  by  ftudying  at  Rome,  where  he  dcligned  every  veftige  of  ancient  magnifi- 
cence, the  ruins  of  fupcrb  Roman  edifices,  cenotaphs,  columns,  baths,  arches,  and 
obelilks,  as  alfo  foine  of  the  mod  entire  buildings,  the  ornaments  of  modern  Rome. 

He  ftudied  the  works  of  Ghifolfi  with  peculiar  plcafurc;  he  formed  histafte,  ftyle,  and 
manner  by  the  coinpofitions  of  that  efteemed  artift  ;  and  his  ftrongeft  ambition  was  to 
imitate  him ;  fo  that  he  foon  became  eminent  in  that  ftyle,  beyond  all  his  contemporaries. 
His  compofition  is  rich  ;  the  truth  of  his  perfpeftivc  is  critically  exact ;  and  his  paintings 
arc  univerfally  efteemed,  for  the  grandeur  of  the  architecture,  for  the  elearnefs  of  his 
colouring,  for  the  beautiful  figures  which  he  generally  introduced,  and  alfo  for  the 
elegant  taftc  with  which  he  difpofed  them.  He  always  dcligned  them  correctly,  and  fct 
them  off  with  fuitable  attitudes  and  expreflion. 

However,  this  defcription  of  his  merit  muft  be  fuppofed  to  allude  to  his  early  and 
prime  performances;  for,  in  his  latter  time,  his  pictures  were  diftinguilhable  by  a  free 
and  broad  touch,  but  they  are  feeble  in  their  colouring  and  effeft.  At  all  times  indeed 
he  was  too  apt  to  defign  his  figures  rather  too  large  for  the  architecture,  which 
diminiihed  the  grandeur  of  the  moft  magnificent  parts  of  his  compofition,  and  was 
quite  contrary  to  the  praftice  of  Ghifolfi,  whofe  works  muft  perpetually  afford  a  plcafing 
deception  to  the  eye,  by  the  perfpettive  proportions  obferved  between  the  figures, 
buildings,  and  diftances. 

AtRivoli,  a  plcafure-houfc  belonging  to  the  King  of  Sardinia,  there  are  fevcral  of 
Panini's  paintings,  which  arc  views  of  that  fine  retreat  and  its  environs.  They  are 
beautifully  coloured,  well  handled,  and  with  a  touch  full  of  fpirit;  though  in  fome  parts, 
the  yellow  fecms  a  little  too  predominant,  and  the  lights  arc  not  always  diftributcd  in 
ftich  a  manner  as  to  produce  the  moft  ftriking  effeft. 
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MARIA  HELENA  PANZACCHI. 

Hijiory,  Land/cape. 

This  paintrcfs,  born  at  Bologna,  in  1668,  of  a  noble  family,  learned  defign  under 
the  direftion  of  Emilio  Taruffi,  and  in  the  compafs  of  a  few  years  acquired  great 
readinefs  in  compofition,  and  a  lovely  tint  of  colouring. 

She  alfo  excelled  in  painting  land  fc  a  pes ;  and,  by  the  beauty  of  her  fil  nations  and 
didances,  allured  and  entertained  the  eye  of  every  judicious  beholder.  To  the  figures 
which  flic  infertcd  flic  gave  grace,  becoming  attitudes,  and  a  lively  and  natural  ex  predion. 

JOHN  PARCELLES. 
Storms  and  Calms  at  Sea. 

He  was  born  at  Leydcn,  in  1597,  and  became  the  difciple  of  Cornelius  Vroom.  His 
manner  of  painting  was  but  How,  as  he  finilhed  his  piauros  with  extreme  neatnefs.  At 
firft  he  only  lightly  touched  his  defigns,  till  the  whole  compofition  was  completed ;  and 
then  he  worked  freely,  though  with  an  uncommon  degree  of  care,  giving  the  utmod 
tranfparence  to  his  colours. 

His  general  fubjc&s  were  fea-pieces;  either  calms,  which  are  clear  and  excellently 
handled ;  or  fea-lhores,  crowded  with  mariners,  or  with  fifhers  calling  or  drawing  their 
nets.  In  thofe  every  figure  was  touched  with  fpirit,  and  every  object  {hewed  the 
genuine  character  of  truth  and  nature.  But  his  chief  excellence  appeared,  where  he 
represented  llorms  attended  with  lightning,  fhipwreeks,  waves  in  the  mod  violent 
agitation,  ami  veffels  in  the  utmod  diftrei's.  Thole  he  defcribed  with  all  the  force  of 
real  nature,  and  curiched  his  fubjects  with  figures  that  were  remarkably  good,  as  well 
for  their  propriety  of  aflion  and  character  as  for  their  expreflion. 

JULIUS  PARCELLES,  called  the  Young. 

Sea-  1'ieces. 

He  was  born  at  Lcyerdorp,  the  fon  of  John  Parcclles,  and  inftru&cd  in  the  art  of 
painting  by  his  father,  whofe  ftyle,  touch,  and  manner  of  colouring  he  fo  exactly 
imitated,  that  his  works  arc  very  frequently  fuppofed  to  be  the  performances  of  his 
father,  cfpccially  as  both  artifts  marked  their  pictures  with  the  fame  initial  letters,  J.  P. 

The  paintings  of  Julius,  however,  arc  not  equal  to  thofe  of  John;  but  they  have 
abundance  of  nature  in  the  profpeets  and  the  tints  ;  his  mores,  and  fand-hills,  with  the 
fmall  veffels  lying  near  the  edge  of  the  water,  are  wonderfully  well  expreffed  and  well 
defigncd. 

JUAN  DE  PAREJA. 
Portraits. 

IMF.D  1670,  AGED  60. 

This  artift  was  born  in  1610,  and  rendered  himfelf  remarkable  by  difcovering  a  fine 
genius  to  painting,  and  arriving  at  a  great  degree  of  excellence  in  it,  from  the  mod  low 
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and  contemptible  ftation  in  life.  He  was  a  Mcftizo,  which  is  a  name  given  to  thofe  who 
arc  born  in  the  Weft-Indies,  of  a  father  who  is  a  Spaniard,  and  a  mother,  a  native 
Indian;  and  happening  to  become  the  flave  of  Diego  Velafquez,  a  celebrated  Spauilh 
painter,  he  was  folely  employed  in  grinding  the  colours  for  his  matter. 

But  his  genius  ivged  hiro  to  the  art  fo  ftrongly,  that  he  fpent  whole  nights  in  drawing, 
and  denied  himfelf  the  neceflary  refreftiment  of  reft  and  (leep,  endeavouring  to  imitate 
Wlafquez.  Yet,  notwithstanding  his  private  aftiduity  to  improve  himfelf,  lie  was  under 
perpetual  apprchrnfion  of  being  difcovered  by  his  maftcr;  becaufc  he  knew  the  pride 
of  that  painter  would  make  him  account  it  a  difgrace  to  the  profeflion,  to  fee  a  performer 
in  his  own  way,  of  fo  mean  and  fervile  a  condition.  However,  he  proceeded  in  his  ufual 
method  of  practice,  till  he  had  made  a  confiderablc  proficiency ;  and  having  ohferved, 
that  the  King  of  Spain,  Philip  IV.  who  often  refortcd  to  the  apartments  of  Velafquez, 
always  ordered  thole  pictures  which  were  placed  with  the  painted  tide  to  the  wall,  to  be 
turned  to  his  view  for  his  amufement,  Pareja  fixed  a  picture  of  his  own  painting  in  that 
polition,  which  the  King's  enriofity  caufed  to  be  turned ;  and  in  that  inftant  Pareja  fell 
on  his  knee*,  and  fupplicated  the  King  to  obtain  his  pardon  from  his  mafter,  for  having 
prcfumed  to  praclife  painting  without  his  approbation. 

Philip,  agreeably  furprifed  at  the  addrefs,  and  being  alfo  plcafed  with  the  work,  bid 
Pan-ja  reft  contented,  and  told  Velafquez,  that  the  man  who  (hewed  fuch  a  genius,  and 
pofiefled  fuch  talents,  ought  no  longer  to  be  a  flave.  Immediately  Pareja  was  eman- 
cipated ;  yet  he  never  quitted  his  mailer;  and,  even  after  the  death  of  Velafquez,  he 
ferved  the  daughter  of  that  painter  with  a  degree  of  gratitude  worthy  of  a  perfon  of 
much  nobler  birth  and  better  education. 

He  was  wonderfully  happy  in  painting  portraits,  which  he  executed  fo  cxacUy  in  the 
taftc,  ftyle,  colouring,  and  penciling  of  his  mafter,  that  they  could  not  (as  it  is  reported) 
be  diftinguiflied  from  the  works  of  Velafquez. 

JAMES  PARMENTIER. 

Hiftory,  Portrait. 

DIED  IT!0,  AGED  12. 

He  was  a  native  of  France,  born  in  1658,  and  was  nephew  to  Sebaftian  Bourdon, 
from  whom  he  received  the  firft  inltru&ions  in  the  art  of  painting.  When  his  uncle 
died,  he  went  to  Enpland,  and  was  employed  at  Montague-houl'e  by  La  Fofle,  to  lay  his 
dead  colours,  and  likewife  to  aflift  him  in  other  parts  as  occafion  required;  but  after- 
wards he  refided  for  fcvcral  years  in  Yorkfhire,  where  he  painted  hiliorical  fubje&s  as 
well  as  portraits. 

An  altar-piece  in  a  church  at  Hull,  and  another  in  St.  Peter's  church  at  Leeds, 
representing  Mofes  receiving  the  I.aw,  are  of  the  hand  of  this  artift.  His  beft  work 
is  on  the  ftair-cafe  at  Workfop;  and  at  the  Painters  Hall,  in  London,  there  is  a  picture 
prefented  by  Parmentier  to  tliat  company,  of  which  the  fubject  is  Diana  and  Endymion. 

FRANCESCO  MAZZUOLI,  called  PARMIGLVNO.   See  MAZZUOLA. 

DOMENICO 
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DOMENICO  PARODI. 

Ilijiory,  Portrait. 

nous  1668,  died  1140. 

Pomenieo  Parodi,  of  Genoa,  was  the  fon  of  a  fculptor,  and  a  frulptor  and  architect 
Iiimfclf ,  but  he  is  chiefly  celebrated  as  a  painter.  He  had  a  vaft  capacity,  and  with 
fomc  literature  combined  a  deep  theory  of  his  art;  he  had  ftudied  the  antique,  and 
pofTefled  a  general  power  of  execution.  At  Venice  he  was  the  pupil  of  Mombclli,  and 
imitated  fometiines  Tintoretto,  and  fometim.es  Paolo  with  fuccefs.  At  Rome  he  imbibed 
the  principles  of  Maratta,  and  painted  various  altar-pieces  in  that  ftyle.  His  moll 
praifed  work,  and  perhaps  the  beft  work  of  that  kind  in  Genoa,  is  the  faloon  of  the 
palace  Negroni,  lie  was  not  however  always  equal  to  hi  ml  elf,  and  fometimes  fuffered 
his  fcbolltrj  to  run  away  with  his  name.  The  belt  of  thefe  was  .Ingiolo  Jioyi,  a  pricft, 
a  good  imitator  of  Maratta,  though  his  works  are  few.  Batijia  Parodi,  the  brother,  but 
not  the  fcholar  of  Domcnieo,  addicted  himillf  to  the  Venetian  fchool,  and  debafed 
great  natural  powers  by  indifcriminate  execution.  He  lived  much  at  Milan  and  at 
Bergamo.  PtUcgro  Purodi,  the  fon  of  Domenico,  an  excellent  portrait-painter,  refided 
at  Lilbou.  V. 

JOSEPH  PARROCEL,  called  the  Old. 
Battles. 

DIED  1704,  AGED  56. 

He  was  born  in  Provence,  in  1648,  where  he  learned  the  rudiments  of  the  art,  and 
was  tolerably  lkilled  in  defign  and  colouring ;  but  not  content  with  that  i  nit  ruction  which 
he  could  receive  in  his  own  country,  he  travelled  to  Rome,  where  he  placed  hiinfelf  as  a 
difciplc  with  the  famous  Giacomo  Cortcfi,  called  Bourgognone.  He  chofo  the  fame 
fubjefts  as  his  matter,  and  painted  battles  in  the  fame  tafte  and  ftyle,  which  gained  him 
great  reputation  ;  for,  although  his  works  could  not  ftand  in  competition  with  thofe  of 
Bourgognone,  yet  they  had  fo  much  merit  in  the  compofition,  fo  much  judgment  in 
the  defign,  and  fuch  fpirit  in  the  execution,  as  placed  him  on  an  equality  with  any  other 
airlift  of  his  time. 

When  he  quitted  the  fchool  of  Bourgognone  he  went  to  Venice,  and  fpent  feveral 
years  in  that  city,  undying  the  works  of  thofe  artifts  who  were  moil  eminent  for 
colouring  ;  and  the  happy  etlect  of  the  obfervations  he  then  made,  was  evidently  feen  in 
all  his  future  performances.  Parroeel  always  made  it  his  conftant  rule  to  confult  nature 
in  every  object  he  deligned ;  he  worked  with  readinefs  and  eafe;  was  curioufly  careful 
in  the  preparation  of  his  colours;  and  that  freftinefs  which  appears  in  his  paintings,  is 
a  lafting  evidence  of  his  lingular  bull.  In  his  battles  every  part  is  in  motion  ;  his  figures 
and  hories  have  attitudes  that  are  natural,  and  full  of  fire;  and  the  variety  of  pafliom 
are  fenfibly,  and  often  feelingly,  exprefl'ed. 

He  did  not  however  entirely  confine  hiinfelf  to  fubje&s  of  that  kind,  he  painted 
portrait  well,  and  had  fomc  merit  as  a  hiliory  painter,  a  proof  of  which  is  the  picture 
of  St.  John  in  the  Dcfart  in  the  church  of  Notre  Dame  at  Paris. 

B  e  c  CHARLES 
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CHARLES  PARROCEL,  called  the  Young. 
Batiks. 

DIED  1729,  AGED  52. 

He  was  born  at  Paris,  in  1677,  the  fon  and  difciple  of  Jofcph  Parroccl,  and  the 
imitator  of  hi*  ft)  le. 

The  compofition,  the  manner  of  handling,  and  the  lint  of  colouring,  in  the  work* 
of  the  yflung  and  old  Parroccl,  were  fo  limilar,  that  tire  performances  of  the  former  arc 
frequently  mifmken,  even  by  good  judges,  for  the  works  of  the  latter. 

There  was  alfo  a  nephew  of  Jofeph,  named  Ignatius  Parrocel,  who  painted  battle 
pieces,  whofe  pifturcs  have  a  ftrong  refemblance  to  thofc  of  the  old  Parrocel.  This 
painter  died  in  the  year  1722. 

GIUSEPPE  PASSERI,  or  PASSARI. 
Ilijlory,  Portrait. 

DIED  1714,  AGED  60. 

G.  PaflTeri  received  his  firft  inftruftion  from  his  uncle  Giambatifta  Pafieri,  a  friend 
and  tolerable  imitator  of  Domcnichino,  and  celebrated  for  his  impartiality  and  acumen 
as  a  biographer  of  painters.  He  afterwards  became  a  darling  fcholar  of  C.  Maratta, 
and  holds  a  diftinguifhed  rank  among  his  imitators.  One  of  his  bed  works  is  S.  Jerome 
meditating  on  the  Laft  Judgment,  at  Pefaro.  As  a  pendant  to  the  altar-piece  of  his 
matter  in  the  Rafilica  Vattcana,  and  under  his  direction,  he  painted  the  Raptifm  of  the 
Centurion  by  St.  Peter,  which  after  having  been  copied  in  Mofaic  was  fent  to  Urbino, 
and  in  vigour  of  tint  far  excels  the  languid  colour  of  his  other  works.  F. 

BARTOLOMEO  PASSEROTTI. 

Portrait,  IJiJhry. 
DIED  1595. 

Bartolomeo  Paflerotti,  of  Bologna,  was  one  of  the  pupils  and  afliftants  of  Taddeo 
Zuccari.  He  was  the  firft  of  Bolognefe  painters  who  introduced  naked  torfoes  in 
facred  fubjecls.  The  mod  eminent  of  his  altar-pieces  arc  the  Decollation  of  St.  Paul 
alle  Tre  Fontanc  at  Rome,  and  at  S.  Giacomo  of  Bologna,  our  I*ady  with  various 
Saints,  painted  in  competition  with  the  Caracci,  and  honoured  by  their  praife.  His 
Tityus,  when  exhibited  to  tire  public  at  Bologna,  was  by  the  Dilettanti  tniftaken  for  a 
work  of  Michelangiolo.  But  he  did  not  always  hufband  his  powers  with  equal  diligence 
and  refinement,  hurried  away  by  that  franknefs  and  facility  of  execution  which 
debauched  Ghtfeppe  Ccfari,  whom  he  however  excelled  in  correctnefs  of  defign.  In 
portrait,  for  charaftcr,  dignity,  and  propriety  of  compofition,  he  approached  Tizian 
himfelf,  in  the  opinion  of  Guido.  His  '  Maeftria'  of  drawing  with  the  pen  attracted 
Agofttno  Caracci  to  his  fchool,  who  made  it  the  guide  of  his  line  in  engraving.  He 
compofed  a  book  on  Symmetry  and  Anatomy,  which  may  be  confidered  as  a  commentary 
on  his  works.    Of  his  three  fons,  Tiburzio  had  confidence  merit,  he  painted  the 
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Martyrdom  of  S.  Caterine  in  the  Left  ftyle  of  his  father.  Aurelio  was  a  good  miniature- 
painter.  Ventura  never  rofc  to  mediocrity.  A  fparrow,  often  introduced  in  the  worki 
•f  Bartolomeo,  is  an  allufion  to  his  name.  F. 

PASSIGNANO.    Vid.  CRESTI. 

LORENZO  PASINELLI. 
llijlory. 

fDIED  1700,  AGED  71. 

He  was  born  at  Bologna,  in  1629,  and  received  his  carlicft  inflruSions  in  painting 
from  Simon  Cantarini,  under  whom  his  improvement  was  fo  great,  that  he  diftinguilhcd 
himfelf  by  correfctnels  of  dcfign  ;  but  having  vilitcd  Venice,  and  thoroughly  confidcrcd 
the  majeftic  and  profound  ftyle  of  Paolo  Vcronefe,  he  changed  his  firli  tnanncr,  which 
he  luid  pra&ifed  with  great  fuccefs  at  the  Court  of  Savoy,  und  ftudied  to  emulate  the 
more  noble  manner  of  the  Venetian  mafter. 

At  his  return  to  his  own  country,  lie  was  eagerly  employed  by  all  the  Nobility,  and 
the  principal  ecclcliaftics  at  Bologna;  for  he  painted  hiftorical  fubje&s  in  a  fmall  as  well 
as  in  a  large  fize,  from  facred  as  well  as  profane  writers ,  and  his  works  were  univcrfaliy 
admired. 

In  the  Palazzo  Ranuzzi  at  Bologna,  there  is  an  excellent  painting  by  Pafmelli, 
reprefenting  the  Roman  Charity  ;  and  in  the  Palazzo  Zambeccari,  in  the  fame  city,  is 
a  grand  dclign  of  the  Martyrdom  of  St.  Urfula  and  her  Companions,  which  is  extremely 
well  compofed,  and  very  lovely  in  the  colouring-,  the  beads  are  beautiful,  and  they  have 
a  great  deal  of  expreflion. 

PASQUALINO.    See  ROSSI. 

P  A  T  E  L. 

Land/cape. 

He  was  born  in  France ;  but  neither  his  age,  nor  the  mafter  under  whom  he  ftudied, 
are  afcertained  by  any  of  the  authors  that  I  have  confulted.  However,  his  works  are, 
univerfally  known,  and  very  defervedly  admired.  In  his  own  country  he  is  called  the 
French  Claude,  for  he  fecms  to  have  taken  Claude  Lorraine  for  his  model,  and  in  many 
refpefts  he  has  imitated  that  admirable  mafter  with  great  fuccefs. 

The  forms  of  his  trees  are  elegant  and  loofu;  his  fcenery  is  rich,  and  his  buildings  and 
other  ornaments  are  defigncd  in  a  very  pleaftng  Ufte.  His  (kies  arc  judicioufly  adapted, 
having  always  a  very  remarkable  warmth;  and  although  it  cannot  truly  belaid,  that 
he  equalled  his  model,  yet  it  is  no  (mail  degree  of  honour  even  to  imitate  him  happily. 

•a  The  Chronological  Tablet  of  the  faraoo*  Painter*,  publLfbed  by  Mr.  Harm,  at  Bcunfwick,  arc  in  i  multitude  of 
article*  extremely  incorrect :  but  with  regard  to  thit  painter  the  error  it  unpardonable ;  for  he  far.  Pafutclli  wat  born 
in  .(..!•,  and  that  be  died  in  1C4K,  when  he  could  have  been  only  19  yean  of  age:  whereat  all  writeri  agree,  that  he 
treed  to  a  great  age ;  and,  by  the  molt  authentic  account,  be  died  in  1 7Qi',  aged  7 1 ,  which  nuke*  a  difference  et  fifty- 
two  year*) 
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Tlie  breaking  of  his  ground  fticvs  fkill  and  judgment;  his  diflances  are  finely  oliferred; 
and  tin;  antique  buildings,  vafes,  monuments,  and  ruinous  armed  nets,  introduced  in  his 
COmpofittODS,  give  his  pictures  abundance  of  richneVs  and  elegant  variety.  His  work* 
fufficiently  (hew  that  he  ft  tidied  nature  with  nice  obfervation,  and  his  choice  was  always 
agreeable.  In  one  refpeet  he  was  fupcrior  to  Claude,  for  his  figures  are  ufually  defigncd 
in  a  delicate  tafte,  anil  drawn  with  correctnefs.  His  touch  is  light  and  firm,  his  colouring 
generally  clear  ami  natural,  and  his  fitea  pleating. 

JOACHIM   PATKN'l  KR. 

Land/capes,  Batiks. 

Tic  was  born  at  Dinant,  about  the  year  1481,  but  learned  the  art  of  painting  at 
Antwerp,  and  was  received  as  a  member  of  the  academy  of  painters  in  that  city  in 
l  ill  His  principal  fubjects  were  lamlt'capes,  which  he  painted  well,  with  charming 
diflances,  and  figures  cxquiiitely  touched  and  deligned.  There  appeared  a  peculiar 
neatnrfs  in  the  leafing  of  his  trees,  and  the  trunks  and  branches  of  them  had  all  the 
freedom  of  nature.  His  works,  even  in  his  life  time,  were  held  in  fuch  high  efteem, 
that  they  were  itiduftriotitly  fought  for,  and  eagerly  purchafed  at  great  prices. 

It  was  much  lamented,  that  imtwithftanding  his  merit  in  his  profeffion,  and  the 
encouragement  he  received,  he  fhould  confumc  the  largeft  portion  of  his  time  in  taverns, 
and  other  kinds  of  di  Hi  pat  ion;  by  which  he  not  only  impoverished  himfelf,  but  alfo 
deprived  the  world  of  fo  many  valuable  productions  as  he  might  have  finifhed.  Rut 
it  was  his  invariable  cuftom,  never  to  take  up  the  pencil,  till  want  compelled  him  to 
ufe  it. 

He  painted  battles  with  extraordinary  fpirit;  his  compofitions  in  that  ftyle  were  filled 
with  a  number  of  figures,  and  each  of  them  was  well  defigncd,  and  finifhed  with  the 
utmuft  cxaclnefs.  Sandr.irt  mentions  an  admirable  battle-piece  of  Patenier's  painting, 
in  the  pofi'elTion  of  Melchior  Wyntgis  at  Middleburgh.  When  Albert  Durcr  was  at 
Antwerp,  tlie  works  of  this  artift  afforded  him  fo  much  futisfaction,  as  he  faw  an 
uncommon  degree  of  merit  in  his  performances,  that  he  painted  his  portrait,  in  order  to 
preierve  the  memory  of  fo  eminent  a  maftcrf. 

JOHN  BAPTIST  PATER,  generally  called  PATERRE. 

Liindfaipt's,  Cmver/ations. 

DIED  1736,  ACID  41. 

He  was  born  at  Valenciennes,  in  1C9.5,  and  was  the  difciplc  of  Anthony  Watteau, 
under  whole,  direction  he  was  placed  when  he  was  very  young.  He  had  a  good  taflc  of 
colouring;  and  when  he  painted  views  of  particular  buildings,  or  real  fecnes  after 
nature,  tiny  were  executed  in  a  pleating  and  maiierly  manner.  Yet  he  too  much 
neglected  the  itudy  of  nature,  and  the  correctnefs  of  defign ;  confulting  immediate 
advantage,  more  than  the  efiablilhment  of  his  reputation. 

t  Oar  author,  who  it  fo  copiou.  in  hit  encomium,  on  tlu.  artift.  ha.  after  all  omitted  (he  elepmt  mark  which 
Pjtcnicr  fet  on  all  hi.  picture.,  and  by  whkh  our  Dilettanti  may  readily  f.ck  them  out  from  other.:  wc  fliall  commu- 
nicate it  in  Mr.  Defcamp.'  own  wold*.  '  I'atenier  rendoit  fo  Tableaux  rccoMloiflabltt  par  un  petit  lon-tommc  elmimt, 
•  ou'il  metli>U  p^r-tout  i  c\ toil  U  lc  coio  du  Ptiuuo'   Dcftarepi  ' .  r-  -  F. 

He 
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He  never  arrived  at  the  merit  of  his  mailer,  though  he  imitated  bis  fiyle;  but  there  i» 
fomewhat  of  fpirit  in  lm  compolitions,  that  renders  them  pleating. 

PAUDITS. 
Portrait,  Hijlory. 

This  artifl  is  mentioned  by  Sandrart  a*  a  painter  of  great  merit,  but  there  is  no  account 
of  the  time  in  which  be  flourilhed.  He  was  born  in  Lower  Saxony,  and  became  a 
ditciplc  of  Rembrandt,  where  be  fo  much  diftinguiflied  himfclf,  as  to  be  ranked  among 
the  beft  performers  in  that  fchool.  On  his  quitting  Rembrandt,  he  was  for  fome  time 
employed  by  the  liifhop  of  Freifingen ;  he  painted  fevcral  biftorical  deflgns,  as  mil  as 
portraits  for  tl»at  Prince ;  and  fpent  fomc  years  in  the  fervica  of  the  Duke  of  Bavaria, 
where  his  works  were  held  in  great  cfiimation. 

W  hile  he  refided  at  that  Court,  one  Roller,  a  painter,  lived  at  Nuremberg;  who  foemt 
to  have  been  envious  of  the  reputation  of  Faudits,  and  proposed  to  paint  a  picture  on 
anv  fubjeft,  in  competition  with  him.  Thofe  artifts  appear  to  have  painted  in  a  different 
fiyle :  Roller  was  mod  eonliderublo  for  his  high  finifhing :  the  other,  for  force  and  freedom 
of  pencil,  in  the  manner  of  his  mailer  Rembrandt. 

The  fubjeiSk  agreed  on  by  both  was,  a  wolf  tearing  a  lamb.  Pandits  (hewed  in  his 
work  a  great  fuperiority  in  the  defign,  and  alfo  more  truth,  force,  and  cxprellion  ;  which 
fecured  to  him  the  approbation  of  the  bell  judges:  but  the  neatnefs  with  which  the. 
wool  of  one  animal,  and  the  hairs  of  the  other,  were  finilhed,  with  a  competent 
traufparence  of  colour,  fo  far  prevailed  with  the  majority  of  thofe  who  accounted 
themfelres  connoifl'eurs,  that  the  preference  was  given  to  the  picture  painted  by  Roller. 
And  fuch  injudicious  determinations  muft  ever  be  expected,  when  works  which  are  the 
product  of  genius  and  judgment  happen  to  be  fubmitted  to  the  cenfure  of  thofe  who 
want  both;  becaufe  fuch  perfons  are  only  guided  in  their  opinions  by  caprice,  fancy, 
or  whim,  and  moft  frequently  by  an  overweening  conceit  of  their  own  tafte  and  dif. 
cernment. 

A  declaration  fo  unexpected  by  Pandits,  deprefled  and  preyed  upon  his  fpirits,  and 
afle£led  his  mind  with  fuch  extreme  violence,  that  he  died  in  a  few  days  after,  univerfally 
pitied  and  regretted. 

H  OR  AT  11  'S  PAULVN. 
Hijlory,  Com  erful ions. 

This  painter  is  fuppofed  to  have  been  born  about  the  year  1643,  an  J  he  refided  at 
Amfterdam;  but  the  mafter  under  whom  he  liudied  is  not  known. 

He  had  a  very  lively  imagination.be  compofed  readily,  and  defigned  well;  but  bis 
greatdl  excellence  confuted  in  his  colouring;  for  his  pencil  was  fo  exceedingly  neat, 
and  the  tone  of  his  colouring  fo  tweet  ami  delicate,  that  it  was  capable  of  deluding  any 
lover  of  the  art  to  admire  what  morality  and  modefty  muft  compel  him  to  doted.  Too 
frequently  he  proftituted  his  art,  to  repref'ent  fuhjeds  that  were  indecent  and  obfeene, 
which  lcflened  him  confiderably  in  the  public  elieem. 

One  of  the  fmall  pictures  of  Paulyn,  excellently  finifhed,  was  valued  at  an  hundred 
pounds;  though  probably  that  exorbitant  price  was  fixed  on  it,  rather  on  account  of  its 
immodefly,  than  for  any  intrinlic  merit  in  the  performance. 

ISAAC 
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ISAAC  PAULYN. 
Portraits. 

He  was  the  difciple  of  Abraham  Vanden  Tempcl ;  and  after  he  had  perfe8ed  his  fludies 
with  that  maficr,  he  went  to  England,  where  he  redded  far  feveral  years,  and  found 
fufricicnt  encouragement  and  employment.  But,  in  the  year  1682,  he  retired  from  that 
kingdom,  and  fettled  at  the  Hague,  where  he  painted  the  portraits  of  the  principal 
pcrfons  in  that  city,  with  very  great  approbation. 

PELLEGRINO  DA  MODENA.    See  MUNARI. 

PELLEGRINO  TIBALDI,  DA  BOLOGNA.    See  TIBALDT. 

PELLEGRINO  DA  SAN  DANIELLO f. 

Hiflory. 

Martino  d'Udine,  is  in  the  Hiftory  of  Painting  called  Pellegrino  di  S.  Daniello. 
This  new  name  was  given  him  by  hi*  mafter  Giovanni  Bellini,  who,  in  a  fit  of  rapturous 
applaufe  to  the  Angularity  of  his  talent  exclaimed,  Pellegrino,  (novel,  rare)  and  the  new 
birth-place  he  acquired  from  his  long  refidencc  at  S.  Daniello,  a  cattle  in  the  neigh- 
bourhood of  Udine.  Udine  however  is  proved  to  have  been  the  place  of  his  nativity, 
and  there  it  is  where  his  works  mull  be  infpected,  and  where  he  entered  on  a  trial  of 
fkill  with  his  former  maficr:  but  it  does  not  appear  that  he  fuccccded  in  his  attempt  to 
equal,  much  lefs  to  eclipfe  Bellini,  whofc  picture  of  S.  Marco,  in  the  dome  of  Udine, 
may  be  confidered  as  his  mailer-piece  ;  whilll  the  pifturc  of  Pellegrino  is  difmiffed  by 
Vafari  with  the  inferior  praife  of  excelling,  though  not  by  much,  the  work  of  his 
fellow-fcholar  Giovanni  Martini.  Pellegrino  numbered  among  his  pupils  Bajliano 
Florigerio,  a  fpi  ri  ted  but  lefs  mellow  painter,  and  Luca  Motive rde,  who  died  a  youth, 
but  left  a  pi&ure  which  proves  him  to  have  been  a  prodigy  of  ingenuity.  F. 

ANTONIO  PELLEGRINI,  of  PADUA. 

Hijlory. 

DIED  1741,  AGED  67. 

Rofetta,  in  his  Guida  di  Padova,  numbers  A.  Pellegrini  among  the  painters  of  that 
place,  becaufe  he  was  the  fon  of  a  citizen  of  Padua  eftabliflied  at  Venice,  where  he  was 
born.  The  fchool  of  Venice  will  not  lofc  much  in  being  deprived  of  him.  His  great 
fuccefs  in  France,  Italy,  and  England,  can  only  be  afcribed  to  the  decay  of  the  art,  and 
the  iufinuating  gentility  of  his  manners.  He  had  ingenuity,  facility,  and  a  certain 
■gaiety  of  ideas,  but  little  foundation  of  principles,  with  an  indccifion  which  fomctimes 
makes  the  objects  which  he  reprefented  float  between  being  and  not  being,  between 
reality  and  evanefcence.  His  colour  was  flimfy,  languid,  and  fugitive.  He  gained  a 
confiderable  fum  by  difpatching  the  plafond  of  the  notorious  Miflifipi  Hall  at  Paris,  in 
eighty  mornings.  F. 

f  Thi>  painter  hat  not  been  tranfpofed,  oecaufc  neither  of  the  two  names  by  which  he  ii  known  Can  be  confident]  al 
hii  family  name,  and  he  U  chiefly  dilluiguiflud  by  that  of  PcIUgriao.  F. 

GIOVANNI 
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GIOVANNI  FRANCESCO  PENNI,  called  IL  FATTORE. 
Hiftory,  Portrait,  Landfcape. 

DIED  1528,  AGED  40. 

G.  F.  Penni,  of  Florence,  called// lattore,  or  the  Steward,  from  having  been  intruded 
with  the  domeftic  concerns  of  Raphael,  foon  became  one  of  his  principal  afliftauts.  He 
more  than  any  other  helped  him  in  the  execution  of  the  cartoons  of  the  Arazzi,  and  irt 
the  Loggie  of  the  Vatican  painted  the  hiftories  of  Abraham  and  Ifaac.  After  the 
death  of  his  mafter  he  executed  the  frefco  of  the  Coronation  in  the  Stanza  of  Conftantine. 
The  upper  part  of  the  AfTumption  of  the  Virgin,  a  work  of  Raff.utllefque  grace,  at 
Monte  Lupi  in  Pcrogia,  is  afcribed  to  him,  though  Vafari  gives  it  to  IVrino  del  Vaga: 
the  under  part  with  the  A  pottles  is  painted  by  Giulio.  Of  the  works  which  he  performed 
alone,  no  frefcoes,  and  fo  few  oil-pictures  remain,  that  they  may  be  confidered  as  the 
principal  rarities  of  galleries.  Facility  of  conception,  grace  of  execution,  and  a  Angular 
felicity  in  landfcape,  are  mentioned  as  his  characterises.  Penni  wilhed  much  to  unito 
himfelf  with  his  co-heir  Giulio,  but  being  coldly  received  by  him  at  Mantua,  went 
to  Naples,  where  his  works  and  principles  might  have  contributed  much  toward  the 
melioration  of  ftyle,  had  he  not  been  intercepted  by  death.  He  left  at  Naples,  with  his 
copy  of  the  Transfiguration,  a  fcholar  of  confiderable  merit,  Lionardo  Malatejia,  or 
Grazia,  of  Piftoja.  F. 

LUCA  PENNI. 
hijiory. 

He  was  born  at  Florence,  and  was  the  brother  of  Giovanni  Francefco  Penni.  As  he 
had  a  clofe  connection  with  Pierino  del  Vaga,  who  had  married  his  fifter,  he  worked  with 
that  mafter  for  fome  years  at  Genoa,  Lucca,  and  other  cities  of  Italy,  with  great  credit. 
Afterwards  he  went  to  England,  and  was  employed  by  King  Henry  VIII.  for  whom  he 
painted  feveral  defigns ;  and  was  alfo  engaged  by  fome  of  the  merchants  of  London ; 
but  at  laft  he  almoft  entirely  quitted  the  pencil,  devoting  all  his  time  and  application 
to  engraving  f. 

SANTO   PER  A  N  DA  J. 

Hijhry. 

DIED  1638,  AGED  12, 

Santo  Peranda,  born  at  Venice,  ljt>i>,  the  fcholar  of  Leonardo  Corona,  aoid  the 
younger  Palma,  acquired  a  competent  (hare  of  deiign  at  Rome,  and  had  more  than  one 
ftyle.  His  great  works  at  Venice  and  Mirandola  have  much  of  the  tint  and  fire  of 
Palma:  as  he  advanced  in  age,  he  became  more  confulcratc,  more  attentive  to  principle, 
more  delicate  and  liniihed ;  a  proof  of  this  is  the  Deposition  from  the  Crofs,  at  S.  Procola. 

f  Tniaia  a  naiftake.  Luca  Penni  did  not  engrave  himfcl/,  he  IWoiihed  defign.  to  Giorgio  Mutouao.  Philip 
Calle,  *c  F. 

t  In  th«  expunged  article  of  thii  painter,  the  author  date*  hi.  birth  in  1*69,  and  difpatcho  him  in  IMS,  and  yet 
Bukct  him  ftody  the  work*  of  Paolo  Veronc&r,  who  waa  born  in  1530..  H. 
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His  heft  difciple  was  Mattto  Ponzom-  a  Dalmatian :  lie  aflifted  him  in  the  works  at 
Mirandola,  and  in  time  became  the  author  of  an  original  fiyle,  which  excelled  in  pulp 
and  mellow*  nef*  that  of  Veranda,  but  did  not  reach  his  elegance.;  lie  made  ufe  of  the 
model  without  attending  much  to  ideal  improvements.  F. 

FRANCIS  PERRIER. 
Uijiory,  Land/cape. 
died  16'iO,  Acrn  r,o. 

He  was  born  at  Macon,  in  Burgundy,  in  15'.>0,  with  fome  capacity.  Having  quitted 
his  own  country  to  improve  his  knowledge  in  the  art,  he  travelled  through  moft  parts  of 
Italy,  and  at  tuft  arrived  at  Home;  where  he  examined  the  works  of  the  ableft  artifts, 
and  fixed  on  Lanftanc  as  his  model  for  imitation. 

During  his  continuance  at  Rome,  he  acquired  a  pond  tafie,  an  cafy  manner  of 
defigning,  and  tolerable  corrcetnefs  ;  but  he  had  very  little  know  ledge  of  pcrfpective  ; 
his  colouring  is  always  too  black,  and  the  airs  of  Ins  heads  want  grace  and  elegance. 
However,  he  etched,  after  his  own  drawings,  an  hundred  of  the  mo  ft  celebrated  antique?, 
and  fome  of  the  works  of  Raphael,  with  a  great  deal  of  fpirit,  though  in  fome  parts 
not  quite  as  correctly  as  could  be  wilhed. 

PIETRO  PERUGINO.    See  VANNUCCI. 

PETRUCCIO  PERUGINO.    Vid.  MONT  A  N I N  I. 

BALDASSARE  PERUZZI. 

JTiflory,  and  Pcrfpeflhr  drchitcilure. 

DIED  I53G,  AGED  55. 

This  painter  is  faid  to  have  been  born  at  Siena ;  but  Vafari  aflcrts,  that  Antonio 
Pcruzzi,  the  father  of  this  artift,  wtis  a  rich  citizen  of  Florence,  who,  to  avoid  the 
mifcries  of  a  civil  war,  retired  from  that  city  to  Volterra,  where  Baldaflare  was  born, 
in  1481  ;  and  in  a  few  years  after  he  went  to  fettle  at  Siena,  where  he  continued  during 
the  remainder  of  his  life,  which  afforded  fufheient  caufe  to  conjeaure  that  his  children 
were  born  there,  and  not  at  Volterra  \. 

Baldaflare,  who  early  ftiewed  a  lively  genius,  learned  defign  from  an  eminent 
gold  fin  ith  of  Siena,  and  purfned  his  (Indies  by  the  inftruction  of  thofe  who  were  accounted 
mod  ingenious  in  the  profellion  of  painting ;  till  having  gained  a  competent  degree  of 
knowledge,  he  applied  himfelf,  with  incredible  diligence,  to  praSife  after  the  works  of 
the  moft  celebrated  niafters,  and  imitated  them  with  fo  much  exactuefs  and  truth,  as 

f  It  has  been  proved  agaiaft  Vifiri,  ttut  th'u  great  but  unfortunate  artift  wjj  bora  at  Accajano  in  the  dioccfc  of 
Volterra,  but  in  the  territory  of  a  citizen  of  Siena,  in  poor  and  deprefled  circuruflaneei.  Hi»  frefcoes  approach  the 
flyle  of  Raphael;  fuch  u  the  judgment  of  ParU  in  the  caflle  of  Belearo,  and  the  celebrated  Sibyl  at  Fonte  Ginfta  of 
Siena,  whofc  divine  enthuiUfm  has  never  been  excelled.  Hii  great  prerogative  however  was  architecture,  Lomjzio 
calk  him  '  Archketto  uiiivcrfale,'  and  at  fmh  he  fupcrintended  for  fome  time  the  fabtick  of  St.  Peter,  unrewarded 
.i)J  pitifully  j!  .ij.    W  ith  if £,ird  to  tut  origin,  fee  '  Lctterc  Stnefi,'  torn.  iii.  pag.  178.  F. 
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feemed  wonderful  to  the  mod  able  connoiffeurs  of  that  time.  From  Siena  he  wont 
to  Rome,  where  he  was  employed  by  Pope  Alexander  VI.  and  in  the  palace  of  that 
Pontif,  as  alio  in  feveral  chapels  ami  convents,  he  painted  many  grand  deficits  in 
frefco,  which  were  commended  for  their  grace  and  elegance  of  flyle.  Hi-  geniut 
inclined  him  particularly  to  paint  perfpective  and  architecture ;  and  as  he  undcrftood 
the  effential  principles  of  the  chiaro-fcuro  in  a  degree  far  fuperior  to  any  of  his  con* 
temporaries,  he  managed  it  in  fucfa  a  manner,  that  he  produced  furprifnig  effects.  His 
ufual  fubjeets  were  views  of  ftreets,  palaces,  corridorea,  porticoes,  and  the  infides  of 
magnificent  apartments,  in  which  he  reprefented  every  cornice,  frize,  bas-relief,  or 
fuitable  ornament;  and,  by  a  judicious  diftrihmion  of  his  lights  and  fhadows,  gave 
them  a  roundnefs  and  projection,  as  natural,  and  as  finking,  as  if  they  were  real. 

It  is  not  poftihle  to  give  a  nobler  teftimony  of  the  powerful  effect  of  this  matter's 
painting,  than  to  fay,  it  furprifed  and  pleafcd  even  Titian  :  for,  when  that  famous  artiit 
viewed  fume  of  the  perfpective  works  of  Pcru/zi,  he  was  fo  deceived,  that  no  arguments 
could  perfuade  him  to  bcl  ieve  that  any  of  the  objects  he  faw  were  produced  by  the 
pencil,  till  he  ;it  laft  changed  his  point  of  view,  and  then  he  expreffed  a  much  greater 
degree  of  aftoniibmcnt,  at  the  beauty  and  artilice  of  the  performance,  and  at  the 
cxquifite  deception  it  created,  lie  excelled  in  painting  fcenes  for  theatres,  in  which 
fubjeets  he  introduced,  with  extraordinary  tafte  and  judgment,  all  thofe  decorations 
peculiar  to  the  ftage,  and  lie  is  accounted  the  firft  who  practifed  that  ftyle  of  painting. 

He  ftudied  architecture,  and  became  very  eminent  in  it;  having  received  fome. 
inftrudions  from  Bramante,  the  friend  of  Raphael.  He  wrote  a  treatife  on  the  antiquities 
of  Rome,  and  a  commentary  on  Vitruvius ;  but  unhappily  he  died  before  they  were 
publithed,  being  poifoned  by  fome  pcrfons  who  were  envious  of  his  reputation  and  of 
his  talents. 

FRANCESCO  PE8ELLI. 
llijlory,  Anhnuls, 
died  1517,  acf.d  77. 

He  was  born  at  Florence,  about  the  year  1440,  and  became  a  difciple  of  Andrea  del 
Caftagno,  whofc  ftyle  and  manner  he  always  imitated.  He  was  particularly  fond  of 
painting  animals,  ftudying  every  fpecies  after  nature  with  fingular  care;  and  in  order 
to  have  thofe  objects  ready  on  any  occafion,  to  paint  them  after  the  life  with  greater 
exactnefs,  he  conftantly  prefemrd  a  variety  of  animals  under  his  own  roof,  to  fcrve 
him  as  models,  and  reprefented  them  with  a  fpirit,  life,  truth,  and  nature,  far  fuperior 
to  any  of  the  artifts  of  his  time. 

Till  he  was  thirty  years  of  age  he  continued  with  Caftagno,  and  by  that  time  he  was 
confidered  as  a  very  eminent  mafter.  He  painted  hiltorical  fubjeets  as  well  as  animals ; 
he  worked  in  frefco  as  well  as  in  oil ;  and  fmilhcd  feveral  fine  defigns  in  the  chapels  and 
palaces  at  Florence,  which  were  beheld  with  approbation.  But  he  obtained  uncommon 
applaufe  for  one  compofition,  which  was  the  Wife  Men  offering  to  Chrift,  gold,  and 
frankincenfe,  and  myrrh.  His  merit  in  his  profeflion  procured  him  cfteem,  and  he  was 
beloved  by  all  his  fellow-citizens,  for  his  amiable  temper  and  dii'pofition. 
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GERHARD  PETERS. 

Comer/at  ions,  Land/capes,  and  Portraits  in  J "mall. 

He  was  born  at  Atnfterdam,  about  the  year  1580,  and  at  firft  ftudied  the  art  of  painting 
under  Jacques  Lenards,  who  painted  on  glafs ;  but  afterwards  he  was  intlructed  by 
Cornelius  Van  Haerletn,  being  the  firil,  and  alfo  tlio  be  ft  dil'ciplc  of  that  mailer. 

No  artifi  in  the  Netherlands  was  equal  to  him  for  deiigning  the  naked,  or  for  giving 
his  figures  a  certain  air  of  elegance.  He  fpent  fome  years  at  Home;  and  when  he 
found  bin  (elf  fufficiently  improved,  he  returned  to  his  native  city.,  where  he  had 
conftant  employment,  for  convcrlations,  kndfakpM,  and  portraits  in  a  fmall  lize,  which 
he  finilhed  highly,  and  with  cxtaordinary  truth  and  nature.  Govaerls,  who  proved  an 
excellent  landi'eape-painter,  was  the  difciple  of  tliisniaaer. 

BONAVENTURE  PETERS. 
Sca-Pieces,  and  particularly  Storms. 

DIED  1652,  AGED  38. 

He  was  born  at  Antwerp,  in  1GI4,  and  became  one  of  the  moft  eminent  painters  in 
the  Low  Countries.  The  fubjects  he  delighted  to  reprefent,  were  dorms  at  lea;  in 
which  he  deferibed,  in  a  lively,  natural,  and  pathetic  manner,  every  circumfcance  that 
'could  fill  the  imagination  with  pity  and  terror.  The  raging  of  the  waves,  the  impending 
temped,  the  vefl'els  foundering,  or  dallied  in  pieces  againll  rocks,  the  mariners  perilhing 
in  the  deep,  or  feeming  to  dread  a  more  lingering  death  00  a  defert  lhoru,  are  expreffed 
by  his  pencil  with  the  utmoft  truth,  nature,  and  probability.  But,  although  his  genera) 
fubjects  were  of  that  kind,  yet  he  painted  calms  with  an  equal  degree  of  merit,  and 
likewife  profpects  of  towns  and  caftles  adjoining  to  the  fea. 

His  pencil  is  light:  his  touch  neat,  and  full  of  i'pirit;  his  colouring  exceedingly 
tranfparent ;  and  his  water,  whether  he  defcribes  it  agitated  or  full,  has  equal  truth 
and  delicacy.  His  pictures,  however,  are  not  equally  good,  nor  equally  valuable  ;  for 
in  fome  the  figures  arc  extremely  well  defigned,  and  exquilitcly  finilhed;  and  in 
others,  the  colouring  of  the  whole  is  rather  too  light,  and  the  draperies  of  the  figures 
are  fometimes  interfperfed  with  tints  which  do  not  harmonize  with  others.  But  his  bed 
works  have  extraordinary  merit,  and  mult  always  be  very  eftimablc. 

JOHN  PETERS. 
Sea-Pieces,  and  Sea-Shores. 

This  painter  was  brother  to  Bonaventurc  Peters,  and  horn  at  Antwerp,  in  1625,  He 
painted  the  fame  fuhjecls  for  which  his  brother  was  fo  defervedly  famous;  and  many  of 
the  works  of  John  pafs  for  the  works  of  Bonaventurc,  being  as  finely  touched,  as  well 
coloured,  as  tranfparent,  and  adorned  with  excellent  figures. 

He  frequently  painted  fea-fights,  which  were  much  admired  for  the  goodnefs  of  the 
delign,  as  well  as  for  the  clearnei's  of  the  colouring  ;  and  he  alio  painted  views  of  villages, 
towns,  and  fortified  cities  on  the  banks  of  rivers,  which  he  defigned  after  nature, 
generally  making  an  agreeable  choice,  and  fiuiihitig  them  with  remarkable  neatnefs. 

FRANCIS 
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FRANCIS  LUCAS  PETERS. 

Land/cape. 

DIED  1654,  AGED  4S. 

He  was  born  at  Mechlin,  in  1G06,  ami  received  his  firft  inftru&ion  from  his  father; 
but  afterwards  lie  was  placed  as  a  difciple  with  Gerard  Supers. 

He  principally  painted  laiult'eapes  with  fuiall  figures,  which  ho  executed  with  great 
correctness,  and  touched  with  exceeding  delicacy.  The  beauty  and  merit  of  hit 
paintings  recommended  him  to  the  favour  of  the  Arch-duke  Leopold,  who  retained  him 
in  hi-,  fervice  for  many  years,  and  always  held  him  in  the  higheft  ctteem ;  and  as  that 
Prince  engrofled  the  greateft  part  of  his  time  and  his  labours,  the  pictures  of  this  artift 
arc  very  fcarcc,  and  are  rarely  to  be  purchafed. 

JOHN  PETIT O T,  the  Old. 

Portraits  in  Enamel. 

DIED  1691,  AGED  84. 

This  artift  was  born  at  Geneva,  in  1607;  and  having  a  peculiar  turn  for  miniature- 
painting,  he  ftudied  the  art  of  enamelling  with  inexpreflible  application,  and  at  laft 
arrived  at  fuch  a  degree  of  perfection,  that  be  may  juttly  Ik;  accounted  almoli  inimitable. 
There  is  not  only  a  neatnef*  of  handling  in  all  his  works,  but  a  grace  and  cxpretiiort 
which  can  never  be  fufliciently  admired,  and  perhaps  will  never  be  excelled.  Many  of 
his  portraits  have  been  efleemed  equal  to  Vandyck ;  it  was  even  thought  that  Petitot 
was  particularly  directed  by  him,  in  thofe  portraits  which  he  painted  after  bis  originals. 
He  was  wonderfully  patient  in  finithing  his  works,  and  had  the  judgment  and  ikill  to 
conceal  the  labour  which  the  management  of  his  colours  peculiarly  required. 

It  is  afferted  by  an  ingenious  F  rench  writer,  that  Petitot,  and  Bordier  his  afliftant, 
derived  the  chemical  part  of  their  knowledge  of  the  nioft  beautiful  and  durable  colours 
proper  for  enamel,  from  Sir  Theodore  Mayerne,  at  London.  That  great  phylician  was 
uncommonly  (killed  in  chemiftry,  and  generoufly  communicated  the  fee  ret*  he  had 
discovered  to  thofe  painters,  who  improved  themfelves  by  continual  experiments  of 
their  own,  till  at  Lit  they  brought  their  colours  to  the  utmolt  perfection. 

Petitot  was,  by  the  recommendation  of  Sir  Theodore,  made  known  to  King  Charles  T« 
and  had  the  honour  to  paint  the  portraits  of  that  Monarch,  and  the  whole  Royal  I  aoiily. 
He  continued  in  England  till  Charles  was  brought  to  tbe  fcafftild,  and  in  the  v  «t|  |  .» 
returned  to  Paris,  wlnrrc  he  was  highly  favoured  by  I-ewis  XIV.  and  by  bis  admirable 
works  acquired  an  ample  fortune.  But  on  account  of  the  revocation  of  the  edi£t  of 
Nantes,  he  with  great  difficulty,  and  not  without  fomc  perfecution  from  the  Lilbop  of 
Meaux,  obtained  pcrmiftion  to  retire  to  Geneva,  having  declared  himl'elf  a  Protcltant ; 
and  after  a  few  years  relidence  in  that  city,  he  fettled  at  Vevay ,  in  the  canton  of  Berne, 
where  he  fpent  the  remainder  of  his  days  in  eafe  and  affluence,  as  alio  in  univerial 
e&cem. 

Theufual  price  he  received  for  a  portrait  was  thirty  piftoles;  and  for  fevcral  years 
before  his  death  hi»  price  was  increafed  to  forty.    However,  he  only  painted  the  head* 
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and  bands  of  bis  figures;  for  tbc  bair,  tbc  grounds,  and  the  draperies,  were  executed 
by  Bordier,  who  was  brother-in-law  to  Petitot.  And  it  may  appear  fomewhat  «->.i:.. or- 
dinary, that  they  afTociated  and  laboured  together  for  fifty  years,  and  in  that  great 
length  of  time  they  never  had  the  final  left  conteft  or  mifundcrftanding. 

The  colouring  of  Petitot  is  extremely  foft  and  lively,  and  it  is  fo  artfully  managed, 
that  it  can  never  change ;  which  circumfunce  muft  always  give  bis  works  a  fuperior 
value.  He  generally  painted  on  plate*  of  gold  or  filvcr,  and  very  rarely  on  copper. 
He  bad  a  foil, 

  PETITOT,  called  the  Young, 

to  whom  he  communicated  all  his  knowledge,  which  he  had  obtained  by  many  years  of 
experience;  and  that  fon,  by  copying  the  works  of  his  father,  and  on  all  occafions  ufing 
them  as  bis  models,  foon  gained  a  conGdcrable  reputation.  He  fettled  afterwards  Lu 
London,  where  he  followed  bis  profefliou  with  the  utmoft  fuccefs  and  credit ;  and  feveral 
of  the  portraits  which  were  painted  by  him,  arc  now  (hewn  as  the  work  of  the  Old 
Petitot,  although  to  a  judicious  eye  they  appear  far  inferior. 

PETER  PEUTEMAN. 
Still  Life. 

DIED  1692,  AGED  42. 

He  was  born  at  Rotterdam,  in  1650,  and  was  a  good  painter  of  inanimate  objeas ; 
but  the  moft  memorable  particular  relative  to  this  artift,  was  that  incident  which 
occafioncd  his  death. 

He  was  reijuefted  to  paint  an  emblematical  pielurc  of  mortality,  reprefenting  human 
fkulls  and  bones,  furrounded  with  rich  gems  and  mufical  infiruments,  to  exprefs  the 
vanity  of  this  world's  plcafurcs,  amufemetits,  or  pofleflions  ;  and  that  he  might  imitate 
nature  with  the  greater  exaftnefs,  he  went  into  an  anatomy-room,  where  feveral 
fkcletons  hung  by  wires  from  the  cieling,  and  bones,  (kulls,  &c.  lay  fcattered  about, 
and  immediately  prepared  to  make  his  defigns. 

While  he  was  thus  employed,  cither  by  fatiguc^or  by  intenfe  ftudy,  infenfibly  he  fell 
aflecp,  but  was  fuddenly  roofed  by  a  fhock  of  an  earthquake  which  happened  at  that 
infiant,  on  the  ISth  of  September,  1692.  The  moment  he  awoke,  he  obferved  the 
fkeletons  move  about  as  they  were  fkaken  in  different  directions,  and  the  loofi-  (kuiis  roll 
from  one  fide  of  the  room  to  the  other;  and  being  totally  ignorant  of  the  caufe,  he  was 
firuek  with  fueh  a  horror,  that  he  threw  himfelf  down  flairs,  and  tumbled  into  the  flrcet, 
half  dead.  J  Hs  friends  took  all  polGble  pains  to  efface  the  impreflion  made  on  his  mind 
by  that  unlucky  event,  and  aequainted  him  with  the  real  caufe  of  the  agitation  of  the 
fkeletons ;  yet  tbc  tranfaftion  rtill  afieaed  his  fpirits  in  fo  violent  a  manner,  that  it 
brought  on  a  diforder  which  in  a  very  fbort  time  ended  his  days. 

His  general  fubjeas  were  cither  allegorical  or  emblematical  allufions  to  the  fbortnefs 
and  mifery  of  human  life. 
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GIO.  BATISTA  PIAZZETTA. 
Jli/iory,  Portrait. 

DIED  1754,  AGED  71. 

Giambatifia  Piazzctta,  of  Venice,  was  the  fon  of  a  ftaruary  in  wood,  who  probably 
pave  hitn  what  foundation  he  bad  in  defign.  He  exchanged  the  guv  and  open  manner 
in  which  he  painted  at  firft,  for  the  dark  and  murky  one  that  ever  after  characWifcd  hrs 
works,  from  the  contemplation  of  Spagnoletto's  and  Guereino's  ftyles.  lie  attempted 
to  furprifc  by  cutting  contrails  of  light  and  fhade,  and  fucceeded ;  fuch  decifion  of 
chiaro-fcuro  gave  value  to  his  drawings  and  was  eagerly  imitated  in  prints,  but  his 
method  of  colouring  deftroyed  its  effect  in  a  great  meal'urcj  on  tbe  canvas;  increafed  and 
altered  (hades,  faded  lights,  dingy  yellows,  produced  diffouance  and  fjiou.  When  tiiis 
is  not  the  cafe,  atid  in  better  prcferved  pictures,  the  effect  is  novel,  and  ftrikes  at  fu  ll 
fight,  efpccially  in  fubjefts  that  border  on  horror,  fucb  as  the  Decollation  of  St.  John 
in  a  dark  prifon,  at  Padua;  a  work  painted  in  competition  with  the  bed  painters  of  the 
ftate,  and  preferred. 

Piazzetta  had  no  great  vigour  of  mind  for  copious  compofition  ;  heconfumed  fevcral 
years  in  ftnifhing  a  Rape  of  the  Sabincs,  for  a  Venetian  Nobleman  ;  and  in  the  expreffion* 
of  his  altar-pieces  he  had  certainly  more  devotion  than  dignity.  His  chief  ftrength 
lay  in  buds  and  beads  for  cabinets.    In  caricatures  he  was  perhaps  unparalleled.  F. 

CHRISTOPHKK  PIER80N. 
llijhry,  Portraits,  and  Implements  for  Hunting. 

DIED  11U,  AGED  83. 

He  was  born  at  the  Hague,  in  1631,  and  ftudied  under  Bartholomew  Meyburg,  with 
whom  he  travelled  to  Germany. 

After  his  return,  he  for  fome  years  employed  himfelf  in  painting  hiftorical  fubjeSs 
and  portraits,  and  found  a  conftant  demand  for  his  works  at  Gouda,  foas  to  acquire 
both  reputation  and  riches;  but  having  obferved  that  the  pictures  of  Lecmcns,  which 
reprefented  the  utcnfils  ufed  in  hunting,  and  other  rural  amufements,  fuch  as  guns, 
ncti,  bird-calls,  pouches,  powder-horns,  &c.  were  exceedingly  admired,  and  brought 
good  prices,  he  applied  himfelf  entirely  to  that  manner  of  painting  with  fuch  fuccefs, 
that  he  has  never  been  equalled  by  any  other  matter.  Thofc  fubjccls  he  ufually  painted 
on  a  white  ground,  and  gave  them  fo  juft  a  degree  of  light  and  Qiadow,  that  every 
objea  feemcd  to  projeft  from  the  canvas. 

PIETRO,  or  PERINO  DEL  VAG A.   See  BONACCORSI. 

PIETRO   DA  PETRI. 

J/ijioiy. 

DIED  171C,  AGED  5t. 


According  to  the  teflimony  of  fome  writers,  this  painter  was  born  at  Rome,  in  1605, 
but,  according  to  the  Chronological  Table*,  at  Novarra,  and  was  the  difciplc  of  Carlo 
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He  painted  in  the  fl  vie  of  his  mafter,  but  not  m ritfa  an  equal  degree  of  beauty  as  to 
his  colouring,  nor  with  fo  cxquilite  a  pencil;  but  lie  proved  a  very  good  defigner,  and 
foim  times  gave  an  air  to  his  figures  that  was  amiable  and  graceful.  He  ftudied  the 
works  of  Raphael  with  great  attention,  and  became  an  admirable  copier  of  the  works 
of  other  malicrs,  more  especially  of  Rapliael  and  Maratta;  and  his  paintings  arc  at  this 
day  in  very  great  efteem. 

S1MONE  PIG  NONE. 
Hiftoty. 

DIED  169S,  AGED  86. 

He  was  born  at  Florence,  in  161-2,  and  at  firft  inftrufted  in  the  art  of  painting  by 
I  abri/io  Hofehi,  who  taught  him  defign  -,  but  he  quitted  that  fchool,  to  enter  under  the 
tuition  of  Pafiignano.  Vet,  although  he  made  a  cotifulerable  progrefs  under  that 
mailt  r,  when  he  obferved  the  tafte  of  Francefco  Furini,  it  fo  powerfully  affeaed  his 
imagination,  by  corresponding  exactly  with  his  own  turn  of  mind,  that  he  determined 
to  adhere  to  that  fiylt:  and  manner  in  his  fubfequent  defigns.  This  was  the  only 
indifcrect  and  cenfurable  point  in  the  conduct  of  Pignoni ;  for  the  peculiar  tafte  of 
Furini  confided  in  dcfigning  naked  figures,  and  in  fome  of  his  piftures  he  was  apt  to 
expote,  with  too  great  a  licentioufnefs,  what  modefty  would  have  indudrioufly  concealed. 

Fie  went  to  Venice,  to  improve  himfelf  in  colouring,  and  ftudied  with  great  pleafure 
the  tints  of  Titian,  Albnno,  and  Guido,  in  their  naked  figures,  which  belt  fuited  his  own 
fancy ;  but  he  determined  principally  to  imitate  the  tender  and  lovely  manner  of  the 
latter.  However,  after  his  return  to  Florence,  he  altered  the  tone  of  colouring  which 
he  had  aflumed  at  Venice,  and,  by  a  judic  ious  and  additional  mixture  of  ultra-marine, 
rendered  bis  carnations  much  more  delicate  and  beautiful;  fo  that  his  works  were 
univerfally  admired  and  coveted,  for  the  charming  forms  of  his  figures,  for  their  being 
excellently  difpofed,  and  admirably  coloured. 

He  painted  a  number  of  facred  fubjects  in  an  exquifite  tafle,  which  are  eftimatcd  at 
a  very  large  price,  and  preferved  as  curiofities  in  the  cabinets  of  the  Italian  Nobility. 
At  the  approach  of  the  diftemper  of  which  he  died,  he  exprelTed  the  flrongeft  concern 
for  his  having  painted  lafcivious  fubjcSs,  and  died  remarkably  penitent. 

JOHN  PIN  A  9. 

Hijlory,  Portrait,  Land/cape. 

He  was  born  at  Haerlcm,  about  the  year  1  596,  and  in  his  native  city  learned  the  firft 
rudiments  of  the  art  of  painting  ;  but  he  travelled  to  Italy,  and  ftudied  for  feveral  years 
with  Peter  liftman.    His  ftyle  of  colouring  was  ftrong,  and  ratltcr  inclining  too  much  to 
the  deep  brown  or  blackiih  tint ;  yet,  in  that  manner  of  painting  he  had  many  admirers ;' 
and  fome  imagine  that  even  Rembrandt,  in  that  refpea,  imitated  the  ftyle  of  Pinas. 

An  extraordinary  fine  piaurc,  by  this  mafter,  is  the  Hiftory  of  Jofeph  fold  by  his 
Brethren,  which  is  highly  commended,  as  well  for  the  defign,  as  for  the  good  efft-a  of 
the  whole. 
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JACOB  PINAS. 

Jli/io'y,  Landfcapc,  and  Portrait. 

fie  was  the  brother  of  John  Pinas,  born  likewifo  at  Ilacrlom;  in  which  city  lie  was 
inftru&cd  in  the  principles  of  tlefign  and  colouring,  and  continued  there  to  follow  his 
profefiion.  As  he  had  not  the  fame  opportunities  of  improving  hitnfelf  by  vifiting 
Italy  as  his  brother  bad  done,  he  was  in  no  degree  equal  to  him ;  but,  after  John's 
return  to  his  own  country,  Jacob  received  eonfiderable  advantage  from  his  directions ; 
and  his  works,  though  inferior  to  thofe  of  John,  were  ncverthclels  very  well  cftecmed. 

BERNARDINO   P I  NT  U  RI CC  H  IO. 
Jlijlorj/,  Portrait,  and  Grott/que. 

f  DIED  1513,  AGED  59. 

Pinturicchio  was  born  at  Perugia,  in  145 1-,  and  was  a  difciple  of  Pietro  Pcrug'ino, 
who  in  fome  few  years  made  him  lb  considerable  an  artift,  that  he  employed  him  on  many 
occafions  as  his  afliftant.  He  principally  painted  hiftory  and  grotefque,  but  he  alio 
excelled  in  portraits;  which  he  deligned  well,  and  coloured  with  a  great  deal  of  live, 
linefs  and  nature.  Among  the  number  of  his  belt  portraits  are  particularly  noticed,  thofe 
of  Pope  Pius  II.  and  Innocent  VIII.  of  Giuha  Farnefe,  I  a.- far  Borgia,  and  Queen 
Ifabella  of  Spain. 

I  Ie  performed  an  abundance  of  works  at  Rome,  and  other  cities  of  Italy,  and  was 
much  employed,  though  his  manner  was  fo  lingular,  that  it  was  not  imitated,  by  anv  of 
his  contemporaries :  for  he  bellowed  extraordinary  care  on  the  high  tinithing  of  his 
pictures,  and  endeavoured  to  add  an  unufual  fplcndor  to  his  paintings,  by  introducing 
a  richnefs  of  gilding  in  fereral  parts  of  the  work,  blended  with  ornaments  of  archi- 
tecture in  relievo,  quite  uufuitable  to  the  true  tafte  of  elegant  limplicity  in  a  picture. 
And  although  fuch  a  ftvle  might  afford  plcafurc  to  an  injudicious  eye,  yet  it  mult  always 
difguft  thofe  who  poffefs  a  more  refined  idea,  and  a  more  extenfive  knowledge  of  the  art. 

The  moft  memorable  performance  of  Pinturicchio,  is  the  hiftory  of  Pius  II.  painted 
in  ten  compartments,  in  the  library  at  Siena.  In  that  undertaking,  Raphael,  who  was 
then  a  very  young  man,  and  bred  under  the  fume  matter  as  Pinturicchio,  fo  far  adifted 
him,  that  he  tketehed  many  parts  of  the  compolition,  and  made  cartons  of  the  moft 
material  incidents  of  the  hiftory  for  him. 

The  laft  work  in  which  he  was  engaged  was  a  Nativity,  for  the  Monaiicry  of  St. 
Francis,  at  Siena;  and  the  Monks,  being  defiroui  to  accommodate  him  in  the  beft 
manner,  appropriated  a  chamber  to  his  particular  ufe,  where  lis:  might  work  without  any 
interruption.  But,  as  Pinturicchio  was  naturally  of  a  peevilh  and  impetuous  temper, 
hcexprefled  great  impatience  to  have  the  apartment  entirely  cleared,  and  intiftcd  that 
every  thing  Ihould  be  moved  out  of  it.  The  Monks,  willing  to  gratify  him  in  all 
refpefts,  removed  all  the  furniture  as  expeditioufly  as  pollible,  except  one  large  old 

f  In  the  Chronological  Tjblc",  it  i<  Tcry  cirontoufly  faid,  that  Pmtsrlcchio  WU  bom  io  H?7,>od  died  in  I  j'  t.it 
*  jtmmcI  »gc,  UiodSh  Vifcri  Uj>  be  wu  59  when  he  diti 
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cheft,  almc.fi  decayed  by  time,  which  could  not  be  moved  from  the  fpot,  without  a 
probability  of  its  being  broken  in  pieces.  However,  the  pofitivc  painter  infilled  on  its 
removal  5  and  the  Monks  had  fcarcely  ftirrcd  it  from  its  place,  when  one  of  the  rotted 
planks  giving  way,  difcovered  a  trcafure  of  five  hundred  pieces  of  gold,  which  had  lain 
there  fecrcted  for  many  years  f. 

The  difcovery  proved  an  inexpreflible  joy  to  the  Monks,  and  an  equal  mortification  to 
theartift,  who,  being  confeious  that  he  loli  the  trcafure  by  his  own  indifcreet  obftinacy, 
became  fo  tormented  in  his  mind,  and  fo  deprefled  in  his  fpiriu,  that  he  furvived  the 
tranfaction  only  for  a  very  few  months,  and  it  was  generally  fuppofed  to  have  been  the 
raufc  of  his  death. 

SEBASTIAN  DEL  PI  OM  HO,  called  alfo  VENEZIANOJ. 

Ptrtraii,  Hjftary. 

DIED  1  5+7,  AGED  62. 

He  was  born  at  Venice,  in  14S5,  and  learned  the  rudiments  of  the  art  from  Giovanni 
BeHini  ;  but  afterwards  he  became  the  diftiple  of  Giorgione,  whofe  beautiful  ftyle  of 
colouring  he  carefully  fhidied,  and  imitated  it  with  the  greatelt  fuccefs. 

His  firft  attempts,  when  he  entered  on  his  profellion,  were  in  portrait;  and  the 
approbation  he  received  afforded  him  fo  much  encouragement,  that  at  laft  he  arrived  at 
the  tttmoft  pcrfeaion  in  that  branch  of  painting,  lie  was  not  only  admired  for  the 
ftrong  refcmblancc  of  his  piaurcs,  but  alfo  for  the  fwcetnefs  of  his  manner  of  colouring, 

+  De  Pile*,  and  a  few  other  writert.aflcrt  that  the  fire  hundred  duratt  of  gold  dropped  out  of  an  old  fuit  of  armour, 
which  Pinturicchio  ordered  to  be  removed;  but,  ihc  word  in  Vafaii  it  Caflocutceio,  which  fignifiet  a  great  old  box,  theft, 
or  trur.k;  and  it  it  fo  tranCated  by  Alticii  in  hit  dictionary.  Certainly  it  mull  at  leatt  appear  mare  con tan ant  with 
probability,  that  fuch  an  antiquated  piece  of  furniture  at  an  old  cheft  might  be  made  a  rcpoStory  for  five  hundred 
piecet  of  gold,  than  any  pait  of  a  fuit  of  Heel  armour,  whether  old  or  new. 

|  The  firname  of  Stba&ian  del  Piombo.  according  to  I. ami,  on  the  authority  of  Claudio  Tolomci,  wat  Luciam. 
It  doet  not  however  appear  that  he  wat  known  by  it  in  hit  own  time,  or  that  he  ever  marked  any  of  hit  picture*  with 
it:  on  hit  principal  performance  in  oil,  the  refufcitatiou  of  I.atarut,  we  read,  and  undoubtedly  in  character*  of  his 
own  tracing,  Sei»jiimta  Vnaiasiii  faeieUt ;  this  it  the  name  prefixed  to  hit  life  by  Vafari,  hit  contemporary  and 
acquaintance,  and  by  which  he  probably  wat  d-iflmguifticd,  till  to  qualify  hitufclf  far  the  lucrative  office  of  the  papal 
fjgnet,  he  exchanged  the  fecular  for  the  monachal  garb,  and  became  known  under  the  name  of  Fri  Brfii*  dtl  fkmio. 
Portrait,  in  ill  molt  genuine  fenfe,  waa  the  province  of  Scbaftiano:  Nature  had  given  him  an  eye  to  penetrate,  and, 
with  practice,  Co  tranferibe  the  character  and  btautica  of  fingU  object,  but  had  refufed  him  all  ideal  power;  that 
energy  of  mind  which  commacdt  and  unitct  a  niimerout  whole.  At  flow  and  irrrfolute  in  conceiving  at  ambitioui  of 
painting  hitloric  fubjeext,  he  readily  promifed  what  he  began  with  reluctance  and  finifhed  with  fatigue.  Long  before 
he  came  to  Rome,  the  invention  of  hit  altar-piece  in  the  church  of  S.  <7«.e.  r>(/e*ii«M  wat  fufpefled  not  to  be  all  hit 
ewn,  though  in  cone  and  flyle  of  colour  it  wat  by  fume  mill  aken  for  the  work  of  Giorgioac  From  the  cartoon,  and 
de(ignt  of  Michclangiolo  he  painted  with  unequal  fucceft;  in  the  fkli  at  the  conventual  friart  of  Viterbo,  the  Tranf- 
figuration.  Flagellation,  and  Propheti,  at  Si.  Puin  in  Moalario,  where  he  had  little  but  hit  own  back-ground  to  add, 
the  tone,  relief,  and  breadth  of  hia  colour  kept  pace  with  the  ideal  forma  and  Unet;  but  in  numerout  compoGtions, 
fuch  at  the  rcfufcitativn  of  Laiatut,  where  much  wat  left  to  himfelf,  hit  own  addition!,  however  commendable  when 
fiogly  contidcred,  at  partt  of  a  whole,  diTgracc  the  fublimc  conception  that  infpired,  and  the  mailer  hand  that  executed 
the  principal  group,  and  only  prove  the  futility  of  partnerfhip  between  unequal  and  diverging  power*.  Of  the  beauties 
of  the  St.  Agatha,  mentioned  in  the  text,  and  extolled  by  Vnfari,  though  the  picture  be  now  loft,  it  it  not  diflirult  to 
form  a  conjecture  :  but  the  very  cxprcflicm  of  that  author,  '  Marlirhtalit  wilt  pop/w.'a*  it  implict  mutilation  in  the  mod 
a-xquiute  and  eonfpicuout  part  of  the  heroine,  leavei  room  to  fufpeCt  that  SebaOiia't  choke  in  treating  the  fubjecx 
tended  more  to  excite  difguJl  than  fympatby.  F. 

and 
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and  the  roundnefs  and  bold  relief  of  his  figures;  in  all  which  parts  he  fo  happily 
refembled  Giorgionc,  that  feveral  of  the  portraits  painted  by  Piorobo  were  miftaken  for 
thofc  of  his  mailer.  Nor  could  any  artift  be  more  highly  celebrated  than  he  was  for  the 
portrait  of  Giulia  Gonzaga,  the  favourite  of  Cardinal  ilippolito  de  Medici ;  which,  by 
all  the  writers  of  that  age,  was  called  a  divine  performance.  No  mailer  of  his  time  had 
greater  excellence  in  dciigning  the  heads  and  hands  of  his  figures,  and  his  draperies 
were  natural,  and  exquifitely  finifhed. 

As  the  reputation  of  Scbaftian  had  extended  itfelf  through  moll  parts  of  Italy,  it 
procured  him  the  friendihip  of  Agoftino  Chigi,  a  rich  merchant  of  Siena,  who  traded 
at  Venice;  and  by  his  pcrfuafton  Scbaftian  was,  without  any  great  difficulty,  prevailed 
On  to  accompany  him  to  Home.  That  city  afforded  him  a  new  fcene  to  difplay  his 
talents  ;  and  as  his  ftyle  was  loft  and  delicate,  like  that  of  Giorgionc,  and  very  different, 
in  many  refpe&s,  from  that  which  was  ufually  praftifed  by  the  eminent  artifls  of  Rome 
at  that  period,  his  works,  as  well  in  frefco  as  in  oil,  were  exceedingly  admired.  He 
diftinguithed  himfelf  equally  in  hiftorv  and  portrait ;  and  was  allowed  to  have  an 
exceeding  good  manner  of  defigning,  with  a  great  deal  of  grace  in  his  airs  and 
attitudes. 

His  reputation  was  very  much  advanced  by  the  friendihip  which  Michael  Angelo 
Buonaroti  expreffed  for  him.  That  famous  artift  favoured  him  on  all  occafions, 
preferred  him  before  all  the  difciples  of  Raphael,  and  was  zcaloufly  aftive  in  his  praifu 
and  recommendation ;  and  as  Raphael  had  painted  the  celebrated  pifture  of  the  Tranf- 
figuration,  which  was  placed  as  an  altar-piece  in  the  church  of  St.  Pictro  in  Montorio, 
Michael  Angelo  advifed  Scbaftian  to  paint  a  grand  competition  of  the  Refurreftion  of 
Lazarus,  to  ftand  in  competition  with  the  picture  by  Raphael.  It  was  affirmed,  that 
either  to  fet  the  merit  of  Piombo  in  the  ftrongeft  point  of  light,  or  (what  is  more 
probable)  out  of  fomc  degree  of  envy  at  the  incontcftable  merit  of  Raphael,  Buonaroti 
promoted  the  undertaking,  and  it  was  faid  that  he  even  gave  the  defign. 

When  the  work  was  finiihed,  the  abilities  of  Sebaftian  were  confeffed  by  the  ableft 
connoiffcurs ;  and  although  the  wonderful  compofttion  of  the  Transfiguration  was 
accounted  inimitable  for  defign,  cxpreflion,  and  grace,  yet  the  work  of  Piombo,  even 
while  compared  with  it,  was  exceedingly  and  univcrfally  admired  ;  and,  after  the  death 
of  Raphael,  he  was  conftdered  as  the  beft  artift  in  Italy. 

He  lived  in  the  utmoft  eflcem  with  Pope  Clement  VII.  whofe  port/ait  he  drew  with 
an  amazing  refemblancc  of  life  and  nature ;  and  he  alio  painted  the  famous  Satirift 
Aretine,  in  an  equal  degree  of  perfection.  That  portrait  was  afterwards  placed  in  the 
council-chamber  of  Arczzo,  not  only  as  an  honour  to  the  poet*  but  to  the  city  which 
produced  fuch  a  genius.  But  none  of  the  pictures  of  this  mafter  feem  to  be  mentioned 
with  greater  encomiums,  than  that  of  the  martyrdom  of  St.  Agatha,  which  he  painted 
for  tin.'  Cardinal  of  Arragon,  and  was  in  the  poffeffion  of  the  Duke  of  Urbino.  That 
painting  is  defcribed  as  being  beautifully  dcfigncd,  charmingly  coloured,  and  admirably 
finifhed  ;  and  was  accounted  to  be  in  no  refpea  inferior  to  the  beft  of  Raphael,  Titian, 
or  any  other  of  the  great  mafters. 

He  was  the  inventor  of  the  art  of  painting  upon  wall  with  oil}  which,  it  is  faid,  was 
by  a  plafter  coropofed  of  quick  lime,  pitch,  and  maftich. 
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GIULIO  PIPPI,  called  GIULIO  ROMANO. 

Hiflory. 

DIED  1546,  AGED  54. 

Giulio  Pippi,  of  Rome,  is  to  be  confidcred  as  the  principal  fcholar  of  Raflaello,  hi» 
heir,  and  the  continuator  of  his  works;  and  as  the  head  of  a  fchool  hitnfelf. 

Whilft  a  pupil,  he  followed  left  his  matter's  delicacy  than  energy  of  character,  and 
chiefly  fignalized  himfelf  in  fubjeds  of  war  and  battles,  which  he  reprcfentcd  with 
equal  fpirit  and  erudition.  As  »  defigner,  he  commands  tlic  whole  mcchanifm  of  the 
human  body,  and  without  fear  of  error,  turns  and  winds  it  about  to  ferve  his  purpofes, 
but  fomctimes  overfteps  the  modefty  of  nature.  Vafari  prefers  his  drawings  to  his 
piftures,  as  fuller  of  that  original  fire  which  diftinguilhes  his  conception,  and  was  apt 
to  evaporate  in  the  longer  proceft  of  finifli:  fome  have  with  better  evidence  objeaed  to 
the  character  of  his  phyGognomies,  as  more  falacious  than  enamoured,  left  fimplc  than 
vulgar,  and  ofun  difmal  and  horrid  without  being  terrible.  In  colour,  whether  frefco  or 
oil,  his  hand  was  as  expeditious,  and  his  touch,  efpecially  in  the  former,  as  decided  as 
his  eye  and  choice  were  ungenial ;  briclcy  lights,  violet  demi-tints,  black  (hades,  compofe 
in  general  the  raw,  opaque  tone  of  his  oil-pictures,  far  different  from  that  characteriftic 
afperity  which  fignalizes  the  battle  of  Conftantine,  and  was  by  N.  Pouffin  admired  as 
the  proper  tone  of  the  fubject.  The  ftyle  of  his  draperies  is  claim- ,  but  the  arrange- 
mcnt  of  the  folds  generally  arbitrary  and  mannered ;  the  hair  and  bead-drefTes  of  his 
women  are  always  fanciful  and  luxurious,  but  not  always  arranged  by  tafte,  whilft  thofe 
of  the  men  frequently  border  on  the  grotefquc. 

He  came  to  Mantua,  aud  there  found  antique  treafurcs,  of  which  the  ttatues,  bufts, 
baflb-relievos  at  prefent  in  the  academy,  are  but  infignificant  remains.  To  the  (lores  of 
the  Conzaghi  he  added  his  own,  rich  in  defigns  of  Raphael,  and  ttudics  and  plans  from 
the  antique;  for  no  defigner  ever  poflefled  fuch  induflry  with  fo  much  fire,  fo  much 
confideration  with  fuch  fecundity,  or  combined  with  equal  rapidity  fuch  correctneft, 
and  with  great  recondite  knowledge  in  mythology  and  hiflory,  that  popularity  and  eafo 
in  treating  it.  The  increafed  practice,  and  the  authority  derived  from  the  fuperintend- 
ance  of  the  works  left  unfinittied  by  his  matter,  cttablifhed  his  reliance  on  hitnfelf,  and 
the  call  of  the  Gonzagbj  roufed  that  loftincft  of  conception,  and  gave  birth  to  thofe 
magnificent  plans  from  which  Mantua  and  the  wonders  of  the  Palace  del  T.  as  from 
enchantment  rofe. 

The  Palace  dd  T.  furmlhcs  fpecimens  in  every  daft  of  picturefque  imagery.  What- 
ever be  the  diuienfion,  the  fubject,  or  the  feencry ,  minute  or  coloflal,  fimplc  or  complex, 
terrible  or  plcafing,  we  trace  a  mind  bent  to  furprife  or  to  dazzle  by  poetic  fplcndor; 
but  fure  to  ftrikc  by  the  originality  of  his  conception,  lie  often  neglects  propriety  in 
the  conduct  of  his  fuhjc&s  confidcred  as  a  feries,  and  in  the  arrangement  or  choice  of 
the  connecting  parts,  hurried  into  extremes  by  the  torrent  of  a  fancy  more  lyric  than 
epic,  he  dildains  to  fill  the  intermediate  cbafms,  and  too  often  leaves  the  talk  of 
connection  to  the  fpectator. 

In  the  Palace  del  T.  Giulio  adopted  the  method  of  his  matter.  He  prepared  the 
cartoons,  they  were  executed  by  his  pupils,  and  be  thoroughly  retouched,  corrected, 
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and  gave  the  laft  fini(h  to  the  pictures,  but  unfortunately  his  mafter-ftrokes  have  been 
covered  again  by  modern  pencils,  and  the  Fable  of  Pfychc,  the  Allegories  of  Human 
Life,  the  Giants  ftorming  Heaven,  exhibit  now  indeed  his  compofhion  and  dtfign,  but 
not  his  hand  ;  this  is  better  prefcrved  in  the  paintings  of  the  old  palace,  or  as  it  is  now 
called,  the  Carte of  Mantua;  they  are  in  frefco,  and  chiefly  relate  hiflories  of  the  Trojan 
war,  th»-y  have  the  fame  beauties  and  the  fame  defect*  as  thofe  of  the  Palace  del  T. 
each  fingly  conftdered  is  a  proof  of  the  poetic  fpirit  and  the  praclic  powers  of  the 
mafter;  as  a  Cyclus,  they  want  connection  and  evidence.  Helen  (looping,  Vulcan 
forging  arm*  for  Achillea  are  beautiful,  and  Minerva  in  the  act  of  flaying  Ajax  the  fon 
of  Oileus  fublime.  Nor  is  his  verfalility  lefs  admirable  in  the  Hacchic  or  amorous 
fubjeas,  the  Capricci  and  grotefque  conceits  with  which  he  decorated  the  fmall  cabinet* 
of  the  fame  palace. 

The  altar-pieces  of  Giulio  are  not  numerous.  He  did  not  live  to  finifh  thofe  which 
be  had  begun  for  the  cathedral  of  Mantua.  The  moft  remarkable  of  thofe  which  he 
finifhed  with  his  own  hand,  are  the  three  frefcocs  at  S.  Marco,  and  in  the  church  of 
S.  Crifteforo  the  athletic  figure  of  that  Saint,  groaning  under  the  weight  of  the  Divine 
Infant  on  his  moulders.  They  are  however  far  inferior  for  genuine  pathos  and  claffic 
execution  to  the  Martyrdom  of  St.  Stephen  on  the  head  altar  of  the  church  US.  Stephana 
alle  parte  dell'  arco,  at  Genoa. 

Of  Giulio's  fcholars  and  afliftants,  the  moft  celebrated  were  Francefco  Primaticcw, 
chiefly  employed  in  the  ftuccoes  and  ornaments  of  the  Palace  del  T.;  Benedetto  Papti 
of  Pefcia,  who  accompanied  Giulio  from  Rome  to  Mantua ;  and  Rinaldo  Mantovanot 
the  moft  expert  of  the  three,  and  in  the  opinion  of  Fafari,  who  laments  the  fhortnefs 
of  bis  life,  the  greateft  painter  whom  Mantua  ever  produced,  the  altar-piece  of 
tV.  Ago/lino  alia  Trinila  has  a  grandeur  of  ftyle  above  his  age,  and  hence  has  by  fome 
been  fufpeQed  to  be  the  defign  of  Giulio.  To  thefe  may  be  added  Fermo  Guijoni,  who 
coloured  in  the  cathedral  the  call  of  St.  Peter  and  St.  Andrew,  from  the  moft  ftudicd 
and  moft  beautiful  cartoon  of  the  mafter;  and  Teodaro  Gkigi,  or  as  he  fubferibes  himfelf, 
Teodoro  Afantotano,  a  great  defigncr,  and  fo  pra&ifed  in  the  ftyle  of  Giulio,  that 
after  his  death  he  was  felc&ed  by  the  Prince  to  finifh  feveral  of  his  works.  Of  Raffatllo 
Pippi,  the  fon  of  Giulio,  nothing  remains  but  the  tradition  that  he  poffeffed  talent* 
worthy  of  his  father.    He  died  in  1560,  at  the  age  of  thirty.  F. 

DAVID  VANDER  PLAAS. 
Portrait. 

DIED  1104,  AGED  57. 

He  was  born  at  Anifterdam,  in  1647,  and  had  a  manner  of  painting  that  was  very 
lingular,  and  peculiar  to  himfelf.  He  fpent  feveral  years  in  Italy,  and  particularly 
ftudied  Titian,  wbofe  works  he  made  his  model;  and  in  his  ftyle  he  feemed  defirous  to 
imitate  the  effect  produced  by  the  colouring  of  that  eminent  artift,  though  he  attempted 
it  by  a  very  different  manner  of  penciling:  for  he  laid  on  his  colours  with  a  ftrong 
body,  and  by  a  proper  fkill  in  the  chiaro-fcuro,  his  lights  and  fhadows  were  fo  placed, 
as  to  produce  a  lively  and  natural  effect,  without  breaking  the  niaffeu,  or  fcumbling 
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his  colours  together.  That  method  not  only  gave  more  force  to  his  figures,  but  it  alTo 
prcferved  his  colours  from  fading,  and  gave  them  a  lading  beauty.  Undoubtedly  hi* 
pictures  could  not  admit  of  a  near  inflection  ;  but  when  viewed  at  a  competent  didance, 
they  have  the  appearance  of  life  and  nature. 

The  piftuie  which  is  mentioned  as  one  of  his  moll  capital  performances,  is  the  portrait 
of  the  renowned  Admiral  Van  Tromp;  in  which  there  is  a  fine  expreffion  of  the  for- 
titude of  foul,  the  fpirit,  fire,  and  refolute  boldnefs  of  that  great  officer. 

MATTHEW  VAN  PLATTEN,  called  IL  MONTAGNA. 
Land/capes,  and  Sea-Views. 

He  was  born  at  Antwerp,  in  1640,  and  in  that  city  learned  the  principles  of  defign 
and  colouring;  but  he  vifited  feveral  parts  of  Italy,  to  refine  his  tafle  of  defign,  by 
fiudying  nature,  and  making  accurate  obfervations  on  the  works  of  the  bed  maders. 
He  rcfided  for  a  long  time  at  Florence,  along  with  John  Affelyn,  who  was  known  there 
by  the  name  of  Crabbatjc,  and  was  a  painter  of  extraordinary  merit. 

Van  Plattcn  was  admirable  in  defcribing  calms  on  the  fca,  and  the  reflections  of  bodies 
on  a  tranfparent  furfacc;  and  was  equally  happy  in  representing  dorms  on  land  or 
water;  in  his  land-dorms  cfpccially,  the  fkies,  clouds,  and  trees,  were  wonderfully 
expreffive  of  true  nature.  His  landfcapes  are  remarkable  for  their  lovely  filiations, 
for  their  perfpedive  truth,  for  the  beauty  of  his  diftanccs,  for  thofe  elegant  pieces  of 
architeaurc  which  he  introduced,  and  for  their  colouring,  which  was  extremely  pleating 
and  natural. 

POCHETTI.    Vid.  BARB  AT  EL  LI. 

CORNELIUS  POELEMBURG. 
Land/capes,  Caves,  and  Grottoes. 

DIED  1660,  AGED  14. 

He  was  born  at  Utrecht,  in  1586,  where  he  became  the  difciple  of  Abraham  Bloemart ; 
but  he  quitted  that  mader,  as  foon  as  he  had  made  a  reasonable  proficiency  in  the  art, 
and  travelled  to  Rome.  His  fird  determination  was  to  imitate  the  manner  of  Elflieimcr; 
but  he  found  himfelf  fo  affected,  while  he  contemplated  the  works  of  Raphael,  that  he 
refolvcd  on  endeavouring  to  imitate  the  grace  of  that  incomparable  mafter,  particularly 
in  the  naked.  He  dudied  with  advantage  fome  of  Raphael's  excellencies  ;  but  he  did 
not  diffidently  attend  to  that  part  which  conftitutes  his  highed  merit,  which  was  defign. 

He  formed  for  himfelf  a  ftyle  that  was  entirely  new,  and  in  many  refpects  preferable 
to  Uie  Flemifh  gufto;  but  it  did  not  refemblc  the  ftyle  of  any  Italian  mafter,  except  in 
the  ruins  of  the  antique  buildings,  with  which  he  adorned  his  landfcapes,  and  which  he 
had  with  great  care  copied  after  nature.  He  furpaflcd  all  his  contemporaries  in  the 
delicacy  of  his  touch,  in  the  fwcetnefs  of  his  colouring,  and  in  the  choice  of  agreeable 
objects  and  lunations.  His  (kies  are  clear,  light,  and  tranfparent;  his  back-grounds 
ornamented  often  with  the  vefiiges  of  magnificent  Roman  edifices,  which  always  con- 
tribute to  the  harmony  of  the  whole  compofition ;  and  his  female  figures,  which  he 

generally 
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generally  reprefented  naked,  arc  beautiful  and  elegant  forms.  His  greateft  excellence 
appeared  in  the  finall  piaures  of  his  hand,  for  in  the  larger  ftze  he  is  not  fo  deferring 
of  commendation. 

The  Italians  were  exceffively  pleafed  with  the  works  of  Poetemburg ;  and  fmnc  of  the 
Cardinals  at  Rome,  of  the  fineft  tafte,  attended  him  frequently  while  he  was  painting,  to 
obferve  his  manner  of  working,  and  exprcflcd  their  admiration  in  the  ftrongeft  terms. 

It  was  not  without  great  regret  that  he  left  Rome,  to  return  to  his  own  country  ; 
though  he  afterwards  found  fufficient  caufe  to  be  pleafed  with  the  honours  he  received 
from  the  Grand  Duke  of  Florence,  and  the  refpeet  fhewn  to  him  in  every  city  through 
which  he  travelled,  as  well  as  in  his  native  city  Utrecht.  For,  not  long  after  his  arrival, 
Kubens  paid  him  a  friendly  vifit;  and  having  cxpreffed  a  fmgular  pleafure  in  examining 
the  works  of  Poelemburg,,  he  purchafed  feveral  for  his  own  cabinet,  and  befp  oke  others. 
By  which  generous  conduct,  he  inftructed  the  lovers  of  the  art  to  cdimate  the  merit  of 
Poclcmburg  as  highly  as  they  ought,  and  at  the  fame  time  advanced  the  fortune  and  the 
reputation  of  that  artitt. 

By  King  Charles  I.  he  was  invited  to  the  Court  at  London,  where  he  painted  many 
curious  pictures,  for  which  he  was  nobly  recompenfed ;  and  that  Monarch  endeavoured 
carncfiiy  to  induce  him  to  continue  in  England ;  but  his  fondnefs  for  his  own  country 
prevailed  over  all  other  confiderations,  and  he  returned  to  Utrecht,  where  he  acquired 
an  affluent  fortune,  and  lived  in  univerfal  efteem.  Several  very  eminent  artifts  procured 
him  to  paint  the  figures  in  their  works,  particularly  Slcenwyck  and  Kierings;  and  the 
excellent  perfpectives  of  the  former  are  fometimes  rendered  full  more  eftimable,  by  the 
pencil  of  Poeleinburg.  The  genuine  works  of  this  mailer  are  exceeding  fcarce ;  but 
his  difciple,  John  Vander  Lis,  imitated  his  manner  fo  fuccefsfully,  that  the  paintings  of 
Lis  are  very  often  taken  for  the  works  of  his  mailer. 

CHARLES  FRANCIS  POERSON. 
Hiftory,  Portrait. 

DIED  1723,  AGED  72. 

He  was  born  at  Paris,  in  1653,  and  was  a  difciple  of  Noel  Coypel,  by  whofe  inftrufitiort 
lie  proved  a  confiderable  painter,  in  hiftory  as  well  as  in  portrait.  His  promifing 
talents  procured  him  the  countenance  and  protection  of  Monf.  Manfard ;  by  whofe 
recommendation  he  was  introduced  to  the  Court  of  Lewis  XIV.  and  appointed  to  paint 
the  portrait  of  that  Monarch ;  in  which  he  fucceeded  fo  well,  tlwt  he  was  honoured 
with  the  Order  of  St.  Lazarus. 

By  the  favour  of  his  patron,  who  had  conceived  a  very  high  opinion  of  the  merit  of 
Pocrfon,  he  was  employed  at  the  hofpital  of  the  Invalids ;  but,  when  the  work  was  near 
finifhed,  it  did  not  appear,  to  the  beft  judges,  a  commendable  performance,  either  as 
to  the  compofition  or  execution,  nor  equal  to  what  was  expected  from  the  character  of 
the  artift.  For  that  reafon  Manfard  caufed  it  to  be  entirely  defaced,  to  quiet  the  fpleen 
of  the  multitude  of  critics,  who  were  very  loud  and  fevere  in  their  cenfures.  It  certainly 
mull  have  been  a  fignal  mortification  to  the  artift,  to  obferve  fo  general  a  contempt  uf 
his  work  ;  but  he  had  a  much  greater  mortification,  when  he  faw  Bon  Boullongnc,  who 
had  lately  accomplilhed  his  ttudics  at  Rome,  undertake  the  fame  work,  and  fuccecd  in 
it  with  univerfal  applaufe.  However, 
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However,  hit  protector  Manfard  found  out  a  means  fomewhat  to  raife  his  fpirits  from 
their  dejection,  by  prevailing  on  the  King  of  France  to  appoint  him  director  of  the 
French  Academy  at  Rome ;  which  ftation  he  61led  with  great  honour,  and  died  Prince 
of  the  Academy  of  St.  Luke,  to  which  he  was  elected  on  the  death  of  Carlo  Maratta 
in  171S. 

POLIDORE.    Vid.  GLAUBER. 
POLIDORO  DA  CARAVAGGIO.    See  CALDARA. 

ANTONIO  POLLAJUOLO. 

Hiftory,  Portrait. 

DIED  1498,  AGED  72. 

PIETRO  POLLAJUOLO. 

Hiftory,  Portrait. 
died  1498,  AOED  70. 

Thefe  brothers  were  born  at  Florence  of  low  parentage,  Antonio  in  1426,  and  Pietro 
in  1428;  and  as  their  father  was  unable  to  give  them  a  liberal  education,  Antonio  was 
placed  with  BartoIuccioGhibcrti,a  very  eminent  goldfmith,and  Peter  became  a  difciple 
of  Andrea  del  Caftagno. 

Antonio  followed  his  trade  with  the  higheft  credit,  and  defigncd  extremely  well  in 
metals,  and  in  wax ;  having  performed  many  very  eftimable  works  in  both.  But,  as 
Peter  had  at  the  fame  time  rendered  himfelf  confiderable,  and  was  in  great  reputation 
for  his  performances  in  oil-colours,  Antonio  quitted  his  original  profeflion  to  learn  defign 
and  colouring  from  his  brother;  and  they  ever  after  affociated,  in  all  thofe  works  which 
they  executed  in  Florence,  and  fcvcral  other  cities  of  Italy, 

Peter  had  been  taught  the  fecrct  of  preparing  his  colours  with  oil,  by  bis  mafter 
Caftagno  ;  and  having  communicated  that  knowledge  to  Antonio,  thofe  art  ills  improved 
it  daily  by  their  practice,  and  diftinguifticd  thcmfvlvcs  exceedingly  for  portrait-painting, 
as  well  as  for  hiftory.  Peter  in  particular  painted  the  portraits  of  Poggio,  who  wrote 
the  hiftory  of  Florence,  and  of  many  of  the  Nobility,  in  a  fize  as  large  as  life,  which 
procured  him  the  greateft  applaufe.  Among  the  hiftorical  fubje&s  which  they  jointly 
executed,  arc  mentioned  forae  of  the  labour*  of  Hercules  painted  in  the  Mediccan 
palacef. 

Thefe  brothers  lived  in  high  efteem  and  great  affluence ;  and  they  died  in  the  fame 
year,  not  more  rich  in  their  fortune  than  in  their  reputation.  Few  months  intervened 
between  the  death  of  the  one  and  the  other ;  and  they  were  both  buried  in  the  fame 
tomb,  in  the  church  of  St.  Pietro  in  Vincula,  at  Rome. 

t  And  by  the  hand  of  Antonio  ia  the  chapel  of  the  family  Pacci,  a'  Serri,  then  yst  exifti  the  Martyrdom  of  St. 
Sehaftian,  one  of  the  heft  performance!  of  the  fifteenth  century:  if  not  in  colour,  faperior  in  competition  to  the 
produaiooi  of  that  epoch;  and  in  the  dcGgn  of  the  naked  the  firft  proof  in  art  of  feriooa  application  to  anatomy,  and 
of  careful  refearchea  into  the  faring,  of  mufcuUr  motion;  the  print  infcrttd  in  the  Etrarla  Pittrice  gi»ea  a  very 
inadequate  idea  of  thia  pi  &  ure.  F. 

POMARANCIO. 
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POMARANCIO.    Vid.  CHRISTOFANO  RONCALLI. 
ANTONIO  and  NICOLO  POMARANCIO.    Vid.  CIRCIGNANO. 

♦FRANCESCO  DA  PONTE. 
Iljftory. 

DIED  ABOUT  1530,  AGED  . 

Francefco  da  Ponte,  originally  of  Vicenza,  but  fettled  at  BafTano,  a  fmall  town  on  the 
Brenta,  may  be  confidered  as  the  bead  of  the  Baflancfu  fchool:  his  education  is  faid 
to  hare  been  fufRciently  learned.  The  different  ftyles  that  difcriminate  his  works  clearly 
(hew  which  were  the  firft  and  which  the  laft.  He  is  diligent  but  dry  in  the  S.  Bartolomco 
of  the  cathedral,  more  genial  and  mellow  in  another  picture  of  the  church  of  S.  Giovanni 
at  BafTano :  but  in  the  Pcntecoft  which  he  painted  in  the  village  of  Olero,  he  (hews 
bimfelf  almoft  a  modern  painter;  the  arrangement  is  mafterly,  the  colour  has  fuavity, 
variety,  harmony,  the  cxpreflion  is  warm,  pleafing,  and  charafleriftic  of  the  fubjcc\. 
He  was  the  father  and  firft  inftru&or  of  Jacopo  da  Ponte.  F. 

JACOPO  DA  PONTE,  called  IL  BASSANO,  and  IL  BASSAN  VECCHIO. 

Hi/lory,  Portrait,  Land/cape. 
DIED  1592,  AOED  82. 

Jacopo  da  Ponte,  born  at  BafTano,  1510,  was  initiated  in  the  firft  principles  of  the  art 
by  his  father,  of  which  the  proofs  are  his  earlieft  works  in  the  church  of  S.  Bernardino. 
He  went  to  Venice,  recommended  to  Bonifazio,  a  mafter  not  lefs  jealous  of  his  *  myftery' 
than  Tiziano  or  Tintoretto  ;  fo  that  Jacopo  faw  little  more  of  his  method  than  what  he 
could  difcover  through  a  key-hole  or  a  crevice.  The  fhort  time  he  ftaid  at  Venice  was 
employed  in  drawing  from  the  defigns  of  Parmegiano,  and  in  making  copies  from  the 
pictures  of  Bonifazio  and  Tiziano,  whofc  fcholar  he  is  even  called  in  fome  MS.  and  not 
without  probability,  if  conformity  of  manner  were  fufficient  to  prove  it,  fo  much  does 
his  fecond  ftyle  refcmble  that  of  Tiziano. 

The  death  of  his  father  obliged  Jacopo  to  return  and  to  fix  himfelf  at  BafTano,  a  fmall 
opulent  town  furrounded  by  a  picturefque  country,  abounding  in  cattle  and  paflures, 
and  conveniently  fituated  for  markets  and  fairs:  from  the  perpetual  recourfc  of  objects 
like  thefe  arofe  his  third  ftyle,  natural,  Ample,  and  pleafing,  the  Italian  prelude  to  that 
which  afterwards  diftinguifhed  the  Flemifh  fchool.  In  the  handling  of  the  pencil  Jacopo 
had  two  methods:  one  highly  finifhed  in  blended  tints,  and  only  at  laft  decided  by 
bolder  touches ;  the  fecond,  which  muft  be  the  reTult  of  the  firft,  was  formed  of  fimple 
pencil-flrokcs,  and  dafhes  of  gay  and  lucid  tints,  laid  on  with  confeious  power,  and  a 
kind  of  contemptuous  fecurity,  which  on  clofe  infpecT.ion,  appear  a  confuted  mafs,  at  a 
diftance,  form  a  magic  charm  of  colours.  His  competition  in  both  is  the  fame,  and 
peculiar  to  himfelf,  blending  circular  with  triangular  forms,  and  the  moft  contraftcd 
pofturea  with  parallel  lines.  He  veils  his  light,  and  by  its  fober  diftribution,  the 
frequent  ufe  of  demi-tints,  and  little  or  no  black,  contrives  to  produce  harmony  from 
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the  mod  oppofite  colour*.  In  the  degradation  of  his  lights,  he  often  makes  the  (hade 
of  an  interior  figure  fcrvc  for  the  ground  of  an  exterior  one,  and  ftrikes  the  ftrongefi 
lights  on  the  moil  angular  parts,  fuch  as  the  top  of  the  (houldcrs,  the  knee,  the  elbows. 
His  drapery,  limple  in  appearance,  is  difpofed  with  great  art  for  this  purpofc,  and  the 
folds  are  varied  according  to  the  difference  of  the  fluffs  with  unufual  refinement.  Hi* 
colours  even  now  have  the  brilliancy  of  gems,  efpecially  the  green,  which  has  an 
emerald  luftre  peculiar  to  himfclf. 

In  the  beginning  Jacopo  aimed  at  grandeur  of  ftyle,  and  left  fome  traces  of  it  in 
■certain  pictures  ftill  exifting  in  front  of  the  houfe  Michieli,  chiefly  remarkable  for  a 
figure  of  Samfou  flaying  the  Philiftines  with  a  fiercenefs  not  unworthy  of  Michelangiolo. 
But  whether  prompted  by  nature  or  judgment,  he  foon  confined  himfclf  to  fmallcr 
proportions  and  fubjeas  of  lefs  energy.  Liven  in  altar-pieces  his  figures  are  generally 
below  the  natural  fize,  and  feldom  much  alive;  fo  that  fome  one  faid,  the  elders  of 
Tintoretto  had  all  the  rage  of  youth,  and  the  youth  of  Baffano  all  the  apathy  of  age. 
His  (ituation,  the  monotony  and  meannefs  of  the  obje-as  that  furrounded  him,  limited 
bis  ideas,  debafed  his  fancy,  and  caufed  frequent  repetitions  of  the  fame  fubjeas  without 
much  variation.  He  had  contraacd  the  habit  of  working  at  his  cafe  in  bis  ftudy  aflified 
by  his  fcholars,  and  of  difpatcbing  the  produce  to  Venice,  or  the  moll  frequented  fairs. 
Hence  thofe  fwarms  of  piaures  of  all  fizes,  which  make  it  lefs  a  boaft  for  a  collector  to 
poffefs  a  Baffin,  than  a  difgracc  not  to  have  one.  The  Banquet  of  Martha  and  the 
Pharifee,  the  Prodigal  Son,  Noah's  Ark,  the  Return  of  Jacob,  the  Annunciation  to 
the  Shepherds,  the  Queen  of  Saba,  the  three  Magi,  the  Seizure  of  Chrift,  and  his 
Depofition  from  the  Crofs  by  Torch-light,  nearly  compofe  the  round  of  his  facred 
fubjeas  ,  the  profane  ones  chiefly  confill  in  markets  of  cattle  or  metal-ware,  ruftic 
•mployments  relative  to  the  four  feafons;  or  without  human  figures,  in  kitchens  with  the 
difplay  of  loaded  (helves,  and  Mocked  larders,  hen-roofts,  £cc.  as  thefc  recur  with  little 
variation  in  compofition,  fo  they  refemble  each  other  in  cxprefiion  ;  he  picked  his 
models  from  his  family,  and  his  daughters  now  ferved  for  Queens  of  Saba,  now  for 
Magdalens,  and  now  for  village-maidens  carrying  eggs  or  fowls  to  market,  or  to  the 
crip. 

By  this  repetition  of  fimilar  conceits  he  no  doubt  betrayed  the  poverty  of  his 
imagination,  but  at  the  fame  time  he  gained  the  advantage  of  carrying  them  in 
execution  to  that  degree  of  perfeaion  of  which  they  were  capable:  this  he  proved  in 
the  Birth  of  the  Saviour  at  S.  Giufeppe  in  Baffano,  a  work  which  for  vigour  of  tint 
and  chiaro-fcuro  fears  no  competition  in  modern  painting ;  the  fame  may  be  faid  of  tho 
Burial  of  Chrift,  in  the  feminary  at  Padua  (engraved  among  the  fctea  fpecimens  of 
Mad.  Patin)  which  equally  ftrikes  with  fympathy  and  awe;  nor  does  he  lefs  furprife  in 
the  Sacrifice  of  Noah  at  S.  M.  Maggiorc  at  Venice,  where  he  united  what  he  had 
fcattcrcd  in  his  other  works,  ef  quadrupeds  and  birds;  a  performance  fo  much  admired 
by  Tiziano  that  he  bought  a  copy  of  it  for  his  own  ftudy.  Thefe,  with  the  Nativity  at 
the  Ambrofiana  of  Milano,  the  St.  Rocco  at  Vicenza,  the  St.  Peter  dell'  Umilta  at 
Venice,  prove  that  the  faults  he  is  charged  with  in  perfpeaive,  compofition,  charadcr, 
and  the  defign  of  the  extremities,  are  lefs  imputable  to  want  of  power  than  to  preva- 
lence of  habit. 

Jacopo 
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Jacopo  Baffin  was  among  the  leaders  of  the  ornamental  fiyle.  He  lived  equally 
employed  by  the  public  and  the  great,  and  highly  eftecmcd,  if  not  by  Vafari,  by  the  moft 
celebrated  of  his  contemporaries  and  rivals:  Tizian  vvc  have  mentioned;  by  Tintoretto, 
who  foretold  and  in  fome  parts  imitated  his  ftyle;  by  Annibale  Caracci,  who  proved  its 
illufive  effeft,  by  flretching  his  hand  out  to  take  up  a  book  painted  by  Jacopo  on  a 
table;  and  above  all  by  Paolo  Veronefe,  who  entrufted  him  with  the  education  of  his 
fon  Carletto. 

Baffin  had  four  fans,  Franccfco,  Lcandro,  Giambatifta,  and  Girolamo ;  all  four  trained 
to  the  art  by  himfelf.  £> 

FRANCESCO  DA  PONTE. 

Hifiory. 

DtED  1591,  AGED  

He  was  the  eldeft  fon  of  Jacopo,  and  poffeffed  the  mod  decided  talent  of  the  four. 
His  father  valued  him  for  his  fuperior  invention,  of  which  he  gave  the  ftrongeft  proofs 
in  thofe  hiilories  taken  from  the  Venetian  annals  which  he  painted  in  the  Ducal  palace: 
contiguous  to  Paolo  and  Tintoretto,  he  maintains  his  rank.  His  father  affifted  him  with 
his  advice,  and  the  whole  is  marked  with  his  touch  and  manner,  but  in  a  darker  tone. 
His  altar-pieces,  on  the  contrary,  are  lefs  vigorous,  which  is  obfervable  in  that  of  the 
Paradife  al  Gelu  at  Rome,  and  of  the  St.  Apollonius  at  Brcfcia,  one  of  the  rood  admired 
pictures  in  the  church  of  S.  Afra.  His  progrefs  would  have  been  full  greater  had  not 
a  deep  melancholy  deprived  htm  of  exertion  of  mind,  and  at  laft  deftroyed  him  in  the 
Tigour  of  life.  F. 

LEANDRO  DA  PONTE,  CAV. 
Hjflwy,  Portrait. 

DIED  1623,  AGED  64. 

Lcandro  da  Ponte,  the  third  fon  of  Jacopo,  followed  the  maxims  of  his  brother,  and 
terminated  the  works  which  he  had  left  imperfect  in  the  Ducal  palace  and  elfewhcrc. 
He  acquired  much  celebrity  in  portrait,  and  in  the  management  of  the  pencil  adopted 
more  of  his  father's  firft  than  fecond  ftyle.  He  made  befide  more  ufe  of  changeable 
draperies,  (cangianti)  and  as  he  got  into  vogue  became  more  of  a  mannerift.  One  of 
his  moft  important  works  is  S*.  Catherine  crowned  by  the  Saviour,  amidft  a  number  of 
Saints  difpofed  on  the  ileps  of  the  throne;  an  altar-piece  at  S.  Franccfco  in  Baffano, 
with  figures  of  dimenfions  far  beyond  the  ufual  Baffanefque  ones;  a  fcale  of  grandeur 
which  he  affected  at  Venice  in  the  Refurrc&ion  of  Lazarus,  now  tranfported  to  the 
Louvre,  and  in  the  birth  of  the  Virgin  at  S.  Sophia.  Venice  and  its  ftate  poffefs  many 
of  his  works.  He  who  has  ftudied  the  paintings  of  old  Baffin  will  not  fcldom  meet 
with  domeftic  thefts  in  the  competitions  of  Leandro,  and  greet  again  in  numerous 
meetings  the  family-faces  introduced  and  repeated  by  Jacopo.  F. 
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GIAMBATISTA  and  G1ROLAMO  DA  PONTE. 

Hi/lory. 

Giambatifta  da  Ponte  can  fcarcely  boaft  a  name  in  the  hifiory  of  painting,  not  can 
we  refer  to  any  work  of  his,  except  one  altar-piece  in  Gallio,  which  bears  his  name,  but 
has  on  account  of  its  fiyle  been  afcribed  to  Leandro. 

Girolamo,  the  youngeftof  the  family,  is  better  known  by  a  picture  at  Venice,  painted 
in  a  fimilar  fiyle,  and  others  at  liaflano  and  its  neighbourhood  ;  nor  can  it  be  denied' 
that  he  poflefled  certain  graces  of  phyfiognomy  and  colour  which  gave  a  relief  to  the 
moft  fimple  compofition. 

Thefe  two,  initiated  by  their  father  in  all  the  fineffc  of  his  method,  copied  his  work* 
to  a  degree  of  illufion  which  impofed  on  the  moft  expert  eyes  during  his  life,  as  well  as 
after  his  death. 

Giambatifta  died  in  1613,  aged  60;  Girohmo  in  1622,  at  the  age  of  62.  F. 

RACHEL  VAN  POOL,  or  RUISCH. 

Fruit  and  Flowers. 

DIED  1150,  AGED  86. 

This  patntrefs  was  born  at  Amftcrdam,  in  1664,  the  daughter  of  the  famous  anatomy 
profeflbr  Huifch,  and  was  inftrueted  in  the  art  by  William  Van  Aalft,  an  eminent  painter 
of  flowers.  In  a  few  years  ftie  appeared  equal  to  that  mafter,  and  wanted  no  other 
affiftan  but  to  ftudy  nature,  which  ihe  did  with  a  curious  and  penetrating  eye,  and 
imitated  nature  in  fo  lovely  a  manner,  that  (he  was  confidered  almoft  as  a  prodigy,  and 
allowed  to  be  the  moft  able  artift  of  her  time.  Her  choice  of  objects  was  elegant ;  her 
manner  of  painting  them  was  exquifitc  ;  and  (he  contralled  them  in  all  her  compofitions 
with  unufual  beauty  and  delicacy ;  fo  that  her  reputation  was  fpread  through  moft  parts 
of  Europe. 

She  was  appointed  court  paintrefs  to  the  Elector  Palatine ;  and  that  Prince,  as  a 
teftimony  of  refpeft  for  her  merit,  fent  her  a  complete  fet  of  filver  furniture  for  her 
toilet,  confifting  of  twenty-eight  pieces,  and  fix  candlcliicks  of  wrought  plate  for  wax 
tapers.  He  did  indeed  engrofs  the  greateft  part  of  her  works ;  and  not  only  payed  for 
them  with  a  princely  liberality,  but  always  made  her  fom«  additional  prefent. 

It  is  very  remarkable  that  Ihe  continued  to  paint  to  the  lad  period  of  a  very  long  life, 
and  that  the  pictures  finifhed  by  her  at  the  age  of  eighty  were  as  neatly  penciled,  and 
worked  up  as  highly,  as  thofe  which  had  been  painted  when  flic  was  thirty.  Slje  was 
one  of  the  moft  complete  artifts  in  her  fiyle,  that  almoft  any  age  hath  produced.  Slic 
compofed  her  fubjects  w  ith  extraordinary  (kill  and  judgment;  (he  worked  them  up  to 
the  higheft  degree  of  tranfparence ;  and  her  colouring  was  not  only  beautiful,  but  it 
(hewed  fo  much  truth  and  nature,  that  every  plant,  flower,  or  infect,  might  delude  the 
eye  to  believe  them  real :  and  her  paintings  were  allowed  to  be,  in  many  refpofU, 
fuperior  to  thofe  of  Mignon.  Her  pictures  arc  uncommonly  rare,  being  treafured  up 
as  curiodties  in  Holland  and  Germany,  in  the  cabinets  of  Princes,  or  in  the  collections 
t)f  the  mod  wealthy  connoifleurs. 
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JURIAEN  POOL. 

Portrait. 

DIED  1"45,  AGED  79. 

He  was  born  at  Amfterdam,  in  1666,  and  was  the  hu(l>and  of  the  celebrated  Rachel 
Ruifch.  He  excelled  in  painting  portraits ;  and  his  Angular  merit  in  that  ftyle  recom- 
mended him  to  the  efteem  of  Rachel,'  preferably  to  feveral  other  competitors,  of  much 
greater  confcqnencc  and  fortune. 

He  (hared  the  favour  of  the  Qe&or  Palatine  along  with  his  wife,  to  whom  that  Prince 
was  a  mod  munificent  patron,  and  he  admired  the  works  of  both.  After  the  death  of 
the  Elector,  Juriaen  entirely  quitted  his  profeflion  of  painting,  to  the  great  regret  of  all 
the  lover*  of  the  art,  who  could  never  afllgn  any  juft  caufe  for  fo  fudden  a  rcfolution, 
and  gave  himfclf  up  wholly  to  a  commercial  life. 

GIOVANNI  ANTONIO  LICINIO  PORDENONE.   Sec  LICINE 

GIUSEPPE  PORTA,  called  SALVIATI. 
Hijlory. 

DIED  1585,  AGED  50. 

He  was  born  at  Caftel-Novo,  in  1535 ;  and  being  fent  very  young  to  Rome,  configncd 
to  the  care  of  his  uncle,  who  was  fecretary  to  the  Archbifliop  of  Pifa,  he  was  placed  as 
a  difciplc  with  Francelco  Salviati,  whofe  lirname  he  took,  and  is  often  called  the  younger 
Salviati. 

Francefco,  having  received  an  invitation  to  Venice,  took  his  difciplc  along  with  him; 
and  Porta,  finding  great  encouragement  in  that  city,  made  it  his  place  of  refidencc,  and 
moft  of  bis  future  works  were  for  the  churches  and  palaces  at  Venice.  He  had  the 
Florentine  tafle  of  defign,  original  invention,  and  a  Venetian  tone  of  colour.  He  was 
ertccmed  by  Tiziano.and  with  Paolo,  andafelecl  fet  of  artilts,  appointed  to  paint  in  the 
library  of  S.  Marco.  Among  many  other  works,  the  Aflumption  in  the  church  a'  Servi 
at  Venice,  and  a  Dcpofition  from  the  C'rofs  at  Murano,  prove  the  wide  range  of  his 
powers. 

BACCIO  f  DKLLA  PORTA,  called  FRA  BARTOLOMMEO  DI  S.  MARCO. 

Jliftory,  Portrait. 

DIED  I $11,  AGED  48. 

Thia  great  Florentine  artift,  whofc  firnamc  is  not  known,  was  called  Baccio  dclla 
Porta,  from  a  ftudy  which  he  kept  when  a  youth,  near  a  gate  of  the  city ;  and  this 
name  was  afterwards  changed  to  the  more  celebrated  one  of  Fri  Bartolommeo  di  S. 
Marco,  when  he  entered  the  order  of  that  Dominican  convent.    Sometimes  he  is  only 

t  Baccio,  which  it  the  vulgar  Italian  diminutive  of  Bartolommeo,  hu  been  mi  (taken  by  Mr.  rilkington  for  the 
family  name,  he  calU  him  Bartolommeo  Baccio;  and  to  prove  that  he  followed  in  hit  account  fome  French  author, 
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called  '  ilFratc.*  He  ftudicd  under  Cofimo  Roflelli,  but  foon  grew  enamoured  of  the 
grand  chiaro-fcuro  of  I  ionardo  da  Vinci,  and  drove  to  emulate  it.  His  progrefs  was 
rapid,  and  he  became  the  inftruftor  of  Raphael  in  colour,  who  gave  him  leflbns  in  pcr- 
fpcclive.  In  imitation  of  him,  he  aimed  at  uniting  gracefulnefs  with  grandeur  of  form. 
The  competition  of  his  facred  fubjeas,  and  he  painted  little  elfe,  is  the  ufual  one  of  his 
times,  which  adhered  to  Raphael  himfelf,  and  was  not  di  (miffed  by  the  Florentine  fcliool 
before  the  epoch  of  Pontormo ;  but  he  difguifed  its  formality  by  the  introduction  of 
architecture  and  majeftic  fcenery.  To  repel  the  invidious  charge  of  incapacity  for 
large  proportions,  he  produced  the  fublime  figure  of  S.  Marc,  which  alone  fills  an  ample 
pannel;  his  St.  Sebafiian  for  (kill  in  the  naked,  and  energy  of  colour,  obtained  every 
futiYage  of  artifts  and  of  critics,  but  unfortunately  became  fuch  a  favourite  with  the 
female  vili touts  of  the  chapel,  that  the  Monks  thought  proper,  firft  to  remove  the 
piclure  to  a  more  private  place,  and  afterwards  to  fell  and  fend  it  to  France.  In  drapery 
he  may  be  confidcred  as  an  inventor,  no  artift  of  his  fchool  formed  it  with  equal  breadth 
or  dignity,  or  fo  natural  and  exprefiive  of  the  limbs,  and  if  he  was  the  conflruaor,  he 
was  certainly  not  the  ftavc  of  the  layman.  f". 

FRANCIS  POST. 
Land/cape,  Fiats  of  (he  JVtJl  Indies. 
died  1680. 

He  was  born  at  Hacrlem,  the  fon  of  John  Poll,  a  painter  on  glafs,  who  taught  him 
defign  and  colouring  j  and  he  practifed  under  the  infpettion  of  his  father,  till  he  was 
fufficiently  qualified  to  appear  with  credit  in  his  profellion.  He  had  a  brother  who  was 
an  expert  architea,  and  for  fome  years  had  been  retained  in  the  fcrvice  of  Prince 
Maurice  of  Naflau  ;  and  by  his  recommendation  Francis  was  alfo  employed  by  the 
Prince,  and  went  in  his  train  to  the  Weft  Indies.  There  he  fkctched  the  moft  extraor- 
dinary views  of  that  country  after  nature,  and,  at  his  return  to  Holland,  he  fcarce  ever 
painted  on  any  other  fubject. 

His  works,  in  his  life  time,  were  greatly  admired,  not  only  on  account  of  the  novelty 
of  his  fcenery,  but  the  manner  of  treating.  The  fituations  in  his  landfcapes  are 
generally  agreeable  and  well  chofen;  his  Ikies  are  clear,  and  his  difianccs  remarkably 
blue ;  his  figures  have  no  great  elegance  in  their  forms,  nor  have  they  corrcanefs  of 
outline ;  but  they  fill  their  places  with  propriety,  and  they  (hew  the  drefs,  manners, 
fports,  employments,  or  amufements  of  the  natives  of  thofe  countries  very  diftinaiy. 
In  moft  of  his  piaures  the  plants,  trees,  fruits,  fi0.es,  and  wild  as  well  as  tame  animals, 
are  defcribed  with  truth  and  nature ;  his  trees  are  touched  freely,  and  fome  of  them  are 
loofe,  and  finifhed  with  a  mafterly  pencil  j  but  all  of  them  have  a  true  refemblance  to  the 
models  from  which  they  were  defigned:  the  effeB  of  the  whole  is  however  fometimei 
impeded  by  fore-grounds  too  dark,  and  verdure  too  glaringly  green. 
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PAUL  POTTER. 
Cattle,  Laruljlapc. 

DIED  1654,  ACF.D  23. 

He  was  born  at  Enkhuyfen,  in  1625,  and  learned  the  principles  of  painting  from  his 
father,  Peter  Potter,  who  was  but  a  moderate  artift;  yet,  by  tl>c  power  of  an  enlarged 
genius  and  uncommon  capacity,  which  he  difcovcred  even  in  his  infancy,  his  improve- 
ment was  fo  extraordinary,  that  he  was  confidered  as  a  prodigy,  and  appeared  an  expert 
mafter  in  his  profeflion  at  the  age  of  fifteen. 

His  Subjects  were  land  (capes,  with  different  animals,  but  principally  cows,  oxen,  Sheep, 
and  goats,  which  he  painted  in  the  higheft  perfection.  His  colouring  is  foft,  agreeable, 
and  tranfparcnt,  and  appears  to  be  true  nature ;  his  touch  is  free,  and  exceedingly 
delicate,  and  hisoutliue  very  correct.  His  (kits,  trees,  and  diftanccs,  (hew  a  remarkable 
freedom  of  hand,  and  a  maftcrly  cafe  and  negligence;  but  his  animals  are  cxquifitcly 
finiflied,  and  touched  with  abundance  of  fpirit. 

He  is  efteemcd  one  of  the  bed  painters  of  the  Low  Countries,  not  only  for  the  delicacy 
of  his  pencil,  but  for  exa&  imitation  of  nature,  which  he  inccflantly  Studied,  and  repre- 
sented in  a  lovely  manner.  His  only  amufement  was  walking  into  the  fields ;  and  even 
that  amufement  he  fo  managed,  as  to  make  it  conduce  to  the  advancement  of  his 
knowledge  in  the  art;  for  he  always  Sketched  every  fcene  and  object  on  the  fpot,  and 
afterwards  compofed  his  fubje&s  from  his  drawings ;  frequently  he  etched  thofe  fkctches, 
and  the  prints  are  defervedly  very  eftimable. 

The  paintings  of  Potter  are  exceedingly  coveted,  and  bear  a  high  price;  becaufe, 
befide  their  intrinfic  merit,  the  artift  having  died  young,  and  not  painted  a  great  number 
of  pictures,  they  are  now  fcarcely  to  be  procured  at  any  rate.  One  landfcapc  which 
originally  he  painted  for  the  Countcfs  of  Solms,  was  afterwards  fold  (as  Houbraken 
affirms)  to  Jacob  Van  Hoeck,  for  two  thoufand  florins. 

The  correctness  of  the  animals  of  Potter,  in  their  various  actions  and  attitudes,  the 
natural  verdure  of  his  trees,  and  the  carelefs  manner  of  his  leafing,  arc  Sufficient  marki 
of  the  genuine  works  of  that  mafter. 

PETER  POURBUS,  called  the  Old. 
Hi/lory,  Portrait. 
died  1583,  aoed  73. 

He  was  born  at  Gouda,  in  1610,  but  fpent  the  greateft  part  of  his  life  at  Bruges, 
where  he  was  educated,  and  inftru&ed  in  the  art  of  painting.  He  was  very  fuccefsful 
in  historical  compositions,  and  alfo  very  eminent  in  portrait,  in  which  Style  his  mod 
capital  piaure  (according  to  Van  Mander)  was  the  portrait  of  the  Duke  of  Alenfon. 
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FRANCIS  POURBUS,  called  the  Young. 
Portrait,  I/i/ioiy,  and  Animals. 
fDIED  1580,  aced  40. 

He  was  born  at  Bruges,  in  1540,  and  received  his  firft.  inftra&ion  from  his  father 
Peter  Pourbus ;  but  afterwards  he  was  the  difciple  of  Francis  Florrs,  under  whom  his 
proficiency  was  fo  great,  that  Francis  ufed  frequently  to  compliment  him  fo  far  as  to  call 
him  his  ma  fter.  And  in  reality  he  far  excelled  Floris  in  colouring,  as  he  alio  proved 
fuperior  to  his  father  in  every  branch  of  his  profeflion.  .' 

lie  painted  all  kinds  of  animals  extremely  welt,  and  in  his  landfcapes  he  was  fo  exa&, 
that  every  fpecies  of  fruit  or  foreft  trees  might  readily  be  diftinguilhcd.  However  his 
greateft  excellence  confined  in  portrait,  which  he  painted  with  life,  fpirit,  and  ftrong 
refemblancc. 

FRANCIS  POURBUS. 

JHJlory,  Portrait. 

DIED  1622,  AGED  52. 

This  painter  was  the  fon  of  Francis  Pourbus,  born  in  1 570,  and  he  acquired  the 
knowledge  of  painting  from  his  father  ;  but  in  fomc  years  he  furpafled  him  in  feveral 
branches  of  his  art.  He  travelled  through  different  parts  of  Europe,  and  fixed  at  laft  at 
Paris,  as  he  there  found  an  encouragement  for  portrait-painting  equal  to  his  wifti ;  for 
he  gave  his  figures  a  good  cxpreftion,  and  difpofed  his  draperies  with  a  noble  fimplicity. 
In  the  hiftorical  fubjefts  which  he  defigned,  he  was  remarkably  correft  ;  and  in  all  his 
works  he  Ihewed  a  very  pleafing  and  commendable  tone  of  colouring. 

His  own  portrait,  painted  by  himfelf,  is  honoured  with  a  place  in  the  Florentine 
gallery;  and  in  the  collcSion  of  the  French  King,  arc  ftill  prcferved  the  portraits  of 
Henry  IV.  and  Mary  dc  Medicis,  by  this  mailer.  And  in  the  church  of  the  Abbey  of 
St.  Martin,  at  Tour  nay,  there  is  a  Crucifixion,  painted  by  Pourbus,  which  is  *ery  highly 
commended. 

NICOLO  POUSSIN. 
Jfi/iorjf,  Land/capes. 

DIED  1G65,  AGED  71. 

This  eminent  painter  was  born  in  Normandy,  at  a  fmall  city  called  Andel  or  Andily, 
in  1594,  and  was  at  firft  inftruftcd  by  one  Ferdinand  EHc,  a  portrait-painter,  for  a  few 
months,  but  afterwards  he  fpent  about  a  month  with  L'Allemant:  yet  finding  both  thofe 
artifts  incapable  of  inftructirtg  him,  in  a  manner  fuitablc  to  thofe  elevated  ideas  he  had 
conceived  of  the  art,  he  applied  himfelf  to  ftudy  after  the  works  of  fuch  maftcrs  as  were 
confeffedly  of  the  firft  rank.  By  that  means  his  improvement  was  fo  confiderable, 
that  it  procured  him  fomc  employment ;  but  as  his  utmoft  ambition  was  to  fee  Rome,  he 

f  Dc  Piles,  who  allow.  Francii  to  be  tie  Ton  of  Petei  Pourbiu,  fayi  that  he  died  in  16«  i  hut  he  miiUkc*  the 
fi«  for  the  srandfon  of  Peter,  who  did  die  in  1022;  for  the  fon  of  Pttcr  died,  u  Swdrart  affirm*,  in  1580. 
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battened  as  much  as  pofliblc  to  finifh  a  few  paintings  in  which  he  was  engaged,  and 
immediately  travelled  to  Italy.  '  •>  • 

Sand rart  fays,  he  began  hi*  Studies  at  Rome  in  1622,  in  the  twenty-eighth  year  of  his 
•ge;  and  other  very  authentic  writers  affirm  that  his  arrive!  at  Home  was  in  1024,  when 
he  was  thirty  ;  but  in  that  city  he  had  many  difficulties  to  contend  with,  by  the  death  of 
his  principal  friend  the  Cavaliere  Marino.  He  applied  himfclf,  however,  with  redoubled 
induftry  to  his  ftudies,  and  copied  feveral  of  the  works  of  Titian,  which  for  a  time 
improved  his  ft)  le  of  colouring ;  and  alfo  attentively  obferved  the  excellencies  of  Raphael 
and  Domenichino ;  from  whofe  works,  allifted  by  his  tafie  for  the  antique,  he  imbibed 
that  correct  tafte  of  defign,  and  that  truth  of  exprcflion,  which  animate  and  adorn  all  his 
compositions,  lie  indeed  devoted  almofl  his  whole  attention  to  the  antique  fl.it m  s,  and 
bas-reliefs,  which  appeared  to  him  more  worthy  of  curious  and  critical  observation,  than 
the  fmeft  efforts  of  modern  genius  in  painting;  for  he  feemed  perfuaded,  that  every 
grace  and  beauty  of  the  human  form  was  comprifed  in  thofe  ancient  fculptures  which, 
have  juftly  been  the  admiration  of  the  judicious  in  all  fubfequent  ages. 

The  firfl  lubjefts  he  [tainted  were  bacchanalians,  fatyrs,  and  nymphs,  which  he 
introduced  in  his  landscapes,  the  ftories  being  principally  taken  from  Ovid ;  and  he 
enriched  his  Scenes  with  elegant  buildings,  which  he  defigned  after  thofe  magnificent 
edifices  that  are  in  Rome  and  its  environs.  But  afterwards  his  Subjects  were  fomctimes 
taken  from  the  facrcd  hiftory,  and  oftencr  from  the  Greek  and  Roman;  in  which  he 
always  obferved  the  coftume  flriftly,  with  an  equal  degree  of  judgment  and  learning. 
As  he  had  been  exceedingly  ftruck  with  the  works  of  Titian  at  his  firfl  going  to  Rome, 
he  endeavoured  to  imitate  his  colouring;  but  when  once  he  gave  himfelf  up  to  an 
enthufiaftic  admiration  of  Raphael  and  the  antique,  he  altered  his  tone  of  colour 
entirely,  and  loft  all  that  warmth  in  his  carnations,  which  appeared  in  his  early  pro- 
ductions. 

His  invention  was  as  happy  as  it  was  lively,  and  he  defigned  with  Spirit  and  correanefs ; 
though  he  was  not  always  happy  in  the  difpofition  of  his  figures,  which  too  often  were 
diftribnted  in  the  fame  line,  by  his  want  of  Studying  the  chiaro-fcuro  as  he  ought.  In 
perfpe&ive  and  architeaure  be  was  perfealy  accomplilhed  ;  which  enabled  him  to  give 
an  air  of  grandeur  to  his  landfcapcs,  that  captivates  the  mod  judicious.  The  Scenes  and 
fituations  of  his  landscapes  are  excclfively  pleafing,  and  they  receive  a  peculiar  beauty 
from  the  novelty  of  the  objects  he  introduces,  from  the  variety  of  his  trees,  buildings, 
and  other  ornamental  incidents ;  every  part  being  lightly  and  delicately  touched,  and 
exhibiting  at  once  great  truth,  and  equal  judgment. 

By  his  Superior  fondnefs  for  the  antique,  the  hiftorical  compofitions  of  Pouflin  are 
very  correct ;  and  the  airs  and  attitudes  of  his  figures  are  generally  beautiful,  though 
not  always  graceful;  but,  by  his  neglecting  to  ftudy  nature  with  a  proportionable, 
attention,  his  airs  and  attitudes  want  that  variety  which  perpetually  entertains  and 
delights  us.  The  colouring  of  Pouflin  did  not  in  any  degree  correSpond  with  his  other 
powers  in  the  art;  it  is  cold,  feeble,  and  hard,  and  more  Similar  to  the  marble  of  thofe 
antiques  which  he  rapturouSly  admired,  than  to  the  carnations  of  nature,  or  the  flofliy 
tints  of  other  eminent  painters.  And  either  from  his  being  unacquainted  with  the  true 
principles  of  colouring,  or  defpifing  the  art  of  colouring  in  comparison  with  defign, 
lie  Seems  never  even  to  have  endeavoured  to  alter  his  Style  in  that  refpect,  though  he 
could  not  but  feci  the  force  of  the  colouring  of  Titian  and  Guido.  At 
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At  hi*  return  to  Rome  from  Paris,  whither  lie  had  been  honourably  invited  by 
Lewis  XIII.  he  painted  for  the  Prince  Juftiniani  an  hiftorical  picture  reprefenting 
Herod's  Cruelty  ;  an  admirable  composition,  iu  which  he  gave  to  every  character  fuch 
au  exprellion  as  could  not  but  excite  pity  and  terror  in  every  beholder.  And  he 
afterwards  finished  the  celebrated  pictures  of  the  Seven  Sacraments  of  the  Romifh 
church;  on  which  he  beftowed  the  labour  of  feveral  years.  Sandrart  aflerts,  that  Pouflin 
painted  thofc  defigns  more  than  once,  as  there  is  one  undoubted  original  fet  of  them  at 
Rome,  and  another  at  Paris.  After  perfecting  that  cxpenfive  work,  he  dcfigned  the 
applauded  hiftory  of  Germanicus  dying,  which  is  well  known  to  every  lover  of  the  art. 

At  St.  Germain's,  the  altar-piece  reprefenting  the  Laft  Supper  is  of  the  hand  of 
Pouflin.  The  defign  is  noble,  the  compofition  in  the  higheft  degree  accurate,  the 
exprelTion  firong  and  elegant,  and  the  whole  full  of  fpirit.  In  the  gallery  of  the  Prince 
della  Torre,  at  Naples,  are  to  be  fecn  the  Annunciation,  and  the  Flight  into  Egypt,  both 
of  them  excellent  for  the  competition,  expreflion,  and  beauty  of  defign,  but  in  refpeft 
of  the  colouring  defective,  like  his  other  works.  None  of  the  defigns  of  Pouflin  have 
been  more  univerfally  admired,  than  that  of  Germanicus;  and  if  he  had  never  painted 
another  picture,  he  would  have  gained  immortal  honour  by  that  alone. 

He  never  engaged  in  grand  works,  but  confined  himfelf  to  eafel  pictures,  for  which 
he  had  a  perpetual  demand ;  and  his  method  was,  to  fix  the  price  expected  for  each,  on 
the  back  of  the  picture,  which  was  readily  paid. 

There  is  a  remarkable  difference  in  the  performances  of  Nicolo  Pouflin;  for  many  of 
thofc  which  he  executed  in  the  declining  years  of  his  life,  are  much  inferior  to  thofe 
performed  in  his  prime  and  middle  period.  The  fame  tafte,  and  the  fame  genius,  appear 
in  all,  but  the  handling  difcovcrs  an  unfteadmefs  that  is  not  obfervable  in  his  earlier 
works;  as  if  he  continued  to  paint  when  his  hand  was  unequal  to  his  genius.  But  upon 
the  whole  he  is  allowed  to  have  been  an  admirable  artift ;  and  the  immenfe  price  whicb 
his  piaures  produce  in  every  part  of  Europe,  is  an  incoutcllable  proof  of  hU  eftablifhcd 
merit  f. 

CASPAR 

f  Nicolo  Pouffin,  who.  according  to  Bcllori  hU  biographer,  came  to  Home  in  1624,  H  an  artift  already  formed,  foot, 
found  that  he  had  more  to  unlearn  than  to  follow  of  hit  former  principle!,  renounced  the  national  character,  and  not 
only  with  the  utmoft  ardour  adopted,  but  fuffered  himfelf  to  be  wholly  abforbed  by  the  antiqne.  Such  wat  hi* 
attachment  to  the  aneientt,  that  he  may  be  faid  to  have  often  left  imitated  their  fpirit  than  copied  their  relief  and 
painted  fcalpture ;  their  coftomr,  their  mythology,  their  rite*,  were  hia  elementt,  hit  fernery,  hit  back-groundi  are 
pure  elaflie  ground.  He  hat  left  fpecimcnt  which  prove  that  he  waa  fometimct  fublimc  in  hit  conception!,  and  often  ia 
the  higheft  degree  pathetic,  but  hiftory  in  ita  ftriUcft  fenfc  waa  hit  department,  and  in  that  he  ought  to  be  followed: 
in  the  dramatic  representation  of  Raphael,  the  action  it  introduced  merely  to  (hew  the  acton ;  the  agenta  of  Toulun 
only  appear  to  tell  the  fact,  they  are  fubordinate,  they  are  in&rumenti  of  the  ftory;  generally  clear,  connected, 
judicioua,  he  hat  however  fometimct  attempted  to  tell  a  tale  that  cannot  be  told,  Cornet  Intel  obfeured  one  that  waa 
clear  in  itCrlf  by  an  oftcntatiout  difptay  of  erudition,  and  not  fcldoa  fieri  heed  the  principal  figure!  to  collateral  and 
inferior  beautiea.  If  the  celebrated  fcrica  of  Sacrament!  arc  model*  of  hiftoric  perfpicuity,  if  the  Ahafuerut,  the 
Deluge,  the  Vifton  of  Coriolanua,  the  Infant  Pyrrhua,  are  full  of  fublime  and  pathetic  feature!,  the  vain  attempt  to 
tell  by  figure*  what  worda  alone  can  tell,  ia  proved  in  the  teftament  of  Eudamidat,  and  in  the  ftory  of  the  adulteroui 
Woman,  Chrift  ii  debafed  to  the  character  and  the  gefticulationi  of  an  Italian  juggler. 

Though  Poulhn  abftractcd  the  theory  of  hit  proportion!  from  the  antique,  he  ia  fddom  uniform  and  pure  in  hit 
flyle  of  defign,  ideal  only  in  parta,  and  oftcner  fo  in  female  than  in  male  characters:  he  fuppltca,  like  Ptttro  TV*. , 
antique  hcadi  and  torfoca  with  limbi  and  catrcmitici  transcribed  from  the  model  At  a  colourift  he  wai  extremely 
unequal.  Into  the  Deluge  and  the  Plague  of  the  Phihftinet  he  iranifuied  the  »ery  hne»  of  the  elementt  whofe  ravagcj 
it  rrprefented,  whiltt  numbcrt  of  hit  other  pi^uici  are  deformed  by  crudity  and  patchc*. 

Th« 
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CASPAR  POU8SIX,  or  DUGHET. 

I.aiutj'cape, 

T  DIED  l(3t53,  AOF.D  S3. 

He  was  born  in  France,  in  1600,  but  was  induced  to  travel  to  Rome,  not  only  from 
liaving  a  ftrong  defire  to  vifit  bis  lifter  wbo  was  married  to  Nicola  Poullin,  but  likewife 
out  of  a  love  to  tbc  art  of  painting,  for  which  be  very  early  difenvcred  an  apt  genius. 
Sandrart  fays,  that  Gafpar  was  employed  at  firft  only  to  prepare  the  palette,  pencils, 
and  colours  for  Ntcolo ;  bnt,  by  tbc  inftru&ive  precepts  and  excellent  example  of  that 
eminent  mailer,  he  became  fo  great  a  proficient,  that  he  gradually  rofe  into  the  highctt 
reputation.  While  he  continued  at  Rome  be  changed  his  name,  ail'iuuiug  that  of  his 
br other-iu daw  and  beacfacior ;  and  he  is  known  by  no  other  name  at  this  day,  than  that 
of  Gafpar  Poulbn. 

Undoubtedly  he  is  one  of  the  mod  celebrated  painters  of  laud  (cape  that  ever  appeared ; 
and  it  is  generalJy  thougltt,  no  painter  ever  ftudicd  nature  to  better  purpoio,  or  repre- 
fentcd  the  effects  of  land-ftarms  more  bappily  than  Gafpar  ;  every  tree  ftiews  a  proper 
and  natural  degree  of  agitation,  every  leaf  is  in  motion.  Hit  fectic*  are  always  beau- 
tifully chofen,  as  alio  arc  the  iitcs  of  his  buildings;  and  thofe  buddings  have  a  pleating 
eflkicfc,  by  a  mixture  of  fimplicity  and  elegance.  Hi*  difiaucca  recede  from  the  eye  with 
abundance  of  pcrfpe&ive  beauty  ;  his  grounds  are  charmingly  broken ;  and  his  figures, 
trees,  and  other  objects,  are  fo  judicioufly  placed,  and  proportioned  to  the  diAance,  as 
to  create  a  mod  agreeable  deception.  He  had  a  free  and  delicate  manner  of  penciling, 
and  was  exceedingly  expeditious  in  hit  work;  for  bis  imagination  was  fcarcely  more 
ready  to  invent  than  his  hand  was  to  execute ;  and  it  is  confidently  reported  by  authentic 
writers,  that  he  tinUhed  a  large  landlcape,  and  iuferted  all  the  requifite  figures,  within 
the  compafs  of  one  day. 

By  fomc connoiffeurs  it  had  been  obferved,  that  the  pictures  of  Gafpar  have  fometimcs 
too  great  a  verdure ;  that  his  rnafles  are  often  too  much  of  one  colour ;  and  that  frequently 
there  is  too  much  blackncfs  in  the  fore-grounds  of  fome  of  his  compofitions ;  but, 
notwitbftanding  the  imputation  of  fuch  fmall  imperfections,  his  paintings  arc  always 
truly  beautiful. 

Gafpar  bad  three  manners  in  his  paintings,  which  arc  diitinguifhable  without  Any 
great  .nicety.  The  firft  was  rather  dry  ;  and  the  laft,  though  agreeable,  was  unequal  to 
thofe  of  his  middle  time.  But  his  fecond  manner  was,  by  many  degrees,  his  beft,  as  it 
was  more  funplc,  and  more  learned ;  and  his  colouring  appeared  fo  lovely,  fo  frelh,  fo 
full  of  truth  and  nature,  that  no  eye  can  behold  one  of  his  landfcapes  of  that  period, 
without  feeling  a  rapturous  degree  of  admiration. 

The  excellence  of  PoaJ&n  in  landfcapc  u  univerfally  acknowledged,  and  when  it  k  the  chief  objed  of  hi*  picture, 
preclude*  all  cenfun :  bat  ceofidcred  a*  the  fcove  or  back-ground  of  a  hiftoeic  fabjeet,  the  eafe  with  which  he  executed, 
the  predilection  which  he  had  for  it,  often  made  him  give  it  an  importance  which  it  ought  not  to  have,  it  divide*  our 
attention,  and  from  an  acceffory  become!  a  principal  part.       _  F. 

f  Some  author*  fay,  that  Gafpar  Poullin  waa  born  in  IW,  and  died  in  1660,  aged  ffl>;  and  the  author*  of  the 
Abrtgc  de  Is  Vie  do*  PeiiWKi  differ  from  all  other  writer*  that  I  have  coofulted,  placing  the  year  of  hi*  birth  in  1 6 1 S, 
at  Home.nndno.  in  France,  and  fixing  hi*  de.th  in  IfftS,  at  the  age  of  f 


born  is  1600,  died  in  1663,  and  at  the  age  of  63. 
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He  defigned  human  figures  but  very  indifferently,  and  for  tliat  rcafon  he  frequently 
prevailed  on  Nicolb  to  paint  them  for  him :  and  they  were  always  introduced  with  the 
u'moft  propriety  and  judgment.  No  commendation  can  be  bellowed  on  the  works  of 
Gafpar,  that  can  feem  fuperior  to  their  defert;  and  the  exceeding  great  prices  they 
afford,  fliew  that  they  are  defervedly  admired  in  every  nation,  where  the  art  of  painting 
is  either  cultivated  or  underftood. 

ANDREA  POZZO. 
ArchileRure,  Hi/lory,  Land/cape,  and  Portrait. 
died  1709,  aged  67. 

Andrea  Pozzo,  a  Jefuit,  and  native  of  Trent,  became  a  painter  by  the  application  of 
his  own  powers  rather  than  the  directions  of  any  mailer;  he  acquired  colour  by  intenfe 
ftudy  at  Venice,  and  improved  his  defign  at  Home.  His  pictures  at  Genoa  and  Torino 
(hew  that  he  afpircd,  and  with  fuccefs,  at  the  tone  of  Rubens.  Though  his  oil-pictures  in 
Italy  are  few,  and  often  neither  fufficiently  finifhed,  nor  equally  rendered  in  their  parts, 
the  whole  together  always  fhews  the  powers  of  a  mafier.  Such  was  the  furprifing 
celerity  of  his  execution,  that  in  four  hours  he  began  and  completely  finifhed  the 
portrait  of  a  Cardinal  on  the  very  day  of  his  departure  for  Germany. 

He  is  however  chiefly  celebrated  as  an  ornamental  painter;  the  cieling  of  S.  Ignazio 
at  Rome,  is  the  vaft  theatre,  and  would  be  a  fufiicicnt  proof  of  his  genius,  were  it  his 
only  work ;  none  could  refufe  applaufc  to  the  novelty  of  his  images,  the  fuavity  of  the 
tints,  the  picturefque  fire  that  animates  the  whole ;  perhaps  it  might  be  wiilicd  that  he 
had  been  lefs  redundant,  left  loaded  by  decoration,  but  fuch  was  the  tafte  of  the  times. 
In  perfpeclivc  he  claims  the  firft  rank,  and  wrote  with  folidity  and  copioufhefc  on  the 
fubjea  his  works  arc,  befide  Rome,  at  Frafcati,  Modcna,  in  Tufcany  and  Vienna, 
where  he  died.  F. 

CAV.  MATTIA  PRETI,  called  CALABRESE. 

Hillary. 

DIED  1699,  AGED  86. 

Mattia  Preti,  commonly  called  11  Cav.  Calabrefe,  born  at  Taverna  in  Calabria, 
attracted  by  the  novelty  of  Guereino's  ftyle,  went  to  Cento,  and  became  his  fcholar  but 
not  his  flave,  for  be  had  infpefcted  and  ftudied  the  bed  works  of  the  bcfl  fchools;  hence 
his  own  exhibit  more  than  one  ftyle,  and  varieties  of  coftume,  ornament,  and  composition. 
Eager  to  confolidate  his  notions  of  defign,  he  deferred  the  practice  of  colours  till  the 
twenty -eighth  year  of  his  life.  In  defign  he  is  lefs  delicate,  than  vigorous  and  rob  u  ft, 
and  not  feldom  borders  on  heavinefs;  his  colour  is  of  ftrong  '  impafto,'  a  decided 
chiaro-fcuro,  and  of  a  furious  afhy  tone,  adapted  to  the  fubjects  he  loved,  martyrdom, 
murder,  pcftilcncc,  airs  and  tears  of  compunction. 

He  executed  great  works  in  frefco,  at  Modcna,  Napoli,  Malta.  His  fuccefs  was  not 
equally  fplendid  at  S.  Andrea  dclla  Valle  in  Rome,  where  he  painted  thn>c  piaures  of 
that  Saint  under  thofe  of  Domenichino,  a  neighbourhood  which  leflens  his  importance, 
the  proportions  of  the  figures  appear  heavy  and  out  cf  place.   A  long  life,  a  rapid 
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hand,  and  the  defire  of  leaving  every  where  fume  memorial  of  his  powers,  have  filled 
the  churches,  and  chiefly  the  galleries  of  Italy  with  his  pictures.  They  are  commonly 
compofed  of  half  figures,  like  thofe  of  Guercino  and  Caravaggio.  Obliged  at  laft  to 
give  way  to  the  torrent  of  fafliion  tliat  followed  the  pencil  of  Luca  Giordano,  be  retired 
to  Malta,  of  which  Order  he  was  a  Knight,  and  there  died.  f, 

FRANCESCO  PRIMATICCIO. 

Hiftory. 

DIED  1570,  AGED  80. 

lie  was  born  at  Bologna,  in  1490,  of  a  noble  family,  and  in  his  youth  was  intended 
to  be  bred  up  to  commercial  bufinefs;  but  having  too  elevated  a  mind  to  adapt  hirafclf 
to  that  occupation,  and  prompted  by  his  natural  genius,  he  began  to  learn  defign  and 
colouring  from  Innocenzio  da  Imola,  and  Bagnacavallo ;  and  in  a  fliort  time  was  enabled, 
by  his  inceflant  induftry,  to  give  manifcfl  proofs  of  extraordinary  talents.  He  then 
quitted  his  native  city,  and  went  to  Mantua,  where  he  became  a  difciplc  of  Julio  Romano, 
who  at  that  time  was  engaged  in  feveral  grand  works  at  the  palace  del  Te,  being  affiftcd 
by  a  number  of  young  art  ids,  who  had  received  their  inftru&ion  in  his  fchool.  Prima- 
ticcio  continued  under  Julio  for  fix  years,  and  under  his  direction  became  a  great 
machinift,  an  artift  in  frefco,  ftucco,  and  every  branch  of  claflic  or  magnificent 

Primaticcio  effectually  cftablifhed  bimfelf  in  the  favour  of  his  mailer  and  of  the 
Duke  of  Mantua,  and  was  recommended  in  the  firongeft  terms  by  that  Prince  to  Francis 
the  Firft,  who  took  him  immediately  into  his  fervice,  and  appointed  him  to  execute  a 
great  number  of  defigns  in  frefco  and  in  oil.  This  artift  was  not  lefs  fortunate  and 
fuccefsful  with  the  King  than  he  had  been  with  the  Duke ;  his  works  were  approved  and 
admired,  and  he  adorned  Fontainbleau,  and  mod  of  the  royal  palaces  in  France,  with 

At  the  fame  time  that  Primaticcio  was  engaged  by  Francis,  Roflb  was  alfo  retained 
and  employed  at  hia  Court,  between  which  two  painters  a  violent  rivalflup  and  jealoufy 
fubGfted;  and  it  was  thought  that  the  King,  who  was  defirous  to  quiet  their  diffention, 
Cent  the  former  to  Rome  to  purchafe  antiques,  as  that  Monarch  had  conceived  the  highefl 
opinion  of  the  tafle  and  integrity  of  Primaticcio.  That  artift  acquitted  himfelf  of  his 
commifCon  very  happily,  and  in  a  very  fhort  time  collefted  a  hundred  and  twenty-five 
ftatues,  bufts,  and  mutilated  figures;  and  procured  moulds  of  the  mod  celebrated  flatues, 
which  were  not  to  be  pure  ha  fed,  fuch  as  the  Laocoon,  the  Tiber  and  Nile,  the  Ariadne, 
Commodus,  and  others,  which  were  call  in  brafs. 

He  was  recalled  from  Rome,  to  perfea  a  large  gallery  begun  by  RofTo,  but  left 
unfinifhed  by  the  death  of  that  maftcr ;  and  the  King,  to  cxprefs  his  eflecm  for 
Primaticcio,  and  his  public  approbation  of  his  merit,  conferred  on  him  the  abbey  of 
St.  Martin  at  Troyea  with  the  annual  income  of  eight  thoufand  crowns,  which  he 
enjoyed  as  long  as  be  Uved  f. 

LEWIS 

f  Th«  frefco  of  the  ?*l*xu>  del  Te  by  PrlmMictio,  c*a*M  wW>  certainty  tic  difcriniuted,  HU  oa-pIeWi  are 
U  ike  bum*  ruixj  U  July,  ud  even  it  Wojn*.   In  the  grot  giBcry  Zambccciri  there  it  *  coot  en  by  bin),  with 

«»«  three 
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LEWIS  PRIMO,  called  GENTILE. 
Portrait,  I/ifltry. 

DIED  1C70,  AGED  6«. 

Primo  was  a  native  of  Bruflcls,  and  lived  long  at  Rome,  where  he  diflinguiihcd 
himfclf  by  a  certain  elegance  of  manner*  and  attire  which  gained  him  the  furname  of 
Gentile.  He  excelled  in  portraits  of  high-laboured  nnifh,  but  he  underftood  the  art  of 
hiding  his  toil.  Pope  Alexander  VII.  with  many  Cardinals  and  Nobles  fat  to  him.  In 
hiftory  he  purfucd  another  courfe ;  his  altar-piece  of  the  Crucifixion  at  Ghent,  is 
executed  with  a  power,  breadth,  and  vigour,  which  makes  it  fcaroely  credible  that  it 
Ihould  have  been  produced  by  the  fame  hand  which  painted  his  portraits.  F. 

•ERCOLE  PROCACCINI,  the  Elder. 
Hyhry. 

B0RM  1520,  LIVED  !W  1591. 

Ercole  Procacant,  the  head  of  that  family,  was  of  Bologna,  where  the  greater  number 
of  his  works  ftill  exift,  and  may  decide  whether  he  was,  as  Baldinucci  and  Malvafia  fay, 
a  painter  of  mediocrity,  or  as  Lomazzo  fides  him,  a  happy  imitator  of  Corrcggio's 
colour  and  grace.  If  his  defign  be  fomewhat  too  minute,  and  his  colour  too  languid,  he 
poflefled  a  taftc  which  few  of  his  contemporaries  can  boaft,  and  a  precifion  free  from 
manner,  which  eminently  qualified  him  fur  the  itiftrudion  of  youth;  he  wastlie  mailer 
of  Sammacchini,  Sabbatini,  Bertoja,  and  of  three  fans,  Camillo,  Julio  Cefare,  Carlo 
Antonio  Procaccini.  F. 

CAMILLO  PROCACCINL 

DIED  1626,  AGED  80. 

He  received  the  rudiments  of  painting  from  his  father,  which  is  cafily  recognized 
in  the  Aamp  of  his  characters  and  tin*  divifion  of  his  tints.  He  faw  however  other 
fchools,  and  if  we  believe  fome  of  his  biographers,  exercifed  himfelf  in  Rome  after 
Michelangiolo  and  Raphael ;  that  he  was  fafcinatcd  by  Parmegiano  is  evident  in  all  his 
works.  With  a  furprizing  facility  of  conception  and  execution  he  combined  a  naivete", 
a  comclincfs,  a  fpirit,  which  always  charms  the  eye,  though  often  not  the  mind ;  more 
could  not  be  expected  from  that  unbridled  exuberauce  which  overran  Bologna,  Ravenna, 
Reggio,  Praccnza,  Pavia,  Genoa,  and  acquired  him  the  name  of  the  Vafari  and  Zuccari 
of  Lombardy,  though  he  excelled  both  in  fuavity  of  (tylc  aod  colour.  He  was  however 
fometimes  fuperior  to  the  lures  of  difpatch,  fome  of  bis  pidures  at  Milano  have  lefs  of 
the  manncrift,  and  his  S.  Rocco  at  Reggio  intimidated  even  the  competition  of  Annibale 
Caracci.  At  Piaccnza,  where  he  painted  againfl  Lodovico,  he  had  lefe  fuccefs,  though, 
his  pifturc  occupies  the  principal  place.  F. 

thru  female  figure*,  a  mod  enchanting  performance.  The  eye  it  equally  charmed  by  the  formt.  the  attitude*,  the 
tone  of  colour,  the  breadth,  taftc,  and  eafe  of  the  draperies,  and  the  original  air  of  the  whole.    Nicolo  Abbati,  the 

GIULIO 
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GIULIO  CESARK  PROCACCINI. 

JfiOory. 

DIED  1686,  ACED  19. 

G.  C.  Procaccini,  Uie  Left  artift  of  the  family,  abandoned  fcttlpturc  which  he  had 
exefcifcd  with  conQderable  praite,  for  painting,  H  a  Uif*  laborious  and  more  ingenuous 
art.  In  Bologna  he  frequented  the  academy  of  the  Caracci,  and  h  is  fiud,  that  in  reply 
to  fotnc  farcaiin  of  Annibale,  heftrucL  and  \vounded  bint.  The  principal  object  of  Ins 
fiudies  were  the  works  of  Correggio,  and  in  the  opinion  of  many,  none  ever  approaciiod 
nearer  the  grandeur  of  that  ftyiu.  In  eafel  pictures,  and  works  of  confined  compolitioo, 
lie  has  not  leldom  been  miftakcu  for  Correggio,  though  his  grace  be  often  meretricious, 
and  his  colour  lefs  vigorous:  thus  a  Madonna  of  hi*  at  K.  I.uigi  de  r'ranztfi,  luu  been 
engraved  as  the  work  of  AUegri,  and  fouie  ftill  better  imitations  may  be  £een  in  the 
palace  Sanvitali  at  Parma,  in  that  of  Carega  at  Genoa,  and  elfcwherc.  Of  his  various 
altar-pieces  the  moft  Corregietque  is  perhaps  tiiat  of  S.  Afra  in  Brefcia:  it  reprcfenu 
Maria  with  the  Infant  amid  an  ogling  and  finding  group  of  Saints  and  Angels,  where 
dignity  feems  as  much  facriliccd  to  grace  as  in  the  mutual  fiuile  of  the  Virgin  and  the 
Angel  in  his  N'unziata  at  S.  Antonio  of  Milano;  grimaces  both,  unworthy  of  the 
moment  and  of  the  myftcry.  He  is  fometimcs  equally  blameable  for  extravagance  of 
attitude,  as  in  tlie  executioner  of  S.  Nazario,  a  picture  elfe  compofed  of  charms  and 
beauties.  But  not withftan ding  the  number  and  copioufaeGs  of  hi9  works,  his  detign  i» 
correel,  his  forms  and  draperies  ("elect.,  bis  invention  varied,  and  tlie  whole  together 
has  a  certain  grandeur  and  breadth,  which  he  either  acquired  from  tlie  Caracci,  or  like 
them,  derived  from.  Correggio.  F. 

CARLO  ANTONIO  PHOCACCINI. 

Fruit,  Land/capes,  and  Flaxen. 

He  was  brother  to  Julio  and  Camtllo,  born  at  Bologna,  and  learned  the  art  of  paint,  k. 
from  his  father.  He  defigned  landtcapes  agreeably,  and  gained  a  confiderablc  reputation 
by  his  pictures  in  that  ftyle,  and  aim  by  the  fruit  and  flowers  which  he  copied  after 
nature.  He  had  a  very  good  undemanding  of  the  harmony  of  colours  ;  but  never  had 
either  genius  or  invention  fuftkicnt  to  enable  him  to  arrive  at  the  eminence  of  his 
brothers  in  hiftorical  compofition  ;  for  which  reafon,  he  difcrect  ly  declined  that  fiyle  of 
painting,  and  chofe  other  fubjects  which  were  better  adapted  to  his  talents. 

ERCOLE  PHOCACCINI,  called  the  Young. 
Landjlape,  Ilylory,  and  Flowers. 
Dl  ED  16*76,  AGED  30. 

He  was  bom  at  Milan,  ia  IIM,  the  ion  of  Carlo  Antonio,  and  was  a  difciple  of  his 
uncle  Julio  Cefarc.  Though  be  frequently  painted  hiflory  and  landfcape,  yet  his 
greated  excellence  appeared  in  his  flower-pieces,  as  lie  painted  thofe  fubjecrs  to  great 
pcrfcA.on  ;  and  for  one  of  his  performances  in  that  Kyle,  be  was  honoured  with  a  chain 
of  gold,  as  a  public  acknowledgment  of  his  extraordinary  merit. 

MARCELLO 
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MARCELLO  PRO  VENZ  ALE,  DA  CENTO. 

Hiflory,  Portrait,  and  Mofaic. 

DIED  1639,  AGED  64. 

He  was  born  in  1575,  was  a  difciple  of  Paolo  Roffetti,  and  became  very  eminent  as 
a  painter  of  hiftory  and  portrait;  but  his  fupefior  merit  confifted  in  mofaic,  which  he 
executed  with  aftonifhing  beauty  and  exquifitc  neatnefs. 

In  the  palace  of  Cardinal  Borghefe  at  Rome,  there  is  a  portrait  of  Pope  Paul  V.  in 
mofaic,  by  this  maftcr,  which  is  wrought  with  inimitable  art  and  judgment.  It  it 
worked  in  imitation  of  the  mofaic  of  the  ancients ;  but  it  is  fuch  an  imitation  as  excels 
all  that  can  be  fecn  of  the  originals.  The  face  alone  confifts  of  more  than  two  millions 
of  pieces,  many  of  them  being  of  no  larger  dimenfion  than  a  grain  of  fand;  and  it  is 
moil  defervedly  eftecmed  one  of  the  greatell  curiofities  in  Romef. 

PETER  PAUL  PUGET. 
Ilijhry. 

DIED  1695,  AGED  72. 

This  artift,  bom  at  Marfcilles  in  1623,  and  one  of  the  beft  fculptors  France  produced, 
was  likewife  a  painter. 

In  the  cathedral  church  at  Aix  there  is  an  altar-piece  painted  by  him,  reprefenting 
the  Annunciation,  in  which  the  defign  is  correct,  an  eafc  in  the  caft  of  the  draperies,  a 
bold  relief,  with  confidcrablc  grace  in  the  figures,  and  a  good  expreftlon  in  tlxrir 
countenances.  Alfo,  at  the  Jacobins,  in  Toulon,  he  painted  a  picture  on  the  fame 
fubject,  but  much  in  the  taftc  of  Pictro  da  Cortona ;  and  though  the  effeft  is  but  weak, 
yet  the  colouring  is  agreeable. 

DOMENICO  PULIGO. 
Hiftory,  Portrait. 

DIED  1527,  AOED  52. 

He  was  born  at  Florence,  in  1475,  and  was  a  difciple  of  Ghirlandaio;  in  whofe 
fchool  being  emulous  to  fur  pals  his  companions,  it  excited  in  him  fuch  a  fpirit  of  induftry 
and  application,  that  he  not  only  became  fuperior  to  them  all,  but  was  eftecmed  to  be  at 
lead  on  an  equality  with  his  maftcr.  He  had  the  happinefs  of  a  moll  Ariel  intimacy  with 
Andrea  del  Sarto,  by  which  he  was  greatly  improved,  and  might  have  reaped  much 
more  abundant  advantage  from  that  friendly  connection,  if  his  love  of  pleafure  had  not 
rendered  him  neceffitous,  and  if,  to  fupply  his  demands,  he  had  not  painted  more  for 
immediate  gain,  than  with  any  profpeft  of  advancing  his  reputation. 

t  Giambatifta  Calandra,  of  Vereelli,  •  fchobr  of  Prorou.Ir ,  executed  the  firfi  altar-piece  in  mofaic  for  the 
Bafilica  of  St.  Peter,  under  the  Poauficate  of  Urban  VIII.  it  waa  St.  Michael  from  a  defign  of  Cefare  d'Arpino:  • 
confidcrablc  progref,  waa  then  already  made  toward,  the  modern  fl»le  of  that  art,  which  fince  hat  beta  carried  to  a  ftill 
higher  degree  by  the  two  Criftofori,  Fahto,  and  T.  Paolo  kit  foo,  who  made  the  moiaica  of  the  S.  Prtronilla  from  the 
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He  had  a  commendable  tafte  of  compofition  and  defign,  and  was  very  excellent  in  his 
colouring.  His  principal  ulent  lay  in  painting  portraits  and  Madonnas,  which  hi? 
executed  with  extraordinary  applaufc ;  but  he  alfo  painted  hiftorical  fubjects,  by  which 
he  obtained  great  credit ;  and  among  the  number,  are  particularly  mentioned  a  Defccqt 
from  the  Crofs,  a  Lucretia,  and  a  dy  ing  Cleopatra. 

SCIPIO  PULZONE  DA  GAETA. 
Portrait,  Hiflory. 

DIED  1588,  AGED  38. 

Scipio  Pulzone  of  Gaeta  grew  up  in  the  fchool  of  Jacopino  del  Conte.  Though  he 
died  young  he  left  a  great  name  for  excellence  in  portrait-painting.  He  made  number* 
for  the  Popes  and  the  Nobility  of  his  time  with  a  power  which  acquired  him  the  name 
of  the  Roman  Vandyck :  but  he  is  more  elaborate,  or  what  the  Italians  call '  Leccato,' 
and  preluded  to  the  ftyle  of  Seybolt  in  the  extreme  finifh  of  hair,  and  the  rcpre- 
fentation  of  windows  and  other  objects  in  the  pupil  of  the  eyes.  His  hiftoric  fubjects 
partake  of  the  fame  minute  attention;  fuch  is  his  Crucifix  in  the  Vallicella,  and  the 
Affiimption  in  St.  Silveflro  on  Monte  Carallo;  a  work  of  correct  defign,  graceful  tints, 
and  fwcet  effect.  The  Borghefe-palacc,  and  the  gallery  at  Florence,  poffcut  two 
paintings  of  his ;  his  cabinet-pictures  are  as  fcarce  as  precious.  F. 

GIACOMO  CARRUCCI  DA  PUNTORMO.   See  CARRUCCI. 

ADAM  PYNAKER. 
Land/cape. 

DIED  1673,  AGED  52. 

He  was  bom  at  the  village  of  Pynaker,  between  Schiedam  and  Delft,  in  1621,  and 
always  retained  the  name  of  the  place  of  his  nativity.  He  went  for  his  improvement  to 
Rome,  wliere  he  ftudied  for  three  years,  and  chofe  the  works  of  the  great  matters  for 
his  models;  and  be  alfo  ftudied  after  nature  thofe  beautiful  fcenes,  ruins,  views,  and 
buildings,  which  adorn  that  country. 

By  a  happy  application  of  his  time  and  talents  while  he  continued  in  Italy,  he  returned 
to  his  own  country  an  accomplished  painter,  and  his  works  rofe  into  the  higheft  efteem. 
He  had  a  judicious  method  of  diflributing  his  lights  and  fhadows,  and  he  managed 
them  in  his  compofitions  in  fuch  a  manner  as  to  plcafe  and  relieve  the  eye,  by  their 
agreeable  oppofitions.  His  fmall  pictures  are  far  preferable  to  thofe  which  he  painted 
in  a  larger  fize;  and  they  arc  admitted  to  a  place  in  the  cabinets  of  the  curious,  among 
the  paintings  of  the  greateft  matters.  He  was  generally  fond  of  a  ftrong  morning  light, 
which  allowed  him  to  give  a  more  lively  verdure  to  his  trees.  .His  diftances  die  away 
by  proper  breakings  of  the  ground,  divcrfified  with  hills  and  vallics,  extending  the  view 
as  far  as  the  eye  can  be  fuppofed  to  reach  ;  and  his  landfcapes  are  ufually  enriched  with 
elegant  ruins,  or  pieces  of  architecture,  as  likewifc  with  figures  well  defigned,  and 
extremely  well  adapted  to  bis  fubjeas  and  fituations. 
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LUDOVICO  QUAINI. 
Hiftory,  Land/cape. 
DIED  1117,  aged  74. 

Hi  was  born  at  Bologna,  in  lr»43,  and  was  infrru&ed  in  the  rudiments  of  the  art  by 
his  father;  htit  being  related  to  the  celebrated  Carlo  Cignani,  be  became  his  difciplc, 
and,  by  the  excellent  precepts  of  that  great  mafter,  his  improvement  was  fo  extraor- 
dinary, that  in  a  few  years  he  was  employed  by  Carlo  as  an  afliftant,  in  painting  fome  of 
thofe  grand  defigns  in  which  he  was  employed.  And  it  reflected  the  utmoft  honour 
poffible  on  Quaini,  that  hi*  work  was  not  to  be  diftinguifhed  from  that  of  his  mafter. 

Francefchini  and  Quaini  were  at  the  fame  time  difciples  of  Cignani;  and  their  manner 
of  handling  and  colouring  was  fo  fimilar,  as  to  make  it  difficult  to  determine,  which  was 
the  work  of  the  one  or  of  the  other.  In  the  chief  defigns  of  Cignani,  the  landfcapc, 
architecture,  and  other  ornaments,  were  painted  by  Quaini,  as  he  understood  thofo 
particulars  even  better  than  his  mafter;  but  Francefchini  was  principally  employed 
about  the  figures,  in  which  confided  his  greateft  excellence.  Cignani  infpefted,  guided, 
and  directed  the  whole ;  he  allowed  the  merit  of  both,  and  encouraged  thofe  young 
artifts  by  juft  commendations;  but  in  refpeft  to  the  carnations,  and  the  graceful  airs  of 
the  heads,  he  fecmed  to  prefer  the  tafte  of  Fraacefchini  to  that  of  Quaini. 

The  livelinefs  of  his  imagination  enabled  him  to  compofc  his  fubjects  with  great  eafe, 
and  with  an  elegance  of  tafte ;  and  thofe  paintings  which  were  entirely  the  product  of 
bis  own  invention,  and  nnithed  by  himfelf,  were  excellent  performances.  Several  of 
thofe  arc  mentioned  with  great  honour  to  Quaini ;  and  it  is  obterved,  that  although  they 
bad  not  all  the  force  of  thofe  that  were  defigned  by  Cignani,  aud  painted  under  bit 
immediate  inflection,  yet  they  had  more  beauty  and  more  grace. 

ERASMUS  QU  ELLIKUS,  the  Old. 
JJi/ioiy,  Land/cape. 

DIED  1618,  AGED  1 1 . 

He  was  born  at  Antwerp,  in  1C07,  and  at  tint  was  educated  in  every  branch  of  polite 
literature;  but  afterwards  finding  in  himfelf  a  predominant  inclination  to  painting,  he 
placed  himfelf  a«  a  difciplc  with  Rubens.  He  foon  (hewed  that  he  poffefled  an  excellent 
genius;  fo  that  in  a  few* years  of  application,  under  fo  eminent  a  director,  he  appeared 
with  honour  in  his  profeiiion.  He  ftudied  architecture  and  porfpectivc,  and  employed 
his  knowledge  of  thofe  branches  very  fuccefsfully  in  all  his  future  compofitions;  and  his 
works  gradually  rofc  into  fuch  reputation,  that  he  found  conftant  employment,  and  by 
that  means  his  credit  daily  increafed,  and  his  circumftanccs  became  affluent. 

Hi, 
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His  manner  of  defigning  w-as  good,  his  touch  free  and  fpiritcd,  and  the  beauty  of  Itla 
colouring  fufficiently  (hewed  the  fchool  in  which  he  imbibed  his  knowledge.  He 
painted  landfcape  as  well  as  hidory,  in  a  very  agreeable  fiyle;  and  his  great,  as  well  as 
his  fmall  compofitions,  are  allowed  to  have  abundance  of  merit;  but  in  the  latter  his 
penciling  was  more  neat,  and  his  colouring  more  tranfparent.  His  taftc  of  defign, 
though  confiderably  tainted  with  the  Flemilh  guflo,  is  tolerably  corred ;  and  in  many 
refpeds  his  ideas  are  jud,  learned,  and  elevated,  though  his  drawing  is  often  not  exact. 

A  celebrated  picture  of  this  mailer  is  in  the  grand  dining  apartment  at  Antwerp,  of 
which  the  fubjccl  is,  Chrifi  in  the  Houfe  of  the  Pharifee,  where  Mary  Magdalen  walhes 
his  feet;  and  in  that  competition  he  has  Qiewn  a  fine  difpofition,  good  penciling,  and  a 
very  pleafing  tone  of  colour. 

JOHN  ERASMUS  QUELLINUS,  called  the  Young. 

llijlory. 

DIED  1115,  AC  ED  85. 

He  was  the  fon  and  dil'ciplc  of  F.rafmus,  born  at  Antwerp,  in  1630;  and  being 
indructcd  in  the  fame  principles  of  the  art  which  his  father  had  derived  from  the  fchool 
of  Rubens,  his  proficiency  was  very  remarkable.  He  had  heard  his  father  often  regret 
that  he  never  had  been  at  Rome;  and  therefore,  as  foon  as  be  exprcflcd  an  eager  delire 
to  villt  Italy,  he  found  his  father  ready  to  concur  with  his  inclination,  and  thoroughly 
plcafed  with  the  propofal. 

He  travelled  through  mod  parts  of  Italy,  and  having  a  very  happy  genius,  he  took 
pains  to  improve  it  by  Undying  after  the  befl  models;  till  at  lad,  by  clofe  application, 
he  perfected  his  tafic,  judgment,  and  execution,  fo  effectually,  that  he  was  employed 
for  fcveral  grand  works  at  Rome,  Venice,  Florence,  and  Naples,  which  fpivad  his 
reputation  abroad,  and  extended  it  alio  to  his  own  country. 

As  F.rafmus  felt  a  fenfible  delight,  by  the  accounts  he  received  of  his  fon's  performance* 
in  Italy,  he  widicd  him  to  return,  tliat  he  might  be  an  eyc-witnefs  of  his  merit,  and 
have  the  happinefs  of  feeing  his  works.  Young  Quellinus  obeyed,  and,  on  his  arrival 
at  Antwerp,  found  as  much  employment  for  the  decoration  of  the  churches  and 
convents,  as  he  could  polfibly  execute ;  and  maintained  that  high  character  at  home, 
which  had  fo  very  defervctlly  been  given  him  abroad. 

This  mafter  is  accounted  one  of  the  bed  of  the  Flcniifh  painters  next  to  Rubens  and 
Vandyck  ;  fome  of  his  pictures  having  been  compared  to  thofe  of  Paolo  Veronefe.  Nor 
is  it  to  be  much  wondered  at,  if  it  be  confidered  that  he  particularly  (tudicd  the  manner 
of  that  mader,  and  all  his  grand  compofitions  are  in  imitation  of  the  dyle  of  Veronefe. 

His  defign  was  correct,  his  draperies  were  large,  noble,  and  flowing;  and  his  back- 
grounds, to  which  he  fecmed  to  have  a  peculiar  attention,  were  enriched,  like  thofe  of 
Veronefe,  with  obclifks,  monuments,  or  magnificent  architecture.  His  figures  are 
difpofed  with  propriety  and  judgment;  his  expredion  is  lively;  and  his  colouring 
agreeably  heightened  by  a  fine  effect,  of  the  chiaro-fcuro.  Many  of  his  works  are 
improperly  afcribed  to  the  Old  Quellinus,  though  whoever  obferves  the  works  of  both 
artifc  cannot  but  perceive  at  fird  fight,  that  the  fon  was  far  fupcrior  to  the  father,  as 
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wed  in  the  taftc  of  dcfign,  and  the  difpoution  of  his  fubje£U,  as  in  the  corro&nefs  of  his 
figures,  and  the  elegance  of  their  forms. 

His  moft  capital  painting  is  in  tbe  church  of  the  abbey  of  St.  Michael  at  Antwerp. 
The  figures  are  as  large  as  life,  and  the  fubjeft  is,  Chrift  healing  the  Di  leafed.  It  is  a 
large,  or  rather  a  vaft  coinpolition  ,  and  is  fo  much  in  the  ftyle  of  Veronefe,  tli.it  it  might, 
without  deducting  from  the  merit  of  that  mailer,  be  afcribed  to  him.  The  ornamental 
architeauro  is  admirable;  there  appears  a  wonderful  variety  of  objea*  to  entertain  tha 
eye;  and  although  the  competition  confifts  of  a  prodigious  number  of  figure*,  yet  the 
whole  looks  without  the  fmalieft  confulion. 


R. 

BERNARDO  RACCHETTI. 

PerfpeSive,  ArchUedure. 

DIED  1702,  AGED  63. 

B.  Racchetti,  born  1639,  was  the  nephew  and  difciple  of  Giovanni  Ghifolfi,  whofe 
principles  he  followed  with  fuccefs.    His  piauresare  frequently  met  with  in  galleries. 

GERARD  RADEMAKER. 

Hilhry,  Architecture. 

DIED  Hll,  AGED  38. 

He  was  born  at  Amfterdam,  in  1673,  and  learned  the  principles  of  perfpeaive  and 
architeaure  from  his  father,  who  was  much  efteemed  by  Laircflc,  and  other  artifts,  for 
his  knowledge  in  that  branch.  But  the  maftcr  under  whom  he  learned  the  art  of  painting 
was  one  Van  Goor,  with  whom  he  accidentally  happened  to  be  acquainted;  and  while  he 
continued  with  that  mafter,  he  applied  himfclf  to  his  fludies  with  invincible  patience  and 
perfeverancc. 

At  his  firft  fetting  out  in  his  profeflion,  he  had  the  good  fortune  to  be  engaged  by  the 
Bifliop  of  Scbafto,  to  inuruft  his  niece  in  drawing  and  dcfign ;  and  by  his  agreeable 
condua,  he  fo  won  the  eftecm  of  that  Prelate,  that  he  was  taken  in  his  train  to  Rome, 
where  he  fpent  three  years  in  ftudying  every  thing  that  could  contribute  to  his  improve- 
ment. At  his  return  to  his  own  country,  his  extraordinary  merit  procured  him  friends, 
favour,  and  employment;  his  work  was  eagerly  purchafed  by  perfons  of  the  firft  rank; 
he  was  engaged  in  fevcral  confidcrable  undertakings  ;  and  the  richnefs  of  his  genius,  as 
well  as  the  facility  with  which  he  worked,  enabled  him  to  finilh  abundance  of  defigns  in 
a  (hort  compafs  of  time. 

He  is  efteemed  one  of  the  good  maftcrs  of  the  Dutch  fchool;  and  his  ftyle  of  compo- 
sition fliews  not  only  the  extenfivenefs  and  grandeur  of  his  genius,  but  fhews  alfo  a 
genius  well  cultivated,  by  ftudying  the  beft  models.  In  architeaure  and  perfpeflive 
few  of  his  contemporaries  were  his  equals ;  and  a  perfpeftive  view  of  St.  Peter's  church 
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»t  Rome,  which  he  painted,  is  accounted  a  mafter-pteee,  as  well  for  the  handling,  as  for 
the  truth  and  exactnef*  of  the  defign.  Another  picture  by  this  matter,  is  likewife 
mentioned  as  a  fine  performance.  The  fubject  is  hiftorical  ;  and  as  he  was  generally 
fond  of  introducing  bas-relief,  and  embofled  work,  in  mod  of  his  compofitions,  he  has 
enriched  this  with  a  variety  of  thofc  ornaments,  which  are  rcprcfented  with  fmgular 
{kill  and  art,  as  alfo  with  a  great  deal  of  truth  and  elegance. 

ABRAHAM  RADEMAKER. 

Land/capes,  and  Fines  of  Towns  in  Holland. 

DIED  1735,  AGED  60. 

He  was  born  at  AmAerdam,  in  lf.T5,  and  is  an  uncommon  inftance  of  an  artift  who 
arrived  at  great  eminence  in  his  profefhon  without  the  affiftance  of  any  mafter.  At  firft 
be  fpent  whole  days  and  nights  in  drawing  and  copying  with  Indian  ink,  till  he  arrived 
at  great  perfection  in  that  manner  of  painting;  and  he  alfo  practifed  to  paint  with 
water-colours,  which  lie  managed  with  full  as  much  freedom  of  touch,  as  if  he  had 
painted  in  oil,  to  the  furprife,  as  well  as  the  approbation  of  all  the  artifts  of  that  time. 

His  invention  was  remarkably  fertile,  and  lie  was  never  at  a  lofs  to  furnilh  an  cndlefs 
■variety  of  fcenes  and  fubjects,  from  the  power  of  his  own  active  imagination,  without 
having  recourfe  to  nature  for  the  fites  of  his  landfcapcs.  He  compofed  readily  and 
agreeably  ;  and  filled  his  landfcapes  with  fuitable  figures  and  animals,  which  were  well 
defigned  and  well  grouped.  And  as  he  had  applied  himfelf  for  fume  time  to  the  it  ml  v  of 
architecture  and  perfpective,  he  ufually  adorned  his  deligns  with  elegant  ruins,  or  the 
veftiges  of  ancient  edifices.  His  colouring  is  bright,  ftrotig,  and  of  a  very  pleating 
tone,  which  compenfatcs  for  the  appearance  of  a  little  drynefs  obfervable  in  his  larger 
works;  which  defect,  it  isfuppofed,  he  contracted  by  his  general  habit  of  working  in 
fmall. 

FRANCESCO  RAIBOLINI,  called  IL  FRANC! A. 

Hiflory. 

DIED  1535,  AGED  — 

F.  Raibolini,  called  II  Francia,  of  Bologna,  was  originally  bred  to  the  profeilion  of 
a  goldfmith,  which  he  continued  to  excrcife  during  the  earlier  part  of  his  life  with 
great  celebrity.  From  whom  he  received  the  firft  elements  of  inftructioti  is  not  known, 
bat  he  already  appeared  to  great  advantage  in  the  pifrure  which  he  painted  for  the  chapel 
Bentivogli  a  8.  Jacopo,  in  14fK),  and  in  which  he  ftill  calls  himfelf  1  Francifcus  Francia 
Aurifex."  It  was  executed  in  that  antiqirated  ornamental  ftyle  diftinguilhcd  in  Italy  by 
the  name  of «  Stile  antico  modcrno,'  and  he  foon  abandoned  it  for  a  better  one,  compofed 
from  the  principles  of  Pietro  Perugino  and  Gian  Bellini ;  on  Pictro  he  formed  his  choice 
and  tone  of  colour,  on  the  Venetian  fullnefs  of  outline  and  breadth  of  drapery :  his 
heads  have  not  the  fweetnefs  of  the  firft,  but  the  fecond  he  furpafles  in  dignity  and 
variety,  and  if  the  beft  evidence  of  his  merit,  the  authority  of  Raphael  be  of  weight,  in 
procefs  of  time  excelled  both.  In  a  letter  of  1508,  edited  by  Malvafia,  Raphael  declares 
that  the  Madonnas  of  Francia  were  inferior  in  his  opinion  to  none,  for  beauty,  devoutnefs, 
and  form;  he  went  ftill  further,  and  addrefled  to  the  care,  and  if  he  faw  occafion,  to  the 
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emendation  of  Francia,  his  S.  Cecilia  dcQincd  for  tbc  church  of  S.  Gio.  in  Monte,  at 
Bologna,  and  this  at  the  fummit  of  his  powers,  in  1518,  the  year  in  which  Vafari  fixe* 
the  death  of  Raibolini,  who,  he  fays,  died  of  grief  at  the  fight  of  fuch  fupcrior  excel- 
lence: Vafari  is  confuted  by  Malvafia,  who  proves,  that  he  lived  many  yean  after  that 
event,  and  though  advanced  in  age,  once  more  changed  his  ftyle,  and  painted  the 
celebrated  S.  Sebaftian,  which  the  tradition  of  the  Caracci  and  their  fcholars  has 
defcribed  as  the  general  model  of  proportion  and  form  for  the  ftudents  of  Bologna, 
A  copy  of  this  figure  cxifts  ftill  in  the  church  della  Mifericordia.  F. 

PADRE  FELICE  RAMELLI. 
Portrait  and  J/i/iory,  in  Miniature. 

DIED  1740,  AGED  "4. 

He  was  born  at  Afti,  in  1666,  and  learned  tlie  art  of  painting  from  Padre  Abbate 
Danefe,  but  finiflied  his  ftudies  at  Rome,  where  he  became  an  ccclefmftic,  and  was  one 
of  the  canons  in  the  church  of  St.  John  Lateran.  He  was  truly  excellent  in  his  art,  and 
painted  hiftorv  and  portrait  with  equal  delicacy  in  miniature.  He  was  invited  by  the 
King  of  Sardinia  to  Turin,  and  painted  for  that  Monarch  the  portraits  of  the  mod 
celebrated  maflers  in  final  I,  from  originals  done  by  thofe  mailers  themfclves;  for  which 
purpofe,  he  copied  fome,  after  their  portraits  in  the  famous  Florentine  gallery,  and 
added  his  own  in  the  habit  of  his  order.  The  red  of  his  works  are  at  Rome,  the  ufual 
place  of  his  refidencc. 

BARTOLOMMEO  RAMENGHI,  called  IL  BAGNACAVALLO. 

Ilifiory. 

DIED  1542,  AGED  56. 

B.  Ramenghi,  called  Bagnacavallo  from  his  birth-place,  laid  the  foundation  of  his 
ftyle  under  Francia  at  Bologna,  and  from  him  entered  the  fchool  of  KaphacI  at  Home, 
and  became  an  alliftant  in  his  works,  though  not  with  the  importance  of  Giulio  or 
Perino.  The  maxims  of  Raphael  were  the  laws  of  Ramenghi  in  invention  and  compo- 
fition,  and  fometimes  he  did  little  more  than  copy  him.  He  had  however  powers  of 
his  own.  His  colour  had  more  amenity  than  that  of  Giulio,  perhaps  equalled  that  of 
Perino,  and  in  exprcllion  of  infant  grace  he  excelled  both.  What  invention  he  poflefied, 
is  fecn  in  his  piMures  at  S.  Michele  in  Bofco,  at  S.  Marti  DO,  and  S.  Maria  Maggiorc, 
works,  which  would  tcarcely  have  been  copied  and  even  imitated  by  the  Caracci,  Albano, 
and  Guido,  had  they  not  bore  authentic  marks  of  a  mailer's  hand. 

Bagnacavallo  had  a  fon  Gio.  liatijia,  who  worked  under  Vafari  in  the  palace  of  the 
Cancellcria  at  Home,  and  under  Primaticcio  at  Fontainbleau :  he  likewife  left  various 
works  of  his  own  invention,  at  Bologna,  more  on  a  level  with  the  corrupt  tafte  of  the 
day  than  the  maxims  of  his  father.  F. 
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JOHN  RAOUX. 
Hiflory,  Portrait. 

DIED  1734,  AGED  57. 

He  was  born  at  Montpelier,  in  1677,  and  was  the  difciplc  of  Bon  Boullongne;  but  he 
fludied  at  Rome  and  Venice  for  ten  years,  where  he  acquired  a  good  manner  of  colouring, 
and  followed  his  profeflion  in  fcvcral  parts  of  Italy,  with  great  credit.  He  painted 
hiftoricai  fubjc&s  and  portraits;  and  when  he  quitted  Italy,  he  rcfided  for  fome  time  in 
England,  where  he  was  particularly  employed  by.  Sir  Andrew  Fontaine;  and  his  paint- 
ings were  in  confiderable  eftccra.  The  principal  work  of  this  mailer,  in  France,  was 
the  rcprefentation  of  the  different  ages  of  man,  comprifed  in  four  pictures,  which  lie 
painted  for  the  Grand  Prior  of  Vcndomc,  and  they  arc  ftill  preferred  in  the  paLcc  of 
that  Nobleman. 

RAPHAEL  SANZIO  DA  URBINO.   See  SANZIO. 

RAPHAEL  DA  REGGIO,  called  RAPIIAELINO.   See  MOTTA. 

JOHN  VAN  RAVESTEYN. 
Portrait. 

He  was  born  at  the  Hague,  about  the  year  1580;  and  although  it  is  uncertain  to  what 
mailer  he  owed  his  inftrudioti,  yet  his  works  are  fuificient  evidences  of  his  extraordinary 
merit.  He  was  confeflcdly  fuperior  to  any  of  the  preceding  artifts  among  the  Flemings, 
and  (excepting  Rubens  and  Vandyck)  equal  to  the  bell  of  his  contemporaries,  and 
perhaps  furpafied  them. 

His  compofition  is  extremely  good,  and  full  of  fpirit;  his  attitudes  areeafy,and  have 
an  agreeable  variety;  his  lights  and  (hadows  are  judicioufly  diftributcd;  his  colouring 
is  remarkably  good,  and  his  touch  is  broad  and  firm.  His  knowledge  in  perfpcclive 
was  very  extend ve,  and  he  particularly  excelled  in  that  part  of  it  which  is  called  Aerial; 
nor  was  there  any  painter  of  his  time  who  mewed  more  (kill  in  the  harmonious  mixture 
of  his  colours. 

Several  large  pictures  of  this  matter's  painting  arc  to  be  feeu  in  the  grand  banqueting 
hall  at  the  Hague,  which  will  j unify  all  that  can  be  faid  in  his  commendation.  One  of 
them  is  fifteen  feet  long,  and  in  it  are  reprefentcd  the  Magiftrates  of  the  Hague,  feated 
at  a  table.  It  contains  twenty-fix  figures,  portraits  of  the  principal  perfons,  and  all  the 
figures  are  as  large  as  life.  The  difpolition  is  very  judicious,  the  attitudes  well  con- 
trailed,  and  tlx:  likenefs  in  each  of  the  portraits  is  laid  to  have  been  furprifingly  ftrong. 

HUBERT  VAN  RAVESTEYN. 

Still  Life,  and  Corner  fat  ions. 

He  was  born  at  Dort,  about  the  year  1647,  and  became  a  painter  of  very  great 
reputation,  making  a  proper  allowance  for  the  meannefs  of  his  fubjetts.  They  were  all 
taken  from  the  lowett  life,  fuch  as  the  houfes  of  boors  and  villagers;  and  generally  he 
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ehofe  to  defcribe  the  infides  of  thofe  miferable  habitations,  where  (heep  were  penned  up, 
and  maids  were  bufied  in  feowering  the  kitchen  utenfils,  llaughtering  times,  boys 
blowing  up  bladders  of  animals,  entrails  of  hogs,  fuufagcs,  balkets,  and  fuch  like  objeas. 
But  it  muft  be  confcfi'cd,  that  every  fubjeit  he  painted  ihewed  a  wonderful  neatnefs  in 
the  execution. 

The  tints  of  his  colouring  had  truth  and  nature  to  recommend  them  to  the  eye  ;  lm 
drawing  was  correct ;  his  pictures  (hewed  that  the  artift  had  a  fine  underftanding  of  the 
chiaro-fcuro,  and  they  were  remarkably  tranfparent. 

NICHOLAS  VAN  RAVESTEYN. 
JJijiory,  Portrait. 

DIED  n»0,  AGED  8D. 

He  was  born  at  Bommel,  in  1661 ,  and  was  originally  educated  for  a  literary  profefiion, 
though  his  father,  Henry  Havefteyn,  who  was  a  good  painter,  gave  him  fome  i  nil  ruction 
in  drawing  and  defiglt.  But  being  deprived  of  his  father  while  he  was  purfuing  his 
claflical  (iudics,  he  changed  his  refolution,  and  determined  to  make  the  art  of  painting 
his  profellion,  as  feveral  of  his  family  had  gained  confiderable  riches  and  reputation  in 
that  way  of  life ;  and  he  placed  himfelf  at  firft  under  the  direction  of  William  Doudyns, 
though  he  afterwards  I'm  died  with  John  do  Baan. 

He  imitated  the  manner  of  both  matters,  but  he  took  care  to  add  to  his  other  know- 
ledge, the  knowledge  of  nature,  to  which  he  perpetually  attended  ;  not  permitting  even 
the  mod  minute  object  to  pafs  unnoticed,  or  without  his  endeavouring  to  defign  after  it. 

His  firft  appearance  as  an  artift  was  in  his  native  city,  where  he  foon  found  employ- 
ment  among  per  Ions  of  the  greateft  diltinction  ;  and  in  a  fbort  time  perceived,  that  he 
was  unable  to  execute  one  half  of  the  bu find's  he  was  folicitcd  to  undertake.  What 
increafed  his  reputation  exceedingly  was,  hia  painting  the  portrait  of  the  Princefs  of 
Waldtck  after  her  death ;  for  which  purpofe  he  had  been  invited  to  the  Court  of 
Kuilenburg.  As  no  painter  had  been  fo  fortunate  as  to  hit  her  likenefs  while  flic  was 
alive,  Ravefteyn  himfelf,  as  well  as  his  employers,  had  very  fmall  hopes  of  fuccefs ;  and 
yet  be  was  fo  happy  as  to  prove  fuccefsful,  even  to  the  admiration  of  all ;  and  received 
fuch  prefents  from  that  Court,  as  were  a  public  tcftimony  of  his  uncommon  abilities. 

But  although  he  excelled  in  portrait,  yet  he  alfo  dillinguiflied  himfelf  as  a  painter  of 
hiftory ;  in  which  he  fhewed  genius,  and  elevation  of  thought.   He  defigned  in  a  good 
tafte,  he  had  a  free  and  eafy  manner  of  handling,  and  a  plcafing  tone  of  colour.  For 
-the  mod  part,  he  painted  his  portraits  in  the  hiftorical  tafte,  and  his  figures  had  not 
only  a  ftriking  refemblance,  but  the  dilpofition  of  them  was  elegant. 

This  mafter  lived  to  a  great  age,  and  painted  to  the  laft  year  of  his  life;  yet  even  in 
his  latcft  performances  it  is  very  obfcrvablc,  that  no  traces  can  be  difcerncd  of  the 
wcaknefs  or  infirmities  of  old-age. 
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GIANNANTONIO  RAZZI,  called  11  SODDOMA. 

IHJlory. 

DIED  1554,  AGED  ABOUT  75. 

Razzi,  a  citizen  of  Siena,  was,  according  to  the  authority  of  Vafari  and  Monfig. 
Giovio,  a  native  of  Vercelli  in  Piedmont:  the  warm  tone  of  his  colour,  the  mafles  of  his 
chiaro-fcuro  and  other  traces  of  the  Milanefe  fchool  in  his  works,  fecm  to  confirm  the 
tradition.  The  frcfeocs  which  he  painted  in  the  Vatican  under  the  Pontificate  of 
Giulio  II.  were  by  order  of  that  Pope  demolhhed  to  make  room  for  thofe  of  Raphael. 
Certain  other  pictures  representing  fa&s  of  Alexander  the  Great,  ftill  remain  in  the 
palace  Chigi  now  called  the  FameGna;  with  much  of  the  chiaro-fcuro,  though  not  of 
the  dignity  and  grace  of  Lionardo  da  Vinci,  they  are  remarkable  for  beauties  of  pcr- 
fpe&ive  and  playful  imagery. 

His  moli  vigorous  works  however,  are  at  Siena.  In  the  Epiphany  at  S.  Agoftino, 
we  recognize  the  principles  of  Vinci ;  the  ftyle  of  the  Chriil  under  Flagellation  in  the 
cloiftcr  of  S.  Francefco  has  been  compared  to  that  of  Michelangiolo ;  his  S.  Scbaftian, 
now  in  the  Ducal  gallery  has  the  air  of  an  antique  torfo,  and  the  S.  Cathcrina  of  Siena 
at  S.  Domcnico  poflefles  Raffacllefque  beauties  of  cxprcfiion.  He  often  indeed  painted 
merely  for  difpatch,  and  without  previous  Audy,  when,  already  advanced  in  age,  he 
folicitcd  work  at  Pifa,  Volterra,  and  Lucca,  but  in  all  his  works  we  trace  the  mafier- 
hand,  which  in  fpite  of  negligence  performs  with  power.  F. 

TOMMASO  REDI. 
Hiflory,  Portrait. 

DIED  1126,  AGED  61. 

He  was  born  at  Florence,  in  1665,  and  placed  as  a  difciple  with  Domenico  Gabhiani, 
who  had  juft  returned  from  perfecting  bis  fiudies  at  Rome  and  other  parts  of  Italy, 
to  fettle  in  his  own  country.  He  had  not  been  for  any  length  of  time  under  the  direaion 
of  Domcnico,  till  he  gave  exemplary  proofs  of  a  proficiency,  beyond  the  expectation 
of  all  tbe  profeffed  art  ids,  in  corrcctnci's  and  elegance.  And  to  improve  thofe  talents 
which  appeared  fo  promiling,  he  was  font  to  the  Florentine  academy  at  Rome,  which 
was  at  that  time  conducted  by  Giro  Ferri,  and  Carlo  Maratta,  and  maintained  by  the 
liberality  of  the  Grand  Duke  Cofmo  III.  where  he  accomplifhed  himfclf  in  defignand 
colouring,  fo  as  to  have  very  few  who  could  enter  into  competition  with  him. 

At  his  return  to  Florence,  his  merit  procured  him  the  patronage  and  particular  efteem 
of  Cofmo,  who  employed  him  in  fevcral  works  for  his  palaces ;  and  he  was  alfo  folicitcd 
to  adorn  many  of  the  churches,  convents,  and  houfes  of  the  Nobility  in  that  city.  He 
compofed  a  great  number  of  fubjects,  facred  and  profane,  and  fevcral  from  poetic  or 
fabulous  hiftory ;  as  alfo  fome  that  were  allegorical,  which  were  eagerly  purchafed  by 
the  Florentines.  A  few  of  the  liiftorical  compolitions  of  Redi  were  bought  by  1  nglifh 
Noblemen,  whofe  names  are  not  recited,  though  the  fubjects  of  fome  of  them  are 
noticed;  particularly  the  Apparition  of  Car  far  to  Hrutus;  Cincinnatus,  taken  from  the 
plough  to  aflumc  the  dictatorial  office;  and  the  Continence  of  Scipio. 
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He  painted  portraits  in  an  excellent  ftyle ;  and  defigned  mod  of  the  antique  monuments 
of  Tufcany,  with  fmgnlar  exaetnefs,  which  were  afterwards  engraved  and  publifhed. 
The  Czar  Peter,  who  in  his  travels  had  »ti  opportunity  of  feeing  fome  of  Redi's  per- 
fonnances,  and  was  exceedingly  anxious  to  introduce  the  polite  arts  into  his  dominions, 
fent  four  young  gentlemen  to  Florence,  to  be  taught  the  art  of  painting,  under  his 
direction.  At  their  return  to  Mofcow,  the  Czar  was  fo  highly  pleafcd  with  their 
proficiency,  that  he  determined  to  ereft.  an  academy  at  Mofcow  for  painting,  and 
offered  twelve  hundred  crowns  annual  penfion  to  Rcdi,  befide  other  emoluments,  to 
induce  him  to  undertake  the  dircftion  of  it ;  and  that  mailer  would  willingly  have  embraced 
fo  honourable  a  propofal,  had  he  not  been,  by  the  mod  prclling  entreaties  of  his  friends, 
detained  in  his  own  country. 

In  hiftory,  thiiwtift  defigned  with  very  great  elegance  and  corrcanefs;  his  ftyle  of 
colouring  is  fweet,  being  an  agreeable  mixture  of  the  tints  of  his  two  Roman  mailers, 
Carlo  Maratta,  and  Ciro  r'crri.  His  attitudes,  in  general,  are  well  chofen;  his  portraits 
very  happily  cxprefs  the  character  of  his  models ;  and,  in  all  parts  of  his  profcrtion,  he 
ftiewed  a  ready  invention,  great  freedom  of  hand,  and  a  good  difpofition  of  his  figure*. 

REGILLO  DA  PORDENONE.    Vid.  LICIM. 

WENCESLAUS  LAURENT  REINER. 

Hiftory,  Landfiapcs,  and  Batiks. 

DIED  H43,  AC  ED  57. 

He  was  born  at  Prague,  in  1G86,  and  was  the  fon  of  an  indifferent  fculptor,  who 
endeavoured,  according  to  his  ability,  to  inftruct  him  in  drawing  and  painting;  but  his 
chief  knowledge  was  derived  from  the  rules  and  directions  given  him  by  Brendel, 
a  painter  of  fome  confideration  in  that  city.  As  Reiner  grew  defirous  to  obtain  greater 
improvement,  he  ferved  an  apprenticeship  of  three  years  to  a  profeffed,  but  wretched 
artift,  from  whom  it  was  impoilible  for  him  to  acquire  what  he  fought  for  induilrioufly ; 
and  finding  his  time  unprofitably  wafted,  being  alfo  difappointcd  in  his  hopes,  he  deter- 
mined to  truft  to  his  own  endeavours.  He  therefore  diligently  ft  tidied  after  the  bed 
models  he  could  procure .  he  attended  to  nature,  and  at  tail  became  a  painter  of 
diftinclion,  having  rendered  himfelf  matter  of  the  true  principles  of  his  art.  He  painted 
hiftory,  landfeape,  animals,  and  battles,  with  great  credit,  and  worked  as  expertly  in 
frefco  as  in  oil;  fo  that  he  was  employed  in  fcveral  grand  defigns  at  Vienna,  Brellau, 
and  in  Bohemia,  for  the  altar-pieces  of  churches  and  convents,  which  he  executed  with 
reputation. 

.The  compofitions  of  this  mailer  arc  always  filled  with  a  number  of  figures;  and  his 
defigu  and  colouring  are  commendable.  His  landfcapcs  are  ilrongly  coloured,  and  ihew 
a  great  deal  of  truth  and  nature;  and  the  figures,  as  well  as  the  animals  which  he 
introduces,  are  much  in  the  ftyle  and  manner  of  Van  Blocmen.  Some  of  the  paintings 
of  Reiner  are  honoured  with  a  place  in  the  grand  gallery  of  Auguftus,  King  of  Poland, 
aud  many  of  his  works  were  in  the  poffeflion  of  the  late  Count  Bruhl. 
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REMBRANDT  VAN  RYX. 
Ili/lory,  Portrait. 

+  DIED  167  t,  ACED  CS. 

He  was  born  at  a  village  near  fcyden,  in  1606.  His  real  name  was  Gcrretfz ;  but  he 
is  known  by  the  name  of  Van  Ryn,  an  appellation  given  him  from  the  place  where  he 
fpent  the  youthful  part  of  his  life,  which  was  on  the  borders  of  the  Rhine.  As  he  gave 
very  early  tokens  of  a  ftrong  genius  to  painting,  he  was  at  firft  placed  under  the  care  of 
Jacques  Van  Zwanenburg,  in  whole  fchool  he  continued  for  three  years;  and  in  that 
time  afforded  fuch  evident  proofs  of  uncommon  and  fupcrior  talents  as  extremely  fur- 
prifed  his  inftrudor.  Afterwards  he  was  the  difciple  of  Peter  liftman,  but  ftaid  no 
longer  than  fix  months  with  that  raaftcr;  and  for  the  fame  length  of  time  he  ftudicd 
under  Jacob  Pinas;  from  whofe  manner,  it  is  faid,  Rembrandt  acquired  that  tafte  for 
ftrong  oppofitions  of  light  and  ibadow,  which  he  ever  after  fo  happily  cultivated.  He 
formed  his  own  manner  entirely  by  ftudying  and  imitating  nature,  which  he  copied  in 
its  moil  fimple  drefs,  without  any  apparent  attention  to  elegance  of  choice.  Rut 
although  it  was  not  his  talent  to  fclect  what  was  mod  beautiful  or  graceful  in  nature,  yet 
had  he  an  amazing  power,  in  reprefenting  every  object  that  was  before  his  eyes  with 
fuch  truth,  force,  and  life,  as  nothing  but  nature  ilfelf  cati  equal. 

By  the  advice  of  an  artift  who  was  his  friend,  Rembrandt  was  prevailed  on  to  carry 
one  of  his  firft  performances  to  the  Hague ;  and  he  there  offered  it  to  an  able  connoiffcur, 
w  ho  treated  him  with  great  kindnefs  and  refpeS,  and  prcfented  him  with  an  hundred 
florins  for  the  picture.  That  incident,  though  not  feeming  to  be  of  any  great  confe- 
quence,  yet  laid  the  foundation  of  Rembrandt's  fortune;  for,  it  not  only  fcrved  to 
make  the  public  acquainted  with  his  abilities,  but  it  alfo  contributed  to  make  him  more 
fenfible  of  his  merit.  And  as  he  foon  after  was  iblicited  for  his  works  by  many  pcrfons 
of  distinction,  he  fettled  at  Atnficrdam,  where  he  might  follow  his  profellion  with  more 
eafe  and  advantage. 

Inccffant  bufinefs  crowded  on  Rembrandt  immediately,  fo  as  fcarcely  to  allow  him  time 
to  gratify  the  general  demand  for  his  paintings ;  and  he  had  fuch  a  number  of  pupils,  that 
wealth  flowed  in  upon  him  plentifully,  from  many  fourccs.  For,  as  mod  of  his  difciples 
were  the  fon*  of  people  of  condition  or  fortune,  he  received  from  each  of  them  an 
hundred  florins  a  year  for  their  inftruction;  and  be  had  fagacity  enough  to  raife  a 
confiderable  turn  by  the  fale  of  thofc  copies  which  tltey  made  after  his  pictures  and 
defi^ns:  for  he  always  retouched  them  in  fevcral  parts,  with  his  own  free  pencil,  to 
increafc  their  value,  by  inducing  purchafers  to  believe  them  to  be  really  his  own.  And 
we  arc  affured  by  Sandrart,  that  by  fuch  kind  of  traffick,  and  an  artful  management  of 
the  fale  of  his  etchings,  he  gained  every  year,  at  the  leafi,  two  thoufand  five  hundred 
flo-ins. 

Hisfiylc  of  painting,  in  the  firft  years  of  his  practice,  was  very  different  from  that 
of  his  latter  time;  for  his  early  performances  were  finilhcd  highly,  and  with  a  neut 
pencil,  refcmbling  thofe  of  Mieris ;  but  he  afterwards  affumcd  a  ftyle  of  colouring  and 
handling,  as  oppofite  to  it  as  poflible,  ftrong,  bold,  and  with  a  degree  of  force  that 

t  According  to  De  Pile*.  Rembraadt  dird  in  16*8,  igtd  $i. 
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aftoniftics ;  in  which  he  has  been  unexcelled  by  any  arlitt,  though  Eeckhout,  and  fome 
of  his  beft  difciples,  have  approached  very  near  him.  In  his  fira  manner  are,  the 
hifiorical  pi8urc  of  Ahafuerus,  F.fther,  and  Haman ;  the  Woman  taken  in  Adultery ; 
and  St.  John  preaching  in  the  Wildcrnefs ;  which  arc  mentioned  as  being  exquiutely 
finiflted,  and  yet  touched  with  inexpreffiblc  fire  and  fpirit.  Houbraken  feems  to  afcribe 
more  real  merit  to  his  former  than  his  latter  works,  although  at  thai  time  he  painted  with 
amazing  expedition. 

Tlie  invention  of  Rembrandt  was  very  fertile,  and  his  imagination  lively  and  a&ive; 
but  his  composition,  notwithstanding  it  was  remarkable  for  ftrength  of  expreffion,  was 
deftitute  of  grandeur;  and  although  his  genius  was  full  of  fire,  yet  he  wanted  elevation 
of  thought,  and  had  little  or  no  notion  of  grace  or  elegance.  It  has  been  faid,  that  if 
Rembrandt  had  vifited  Rome,  his  tafte  would  have  been  proportionably  refined ;  and 
that  the  knowledge  of  the  antique,  added  to  his  other  eminent  qualifications,  might  have 
produced  a  maftcr  equal  to  the  moft  exalted  character.  But  that  this  would  certainly 
have  been  the  efieft  of  his  vifiting  Italy,  may  juftly  be  doubted,  when  the  prevalence  of 
babit  is  confidered ;  when  liis  mind  was  ftored  with  ideas  taken  from  grofs  and  heavy 
nature,  to  which  he  had  been  familiarifed  from  his  infancy;  and  if  it  be  alfo  particularly 
confidered,  that  he  took  pains  to  furnilh  himfelf  with  a  collection  of  the  fined  Italian 
prints,  drawings,  and  defigns,  many  of  them  taken  from  the  antiques,  which  be  feems 
to  have  fiudied  with  pleafurc,  but  without  the  fmalleft  improvement  of  his  tafte.  It 
appears  as  if  he  had  more  folid  delight  in  contemplating  his  own  repofitory  of  old 
draperies,  armour,  weapons,  and  turbans,  which  he  jocularly  called  his  antiques,  than 
he  ever  felt  from  furveying  the  works  of  the  Grecian  artifts,  or  the  competitions  of 
Raphael. 

As  to  his  colouring,  it  was  furprifing;  his  carnations  are  as  true,  as  frefti,  and  as 
perfect:,  in  the  fubjects  he  painted,  as  they  appear  in  the  works  of  Titian,  or  any  other 
maftcr,  with  this  only  difference,  that  the  colouring  of  Titian  will  admit  of  the  neareft 
infpedion,  whereas  that  of  Rembrandt  muft  be  viewed  at  a  convenient  diftancc ;  and 
then  an  equal  degree  of  union,  force,  and  harmony,  may  be  obferved  in  both. 

His  portraits  are  confefiedly  excellent;  but  by  his  being  accuftomed  to  imitate  nature 
exactly,  and  the  nature  he  imitated  being  always  of  the  heavy  kind,  his  portraits,  though 
admirable  in  refpeot  of  the  likenefs,  and  the  look  of  life,  want  grace  and  dignity  in  the 
airs  and  attitudes.  In  regard  to  other  particulars,  he  was  fo  exact  in  giving  the  true 
refemblance  of  the  perfons  who  fat  to  him,  that  he  diftinguilhcd  the  predominant  feature 
and  character  in  every  face,  without  endeavouring  to  improve  or  cinbcllith  it.  And  in 
many  of  his  heads  may  be  feen  fuch  a  minute  cxa&ncfs,  that  he  represented  even  the 
hairs  of  the  heard  and  the  wrinkles  of  old-age:  yet,  at  a  proper  diftance,  the  whole  has 
an  effect  that  aftoniflies ;  for  he  imitated  his  model  in  fo  true,  fo  plain,  and  fo  faithful  a 
manner,  that  every  portrait  appears  animated,  and  as  if  darting  from  the  canvas. 

His  local  colours  aw  extremely  good ;  he  perfectly  undcrftood  the  principles  of  the 
chiaro-fcuro ;  and  it  is  reported,  that  he  generally  painted  in  a  chamber,  fo  contrived  as 
to  admit  but  ono  ray  of  light,  and  tltat  from  above.  The  lights  in  his  picture*  were 
painted  with  a  body  of  colour  nnufually  thick,  as  if  the  artift  had  an  intention  rather  to 
model  than  to  paint ;  but  he  knew  the  nature  and  property  of  each  particular  colour  fo 
thoroughly,  that  ho  placed  every  tint  in  its  proper  place,  and  by  that  means  avoided 
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the  neeeflity  of  breaking  and  torturing  his  colours,  and  preferred  them  in  their  full 
frefhnefs,  beauty,  and  luilre. 

One  of  his  greateft  defects  appeared  in  bis  deGgning  the  naked  ;  for  in  fuch  figures 
he  was  exceffively  incorrea  :>the  bodies  were  either  too  grofs  or  too  lean,  the  extremities 
too  fmall  or  too  great,  and  the  whole  figures  generally  out  of  proportion.  But  in 
other  parte  of  his  art,  fuch  as  colouring,  exprcfiion,  and  the  force  produced  by  lights 
and  fliadows,  happily  and  harmonioufly  oppofed,  he  had  few  equal  to  him,  and  none 
fuperior. 

The  etchings  of  Rembrandt  are  exceedingly  admired,  and  collected  with  great  care 
and  expence  for  the  cabinets  of  the  curious,  in  noil  parts  of  Europe  •,  and  it  is 
remarked,  that  none  of  his  prints  are  dated  earlier  than  1628,  nor  later  than  1659, 
though  there  are  feveral  of  his  paintings  dated  in  1660,  and  particularly  the  portrait  of 
a  Francifcan  Friar.  He  had  the  fame  fpirit  in  every  ftroke  of  the  graver,  as  in  the 
markings  of  his  pencil;  there  feems  not  to  be  a  fingle  touch  that  does  not  produce 
exprellion  and  life. 

The  genuine  works  of  this  maftcr  are  rarely  to  be  met  with,  and,  whenever  they  arc 
to  be  purchafed,  they  afford  incredible  prices.  Many  of  them  are  preferved  in  the  rich 
colleaions  of  the  Englifh  Nobility,  fome  are  in  the  Duke's  palace  at  Florence,  where 
the  portrait  of  Rembrandt  painted  by  hirafelf  is  placed  in  the  gallery  of  artiiis ;  a  few 
of  his  works  are  at  Genoa,  one  or  two  at  Turin,  and  feveral  in  the  cabinets  of  the  French 
King  and  the  Duke  of  Orleans  f. 

GUIDO  REN  I. 

Hiftory,  Portrait. 

DIED  1642,  AGED  68. 

This  memorable  artift  was  bom  at  Bologna,  in  1574,  and  at  an  early  age  became  the 
difciple  of  Denis  CaJvart,  a  Fleming  of  great  reputation ;  but  afterwards  he  entered 
krimfelf  in  the  fchool  of  the  Caracci.  He  carefully  ftudied  the  llyle  of  thofe  great 
matters,  but  imitated  that  of  I.odovico,  preferably  to  that  of  Annibul  or  Agoftino, 
becaufe  there  appeared  more  of  grandeur  and  grace  in  his  compoGtions,  than  in  thofe  of 
the  others;  and  his  firft  performances  were  entirely  in  the  manner  of  that  ntaftcr. 

of  Fame,  he  boldly  forged  bi.  •*«  key., entered  and  took  pcffcflioo  of  ■  moil  coDi'picaoot  pUc«  by  hit  own  power.  He 
wat  undoubtedly  ■  gtnina  of  ih<  firO  chf.  in  whatever  ia  not  immediately  reined  to  form  or  ufle.  In  fpite  of  the  mod 
portentcu.  deformity,  and  without  confidering  the  fpell  of  hit  chUro-fcuro,  fueli  were  hi.  power,  of  nature,  fuch  the 
grandeur,  patho*,  or  funplieity  of  hi.  eompofition,  from  the  raoft  derated  or  esteoGve  arrangement  to  the  rnranefl  or 
awl  homely,  that  the  mod  untutored  and  the  beft  cultivated  eye,  plain  common  fenfe  and  the  mot!  refined  fenfibility, 
dwell  on  them  equally  enthralled.    Sbakfpcarc  alone  excepted,  no  one  combined  with  fo  much  trirrfccuJcnt  excellence' 
te  many  in  all  other  men  unpardonable  fault.,  and  reconciled  ut  to  them.    He  poflciTed  the  full  empire  of  light  and, 
(hide,  and  of  all  the  tint,  that  float  between  them.    He  tinged  hi.  pencil  with  equal  fucccf.  in  the  cool  of  dawn,  in 
the  nocri'lidc  ray,  in  the  vivid  flalb,  in  evanefcrot  twilight,  and  rendered  darknrf.  vifible.   Though  made  toliend  a 
fledfaft  eye  on  the  bolder  phenomena  of  nature,  yet  he  knew  how  to  follow  her  into  her  calracft  abode.,  gave 
.ntereft  to  mfipidky  or  baldnefa,  and  plucked  a  flower  in  every  dtUn.    Few  .like  Rembrandt  knew  to  improve  an 
accident  into  a  beauty,  or  give  importance  to  a  trifle.    If  ever  be  had  a  maftcr  he  had  no  fuUowcn;  Holland  wa»  not 
made  to  comprehend  hi.  power:  the  fuceeeding  fchool  confided  of  colourift.  content  to  tip  the  cottage,  the  hamlet,  the 
b«xr ,  the  lit -pot,  the  ihimblci,  and  the  hate  of  winter,  with  orient  bat.,  or  the  glow  of  fctting  fammer  fun*.  F. 
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However,  being  as  jet  undetermined  what  ftyle  to  fix  on  for  his  future  works,  he 
went  to  Rome,  where  he  examined  every  thing  worthy  of  his  attention,  and  particularly 
the  works  of  Raphael,  with  which  he  fecincd  enraptured.  He  was  alfo  ftruck  with  the 
furprifing  effects  of  the  paintings  of  Caravagio,  and  for  fomc  time  adopted  that  manner; 
till  he  found  that  it  was  not  generally  approved,  and  required  too  much  labour  to  fuccced 
in  it.  He  then  fixed  on  a  manner  peculiar  to  himfelf,  which  was  eafy,  graceful,  great, 
and  elegant;  which  fecured  to  him  the  univerfal  applaufe  of  the  whole  world,  and  the 
admiration  of  poftcrity;  fo  that  he  is  ranked  among  the  firft  and  bed  artifis  of  any  age 
fince  the  revival  of  the  arl. 

All  the  excellencies  of  painting  feem  united  in  this  fuperior  genius  ;  for  whether  we 
confider  the  grand  ftyle  of  his  compofition,  the  delicacy  of  his  ideas,  the  difpofition  of 
his  objects  in  general,  or  the  beautiful  turn  of  his  female  forms,  his  colouring,  or  his 
graceful  airs  of  the  heads,  all  are  admirable,  and  fill  the  mind  with  a  kind  of  ecfiafy. 
j\II  fubjects,  indeed,  were  not  equally  adapted  to  the  genius  of  Guido.  The  tender,  the 
pathetic,  the  devout,  in  which  he  could  manifeft  the  fvvcetnefs,  and  the  delicacy  of  his 
thoughts,  were  thoffi  in  which  he  peculiarly  excelled,  thofe  which  diftinguiDi  him  from 
every  other  painter,  and  almoft  give  him  precedence  to  nil. 

In  cxprefllrig  the  different  parts  of  the  body,  he  had  a  remarkable  particularity;  for 
be  ufually  dcfigned  the  eyes  of  his  figures  large,  the  noftrils  fomewhat  clofe,  the  mouth 
fmall,  the  toes  rather  too  clofely  joined,  and  without  any  great  variety,  though  that  was 
not  occafioncd  by  any  want  of  (kill,  but  out  of  choice,  and  to  avoid  affectation.  The 
heads  of  his  figures  are  accounted  not  inferior  to  Raphael,  either  for  correctnefs  of 
defign,  or  an  engaging  propriety  of  exprcflion;  and  l)e  Piles  very  juftly  obferves,  that 
the  merit  of  Guido  confided  in  that  moving  and  perfuafive  beauty,  which  did  not  fo 
much  proceed  from  a  regularity  of  features,  as  from  a  lovely  air  which  he  gave  to  the 
mouth,  with  a  peculiar  modefiy  which  he  had  the  art  to  place  in  the  eye. 

His  draperies  are  always  difpofed  with  large  folds,  in  the  grand  ftyle;  and  with 
Angular  judgment  contrived  to  fill  up  the  void  fpaces  ;  free  from  ftiffnefs  or  affectation; 
noble  and  elegant.  Though  he  did  not  underftnnd  the  principles  of  the  chiaro-fcuro, 
yet  he  fometimes  practifed  it,  through  a  felicity  of  genius.  His  pencil  was  light,  and 
kis  touch  free,  but  very  delicate ;  and  although  he  took  pains  to  labour  his  pictures 
highly,  yet,  it  is  faid,  he  generally  gave  fome  free  and  bold  ftrokes  to  his  work,  in  order 
to  conceal  the  toil  and  time  he  had  beftowed  upon  it.  His  colouring  is  often  aftonifli- 
ingly  clear  and  pure ;  but  fometimes  alfo  his  pidurcs,  and  more  efpecially  thofe  of  his 
latter  time,  have  a  grcyiHi  caft,  which  changed  into  a  livid  colour,  and  his  (hadows 
partook  of  the  green.  But  his  works  have  ever  been  defervedly  admired  through 
all  Europe,  and  to  this  day  increafe  in  their  value  and  efteetn. 

Many  of  his  latter  performances  arc  not  to  be  placed  in  competition  with  thofe  which 
he  painted  before  he  unhappily  fell  into  diftreffed  circumftances,  by  an  infatiable  appetite 
to  gaming;  for  his  neceffitics  compelled  him  to  work  for  immediate  fubfiftence,  which 
gave  hun  the  habit  of  painting  in  a  more  flight  and  negligent  manner,  without  any 
attention  to  his  honour  or  his  fame. 

In  the  church  of  St.  Philip  Neri,  at  Fano,  there  is  a  grand  altar-piece  by  Guido, 


reprcfenting  Chrift  delivering  the  Keys  of  St.  Peter.  The  head  of  our  Saviour  is 
exceedingly  fine,  that  of  St.  John  admirable ;  and  the  other  Apofties  arc  in  a  grand 

ftyle, 
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ftylc,  full  of  elegance,  with  a  firong  cxpreflion  ;  and  it  U  well  preferred.  In  the 
archiepifcopal  gallery  at  Milan,  is  a  St.  John,  wonderfully  tender  in  the  colouring,  and 
the  graces  dirt'ufed  through  the  dcGgn  excite  the  admiration  of  every  beholder.  At 
Bologna,  in  the  Palazzo  Tanaro,  is  a  moll  beautiful  piaure  of  the  Virgin,  the  Infant 
Jcfus,  and  St.  John;  in  which  the  heads  are  exquifitcly  graceful,  and  the  draperies  in 
a  grand  ftyle.  But  in  the  Palazzo  Zainpieri  is  preferved  one  of  tlw  moft  capital 
paintings  of  Guido :  the  fubjeft  ia,  the  Penitence  of  St.  Peter  after  denying  Chrift, 
with  one  of  the  Apoftles  fecming  to  comfort  him.  The  figures  arc  as  large  as  life,  and 
the  whole  is  of  an  afioniming  beauty ;  the  painter  having  (hewn,  irt  that  finglc  per- 
formance, the  art  of  painting  carried  to  its  higliell  perfcaion.  The  heads  arc  nobly 
deligned,  the  colouring  clear  and  precious,  and  the  cxprcUion  inimitably  juft  and 
natural.  There  is  alio  in  the  colleaion  of  the  Earl  of  Moira,  in  Dublin,  a  fine  head 
by  Guido,  reprefenting  Chriil  crowned  with  Thorns:  it  has  a  graceful  and  afTcaing 
expreilion,  and  Qicws,  in  an  amiable  ftyle,  all  the  dignity  and  resignation  of  the  luf- 
fercrf. 

PANDOLFO  R  ESC  HI. 
Battles,  Isindfcapes,  Architefinre. 

DIED  ABOUT  1699,  AGED  5G. 

This  artift  born  at  Dantzic,  went  to  Rome,  and  ftudied  and  imitated  the  works  of 
Borgognone  and  Salvator  Rofa,  with  fuccels.  In  architcaurc,  Lmzi  mentions  a  piaure, 
with  a  profped  of  the  palace  Pitti  at  Florence,  executed  by  Ilefchi  from  the  plan  of 
Giacinto  Marmi,  with  furprifing  felicity  in  every  part,  light  and  lhade  excepted.  V. 

f  Guido  Reni  of  Bologna  it  eonfidcrtd  by  many  a*  the  principal  pupil  of  the  Cimci;  none  etcitcd  at  leaft  fo  much 
their  jealoufy.  Lodovico  could  not  diflimulatc  it,  became  the  rival  of  hit  fcholar,  and  to  depref*  him,  countenanced 
Guercino.  Annibtlc  hinifclf,  when  he  came  to  Rome,  cenfurcd  Albani  for  having  conducted  Guido  thither,  and 
attempted  to  check  him  by  the  oppofitton  of  Domcnichino.  When  in  hit  twentieth  year  he  left  Calvacrt  to  put  himftlf 
under  their  tuition,  they  difcoTrred  in  hit  Tcry  onfet,  with  a  fuprrior  talent,  a  lofty  and  ambitiout  fpirit.  He  delighted 
io  the  formt  of  Ccfi ;  he  followed  the  mufcular  precifion  and  marking  of  PaiTcrotti ;  he  attempted  to  imitate  the  energy 
and  depth  of  Caravaggio,  the  beautiful  Sybil  of  the  palace  Bottfigliuoli  hat  the  nocturnal  lhade  of  that  ftyle;  but  the 
fiyle  on  which  he  filed  arofe  from  a  reflection  of  Annihale  on  that  of  Caravaggio:  tin  mafic-  obferved,  that  a  contrary 
method  might  pcrhapt  more  than  counterbalance  iit  cflccl*,  by  fubflitutirig  for  thia  contracted  and  deciduout  flalh 
an  open  ample  light,  by  oppolin^  delicacy  to  hit  &crrentf»,  dccifion  to  the  obl'curity  of  hit  line,  and  ideal  formt  to  the 
vulgarity  of  hit  modrlt.  Thcfe  word*  funk  deeper  than  Annibale  eipected  in  the  mind  of  Guido,  fooo  prompted  bim 
to  try  their  effect ;  fuavity  became  hit  aim,  he  fought  it  in  deign,  in  touch,  ia  colour ;  to  give  durability  to  hit  tinta 
he  began  to  make  great  aft  of  white  lead,  a  colour  dreaded  by  l.odevico ;  pun  demi-tintt  and  Ikilful  rcflriet  mitigated 
the  vigour  of  hit  thadea,  and  gave  round neft  and  delicacy  without  enfeebling  hi*  effect*.  Of  female  bejuty,  the  antique, 
the  Venut  de'  Medici,  but  more  the  Daughter  of  Niobe,  became  hit  flandard,  and  often  with  a  monotony,  to  incur 
the  charge  of  manner;  if  be  confulted  nature,  it  wat  left  for  variety  and  charader  than  flefhineft  of  touch.  Hit 
attitude*  feldom  elevate  thernfelvea  to  the  pure  rxpreffion  and  graceful  Bmplicity  of  the  face  i  the  grace  of  Guido  ia  the 
grace  of  theatre*,  the  mode  not  the  motive  determines  the  action;  hi.  Magdalen*  weep  to  be  feco,  hi*  Hero  throw* 
htrfelf  over  Leandcr.Herodiaa  hold,  the  bead  of  her  vtctin,,  hi*  Lucretiat  ftab  thernfelvea  with  the  fludied  aira  and  ambi- 
tioua  poQurc*  of  buikined  heroine*  i  it  would  however  be  unjufl  not  to  allow  that  there  are  ciccptiont  from  ito*  affectation 
in  hit  wnrkt:  Helen  departing  with  Parit  it  one  which  alone  might  atone  for  every  other  blemifh.  In  her  divine  face 
the  foblimc  purity  of  the  Niobe  it  mixed  with  the  charm*  of  the  Venut;  the  wife,  the  mother,  give  indeed  way  to  the 
lover,  but  fpread  a  toft  melancholy  which  tcmpct*  ber  fervour  with  dignity,  thit  etpreffion  it  fupportod  by  the 
cartlcft  and  uncoofciout  elegance  of  her  attitude,  whila  that  of  Parit,  (lately,  courteout,  infipid,  give,  him  more  the 
air  of  an  ambaftador  attending  her  by  proiy,  than  that  of  a  lover  carrying  Her  off  for  himfelf.  Hit  male  formt  in 
general  are  indeed  little  more  than  tranferiptt  of  model.,  fucb  at  are  found  in  a  genial  climate,  fotnetimet  characcctized 
by  Jonaile  piee  »nd  vijorotu  taanhood,  but  fclcetn  elevated  to  ideal  beauty.  F. 
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PETER  REUVEN. 
Hiftory,  Portrait. 

DIED  1718,  AGED  6S. 

He  wu  born  in  16S0,  and  was  a  difciple  of  Jaques  Jordaens,  with  whom  he  ftudied 
and  practiced  fo  induftrioully,  that  he  became  very  confiderable  in  his  profeflion. 

He  was  moflly  employed  in  great  works,  fuch  as  the  decorations  of  magnificent  halls, 
falons,  and  grand  apartments,  in  which  he  generally  painted  the  cielings.  He  defigned 
the  triumphal  arches  for  the  reception  of  King  William  HI.  at  the  Hague;  and  in  that 
work,  the  merit  of  bis  compofition,  as  well  as  his  execution,  procured  him  extraordinary 
applaufe.  The  fined  apartments  at  Loo  are  painted  by  this  mailer,  who  was  remarkable 
for  the  variety  which  appears  in  his  compofition,  for  the  readinefs  of  his  execution,  and 
the  freedom  and  firmnefii  of  his  pencil,  and  it  fcems  inconceivable,  to  thofe  who  obferve 
how  carefully  his  works  are  finiihed,  how  they  could  be  accomplilhed  in  fo  fhort  a  time 
as  in  reality  they  were,  confideriog  at  the  fame  timu  the  goodnefs  of  the  colouring,  and 
the  abundance  of  figures  which  are  introduced. 

JAN  DE  REYN,  or  RHENI,  called  LANG  JAN. 

ITi/lory,  Portrait. 

DIED  1618,  AGED  68. 

This  painter  was  born  at  Dunkirk,  in  1610,  and  had  the  happinefs  to  be  a  difciple  of 
Vandyck.  Under  the  condua  of  that  eminent  matter,  he  dittinguifhed  himfelf  in  fuch  a 
manner  that  he  was  cfleemcd  the  bed  performer  in  that  fchool,  and  an  honour  to  his 
inftru&or.  He  was  fo  attached  to  his  mailer,  that  he  followed  him  to  London  ;  where, 
it  is  thought,  he  continued  as  long  as  he  lived.  In  thefe  kingdoms  he  is  moflly  known 
by  the  name  of  Lang  Jan. 

No  artift approached  fo  near  to  Vandyck  as  De  Reyn,  in  every  part  of  painting;  he 
ftrongly  rcfembled  him  in  the  lovely  tone  of  his  colour,  in  the  fpirit  of  his  touch,  and 
in  the  delicacy  of  his  pencil.  His  defign  is  very  correft,  and  the  hands  of  his  figures 
have  tlie  fame  elegant  turn  and  exa£tnefs  which  are  obfervable  in  all  the  works  of  his 
matter.  His  compofition  is  generally  in  a  noble  flyle,  though  fome  think  it  to  be  rather 
a  little  encumbered  and  confufed;  but,  in  other  refpects,  his  manner  was  extremely 
grand.  His  draperies  are  broad  and  well  cad;  and  in  all  his  paintings  he  fhews  a  fine 
intelligence  of  the  chiaro-fcuro. 

It  is  imagined  that  the  fcarcity  of  the  works  of  Lang  Jan  is  occafioned  by  fo  many 
of  them  being  imputed  to  Vandyck,  and  fold  for  the  performances  of  that  incomparable 
mailer;  which  circumftance,  if  true,  is  undoubtedly  more  to  his  honour  than  any  thing 
that  could  be  faid  in  his  commendation.  Among  the  indifputable  works  of  this  artift, 
are  mentioned  the  Baptifm  of  Totila,  which  is  in  a  church  at  Dunkirk ;  and  in  the  hall 
of  the  Jefuits  in  the  fame  city,  are  painted  the  figures  of  feveral  Saints,  larger  than  life; 
and  alfo  a  grand  altar-piece  in  the  parifli  church  of  St.  Martin,  at  Bcrgucs,  rcprefenting 
Herodias  bringing  the  head  of  St.  John  to  Herod,  which  is  exceedingly  admired. 

JOSHUA 
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JOSHUA  REYNOLDS. 

Biftory,  Portraits. 

DIED  1192,  AGED  69. 

Jofhua  Reynold*,  tbe  Con  of  the  Rev.  Samuel  Reynolds  and  Theophila  Potter,  was 
born  at  Ply mpton,  near  Plymouth,  in  Devonfbire,  July  1 6,  1723,  the  tenth  of  eleven 
children,  five  of  whom  died  in  their  infancy.    He  was  for  fome  time  in  ft  rafted  in  the 
cbtflics  by  his  father,  and  began,  at  a  very  early  age,  to  difplay  an  inclination  for  the  art, 
in  which  he  afterwards  became  fo  pre-eminent,  by  copying  the  prints  he  found  in  his 
father's  books.   At  eight  years  of  age  he  made  himfelf  mailer  of  tbe  Jcfuit's  perfpe&ivc, 
and  executed,  according  to  rale,  a  drawing  of  the  Crammar-fchool  at  Plympton,  which 
his  father  taught.    But  what  moft  inflamed  his  mind  with  the  love  of  the  art,  was 
Richardfon's  Treatife  on  Painting,  by  which  he  was  fo  delighted,  that  he  thought 
Kaflaelle  tbe  moft  illuftrioas  character  of  ancient  or  modern  time.    After  fome  practice 
in  different  parts  of  the  country,  where  there  are  yet  to  be  feen  many  of  his  juvenile 
efforts,  in  which  the  moft  partial  eye  would  find  it  difficult  to  difcoverany  promife  of 
that  fuperlative  excellence  afterwards  attained  by  him,  his  father  placed  him,  when  not 
much  above  i  even  teen,  under  Hudfon,  the  moft  diftinguilhed  art  id  of  that  day,  with 
whom  he  in  a  fhort  time  acquired  the  rudiments  of  bis  art.    Difagreeing  with  his 
mafter  three  years  after,  in  1143,  he  retired  into  Devonshire,  where  he  is  faid  to  have 
diflipated  the  three  following  years,  making  little  effort,  and  little  improvement,  to  his 
great  rcmorfe  of  conscience  afterwards;  but  this  account  is  not  eafily  reconctleable  with 
the  great  degree  of  proficiency  that  appears  in  fome  of  his  pi&ures  painted  in  1146  ; 
particularly  a  boy  reading  in  refle&ed  light,  which,  bating  the  want  of  a  little  dexterity 
in  the  handling  or  penciling,  feemt  nearly  equal  to  any  thing  fince  produced  by  him,  and 
the  fight  of  which  excited  furprife  in  him  upwards  of  thirty  years  after,  and  regret,  that 
he  had  in  fo  many  years  made  fo  (hort  a  progrefs. 

In  1749  he  was  carried  by  (Captain  afterwards  Lord)  Keppel  to  Italy,  where  he  ftaid 
three  years;  but  of  the  courfe  of  his  ftudies  while  he  remained  there,  little  can  now  be 
known ;  that  he  faw  and  reflected  deeply  on  the  great  works  of  the  ancients  and  modems, 
the  Venetian  fchools  excepted,  is  proved  more  by  his  writings  than  by  his  paintings. 
Perhaps  fome  attempts  may  bedifcovered  in  his  practice  to  imitate  Michael  Angelo,  and 
more  to  imitate  Correggio;  but  it  is  evident  that  his  whole  life  was  devoted  to  his  finding 
out  the  Venetian  mode  of  colouring;  in  the  purfuit  of  which  he  rifked  both  his  fame  and 
fortune.  In  his  notes  on  Frefnoy,  he  gives  an  account  of  an  ingenious  method  taken  by 
him,  when  at  Venice,  to  difcover  the  principles  of  chiaro-fcuro  adopted  by  the  painters 
of  that  fchool;  and  in  another  place  he  confeflea,  that  he  was  much  difappotnted  at  the 
firft  fight  of  the  works  of  Raffaelte  in  the  Vatican,  and  much  mortified  to  find  that  he  had 
not  only  conceived  wrong  notions  refpecting  that  great  man,  but  was  even  incapable  of 
reiifhing  the  real  excellencies  of  his  moft  celebrated  productions;  but,  fays  he,  "  by 
copying  and  viewing  them  again  and  again,  and  even  affecting  to  admire  them  more  than 
I  really  did,  new  tafte  and  new  perceptions  began  to  dawn  upon  me.  I  was  convinced 
that  1  had  originally  formed  a  falfe  opinion  of  the  perfections  of  the  art;  and  fincc  that 
time,  having  frequently  revolved  this  fubjeft  in  my  mind,  I  am  now  clearly  of  opinion, 

that 


R.  BY  [    4+0    ]  RET 

that  a  relifh  for  the  higher  excellencies  of  the  art  is  an  acquired  taftc  which  no  man  ever 
pofTcffed  without  long  cultivation,  great  labour,  and  attention."  It  is  not  probable, 
however,  that  he  fpent  much  of  his  time  in  copying;  for,  in  a  prefcrved  fragment  of 
his  writing,  he  fays,  "  The  man  of  true  genius,  inticad  of  fpending  all  his  hours,  a* 
many  artifts  do  while  they  are  at  Rome,  in  ineafuring  ftntucsand  copying  pictures,  foon 
begins  to  think  for  hiuifelf,  and  endeavours  to  do  fomething  like  what  he  fees.  I 
confider,"  adds  he,  "  general  copying  as  a  delufive  kind  of  induflry ;  tin:  ftudent 
falisfies  himfelf  with  the  appearance  of  doing  fomething;  he  fail*  into  the  dangers  of 
imitating  without  feleaing,  and  of  labouring  without  any  determinate  object  ;  as  it 
requires  no  ctTort  of  the  mind,  he  fleeps  over  his  work,  and  thofe  powers  of  invention 
and  difpodtion,  which  ought  particularly  to  be  called  out  and  put  in  action,  lie  torpid, 
and  lol'e  their  energy  for  want  of  cxereife.  How  incapable  of  producing  any  thing  of 
their  own,  thofe  are  who  have  fpent  moft  of  their  time  in  copying,  is  an  observation 
well  known  to  all  who  are  converfant  in  our  art." 

Confidering  the  ftudy  and  practice  Mr.  Reynolds  muft  have  gone  through  before  he 
vilited  Italy,  he  certainly  was,  in  comparifon  of  others,  a  man  of  a  cultivated  tafie  ;  and, 
though  what  has  been  faid  may  be  very  true,  that  many  perfons,  after  having  been 
conducted  through  the  rooms  of  the  Vatican,  have  turned  to  the  keeper,  and  atked  him 
for  the  paintings  of  Raffaelle,  yet  it  is  not  eafy  to  conceive  how  he,  who  probably  had 
foe ti  the  cartoons,  and  other  pictures,  beftdes  prints  from  this  great  painter,  fhould  have 
formed  fitch  an  inadequate  and  erroneous  idea  of  what  be  was  to  fee  at  Rome.  Splendour 
of  colour,  and  depth  of  chiaro-fcuro,  he  mull  have  been  taught  not  to  expect ;  ttrength 
and  dignity  of  character,  unexampled  variety,  and  vivacity  of  e\  predion  (qualities 
more  finking  to  the  eye  of  tafto,  and  feareely  lefs  fo  to  the  vulgar),  they  certainly 
puflefs.  To  what  then  can  be  attributed  their  want  of  impreflion,  particularly  on  fuch 
as  him  ?  It  docs  not  appear  that  the  fame  complaint  has  been  made  of  the  works  of 
Michael  Angelo. 

On  his  return  from  Italy  he.  hired  a  large  houfe  in  New port-fi reel ;  and  the  firft 
fpeeiineii  he  gave  of  his  abilities  is  faid  to  have  been  a  boy's  head  in  a  turban,  richly 
painted,  in  the  ftyle  of  Rembrandt,  which  fo  attracted  Hudfon's  attention,  that  he 
called  every  day  to  foe  it  in  its  progrefs:  and  perceiving  at  laft  no  trace  of  his  own 
manner  left,  he  exclaimed,  "  By  G— d,  Reynolds,  you  don't  paint  fo  well  as  when  you 
left  Kngland!"  A  whole-length  portrait  of  Admiral  Keppel,  which  he  painted  foon 
after,  drew  on  him  univerfal  admiration,  and  he  was  at  once  eonfidered  to  be  at  the 
head  of  the  profellion  in  portrait-painting.  This  indeed,  when  the  date  of  the  art  at  that 
time  is  adverted  to,  cannot  be  deemed  any  great  praife;  and  the  man  who  could  unite 
to  a  dignified  characteristic  refemblance  of  the  head,  an  endlefs  variety  of  fpirited  and 
graceful  attitudes,  picturefque  back-grounds,  novel  and  ftriking  efforts  of  light  and 
(hade,  with  a  voluptuous  riclmefs  and  harmony  of  colour,  was  certainly  entitled  to 
much  more.  It  muft  not,  however,  be  undcrftood  that  his  performances  at  that  time 
poffetlcd  thofe  excellencies  to  the  degree  in  which  we  find  them  in  his  latter  works;  for 
he  was  one  of  tl>e  few,  whofe  efforts  to  improve  ended  but  with  his  life,  who  has  been 
heard  to  fay,  that  be  never  began  a  picture  without  a  determination  to  make  it  his  belt; 
and  whofe  unceafing  progrefs  almou  jultified  the  maxim  he  was  fo  fond  of  repeating 
continually,  "  that  nothiug  is  denied  to  well-direaed  induflry."   Befides  his  uncommon 

afliduity, 
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aifiduity,  wbich  was  apparent  to  all,  not  much  information  can  now  be  given  of  the 
prccife  method  of  dudy  by  which  fuch  extraordinary  excellence  was  attained,  excejrl 
what  may  be.  collected  from  the  following  extract,  made  from  fome  papers  left  by  bun, 
and  intended,  perhaps,  for  another  difcourfe  ;  in  which,  as  his  biographer  obferves,  he 
fpeaks  of  his  merits  and  defects  with  lingular  modelty  and  candour.  "  Not  having  the 
M  advantage  of  an  early  academical  education,  I  never  had  that  facility  of  drawing  the 
«  naked  figure  wbich  an  artid  ought  to  hare.  It  appeared  to  me  too  late  when  1  went 
"  to  Italy,  and  began  to  feel  my  deficiencies,  to  endeavour  to  acquire  that  readinefs 
"  of  invention  which  I  obferved  others  to  poflefs.  I  confoled  myfelf,  however,  by 
"  remarking,  that  thefe  ready  inventors  are  extremely  apt  to  acquiefce  in  imperfection ; 
"  and  that  if  I  had  not  their  facility,  I  mould,  for  this  very  reafon,  be  more  likely  to 
"  avoid  the  defect  which  too  often  accompanied  it;  a  trite  and  common-place  invention. 
"  How  difficult  it  is  for  the  artift  who  pontiles  this  facility  to  guard  againft  careleffnefs 
"  and  common-place  invention,  is  well  known;  and  in  a  kindred  art  Metaftafio  is  an 
"  eminent  inftance,  who  always  complained  of  the  great  difficulty  he  found  in  obtaining 
"  correctnefs,  in  confequence  of  having  been  in  his  youth  an  improvffalore.  Having 
"  this  defect  conftantly  in  mv  mind,  1  never  was  contented  with  common. place  attitudes 
"  or  inventions  of  any  kind' 

"  I  confidered  myfelf  as  playing  a  great  game;  and,  inftead  of  beginning  to  fave 
"  money,  I  laid  it  out,  fader  than  I  got  it,  in  pure  haling  the  bed  examples  of  the  art 
"  that  could  be  procured  ;  for  I  even  borrowed  money  for  this  purpofe.  The  poflefling 
"  portraits  by  Titian,  Van  >  J  v.  k,  Rembrandt,  &c.  I  confidered  as  the  bed  kind  of 
"  wealth.  By  dudying  carefully  the  works  of  great  maders,  this  advantage  is  obtained; 
"  we  find  that  certain  niceties  of  expreflion  are  capable  of  being  executed,  which 
11  otherwife  we  might  fuppofe  beyond  the  reach  of  art.  This  gives  us  a  confidence  in 
"  ourfelvcs;  and  we  are  thus  incited  to  endeavour,  at  not  only  the  fame  happinefs  of 
"  execution,  but  alio  at  other  congenial  excellencies.  Study,  indeed ,  confids  in  learning 
"  to  fee  nature,  and  may  be  called  the  art  of  ufiug  other  men's  minds.  By  this  kind 
"  of  contemplation  and  exercife  we  are  taught  to  think  in  their  way,  and  fometimes  to 
"  attain  their  excellence.  Thus,  for  indancc,  if  I  had  never  feen  any  of  the  works  of 
"  Correggio,  I  fhould  never,  perhaps,  have  remarked  in  nature  the  expreflion  which 
**  I  find  in  one  of  his  pieces;  or,  if  1  had  remarked  it,  I  might  have  thought  it  too 
M  difficult,  or  perhaps  impodible  to  be  executed. 

"  My  fuccefs,  and  continual  improvement  in  my  art  {if  I  may  be  allowed  that 
"  expreflion),  may  bcafcribed,  in  a  good  meafurc,  to  a  principle  which  I  will  boldly 
"  recommend  to  imitation,  I  mean,  a  principle  of  honedy ;  which  in  this,  as  in  all  other 
«'  indances,  is,  according  to  the  vulgar  proverb,  certainly  the  bed  policy.  I  always 
"  endeavoured  to  do  my  bed.  Great  or  vulgar,  good  fubjefts  or  bad,  all  had  nature  ; 
«■  by  the  exact  repreientation  of  which,  or  even  by  the  endeavour  to  give  fuch  a 
**  reprefentation,  the  painter  cannot  but  improve  in  his  art. 

**  My  principal  labour  was  employed  on  the  whole  together,  and  I  was  never  weary 
"  of  changing,  and  trying  dilFerent  modes  and  different  effects.  I  had  always  fome 
'*  fcheme  in  my  mind,  and  a  perpetual  defire  to  advance.  By  conftantly  endeavouring 
"  to  do  my  bed,  I  acquired  a  power  of  doing  that  with  fpontancons  facility  which  at 
44  flfft  was  the  effort  of  toy  whole  mind  j  and  my  reward  was  threefold,  the  fatisfaction 
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"  rcfuhing  from  a&ing  on  this  juft  principle,  improvement  in  my  art,  and  the  pkafure 
*'  derived  from  a  conftant  purfuit  after  excellence. 

"  I  was  always  willing  to  believe,  that  my  uncertainty  of  proceeding  in  my  works, 
H  that  is,  my  never  being  fure  of  my  baud,  and  my  frequent  alterations,  arofe  from  a 
**  refined  taftc,  which  could  not  acquiefce  in  any  thing  fhort  of  a  high  degree  of 
**  excellence.  I  had  not  an  opportunity  of  being  early  initiated  in  the  principles  of 
"  colouring ;  no  man,  indeed,  could  teach  me.  If  I  have  never  been  fettled  with  refpeft 
**  to  colouring,  let  it  at  the  fame  time  be  remembered,  that  my  unfteadinefs  in  this 
"  refpeft  proceeded  from  an  inordinate  defire  to  pottefs  every  kind  of  excellence  that 
"  I  faw  in  the  works  of  others  ;  without  confidering  that  there  are  in  colouring,  as  in 
"  ftyle,  excellencies  which  are  incompatible  with  each  other:  however,  this  purfuit,  or 
"  indeed  any  fimilar  purfuit,  prevents  the  artift  from  being  tired  of  his  art.  We  all 
"  know  bow  often  thofc  mailers  who  fought  after  colouring  changed  their  manner; 
*«  whilft  others,  merely  from  not  feeing  various  modes,  acquiefced  all  their  lives  in 
"  that  with  which  they  fet  out.  On  the  contrary,  I  tried  every  effeft  of  colour;  and 
"  by  leaving  out  every  colour  in  its  turn,  fhewed  every  colour  that  I  could  do 
"  without  it.  As  1  alternately  left  out  every  colour,  I  tried  every  new  colour,  and 
*'  often,  as  is  well  known,  failed.  The  former  practice,  I  am  aware,  may  be  compared, 
"  by  thofe  whofe  firtt  objea  is  ridicule,  to  that  of  the  poet  mentioned  in  the  Spectator, 
"  who,  in  a  poena  of  twenty-four  books,  contrived  in  each  book  to  leave  out  a  letter. 
"  But  I  was  influenced  by  no  fuch  idle  or  foolifh  affectation  ;  my  ficklcnefs  in  the  mode 
"  of  colouring,  arofe  from  an  eager  del-re  to  attain  the  higheft  excellence.  This  is  the 
"  only  merit  I  can  aflume  to  myfelf  from  my  condua  in  that  refpecV 

Having  thus  early,  to  fpeak  in  the  throng  language  of  Johnfon,  borne  down  all  oppo- 
fition  before  him,  and  left  emulation  panting  behind,  and  obtained,  as  the  fummitof 
human  felicity,  poffcffirtn  of  the  firft  place;  little  remains  to  be  faid  of  him,  till  his 
ftyle,  and  fome  of  his  particular  works,  come  under  confideration,  but  that  he  was  one 
whom  the  moft  rare  and  enviable  profperity  could  not  fpoil,  his  whole  life,  to  the  time 
of  the  failure  of  his  fight,  being  patted  in  the  diligent  and  unwearied  purfuit  of  his 
art,  at  once  his  bufinefs  and  his  pleafnre,  uninterrupted  by  ficknefs  or  misfortune. 
The  hours  neccttary  for  relaxation  were  chiefly  fpent  in  the  company  of  his  numerous 
friends  and  acquaintance;  thefc  were  invited  about  him,  as  well  on  fyftera  as  from 
inclination ;  for,  finding  his  profcfEonal  purfuits  debarred  him  the  common  and  regular 
modes  of  ftudy,  he  adopted  this  as  an  agreeable  method  of  gaining  at  the  fame  time 
knowledge  and  amufement:  hence  at  bis  table,  for  above  thirty  years,  were  occafionally 
nflcmblcd  all  the  taftc,  talents,  and  genius  of  the  three  kingdoms  ;  men  who  were 
remarkable  for  their  attainments  in  literature  or  the  arts,  for  their  exertions  in  the  pulpit 
or  at  the  bar,  in  the  fenate  or  the  field. 

As  an  author,  a  character  in  which  he  appears  fcarcely  lefs  eminent  than  in  that  of  a 
painter,  we  probably  owe  his  exertions  to  his  fituation  in  the  Royal  Academy  of  Arts, 
in  the  inflitution  of  which,  in  the  year  1769,  he  had  a  principal  ftiare ;  and,  being 
unqueftionably  of  the  firft  rank  in  his  profeffion,  he  was  unanimoufly  elected  the 
Prcfidcnt.  This  circumftance  certainly  did  not  a  little  contribute  to  the  increafe  and 
eftabiimmcnt  of  his  fame:  nor  did  the  Academy  derive  lefs  credit  from  the  admirable 
works  which  be  continued  yearly  to  exhibit  in  it,  confifting  chiefly  of  portraits;  though 
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Tic  rarely  differed  a  feaion  to  par*  in  which  he  did  not  bring  forward  one  or  more  fine 
fpecimens  of  his  powers  in  Trifiory.  From  the  years  1769  to  1790  inclafive,  it  appears 
that  he  fent  no  left  than  two  hundred  and  forty-four  piaures  to  the  exhibition.  Soon 
after  his  eleQion,  the  King,  to  give  dignity  to  the  now  institution,  conferred  on  him  the 
honour  of  knighthood. 

The  talk  of  reading  lecrnres  in  the  Academy  was  no  part  of  the  prefcribed  duty  of 
his  office;  hut  impofed  voluntarily  on  himfelf  for  the  following  reafons,  afligned  by  him 
in  bis  fifteenth  difcourfe.  *'  If  prizes  were  to  he  given,  it  appeared  not  only  proper, 
"  but  ahnoft  indif|>ciifably  neceffary,  that  fomething  fhould  be  (aid  by  the  Prefident  on 
"  tire  delivery  of  thofe  prizes,  and  the  Prefident,  for  his  own  credit,  would  wifh  to  fay 
"  fomething  more  tlian  mere  words  of  compliment ;  which,  by  being  frequently  repeated , 
"  would  fotm  become  flat  and  uninterefling,  and,  by  being  uttered  to  many,  would  at 
"  laft  become  a  difiinction  to  none.  I  thought,  therefore,  if  I  were  to  preface  this 
u  compliment  with  fome  inftructive  obfervations  on  the  art  when  we  crowned  merit  in 
*'  the  artifts  whom  we  rewarded,  I  might  do  fomething  to  animate  and  guide  them  in 
"  their  future  attempts." 

His  afhduity  and  love  for  his  profeflion  left  him  little  leifure,  and  lefs  inclination  to 
make  excurfions  into  the  country.  Occafionally,  however,  be  fpent  a  few  days  at  his 
villa  on  Richmond  Hill,  and  vifited  at  different  times  the  feats  of  fome  of  the  noblemen 
and  gentlemen  of  his  acquaintance,  from  whence  he  was  always  glad  to  return  to  the 
practice  of  his  profeffiou,  and  the  enjoyment  of  that  intellecr.ua!  fociety,  of  which,  like 
his  friend  Johnfon,  hejuflly  confidered  London  as  the  head  quarters.  Tnthefummcr 
of  1781,  with  a  view  of  examining  critically  the  works  of  the  celebrated  mailers  of  the 
Flemifli  and  Dutch  fchools,  he  made  the  tour  of  Holland  and  Flanders.  An  account  of 
rbis  journey,  written  by  himfelf,  containing  much  excellent  crrticifm  on  the  works  of 
Rubens,  Vandyck ,  Rembrandt,  &c.  in  the  churches,  and  different  collections  at  Antwerp, 
Bruflels,  Ghent,  the  DufTeldorp  Gallery,  and  at  Amftcrdam,  has  been  lately  publifhed 
with  the  reft  of  his  works:  the  Toitr  clofes  with  a  mafterly-drawn  character  of  Rubens. 

Id  1783,  in  confequence  of  the  Emperor's  fuppreflion  of  fome  religious  houfes,  he 
again  vifited  Flanders,  purchafed  fome  pictures  by  Rubens,  and  devoted  fevcral  mora 
days  to  the  contemplation  and  further  inveffigation  of  the  performances  of  that  great 
man.  He  is  laid  to  have  remarked  that  Rubens's  piaures,  on  his  firfl  vifit,  feemed  more 
vividly  coloured  than  they  did  on  the  fecond,  which  he  attributed  to  his  having  held 
his  note-book  in  his  hand  on  the  former  occafion,  for  the  purpofc  of  writing  down  his 
obfervations,  fuppofing  that  the  pifturcs  derived  an  additional  warmth  and  fplendor  of 
colouring  from  the  circumflance  of  his  eye's  paffing  to  them  from  the  cold  white  paper; 
hut  as  lie  alfo  remarked,  on  his  return  the  firfl  time,  that  his  own  pictures  wanted  force, 
and  it  was  obferved  that  he  painted  with  more  depth  and  brilliancy  of  colour  afterwards, 
is  it  not  more  probable  that  the  difference  of  the  impreffion  he  felt  from  the  fight  of 
Kubcns's  pictures,  was  owing  to  his  having  accultouied  his  eye  in  the  mean  time  to  a 
greater  force  and  richnefs  in  his  own  works? 

In  the  fame  year,  1783,  Mr.  Mafon's  tranflation  of  Du  Frefnoy's  Art  of  Painting 
was  publifhed,  with  notes  ("unjoined  by  Sir  J.  Reynolds,  confiding  chiefly  of  practical 
obfervations  and  explanations  of  the  rules  laid  down  by  the  author  of  the  poem :  and  in 
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the  year  following,  on  the  death  of  Ramfay,  he  was  fworn  principal  painter  in  ordinary 
to  his  Majefty,  in  which  office  he  continued  to  his  death. 

For  a  very  long  period,  as  has  been  before  remarked,  he  had  enjoyed  an  a! moll 
uninterrupted  (late  of  good  health,  (to  which  the  cuftom  of  (landing  to  paint,  intro- 
duced l)y  him,  may  be  luppofed  in  fume  degree  to  hare  contributed)  except  that,  in  the 
year  1782,  he  was  for  a  (hort  time  afflicted  by  a  paralytic  ftroke.    A  few  weeks,  however, 
perfectly  reflored  him,  and  he  fuflcred  no  inconvenience  from  it  afterwards.  But  in 
July  1789,  while  he  was  painting  the  portrait  of  Lady  Beauchamp,  he  found  his  fight 
fo  much  affected,  that  it  was  with  difficulty  he  could  proceed  in  his  work ;  and  not- 
withftanding  every  afliftance  that  could  be  procured,  he  was  in  a  few  months  totally 
deprived  of  the  ufe  of  his  left  eye.    After  fomc  druggies,  he  determined,  left  his 
remaining  eye  ftiould  alfo  fuder,  to  paint  no  more ;  and  though  he  was  thus  deprived 
of  a  conftant  employment  and  amufement,  he  retained  his  ufual  fpirits,  and  partook  of 
the  focicty  of  his  friends  with  apparently  the  fame  pleafure  he  had  been  accuftomcd  to 
and  was  (till  am u led  by  reading,  or  hearing  others  read  to  him.    In  Oclober,  1791, 
however,  his  fpirits  began  to  fail  him,  and  he  becamc'dejc&cd  from  an  apprehcnfion 
that  an  inflamed  tumour  which  took  place  over  the  eye  that  was  loft,  might  occafion 
the  dell  ruction  of  the  other  alfo.    This  dejection  might,  ncverthclefs,  in  a  great  degree 
be  the  effect  of  a  much  more  dangerous  malady,  with  which  he  began  now  to  be  afflicted ; 
but  which,  as  he  could  neither  explain  to  his  phyficians  the  nature,  nor  point  out  the 
feat  of  it,  many  believed  to  be  imaginary,  and  he  was  counfelled  to  fhake  it  oft  by 
exertion.    About  a  fortnight  before  his  death  only,  his  liver  was  difcovercd  to  be 
difcafed,  and  the  inordinate  growth  of  it,  as  appeared  after  his  deceafe,  had  incommoded 
all  the  functions  of  life.    Of  this  diforder,  which  he  bore  with  great  fortitude,  he  died 
after  a  confinement  of  near  three  months,  at  his  houfe  in  Leiceftcr  Fields,  on  Thurfday 
evening,  February  23,  1792. 

In  his  ftature  Sir  Joftiua  Reynolds  was  rather  under  tho  middle  fize,  of  a  florid 
complexion,  roundilh,  blunt  features,  and  a  lively,  pleafing  afpect ;  not  corpulent, 
though  fomewhat  inclined  to  it ;  but  extremely  active,  With  manners  uncommonly 
polifLcd  and  agreeable,  he  poffefled  a  conftant  flow  of  fpirits,  which  rendered  him  at 
all  times  a  rnoft  dcfirablc  companion;  always  ready  to  be  amufed,  and  to  contribute  to 
the  amufements  of  others,  and  anxious  to  receive  information  on  every  fubjefcl  that 
prefented  itfelf :  and  though  he  had  been  deaf  almoft  from  the  time  of  his  return  from 
Italy,  yet  by  the  aid  of  an  car-trumpet  he  was  enabled  to  partake  of  the  convcrfation  of 
his  friends  with  great  facility  and  convenience.  On  Saturday  tho  3d  of  March,  his 
remains  were  interred  in  the  Crypt  of  the  Cathedral  of  St.  Paul's,  near  the  tomb  of 
Sir  Chriftopher  Wren,  with  every  honour  that  could  be  (hewn  to  worth  and  genius,  by 
an  enlightened  nation ;  a  great  number  of  the  mod  diftinguilhed  pcrfons  attending  the 
funeral  ceremony,  his  pall  being  fupported  by  three  Dukes,  two  Marquifles,  and  five 
other  Noblemen. 

In  many  refpccls,  both  as  a  man  and  a  painter,  Sir  Joflma  Reynolds  cannot  be  too 
much  praifed,  ftndicd,  and  imitated  by  every  one  who  withes  to  attain  the  like  eminence. 
His  inccfl'ant  induftry,  never  wearied  into  defpondency  by  raifcarriage,  or  elated  into 
neglect  by  fuccefs,  has  already  been  noticed :  in  addition  to  which  it  may  be  further  faid, 
that  when  the  man  went  abroad,  he  did  not  leave  the  painter  at  home :  he  praaifed  hi* 

profeffion 


Digitized  by  Google 


REV  [     445     ]  REV 

profeffion  every  where  clfe,  as  well  as  in  his  painting-room.  All  nature  and  all  art  was 
his  Academy ;  and  his  mind  was  eonflantly  awake,  ever  on  the  wing,  comprehensive, 
vigorous,  difcrirainating,  and  retentive.  W  ith  tafle  to  perceive  all  tbe  varieties  of  the 
picturefque,  judgment  to  felea,  and  null  to  combine  what  would  fcrve  his  purpofc  :  few 
have  ever  been  empowered  by  nature  to  do  more  from  the  funds  of  his  own  genius,  and 
none  ever  endeavoured  more  to  take  advantage  of  the  labours  of  others,  in  making  a 
fplendid  and  ufeful  collection  of  which  no  expence  was  fpared;  his  houfe  was  filled  to 
the  remotefl  corners  with  cafts  from  the  antique  pictures,  (latues,  drawings,  and  prints, 
by  the  various  mailers  of  all  the  differerft  fchools  and  nations.  Thofe  he  looked  upon 
as  his  library,  with  this  advantage,  that  they  decorated  at  the  fame  time  that  they 
infiruQed.  They  claimed  his  conftant  attention,  objeQs  at  once  of  aiuufcmcut,  of 
ftudy,  and  of  competition. 

Beautiful  and  feducing  as  his  flyle  undoubtedly  was,  it  cannot  be  recommended  in  fo 
unreferved  a  manner  as  his  induflry  both  in  ftudy  and  practice.  Colouring  was  evidently 
his  firft  excellence,  to  which  all  others  were  more  or  lefs  facrificed ;  and  though  in 
fplcndor  and  brilliancy  he  was  exceeded  by  Hubens  and  Paul  Vcronefe,  in  force  and 
depth  by  Titian  and  Rembrandt,  and  in  frelhnefs  and  truth  by  Vclafquez  and  Vandyck, 
yet  perhaps  he  pofl'efled  a  more  exquifite  combination  of  all  thefe  qualities,  and  that 
peculiarly  his  own,  than  is  to  be  found  in  the  works  of  either  of  thofe  celebrated 
mafters. 

In  history,  he  does  not  appear  to  poflefs  much  fertility  of  invention ;  as,  whenever  he 
lias  introduced  a  ftriking  figure,  it  may  commonly  be  traced  and  found  to  belong  to 
fome  of  his  predeceflbrs ;  and  at  the  utmoft,  he  can  only  be  allowed  the  merit  of  lkilful 
adaptation:  but  in  portrait,  the  variety  of  his  attitudes  and  back-grounds  is  unequalled 
by  any  painter,  ancient  or  modern,  and  that  variety  is  generally  accompanied  with  grace 
in  the  turn  of  his  figures,  and  dignity  in  the  airs  of  his  heads. 

Drawing,  as  he  himfelf  candidly  confefies,  was  the  part  of  the  art  in  which  he  was 
mod  defective;  and  from  a  defire  perhaps  to  hide  this  defect,  with  an  over-folicitude  to 
produce  a  fuperabundant  richnefs  of  effect,  he  was  too  frequently  tempted  to  fritter 
his  lights  and  cut  up  his  compofition,  particularly  if  it  happened  to  be  large,  into  too 
many  parts:  in  his  fmaller  hiftories  however,  where  he  had  only  a  few  heads  to  manage, 
and  in  portraits,  his  compofition,  both  with  regard  to  the  adaptation  and  contrail  of 
lines,  and  the  difpofition  of  the  maiTes  of  light  and  fhadow,  is  often  very  excellent. 

In  execution,  though  he  wanted  the  firmncfe  and  breadth  neceflary  to  the  higheft 
flyle  of  the  art,  the  fpirit  and  fweetnefs  of  his  touch  was  admirable,  and  would  have 
been  more  remarkable  had  he  been  more  a  mailer  of  drawing ;  but  not  being  readily 
able  to  determine  his  forms,  he  was  obliged  to  go  over  and  over  the  fame  part,  till 
fome  of  the  vivacity  of  his  handling  was  frequently  loll :  his  labour  however  was  never 
wholly  loft,  for  he  added  to  the  force  and  harmony  of  his  picture  by  every  repetition. 

His  ftyle  is  precifcly  that  which  in  his  difcourfes  he  denominates  the  ornamental  ;  and 
it  is  remarkable,  that  the  beauties  of  this  flyle,  which  it  was  his  conftant  delight  to 
contemplate,  his  conftant  endeavour  to  attain,  and  which  he  did  attain  to  an  almofl 
unexampled  degree  of  excellence,  he  treats  in  his  writings  with  a  fevcrity  bordering 
on  contempt;  while  the  grand  ftyle,  the  beauties  of  which  he  probably  never  attempted, 
is  fpoken  of  in  a  manner  approaching  to  idolatry :  not  only  its  fevere  and  majeftic 

fimphcity, 
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fimplicity,  but  its  dryncfe,  accidental  hardnefs  of  manner,  and  inharmonious  efteet, 
proceeding  evidently  from  want  of  IkUl  in  the  artift,  are  excufed,  and  almoft  incited  on 
as  cflential  beauties.  His  theory  indeed  was  nearly  in  all  points  in  dire&  oppofition  to 
his  practice,  for  he  devoted  his  life  almoft  entirely  to  portrait-painting ;  yet  in  his 
difcourfes,  after  having  difcriminated  the  grand  from  the  fubordinate  ftyles,  and  aflerted 
that  the  pretentions  of  the  profeffor  of  the  latter  to  the  name  of  painter,  are  juft  what 
the  epigrammatift  and  fonnotteer  have  to  the  title  of  poet,  he  fays,  "  In  the  fame  rank, 
or  perhaps  lower,  is  the  cold  painter  of  portraits."  For  this  dereliction  of  his  theory, 
ba  has,  when  it  was  hinted  to  him,  been  heard  to  make  too  excufes:  Firft,  "  that  ho 
adapted  his  ftyle  to  the  taftc  of  his  age."  But  onght  not  a  great  man,  placed  at  the 
head  of  the  art,  to  endeavour  to  lead  and  improve  the  taftc  of  the  public,  inftead  of 
being  led  and  corrupted  by  it  r  Secondly,  "  that  a  man  does  not  always  do  what  he 
would,  but  what  he  can."  This,  whatever  truth  there  may  be  in  it,  certainly  comes 
with  an  ill  grace  from  the  mouth  of  one  who  conftanrly  and  confidently  maintained  in 
his  writings,  "  that  by  exertion  alone  every  excellence,  of  whatever  kind,  even  tafte, 
"  and  genius  itfelf,  might  be  acquired." 

The  fact  is,  perhaps,  that  he  never  truly  felt  the  excellence  of  the  grand  ftyle,  of 
which  hw  dilhppointment  at  the  firft  fight  of  the  works  of  Raffaellc  in  the  Vatican,  in 
addition  to  his  violent  oppofition  to  it  in  his  practice,  is  a  ftrong  proof.  He  wrote  from 
his  head,  but  he  painted  from  his  heart ;  and  the  world  probably  lofes  nothing  by  his 
not  having  had  an  opportunity  of  putting  his  resolution  in  practice,  of  adopting  the 
ftyle  of  Michael  Angclo,  could  he  have  been  permitted  to  begin  the  world  again ;  a 
declaration  made  evidently  without  a  proper  appreciation  of  his  powers,  which  do  not 
at  all  appear  to  have  been  calculated  for  excelling  in  that  ftyle. 

His  difcourfes  are  written  in  an  eafy,  agreeable  manner,  and  contain  many  juft 
©bfervations,  much  excellent  critictfin,  and  valuable  advice;  but  being  undertaken 
before  he  had  profoundly  confidered  the  fubject,  they  are  frequently  vague  and  unin- 
telligible, and  fometimes  contradictory. 

GIUSEPPE  RIBERA,  called  LO  SPAGNOLETTO,  CAV. 

Ilijhry,  Portrait. 

DIED  1656,  AGED  67. 

The  native  country  of  G.  Ribcra  had  been  matter  of  difputc  between  the  Neapolitans 
and  Spaniards,  till  the  production  of  the  baptifinal  extract  from  the  regifter  of  Sativa, 
1795,  in  the  '  Antologia  di  Rania?  decided  the  claim  in  favour  of  Spain,  and  proved  him 
a  native  of  that  place,  a  city  in  the  diftrict  of  Valencia;  it  appears  however  certain  that 
he  muft  have  come  to  Italy  at  a  very  early  period,  if  he  ftudied  at  Naples  under  M.  A. 
da  Caravaggio,  who  took  refuge  at  Naples  about  1C06,  and  worked  much  for  galleries 
and  churches.  From  him  Ribcra  went  to  Rome,  Modena,  and  Parma,  faw  Raphael, 
Annibalc,  and  Corrcggio,  and  in  imitation  of  their  works  attempted  to  form  a  more 
luminous  and  gayer  fiyle,  in  which  he  had  little  fuccefs  and  foon  difmiftcd  after  his 
return  to  Naples.  He  once  more  embraced  the  method  of  Caravaggio  as  more 
eminently  calculated  by  its  truth,  force,  and  effect,  to  fix  the  eye  of  the  multitude, 
the  object  of  his  ambition,  he  foon  became  painter  to  the  Court,  and  by  degrees,  the 
arbiter  of  its  tafte.  The 
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The  ftudies  he  bad  purfucd  enabled  him  to  go  beyond  Caravaggio  in  invention, 
choice,  and  defign.  In  emulation  of  him  he  painted  that  grand  Depofition  from  the 
Crofa  at  the  Cenofa,  a  work,  by  the  verdi&  of  Giordano,  alone  able  to  form  the  greateft 
painter ;  the  Martyrdom  of  S.  Gennaro  in  tl>e  Royal  chapel,  and  tho  8.  Jerom  of  the 
Trinita,  excel  his  ufual  ftyle  and  po  fiefs  Tizianefquc  beauties.  8.  Jerom  was  one  of 
his  darling  fubjeSs;  he  painted,  he  etched  him,  in  numerous  repetitions,  in  whole 
lengths  and  half  figures.  He  delighted  in  the  reprcfenution  of  hermits,  anchorets, 
prophets,  apoftlcs,  perhaps  leu  to  imprefs  the  mind  with  gravity  of  character,  and  the 
venerable  looks  of  age,  than  to  ftrike  the  eye  with  the  incidental  deformities  attendant 
on  decrepitude,  and  the  pifturefque  difplay  of  bone,  vein,  and  tendons,  athwart 
emaciated  mufcle.  As  in  defign  he  courted  cxcrcfcencu  or  nieagrcncfs,  fo  in  tbe  choice 
of  hiftoric  fubje&s  he  preferred  to  the  terrors  of  ebullient  paflions,  features  of  horror, 
cool  aflaftination,  and  tortures  methodized,  the  fpafms  of  Ixion,  and  St.  Bartholomew 


discovered  a  very  early  genius  to  tbe  art  of  painting,  he  was  conducted  by  his  father  to 
Venice,  and  placed  as  adifciple  with  Fredericof  Cervelli,  a  Milanefc  painter  of  good 
reputation,  under  whom  he  diligently  ftudicd  defign  and  colouring  for  nine  years. 
Afterwards  he  improved  himfelf  at  Bologna  and  other  cities  of  Italy  through  which  he 
travelled,  by  copying  the  works  of  the  great  mailers;  and  in  his  progrefs  obtained  tbe 
favour  and  patronage  of  Rannuccio  II.  Duke  of  Parma,  for  whom  ho  fintlhed  fonio  very 
grand  defigns. 

By  the  liberality  of  that  Prince  he  was  honourably  maintained  at  Rome,  to  improve 
himfelf  dill  more,  by  ftudying  the  productions  of  the  bed  ancient  and  modern  artiftt; 
and  he  there  eftablifhed  his  taftc,  and  formed  that  grandeur  of  ftyle  which  procured  him 
univerf.il  eflecm.  Having  at  length  quitted  Rome,  and  finiflied  fome  excelleat  defign* 
at  Milan,  he  returned  to  Venice,  where  his  pleafing  manner  of  colouring  attracted  tlie 
attention  of  every  lover  of  the  art ;  and  he  was  fo  eagerly  folicitcd  for  his  paintings,  that 
he  could  barely  allow  himfelf  leifure  to  take  even  his  neceflary  refrefhments. 

The  fame  of  Sebaftian  fled  fpeedily  through  every  part  of  Europe,  and  he  received 
an  invitation  to  the  Court  of  the  Emperor  at  Vienna,  to  adorn  the  magnificent  palace  of 
Schoenbran ;  by  which  work  he  not  only  added  highly  to  his  reputation,  but  alfo  to  his 
fortune.  Krom  Vienna,  he  was  encouraged  to  vifit  London,  where  he  was  immediately 
and  tncefTantly  employed  by  the  Court,  by  the  Nobility,  and  by  a  number  of  porfons  of 
ample  fortune,  who  were  competent  judges  of  his  extraordinary  merit,  and  were  defirous 


He  refided  in  England  for  ten  years,  and  immortalifed  his  name  by  (everal  graniJ 


to  all  kinds  of  merit,  he  returned  to  Venice,  accompanied  by  his  nephew  Marco  Ricei, 
and  fettled  in  that  city  for  tbe  remainder  of  his  life. 
♦  Id  etc  AbicCt,  *c.      Mihncfryitntcr  b  talM  Cortdli;  bat KCarCPf  to  uv<  Ntf.um  Fforttunom,  CcmU!. 


He 
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He  had  a  fruitful  and  fine  imagination ;  a  grandeur  and  elevation  of  thought ;  his 
compofitions  arc  remarkable  for  their  judicious  ordonnance  and  harmony  ;  his  touch  is 
light ;  he  had  a  ready  and  great  execution ;  and  his  tone  of  colouring  is  agreeable, 
though  fometiiues  he  is  a  little  too  black.  Had  he  confulted  nature  more  attentively,  his 
figures  would  have  been  more  correft  ;  but  he  was  too  apt  to  undertake  too  many  things 
at  one  time,  which  caufed  him  principally  to  work  from  imagination,  and  that  always 
con  ft  rains  an  artifl  to  keep  too  much  to  one  and  the  fame  manner.  However,  his 
paintings  have  maintained  an  univerfal  reputation,  and  are  bought  by  the  moft  able 
judges  at  confiderable  prices. 

Among  many  excellent  works  of  this  matter,  bcfides  thofe  at  Chelfca  and  Montague- 
houfe,  three  arc  particularly  applauded,  which  are  in  the  church  of  St.  Cofmus  and 
Damian,  at  Venice.  One  is  the  reprefentation  of  David  bringing  back  the  Ark  in 
triumph  ;  another  is,  the  Dedication  of  the  Temple  by  Solomon;  and  the  third,  Mofos 
commanding  water  out  of  the  Rock,  which  is  enriched  with  an  admirable  kndfeape, 
painted  by  his  nephew  Marco  Uicci. 

MARCO  RICCI. 

Land/capes,  Ifi/lory,  and  Perfpecirve  ArchitcRure. 
died  1730. 

He  was  the  nephew  and  difciple  of  Sebaftian  Ricci,  equally  eminent  for  painting 
hifiory,  architedure,  and  landfcapc;  but  in  the  latter,  his  ftyle  and  tafte  of  defign  appear 
truly  excellent.  He  iiudied,  and  alio  detigned  the  moft  beautiful  edifices,  ruins,  and 
fcenes,  that  engaged  his  attention  cither  in  Rome,  or  in  the  villages  around  it,  with 
which  lie  enriched  his  ideas  ;  and  being  poflefled  of  a  very  happy  genius,  it  directed  him 
to  make  an  elegant  ufe  of  thofe  rich  materials,  by  introducing  into  his  landfcapes  fuch 
noble  remains  of  ancient  magnificence,  as  diltinguifh  his  compofitions  from  thole  of  any 
other  artift.  In  the  choice  of  his  fcenes  and  fituations,  in  the  breaking  of  his  grounds, 
and  conducting  his  diftances  with  peripective  truth,  he  was  fupcrior  to  moft  of  his 
contemporaries.  In  (hort,  in  every  part  he  (hews  evidently,  that  he  had  iiudied  nature 
in  its  moft  beautiful  drefs ;  and  fo  much  grandeur  of  tatle  appears  in  the  whole,  as  can 
rarely  be  feen  in  the  works  of  any  other  mailer. 

It  has  been  indeed  not  unjuftly  obferved,  that  the  colouring  of  Marco  has  not  that 
force  and  liiftre  which  fecm  neccflary  to  engage  and  fatisfy  the  eye  of  the  fpeftator ;  but 
the  grandeur  of  his  ideas,  and  the  elegance  of  his  taftc,  muft  for  ever  afford  a  fenfible 
delight  to  a  judicious  obferver.  He  painted  both  in  oil  and  in  diftcmper;  but  he  is 
accounted  much  more  excellent  in  the  latter  than  in  the  former. 

Many  of  the  pictures  painted  by  this  mailer  arc  to  be  feen  in  England.  At  Burlington- 
houl'e  fomc  of  the  cielings  were  painted  by  him,  and  alfo  a  piece  of  ruins  in  the  ftyle  of 
Viviano;  and  at  Bulftrode,  a  feat  belonging  to  the  Duke  of  Portland,  he  painted,  in 
the  chapel,  the  I  .aft  Supper,  in  which  compofition  he  has  introduced  his  own  portrait, 
in  a  modern  habit,  with  an  equal  degree  of  vanity,  impropriety,  and  abfurdity. 
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DANIELE  RICCIARELLI,  called  DANIELE  DI  VOLTERRA. 

Ili/iort/. 

DIED  1566,  AGED  57. 

D.  Ricciarelli,  more  known  by  the  name  of  Danielc  di  Volterra,  his  birth-place,  the 
reputed  pupil  of  Peruzzi  and  Hazzi  at  Siena,  and  the  aflifiant  of  Pcriuo  del  Vaga  at 
Rome,  acquired  the  bed  part  of  his  celebrity  from  a  decided  adherence  to  the  principle*, 
ftyle,  and  fubfequent  patronago  and  alhftancc  of  Michael  Angiolu,  who  accelerated  hi* 
progrefs,  enriched  him  with  dcfigns,  and  made  him  his  fubftitutc  in  the  works  of  the 
Vatican.  For  proofs  of  tual  alliitance  wc  need  not  recur  to  his  frequent  attendance 
on  Daniele  whilft  he  painted  in  the  Farnefina,  and  the  tale  of  the  cololnd  head  which  he, 
is  faid  to  have  drawn  with  a  coal  on  the  wall  during  his  abfence,  and  which  is  ftill  left  to 
exhibit  its  questionable  lines ;  the  belt  evidence  of  that  alliftancc  was  the  frefco  of  the 
Trinita  del  Monte,  now  a  ruin  of  the  Revolution:  if  that  wonderful  performance,  the 
firft  of  the  three  that  were  conlidered  as  the  mailer -pieces  of  the  art  in  U  m  •,  evinced 
in  compofition  and  ftyle  the  fuperintendance,  advice,  and  corrections  of  Michel* 
angiolo,  its  principal  parts  could  only  be  confidered  as  the  work  of  his  own  hand; 
that  mafter-hand  alone  could  embody  the  weight  of  death  in  the  finking  figure  of  the 
Saviour,  and  point  the  darts  of  woe  that  pierced  the  mother's  brcail  in  the  face  and 
dereliction  of  the  Madonna  without  deftroying  the  fuper-human  beauty  of  either.  The 
remainder  emulates  but  arrives  not  at  the  fame  degree  of  perfection.  The  male 
afliflants  have  more  labour  than  energy,  and  though  with  propriety  fubordinate, 
proportions  fcarcely  equal  to  the  talk.  In  the  female  group,  fo  beautifully  controlled, 
gelt urc  fecms  to  prevail  over  fentiment;  even  the  figure  of  St.  John  with  all  iu 
charaSeriftic  excellence,  by  the  fear  it  expreffes,  rather  interrupts  than  aflifts  the 
fublimc  pathos  and  facred  fdence  of  the  fcene. 

Under  this  picture,  which  with  the  completion  of  fome  inferior  ones  in  the  fame 
ehapel  had  coll  him  feven  years,  Danielc  placed  two  balTo- relievos  to  exprefs  his 
gratitude  to  Michael  Angelo  and  his  contempt  of  public  cavil.  One  reprefented 
Michael  Angelo  contemplating  himfelf  in  a  mirror,  to  indicate  that  the  picture  was  a 
reflection  of  his  powers ;  the  other  Ihewcd  a  group  of  fatyra  weighing  the  detached 
figures  of  the  picture  in  a  balance,  and  chacing  away  an  inimical  group  of  other  fatyrs; 
with  the  addition  of  the  Creek  words  '  r_x-H,  0«  M  y*»wum.;  by  which  he  probably 
meant  to  fay,  that  thofe  who  had  laughed  at  the  ilownefs  of  bit  progrefs,  were  now 
become  a  laughing-nock  themfclves. 

Under  the  pontificates  of  Paolo  and  Pio  IV.  Daniele  was  employed  to  cover  the 
nudities  of  fome  of  the  figures  in  the  Laft  Judgment  of  M.  Angelo,  and  according  to 
a  tradition  fufficicntly  autltentic,  with  the  mailer's  own  confent.  An  invidious  talk, 
more  of  neceflity  than  choice,  and  perhaps  merely  complied  with  to  fave  the  work  from 
a  more  facrilegious  hand,  but  for  which  he  was  ever  afterwards  branded  by  the  ludicrous 
appellation  of  Braghcttone.  F. 
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DOMEN1CO  RICCIO,  called  BRUSA-SORCI. 

I/i/iory. 
died  1567,  aced  73. 


He  was  born  at  Verona,  in  t  1494,  and  was  a  difciple  of  Giovanni  Francefco  Caroto, 
who  taught  him  defign  and  colouring,  and  qualified  him  to  appear  with  credit  in  his 
profeftion.  But  being  ambitious  to  obtain  a  more  extotilive  knowledge  of  the  art,  than 
he  could  acquire  in  the  fchool  of  Caroto,  he  went  to  Venice,  to  ftudy  the  works  of 
Giorgione  and  Titian. 

To  difcover  the  peculiar  excellencies  of  thofe  great  artifts,  he  was  indefatigable  in 
making  obfervations,  and  full  as  diligent  in  endeavouring  to  imitate  what  he  approved. 
At  laft  he  arrived  at  fuch  perfection,  that  his  works  were  generally  admired  and  coveted, 
for  the  beauty  of  his  colouring,  and  the  attitudes  of  his  figures,  that  were  full  of  motion 
and  life. 

In  the  Cardinal  Gonzaga  he  found  a  zealous  proteaor  and  friend,  who  invited  him  to 
Mantua ;  and  during  his  rcfidence  in  that  city  he  had  the  honour  of  painting  in  com- 
petition with  two  of  the  moft  celebrated  mailers  of  his  time,  Paolo  Veroncfe,  and  Paolo 
Farinato. 

In  the  church  of  St.  George,  at  Verona,  is  a  picture  by  this  mailer,  rcprefenting  the 
gathering  of  the  Manna  in  the  WiJderners,  which  is  accounted  a  fine  compofition  ;  and 


in  refpea  of  the  colouring  has  much  more  force  than  a  famous  pifturc  by  Karinato, 
which  is  placed  not  far  from  it. 


This  artilt  was  undoubtedly  one  of  the  beft  Engliih  painters  of  a  head,  that  had 
appeared  in  this  country.  There  is  ftrength,  roundnefs,  and  boldncfe  in  his  colouring ; 
but  his  men  want  dignity,  and  his  women  grace.  The  good  fenfe  of  the  nation  is 
chara&erifed  in  his  portraits.  He  lived  in  an  age  when  neither  cnthufiafm  nor  fervility 
were  predominant:  yet  with  a  pencil  fo  firm,  poflefled  of  a  numerous  and  excellent 
collection  of  drawings,  full  of  the  theory,  and  profound  in  reflections  on  his  art,  ho 
drew  nothing  well  below  the  bead,  and^was  void  of  imagination.  His  attitudes, 
draperies,  and  back-grounds,  arc  totally  infipid  and  unmeaning  ;  fo  ill  did  he  apply  to 
his  own  practice  the  fagacious  rules  and  hints  he  boftowed  On  others.  Though  he  wrote 
with  fire  and  judgment,  bis  paintings  owed  little  to  either.  No  man  dived  deeper  into 
the  inexhauftiblc  (lores  of  Raphael,  or  was  more  fmitten  with  the  native  luftre  of 
Vandyck;  yet,  though  capable  of  tailing  the  elevation  of  the  one  and  the  elegance  of 
the  other,  he  could  never  contrive  to  fee  with  their  eyes,  when  he  was  to  copy  nature 

f  Among  many  error,  in  the  Chronological  Tablea  of  the  eminent  painter.,  psbliihed  by  Him  .  there  appear, 
sue  unaccountable  miftake,  in  reference  to  Demenico  Riccio ,  for  in  Table  V.  he  feti  down  that  mailer  at  being  born 


in  H84,  •»  MM,  only  t iking  notice  that  he  ftudied  Giorgione  and  Titian  ;  and  yet  in  the  »ery  neat  Table,  VI.  he 
■cation,  the  very  fame  mailer  a.  being  born  in  U9*.  and  th«  difciple  •(  Caroto. 


JONATHAN  RICHARDSON. 
Portraits. 


DIED  1745,  AGED  80. 
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lumfelf.    One  wonders  that  he  could  comment  their  works  fo  well,  and  imitate  th^m 
lb  little. 

Kicharrifon  was  born  about  the  year  1665,  and,  againft  his  inclination,  was  placed  by 
his  father-in-law  apprentice  to  a  ferivener,  with  whom  he  lived  fix  years,  w  hen  obtaining 
his  freedom  by  the  death  of  his  maiter,  he  followed  the  bent  of  his  difpofition,  and  at 
twenty  years  old  became  the  difciplc  of  Riley,  with  whom  he  lived  four  years,  whofc 
niece  he  married,  and  of  whofe  manner  he  acquired  enough  to  maintain  a  folid  and 
lafting  reputation,  even  during  the  lives  of  Kneller  and  Dahl,  and  to  remain  at  the  head 
of  his  profeflion  when  they  went  off  the  ftage.  He  quitted  bufincfs  himfelf  fome  years 
before  his  death ;  but  his  temperance  and  virtue  contributed  to  protract  his  life  to  a 
great  length  in  the  full  enjoyment  of  his  understanding,  and  in  the  felicity  of  domeftic 
friendlhip.  He  had  had  a  paralytic  firoke  that  affeaed  his  arm,  yet  never  difabled  him 
from  his  cuRomary  walks  and  exercife.  He  had  been  in  St.  James's  Park,  and  died 
fuddenly  at  his  houfc  in  Quccn-fquare  on  his  return  home,  when  he  had  pafled  the 
eightieth  year  of  his  age.  He  left  a  fon  and  four  daughters,  one  of  whom  was  married 
to  his  difciplc  Mr.  Hudfoti,  and  another  to  Mr.  Crigfon,  an  attorney.  The  tafte  and 
learning  of  the  fon,  and  the  harmony  in  which  he  lived  with  his  father,  are  viliblc  in  the 
joint  works  they  compofed. 

The  fale  of  his  collection  of  drawings,  in  February  1717,  killed  eighteen  days,  and 
produced  about  2060/.  his  pictures  about  70o/.  Hudfon,  his  fon-in-law,  bought  many 
of  the  drawings.  After  the  death  of  the  fon  in  1771,  the  remains  of  the  father's 
colleftion  were  fold.  There  were  hundreds  of  portraits  of  both,  in  chalk,  by  the  father, 
with  the  dates  when  executed ;  for,  after  his  retirement  from  bufinefs,  the  good  old  man 
fecms  to  have  amufed  himfelf  with  writing  a  fhort  poem,  and  drawing  his  own  or  fan's 
portrait  every  day.  The  fon,  equally  tender,  had  marked  fevcral  with  exprcflions  of 
affection  on  his  dear  father.  There  were  a  few  piaures  and  drawings  by  the  fan,  for 
lie  painted  a  little  too. 

•JOHN  E  LI  AS  RIDINGER. 
AninxaU,  Huntings,  He. 

•  DIED  17  ,  AGED   . 

J.  F..  Ridingcr,  of  Augfburg,  was  one  of  the  greatcft  defigncrs  of  animals  in  general  and 
of  everv  denomination,  whom  the  annals  of  painting  can  produce.  Singly  or  in  groups 
he  ex  pre  fled  with  the  anatomy,  the  emotions  that  animate,  and  the  attitudes  that  cha- 
racterize each  fpecics  and  individuum.  If 4m?  lias  been  excelled  by  Rugendas  in  horfes, 
and  by  Rubens  perhaps  in  the  ideal  grandeur  of  the  lion,  he  has  far  furpaflcd  them  and 
the  reft  of  his  predeceffors  and  contemporaries  in  the  wide  extent  of  his  powers  over 
every  fpecies  of  brute  creation.  As  a  painter  he  excelled  in  effeft  and  finifti ;  but  the 
numerous  prints  which  he  publifhcd  from  his  own  defigns,  and  which  make  a  very 
voluminous  colleSion,  prevented  his  executing  a  number  of  piaures  fuflicient  to 
fprcad  his  name  through  the  cabinets  of  Europe  with  a  celebrity  equal  to  that  which  he 
had  acquired  as  an  etcher  and  defigncr.  He  left  a  fon  who  defigned  infects  with  great 
accuracy  and  taftc.  F. 
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CLAUDIO  RIDOLFI. 

Hijhry,  Portrait. 
DIED  1644,  ACED  84. 

This  artiA  was  born  at  Verona,  in  1560,  and  learned  defign  and  colouring  from  Dario 
dal  Pozzo;  but  after  he  had  fpcnt  a  few  years  under  the  direcYion  of  that  mafter,  he 
went  to  Venice,  and  entered  himfelf  asadifciple  in  the  fchool  of  Paolo  Veronefe,  where 
he  exerted  his  utmoA  indufiry  to  copy  the  compofitions  of  that  famous  painter,  and  to 
guide  his  practice  entirely  by  his  precepts. 

By  that  prudent  method  of  conducting  his  Audies,  he  cAabliffied  his  tafle,  and  refided 
for  feveral  years  at  Venice,  to  perfett  himfelf  as  much  as  poffible  in  his  profeffion  ;  and 
at  laA  vifited  Rome  and  Urbino.  In  the  former  city,  by  converting  with  the  works  of 
the  ancient  artiAs  of  Greece  and  Italy,  he  gained  a  correct  manner  of  dcfigning,  and 
likewifc  the  habit  of  introducing  judicioufly  one  broad  mafs  of  light  in  the  principal 
part  of  his  pictures,  which  produced  an  extraordinary  fine  effect.  And  at  Urbino, 
of  fpending  fome  time  with  Frcderico  Barroccio,  he  acquired  a  delicate  touch,  a 
fweetnefs  of  colouring  and  penciling,  and  the  art  of  giving  graceful  airs  to  the  heads 
of  his  figures.  It  is  affcrtcd  by  fome  writers  on  this  fubject,  that  while  be  continued  at 
Urbino,  he  painted  a  mod  celebrated  picture,  reprefenting  the  Annunciation,  which 
for  beauty  of  colour  and  excellent  expreffion,  is  admired  to  a  degree  little  fliort  of 
adoration. 

At  Rome  he  finidicd  a  great  number  of  portraits,  remarkable  for  the  dignity  of  their 
attitudes,  as  well  as  for  their  expreffion  and  Ariking  refemblance  ;  and  thofe  procured 
for  him  fuch  general  applaufe,  as  gave  him  a  juft  title  to  be  ranked  in  the  number  of 
the  beft  painters  of  Italy. 

JOHN  KLAASZE  RIETSCHOOF. 

Sea-Pieces. 
died  1H9,  aced  67. 

He  was  born  at  Hoorn,  in  1652,  and  was  at  firfl  inftrueJed  by  Abraham  Leidts,  but 
afterwards  perfected  himfelf  in  the  fchool  of  Ludolph  Backhuyfen,  whofe  manner  of 
handling  and  defign  he  imitated  with  fo  great  fuccefs,  that  he  is  very  defcrvedly  ranked 
among  the  moil  efleemed  painters  in  that  Ayle. 

He  was  remarkably  model),  and  although  he  obtained  praifc  for  every  work  he 
finilhed,  he  could  never  prevail  on  himfclf  to  believe  he  deferved  it,  which  feems  to  be 
an  uncommon  difpofition  of  mind  in  a  painter.  He  alfo  poffeffed  another  quality  fuR 
as  Angular,  which  was,  that  be  appeared  fanguinc  in  giving  a  juA  commendation  to  the 
character  and  talents  of  any  other  trrtiA,  and  filent  with  regard  to  his  own. 
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HENRY  RIETSCHOOF. 

Sea-Pieces. 

He  was  the  Con  and  only  difciple  of  Klaafze,  born  at  (loom,  in  the  year  1678.  As  he 
learned  the  art  of  painting  from  hi*  father,  he  gave  himfclf  up  entirely  to  his  manner* 
and  induftrioufly  ttudicd  hisfiyle  of  colouring,  handling,  and  defign;  though  fometimes 
he  made  the  works  of  Backhuyfen  his  mode,  and  copied  feveral  of  diem  with  incredible 
exaftnefs. 

The  fubje&s  which  he  mod  frequently  painted  were  rough  gales  of  wind,  florius, 
enraged  Teas,  tempctts  attended  with  lightning,  fliipwrecks,  and  the  dittrefs  of  thofe  who 
wera  whelming  in  the  deep,  or  with  difficulty  cfcaping  to  the  (bore;  and  in  tliofe 
fubjecta  be  was  confidered  as  a  good  painter. 

HYACINTH  RIGAUD,  Chevalier. 
Portrait. 

DIED  1743,  AGED  80. 

He  was  born  at  Perpignan,  in  the  province  of  Languedoc,  in  1663,  and  received  his 
carlicft  knowledge  of  the  rudiments  of  the  art  from  his  father,  Matthias  Hi  gaud,  a  painter 
of  fome  note.  But  happening  to  be  deprived  of  his  director  when  he  was  only  eight 
years  of  age,  the  matters  under  whofe  care  he  was  afterwards  placed  were  incapable  of 
affording  him  fuch  a  degree  of  inftruftion  as  he  feemed  capable  of  receiving,  by  the 
livelincfs  of  his  genius  and  talents.  However,  at  laft  he  contracted  an  intimate 
friendfhip  with  an  excellent  painter,  named  Ranc,  who  was  in  high  reputation  for 
portrait-painting,  and  cfpocially  for  his  colouring. 

With  that  matter  Rigaud  acquired  a  good  taftc,  and  freedom  of  band,  but  his  principal 
improvement  was  derived  from  his  habituating  himfelf  to  copy  the  works  of  Vandyck  , 
and,  after  a  few  years  diligently  employed  in  a  conftant  courfe  of  ftudy  and  practice,  his 
pictures  could  (land  in  competition  with  thofe  of  his  matter  Ranc,  for  truth,  for  live- 
line!*,  and  for  ex  predion. 

He  felt  an  impatient  do  fire  to  vifit  Italy,  but  was  difluaded  from  taking  that  journey 
by  Le  Bruit,  who  prevailed  on  him  to  continue  at  Paris,  and  perfe&  himfelf  there  in 
portrait-painting,  by  which  be  might  affure  himfelf  of  reputation  and  fortune.  He 
therefore  purfued  that  plan,  and  foon  dittinguittied  himfelf  in  fuch  a  manner,  that  tha 
King  of  France,  the  Princes  of  the  Blood,  the  prime  Nobility  of  that  kingdom,  and 
many  foreign  Princes,  fat  to  him  for  tlieir  portraits,  which  procured  him  very  great 
applaufc ;  and  by  Lewis  XV.  he  was  honoured  with  the  order  of  St.  Michael,  as  alfo 
with  a  very  confiderable  penfion  in  1727. 

He  is  accounted  one  of  the  beft  among  thr  French  matters,  and  his  works  are 
exceedingly  prized  in  that  kingdom.  He  had  a  free  and  fpirited  pencil,  a  lively  tone 
of  colouring,  and,  in  many  parts  of  his  profeflion,  fliews  a  great  deal  of  merit.  But 
allowing  Rigaud  his  juft  praife  for  thofe  parts  in  which  he  particularly  excelled,  it  cannot 
but  be  confelTed  that  his  draperies  arc  too  violently  agitated,  fo  as  to  compel  the 
fpeaator's  attention  to  them  more  than  to  the  portrait.    Nor  can  fuch  a  difpofition  in 
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the  draperies  appear  even  natural,  when  the  perfon  i*  reprefented  as  under  cover  in  an 
apartment,  and  at  the  fame  time  the  hair  and  the  draperies  appear  as  if  the  perfon  fat 
abroad  in  a  ftorm. 

JOHN  III  LEY. 
Portrait. 

+  DIED  1691,  AGED  *5. 

He  was  born  at  London,  in  lf»46,  and  inftrufted  in  the  art  of  painting  by  Fuller  and 
Zouft.  An  ingenious  writer  (in  the  Anecdotes)  aflcrts  that  he  was  one  of  the  bed 
native  painters  that  has  flouriihed  in  Kngland ;  and  that  there  are  draperies  and  hands 
painted  by  him  that  would  do  honour  cither  to  Lcly  or  Kncller;  the  portrait  of  the 
I.ord  Keeper  North,  at  Wroxtu,  being  in  every  refpeft  a  capital  performance. 

After  the  death  of  Sir  Peter  Lely  he  advanced  in  the  efteetn  of  the  public,  and  had 
the  honour  to  paint  the  portraits  of  King  Charles  II.  King  James  and  his  Queen,  and 
was  appointed  ftate  painter.  He  made  nature  his  principal  Rudy,  without  adopting  the 
manner  of  any  mafter,  and  as  far  as  he  thought  it  prudent  he  improved  or  embellifhed 
it  in  his  pictures;  and,  like  many  other  men  of  genius,  he  feems  to  be  more  refpe&ed 
by  posterity,  than  by  the  age  in  which  he  tlouriihcd. 

ORAZIO  RIMINALDI. 

lliflory. 

DIED  1630,  AGED  32. 

He  was  bom  at  Pifa,  in  1598,  (though  the  Chronological  Tables  fix  his  birth  in  1536) 
and  at  fint  was  a  difciple  of  Aurclio  Lomi;  but  he  afterwards  became  the  difciple  of 
Orazio  Gentilefchi,  at  Rome.  To  the  infractions  of  that  matter  he  added  an  inceffant 
application  to  theftudy  of  the  antique,  and  a  diligent  obfervation  of  the  excellencies  of 
the  different  modern  mailers  ;  fo  that,  on  his  return  to  his  native  city,  he  found  encou- 
ragement and  employment,  even  beyond  his  expectation. 

The  pictures  of  this  mafter  which  are  moft  commended,  arc  Sampfon  deftroying  the 
Philiftines;  the  Brazen  Serpent  in  the  Wildcrncfs ;  and  the  Affumption  of  the  Virgin  \ 
by  thofe  he  firmly  eftablifhed  his  reputation,  not  only  on  account  of  the  goodnefs  of  the 
compofition,  but  for  the  beauty  of  the  defign,  the  elegant  choice  of  the  attitudes,  and 
the  free  and  firm  ftyle  of  his  colouring. 

Unhappily  he  died  of  the  plague  when  he  was  yet  young,  and  at  a  time  when  there 
was  the  greateft  probability  that  he  would  arrive  at  the  utmod  excellence  in  his 
profeffion. 

♦GOTTHARD  RINGGLL 

Hi/lory,  Portrait. 

DIED  1635,  AGED  60. 

Gotthard  Ringgli  was  born  at  Zuric,  27th  January,  1575,  but  of  his  mafter,  his 
travels,  the  progrefs  of  his  younger  years,  Fuefsli  his  biographer  has  not  informed  us. 

t  In  the  ChrowJogicI  Table,  it  i.  affirmed  that  Riley  died  in  1717,  at  the  age  of  71,  which  appear*  to  be  a  rery 
V*M  mlftake ;  for  the  mod  authentic  writer,  alfcrt  that  be  died  in  1691,  at  tbc  Iff  of  *>. 

He 
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He  mull  have  enjoyed  fome  celebrity,  as  he  was  chofen  by  the  magiflracy  of  Berne  to 
decorate  with  paintings  of  large  dimenlions  the  Scnatc-houfe  and  Miufier  of  that 
metropolis,  and  had  the  freedom  of  their  city  conferred  on  him.  Thefe  pictures,  which 
reprcl'ented  facts  relative  to  the  foundations  of  Berne,  or  allegories  alluding  to  the 
peculiarities  of  its  fituation  and  cuftoms,  equally  diftinguillicd  themfelvcs  by  pittorefque 
conception,  boldnefs  of  iiyle,  and  correct  execution.  In  the  Scnatc-houfe  cfpccially, 
the  third  picture,  whofe  fubjeel  was  the  building  of  the  town,  ftiewed  great  intelligence 
of  forefhortening,  and  of  what  is  by  the  Italians  termed  '  di  fotto  in  fu.' 

For  tbe  public  library  of  Zuric  he  painted  the  arms  of  the  (late  and  of  its  depen- 
dencies, fupportcd  by  Religion  and  Liberty  ,  Death  lies  at  the  feet  of  Religion,  but  to 
the  ufual  allegoric  implements  iu  her  hands  he  added  a  bridle  to  diftinguilh  her  from 
Fanaticifm  and  Superilition. 

His  eafel  pictures  were  either  few,  or  the  greater  part  mull  have  pcriflicd  ;  one  of  the 
moil  remarkable,  in  the  houfe  Wcrdmuller  is  Hiob  emaciated  and  dift-afed  liftfltliog 
patiently  to  the  invectives  of  his  wife ;  a  picture  which,  even  on  clofe  infpc&ion, 
differs  little  in  handling  and  tone  from  the  bell  works  of  Spagnoletto. 

But  perhaps  the  mod  valuable  remains  of  Kinggli  are  his  deflgns,  generally  drawn 
with  the  pen,  and  warned  with  biller  or  India  ink:  they  arc  fometimcs  of  conlidcrabh: 
fizc,  and  chiefly  biblic  or  allegoric  fubjects.  To  that  of  our  Suviour's  burial  mentioned 
by  Fuefsli,  Sufantrah  with  the  Riders,  the  Royal  Father  fliot  at  by  his  Sous  from  the  Gefia 
Romanorum,  Faith  llicltcred  from  the  (lorms  of  Perfecution,  and  many  more  of  myftic 
content,  as  remarkable  for  beauties  of  compofition,  light,  (hade,  and  outline,  as  obfeure 
in  their  meaning,  might  be  added:  they  were  in  his  poffeflion  once,  but  now  arc 
probably  difperfed  in  different  collections.  He  etched  feveral  things  in  an  eafy  pict li- 
re fque  manner,  generally  marked  by  a  monogram  of  the  letters  G  and  R.  F. 

*■  *  ■ 

ANTHONY  RIVALZ. 

J/i/loiy,  Portrait. 

DIED  1735,  AGED  (•$. 

He  was  born  in  1667,  and  was  the  fon  of  John  Peter  Rivalz,  a  painter  of  fome  note, 
who  lived  at  Thouloufe,  where  it  is  fuppofed  Anthony  was  born.  His  firft  knowledge  in 
the  art  of  painting  was  derived  from  his  father;  but  his  grcatcll  improvement  in  deiigir 
and  compofition  he  derived  from  Le  Fage. 

Though  he  vifited  Paris,  and  other  cities  of  France,  yet  he  perceived  that  at  Rome 
only  he  could  perfect  himfelf  in  the  bed  principles  of  his  art;  and  therefore  directed  his 
courfe  to  that  city,  where  he  defigned  after  the  antiques,  after  the  works  of  Raphael,  and 
other  celebrated  artifis,  and  produced  fome  coropolitions,  which  (according  to  the  French 
writers)  excited  the  envy  of  the  Italians  when  they  were  publicly  exhibited. 

One  of  the  chief  excellencies  of  Rivalz,  confided  in  copying  the  works  of  the  great 
matters ;  and  by  order  of  Cardinal  Janfon,  the  French  Ambaflador  at  Rome,  he  copied 
a  Holy  Family  from  Raphael,  which  performance  was  fent  to  the  French  King,  and  it  i* 
at  prefent  in  the  Royal  collection.  He  likewifc  copied  feveral  pictures  of  Guido, 
Caravaggio,  and  Valentino,  which  hare  (as  the  French  authors  affirm)  deceived  very- 
able  connoiffeurs. 

The 
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The  ftyle  of  painting  of  this  matter  was  bold,  hi*  invention  ready,  and  his  defign 
corre&;  hi*  local  colours  were  true,  and  he  gave  his  pictures  a  great  deal  of  force  by 
the  deepnefs  of  his  (hadows,  in  the  tafte  of  Caravaggio  and  Valentino ;  but  his  colouring 
wai  very  unequal;  fometimes  a  leaden  grey  tint  predominated,  fometimes  the  red,  and 
often  the  blue,  and  reddifh  brown. 

G1ACOPO  RQBUSTI,  called  IL  TINTORETTO. 
Hiftory,  Portrait,  Architecture. 

DIED  1 59     ACED  82. 

The  paternal  name  of  this  celebrated  painter  was  Robufti,  but  he  was  diAinguiflied  by 
the  appellation  of  Tintoretto,  on  account  of  his  being  the  foil  of  a  dyer.  He  was  bom 
at  Venice,  in  1512,  and  became  the  difciple  of  Titian,  who  is  faid  to  have  been  fo 
apprehenfivc  of  being  excelled  by  his  pupil,  that  he  difmifled  him  from  his  fchool. 
But  Tintoretto  was  at  that  time  fufficiently  qualified  to  purfue  his  ftudies,  without  any 
director;  and  therefore  applied  himfelf  to  ftudy  defign  after  the  works  of  Euonaroti,  and 
alio  to  acquire  elegance  of  tafte,  by  a  more  intimate  knowledge  of  the  antique. 

While  he  continued  with  Titian,  he  made  the  molt  accurate  obfervations  on  the 
colouring  of  that  great  genius,  till  he  difcovcred  the  true  principles  by  which  his  matter 
had  arrived  at  fuch  a  degree  of  excellence ;  and  in  his  bell  works  one  may  readily  difcern 
a  manner  that  ftrongly  refemblcs  the  colouring  of  Titian,  and  a  ftyle  of  defign  fimilar  to 
that  of  Buonaroti. 

Tintoretto  was,  perhaps,  the  mod  expeditious  painter  that  ever  appeared ;  and  although 
the  rapidity  of  his  execution  was  fometimes  attended  with  incorrectnefs,  yet  arc  there 
many  inftances  of  his  having  at  once  (hewn  great  rcadinefs  of  execution,  and  great 
excellence.  A  memorable  proof  of  his  abilities  may  be  feen  in  the  fchool  of  the 
Confraternity  of  St.  Roch  at  Venice.  The  members  of  that  fociety  having  defircd 
Paolo  Veronefc,  Tintoretto,  Salviati,  and  Zucchero,  to  make  defigns  for  a  picture  of 
the  Crucifixion,  in  order  to  have  that  defign  executed  which  appeared  to  have  the 
greateft  merit;  Tintoretto  finiflied  his  picture,  and  had  it  fixed  in  the  appointed  place, 
before  any  of  the  other  at  tills  had  completed  their  (ketches.  From  which  tranfa&ion 
be  was  called,  II  Furiofo  Tintoretto,  the  Impetuous  Tintoretto. 

Sandrart  fays,  that  he  frequently  painted  his  pictures  without  any  preparatory  outline, 
as  if  he  only  fportcd  with  his  pencil  ?  fo  that  he  feems  to  have  executed  his  ideas  almoft 
as  quick  as  he  conceived  them.  In  (hort,  ho  worked  fo  fad,  and  adapted  his  work  fo 
proportionably  to  the  price  he  was  to  receive,  that  very  few  of  the  other  painters  could 
get  employment;  for,  as  he  was  capable  of  excellence,  his  reputation  induced  pcrfons 
of  all  ranks  to  be  defirous  of  poflefling  foinc  of  his  performances. 

He  furpafled  all  the  artifts  of  the  Venetian  fchool,  in  the  quicknefs  of  his  genius,  and 
the  fertility  of  his  invention.  His  knowledge  of  the  beft  principles  of  his  art  was  very 
extenlive  ,  but  be  had  too  much  fire  to  be  at  all  times  difcreetly  directed  by  that  know- 
ledge. He  omitted  no  labour,  no  ftudy,  no  application,  that  could  in  any  degree 
conduce  to  his  improvement  in  his  profcllion,  and,  by  his  general  conduct,  appeared 
rather  to  be  ambitious  of  acquiring  glory  than  riches.    Yet  he  often  injured  his  fame, 
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by  proportioning  his  work  to  the  poornefs  of  the  payment  heexpcaed;  ami  by  not 
fufficicntly  confidcring,  that  many  of  his  (light  and  iH-exccutcd  pictures  would  fubfift, 
to  the  difcredit  of  the  artift,  when  the  caufe  of  his  putting  fuch  indilferent  paintings 
out  of  his  hand  might  either  be  forgotten  or  unknown.  From  that  cuftom  praetifed  by 
Tintoretto,  the  remark  of  Auuibal  I 'a  race  i  is  juftified:,  tlut  Tintoretto,  in  foine  of  bis 
works,  appears  equal  to  Titian,  and  in  other*,  inferior  to  hiutfelf. 

His  manner  of  painting  is  bold,  with  ftrnng  lights,  oppofed  by  deep  (hadows;  his 
pencil  is  wonderfully  firm  and  free;  his  difpofition  is  good,  his  execution  eafy,  and  his 
touch  lively,  and  full  of  fpirit.  His  local  colours  arc  true,  and  well  undcrftood,  and  the 
carnations  of  his  best  pictures  approach  near  to  thofe  of  Titian.  De  Piles  eftcema  his 
colouring  to  be  more  true,  and  more  fanguine,  than  that  of  Paolo  Veronefe  ;  and 
Frefnoy,  who  was  an  incomparable  judge,  accounts  his  colouring  admirable. 

The  Doge  and  Senate  of  Venice,  preferring  Tintoretto  both  to  Titian  and  Salviati, 
appointed  him  to  paint,  in  one  of  the  grand  apartments,  the  reprefcntatioti  of  that 
memorable  victory  gained  by  the  Venetians  over  the  Turks,  in  t  sTi  ;  and  although  tbe 
tlcGgH  was  btfgc,  and  a  multitude  of  figures  were  introduced  in  that  compofition,  yet  the 
wluilu  was  completely  fiuitlied  iu  one  year.  But  although,  in  feveral  refpeets,  he  might 
not  bo  eftecmcd  inferior  to  Titian  or  Veronefe,  yet  he  certainly  wanted  that  dignity  of 
rharactcr  obfervable  in  the  works  of  the  former,  and  the  grace,  as  well  as  the  richnefs 
of  compofition,  w  hich  dilliuguifh  the  works  of  the  latter.  He  had  a  great  variety  in 
his  attitudes,  and  fome  of  theui  are  excellent;  yet  often  the  attitudes  arc  contrafted  to 
excels,  though  tliofe  of  his  women  aro  generally  graceful,  and  the  heads  defigncd  in  a 
fine  tafte. 

Algarotti,  a  late  writer,  ohferves,  that  this  mafter  is  no  way  inferior  to  any  of  the 
Venetian  wrtifts,  in  thofe  pictures  which  he  painted,  with  an  intention  to  difplay  his 
talents;  and  this  (fays  that  author)  he  lias  particularly  Uicwn  in  his  Martyrdom,  or 
Miracolo  del  Servo,  which  is  now  preferved  in  the  fchool  of  St.  Mark  at  Venice.  Iu 
that  picture  there  is  deiign  and  colouring,  compofition,  life,  expreflion,  and  the  effects 
of  light  and  fltadow,  all  tarried  to  the  higheft  pitch  of  perfection.  Scarce  had  that 
painting  made  iu  appearance  in  public,  when  all  pcrfons  feemed  to  f.dl  in  love  with  it; 
and  Aretine  himfelf,  though  fo  cordial  a  friend  to  Titian,  wrote  to  Tintoretto,  that  this 
piece  had  rxtortod  the  applaufe  of  all  who  faw  it.  The  fcene  (fays  he}  appears  rather 
true  than  feigned;  and  happy  would  you  be,  if,  inficad  of  being  fo  expeditious,  you 
could  prevail  uti  yourlielf  to  be  a  liule  more  patient. 

A  fine  iketch  of  this  famous  picture,  reputed  to  be  the  original  (ketch,  brought  into 
Ireland,  with  many  capital  paintings  of  the  Italian  mailers,  by  the  old  Duke  of  Ormond, 
and  purchafed  at  the  attainted  Duke's  fale  at  a  high  price,  is  now  in  the  poflfeflion  of  the 
author  of  this  book. 

Molt  of  the  grand  performance!  of  Tintoretto  arc  in  the  palaces,  churches,  and 
Convents,  at  Venice;  and  in  many  of  them  the  tire  of  his  genius,  tbe  excellence  of  his 
invention,  compofition,  colouring,  and  handling,  are  inconteftably  evident;  and  at  the 
Kfctirial  iu  Spain  ate  two  admirable  pictures  painted  on  canvas,  with  figures  as  large  as 
life,  which  are  fuiheient  to  immortalize  the  artift.  Tlie  fubject  of  one  is,  our  Saviour 
vralhing  the  feet  of  the  Apoitles;  and  the  fubjeel  of  the  other  is,  Queen  tfthcr  fainting 
in  the  pretence  of  Ahafuerus.    Several  of  his  works  are  preferved  in  the  collections  of 
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English  Nubility  and  Gentry,  and  fomc  arc  in  the  Royal  coUeftions  of  the  Kings  of 
England  and  France +. 

MARIETTA 

t  II  might  be  wiihed  for  the  honour  of  the  artift  and  the  man  that  the  mean  jealoafy  of  Tixsano  and  iti  meaner 
confequrnce,  the  cxpulfion  of  Tintoretto  from  hit  school,  had  been  lefa  authenticated.  What  ha.  been  aid  of  Milton, 
that  at  certain  period,  he  wa.  but  one  of  the  people,  might  be  true  of  Tixian  whenever  he  *u  not  before  hi*  eanvaa, 
t oUy,  alway*  a  principal,  if  not  the  chief  ingredient  in  the  charader  of  jcaloufy  and  ambition,  generally  runa  into  the 
eitremc  it  wifhc*  to  avoid,  and  accelerate!  the  effect  it  labours  to  rejsrrfs.  The  genius  of  Tintoretto  was  not  to  be 
circumfcrined  hy  the  walU  of  hii  mailer's  (rudy,  and  to  one  who  under  his  eye  had  the  hardinefa  to  think,  and  to 
ehoofe  for  himfclf  what  he  ihoold  adopt  or  not  of  hi*  method,  dilnulBon  waa  m  fafi  emancipation.  He  now  boldly 
aimed  at  erecting  himself  into  (he  head  of  a  new  fchool,  which  should  improve  the  principle*  of  that  riUbliOied  by 
Tixiano  and  fupply  it»  defed.;  he  wrote  over  the  door  of  Ma  apartment  i  the  D'fig*  o/  MtrhcUtgiolo  ami  Ike  Colour  4 

This  v«A  idea,  the  conception  of  an  ardent  and  intrepid  mind,  he  drove  to  fubftantiatc  by  a  courfe  of  frodiea 
equally  marked  by  difcretion  and  obflinate  perfeverance.  The  day  waa  given  to  Tiiiaoo,  the  night  to  Michelangiolo, 
The  artificial  light  of  the  lamp  taught  him  thofe  decided  maflcs,  that  energy  of  chiaro-fcuro  which  generally  ftamc* 
each  group  and  fugle  figure  in  hii  works.  W  hether  he  enjoyed  the  perfocul  ftiendihip  of  Michelangiolo  (aa  Bottart 
thinks)  may  be  doubted;  that  he  procured  rafts  from  hit  statues,  and  copica  from  hia  frefcoet,  ia  evident  from  the 
incredible  number  of  hit  defjgn*  after  the  former,  and  the  various  imitation*  and  hints  with  which  hia  works  abound, 
from  the  latter.  He  modelled  in  wax  and  clay,  and  ftodsed  anatomy  and  the  life  to  make  himself  mafler  of  the 
body,  its  proportions,  its  fprings  of  motion,  its  fore-shortenings,  and  thofe  appearance*  which  the  Italian*  diflinguifh 
by  the  phrafe  of  '  */r  f»Uo  in  fit*  Add  to  this  exuberant  fertility  of  ideas,  glowing  fancy  and  the  moft  pidurefque 
eye,  and  what  refults  might  not  have  been  expected  from  their  union  with  fuch  method*  of  lludy,  had  uniformity  of 
pursuit  and  equal  diligence  in  execution,  attended  hi*  practice  t 

That  it  did  for  fomc  time,  the  Miracle  of  the  Slave  formerly  in  the  Stuol*  sti  S.  Marts,  now  among  the  fpoil*  of  the 
Louvre,  which  he  painted  at  the  age  of  thirty-fix,  and  the  Crucifixion  in  the  Albergo  of  the  Vkoi'i  «Y  5.  Avert  arc  signal 
inftancc*.  The  former  unites  with  equal  ardour  and  jullnefs  of  conception  unexampled  iicrcenefs  and  rapidity  of 
execution,  correSncfs  and  even  dignity  of  forms,  powerful  mafic*  of  light  and  shade,  and  a  more  than  Tiiianefque 
colour:  with  all  the  fury  of  a  fketch  it  ha*  all  the  roundnefs  and  deciCon  of  finilh ;  die  canvas  trembles:  this  is  the 
vivid  abftrad  of  that  M^Ta  which  Agoflino  Caracci  exclufively  afcribe*  to  the  Venetian  fchool,  and  here  Tintoretto 
hat,  ai  far  perhaps  as  can  be  shewn,  dentonfiratcd  what  lie  meant  by  wilhing  to  embody  with  the  forms  and  breadth  of 
Michelangiolo  the  glow  and  juice  of  Tieiano.  If  this  stupendous  picture  have  any  flaw,  it  ia  pcrhxp*  that  in 
beholding  it,  the  matter  appears  to  fwim  upon  his  work,  and  that  S.  Marc  and  the  miracle  he  dtfeends  to  perform,  are 
eclipsed  by  the  ostentatious  power  of  the  artift.  This  is  not  wliat  we  feel  when  we  contemplate  the  Ctptlb  Siliina,  the 
P«tm  Murlrrc  of  Tiaiano,  or  the  Crucifixion  mentioned  before,  by  Tintoretto  himfclf.  The  immediate  imi»resiioi» 
which  it  make*  on  every  one  who  for  the  first  time  cafl*  a  glance  on  its  immenfe  fcenery,  is  that  of  a  whole  whole 
liumberlel.  parts  are  connected  and  fubdued  by  a  louring,  mournful,  minacious  tone.  A1J  front  to  be  hushed  in  filence 
round  the  central  figure  of  the  Saviour  fufpended  on  the  Crofs,  with  his  fainting  mother,  and  a  group  of  male  and 
female  mourner*  at  his  feet ;  an  assemblage  of  colour*  that  lefs  imitate  than  rival  nature,  a  fcale  of  hue*  for  which 
TUian  himfclf  fcldom  offer*  a  parallel,  yet  all  tinged  by  grief,  all  equally  overcait  by  the  lurid  tone  that  slain*  the 
whole  and  like  a  meteor  hang*  in  the  fickly  air :  whatever  inequalities  or  dereliaions  of  feeling,  whatever  improprieties 
of  common-place,  of  modem  and  antique  coftume  the  mailer's  rapidity  admitted  to  fill  his  fpaee,  and  they  are 
great  j  all  vauilh  in  the  power  which  compreiTcs  them  into  a  fingle  point,  and  we  do  cot  detcd  them  till  we  recover 
from  cur  terror. 

With  thefe  the  Refurreaion  too  in  the  ScuoU  di  S.  A«v»  may  be  placed,  of  which  the  magic  chiaro-fcuro,  the 
powerful  blaze  of  the  vision  contrasted  with  the  dewy  distant  light  of  dawn,  and  the  tranfparence  of  the  dark  rruffy 
foreground,  are  bat  fecondary  beauties.  If  the  Refurreaion  prefcrved  among  the  orrorai  of  Raphael  be  fupcrior  in 
extent  of  thought,  in  the  choice  of  the  characters  admitted,  the  figure  of  thrift  himfclf  i*  gtcatly  furpafled  by  the 
ideal  form*  and  the  fcrene  dignity  united  to  that  reGftlefs  velocity  which  characterize  Christ  in  the  work  of  Tintoretto ; 
whilA  the  celestial  air*  and  graces  of  the  angel*  balance  by  fublimity  the  dnmatic  variety  displayed  by  Raphael. 

But  if  Jacopo  Tintoretto  when  he  chofe  to  exert  his  power  was  equal  to  the  greatest  names,  it  is  to  be  lamented  with 
Agoft.  Caracci  that  he  wa*  too  often  inferiour  to  himfclf,  when  goaded  on  by  tit*  rage  of  doing  fingly  the  work  of  all, 
perverted  by  a  falfe  ornamental  principle,  and  debauched  by  unexampled  facility  of  execution,  he  gave  himfclf  neither 
nor  to  conecive,  to  judge,  or  to  finilh  ;  when  content  to  fnatib  a  whim  if  it  had  novelty,  he  turned  his  fubjta  into  a 

farce. 
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MARIETTA  ROBUSTI,  or  TINTORETTO. 
Portrait. 
died  1590,  aced  30. 

She  was  the  daughter  of  Giacopo,  bom  at  Venice,  in  1560,  and  was  inftru&cd  in  the 
art  of  painting  by  her  father.  She  (hewed  an  early  genius  to  muiic  as  well  as  to  painting, 
and  performed  remarkably  well  on  fcveral  inftrumenta;  but  her  predominant  inclination 
to  that  art  in  which  her  father  was  fo  eminent,  determined  her  to  quit  all  other  ftudies, 
and  apply  herfelf  entirely  to  it. 

By  the  direction  of  Giacopo,  (lie  ftudied  he  principles  of  defign,  compoGtion,  and 
colouring;  and  drew  after  the  antiques  and  the  fineft  models,  till  (he  had  obtained  a 
good  taftc,  and  great  rcadinefs  of  hand.  But,  although  (he  was  well  qualified  to  make 
a  coofiderable  appearance  in  the  hUlorical  ftyle,  (he  devoted  her  talents  wholly  to 
portrait-painting.  At  lull  (he  became  excellent  in  that  way ;  for  her  father,  who  was 
accounted  very  little  inferior  to  Titian,  if  not  his  equal  in  portrait,  took  pains  to 
communicate  to  her  his  beft  precepts,  in  order  to  direct  her  judgment  and  (kill  in  that 
branch  of  the  art,  till  (he  gained  an  cafy  elegance  in  her  manner  of  defign,  and  an 
admirable  tint  of  colour.  Her  pencil  was  free,  her  touch  light  and  full  of  fpirit;  and 
die  received  deferred  applaufe,  not  only  for  the  beauty  of  ber  work,  but  likewife  for 
the  exact  net  *  of  nfemblance  vifiblc  in  all  the  portraits  lhc  painted. 

Mod  of  the  Nobility  at  Venice  fat  to  her;  and  (lie  was  folicited  by  the  Emperor 
Maximilian,  by  Philip  11.  King  of  Spain,  and  by  the  Arch-Duke  Ferdinand,  to  vifit 
their  Courts ;  though  the  tender  affection  of  her  lather,  who  could  not  be  happy  if  (lie 
was  abfent  from  him,  prevented  her  from  accepting  thofe  offers,  which  were  fo  highly 
to  her  honour,  and  might  have  been  attended  with  great  advantage  to  her  fortune. 

farce,  ortrampled  in pam  into  undiftinguifhed  maffet, and  ftcrificed  mind, defign,  character,  and  fenfe,  to  tnctmgruout 
imagery,  fugitive  effeda,  and  puerile  allurementt:  it  wa»  in  foch  a  fit  that  in  the  Temptation  of  the  Defart  he  placed 
Chrift  on  i  tree;  hid  hint  in  a  crowd  in  the  picture  of  the  Pool  of  Bethr/da,  and  in  another  turned  the  Salutation  of 
the  Virgin  into  profane  irruption.  Even  the  wonderful  mallu  of  the  Maffacre  of  the  Innocent,  in  the  Stwtt  <T,  S. 
AVxco,  the  intmenfe  compofition  of  the  Lafl  Judgment  in  S.  Mma  i.W  Ono,  and  of  the  ParaJifr  in  the  Vj/j  <>.'  K  „<im<>, 
fhrini  from  inJpedion;  the  lift  indeed  it  little  more  than  the  fhadow  of  long  departed  poweri. 

fcl-lt;  r-  i 

Scd  felix  operit  fumma,  quia  poncrc  totum 
Scit  

It  hat  been  already  obferved  that  Tintoretto  wai  a  learned  dcugncr,  but  hit  fi  j  le  wai  rather  Dwfi ular  and  roWi 
than  feleci  or  characleriftic  :  in  hit  mate  forma  we  recognire  every  where  the  Vcnetim  model;  the  gondoliers  of  the 
canal  furniihed  hit  heron  and  apoftlet  with  limba  and  attitude*.  In  hit  fcnulct  he  aimed  at  fomething  ideal;  the  ruling 
principle  of  their  forrm  it  agility,  though  they  are  often  too  fleruter  for  action  and  too  contrail rd  for  grace. 

The  principle  of  difpateh  which  generally  ruled  him,  equally  influenced  hit  colour.  Now  he  givet  tn  all  thr 
*  r^ipifto,'  the  juice  and  glow  of  Tiaiano;  now  little  more  than  a  chiaro-fcuro  tinged  with  fugitive  glaxingt.  Thr 
dark  priming«  which  he  it  faid  to  have  prcicrred,  a>  they  afliflcd  hit  eflecSt,  perhapt  accelerated  the  ruin  of  hit  tintt. 
1c  hi*  touch,  if  he  wat  ever  equalled,  he  certainly  hat  never  been  excelled;  hit  work  at  a  whale,  and  in  parti  feemt  to 
have  heen  done  at  nnce. 

1  ihal]  only  add  that  what  our  author  fart  of  the  commifJion  given  by  the  Confraternity  of  the  Satotc  di  S.  Poreo,  ii 
not  correct.  At  the  time  of  the  celebrated  concurrence  of  artiftt,  whivh  the  rapidity  of  Tintoretto  baffled,  he  had, 
according  to  Vafari,  already  painted  the  Crucifixion  :  it  wat  the  apothecG,  of  the  Saint  :u  the  cieling,  of  which 
bftt ad  of  a  (ketch  he  prelected  ihcm  with  the  finiihed  picture.  F. 
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DOMENICO  UOBUflTI,  or  TINTORETTO. 
Portrait. 
OIETJ  1637,  aoed  75. 

He  was  the  fon  and  difciple  of  Giacopoyborn  at  Venice,  in  1SCS;  but  he  #M  Very 
far  inferior  to  his  father  in  his  invention,  and  in  his  ftyle  of  compelling  brftoricul  fubjeaa-, 
vet  he  diftinguilhed  himfelf  greatly  as  a  painter  of  portraits,  and  finilbed  »  number  of 
piftnres  for  the  Prince*,  aitd  perfons  of  molt  eminence  in  Venice,  Ferrnra,  Veronn, 
and  Brefcia. 

PETER  ROESTRAETEN. 

.      .  r  :  «:ani 

Portrait,  Still  Life. 
bira  t«98,  aokd  71. 

TTe  was  born  at  Haerlem,  in  1627,  and  became  a  difciple  of  Francis  Hals,  *hofc  Style 
and  manner  Ko  followed  with  great  credit  for  feme  years  after  he  quirted  that  mailer, 
principally  painting  portraits.  But  the  tendency  of  his  genius  teemed  to  incline  him 
more  to  paint  fubjeas  of  Kill  life;  and  in  that  ftyle  he  (hewed  himfclf  equal  to  any  artifts 
of  his  time.  Nothing  could  pofllbly  appear  withftronger  charafters  of  nature  and  truth 
than  every  objeel  he  painted  appeared  in  his  compofitions.  He  grouped  them  with  (kill, 
and  contrived  the  darker  objeas  to  be  always  fo  placed  as  to  give  a  ftriliing  luflre  to  thofo 
that  were  naturally  more  bright,  or  more  pellucid ;  and  by  an  artful  management  of  the 
chiaro-fcuro,  produced  a  fuitablc  roundnefs  and  relief. 

His  fubjeas  generally  were  mufical  inftruments,  gold,  filver,  or  chryftal  vafes, 
china-ware,  agates,  and  (hells  that  were  curious.  His  paintings  were,  for  their  ncatnefs 
of  penciling  and  delicacy  of  colour,  fupcrior  to  thofc  painted  by  any  of  his  contem- 
poraries, and  in  his  time  were  fo  highly  efteemcd,  tl»t  many  of  them  are  faid  to  liave 
been  fold  by  him  for  forty  and  fifty  pounds  a  piece.  But  it  ought  to  be  obferved,  that 
the  prefent  improved  tafie  of  the  lovers  of  the  art,  makes  them  juflly  confider  all  thofc 
kind  of  fubjeas  with  abundantly  lefs  regard  than  they  feemed  to  be  entitled  to  formerly; 
and  for  that  caufe,  the  works  of  Roeftraetcn,  notwithftunding  their  intrinfic  merit,  have 
proportionably  funk  in  their  value.  Yet  even  ftill  it  is  impo!lib!c  to  behold  the  veflels 
of  gold  and  filver,  painted  with  fo  much  accuracy  by  this  artifl,  with  fuch  uncommon 
luftre,  and  fuch  true  imitation  of  nature,  without  commending  them  ;  though  at  the 
fame  time  one  cannot  avoid  wilhing  that  fo  able  a  matter  had  employed  his  pencil  on 
more  interefting  fubjeas. 

Mr.  Dcl'camps,  and  fomc  other  writers  alledgc,  that  Sir  Peter  IxJy  diverted  him  from 
painting  portraits,  wit  of  a  principle  of  envy  awl  jealoufy,  left  he  Ihould  have  found  in 
Roeftraetcn  too  powerful  a  rival,  promiftng  to  procure  him  a  greater  advantage  from  his 
pi&ures  of  ftill  life  than  he  could  gain  by  portraits,  and  to  enrich  him  by  his  recom- 
mendation. But  that  ftory  fecms  not  to  have  any  degree  of  probability,  for  tin-  fame  of 
Lely  was  then  fufHctently  eftablilhed ;  nor  have  we  any  attefted  account  of  Roeftraeten's 
extraordinary  merit,  except  in  the  peculiar  ftyle  he  purfued.  Sir  Peter  did  indeed  moft 
zcalouOy  recommend  him,  and  by  that  means  did  really  enrich  hint;  but  an  impartial 
and  benevolent  mind  would  conclude,  that  the  recommendation  rather  proceeded  from 
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an  approbation  of  the  work  of  that  artifl,  than  from  fo  fervile  and  fordid  a  motive  as  the 
fear  of  hi*  becoming  *  compteritor.  And  although  Defcatnpt  fucan  to  kint,  that  the 
Englifh  nation  is  fo  extravagantly  fond  of  the  works  of  Koeftraetcn  that  they  will 
hardly  fuller  them  to  be  carried  out  of  the  kingdom  (by  fo  fulfe  a  fuggefiion  depreciating 
the  Knglilh  telle,  which  is  allowed  through  ail  Europe  to  be  far  fupcrior  to  the  French), 
yet  certainly  Mr.  Defcamps  muft  have  been  of  a  very  different  opinion  had  he  been  In 
England,  and  had  ever  offered  to  become  a  purcbafer  of  the  pictures  of  this  mailer;  foe 
be  would  have  found  the  rates  at  which  they  are  commonly  fold  very  far  inferior  to  their 
ininnfic  value. 

CONRADE  ROEPEL. 
Fruits,  Plants,  and  Filters. 
DIED  17*8,  aoed  69. 

He  was  born  at  the  Hague,  in  1679,  and  was  a  dilciple  of  Conftantin*  Netfcher,  who 
designed  to  form  him  to  portrait-painting ;  but  Roepel  being  of  a  weakly  conftkutrou, 
and  ordered,  for  the  benefit  of  hi*  hearth,  to  re  fide  in  the  purer  ah*  of  the  country,  be 
took  fo  much  delight  in  his  garden,  that  he  became  fond  of  painting  plants  and  dowers, 
and  fucceeded  beyond  hi»  hope.  One  of  the  greateft  dor  ids  at  the  Hague  furmfhed  him 
with  the  moll  beautiful  flowers  in  his  collection,  to  ferve  him  as  models,  in  order  to  have 
a  pifture  painted  after  them  for  his  own  pleafure  ;  and  Roepel  dilpofed  every  object  fo 
agreeably,  and  finifhed  the  whole  with  fo  much  truth,  nature,  and  ciearnefa  of  colour, 
that  it  at  once  eftablifhed  his  reputation  and  fortune.  Such  unexpected  fuccefs 
determined  him  to  devote  himfelf  entirely  to  that  ft  vie  of  painting ;  and  m  a  Ihort  time 
he  was  confidered  as  being  equal  to  the  bell  artifts  in  that  country,  Van  Huyfum  only 
being  excepted. 

By  the  felicitation  of  the  Count  Schaefbcrgen  he  was  induced  to  vifit  the  Court  of 
the  Elector  Palatine,  and  he  carried  along  with  him  one  of  his  pictures,  with  which 
the  Elector  was  fo  highly  plcafed,  that  he  paid  him  generoufly  for  it,  employed  him 
immediately,  and  alfe  honoured  him  with  a  gold  chain  and  a  medal,  condefcending  to 
place  the  chain  round  the  neck  of  the  artift  with  his  own  hands.  The  reception  whicli 
he  met  with  at  Dufleldorp  gave  an  additional  value  to  his  works  when  he  retorncd  to 
his  own  country ,  and  he  found  the  number  of  his  admirers  and  employers  greatly 
increafed. 

All  tbofe  plants,  fruits,  and  flowers,  from  which  he  compofed  his  fubjects,  were 
carefully  cultivated  in  his  own  garden;  and  in  that  place,  which  is  rcpnl'ented  as  a 
delicious  retirement,  he  was  viiited  by  perfons  of  the  firll  rank;  a  temperate  life,  and 
the  innocent  amufements  in  which  he  delighted,  prolonged  his  life  beyond  all  expectation, 
as  he  was  naturally  of  a  tender  and  weakly  conllitution ;  and  at  bis  death  lie  was  Director 
of  the  Academy  of  Painting  at  the  Hague. 

NotwitManding  the  abundant  merit  of  Van  Huyfum,  the  works  of  Roepel  are  very 
highly  effeeraed  in  Holland;  and  always  afford  large  prices  whenever  they  are  to  be 
purchafed. 
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ROGER  of  BRUSSELS.    Vid.  VANDER  WEYDE. 


ROLAND  ROGHMAN. 

Land/cape. 

DIED  1636,  AGED  89. 


He  was  born  at  Amfterdam,  in  159T,  and  learned  the  art  of  painting  in  his  native 
city;  but  he  formed  his  manner  entirely  by  ftudying  after  nature,  without  attending  to 
the  ftyle  of  any  particular  mafter.  He  travelled  through  feveral  parts  of  Germany, 
merely  to  furnilh  himfclf  with  materials  for  future  compofitions,  dctigning  every  fcenc 
that  pleafed  his  imagination,  every  ruin,  caftle,  village,  or  building,  which  engaged  his 
attention,  as  well  as  the  figures  and  cattle ;  thofe  he  generally  fketched  on  the  fpot,  and 
many  of  them  are  ftiH  preferved  in  the  collections  of  the  curious. 

He  had  a  firm  and  free  manner  of  painting ;  his  keeping  was  tolerably  good ;  and 
Tome  of  his  pictures  have  a  pleating  effect ;  but  there  is  a  rawnefs  frequently  in  his 
colouring ;  his  grounds  and  trees  are  very  often  too  brown,  too  dufky,  and  not  of  the 
tints  of  nature;  and  though  his  figures  arc  ufually  too  much  laboured,  they  want 
elegance  and  character.  The  choice  of  his  fituations  cannot  be  commended,  nor  is 
there  a  competent  variety  in  the  forms  of  his  trees  to  allure  the  eye  agreeably ;  but,  in 
regard  to  many  parts  of  his  art,  his  merit  was  conGdcrablc. 

It  is  by  all  writers  mentioned  to  his  honour,  that  a  mod  fin  cere  and  difintercfted 
friendfliip  always  fubfillcd  between  Roghman,  Rembrandt,  and  Eeckhout. 


He  was  born  at  Viterbo,  in  1611,  and  was  a  dil'ciple  of  Pietro  da  Cortona,  who,  with 
mexprefliblc  fatisfa&ion,  obferved  the  extraordinay  proficiency  of  his  pupil,  ami  equally 
loved  and  refpecled  him  for  the  amiable  difpofitions  of  his  mind,  as  he  admired  him  for 
his  com  prelum  live  capacity  and  genius.  By  the  attention  he  (hewed  to  the  precepts  of 
his  mafter,  he  became  the  bell,  and  the  moll  favourite  difciplc  of  Cortona ;  his  ftyle  and 
handling  were  in  imitation  of  that  eminent  artift ;  nor  were  his  ideas  or  his  compofition 
any  way  inferior  to  him,  and  he  was  accounted  more  correct;  though,  in  his  colouring, 
his  works  appeared  much  colder  than  thofe  of  Pietro. 

His  invention  was  eafy  and  agreeable,  his  drawing  correct,  and  he  generally  gave  a 
great  deal  of  grace  to  the  airs  of  his  heads;  being  therefore  pofleffed  of  fo  many  of  the 
perfections  requilitc  to  conftitute  a  great  painter,  it  is  no  wonder  tliat  he  would  be 
confidered  as  one  of  the  belt  artilts  of  his  time. 

With  an  equal  degree  of  freedom  and  fpirit  he  painted  in  oil  and  in  frefco,  but  he  was 
accounted  particularly  excellent  in  the  latter.  1  or  feveral  years  he  was  employed  by 
the  French  King,  who  honoured  him  with  the  order  of  St.  Michael ;  and  in  that  Court 


he 
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be  acquired  a  plentiful  fortune,  with  abundant  reputation.  Having  at  lad  finiihed, 
with  great  applaufe,  thofe  grand  dcfigns  in  which  he  had  been  engaged,  he  returned  to 
Rome,  and  fpcnt  the  remainder  of  his  life  in  that  city,  as  much  beloved  for  bis  virtue  as 
be  was  admired  for  his  merit. 

His  works  are  difperfed  through  mod  parts  of  Europe,  and  are  accounted  an  ornament 
to  the  richeft  collections.  Two  of  Romanelli's  piaures,  which  were  eftecmed  as  fome 
of  the  beft  of  his  performances,  were  tranfmitted  from  Italy  to  King  Charles  I ;  one  was 
a  Bacchanal,  and  the  other  a  Banquet  of  the  Gods. 

URBANO  ROMANELI.I. 

DIED  1682,  AGED  44. 

He  was  the  fon  and  difciple  of  Giovanni  Francefco,  born  at  Viterbo,  in  1638.  He 
painted  in  the  manner  and  ftyle  of  bis  father,  but  was  not  in  any  refpect,  comparable  to 
him.  And  yet,  fome  of  his  copies^after  the  works  of  Francefco,  and  alio  fome  of  his  own 
competition*,  have  been  afcribed  to  his  father,  though  a  judicious  eye  will  readily  difcern 
tbe  difference,  efpecially  in  thofe  which  were  defigned  by  Urbano,  as  they  arc  very 
deficient  in  regard  to  correanefs  and  grace,  which  are  always  to  be  found  in  the  genuine 
works  of  Francefco. 

GIROLAMO  ROMANINO. 

Hlftoty. 

He  was  born  at  Rome,  about  the  year  li04,  but  it  is  not  afcertained  by  any  writer 
under  what  maAer  he  learned  the  rudiments  and  principles  of  painting.  From  Rome 
he  travelled  to  Venice,  in  order  to  complete  his  (ludies,  and  there  perfected  himfelf, 
particularly  in  the  knowledge  of  colouring;  but  having  fpent  fcveral  years  in  clofe 
application,  he  vifited  Brefciu,  where  he  followed  his  profeflion  with  univerfal  applaufe. 
Vafari  recounts  none  of  tins  works  of  this  mafier,  except  what  arc  to  be  fecn  at  Brcfcia; 
but  he  fays  there  are  in  that  city  many  proofs  of  bis  extraordinary  merit. 

No  artift  could  be  more  celebrated  than  Romanino,  for  a  fine  invention,  for  correftnefs 
of  defign,  for  the  force  and  beauty  of  colouring,  and  a  faithful  rcfemblance  of  nature, 
not  unlike  the  ftvle  and  tint  of  Titian.  He  was  accounted  to  be  profoundly  Ikillcd  in 
every  branch  of  his  art,  and  lived  in  as  high  eftccin  as  any  painter  of  his  time. 

He  finilhed  a  prodigious  number  of  dcfigns  in  the  churches,  convents,  and  palaces  at 
cia,  in  frefco  and  in  oil ;  but  hi*  molt  capital  performance  wa&  a  fcriptural  fubject, 
i  be  painted  for  the  grand  altar  in  the  church  of  St.  Francis  in  that  city.  In  the 
old  Louvre  at  Paris,  and  principally  in  the  apartments  of  Anne  of  Auftria,  and  the 
gallery  of  Apollo,  are  fcveral  of  his  paintings  in  frefco;  which,  though  they  are  fome 
of  his  carliels  effays,  ihew  more  than  the  promifc  of  an  exalted  genius.  The  corrcanels 
of  the  defign,  and  the  graceful  eafo  of  the  draperies,  not  only  afford  pleafurc  to  thofc 
who  are  competent  judges,  but  even-  to-thoie  who  are  no  great  adepts  in  the  art. 

ROMANO,  G1ULIO.    Vid.  PIPPI. 
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THEODORE  ItOMBOUTS. 

J/i/hiy,  Coinrr/iition  ?. 

DUD  103",  AGED  40. 

He  ni  born  at  Antwerp,  in  1597,  and  was  a  difcipfe  of  Abraham  Janfiees,  uader 
whom  lib  }>roprefs  was  remarkably  j»rc«t.  la  bi>  twentieth  year  the  do  fire  he  bad  te 
improve  bhnfelf,  by  feeing  the  work*  of  tho  aacient  aad  modern  great  artifia,  indiKad 

him  to  travel  to  Rome;  and  not  long  after  his  arrival  in  that  city,  being  engaged  to 
paint  two  fubjects  taken  from  the  Old  Tcftament,  they  proved  a  fortunate  means  of 
making  his  merit  known ;  they  introduced  him  to  the  acquaintance  and  favour  of  the 
great ;  and  lie  had  the  fatisfactioti  to  find  a  number  of  perfons  very  defirous  to  obtain 
fome  of  his  work. 

While  he  continued  at  Rome  ho  was  indufurious  to  iucreafe  his  reputation,  till  ho  wa; 
honoured  with  an  invitation  to  r  loreuce  by  the  Duke  of  Tufcaay ;  and  he  executed 
ieveral  grand  competitions  for  that  Prince  with  fo  much  fuccefa,  that  he  was  not  only 
honourably  rewarded  for  his  performances,  but  bo  alfo  received  many  valuable  prcfenu 
4'rooi  the  Duke,  as  marks  of  his  |>articular  efiuem. 

At  his  return  to  Antwerp  he  found  Kubens  in  the  height  of  his  glory,  and  had  caufe 
to  perceive  that  his  own. abilities,  though  they  were  in  reality  very  great,  were  much 
obfeured  by  the  perfc&ious  of  that  eminent  matter.  That  observation  not  only  excited 
in  Rombouts  a  ftrong  cmtdation,  which  probably  was  not  unattended  with  fome  latent 
degree  of  envy,  but  it  likewife  urged  him  to  paint  fome  hirtorical  pictures,  confefledly 
in  competition  with  Rubens:  of  which  number  were,  St.  Francis  receiving  the  Five 
Wounds;  Abraham  offering  up  Jfaac;  and  an  emblematical  picture  of  Juftice,  with  her 
Attributes,  for  the  Court -houfe  at  Ghent;  and  in  the  latter  fo.  much  elegance  appeared 
in  the  composition,  that  it  is  faid  Rubens  feemed  furprifed  when  he  law  it. 

Certainly  it  cannot  truly  be  affirmed  that  ha  was  equal  to  Rubens,  though  in  many 
refpects  be  bad  extraordinary  merit ;  and  it  may  be  ci  teemed  as  an  honour  to  Rombouts, 
tliat  he  was  accounted  to  approach  near  to  that  celebrated  ariitt.  He  had  a  lively  genius, 
a  good  imagination,  and  confidcrablc  elegance  in  lus  ftyJe  of  compofition.  His  figures 
generally  are  near  as  large  as  life,  and  wcHdeligned;  his  pencil  is  free,  his  colouring 
warm,  and  his  cxpreflion  excellent. 

It  was  lamented,  that  he  often  demeaned  his  pencil  by  painting  low  fubjects,  fuch  aa 
mountebanks  and  their  attendants,  inns,  taverns,  and  foldiers  playing  at  curds,  which  he 
did  merely  to  get  money ;  however,  they  were  well  executed,  and  much  valued;  but  the 
hiftorical  piftures  of  Rombouts  will  for  ever  fupport  his  reputation,  and  make  him  appear 
a  very  eminent  mailer. 

♦GEORGE  ROMNEY. 

Portrait,  fffipry. 

DIED  180'.*,  AGED  68. 

George  Romncy,  who  for  a  confiderablc  time  engrofled  much  of  public  attention 
in  this  metropolis  as  a  portrait-painter,  was  the  fon  of  a  cabinet-maker  at  Dalton, 
in  the  county  of  Lancafier ;  where,  after  a  long  druggie  with  ncceihty  and  unfa- 
vourable 
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vourable  circumllanccs,  he  at  laft  gave  way  to  hit  farourite  paflion,  and  comment  1 
painter.  Hi*  own  talent  and  obftinate  perfcvcrancc,  more  than  the  random  lefTon*  of  the 
dauber  to  whom  he  had  been  bound,  procured  him  in  time  that  fuccefs  in  the  country 
which  encouraged  him  to  try  his  fortune  in  London,  where  he  fettled  in  1762,  an  J 
entered  on  a  courfe  of  proniifcuous  practice  in  hiftory  and  portrait. 

In  1764  he  went  to  Paris,  and  after  an  interval  of  fomc  years,  vifited  Italy  in  company 
with  Ozias  Humphrey,  one  of  the  molt  eminent  miniature-painters  of  the  time.  His 
rcfidencc  at  Rome  was  diftinguithed  by  aifiduous  and  folitary  ftudy,  and  at  his  return  he 
feemed  inclined  to  devote  himfclf  entirely  to  liifloric  painting;  but  tlie  opinions  of  his 
friends,  his  own  fears,  and  the  talle  of  the  public,  foon  determined  him  to  abandon 
that  purfuit,  and  the  unprofitable  vifions  of  Micholangiolo  and  Shakfpoare  ibon  gave 
way  to  the  more  fubftantial  allurements  of  portrait,  his  rooms  were  now  thronged  with 
Nobles,  Squires,  Minifters,  the  Elegantes,  the  Relics  and  Literati  of  the  day,  and  he 
divided  the  tributes  of  fafliion  with  Gainfbo  rough  and  Reynolds :  hifiory,  if  not  abfo- 
lutely  abandoned,  was  referved  for  that  difiant  moment  when  fatiety  of  gain  fhould 
yield  to  the  pure  defire  of  glory,  a  moment  which  never  came.  Kxhauftcd  by  a  long 
courfe  of  obflinate  application,  reduced  to  unavailing  wifties,  weak  and  opulent,  lie 
retired  to  Kendal  in  17;»<>,  and  died  in  a  ftate  of  languor  at  the  clofc  of  the  year  1802. 

To  Romney  as  a  portrait-painter  the  public  have  bore  ample  tcfiimony  ;  he  was  made 
for  the  times  and  the  times  for  him.  If  he  had  not  genius  to  lead,  he  had  too  much 
originality,  to  follow,  and  whenever  he  chofe  was  nearer  to  the  firfi  than  to  the  laft  of  his 
competitors.  Practice  had  given  him  rapidity  of  execution,  and  nature  an  eye  fuflScicntly 
juft  for  form  and  not  ungenial  for  colour.  His  women  have  often  nahvtt,  fomctimcs 
elegance  with  an  artlcfs  bloom  and  frcftinefs  of  tint.  His  men  in  general  have  more 
.  fpirit  than  dignity,  and  more  of  pretence  than  reality  of  character.  When  he  attempts 
to  produce  effefls  by  oppofition  of  colour  without  decided  mafles  of  light  and  ihadc,  he 
is  not  always  happy  in  the  balance,  he  becomes  livid  without  frcftinefs,  and  foxy 
without  glow.  Thofe  who  w  ifti  to  form  an  idea  of  bis  hiftoric  powers  may  oonfult  tin; 
piftures  of  the  Storm  from  the  Tcmpcfi,  the  Caflandra  from  Troilus  and  Creflida,  and 
the  Infant-Shakfpeare  of  the  Roydell  gallery.  Romney,  as  artift  and  as  man,  is  entitled 
to  commendation  and  eftccin,  but  liis  life  furniflies  a  fignal  proof  of  the  futility  of  the 
idea  that  genius  is  of  a  paflivc  quality,  and  may  be  laid  by  or  taken  up  as  a  man  pleafes. 

F. 

CHRISTOFANO  RONCALLI,  called  POMERANCIO. 

Hiftory. 
died  1626,  aced  74. 

He  was  born  at  Pomerancio,  in  the  territory  of  Tufcany,  in  155  2,  and  was  a  difciple 
of  Circignano  ;  but  his  greatell  improvement  arofe  from  his  defigning  after  the  antique 
fiatucs,  and  the  bell  paintings  of  illuftrious  modern  artifts.  As  foon  as  his  works  were 
known,  they  engaged  the  public  attention  and  cfteem ;  and  he  was  employed  by  the 
principal  Nobility  of  Rome,  and  alfo  for  the  churches  and  chapels.  His  performances 
gained  him  the  higbeft  applaufe  for  their  Angular  elegance  of  taftc  and  correct  defign, 
and  he  was  defcrvedly  ranked  among  the  moil  famous  artifts  of  his  time. 

ppp  His 
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His  engagements  in  fome  of  the  principal  cities  of  Italy  detained  him  there  for  feveral 
years,  and  his  labours  were  repaid  with  honour  and  riches;  but  afterwards  he  was 
invited  to  different  Courts  of  Europe,  and  he  vifited  Germany,  England,  Flanders,  and 
France ;  and  in  each  country  through  which  he  travelled,  every  work  bo  fiaiihed  con- 
tributed to  add  to  his  reputation. 

N.  RONTBOUT. 

Land/cape. 

He  was  born  in  Flanders,  and  learned  the  art  of  painting  in  his  native  country;  but 
as  the  Netherlands  could  not  fupply  him  with  fuch  a  variety  of  fecnes  as  fuited  his 
genius,  he  determined  to  fcarch  them  out  in  other  countries.  He  directed  his  courfe  to 
Italy,  through  feveral  parts  of  Germany  and  Switzerland;  and,  as  he  ftudted  entirely 
after  nature,  he  (ketched  every  romantic  fcene  that  occurred  to  him  in  his  travels ;  ho 
defigned  mod  of  thofe  delicious  views  which  are  in  the  neighbourhood  of  Rome,  and 
from  thofc  defigns  he  generally  composed  his  future  landfcapes. 

His  pictures  are  incomparably  painted,  and  having  fo  evident  an  appearance  of  nature 
and  truth,  muff  always  afford  plcafure  to  a  judicious  eye.  His  pencil  is  free  and  6rm; 
his  ikies  are  clear,  and  charmingly  adapted ;  his  colouring  is  extremely  good,  parti- 
cularly  his  local  colours ;  his  figures,  though  perhaps  not  as  elegant  as  might  be  wiihed, 
are  yet  introduced  with  great  judgment  and  propriety;  and,  by  a  fkilful  management 
of  the  chiaro-fcuro,  his  pictures  have  a  firiking  effect. 

The  paintings  of  this  matter  are  rarely  to  be  met  with,  and  afford  confiderable  prices 
whenever  they  are  to  be  purchafed.  They  may  readily  be  known  by  the  richnefs  and 
warmth  of  the  tints  in  the  fore-ground,  by  their  fine  perfpe&ive,  by  an  uncommon 
tranfparence  of  colour,  by  the  finnnefs  and  freedom  of  handling,  united  with  delicate 
finilhing,  and  by  a  peculiar  form  in  many  of  his  trees,  refembling  the  pine  or  the  Iarinx. 

An  excellent  landfcapc,  painted  by  this  mailer  in  his  belt  ftylc,  is  in  the  poffefllon  of 
Thomas  Cobbe,  Efq.  it  reprefents  a  view  of  a  bridge  between  two  high  hills ;  and  in 
perfpective  under  that  grand  arch  is  an  agreeable  profpect  of  a  river,  a  diftant  range  of 
hills,  and  an  antique  tower  on  the  border  of  the  dream,  which  has  a  fine  effect.  The 
name  of  Rontbout  is  inferibed  on  this  picture. 

JOHN  ALBERTZ  ROODSEUS. 

Portrait. 

DIED  1614,  AGED  59. 

He  was  born  at  Hoorn,  in  1615,  wasa  difcipleof  Peter  Laftman,  became  an  exceeding 
good  painter  of  portraits,  and  was  held  in  almoft  as  great  cflecm  as  Vandcr  Held.  He 
had  a  beautiful  and  fweet  manner  of  colouring,  and  finiOied  his  pictures  with  neatnefs 
and  fpirit. 

The  figures  which  he  defigned  were  always  as  large  as  life,  and  he  particularly 
excelled  in  reprcfenting  perfons  (hooting  at  butts,  in  which  fubjefts  the  attitudes  and 
aftions  were  natural  and  becoming;  and  his  paintings  in  that  ftylc  are  much  commended 
and  admixed  in  Holland. 

JACQUES 
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J  ACQUES  DE  R  O  O  RE. 
IJifiorxf,  Comerfations. 
died  1747,  a«ed  61. 

He  was  born  at  Antwerp,  in  1686,  and  received  his  firft  infiructions  in  paiuting  from 
Lewis  Vanccn  Bofch ,  bat  afterwards  he  ftudied  for  two  years  under  the  direction  of 
Vander  Scboor,  and  at  the  lad  was  placed  as  a  difciple  with  Van  Opftal.  He  copied 
the  works  of  the  bell  mailers,  and  made  fo  good  a  proficiency,  that  he  was  appointed  to 
copy  the  St.  Chriftopher  of  Kubcns,  which  was  intended  for  the  Court  of  France  .  and 
be  finifhed  it  fo  extremely  exact,  that  it  gave  Van  Opftal  as  much  furprifeas  tmsfaction, 
and  he  only  flightly  retouched  it  in  a  few  places. 

As  foon  as  De  Uoorc  had  accompli  Ihed  that  work,  he  commenced  artift,  and  compofed 
every  fubject  he  painted,  fometimcs  in  the  taftc  of  Van  Orlay,  and  fometimes  in  the  ftyle 
of  Teuiers ;  and  for  each  picture  his  ufual  price  was  fifteen  pounds,  and  often  much 
more.  So  that  in  a  few  years  his  works  were  in  fuch  general  cfteem,  that  although 
he  was  very  laborious,  he  found  it  impofiiblc  to  anfwer  the  demands  made  for  his 
performances. 

At  Leyden,  in  a  grand  falon,  he  painted  the  hiflory  of  Achilles;  and,  on  the  cieling, 
the  apotheofw  of  that  hero,  which  added  confidcrably  to  his  reputation.  Several  other 
hiftorical  fubjects  of  his  compolition  are  recited  with  great  commendation,  among  which 
are  Brennus  befieging  the  Capitol,  and  Antony  prefenting  a  crown  to  Julius  Carfar. 

De  Roore  had  a  good  genius,  and  a  ready  invention  ;  he  compofed  with  eafe,  but  he 
wanted  that  elegance  and  taftc  of  defign  which  he  might  have  acquired  by  feeing  Rome. 
His  colouring  generally  is  agreeable,  and  bis  eafel  pictures  are  finifhed  with  fuch  delicacy 
that  they  were  exceedingly  coveted ;  cfpccially  thofc  which  be  painted  in  his  latter  time, 
when,  by  obferving  the  works  of  the  great  maftcrs,  he  had  learned  to  avoid  the  appear- 
ance of  too  much  labour,  and  acquired  greater  freedom  in  his  manner  of  handling. 

JOHN  HENDRICK  ROOS. 
Land/capes,  Animals,  Portraits. 
died  1685,  aced  54. 

He  was  born  at  Otterberg,  in  1631,  and  at  the  age  of  nine  years  was  placed  with 
Julian  Jardeyn,at  Amficrdam,  where  he  continued  for  feven  years;  but  he  afterwards 
ftudied  with  Adrian  de  Bie,  and  profited  fo  exceedingly  by  the  precepts  and  example  of 
that  mailer,  that  be  foon  rofc  to  the  higheft  eminence  in  his  profeffion. 

His  genius  principally  directed  him  to  delight  in  painting  landfcapos  and  cattle, 
horfes,  oxen,  bulb  and  cows,  fheep,  goats,  and  camels,  which  he  reprefented  with 
the  utmoft  truth  and  accuracy,  as  be  defigned  every  object  after  nature;  and  he  had 
habituated  himfelf  to  fuch  Angular  cxactnefs,  that,  in  every  fpecics  of  animals  which  he 
painted,  the  males  and  females  were  diftinguifhablc  at  the  firft  fight.  His  landfcapes  had 
uncommon  variety  in  the  breaking  of  the  grounds,  in  the  cottages  and  huts  of  fliephcrds, 
the  rocks,  ruins,  mountains,  and  falls  of  water,  which  he  introduced  with  great 
propriety  and  judgment,  always  adapting  his  fcenes  to  the  particular  hiftoTtcal  fubjeft 
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he  intended  to  defcribe.  For  the  mod  part  he  chofe  thofe  kind  of  fubjeSs  which 
admitted  of  the  largeft  number,  and  the  grcateft  variety  of  cattle;  fuch  as,  Jacob 
leaving  Laban,  and  driving  his  flocks  and  herds  along  with  him;  Efau  meeting  Jacob, 
his  family,  and  cattle  ;  and  Mofes  tending  the  cattle  of  Jcthro.  In  all  his  pictures  the 
cattle  were  correctly  drawn,  and  penciled  in  a  free,  niaftcrly  manner,  with  a  touch  that 
foems  very  peculiar  and  full  of  fpirit. 

For  Tome  time  he  was  employed  at  tlrc  Court  of  the  Elector  Palatine,  where  hi* 
talents  were  defervedly  refpecled,  and  nobly  rewarded.  But  although  his  principal 
pkafurc  was  in  landfeape,  yet  he  painted  portraits  in  an  admirable  flyle;  ami  on  that 
account  he  was  invited  to  paint  the  portrait  of  the  Elector  of  Mentz,  which  afforded 
that  Prince  fo  much  fatisfaction,  that  he  rewarded  him  liberally  for  the  performance,  and 
prcfented  him  with  a  chain  of  gold  and  a  medal.  At  feveral  other  Courts  in  Germany 
he  had  eqmd  fuccefs ;  and,  befide  being  generoufly  paid  for  his  work,  he  had  the  honour 
to  receive  feveral  chains  of  gold. 

There  was  one  circumftancc  tliat  rendered  the  portraits  of  Roos  particularly  agreeable, 
which  was,  that  he  introduced  in  their  back-grounds  fomc  landfeape  finely  conducted, 
fo  as  to  add  force  to  the  principal  object ;  fame  fcene,  diverfified  with  a  plcafing  diftant 
profpect  of  groves  and  hills;  fomc  groups  of  cattle,  charmingly  difpoled  and  defigned: 
orfome  incident  taken  from  facrcd  or  profane  hifiory,  which  enlivened  his  piaures 
furprifingly.  By  that  means  lie  acquired  a  confiderable  fortune,  and  a  very  extenfivo 
reputation. 

But,  unhappily,  he  was  almoft  in  an  infiant  deprived  of  that  wealth,  at  cumulated  by 
the  laboor  of  his  whole  life ;  for  an  accidental  fire  broke  out  in  the  city  of  Frankfort, 
near  the  houfe  of  this  urtift ;  and,  as  it  happened  during  the  ftillnefs  of  the  night,  it 
fpread  fo  rapidly,  that  the  dwelling  of  Roos  was  in  a  fhort  time  furrounded  with  the 
flames.  He  might  have  efcaped  unhurt;  but  in  the  confnfion,  endeavouring  to  fave 
a  vafe  of  porcelaine  that  had  a  golden  cover,  he  dropped  it  when  he  was  nearly  out  of 
the  houfe,  and  (looping  down  to  fearch  for  the  cover,  he  was  fuddenly  fnffocated.  He 
left  four  fons,  who  were  all  painters,  and  proved  very  eminent  in  their  profeffion. 

THEODORE  ROOS. 

Portraif,  Jjtnifcape. 

DIED  1698,  AGED  60. 

This  painter  was  the  young«r  brother  of  Hendrick  Roos,  born  at  Wezel,  in  1638. 
He  learned  defign  in  the  fchool  of  Adrian  de  Bie,  but  he  continued  only  a  few  months 
under  his  direction,  when  he  quitted  that  mailer,  and  Ait  up  as  an  artifl.  For  two  years 
he  followed  his  profeflion,  but  then  altered  his  manner  of  life  by  meeting  with  his 
brother,  who  at  that  time  was  in  high  reputation.  Hendrick  gladly  communicated  to 
him  every  observation  lie  had  made  for  the  improvament  of  his  own  knowledge  in  the 
art,  and  gave  him  all  the  iuftruaion  that  focmed  requifite  or  beneficial.  From  tliat 
time  they  for  fome  years  afibctated  together,  particularly  at  the  Court  of  Hefie,  where 
they  jointly  finished  feveral  noble  work*  in  the  landfeape  ftyle,  and  a  great  number  of 
portraits,  wliieh  contributed  to  too  honour  and  advantage  of  both. 

When 


Digitized  by  Google 


ROD 


[  ] 


ROO 


When  they  reparoled,  Theodore  went  to  the  Court  of  the  fcleaor  Palatine,  where  his 
paintings  procured  him  many  marka  of  favour;  and  by  that  Prince  he  was  appointed  to 
paint  the  portraits  of  the  Duke  of  Orleans  and  the  Princcfs  Palatine.  Thole  pidure* 
hv  fioifhed  fo  much  to  his  own  honour,  and  the  approbation  of  the  whole  Court,  tlwt  ho 
not  only  received  an  ample  gratuity  for  his  work,  but  was  presented  with  a  gold 
chain,  to  which  waa  affixed  a  rich  medal  imprcfled  with  the  heads  of  the  Duke  and 
Duchefs  of  Orleans. 

His  manner  was  broad,  eafy,  and  free,  and  his  colouring  was  lively  and  ftrong ;  fo 
that  it  was  imagined  by  the  ablefl  judges,  that  if  lie  hud  for  tome  time  ftudied  at  Rome, 
to  improve  hi*  tafte  of  defign,  and  render  it  equal  to  his  colouring,  none  of  his  contem- 
poraries would  have  been  hb  fuperiors.  But  he  indifcreetly  appropriated  too  fmall  a 
portion  of  the  early  part  of  his  life  to  ftudy  the  principles  of  defign,  or  by  praftice  to 
acquire  corre&nefs ;  and  by  that  means  he  was  ever  after  deficient  in  that  point,  although 
his  cojupofitioas  (hew  fuch  a  ftrength  of  genius,  as  will  render  his  works  eftimable. 

,  PHILIP  ROOS,  called  ROSA  DA  TIVOLI. 

>.•••■ 

Land/cape,  Cattle. 

DIED  1705,  AGED  50. 

This  artift  was  the  fecond  fon  of  John  Hcndrick  Roos,  born  at  Frankfort,  in  1655, 
and  from  his  infancy  (hewed  an  extraordinary  genius  to  painting.  By  the  excellent 
inilrudion  which  he  received  from  his  father,  his  advancement  in  the  knowledge  of  the 
art  feemed  furprifing  for  his  years  5  and  it  particularly  recommended  him  to  the  favour 
of  the  Landgrave  of  Hefle,  who  became  his  patron,  and  prefented  him  with  a  fum  of 
monev  to  enable  him  to  go  to  Rome,  where  he  might  improve  his  promifing  talents, 
intending  to  employ  htm  in  his  fervice  whenever  he  returned  to  his  own  country. 

On  hb  firft  entrance  into  Rome,  happening  to  pafs  by  the  arch  of  Titus,  he  faw  a  few 
yon ng  ar lifts  attentively  engaged  in  (ketching  the  baflb-relievos ;  and,  obferving  that 
grand  monument  of  antiquity  to  have  a  pi&urefque  appearance,  he  requcfted  a  crayon 
and  paper  from  one  of  the  ftudents,  and  in  half  an  hour  produced  a  defign,  finilhed 
with  incredible  correanefs  and  elegance,  to  the  aftonifhment  of  them  all. 

The  diligence  of  Roos  at  his  ftudics  was  more  remarkable  than  that  of  any  of  his 
contemporaries ;  he  laboured  inceffantly,  devoted  his  whole  time  to  his  improvement, 
and  omitted  nothing  that  he  thought  might  perfeft  him  in  his  profeflion;  by  which 
unremitted  practice  he  obtained  fuch  a  readinefs  of  hand,  fuch  freedom  and  command 
of  hit  pencil,  as  have  diftinguilhed  him  above  all  other  artifts:  and,  on  account  of  his 
expeditious  manner  of  painting,  as  well  as  the  livelinefs  of  his  imagination,  the  Bent- 
vogel  fociety  of  painters  at  Rome  called  him  Mercnrius.  He  ftudied  every  objeft  after 
nature,  the  fitcs  of  his  landscapes,  the  cattle,  ruins,  buildings,  figures,  rocks,  and 
rivers;  and,  to  enliven  hi*  imagination,  he  chole  to  live  at  Tivoli,  which  furnifhed  him 
with  a  lovely  variety.  It  was  his  cuftom  to  keep,  in  his  own  houfe,  fcveral  of  thole 
animals  which  he  particularly  intended  for  models,  and,  on  account  of  the  number,  and 
the  different  kinds  which  he  always  maintained  there,  his  houfe  was  generally  called 
Noah's  Ark ;  however,  it  anfwered  his  intention  effectually,  for  no  painter  ever  imitated 
nature  with  greater  truth. 

Though 
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Though  be  had  married  a  mod  beautiful  f  tvoman,  the  daughter  of  Hyacintho  BranJi, 
an  eminent  hiftorical  painter,  and  although  he  had  been  lb  paflionately  in  lore  with  her 
as  to  change  even  his  religion  to  obtain  her,  yet  neitlwr  beauty  nor  her  amiable  qualities 
could  refirain  him  from  -a  life  of  extravagance  and  dillipation,  which  rendered  him 
continually  ncceflitous.  The  ability  he  perceived  himfelf  poflefled  of,  in  working  with 
fuch  uncommon  expedition,  induced  him  to  trufttoo  much  to  the  rapidity  of  his  pencil, 
and  impaired  his  fortune,  though  it  happened  not  to  injure  his  reputation  in  refpeft  to 
his  painting. 

It  was  cuftomary  with  him  to  ride  from  Rome  to  Tivoli,  attended  by  his  fervant, 
whenever  his  purfe  was  ex  handed ;  and  alighting  at  the  6rd  tavern  he  faw,  he  fat  down 
to  paint,  and  in  afhort  time  finifhed  a  picture,  which  he  fent  directly  by  his  fervant  to 
be  difpofcd  of.  But  by  this  expedient,  too  frequently  practifed,  he  increafed  the  number 
of  his  pictures  to  fuch  a  degree,  that  the  prices  they  afforded  were  not  any  way  pro- 
portioned  to  their  value.  His  fervant,  therefore,  who  appears  to  have  had  much  more 
discretion  than  his  mader  on  tli.u  occafion,  paid  him  the  highed  prices  that  were  offered 
by  others,  and  referved  the  pictures  till  they  became  more  fcarce,  and  more  eagerly 
fought  for,  by  which  conduct  he  acquired  a  conlidcrable  fortune. 

Yet,  though  tiiis  great  mader  painted  fuch  a  number  of  pictures,  it  is  obferved,  as 
an  evidence  of  the  livclincfs  of  his  imagination,  that  in  every  one  of  his  compofitions 
there  is  a  variety,  cither  in  the  fcencs,  the  buildings,  the  groups  of  cattle,  or  the  figures, 
in  which  refpect  he  proved  himfelf  eminently  fuperior  to  the  Baffans,  who  introduce 
repeatedly  the  fame  objects,  and  the  fame  figures  and  cattle,  in  almod  every  one  of 
their  defigns. 

As  an  inftancc  of  the  incredible  power  of  Roos  in  execution  and  invention,  it  is 
recorded,  that  the  Imperial  Ambaflador,  Count  Martinetz,  wagered  a  large  fum  of 
money  with  a  Swedifh  General,  that  Roos  would  paint  a  picture,  of  a  three-quarter  fixe, 
while  they  were  playing  one  game  at  cards ;  and  in  lefg  than  half  an  hour  the  picture 
was  finifhed,  though  it  confided  of  a  landscape,  with  two  or  three  flieep  and  goats,  and 
one  figure.  That  wonderful  proof  of  his  readinefs  and  genius  was  amply  rewarded  by 
the  Ambaflador,  for  be  bedowed  on  the  artid  one  half  of  the  fum  that  bad  been  won  by 
his  dexterity. 

This  mailer  defigned  his  fubjeds  in  a  grand  ftyle,  and  his  deGgn  is  always  correct,; 
his  colouring  is  bold,  and  full  of  force;  his  touch  is  remarkably  free,  firm,  and  fpirited; 
and  his  fcenery  is  elegantly  agreeable.  His  lights  and  diadows  arc  diflributed  with 
peculiar  judgment,  his  figures  and  cattle  are  (kilfully  grouped,  and  the  hair  and  wool 
of  his  animals  have  a  drong  look  of  nature,  and  a  bold  effect,  by  the  broad  manner  of 
his  penciling.  His  fkies,  back-grounds,  fituationa  and  didances,  (hew  an  elegant 
choice  and  a  madcrly  observation,  as  well  as  execution ;  and  in  every  one  of  his  com- 
pofitions we  fee  truth  and  real  nature. 

It  cannot  but  be  regretted  that,  with  fuch  a  genius,  he  fhould  fo  often  be  compelled 
to  paint  out  of  neceflity,  and  rarely  to  lit  down  to  employ  his  pencil,  except  to  procure 
an  immediate  fupply.  His  expenfive  manner  of  living  undoubtedly  feemed  to  demand 
fuch  a  readinefs  of  hand  fo  fupport  it ;  but  in  thofe  pi&urcs  which  he  handled  with  the 
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ntmoft  expedition,  ho  paid  fuch  an  attention  to  his  fame,  that  he  took  care  to  finifli 
them  in  fuch  a  manner  as  to  render  them  juftly  efiimablc. 

Hit  genuine  works  are,  at  this  day,  as  much  admired  as  they  have  ever  been,  and 
produce  very  high  prices  ;  and  they  jufiify  one  obfervation,  which  is,  that  what  is  truly 
excellent,  will  always  be  truly  valuable. 

A  capital  pidure  by  Rofa  da  Tivoli,  reprefenting  an  herdfman  with  cattle,  as  larg»* 
as  life,  is  at  Wilton,  the  feat  of  the  Earl  of  Pembroke. 

JOHN  MELCHIOR  ROOS. 
Land/cape,  Cattle. 

DIED  1731,  AGED  72. 

He  was  a  brother  to  Philip  Roos,  born  at  Frankfort,  in  1659,  and  learned  the  art  of 
painting  from  his  father.  His  fubje&s  were  the  fame  as  thofe  of  his  brother;  and  he 
fnpported  a  good  reputation  at  the  Courts  of  Hcfle,  Wurtzburgh,  and  Brunftvick,  where 
he  principally  was  employed,  as  alfo  in  his  natire  city. 

Rut  although  his  fubjeers  were  fimilar  to  thofe  of  Philip,  yet  his  colouring  and 
penciling  were  extremely  different,  for  the  pencil  of  his  brother  was  free,  flowing,  and 
agreeable ;  but  Melchior  laid  on  his  colours  with  fuch  a  body,  that  he  feemed  as  if 
he  intended  rather  to  model  than  to  paint,  as  has  been  noticed  in  the  colouring  of 
Rembrandt. 

SALVATOR  ROSA. 
lli/iory,  Land/capes,  Battles,  and  Sea-Piects. 

DIED  1673,  AGED  59. 

This  admirable  painter  was  born  at  Naples,  in  1614,  and  received  his  firft  knowledge 
of  defign  and  colouring  from  Francefco  Francazano,  who  was  his  kinfman ;  but,  by  the 
death  of  his  father,  being  reduced  to  the  lowed  poverty,  he  was  conflraincd  to  provide 
a  maintenance  by  fetching  defigns  on  paper,  and  felling  them  at  a  very  mean  price  to 
any  who  feemed  inclined  to  purchale  them. 

In  that  wretched  fituation  he  laboured  for  fome  time,  till  one  of  his  deCgns,  and  ant 
biftorical  picture  of  Hagar  and  Iihmael,  which  he  painted,  accidentally  happened  to 
fall  into  the  hands  of  Lanfranc  .  and  that  famous  artift  was  fo  affeded  with  the  fight  of 
thofe  performances,  that  he  eagerly  enquired  after  the  author,  cxpreffed  an  eager  defire 
to  know  him,  and,  as  foon  as  he  faw  him,  took  him  under  his  protection,  providing  for 
him  generouily.  Such  an  unexpected  and  happy  alteration  in  the  circumftanccs  of 
Salvator,  enabled  him  to  be  admitted  into  the  fchool  of  Spagnoletto,  and  alfo  to  receive 
additional  inftrudion  from  Daniel  Falcone,  a  diflinguiflied  painter  of  battles  at  Naples. 
Under  the  direction  of  thofe  matters  he  acquired  more  freedom  of  hand,  and  a  much 
greater  force  of  colouring,  and  painted  hiftory,  landfcape,  and  battles,  partly  in  the 
manner  of  Spagnoletto,  and  partly  in  the  ftyle  or  Falcone. 

Salvator  had  an  enlarged  and  coin prchen five  genius,  a  lively,  fertile,  and  poetic 
imagination.  He  itudied  nature  with  a  fagacious  attention  and  exquifitc  judgment,  and 
always  chofe  to  reprefent  nature  in  her  utmoft  grandeur  and  magnificence ;  for  every 
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tree,  rock,  fituation,  or  even  cloud,  that  enters  into  his  composition,  roanifeft*  fuch  an 
elevation  of  thought  as  extorts  our  admiration.  He  eompoiod  all  his  lubjeets  in  a  grand 
lafte,  and  was  Angularly  correct  in  bis  dehgn  ;  but  he  principally  delighted  in  landfcape, 
which  he  alw ays  enriched  with  elegant  figures,  reprelenling  fome  memorable  incident 
related  by  the  Roman,  Grecian,  or  fabulous  hiftonans.  The  ityle  in  which  he  painted 
was  formed  by  bis  own  elevated  genius;  nor  was  he  indebted  to  any  preceding  artift  for 
any  of  his  ideas,  or  for  any  traces  of  the  manner  which  he  always  followed,  though 
many  fubfequent  matters  have  obtained  applaufe  by  endeavouring  to  imitate  Salvator. 
In  the  forms  of  his  trees,  aad  in  the  breakings  of  his  grounds,  a  grandeur  of  thought 
appears  through  all  his  compofitions;  the  leafing  of  his  trees  is  light,  and  admirably 
touched ;  the  figures  have  attiltiuYs  and  aftions  that  are  eafy  and  natural,  yet  full  of 
dignity  ;  and  his  exprelfion  is  excellent. 

Salvator  was  olfo  equally  eminent  for  painting  battles,  animals,  and  fea  or  land-ftornn  ; 
and  he  executed  thofe  different  fubje£ts  in  fuch  a  ufte,  and  with  fuch  fpirit,  as  make  his 
works  readily  dittinguiflied  from  aim  oft  all  others,  by  the  inimitable  freedom  of  his 
pencil,  and  that  fire  which  animates  every  compofition  of  this  matter. 

His  genuine  works  are  exceedingly  rare  and  valuable,  but  many  of  them  arc  in  the 
rich  and  curious  collections  of  the  hngliih  Nobility  and  Gentry.  A  moll  capital  pi&ure 
by  Salvator  is  at  Verfaillcs,  of  which  the  fubject  is  Saul  and  the  Witch  of  Kndor ;  and 
that  Angular  performance  difplays  the  merit  of  the  painter  in  the  ftrongeii  point  of  light. 
-  i  hi  -  attitude  of  Saul  is  majeuic,  while  the  exprcftion  in  his  countenance  is  a  judicious 
mixture  of  anxiety  of  heart,  and  eagcrnefs  for  information.  It  is  alfo  obferved,  by 
good  judges,  that  there  is  a  dignity  in  the  chara&er  of  the  witch,  but  it  is  a  kind  of 
dignity  very  different  from  that  of  the  Monarch;  it  is enthufiaftn.  In  the  whole  there 
is  a  wonderful  fpirit,  and  with  that  fpirit  a  freedom  of  pencil  that  very  few  have 
equalled  f. 

ROSA  DA  TIVOLI.  Vid.  PHILIP  ROOS. 
RO  S  ALB  A  CARRIERA.    See  CARRIER  A. 


f  Salvator  Rofa,  the  fcholar  of  Ribera.  ukI  imitator  of  Ciravtgjrio,  without  choice  of  form  in  ddigfl,  or  much 
propriety  of  conception,  by  piauretaue  combination,  concordant  tone*,  facilit;-  and  dafli  of  pencil,  hit  obtained  a  con- 
fpiciiou.  place  even  among  ruftorie  painter..  Though  hi.  talent  «»  better  adapted  to  .mjler  dimcnliooa.  he  knew 
how  to  fill  an  altar-piece  or  a  large  canva.  with  taking  and  teniae  effect,  of  which  the  confpiracy  of  Catilin*  in  the 
houfe  Martelli  at  Florence,  i»  a  powerful  inftance. 

In  landfcape  he  was  a  genina.  Hl»  choice  it  the  original  fcenery  of  Ainma,  which  he  made  often,  though  not 
t  a  vehicle  of  tnrrour  s  he  delight,  in  idea*  of  deflation,  folirede,  and  danger,  impenetrable  forefta,  rocky  or 
lonely  dell,  leading  to  dona  aad  cavern*  of  baadkti,  alpine  ridge*,  tree*  Wafted  by  lightning 
or  tapped  by  time,  or  ftrctchiag  their  eatravagant  arm.  athwart  a  murky  fry,  Wring  or  thundering  cloud*,  and  fun* 
Atom  of  their  beam*.  Hi*  figure*  are  wandering  ihephcrd*,  forlorn  travellers  wrecked  mariner*,  banditti  lurking  for 
their  prey,  or  dividing  their  fpolla,  Bat  thi*  genuine  vein  of  fublimity  or  tcrrour  forfook  him  in  (he  purfoit  of 
witcherio,  apparition*,  and  facet  re* ;  here  he  ll  onl)  grotefque  or  eapriciooa   Hi.  celebrated  Witch  ot  Endor  i*  a  hag, 

Saul,  and  of  fublivury  in  the  apparition.  F. 
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•JOHN  AUGUST  HOSEL,  of  ROSF.NHOF. 
Miniature,  In/efts. 

D1KD  llj'J,  AGED  54. 

Thi»  great  art  ill,  the  defcendant  of  a  decayed  noble  family,  was  born  near  Arnftailt, 
but  fettled  and  lived  at  Nuremberg  as  a  miniature-painter.  He  would,  however,  fcarccly 
deferrc  a  place  in  the  fcries  of  this  work,  had  he  not  diftinguiihed  himfelf  as  one  of  the 
greateft  infect-paintera.  The  works  which  he  publifhcd  from  his  coloured  deugns  will 
not  only,  whilft  they  laft,  iutcrcft  the  claflic  cntomologift,  but  every  one  whofe  tafte  for 
form  and  colour  in  animal  nature  is  not  confined  to  men,  quadrupeds,  or  birds.  He 
treated  objeas  which  required  the  minutenefs  of  Dcnncr,  with  equal  truth  and  better 
judgment,  in  a  fiyle  of  energy  and  animated  grandeur  which  approaches  to  hiftory.  As 
a  writer  he  is  as  authentic  and  faithful  as  tirefomc  and  prolix ;  but  though  he  lived  in 
the  infancy  of  the  feience,  the  fimplc  and  conftant  charaacriftics  by  which  1«  diftin- 
guiihed the  clafles  of  the  genera  lie  reprefented  and  defcribed,  have  not  yet  been 
fupcrfeded  by  the  complex  and  involved  fyfteins  of  his  fucceflbrs.  F. 

COSMO  ROSELLI. 
Jlitlory,  Portrait. 

DIED  1  iSi,  AGED  ti3. 

He  was  born  at  Florence,  in  1416,  and  became  an  artift  of  fome  note  in  tliat  city,  by 
having  fuccefsfully  painted  the  portraits  of  Picus  Mirandola,  and  alfo  of  fevcral  of  the 
Florentine  Nobility  ;  having  likcwife  painted  fome  hiftorical  defigns  in  the  convents  and 
chapels. 

Afterwards  he  was  engaged  to  paint  three  pianres  in  the  chapel  of  Pope  Sixtus  IV. 
along  with  Sandro  Boticcllo,  Pietro  Perugino,  and  others;  and  his  fubjeas  were  the 
drowning  of  Pharaoh,  the  Laft  Supper,  and  Chrift  preaching  near  the  lea  of  Tiberiss; 
fubjeas  which,  it  was  laid,  the  Pope  particularly  chofe,  who  at  the  fame  time  pro  mi  led 
an  honorary  premium  for  the  belt  performance. 

Kofelli,  who  fcems  to  have  had  but  a  mean  opinion  of  the  tafte  of  Sixtus,  being 
confeious  that  he  could  have  no  hope  of  l'urpafting  the  other  artilts  in  colouring  and 
defign  (in  which  parts  of  his  profeffion  his  ikill  was  but  indifferent},  concluded  he  might 
conceal  thofe  defetts  by  giving  his  pictures  an  uncommon  brilliancy.  He  therefore 
ufed  the  pureft  ultramarine,  and  the  ruoft  glaring  colours,  in  every  part  of  his  painting, 
and  illuminated  the  trees,  draperies,  and  principal  objeas  with  gold,  fo  as  to  dazzle 
the  eye  at  the  firft  fight,  to  compeniate  for  his  want  of  a  true  and  elegant  tafte,  by  the 
glittering  richnefs  of  the  general  appearance  ;  and  he  fatisfied  himfelf  w  ith  a  certainty 
of  fuccefs. 

But,  to  the  great  mortification  and  difappointment  of  Kofelli,  when  the  Pope  went  to 
his  chapel  to  obferve  the  work  of  the  different  artifts,  thofe  of  Kofelli  were  uui\erl"aUy 
condemned  and  ridiculed;  and,  by  order  of  the  Pope,  the  greateft  part  of  his  coinpo- 
fitioos  were  altered  and  retouched  by  thofe  very  painters  who  were  his  competitors. 
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PA SQ.U  A  LE  ROSSI,  called  PASQUALINO. 
Hi/lory,  Conccrfations,  Caprice i. 

DIED  1100,  AGED  59. 

Pafquale  Rofli,  better  known  by  the  name  of  Pafmmlino,  of  Viccnza,  by  long 
pra&icc  after  the  bell  Venetian  and  Roman  pictures,  acquired  without  a  matter  a 
eonfiderable  power  of  defign  and  colour.  Few  of  hi*  public  works  remain ;  one  of  the 
bell  is  S.  Gregorio  in  the  dome  of  Matelica.  In  galleries  we  meet  with  his  cabinet- 
pictures,  representing  converfations,  gaming- parties,  concerts,  and  funilar  Capricci, 
bighlj-  elaborate,  and  of  Flcmilh  finilh.  F. 

ROSSO,  called  MA  IT  RE  ROUX,  by  the  French. 
llijlory,  Portrait. 

DIED  1541,  AGED  45. 

He  was  born  at  Florence,  in  1196,  and  without  any  regnlar  inftruction  from  a  profeflcdi 
art i it.  by  the  efforts  of  his  own  genius,  he  arrived  at  a  eonfiderable  degree  of  merit  in 
the  art  of  painting.  His  firl't  attempts  (hewed  fufficicntly  the  greatnefs  of  his  talents, 
but  they  likewife  (hewed  a  want  of  that  knowledge  which  he  might  hare  derived  from 
the  precepts  of  an  able  matter. 

While  lie  was  yet  young,  he  painted  a  few  fubjects  taken  from  the  New  Tcftament, 
which  were  in  many  refpects  commendable;  but  lie  afterwards,  by  obfervation  and 
experience,  became  as  remarkable  for  his  colouring,  as  for  any  other  of  his  accom- 
plishments. Even  in  thofe  early  productions,  the  countenances  and  the  attitudes  of  the 
Apoflles  were  above  cenfure,  although  the  draperies  were  rather  too  heavy.  But  he 
formed  himfelf  by  ti  tidying  the  works  of  Michael  Angelo  Buonaroti,  and  attended  fo 
accurately  to  anatomy,  that  he  wrote  two  trcatifes  on  that  fubject  for  the  ufe  of  defigners. 
Roffo  (hewed  great  truth  in  his  manner  of  defigning  the  human  body ;  bis  naked  figure* 
were  peculiarly  beautiful,  and  their  attitudes  were  proper  and  expreflive.  The  coun- 
tenances of  his  old  men  were  remarkably  well  reprefented  in  many  of  his  works ;  and 
he  had  fuch  a  flow  of  invention,  that  his  couipofitions  were  always  projierly  filled,  nor 
did  any  part  feem  defiitute  of  a  fuitable  ornament  or  decoration. 

The  ftyle  of  this  matter  was  very  lingular;  and  although  be  derived  his  greateft 
knowledge  from  the  works  of  Buonaroti,  yet  he  did  not  make  him  a  mode)  for  his  owrt 
imitation.  He  hod  fomcwhat  of  a  wHdnefs  and  irregularity  in  his  ideas  and  defigns, 
and  yet  he  had  alfo  fomcwhat  that  engaged  the  approljation  of  the  cunnoifleurs ;  the 
exceeding  readinefs  with  which  he  invented  and  defigned,  hindered  him  from  ftudyirrg 
either  nature,  or  the  antique,  as  attentively  as  he  ought,  which  occafioncd  that  imper- 
fection which  is  obfervable  in  all  his  works. 

It  mutt  Imwcvcr  be  acknowledged  that  he  had  a  thorough  undcrftanding  of  the  mixture 
of  colours,  and  the  proper  dittribution  of  lights  and  (hadows,  fo  as  to  produce  a  good 
relief;  but  in  other  refpects  he  followed  the  dictates  of  his  own  fancy  more  than  the 
diQatcs  of  judgment,  or  the  rules  of  his  art ;  and  was  fometimcs  guilty  of  fuch  extra- 
vagancy as  was  very  injurious  to  bis  reputation. 
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'At  Rome,  in  the  church  of  St.  Salviati,  is  a  pidurc  of  the  Decollation  of  St.  Join,, 
by  this  matter;  and  many  of  his  works  arc  at  Pcruda,  Florence,  Arezzo,  and  at 
Fontainbleau,  in  France.  The  wretched  condition  to  which  he  was  reduced,  after  lie 
had  loft  all  his  fubftance  at  Rome,  when  that  city  was  pillaged,  compelled  him  to  feck 
the  means  of  re-cftabliihing  his  affairs,  by  vifiting  France,  and  he  there  had  the  good 
fortune  to  iucceed.  The  King  and  the  Nobility  (hewed  him  every  mark  of  cftccm ;  he 
was  appointed  fuperintendant  of  the  royal  buildings  and  paintings,  with  a  large  penfiou; 
and  be  lived  in  affluence  and  honour. 

The  world  was  deprived  of  this  artift  by  a  very  Angular  accident.  One  Francefco  da 
Pcllegrino,  a  Florentine  painter,  and  a  mod  intimate  friend  of  Itoffo,  having  paid  hioi 
a  vifit,  and  Roflb  being  foon  after  robbed  of  a  great  fum  of  money,  he  uifpc&cd, 
accufed,  and  pro  fee  u  ted  his  friend,  who  was  put  to  the  torture,  and  endured  it  with  fuch 
fortitude  of  mind,  that  he  was  declared  innocent.  Pcllegrino,  as  foon  as  he  was  releafcd, 
publiOied  a  juft  and  fevere  ftate  of  his  cafe,  and  appealed  for  jufticc;  but  as  Koffo  bad 
nothing  to  plead  in  his  j unification,  and  perceived  that  he  muft  be  for  ever  branded  with 
infamy,  be  immediately  fwallowcd  poifon,  and  died  univertally  detefted.  His  principal 
work  is  in  the  gallery  of  Fontuinblcau,  rcprefenting  the  hiftory  of  Alexaoder,  in  twenty- 
four  pieces  f. 

FRANCESCO  ROSSI.   Vid.  FRANCESCO  SALVIATI. 

PIETRO  ROTA  1M. 

JIi/io>y,  Portrait. 

He  was  alive  in  1751,  being  then  50.  He  was  born  at  Verona,  in  1707,  of  a  noble 
family,  and  was  at  firft  taught  defign  only  as  an  accomplishment;  but  as  he  advanced  in 
years  he  grew  fo  paffionately  fond  of  the  profeffion,  that  he  became  the  difciplc  of 
Antonio  Baleftra,  who,  obferving  the  pregnancy  of  his  genius,  took  unufual  care  to 
infiruft  him,  and  foretold  that  excellence  to  which  he  afterwards  arrived. 

At  the  age  of  eighteen  he  went  to  Venice,  and  continued  there  for  two  years,  fludying 
after  the  works  of  Titian  and  Padlo  Vcroncfc;  but  for  his  farther  improvement  he 
travelled  to  Rome,  and  fpent  four  years  in  continual  application  to  copy  the  antiques, 
and  othcT  curioCties  of  art  in  that  city,  under  the  direction  of  Francifco  Trevifani ;  aud 
afterwards  vifited  Naples,  merely  out  of  a  defire  to  converfc  with  Sdlimena,  with  whom 
he  refidcd  for  three  years,  with  equal  fatisfa&ion  and  advantage.  By  that  cuurfe  of 
fludy,  he  gained  an  elegant  tafic  for  compofition  and  defign,  and  a  fingular  degree  of 

t  Rdfo  of  Florence,  born  1 406,'  had  with  the  originality  the  confidence  of  gen  mi.  Though  he  may  be  confidered 
coming  ftotn  the  fchool  of  Aadrca  del  hjrto,  he  furmcd  a  ftyle  of  hit  own;  the  novel  vivacity  of  hit  character*,  hit 
tafle  in  bead-drefa  and  ornament,  the  gaiety  of  hit  colour,  the  grandeur  of  hit  maffct,  the  boldneft  of  hit  pencil,  left 
nothing  to  »ifh  for  in  hit  workt,  bar  fomctintiet  left  nttavagance  of  conception-  Such  it  the  Affcmbly  of  GypGci 
which,  infield  of  the  Apoftlca,  oeeupict  the  lower  part  of  hit  Transfiguration  at  Citta  di  CaAello.  In  general  hit  great 
t-crit  confifta  in  the  principal  group,  and  the  dinWroa  of  that  dying  and  nearly  nocturnal  tight  which  ttmet  the  whole 
with  fonabrc  gravity.  The  worktof  thit  mailer  are  eitrcmely  fearec  in  Italy;  he  paffed  the  bell  part  of  kit  1 
in  France,  where,  in  the  fcrvice  of  Fran,  it  I.  he  fupct intended  the  ornamesta  and  flu.coct  of  Fonuinbleau,  till  he 
perifhed  by  hit  own  rafhncfj.  Many  of  hit  workt  were  dcllroyed  to  gain  fpJ.ce,  by  Primaticcio  hit  rital,  not  hil 
follower,  at  Cellini  ignorantly  or  perverfely  callt  him.  Of  the  thirteen  allegoric  picture!  remaining,  dcfaili'd  !iy 
Abbe"  Guga,  that  which  reprcfenta  Ignorance  expelled  by  Francit,  hat  been  rcpeatcdiy  engraved.  F. 
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correct  nefs  in  his  drawing,  with  a  ftyle  of  colouring  that  was  exceedingly  beautiful ;  fo 
that,  when  he  returned  to  his  native  city,  he  appeared  fo  completely  areompliihcd,  tliat 
his  works  were  highly  admired,  not  only  by  his  own  countrymen,  but  by  foreigners  from 
all  pai  ls  of  Furope  who  vifited  Verona. 

For  fomc  time  he  declined  employment,  hut  at  laft  he  found  it  importable  to  rcfift  the 
importunate  felicitations  of  many  of  the  Princes  and  ecclcfiaftics  of  Italy,  who  were 
eager  to  liave  their  churches  and  palaces  adorned  by  his  pencil.  He  therefore  undertook, 
and  executed  feveral  grand  dcfigns,  in  different  cities  of  Italy  ;  and  having  finifhed  Hiofe 
works  with  extraordinary  applaufe,  he  vifited  moft  of  the  Courts  of  Germany,  and  at 
every  place  his  reputation  procured  him  a  generous  reception.  But  he  was  more  parti- 
cularly honoured  at  Drefden  and  Vienna,  where  he  painted  the  portraits  of  the  Flcctoral 
and  Imperial  family ;  and,  by  the  Kmpcror's  order,  the  portrait  of  Hotari  was  placed  in 
the  Florentine  gallerr,  among  the  moft  famous  artifis.  While  be  continued  at  Vienna, 
Count  Heftuchef,  Grand  Chancellor  of  Ruflia,  invited  Kotari  fo  earneftly  to  go  to  the 
Court  of  Peterihurgh,  that  at  laft  he  determined  to  undertake  the  journey.  In  the  year 
1756  he  arrived  at  Peterihurgh,  and  painted  the  portraits  of  the  Czarina,  of  Peter,  at 
that  time  Grand  Duke  of  Rullia,  and  hisconfort  Sophia  Augufta;  and  fur  the  F.mprcfs, 
he  finilhed  feveral  hiftorical  pictures  from  facred  and  profane  hiltory,  which  were 
eftecmed  to  be  excellent  performances.  One  in  particular  is  very  highly  commended, 
of  which  the  fubjea  is  the  Continence  of  Scipio;  it  is  compofed  with  great  judgment 
and  tafte,  it  is  full  of  elegance  and  truth  in  the  expreflion,  and  exceedingly  beautiful  in 
the  colouring. 

JOHN  ROTIIENAMER. 
Jlilioiy. 

DIED  1604,  AGED  40. 

This  painter  was  born  at  Munich,  in  15.U,  where  he  was  taught  the  rudiments  of  the 
art  by  one  Denouwer,  an  indifferent  artift,  whofe  infumciency  appeared  fo  evident  to 
Hothcnanier,  when  his  knowledge  in  the  art  was  more  advanced,  that  he  determined  no 
longer  to  mif-f|>end  his  time  with  fuch  an  inftruetor,  but  to  feek  for  real  improvement  at 
Home. 

When  he  full  offered  his  works  to  the  public,  he  painted  hiftorical  fubje&s  on  copper, 
of  a  fmall  fize,  very  delicately  penciled,  and  agreeably  coloured ;  but  loon  after  he 
finithed  a  picture  of  a  very  large  dimenfion,  reprefenting  the  Saints  in  Glory,  which 
added  greatly  to  his  reputation,  as  it  (hewed  a  good  invention,  good  colouring,  con- 
liderablc  elegance  in  the  airs  of  Ins  heads,  and  a  variety  in  the  draperies.  And  it 
appeared  very  extraordinary  to  the  judicious  of  that  time,  to  fee  him  adapt  his  pencil 
fo  happily  to  com  polit  ions  of  fuch  different  fize*,  and  change  his  manner  with  fo 
good  an  execution. 

From  Home  he  went  to  improve  himfelf  at  Venice,  particularly  in  colouring,  and 
fixed  on  Tintoretto  as  his  model,  which  he  always  endeavoured  to  imitate,  not  only 
iu  his  colouring  but  in  his  tafte  of  delign,  and  the  manner  of  his  difpoGng  the  figures. 
He  painted  both  in  frefco  and  in  oil,  but  was  much  more  pleafcd  by  being  employed  in 
the  former  than  in  the  latter,  becaufe  it  afforded  him  the  opportunity  of  painting  in 
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large,  for  which  lie  had  a  prevalent  inclination,  though  his  Auall  paintings  on  copper 
were  generally  in  greater  cfteem,  and  even  in  hi-*  life-time  were  fold  for  a  very  high  price. 

On  hi*  quitting  Italy  he  fettled  at  Auglbourg,  where  are  Hill  to  be  fecit  a  number  of 
the  works  of  Rothtnamcr  ;  and  although  he  had  fpent  a  groat  many  years  at  Rome  and 
Venice,  by  which  he  had  learned  to  defign  with  more  elegance,  and  with  a  nearer 
approach  to  the  graceful  tlian  motl  of  his  countrymen  who  were  his  contemporaries,  yet 
he  could  never  totally  diveli  himfelf  of  the  German  tatle.  It  is  eafy  to  perceive  that  he 
uasjond  of  defigning  naked  figures,  and  in  foinc  of  them  he  was  very  fuccefsful.  He 
hail  a  ready  invention,  and  his  dcfjgn  was  tolerably  correct;  his  attitudes  were  ufually 
genteel,  his  tone  of  colouring  was  agreeable,  and  his  pictures  were  well  linillierl ;  but  he 
fhewed  his  greateft  excellence  in  his  fmall  fized  paintings,  in  which  Ik-  had  the  good  fortune 
to  be  alii  lied  by  two  celebrated  artift*,  Paul  Bril  and  the  Velvel  Brueghel,  wlro  frequently 
painted  the  lundfeapes  and  back-grounds  of  his  hillorical  competitions. 

The  Emperor  Hodulph  II.  was  a  great  benefactor  to  Kothcnauicr,  and  for  that  Monarch 
he  painted  the  Banquet  of  the  Gods,  in  which  he  introduced  a  multitude  of  figures,  and 
gained  a  very  high  reputation  by  that  performance.  However,  the  iudiferetion  of  this 
matter  was  at  leait  equal  to  his  merit;  for  notwithstanding  the  large  fum  of  money 
acquired  by  Kothenamcr  for  his  works,  which  Sandrart  allures  us  was  fourfcore  thoufand 
florins,  yet  he  contrived  to  be  perpetually  ncceflitous  by  his  profufion  and  extravagance, 
and  died  fo  extremely  poor,  as  to  be  buried  at  the  expencc  of  his  friends. 

JAMES  ROUSSEAU. 
Laiu/faipc,  1'rrjpefthr,  and  Jrchih  'ttor. 
DIEI>  1694,  aged  03. 

Though  the  writers  who  mention  this  artift  agree  that  lie  learned  the  art  of  painting 
from  Herman  Swanefeld,  yet  they  all  fuppofe  him  to  have  gone  afterwards  to  perfect 
himfelf  in  Italy.  But  as  it  appears  from  the  moft  authentic  accounts,  that  Swanefeld 
went  from  his  own  country  to  Rome  when  he  was  very  young,  and  there  became  the 
difciple  of  Claude  Lorraine ;  that  he  fpent  his  whole  life,  from  that  time,  in  or  near  the 
city  of  Rome,  and  died  there;  it  can  hardly  fcem  probable  that  Roufl'eau,  who  was  only 
fix  years  younger,  could  receive  any  inftructions  from  Swanefeld,  except  in  Rome; 
and  mult  therefore  have  obtained  his  tint  knowledge  in  the  profeflion  before  he  went  to 
Italy,  from  fome  matter  in  his  own  country,  though  that  circumftance  is  no  where 
mentioned. 

He  was  born  at  Pans  in  1626;  and  being  allied  to  Herman  Swanefeld,  an  excellent 
painter,  who  had  been  the  difciple  of  Claude  Ix>rraine,  he  was  by  him  eftablilhed  in  the 
true  principles  of  the  art,  and  acquired  a  ftyle  and  manner  exceedingly  agreeable. 
When  he  had  laid  a  good  foundation  under  the  conduct  of  fo  able  nn  artift,  being 
determined  to  neglect  nothing  that  might  conduce  to  his  improvement,  he  ftudicd  after 
nature  with  inccflant  pains  and  care,  and  alfo  after  the  works  of  the  moll  eminent 
painters  of  Italy,  that  his  imagination  and  his  judgment  might  be  equally  improved. 
He  particularly  ftudicd  pcrfpectivc  and  architecture,  was  extremely  curious  in  obfervtug 
and  defigning  the  magnificent  buildings,  ruins,  and  beautiful  vcftiges  of  antiquity,  as 
well  as  the  fecaes  that  were  proper  for  bis  landfcapos,  and  became  an  admirable  painter 
in  that  ftyle.  When 


When  he  returned  to  hit  awn  country,  he  was  employed  by  the  French  King  in 
the  palace  at  Marl}* ;  but  as  tbe  Protcftants  were  at  that  time  under  a  moil  rigorous 
perfecution  through  every  part  of  France,  and  as  Roufleau  was  of  that  religion,  he 
apprehended  himfelf  to  be  infecure,  either  in  regard  to  his  life  or  his  property,  and 
i therefore  retired  to  Switzerland,  and  afterwards  to  Holland.  There  he  had  the  good 
fortune  to  be  engaged  by  the  Duke  of  Montague  to  adorn  his  houfe  in  Bloomlbury,  in 
conjunction  with  La  Fofl'e  and  Baptift;  and  his  paintings  in  feveral  parts  of  that  noble 
.building,  which  now  is  the  Britifli  Mufeum,  are  a  fufficient  proof  of  his  abundant  merit. 

In  the  choice  of  his  fcenes  he  Ihews  remarkable  elegance  of  tafte ;  bis  grounds  arc 
.well  broken,  hU  diftances  well  conducted,  his  flcies  finely  imagined,  as  well  as  judicioufly 
adapted,  and  there  appears  great  harmony  in  mod  of  his  compofitions.  He  ornamented 
his  landfcapes  with  edifices  and  ruins,  in  the  Roman  tafte  of  architeaure,  after  the 
manner  of  Pouflin;  his  figures  were  placed  in  fach  perfpc&ive  proportions  as  deluded 
the  eye  agreeably  to  the  proper  point  of  fight ;  and  in  his  architecture  we  fee  elegance 
of  fancy  united  with  nature  and  truth. 

The  pictures  of  this  mafter  are  not  frequently  to  be  purchafed ;  and  when  they  are, 
their  eftimation  is  high.  He  was  a  man  of  probity,  piety,  and  benevolence;  and  at  his 
death  he  bequeathed  the  greateft  part  of  his  fubftance  to  relieve  thofc  in  England  who, 
like  himfelf,  were  refugees  on  account  of  the  French  perfecution. 

MADEMOISELLE  ROZEE. 
Ni/lory,  Land/cape,  Portrait,  and  Flowers. 

DIED  1682,  AGED  50. 

She  was  born  at  Leyden,  in  1632,  and  proved  the  moft  extraordinary  paintrefs  that 
perhaps  ever  appeared.  Houbraken  fays  he  cannot  tell  how  flic  managed  her  work,  nor 
with  what  inftruments,  but  that  die  painted  on  the  rough  fide  of  the  panel,  in  fucb 
tints,  and  in  fuch  a  manner  that,  at  a  competent  diftancc,  the  picture  had  all  the  effect 
of  the  neateft  pencil  and  highefl  finiftring. 

Yet  other  writers  affirm,  that  (he  neither  ufed  oil  nor  water-colours  in  her  aftonifhing 
performances,  and  only  worked  on  the  rough  fide  of  the  panel,  with  a  preparation 
of  filk  flofs,  felectcd  with  inexpreftiblc  care,  and  difpofed  in  different  boxes,  according 
-to  different  degrees  of  the  bright  and  dark  tints,  out  of  which  flic  applied  whatever 
colour  was  requifito  for  her  work,  and  blended,  foftened,  and  united  the  tints  with  fuch 
inconceivable  art  and  judgment,  that  flic  imitated  the  warmth  of  fleffi  with  as  great  a 
glow  of  life  as  could  be  produced  by  the  moft  exquifite  pencil  in  oil,  nor  could  the  niceft 
.eye  difcern,  at  a  proper  diftance,  whether  the  whole  was  not  the  work  of  the  pencil,  till 
it  was  more  nearly  examined.  But  by  whatever  art  her  pictures  were  wrought,  they 
were  truly  beautiful,  and  like  nature.  Her  portraits  had  as  Itriking  a  likenefs  as  pollible, 
and  every  object  was  a  jufl  imitation  of  her  model,  whether  her  fubject  was  portrait, 
architecture,  landfcape,  or  flowers  j  and  as  her  manner  of  working  could  not  well  be 
accounted  for,  flic  was  diftinguiflied  by  the  name  of  the  Sorcerefs,  as  if  her  work  had 
been  the  effect  of  magic. 

One  landfcape  of  lier  painting  (according  to  Houbraken)  was  fold  for  five  hundred 
florins;  the  fubject  of  the  deflgn  was  onlv  the  trunk  of  an  old  tree  covered  with  roofs, 
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a: ni  a  large  fpidcr  finilhing  its  web  among  the  leaves  and  branches;  but  every  part 
appeared  with  fo  great  a  degree  of  force,  fo  relieved,  fo  true,  and  fo  natural,  that  it  was 
always  beheld  wiih  aftoniihroent.  One  of  her  principal  performances  is  in  the  cabinet  of 
paintings  at  Florence,  for  which  (he  received  a  very  large  gratuity,  and  it  is  conlidered 
as  a  very  Angular  curiofity  in  that  celebrated  colle&ion. 

PETER  PAUL  RUBENS,  CAV. 
lliftory,  Portraits,  Land/capes,  and  AnimaU. 

DIED  1640,  ACED  63. 

This  admired  artift  was  of  a  ditlinguiilied  family  at  Antwerp  ;  but  his  father,  being 
under  a  neceffity  of  quitting  his  country  to  avoid  the  calamities  attendant  on  a  civil  war, 
retired  for  fecurity  to  »Cologue,  and  during  his  refidence  in  that  city  Rubens  was  born, 
in  1577. 

From  bis  infancy  he  difcovered  a  lively  and  prompt  genius,  and  was  therefore  educated 
with  great  care  in  every  branch  of  polite  literature  when  his  family  returned  to  Antwerp, 
after  the  troubles;  and  as  he  (hewed  a  particular  inclination  to  defign,  he  was  at  firft 
inftru&ed  by  Tobias  Veraecht,  a  painter  of  architecture  and  landfcape.  Afterwards  he 
ftudicd  under  the  direction  of  Adam  Van  Oort,  but  he  foon  perceived  that  the  abilities 
of  Van  Oort  were  infumcient  to  anfwer  his  elevated  ideas,  and  befides,  his  temper,  which 
for  the  moft  part  was  furly  and  morofe,  was  difguflful  to  Rubens,  whofe  natural  difpofition 
was  modeft  and  amiable. 

Thofe  circumftances  induced  him  to  place  himfelf  as  a  difciple  with  OcUvto  Van  Veen, 
a  painter  of  Angular  merit,  more  generally  known  by  the  name  of  Otho  Venius,  who> 
was  not  only  thoroughly  (killed  in  the  true  principles  of  the  art,  but  was  alio  eminent  for 
his  learning  and  other  accomplishments.  Between  that  matter  and  his  difciple  there 
appeared  an  uncommon  (imilarity  of  tempers,  inclinations,  and  (Indies,  which  animated 
Rubens  with  a  more  ardent  love  to  the  art,  and  induced  him  to  purfuc  it  as  a  profeflion. 
He  gave  up  to  it  his  whole  thought  and  application,  obferving  and  imitating  his  mailer 
with  fuch  difcernment  and  readinefs  of  execution,  that  in  a  ihort  time  he  became  his 
equal. 

Sandrart,  who  was  intimately  acquainted  with  Hubens,  and  accompanied  him  when 
he  travelled  through  Holland,  tells  us  that  the  Archduke  Albert,  Governor  of  the 
Netherlands,  conceived  fo  high  an  opinion  of  Hubi-ns,  from  the  accounts  he  had 
received  of  his  fuperior  talents,  that  he  engaged  him  in  his  fervice,  employed  him  to 
paint  feveral  fine  designs  for  his  own  palace,  aud  f  recommended  him  in  the  moft  honour- 
able manner  to  the  Duke  of  Mantua,  in  whofe  Court  he  might  have  accefs  conftantly  to 

*  In  the  Anecdotes  it  ii  faid  he  wis  born  ai  Antwerp. 

f  De  Piles  reprefents  thia  traniacaion  in  a  different  manner,  and  fays  that  Rubens  went  from  Antwerp  to  Venice, 
and  in  that  city  commenced  an  acquaintance  with  one  of  the  Duke  of  Mantua's  gentlemen,  who  invited  liim  into  the 
service  of  that  Prince. 

However.  Saodrart 's  account  Teens  to  be  much  more  authentic  ;  it  has  an  appearance  of  gTeater  probability  .md 
truth,  and  is  alio  a  much  more  honourable  testimony  of  the  early  reputation  of  Rubens.  But  certainly  the  account 
of  Saodrart  dcfcrvci  W  be  preferred  to  any  other,  at  he  wis  perfooally  intimate  with  that  iUuBrittn  pjistcr  of  whom 
he  writea. 
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an  admirable  collection  of  paintings  and  antique  ftatucs,  and  hare  an  opportunity  of 
improving  hirafclf  by  ftudying  as  well  as  copying  the  former,  and  deligning  after  tl« 
latter.  On  his  arrival  at  Mantua  he  was  received  with  a  degree  of  diftin&ion  worthy  of 
his  merit ;  and  while  he  continued  there,  he  added  confidcrably  to  his  knowledge,  though 
be  attached  himfclf  in  a  more  particular  manner  to  the  ftyle  of  colouring  peculiar  to  the 
Venetian  fchool. 

From  Mantua  he  vifited  Home,  Venice,  and  other  cities  of  Italy,  and  ftudicd  the 
works  of  tin:  greateft  painters,  from  the  time  of  Raphael  to  his  own,  and  accomplHhcd 
himfclf  in  colouring,  by  the  accurate  obfervations  lie  made  on  the  ftyle  of  Titian  and 
1'aolo  Veronefe.  However,  he  neglected  to  refine  his  talte  as  much  as  l>e  ought  by  the 
antique,  though  moft  of  the  memorable  art  i  (is  in  painting  had  fublimed  their  own  ideas 
of  grace,  exprellion,  elegant  (implicit  v,  beautiful  proportion,  and  nature,  principally  by 
their  making  thofe  antiques  their  perpetual  (indies  and  models. 

In  a  few  years  the  fame  of  this  matter  flew  through  every  part  of  Europe,  nor  were 
the  works  of  any  painter  more  univcrfally  admired  or  coveted.  His  diftinguilhed  powers 
in  the  art  procured  him  employment  for  the  ornaments  of  churches,  convents,  palaces  of 
the  principal  crowned  lieads,  and  the  bottles  of  the  nobility  and  gentry  of  all  nations; 
whilft  his  learning,  his  politencfs  of  manners,  and  amiable  accoinplifhments  of  mind, 
introduced  him  to  the  particular  affection  of  the  Kings  of  England,  Spain,  and  other 
Momrcbs,  by  each  of  whom  he  was  carcflTed,  honoured,  and  fplendidly  rewarded.  He  was 
even  employed  in  a  miniftcrial  capacity  by  the  King  of  Spain,  to  make  overtures  from 
that  Court  to  the  Court  of  London  ;  and  although  the  rank  of  Hubens  would  not  permit 
King  Charles  I.  to  receive  him  in  a  public  character,  yet  he  fliewcd  him  all  poftible 
marks  of  refpect,  on  account  of  his  excellence  in  his  profefhon  ;  and  having  engaged  biiu 
to  adorn  fome  of  the  apartmeius  at  Whitehall,  he  conferred  on  him  the  honour  of  knight- 
hood, as  a  public  acknowledgment  of  his  merit.  That  transaction  has  been  mifreprc- 
fentedby  (bine  French  writers,  who,  through  an  excels  of  ignorance  and  effrontery,  have 
abfurdly  affirmed,  that  Hubens  was  knighted  by  the  King,  fitting  on  his  throne  in  full 
parliament. 

The  knowledge  of  Hubens  in  clallical  and  polite  literature,  qualified  him  to  excel  in 
allegorical  and  emblematical  competitions  ;  and  the  public  may  fuflicicntly  judge  of  bis 
genius,  in  that  manner  of  deligning,  by  his  paintings  in  the  Luxemburgh  gallery,  which 
deft-ribe  tlichfe  of  Mary  de  Medicis  ;  and  which  are  too  well  known  to  require  a  particular 
deftription,  the  prints  after  thofe  celebrated  deligns  being  in  the  hands  of  moft  of  the 
lovers  of  tliv  art. 

His  ftyle  of  colouring  is  lively,  glowing,  and  natural;  his  exprellion  noble  and  juft  ; 
and  his  invention  amazingly  fertile.  His  pencil  is  mellow,  his  execution  remarkably 
free,  and  bit  pictures  are  finillied  in  fuch  a  manner  as  to  produce  a  pleafing  and  a  linking 
c  fleet.  He  is  bv  all  allowed  to  have  carried  the  art  of  colouring  to  its  higheft  pitch  ;  for 
lielb  thoroughly  uudcrtiood  the  true  principles  of  the  chiaro-feuro,  and  Co  judicioullv  and 
happily  managed  it,  that  he  gave  the  utmoft  roundnefs,  relief,  and  harmony  to  each 
particular  figure,  and  to  the  whole  together ;  and  his  groups  were  difpofed  with  1'uch 
accurate  (kill,  as  to  attract,  and  indeed  generally  to  compel  the  eye  of  the  fpectator  to  thu 
principal  object.  His  draperies  are  fimple,  but  grand,  broad,  and  well  plnced;  and  his 
carnations  have  truly  the  look  of  nature,  and  the  warmth  of  real  life.    The  greateft. 
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excellence  of  Rubens  appeared  id  his  »rand  competitions ;  for,  as  they  were  to  be  foen  at 
a  diftance,  he  laid  on  a  proper  body  of  colours,  with  an  uncommon  freedom  of  hand,  ami 
fixed  all  his  different  tints  in  their  proper  places  ;  by  which  method  he  never  impaired 
their  luftre  by  breaking  or  torturing  them,  but  touched  them  only  in  inch  a  manner  a> 
to  give  them  a  lafiing  force,  beauty,  and  harmony. 

Asthe demand  for  his  works  from  all  part* of  Kuropc  was  incredibly  great,  he  inftrueted 
a  number  of  young  men  of  talents,  as  hisdifciples,  who  alii  (ted  him  in  the  execution  of  hi» 
defigns.  He  fketched  in  fmall  what  they  were  to  paint  in  large  ;  and  afterwards  ha 
infpe&ed  the  *vl»olc,  pointed  out  to  them  their  imperfections,  direfted  them  in  the  mange - 
tnent  of  their  colours,  and,  by  his  own  free,  fpiritcd,  and  judicious  retouching,  gave  the 
whole  an  appearance  of  being  only  the  work  of  one  hand.  However,  although  that 
method  of  expediting  grand  undertakings  might  foon  enrich  fuch  a  inafteras  Rubens, 
yet  it  was  more  for  his  immediate  profit,  than  for  any  great  addition  to  his  fame; 
becaufe  many  of  thole  works,  comhincdly  (minted  by  his  difciples  and  himfelf,  are. 
inferior  in  feveral  refpects  to  others  which  are  entirely  of  his  own  pencil ;  although 
Come  of  thofe  difciples  became  afterwards  exceedingly  famous,  as  Vandyck  and 
Snyders. 

He  alio  painted  latidfcapes  admirably,  in  a  ftylc  fcarce  inferior  to  Titian,  withunufual 
force  and  truth,  though  the  forms  of  his  trees  are  not  always  elegant.  Rut,  notwithftanding 
his  extraordinary  talent  for  painting  landscapes  and  animals,  yet,  where  thofe  fubjefls  were 
to  be  introduced  into  his  compofitiuns,  he  rarely  painted  them  with  his  own  hand ;  but 
employed  Wildens  and  Van  Uden  for  the  former,  and  Snydersfor  the  latter,  who  finifhed 
them  from  tlie  dcligns  of  Rubens. 

Undoubtedly  that  great  artift  poffeffed  many  excellencies  and  accomplishments  in  his 
art;  it  is  however  generally  allowed,  that  he.  wanted  correctnefs  in  his  drawing  and  defign, 
his  figures  being  frequently  too  (hort  and  too  heavy,  and  the  limbs  in  fome  parts  very 
unexact  in  the  outline.  And  although  hi:  had  fpent  feveral  years  in  Italy,  where  he 
ftudied  the  antiques  with  fo  critical  an  objuration, as  not  only  to  perceive  and  tinderfumd 
their  beauties,  but  even  to  write  a  difi'ertation  on  their  perfections,  and  the  proper  ufe  an 
artift  ought  to  make  of  them,  yet  his  imagination  was  fo  prcpoflefled  with  that  nature, 
with  which  from  his  youth  he  had  been  convorfant  in  his  own  country  perpetually,  that 
he  could  never  wholly  divert,  himfelf  of  his  national  tafte,  though  to  coufider  him  upon 
the  whole,  he  was  one  of  the  £  reared  painters. 

It  is  the  obfervation  of  Algarotti,  that  he  was  more  moderate  in  his  movements  than 
Tintoretto,  and  more  foft  in  his  chiaro-fcuro  than  Caravaggio  ;  but  not  fo  rich  in  his 
compofitions,  or  fo  light  in  his  touches,  as  l'aolu  Veronefe  ;  and  in  his  carnations  always 
lefs  true  than  Titian,  and  lefs  delicate  than  Vandyck.  Vet  he  contrived  to  give  his 
colours  theutmoft  tranfparency,  and  no  lefs  harmony,  notwhhftanding  the  extraordinary 
deepnefs  of  them  ;  and  he  had  a  ftrent;th  anil  grandeur  of  ftyle,  peculiarly  and  entirely 
his  own. 

It  would  require  a  volume  to  recite  and  defcribe  the  prodigious  number  of  pictures 
painted  by  this  truly  famous  artift ;  every  part  of  Kuropc  pofl'elling  fome  of  the  produc- 
tions of  his  pencil.  Many  of  them  are  in  tin;  elegant  collections  of  the  nobility  and 
gentry  of  Great  Britain  and  Ireland  ;  and  fo  many  prints  have  been  engraved  after  hi* 
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defigns,  that  a  particular  defcription  of  any  of  them  foems  to  be  the  left  neceffary,  as 
they  are  fo  univcrfally  known.f 

GEORGE  PHILIP  RUGENDAS. 
BaltUt. 

DIED  11+2,  AGED  76. 

He  was  born  at  Auglbourg,  in  1666,  where  he  became  the  difciplc  of  Ifaac  Fifchcs,  a 
painter  of  hiflory,  with  whom  he  continued  live  years  ;  and  that  mailer,  who  loved  him 
lor  his  difcretiou  as  well  as  his  diligence,  took  pains  to  improve  him,  by  procuring  for 
him  fomc  original  paintings  of  Bourgogaooe,  and  other  eminent  painters  of  battles,  that 
he  might  (iudy  and  copy  them. 

Ry  fome  unaccountable  weaknefs  in  his  right  hand  lie  was  almoft  disqualified  for 
following  his  profeifion  ;  but  by  patience  and  application  he  acquired  fo  much  power  with 
his  left,  that  he  ever  after  ufed  rt  as  readily  as  the  other.  However,  after  fome  years,  a 
bone,  which  from  his  infancy  had  difablcd  his  right  hand,  difcharged  itfelf  without  any 
alnftance  of  art,  and  he  gradually  regained  the  perfect  ufe  of  it,  fo  as  to  work  with  both 
hands  with  an  equal  degree  of  cafe.   He  l*ad  gained  a  considerable  (hare  of  knowledge  in 

t  Whit  ha*  been  faid  of  Michael  Angelo'*  Forim,  may  be  applied  to  the  Colour  of  Ruben*,  they  had  but  one.  A» 
the  one  came  to  nature  and  moulded  her  to  hit  generic  form,  the  other  came  to  nature  and  tinged  her  with  hit 
favourite  tone,  that  of  gay  magnificence.  From  thu  he  never  deviated  whatever  be  hit  fubjeet,  f acred  or  prophane, 
poetic  or  hiftoric,  homely  or  elevated,  merry  or  mournful,  grave  or  gay.  The  ftudy  of  hit  work*  ha*  been  recom- 
mended, at  offering  tbe  fallen  and  cleared  method  of  combining  the  variott*  mode*  of  harmony,  that  JiltinguA  the 
ernamrotar,  or  aa  it  it  commonly  called,  the  Venetian  ftyle ;  4  in  which  the  brightefl  colour*  ptifliblc  are  admitted 
'  with  the  two  extremea  of  warm  and  cold,  and  thefe  reconciled  by  being  difperfed  over  the  picture,  till  the  whole 
'  appear!  like  a  bunch  of  flower*.'  But  if  the  otconomy  of  hi*  tint*  be  that  of  an  inmtcnfc  nofegay,  he  ha*  not  al  war* 
connected  the  ingredient*  with  a  prifmattc  eye  :  the  balance  of  the  irit  i*  Rot  arbitrary,  the  balance  of  hit  colour 
often  i*. 

It  wa*  not  to  be  expected  that  corrc&ncft  of  form  fhould  be  the  principal  object  of  Ruben*,  though  he  wn 
mailer  of  drawing,  and  even  ambition*  in  the  difplay  of  anatomic  knowledge:  but  there  i*  no  mode  of  incorrecta 
ncf*  except  what  directly  militated  againft  breadth  and  fulluel'*,  of  which  hii  work*  do  not  fet  an  example.  Hit 
male  form*,  generally  the  brawny  pulp  of  flanghtcrmcn,  hit  female*,  hillock*  of  rofy  fleih,  in  overwhelmed  mufclet, 
grotefque  attitodea  and  difloTtcd  joint!,  are  fwept  along  in  a  gulf  of  colour.,  aa  herbage,  tree*  and  fhrubt,  arc 
whirled,  totted,  and  abforbed  by  inundation. 

Ruhena,  though  learned,  Wa*  indifferent  to  the  diSatct  of  hiftoric  propriety,  and  fubjected  national  character  and 
coftume  to  picturefquc  efled.  In  cxpreauon,  a*  in  form,  he  waa  feldom  more  than  a  Fleming,  and  though  he 
penetrated  itt  feature*  in  the  wotkt  of  other*,  and  defcanted  on  their  fubtle  difcrimination  in  thole  of  L»nardo  d* 
rimi,  he  fcldom  admitted  them  into  hit  own,  more  bent  to  fafcinatc  the  eye  than  to  inform  the  mind  I  mtrr», 
not  refinement,  wa*  hit  fphere ;  and  he  cariied  indifference  or  eallu*,  with  regard  to  the  choice  of  hit  fubjeat,  far 
enough  to  pick  them  occasionally  from  the  moft  abject  or  roathfome  dreg*  of  legendary  fable  ;  of  which  the  St. 
Flacidut,  with  hit  head  in  hi*  hand,  converting  with  hit  mother  or  bit  fwcethcart.  it  not  a  fulitary  inflancc.  But 
whenever  a  fubjeet  comet  genially  within  the  vortci  of  hit  power*,  fuch  a*  the  feric*  of  thofe  that  once  compofed 
the  gallery  of  Luxembourg,  it  command*  our  moft  fubmiflivc  admiration.  In  whatever  light  wc  confidcr  that 
aftorxifhiug  work,  whether  aa  a  fcriet  of  ftiblime  conception*,  regulated  by  an  uniform  comprehend  tl  plan,  or  aa  a 
fyftem  of  colour*  and  telnet,  exalting  the  fubjeet,  and  feconded  by  magic  execution  ;  whatever  may  be  it*  Venetian, 
or  Flcmifh  Aawa  of  mythology  and  chritlianity,  antique  and  modern  coftume,  promiicuoufly  difplayed,  it  lea  vet  all 
plant  of  Venetian  allegory  far  behind,  and  in  what  came  from  hi*  awn  hand,  rival*  alt  their  executioo.  If  it  be 
not  equal  in  Smpliciry,  or  emulate  in  characteriftac  dignity,  the  plant  of  Michclar.giolo,  and  Raphael,  it  cxcela  them 
»n  the  difplay  ei  thai  magnificence  which  few  modern  eye*  can  fenaratc  from  the  idea  of  majetty.  F. 

defign 


Digitized  by  Google 


RUY  [     483     ]  Rl'Y 

defign  and  colouring,  under  the  direction  of  Filches;  but  his  principal  improvement  wn> 
derived  from  the  inftruttions  of  Molinaer  or  Alolinaro,  a  hiftory. painter  at  Venice, 
whole  compodtions  were  in  high  efteem  ;  and  he  alio  added  to  his  (kill  by  rifiting 
Rome,  and  ftudying  the  works  of  thofe  great  mailers  whole  ftyle  fuitcd  the  turn  of  hit 
own  genius. 

When  he  had  finifhcd  his  ftudies  in  Italy,  he  returned  to  his  native  city  Augfbourg, 
where  he  found  fufKcicnt  employment ;  but  as  that  city  happened  to  be  bcficged  in  a  ftiort 
time  after,  Rugendas  had  an  opportunity  (though  probably  not  a  very  deferable  one)  of 
defigning  attacks,  repulfes,  and  engagements,  around  ins  own  dwelling ;  and  he 
very  frequently  ventured  abroad  to  obferve  the  encampments  and  Ikirmilhcs  of  the 
armies,  from  which  he  compofed  his  fubjc&s  with  great  truth,  and  remarkable  ex- 

adncf*. 

From  the  year  H19to  1735  he  worked  in  ruezzotinto,  having  an  expectation  of  making 
a  large  fortune  for  his  family  by  his  prints  ;  and  for  fcvcral  years  it  fuccccded  to  his  wifh. 
But  at  lad  he  found  it  neceffary  to  rcfume  the  pencil ;  and  although  he  was  diffident  of 
his  own  ability  to  paint,  after  a  difcontinuance  of  practice  for  fixtcen  years,  yet,  to  his 
furprife,  as  well  as  his  fatisfaction,  he  found  himfeif  as  expert  as  ever. 

This  mafter  defcrves  to  be  ranked  among  the  good  painters  of  battles;  he  was  correct 
in  his  defign ;  he  difpofed  his  fubjcfcVs  with  judgment,  and  by  the  aerial  perfpeftive, threw 
off  his  diftances  in  a  very  natural  manner.  His  colouring,  infome  of  his  performances, 
as  very  commendable;  he  executed  his  work  with  great  freedom  and  cafe  ;  and  although 
he  had  a  lively  and  fruitful  imagination,  he  always  confined  himfeif  to  reprefent  only  fuch 
objects,  expreflions,  actions,  or  attitudes,  as  he  had  obferved  in  nature. 

Whenever  he  talked  of  his  own  works,  he  ufed  to  remark,  that  his  firft  perform- 
ances pleafed,  by  their  colouring  and  the  freedom  of  his  pencil,  though  the  defign 
was  but  indifferent ;  that  his  fecond  manner  had  more  of  nature,  but  was  lefs  agreeably 
coloured  ;  but,  in  his  third  and  beft  manner,  he  attended  to  the  cxpreftion,  difpolitiou, 
fpirited  action  and  attitudes,  and  alfo  to  fet  his  deflgns  off  with  a  fuitable  colouring. 
Thofe  pidures  which  are  painted  in  his  belt  ftyle,  were  finifhed  from  the  year  170'J  to 
1716. 

RACHEL  RUISCH.   Vid.  POOL. 

JACOB  RUY8DAAL. 
iMndfmpt. 

DIFO  1681 ,  AGED  45. 

This  mafter  was  born  at  Hacrlera,  in  1636;  and  though  the  art  iff  by  whom  he  wa^ 
inftrufted  is  not  afcertaincd,  yet  it  is  affirmed,  that  at  the  age  of  twelve  fume  of  his 
productions  furprifed  the  belt  painters  to  whom  they  were  (hewn.  It  is  moft  certain 
that  a  ftrict  intimacy  fubhftcd  between  him  and  Bercbem  ;  and  it  is  thought  that  Ruyfdaal 
was  animated  with  that  fpirit  which  we  fee  in  all  his  compofitions,  by  his  connexion 
with  that  admirable  mafter ;  for  it  afforded  hnn  an  Meets  at  all  times  to  the  hoofe  of 
Bcrchem,  where  he  had  a  conftant  opportunity  to  obferve  his  manner  of  handling, 
defigning,  and  colouring  ;  and  by  that  means  to  form  a  ftyle  peculiar  to  himfeif,  in 
which  he  was  accounted  little  inferior  to  the  other. 
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However,  nature  was  his  principal  inltructor,  as  well  as  his  {runic;  for  lie  ftudied  be-r 
tiiceflai.i'v.  The  feencs,  trees,  Ikies,  waters,  and  grounds,  of  which  his  j'ubjc&s  were 
cotnpnfcd,  were  all  taken  from  nature,  and  Ikctchcd  upon  the  fpot,  ju(t  us  tliry  allurad  hi* 
eye,  or  delighted  hiainu.gi nation.  Some  writers  affirm,  that  both  Kuyldaal  and  Hcrciicra 
improved  their  tafie  in  Italy,  by  that  beautiful  variety  of  fcenery  which  is  perpetually  to 
be  obferved  in  the  environs  of  Home  ;  but  other  authors  as  poiitively  ailert,  that  neither 
flf  thefe  maftcrs  were  ever  in  Italy.  Yet  whoever  attentively  eoniider*  many  of  the 
compol  turns  of  Berchcn»,  cannot  but  be  almoli  convinced  that  he  mufi  have  travelled 
out  of  his  own  country,  to  collect  fuch  ideas  of  grand  and  elegant  nature,  as  arc 
furnifficd  in  his  works;  though  periwpt  by  the  ideas  of  Kuyfdaal,  obfervable  in  moti  of 
his  dctigns,  one  could  as  readily  believe  that  ho  hail  never  travelled  far  from  his 
native  foil. 

No  painter  could  poflibly  poflefs  a  greater  fliare  of  public  efteem  or  admiration  than 
Ruyfdani;  nor  has  the  reputation  of  that  artift  been  impaired  even  to  this  day.  The 
grounds  of  his  land  [capes  arc  agreeably  broken,  his  ikies  are  clear,  his  trees  are  delicately 
handled,  every  leaf  is  touched  diliinctly,  and  with  a  great  deal  of  fpirit,  and  every  part 
has  the  look  of  true  nature.    He  (hews  that  he  perfectly  underftood  the  principles  of  the 
ehiaro-fcuro,  and  alio  of  perfpvetive;  for  his  diftances  have  always  a  Hue  effect,  and  his 
utaflcs  of  light  and  ftiadow  arc  dillributcd  with  fuch  judgment,  and  conti-alled  with  fuch 
harmony,  that  the  eye  and  the  imagination  are  equally  delighted.     His  works  are 
diftinguifhed  by  a  natural  and  pleating  tone  of  colour  ;  by  a  free,  light,  firm,  and  fpirited 
pencil ;  and  alio  by  a  very  agreeable  choice  of  fituations.    His  general  fubjecls  were 
views  of  the  banks  of  rivers  ;  hilly  ground,  with  natural  cafcades ;  a  country  inter- 
ipcrfed  with  cottages  and  huts  ;  folemn  fecnes  of  woods  and  groves,  with  roads  through 
them  ;  and  watcr-milb ;  but  he  rarely  painted  any  fubjeft  without  a  river,  brook, 
or  pool  of  water,  which  he  cxprefled  with  all  pofliblc  truth  and  tranfparency.  He 
likewife  particularly  excelled  in  representing  torrents  and  impetuous  falls  of  water,  in 
Which  fubjeas  the  foam  on  one  part,  and  the  pellucid  appearance  of  tho  water  in 
another,  were  defcribed  with  force  and  grandeur,  and  afforded  a  true  image  of  beautiful 
nature. 

As  he  could  not  defign  figures  with  any  degree  of  elegance,  h*  was  frequently  aililtod 
in  that  refpect  by  Oftade,  by  Adrian  Vander  Velde,  and  often  by  Wouvcrmans,  which- 
adds  contiderably  to  the  value  of  his  pictures.  Moft  of  the  collections  in  England  and 
Ireland  are  adorned  with  fomc  of  the  works  of  this  matter  ;  and  in  the  Palazzo  Kicardi, 
as  well  as  in  the  cabinet  of  the  Grand  Duke  of  Florence,  are  prcferved  fomc  excellent 
landfcapes  of  his  hand. 

SO  LO  M  AN  KUYSPAAI.. 
iMixdjcapt. 

DIED  1610,  AGED  5i. 

He  was  bom  at  Haerlem,  in  1616,  and  was  the  elder  brother  of  Jacob  Ruj  idaal.  He 
alio  was  a  painter  of  landfcapes,  but  in  every  refpect.  appeared  far  inferior  to  Jacob  ; 
for  the  bell  commendation  given  him  by  the  writers  ou  this  fubjeft  is,  that  he  was  a  cold 
imitator  of  Schoeft  and  Van  Goycn.    And  although  his  piaures  have  fomcwhat  that  is 
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plaitfiMe,  fufliciciit  to  engage  the  attention  of  thofc  who  arc  prejudiced  in  favour  of  tho 
name  of  Ruyfdaal,  yet,  to  pcrfons  of  true  judgment  and  taftc,  they  are  in  no  great  eftima- 
tion  ;  and  the  eye  is  difguftcd  with  too  predominant  a  tint  of  yellow,  which  is  diffafed 
through  the  whole. 

He  rendered  liinifelf  however  eonridcrablc,  by  having  difcovered  the  art  of  imitating 
variegated  marbles  with  furpriling  exactnefs  ;  and  he  gav  e  to  his  compofition  an  appear- 
ance fo  curioufly  fimilar  to  the  real  marble,  tliat  it  was  fcarce  poflible  fo  difcern  any 
difference,  either  in  the  weight,  tho  colour,  or  the  luftre  of  the  poliih. 

MARTIN  KVCK  A  ERT. 
Land/iapts,  with  Architecture  and  Ruins. 

DIED  1636,  AOED  45. 

He  was  born  at  Antwerp,  in  1S9I,  and  gave  very  early  proofs  of  a  good  genius  to 
painting.  I  le  was  for  fome  time  under  the  care  of  Tobias  Verhaccht  as  his  difciple  ;  but 
having  frequent  opportunities  of  feeing  the  painting*  of  fome  very  famous  Italian 
mafter*  in  the  collections  at  Antwerp,  to  which  he  had  accefs,  and  comparing  the  ft  vie 
of  thofc  maficrs  with  that  of  his  own  countrymen,  it  infpircd  him  with  a  commendable 
ambition  to  vifit  Home,  for  his  farther  inftru&ion  and  improvement. 

He  fpent  fcvcral  years  in  Italy,  and  employed  himfelf  in  defigmng the  moft  elegant 
objects  which  offered  themlclvcs  to  his  obfervation  ;  in  iketcliing  the  beautiful  (eciKS, 
ruins,  and  edifices,  that  any  where  occurred  to  him.  At  his  return  to  his  native  citv,  he 
painted  his  pictures  from  thofc  deligns  which  he  had  ftudicd  after  nature,  and  gained 
extraordinary  applaufc,  as  well  for  the  elegance  of  his  choice,  as  for  the  goodnefs  of  the 
execution. 

As  he  was  particularly  curious  in  taking  the  views  of  fortified  towns,  that  (hewed 
any  uncommon  appearance  of  grandeur,  in  order  to  introduce  them  in  his  own  competi- 
tions, he  very  unthinkingly  endangered  his  life,  by  drawing  the  \  iew  of  the  cafile  of 
Namur,  which  he  intended  as  an  ornament  to  one  of  his  landfcapes :  for  while  his 
whole  attention  was  cngroflcd  by  thelketch  of  that  grand  fortrefs,  he  wasfuddonly  foiled 
by  the  foldiers,  and  hurried  to  the  governor;  and  would  have  infallibly  been  put  to 
death,  if  the  governor  had  not  been,  with  the  utmoft  difticulty,  prevailed  on  to  pardon 
bim,  by  the  ftrongeft.  attestations  of  his  innocent  intention,  his  probity,  and  his  eminence 
in  hisprofeflioii. 

He  was  extremely  efteenved  by  Vandyck,  ami  by  all  pcrfons  of  diflinction  in  his  own 
country  ;  his  w  orks  are  \ery  rarely  to  be  purchafed,  and  are  exceedingly  prized  by  thofc- 
who  poflefs  them. 

DAVID  RYCKAF.RT,  the  Young. 
Comerfittions  and  Apparitions  to  St.  Anthony. 

He  was  born  at  Antwerp,  in  1615,  and  learned  the  art  of  painting  from  his  father, 
whofe  name  alfo  was  David.  He  principally  ftudied  and  painted  after  nature,  and  his 
fnft  fubjettswere  landfcapes,  in  which  he  introduced  the  huts  and  cottages  of  fhepherds 
and  farmers,  which  he  exprcfl'cd  with  abundance  of  truth,  and  difpofed  his  figures  and 
every  other  object  with  great  judgment.    But  in  fome  time  he  undertook  to  imitate  the 
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"ftyle  of  Brouwer,  Teniers,  and  Oftade ;  and  the  value  that  was  fet  on  his  firft  perform- 
ances in  that  ftyle,  was  a  fufficient  inducement  to  him  to  perfeverc.  He  continued 
therefore  to  paint  conversions,  but  he  fucceeded  beft  infubje&s  that  were  bright,  as  he 
had  a  peculiar  art  of  managing  his  lights  in  an  unufual  manner,  which  had  an  extraordi- 
nary efteS;  and  for  that  reafon  he  was  fond  of  representing  figures  by  the  light  of  a 
candle  or  llambeau. 

At  firfl  he  painted  and  defigned  fubjects  that  were  agreeable  and  entertaining  ;  but 
in  his  fiftieth  year,  he  altered  his  fiyle  of  defign,  and  grew  fond  of  reprcfenting 
imaginary  and  whimfical  forms,  with  a  fruitful  wildnefs  of  fancy,  fueh  as  apparitions, 
nocturnal  aflemblies  of  witches  and  devils,  temptations  of  St.  Anthony,  and  fuch  like, 
in  the  manner  of  the  Hellim  Brueghel ;  and  in  fome  of  his  defigns  he  reprefents  the 
devils  flying  away  from  the  Crofs.  And  although  fueh  fubje&s  arc  but  difagrecable,  yet 
by  the  fpirit  of  his  touch,  his  penciling  and  colouring,  and  by  the  livelincfs  of  his 
imagination,  he  has  given  to  his  figures  fuch  variety  and  humorous  ex  predion,  that  they 
had  many  admirers,  and  were  very  eagerly  purchafed  by  the  Archduke  Leopold,  and 
fevcral  other  Princes. 

It  is  obferved  of  this  mafter,  that  his  firft  works  were  not  fo  well  coloured  as  thofe  of 
his  latter  time  ;  his  firft  were  rather  too  grey;  but  afterwards  his  pictures  had  remarkable 
warmth.  The  heads  of  his  figures  were  painted  with  great  art  and  prccifion  ;  but  he 
fecms  to  have  been  too  negligent  of  the  hands  and  other  extremities. 

PETER  RYSBRAECK,  or  RYSBRECHTS. 
iMiidfcape. 

I!c  was  born  at  Antwerp,  in  1657,  and  became  a  difciplc  of  Franccfco  MiUee,  under 
whom  be  very  foon  imbibed  a  .'ondnefs  for  the  works  of  Poufljn,  which  he  ever  after- 
wards retained.  He  ftudied  hii.i  inccfi'antly,  and  at  lad  fo  fuccefsfully  imitated  that 
eminent  artift,  that  feveral  of  the  piftures  of  Ryfbraeck  were  fold  for  the  paintings  of 
Gafpar.  He  lived  in  great  cftcetn  at  Paris,  and  was  much  folicited  to  continue  in  that 
city;  but  he  returned  to  his  native  city,  and  there  followed  his  profeflton  with  credit 
and  with  advantage. 

Sometimes  he  painted  in  the  manner  of  Pouflin,  and  fometimes  in  the  ftyle  of  his 
mafter  Franccfco  Millce;  but,  in  all  his  compofitions,  he  is  a  conftant  imitator  of  tboftj 
two  eminent  artifts,  though  at  the  fame  time  he  took  care  to  ftudy  and  to  imitate  nature. 
His  manner  of  painting  was  expeditious,  with  a  free  and  firm  pencil,  and  a  good  tone  of 
colour;  his  figures  and  his  trees  are  well  defigned,  and  he  finifhed  his  pi  ft  u  res  with  a 
great  deal  of  fpirit.  However,  it  muft  be  confefled,  that  cither  through  a  want  of  genius 
or  invention,  or  by  painting  fuch  a  number  of  pictures  as  he  did,  his  landscapes  have 
not  that  pleafing  variety  which  might  be  expecled,  though  in  other  refpefts  they  have 
confiderablc  merit. 

The  works  of  this  mafter  ought  not  to  be  confounded  with  thofe  painted  by  another 
pcrfon  of  the  fame  name,  who  lived  at  Bruffels,  whofe'landfcapcs  arc  very  indifferent,  and 
in  no  degree  of  efteem. 
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NICHOLAS  RYX,  or  RYCKX. 

Land/capes,  and  Views  of  Palt/line. 

This  matter  was  born  at  Bruges,  in  1637,  and  in  that  city  learned  the  art  of  painting. 
As  foon  as  he  had  qualified  hiujfelf  to  appear  with  credit  in  his  profeflion,  he  undertook 
a  voyage  up  the  Mediterranean,  and  travelled  through  many  of  the  caftcrn  countries, 
obferving  exactly  the  habits  of  the  different  nations  through  which  he  journeyed,  and 
particularly  attended  to  the  manner  of  travelling  peculiar  to  the  Caravans.  He  fpent 
fouie  years  in  Paleftine ;  and  in  that  country  (ketched  after  nature  the  agreeable  and 
romantic  views  of  memorable  places,  which  he  intended  for  the  fubjefts  of  his  future 
lundfeapes;  and  when  he  returned  to  Bruges  his  competitions  were  much  coveted,  as 
they  rcprefented  the  prof|>c&s  of  Jcrufalem,  and  tlie  neighbouring  country,  which  were 
enriched  with  a  number  of  figures,  horfes,  and  camels,  touched  with  fpirit,  and  finiihed 
with  great  freedom  of  hand  and  good  colouring.  His  taftc  of  defign  was  much  in  the 
manner  of  Vander  Cable,  but  he  was  generally  more  clear. 


s. 

ANDREA  SACCHI,  orOUCHE. 
Hi/lory,  Portrait,  Architedurc. 

DIED  1668,  AO£D  7+. 

TlHS  celebrated  painter  was  born  at  Rome,  in  *  1394,  and  was  a  difciple  of  Francelco 
Albano;  with  whom  he  fpent  fevcral  years  in  fuch  clofe  application,  that  at  laft  he 
was  accounted  fuperior  to  his  mailer  in  his  tafte  of  defign,  and  in  the  correctnefs 
of  his  drawing.  He  devoted  a  great  part  of  his  time  to  the  ftudy  of  the  antiques; 
he  defigncd  after  them  induftrioufly,  and  alfo  added  to  his  improvement,  by  making 
himfelf  thoroughly  acquainted  with  the  works  of  Raphael,  and  the  moft  illuftrious  artifts 
who  preceded  him.  By  that  method  of  conducing  his  ftudies,  and  by  having  an  accurate 
judgment  and  tafte  to  difcern  the  excellencies  of  the  great  mailers,  he  formed  his  own 
peculiar  manner,  which  had  no  refemblance  to  any  of  them  ;  and  that  manner  he  never 
altered. 

He  diftinguilhed  himfelf  in  a  very  eminent  degree  by  his  paintings  in  frefco;  and  was 
accounted  to  have  no  fuperior  in  that  manner  of  working.  A  ftrong  emulation,  however, 
fubfifted  between  him  and  Pictro  daCortona,  as  they  were  Co  temporary  artifts  ;  as  both 
of  them  were  men  of  genius,  and  extraordinary  abilities ;  and  as  both  were  equally 
ambitious  of  immortalizing  themfelves  by  their  works.    And  it  is  highly  probable, 

The  mtbori  of  the  Ahtigf  Ac  b  Vie  dc»  PeineiM  fi»  the  birth  of  Andre*  Satchi  in  1 J99.  and  hi,  death  in  MM, 
M  the  age  tl  « |  but  moft  authort  agree  that  he  w»»  bom  la  1 494,  Mid  Out  he  died  la  1668,  at  the  aSe  «/  7*. 
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lint  by  fuch  a  cnntcft  fur  fame  and  honour,  each  of  them  arrived  at  a  higher  degree  of 
jierfection  in  that  kind  of  painting,  than  cither  of  them  might  have  done  without  fuch  a 
competition. 

The  ideas  of  Saechi  were  grand  and  elevated  ;  and  lie  gave  to  his  figures  a  beautiful, 
and  fine-  ex  predion.  The  choice  of  his  draperies  is  judicious,  the  dilpofition  of  them  is 
delicate,  and  they  fltcw  Inch  nn  union  of  elegance  and  fimpheity,  as  is  rarely  to  be  met 
with  in  other  painters.  His  works  arc  finifhed  with  uncommon  care  and  exaftnefs,  and 
they  have  fuch  intrinfic  merit  in  refpeck  of  tafte,  competition,  corrcftnefs,  elevation  of 
thought,  colouring,  and  cxpreflion,  as  will  fecure  the  admiration  and  applaufe  of  the 
judicious,  and  always  render  them  truly  valuable. 

Some  of  the  works  of  this  matter  arc  in  the  principal  churches  at  Rome  ;  and  parti- 
cularly in  the  church  of  St.  Peter  is  a  picture  of  St.  Auguftin  ;  likcwife  in  the  church 
of  St.  Jol'eph,  an  altar-piece  representing  the  Angel  appearing  to  Jofcph.  But  in  the 
Palazzo  Barberini  are  fevernl  compofitions  of  Sacchi,  which  are  exceedingly  capital, 
efpecially  an  allegorical  picture  repreletlting  divine  AVifdom  ;  and  it  cannot  be  too  highly 
praifed,  for  the  invention,  the  grandeur  of  defign,  the  delicacy  of  the  cxpreflion,  or  the 
fweetnefs  of  the  colouring.  He  was  a  perfect  matter  of  perfpeaive,  and  executed  fome 
very  grand  compofitions,  with  a  multitude  of  figures  and  elegant  architeaure,  in  true 
and  beautiful  perfpccli"e,  at  Home,  which  procured  him  as  much  honour  as  any  of  his 
other  performances.  The  fuhject  of  one  of  thofe  paintings,  was  a  defcription  of  the 
military  fportsof  the  Roman  youth  on  horfeback,  which  was  exhibited  with  extraordinary 
magnificence  by  order  of  the  Pope. 

CORNELIUS  SAC  H  TI.  E  V  EN,  or  7.  AFTLE  V  KN. 

Land/capes,  Drolls,  Corps  dc  Garde,  and  Farm-hvufes. 

1  le  was  born  at  Rotterdam,  where  he  learned  the  art  of  painting ;  but  improved  himfelf 
by  ftudying  after  nature,  and  carefully  (ketching  every  object  which  he  intended  to  infert 
in  bis  future  com-wfitions.  It  is  generally  thought  that  he  was  the  elder  brother  of 
Herman  Sachtleven  ;  but  appeared  far  inferior  to  him,  as  well  in  the  choice  of  his 
fubjeas,  as  in  the  tone  of  his  colouring;  moft  of  the  piaures  of  Cornelius  being  remark- 
ably too  yellow. 

He  painted  the  inlides  of  farm-houfes,  as  alfo  the  employments  and  recreations  of 
villagers,  fomctimcs  in  imitation  of  the  ftyle  of  Tenicrs,  and  foinctitues  in  the  manner 
of  Brouwer.  Thofe  ruftic  fports  in  which  he  endeavoured  to  rcfemble  the  former,  arc 
well  deiigned,  and  executed  with  a  free  pencil ;  and  when  he  imitated  the  latter,  he  gave 
his  piaures  a  great  deal  of  force.  His  corps  de  garde  arc  particularly  commended,  as 
being  well  grouped ;  and  his  converfations  have  a  ftrong  charader  of  truth  and  nature*, 
with  a  tolerable  degree  of  humour  and  cxpreflion. 

On  the  fore-grounds  of  his  piaures,  which  reprefented  foldiers  in  their  guard-room, 
h«  ufually  placed  helmets,  drums,  armour,  embroidered  bells,  and  implements  of  war  ; 
which  he  copied  exaaly  front  nature,  and  flu-wed  confidcrablc  judgment,  by  difpofmg 
them  in  fuch  a  manner  as  to  produce  an  agreeable  cned. 
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II  F.  R  M  AN  SACHTL  EVEN,  or  Z  A  f  T  LEV  EN. 

I.andfcape. 

DIED  1085,  AGED  76. 

He  was  born  at  Rotterdam,  in  leop,  and  inftrufted  in  the  art  by  John  Van  Goyen,  a 
very  celebrated  painter  of  landfcape;  yet  he  did  not  confine  himfelf  to  the  manner  of 
that  mailer,  but  alfo  ftudied  the  flyle,  talk-,  and  touch  of  other  eminent  artifts.  He 
determined,  however,  principally  to  attend  to  nature,  as  being  the  heft  and  molt  unerring 
dircQor  ;  and  for  his  improvement  made  abundance  of  (ketches,  drawing!,  and  defigns, 
which  by  the  curious  are  accounted  not  the  leaft  valuable  of  his  work*.  Rut  the  views 
of  nature  in  the  Low  Countries,  where  he  was  born,  were  hy  no  means  fuitablc  to  the 
tafteof  Sachtleven,  as  they  could  not  furniih  him  with  a  competent  variety  ;  there  being 
no  mountains  or  rocks  in  that  tract  to  divcrfify  the  fecne.  lie  therefore  went  to  ftudy 
nature  on  the  borders  of  the  Rhine ;  w  here,  by  the  winding  of  that  river,  by  the  antique 
edifices,  the  woods,  the  walcr-falls,  and  grounds  differently  broken,  the  views  were 
more  picturetipic,  and  more  capable  of  affording  him  agreeable  materials  for  his  land- 
fcapes.  It  is  alio  affirmed  by  fome  writers,  that  he  likewife  viiited  Italy,  where  he 
improved  himfelf  confuleraldy  j  and  certainly,  all  that  indultry  exerted  to  render  himfelf 
eminent  in  his  profellion,  received  its  juft  reward,  in  the  univcrfal  approbation  given  to 
his  works. 

He  took  pains  to  finifh  his  pictures  with  extraordinary  neatnefs,  and  by  a  light 
free  touch,  as  well  as  by  a  fkilful  management  of  the  aerial  perfpcc\ivc,  he  gave  to 
his  diftant  hills,  grounds,  and  trees,  a  very  happy  and  pleating  effect.  His  fkies  and 
diftanccs  are  generally  clear,  and  all  his  objects  recede  with  pcrfpective  truth ;  and 
although  many  of  the  fcenes  which  he  copied  from  nature  were  not  very  ftriking  from 
that  point  of  view  where  he  ftood  to  deficit  them,  vet  he  had  the  fVc ill  fo  greatly  to 
improve,  vary,  and  enrich  them,  by  figures  and  buildings,  that  he  made  them  agreeable 
fubjeets  in  his  paintings,  ftill  prcferving  the  appearance  of  the  real  place  which  he 
defigned. 

The  pictures  of  Sachtleven  painted  in  his  beft  manner  arc  not  very  common,  and  are 
highly  eftceincd  ;  and  they  may  be  known  without  much  difficulty,  by  aneatnef*  of  touch 
in  the  figures  and  buildings;  by  an  endeavour  to  exprefs  the  vapour,  between  the  eye 
and  the  objects  that  are  remote,  like  Bcrcliem  and  Wouwcrmans ;  and  by  a  pleating 
bluifh  tint  in  his  diftanccs. 

VENTURA  SALIM  BEN  I,  called  BEVILAQUA. 

Hiilmy. 

DIED  1613,  ACI  D  56. 

He  was  born  at  Siena,  in  155",  and  learned  the  art  of  painting  from  his  father 
Archangclo  Salimbeni,  a  painter  of  principal  note  in  that  city.  When  he  had  made  a 
competent  progrefs  in  the  knowledge  of  detign  and  colouring,  he  travelled  through 
ferveral  parts  of  Italy,  particularly  through  Lombard/,  and  improved  himfelf  exceed- 
ingly, by  his  obfervatioiM  on  the  celebrated  performances  of  the  great  matters,  which 
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occurred  to  him  in  his  travels.  But  when  he  arrived  at  Rome,  where  he  had  fuffi- 
cient  opportunities  to  ftudy  the  antiques,  he  there  applied  himfelf  with  fo  much  diligence, 
that  he  perfected  liimfelf  in  defign,  and  acquired  a  good  fiyle  and  manner  of  painting, 
which  very  much  rcfcmbled  that  of  his  brother  Francefco  Vanni,  though  it  did  not 
equal  it. 

He  had  a  good  invention,  and  great  harmony  in  his  colouring,  as  well  as  elegance  in 
his  figures.  While  he  continued  at  Genoa,  he  afl'ociated  with  Agoitiuo  Taffi,  an 
excellent  painter,  who  had  been  a  difciplc  of  Paul  Jtril ;  and  in  the  grand  compofitions  of 
Salimbeni,  the  back-grounds  were  painted  by  Talli.  This  matter  is  more  generally 
known  through  Italy  by  the  name  of  Bevitaqua,  than  by  tliat  of  Salimbeni ;  the  Cardinal 
Bonifacio  Ikvilaqua,  who  was  his  patron  and  his  friend,  having  from  particular  efteem 
given  him  that  name. 

The  priucipal  works  of  this  mailer  are  in  the  churches  and  convents  in  his  native  city 
Siena,  at  Florence,  Genoa,  and  Umbria,  in  all  which  cities  his  paintings  were  highly 
commended  ;  and  at  Wilton,  in  the  collection  of  the  Karl  of  Pembroke,  there  is  a 
piSure  rcprefenting  the  Defceut  of  the  Holy  Ghoft,  by  this  mailer. 

VAN  SALM. 
Sea-Pieces,  in  Black  and  White. 

Neither  Iloubraken,  nor  Wcyerman,  mention  any  particulars  relative  to  the  time 
when  this  artift  was  born,  or  died  ;  but  his  ftyle  of  painting  makes  it  very  probable,  that 
be  was  a  difciplc  of  Cornelius  Honavcnture  Meeftcr,  commonly  and  corruptly  called  Bo 

Abetter*. 

He  had  a  remarkable  manner  of  painting  in  black  and  white,  in  imitation  of  drawings 
with  a  pen  ;  nor  is  it  cafy  to  conceive  how  he  managed  his  pencil,  fo  as  to  give  every 
line  the  form  and  exact  rcfemblance  of  the  ftrokc  of  the  graver.  His  only  fubjects  were 
lea-pieces  and  fca-jwrts,  with  a  diftant  view  of  the  cities  and  towns;  and  thole  fubjects 
he  ufually  handled  with  a  great  deal  of  neatnefs.  His  (hips  arc  correctly  dcligned,  but 
they  want  the  elegance  and  grace  of  Vandervclde  and  Backhuvfen  ;  nor  have  they  the 
freedom  and  delicacy  of  thofe  executed  by  Ronavcnturc  Meelter.  In  his  reprefentatiort 
of  ftorms,  the  agitation  of  the  waters  is  tolerably  well  exprelled,  though  the  naves  often 
appear  hard  ;  and  in  his  calms  the  veflels  are  agreeably  difpofed.  Some  of  his  pictures, 
indeed,  are  fiiiiihed  with  fo  much  truth  and  fpirit,  that  at  firft  light  they  have  all  the 
appearance  of  excellent  drawings,  nor  do  they  lofe  any  of  their  merit,  by  a  more  minute 
examination.  But  the  pictures  of  Van  Salm  arc  not  equally  good,  fome  of  them  being  far 
fuperior  to  others ;  and  even  his  beft  are  not  in  thefe  kingdoms  held  in  any  great  efteem 
by  the  connoifleurs. 

GIOVANNI  BATTI8TA  SALVI,  called  SASSOFKRH ATO. 

llijloiy. 

DJED  15<J0,  AGED  So. 

This  matter  was  born  in  1504,  at  an  ancient  cattle  on  the  borders  of  the  territory  of 
*Jrbiuo,  called  Saflbferrato,  from  which  he  was  afterwards  named.    Under  what  mailer 
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or  in  what  city  he  learned  the  firft  principles  of  his  art  is  not  afocrtained,  but  he  went  to 
Rome  to  ftudy  the  works  of  Raphael,  which  were  then  the  admiration  of  the  whole  world  , 
and  his  knowledge  was  exceedingly  promoted  by  the  precept!  of  Francefco  Penni, 
Raphael's  favourite  difciplc. 

By  the  direction  of  that  able  artift,  Salvi  applied  himfelf  to  copy  the  works  of 
the  moft  eminent  in  the  profcllion  ;  and  he  at  laft  obtained  fuch  (kill,  and  facfa 
power  of  execution  in  that  manner  of  painting,  imitating  the  ftyle  and  touch  of  every 
different  matter  fo  admirably,  that  his  picture*  were  generally  taken  to  be  real  original* 
of  thofe  artifts  of  whom  they  were  only  copies,  or  at  the  bed  only  imitations. 

GIUSEPPE  SALVIATI.  Vid.  PORTA. 
FRANCESCO  SALVIATI. 

fffflary,  Portrait. 

DIED  1563,  AGED  53. 

He  was  born  at  Florence,  in  1510;  his  parental  name  was  Rofli ;  but  being  taken  into 
the  fervice  of  Cardinal  Salviati  and  honoured  with  his  favour  and  protection,  he  was 
ever  after  diftinguilhcd  by  the  name  of  his  patron.  He  owed  a  great  part  of  his  early 
inftruction  to  that  intimate  friend  (hip  which  he  had  contracted  with  Giorgio  Vafari  in 
their  youth  ;  for  Vafari  was  the  difciple  of  Andrea  del  Sarto,  and  communicated  all  the 
rules,  directions,  and  defigns,  which  he  received  from  his  mafter,  to  his  friend  Salviati, 
and  explained  every  precept  in  the  moft  clearand  intelligible  manner.  However,  neither 
of  thofe  young  artifts  found  their  improvement  under  Andrea  anfwerablc  to  their  fanguine 
expectations,  and  therefore  they  placed  themfelves  with  Baccio  Bandinelli ;  under  whom 
they  made  a  greater  proficiency  in  one  month,  as  Sandrart  afferts,  than  in  two  years 
fpent  under  the  other. 

Salviati  foon  rofe  into  high  reputation,  and  was  not  only  engaged  by  his  patron 
the  Cardinal,  but  was  employed  alio  at  the  Pope's  palace,  in  conjunction  with  his 
friend  Vafari.  He  painted  with  as  much  fuecefs  in  frefco  and  diftcmper  as  in  oil,  and 
acquired  extraordinary  honour  by  the  cartons  he  defigncd  for  tapeftry,  reprefenting  the 
memorable  aaions  of  Alexander  the  Great.  Nor  did  the  pencil  of  Salviati  appear  to 
lefs  advantage  in  portrait  than  inhiftory;  many  of  the  prime  Nobility  of  Rome  and 
othiT  cities  of  Italy  were  painted  by  him;  and  he  gained  extraordinary  applaufe  by  a 
portrait  of  Aretinc  the  famous  fatvrill,  which  was  lent  as  a  prefent  to  Francis  I.  King 
of  France. 

The  invention  of  this  mafter  w;is  rich  and  copious ;  but  he  feetned  to  want 
elevation  of  genius,  and  to  have  rather  too  great  a  luxuriancy  of  fancy,  though  that 
fancy  was  not  of  the  grand  and  majeftic  turn.  His  carnations  were  delicate,  parti- 
cularly in  his  naked  figures,  and  he  defigncd  fuch  figures  with  grace  and  rorreancis. 
In  others  which  were  cloathcd,  his  draperies  were  full,  broad,  and  genteel,  elegantly 
marking  the  turn  of  every  limb,  fo  as  to  render  it  perceptible,  though  thinly 
covered.  His  ufual  ftyle  of  colouring  was  lively,  ami  he  gave  his  figures  eafy  and 
becoming  attitudes,  yet  he  had  not  a  talent  for  grand  compofitions,  being  often  but  mean 
in  his  defign. 
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The  merit  of  Salviati  procured  him  many  friends,  but  he  frequently  loft  them 
by  his  pecvilh  anil  capricious  temper ;  and  Sandrart  obferves,  that  many  who 
were  defirous  of  having  fomo  of  his  works,  were  reft  ruined  from  employing  him, 
beeaufe  he  always  appeared  diflatUfied,  even  when  he  was  largely  overpaid  for  iiis  pcr- 
formanecs. 

He  might  have  had  fumcicnt  fuccefs  in  France  ;  but  his  difagreeuble  conduct  in 
many  refpects,  and  h»  fevere  cenfurcs  of  other  artilts,  gave  fueh  a  general  otfence, 
that  he  quitted  that  kingdom  in  as  much  contempt,  as  he  had  entered  it  with 
honour  and  public  refpeft.  So  unlooked-for  a  difuppoiutmcnt  cauled  him  to  return 
to  Home,  where  he  fell  into  new  contentions  with  Daniel  da  Volterra,  with  Pietro 
Ligorio,  the  Pope's  architect,  and  with  nioft  of  the  artirts  of  that  time,  and  died  there  of 
a  broken  heart. 

A  number  of  poetical  fubjects  were  painted  by  Salviati,  in  oil,  for  Ludovico  Farnefe, 
and  he  alio  finilhed  fcveral  altar-pieces  for  the  churches  of  Home  and  Florence.  A 
moil  capital  picture  of  his  painting  is  (t ill  preferred  in  the  church  of  the  Ccleftins 
at  Paris,  being  the  ornament  of  their  grand  altar.  The  naked  figures  in  that 
compolition  have  an  eafe  and  grace  which  might  appear  worthy  of  any  artift ;  the 
draperies  of  thofe  figures  that  arc  clothed  flow  wid»  an  eafy  negligence,  neither  too 
cunihcrfomc  nor  too  glaring  ;  and  in  moft  of  his  pictures  a  great  deal  of  the  manner 
of  Uaccio  Batidinelli  is  obi'ervable,  but  in  this  there  appears  much  more  of  the 
iiyle  of  Andrea  del  Sarto.  It  is  remarked  that  fomo  of  his  pictures  painted  only 
in  two  colours  are  accounted  his  beft. 

JOACHIM  SANDKART. 
lHjlory,  Portrait. 

DIED  1683,  AGED  17. 

He  was  born  at  Frankfort  on  the  Maine,  in  1606,  and  had  for  his  firft  mafters  Theodore 
dc  Pry  and  Matthew  Merinn,  who  were  engravers  ;  but  afterwards  he  became  the  difeiple 
of  Gerard  Honthorft.  His  improvement  under  that  maftcr  diftinguiihed  him  above  all 
the  difciples  in  that  fehoul,  and  engaged  the  efiecm  of  his  infiructor  fo  ctlectually,  that 
he  took  him  to  Loudon  as  an  afliflant  in  thofe  works  which  were  to  be  executed  by 
order  of  the  King  of  Fugland  ;  and  he  gained  fo  much  credit  by  his  performances,  tliat 
when  Honthorft  returned  to  his  own  country,  Sandrart  was  retained  in  the  fervice  of 
the  King. 

When  he  left  Finland,  he  vilited  Venice,  Hologna,  Naples,  and  Home,  at  each  of 
which  cities  he  iiudied  and  dcligned  every  thing  that  feeined  curious  or  worthy  of  his 
obfervation,  and  added  con  liderabl  v  to  his  knowledge  by  his  intimacy  w  ith  Hamboccio, 
Jan  Lis,  Albano,  and  Guido,  who  not  only  (hewed  him  dieir  works,  but  freely  commu- 
nicated to  him  every  obfervation  relative  to  the  art  which  might  beany  way  advantageous 
to  him  in  his  profellion. 

A  picture  of  St.  Jerom,  and  a  Magdalen  which  he  painted  at  Rome,  procured 
him  the  favour  of  Cardinal  Harberini,  and  obtained  for  him  the  honour  of  painting 
the  portrait  of  Pope  Urban  VIII.;  and  the  king  of  Spain  having  fent  an  order  to 
Home  for  twelve  pidures  of  the  fame  diiucnhoii,  to  be  executed  by  twelve  of  the 
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moft  eminent  matters  in  Italy,  Snndrart  vru  appointed  one  of  the  number.  The  deftgn 
of  Sundrart's  pirture  was  Seneca  in  the  Hath  (hi*  veins  opened  by  order  of  Nero), 
with  a  philofophical  firmncfs  of  mind  dilcourfing  with  his  wife  Paulina,  and  his  friends 
Demetrius  and  Philu  ;  in  which  the  exprcflion  was  natural,  the  figure*  were  corrcaiy 
defigned,  and  the  colouring  was  extremely  good. 

Sandrart  travelled  through  molt  parts  of  Kurope,  and  found  favour  and  employment 
wherever  he  went,  fo  that  he  was  greatly  enriched  when  he  returned  to  his  own  country  ; 
and  the  (Vetches  he  drew  of  buildings,  antiquities,  ftatucs,  or  beautiful  views  after 
nature,  together  with  his  pictures  and  curiofitics,  produced,  at  different  fales,  twenty- 
two  thoufand  feven  hundred  and  twenty-one  florins.  A  great  number  of  his  works 
are  in  Italy,  Germany,  and  in  the  Low  Countries,  where  they  were  much  cftcemcd  ; 
but  his  moft  capital  performance  is  the  rcprcfentation  of  the  Lad  Judgment,  in  which 
there  area  multitude  of  figures,  well  defigned,  and  well  coloured.  He  publifhod  fevcral 
volumes,  and  one  in  particular,  which  contains  (what  he  calls)  the  lives  of  the  moft 
famous  Painters.  It  is  a  tranflati.in,  by  way  of  abridgment,  from  Vafari,  Van  Mander, 
and  Kidolfi ;  but  the  greateft  part  of  thofe  artifis  of  whom  he  treats,  arc  mentioned  ia 
too  flight  and  fuperficial  a  manner,  affording  the  reader  much  lefs  inflruction  and 
fatisfaaion,  than  might  reafonably  be  expected  from  the  reputation  and  cxteafive  know- 
ledge of  the  anthor. 

8  A  N  E  9  E.    Vid.  MEM  MI. 

JOHN  BAPTIST  SANTERRE. 

Portrait. 

DIED  Mil,  AGED  66. 

This  painter  was  born  in  France,  near  Ponthoife,  in  IC5I,  and  was  a  difciplc  of  Bon 
Boullongne,  under  whom  he  made  a  confiderable  proficiency;  but  his  greateft  improve- 
ment was  derived  from  his  obferving  nature;  and  by  his  lingular  attachment  to  that 
point,  he  was  enabled  to  produce  tome  eft  unable  works,  although  he  poflcflcd  but  a 
moderate  portion  of  genius,  and  his  pencil  was  but  flow  in  its  execution.  He  perceived 
that  his  imagination  and  invention  were  infufficicnt  for  undertaking  hiftorical  com  por- 
tions, which  required  a  variety  of  figures ;  and  therefore  he  employed  himfejf  in 
painting  heads,  and  half-length  pictures,  from  imagination,  or  after  the  life,  and  thofc 
he  finifhed  with  can;  and  great  delicacy. 

He  defigned  with  tolerable  corrertnefs,  and  had  confiderable  merit  in  the  attitudes 
and  exprcflion  of  fome  of  his  portraits  ;  but  his  draperies  were  generally  neither  well 
chofen,  nor  judicioufly  difpofed.  However,  he  took  great  pains  to  acquire  the  know- 
ledge of  anatomy  and  pcrfpectivc,  being  f'tudious  to  acquaint  himfcJf  with  every  branch 
conducive  to  his  improvement  in  his  profeflion.  He  was  particularly  indultrious  to 
difcover  the  means  of  rendering  his  colours  bright  and  durable  ;  and  for  that  purpofc 
fpent  many  hours  in  obfervinj;  the  paintings  on  thefifrns,  as  he  walked  along  tin;  ftreets, 
to  remark  what  colours  endured  the  air,  fun,  and  moifiure,  with  the  lean*  appearance  of 
pcrifhing,  ami  at  laft  his  labour  was  very  fuccefsfully  rewarded  ;  for  his  picture*,  efpecially 
in  the  carnations,  (hewed  an  uncommon  tranfparence  and  brilliancy  ;  and  it  is  mentioned 
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as  a  Angularity  in  Santerre,  that  he  never  put  any  kind  of  varnilb  on  his  pidures  in  Ief» 
time  than  ten  years  after  they  were  finiAied. 

SANTI  DI  TIT  I. 
Hifioy,  Portrait. 

DIED  1603,  AGED  65. 

lie  was  born  in  Florence,  in  1533,  and  at  firfi  was  inAructed  in  defign  by  BaAiano,  a 
painter  of  no  great  reputation  ;  but  afterwards,  being  placed  as  a  difciple  with  Agnolo 
Bronzino,  he  foon  gave  man i fell  proofs  of  the  uoble  talents  which  be  polTcfl'ed,  and  in  a 
fhort  time  mewed  himfelf  far  fupcrior  to  all  his  companions. 

But,  although  he  made  a  remarkable  progrefs  under  Bronzino,  yet  he  was  eonfeiou* 
that  his  knowledge.of  the  true  and  grand  principles  of  deligti  was  (till  but  imperfect ; 
and  therefore  he  determined  to  improve  himfelf  to  the  utmoA,  in  that  re  f peri,  by  vifiting 
Borne,  in  order  to  enrich  his  mind  with  more  elevated  ideas,  by  Audying  the  antiques, 
which  are  the  bed  guides  to  all  thole  painters  who  defire  to  imitate  nature  with  grace, 
fimplicity  and  elegance. 

While  he  continued  at  Borne,  he  was  indefatigable  in  his  Audies  ;  he  acquired  an 
admirable  taftc  of  roinpofition,  and  correctnefsof  defign  ;  and  gained  fo  far  the  public 
approbation,  that  he  was  eflcemed  one  of  the  bcA  painters  of  his  time.  His  extraordinary 
merit  immediately  diftinguiibed  him,  and  his  performances  for  fome  of  the  Nobility  and 
Cardinals,  raifed  his  reputation  fo  high,  that  it  occafioned  his  being  folicited  to  return 
to  Florence,  where  he  painted  a  multitude  of  incomparable  dcfigns.  His  genius  was 
not  limited  to  hiftory  alone,  but  he  was  equally  excellent  in  portraits ;  of  which  he 
finiAied  many  that  were  exceedingly  applauded,  for  their  Arong  and  lively  rcfemblance, 
as  well  as  for  the  beauty  of  the  colouring. 

This  maAcr  has  always  been  accounted  an  honour  to  the  Florentine  fchool ;  and  was 
nniverfally  admired,  for  his  correftnefs  and  taAe ;  for  the  lightnefs  and  freedom  of  his 
hand  ,  for  a  furpriOng  force  of  colour ;  and  for  the  peculiar  grandeur  of  his  manner  and 
ftyle.  Among  a  great  number  of  Ane  piclures  [minted  by  Santi  di  Titi,  at  Florence, 
there  is  one  very  capital  defign  in  the  Palazzo  Corfini,  in  that  city,  representing  the 
Baptifm  of  St.  John,  entirely  in  the  manner,  and  with  all  the  grace  and  delicacy  of  Albano. 
The  defign  is  in  an  exquifite  taAe,  and  exceedingly  correft  ;  the  heads  are  fine;  thofe  of 
the  female  figures  are  elegantly  drefled ;  and  the  whole  is  fmiihed  with  moft  extraordinary 
neatnefs  and  care. 

RAFFAELLO  SANZIOf,  DA  UBBINO. 
Ilijiory,  Portrait. 

DIED  1520,  AGED  37. 

The  fupcrior  merit  of  this  fublime  genius  is  too  well  known  to  require  an  encomium, 
or  a  defcription  of  thofe  amazing  powers  which  he,  and  he  atone,  pofll  Aed,  for  he  ex. 

celled 

f  The  father  of  Rafael  mark*  himfelf  Jo.  Sun/tu  with  hi«  own  fund  on  a  fUbtt e  of  the  Annunciation  at  Sinigaglia : 
And  according  to  the  ftyle  of  that  agr,  hit  family  name  would  appear  to  haTe  been  Sonti.  Bottm,  the  Editor  of 
1  «/««,  produced  a  poruait  of  Antonio  Stmtio,  from  the  palace  Jloani  (  ia  whofc  hioda  i>  a  paper  fupcrfcribed. 


Digitized  by  Google 


SAN 


[    495  ] 


SAN 


celled  in  every  part  of  bit  profeffion  to  fo  elevated  a  degree,  as  to  fecure  the  ap- 
plaufe  of  the  age  io  which  he  ilouriflied,  and  the  admiration  of  all  fuccccding 
ages. 

He  was  born  at  Urbino,  in  1483,  thefon  of  Giovanni  Santio,  a  painter  of  no  extra- 
ordinary eminence ;  who,  obferving  the  early  inclination  of  his  fon  to  the  art  of 
painting,  inllructed  him  in  the  rudiments  of  it,  while  he  was  extremely  young ;  and 
Hafiaello  (hewed  fuch  a  wonderful  capacity  and  genius,  that  in  a  few  years  he  was 
enabled  to  afliil  his  father  in  fomc  of  thofe  works  in  which  he  was  employed  at 
Lrbino.  But  Giovanni,  defirous  to  give  his  fon  the  bell  opportunity  of  improving 
his  talents,  placed  him  us  a  difciple  with  Pietro  Perugino,  who  was  then  in  his  higheft 
reputation. 

The  geniws  of  Kaffaello  foon  difplayed  itfelf  under  that  artift,  and  in  a  (liort  time 
he  imitated  the  fiyle  of  his  mafter  in  fo  exact  a  manner,  that- the  work  of  the 
one  could  hardly  be  diflinguillicd  from  that  of  the  other ;  and  as  a  proof  of  this, 
u  picture  of  the  Crucifixion  is  cited,  which,  by  all  the  ableft  judges  and  artifis,  would 
have  been  accounted  the  performance  of  Perugino,  if  it  had  not  been  inferibed  with  the 
name  of  Kaffaello. 

However,  he  foon  perceived,  that  by  adhering  to  the  manner  of  his  mafter,  he  fhould 
never  attain  that  perfection  to  which  he  afpired  ;  and  therefore  he  devoted  himfclf 
to  the  ftudy  of  the  antiques,  and  made  himfelf  thoroughly  acquainted  with  all  their 
beauties,  in  order  to  transfufe  them  through  his  own  compofitions.  The  more  he 
ftudicd  them,  the  more  he  was  enamoured  of  their  excellencies;  and  not  content 
with  the  perufal  of  thofe  wonderful  fculptures  of  the  ancient  artifts  to  which  he  had 
accefs,  he  employed  at  in-  own  cxpence  fevcral  good  painters  to  defign  every  object 
that  was  curious  at  Futcoli,  Baj«e,  and  the  different  cities  of  Greece,  either  in  ftatuary 
or  architeQure  ;  of  which  he  made  a  charming  and  judicious  ufe  in  his  fubfequent  com- 
pofitions. 

As  the  works  of  Lionardu  da  Vinci  and  Michael  Angelo  Buonaroti,  at  Florence,  were 

at  that  time  univerfaliy  admired,  he  went  thither;  and  having  obferved  the  ftyle  of  each 

of  thofe  famous  painters  with  the  utmoit  accuracy,  he  faw  fufficicnt  merit  in  both  to 

improve  his  own  talk  of  defign,  and  altered  that  manner  which  he  had  acquired  in  the 

fchool  of  Perugino.    He  alfo  confiderably  advanced  his  knowledge  of  colouring,  by 

obferving  the  manner  cf  Malaccio  at  Florence,  and  gained  an  additional  (kill  in  per- 

fpcaive,  as  well  as  in  the  management  and  union  of  colours,  by  his  intimacy  with 

Bortolomeo  Baccio. 
■ 

<?tntakgia  Raphatla  J«»e»«  Vrtmstn.  Julau  SanSuu  it  there  named  aa  the  head-branch  fui  familitt  fur 
Lrbini  UbtfiritnUt,  at  *g'u  4h.u>r*1n  tvgwmrn  imftflul  i  sod  he  vrn  the  anceftor  of  Mnip,  From  him  through 
Sttq/iinao  and  (7h.  £«/(/?  i  defcends  Gmatuu,  u{n  orlui  tfl  Raftmtl  fm  piwtit  A.  I J 19.  In  that  paper  we  read 
libcwifc  that  Srtr-Hiana  had  a  brother,  Galeatm,  rgri;ium  pifiortm,  and  father  of  three  painters  Ailaukt,  I'metntio. 
aad  GimJio,  who  it  there  called  Manmx*  PtHor.  Of  thefe  four  painters  do  tract,  remain  at  Urbino.  An  ecclcfialtic 
and  a  Captain  of  Infantry  are  alfo  mentioned  aa  member*  of  the  fame  family.  An  anonyowua  author,  quoted  by 
{.'omollt,  in  his  Life  of  Ralfael,  confirm,  tbii  flicwy  pedigree.  The  portrait  of  Allow  it  not  wilhont  merit,  but  hat 
dot  that  excellence  which  might  be  especacd  in  a  portrait  painted  by  Raflacl  one  year  before  hii  death,  aa  the 
fam;  paper  pretenda.  If  thia  picture  be  not  genuine,  the  pedigree  may  be  a  furgery ;  and  we  frull  probably  be 
nearer  the  truth,  if  we  look  for  the  etymology  of  Umk,  in  the  word  SnRrt,  than  in  V«w;r»j  to  di*i<te  or  aflign 
land.    See  Lanii,  vol.  I,  p.  57 S.  F. 

Iv.ry 
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Every  aecomplifliment  and  qualification  ncccflary  to  form  an  illurtrinus  painter  were 
combined  in  Kafl'acllo;  a  fublimity  of  thought,  a  fruitful  and  rich  invention,  remarkable 
correfincfain  drawing  and  defign,  anil  a  w  onderful  difpofit  ion  and  cxprettion.  His  attitudes 
are  noble,  natural,  and  graceful,  and  contratted  without  the  fmalleft  appearance  of 
affectation  or  conftraint;  and  to  the  elegance  and  grandeur  of  the  antique  he  added  the 
fimplicity  of  nature;  for,  though  he  admired  the  antique  ftatues  as  highly  as  he  ought, 
yethefiudied  nature  with  equal  afliduity ;  from  which  combined  attention  to  both  refulted 
that  amazing  variety  and  elegance  in  the  forms,  actions,  and  attitudes  of  his  figures,  and 
thofedelicute  and  graceful  aim  of  the  heads  which  dittinguitti  his  compolitions  from  all 
others;  and  in  which  he  furpafled  the  groateft  mailers,  who  flourilhed  fince  the  revival 
of  the  art  of  painting. 

It  has  been  objected  to  Raffaello,  that,  by  too  nice  a  regard  to  the  purity  and 
corrcftnefs  of  his  outline,  his  outline  often  became  hard :  but  whatever  fmall  im- 
pcrfcaions  may  be  imputed  to  that  inimitable  artift,  he  is  allowed  to  have  diffufed 
more  grace  through  all  his  works,  more  truth,  nature,  and  fublimity,  than  any 
painter  who  has  yet  appeared.  Correggio  alone  could  enter  even  into  a  competition 
with  him  for  grace ;  but  he  was  unequal  to  RafTaello  in  every  other  branch  of  hi» 
art. 

At  different  periods  of  his  life,  Raffaclln  bad  very  different  manners.  His  firft  was 
derived  from  the  fchool  of  Perugino,  which  he  retained  for  a  long  time  ;  and  it  is  the 
opinion  of  Come  writers,  that  he  never  entirely  abandoned  it.  But  as  foon  as  be  bad  con- 
templated the  cartons  of  Huonarnti  and  I.ionardoda  Vinci,  he  in  a  great  meafure  diverted 
hi  ml  elf  of  the  drynefs  of  his  firft  maftor,  and,  blending  the  boldnefs  of  Michael  Angelo 
with  his  own  graceful  ideas,  he  formed  a  ftyle  of  defign  more  perfeft  than  his  model ; 
and  at  laft  (truck  out  a  manner  peculiar  to  himfelf,  and  fuperior  to  all  others,  full  of 
grace,  dignity,  cafe,  and  elegance,  which  he  retained  as  long  as  he  lived.  Every  new 
compnfition  added  to  his  fame,  and  his  latcft  work  of  the  Transfiguration  is  accounted 
his  beft. 

He  excelled  in  portrait  as  well  as  in  hiflory,  and  by  his  pencil  immortalized  Pope 
Julius  II.  and  Leo.  X.  with  many  of  tlic  Cardinals  of  his  time  ;  reprcfenting  them  with 
fuch  life  and  nature,  fuch  dignity  of  chara&er,  and  fuch  expreflion,  as  furpaffes  the 
power  of  defcription.  He  finifhed  his  pictures,  efpecially  his  eafel-pi&ures,  exquifitely ; 
and  took  all  poflible  care  to  %  i ve  them  the  utmoft  perfection ;  and  yet  it  is  faid,  he  was  ex- 
peditious in  his  method  of  working.  From  the  time  he  (hook  of  tliedry  tafte  of  Perugino 
hisdraperies  were  caft  in  a  moft  noble  fiyle.difpofcd  w  ith  an  excellent  mixture  of  fimplicity 
and  grandeur,  and  always  fo  placed  that  the  finer  parts  of  the  naked,  particularly  about 
the  joints,  were  dilcernibh"  in  every  figure. 

It  is  remarkable,  that  the  moft  capital  frt-fco  paintings  of  RafTaello,  in  the  Vatican, 
do  not  firtke  one  immediately  with  that  furprifc  which  undoubtedly  is  expeded 
from  the  fame  of  tluit  illultrious  matter ;  and  a  ttorv  is  related  tluit  a  perfon  of 
acknowledged  tafte  ami  judgment,  who  nlfo  was  an  idolizer  of  Raffaello,  vifiting 
the.  Vatican  with  an  eager  defire  to  ftudy  his  works,  patted  by  thofe  very  compe- 
titions with  indifference  which  were  the  objects  of  his  enquiry  and  curiolity,  till 
he  was  recalled  by  bis  conductor,  who  told  him  that  he  had  overlooked  what  he 
fought  for. 

That  . 
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That  effect  is  fuppofcd  by  de  Piles  to  be  occafioned  by  tbewant  of  flrength  of  colouring 
proper  for  each  object,  that  colouring  not  being  fufticiently  fupported  by  a  powerful 
chiaro-fcuro.  But  another  fine  *  writer  accounts  for  it  in  a  different  manner.  He 
obferves,  that  the  works  of  Kaffacllo  ftrikc  little  at  firft  fight,  becaufe  he  imitates  nature 
fo  well,  that  the  fpectator  is  no  more  furprifed  than  when  he  lees  the  object  itfelf,  which 
would  excite  no  degree  of  furprife  at  all ;  but  that  an  uncommon  cxprcflion,  ftrong 
colouring,  or  odd  and  fingular  attitudes  of  an  inferior  artill  ftrikc  us  at  firit  fight, 
becaufe  we  have  not  been  accuftomcd  to  fee  them  elfewhere.  And  to  illuiiratc  this  point, 
he  compares  Raft'acllo  to  Virgil,  fubliroe,  eafy,  natural,  and  inajeftic  ;  and  the  Venetian 
painters,  with  their  con  I  trained  attitudes,  he  compares  to  l.uean.  Virgil,  more  naiural, 
ftrikes  us  at  firft  lei's,  to  ftrike  us  afterwards  more  fenfibly;  Lucan  ftrikes  immediately, 
but  ftrikes  us  abundantly  lefs  after.  And  certainly  there  cannot  be  aftrongcr  toft  of  the 
excellence  of  any  performance,  either  in  poetry  or  painting,  than  to  find  the  furprife  we 
at  firft  feel  to  be  not  very  powerful;  and  yet  to  Hnd,  by  more  frequently  converting 
with  it,  that  it  not  only  fupports  itfelf,  but  incrcafes  continually  iu  our  efteem,  and  at 
laft  leads  us  to  admiration. 

The  prodigious  number  of  works  in  which  Raffaello  was  engaged  loaded  him  with 
riches  and  honour,  and  eonftrained  him  to  procure  young  artifts  to  allift  him  in  the 
execution  of  his  defigns;  and  by  that  means  many  eminent  painters  were  formed 
Wider  his  direction.  But  be  was  fo  particularly  careful,  that  he  corrected  with  his 
own  hand  whatever  he  found  imperfectly  executed  by  his  difciplcs,  and  gave  thofe 
finishing  touches  to  the  whole  which  have  rendered  tliofc  works  the  admiration  of  the 
world . 

Though,  in  fcveral  of  his  paintings,  the  colouring  may  not  feem  to  equal  the  perfec- 
tion of  the  other  parts ;  yet  moft  of  his  portraits,  and  many  of  his  eafel- pictures,  for 
their  high  finifliing,  and  exquifite  colouring,  are  not  furpafl'ed  by  the  pencil  of  the 
greateft  painter,  not  even  by  Titian.  And  of  this,  the  portraits  of  Julius,  I.eo,  and 
Alexander  Farnefe,  who  was  afterwards  Paul  111.  as  alio  the  St.  Michael,  antl  the  Holy 
Family,  which  are  in  the  royal  collection  in  France,  and  the  St.  John  in  the  defert,  arc 
incouteftible  evidences. 

To  enumerate  the  various  and  extenfive  works  of  this  aftonilhing  genius,  would 
require  a  volume  ;  and  to  defcribc  them  juftly,  in  proportion  to  their  merit,  would 
demand  an  undcrftanding  as  enlarged  as  his  own.  But  as  they  are  now  univcrfally 
known  to  all  the  .  vers  of  the  art,  by  the  multitude  of  prints  publiflied  after 
his  defigns ;  and  as  the  works  of  Kaffacllo  have  been  examined  by  the  curious  of  all 
nations,  who  have  travelled  through  the  dilferent  parts  of  Kurope  ;  a  particular  deferip- 
tion,  or  recital,  feems  to  be  the  lefs  ncccflary  ;  though  1  cannot  omit  the  mentioning  of 
a  few. 

In  the  Royal  collection  of  his  Majefty  King  George  HI.  are  thofe  celebrated  *  cartons, 

T  1 1  which 

•  Monttfuuicn. 

f  Abti  du  Boi,  in  hi*  treiiifc  on  poetry  and  painting,  e«plaining  the  beantiet  of  the  cirtoni  of  Raffaello, 
ii  guilty  of  fuch  a  raifUke  » tannot  hut  appear  unpardonable,  in  a  writer  or  fo  much  talle  and  geniua  11  he  it 
laterally  cnermed.   The  Abb*  had  fufficient  opportunity  to  commend  Raflacllo  for  hit  real  eicellcnciei,  without 

applauding 
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which  hare  been  for  fo  many  years  the  glory  of  England,  and  theenvy  of  all  other  polite 
nations.  And  his  Majefiy,  who  is  fo  eminently  diftinguithed  as  an  encourager  of  the 
finer  arts,  muft  merit  the  applaufe  of  pofterity,  as  well  as  of  theprefentage,  furexprelling 
fuch  a  judicious  attention  to  thofc  precious  treafures,  as  to  order  them  to  be  removed 
from  Hampton  Court,  where  they  were  evidently  in  danger  of  perifliing,  to  place  them 
under  his  own  royal  care  and  infpeaion;  his  Majesty  having  at  the  fame  time,  manifested 
a  more  refined  taftc  for  thofe  inefiimablc  performances,  than  hath  been  (hewn  by  any  of 
his  predeceffors  who  poifefled  them. 

In  France  are  the  pictures  of  St.  Margaret  and  St.  George ;  the  hitter  of  which 
(according  to  Sandrart)  was  formerly  in  the  poflcdion  of  King  Charles  I.  as  alfo  the 
remarkable  and  lovely  piaures  of  St.  John  in  the  Defert,  and  that  Holy  Family 
mentioned  by  Sandrart,  in  which  an  Angel  is  reprclentcd  fliedding  Mowers  round  the 
Virgin.  In  the  treafury  of  Loretto  is  one  of  Kaffaello's  pictures,  amazingly  fine, 
reprcfonting  the  Virgin  with  Chrift  on  her  lap  ;  which  cannot  be  looked  on,  without 
feeling  a  veneration  and  awe,  as  well  as  admiration  ;  the  grandeur  of  the  object  exclud- 
ing all  idea  of  the  painter,  for  it  appears  more  a  reality  than  a  picture.  There 
appears  in  the  face  of  the  Virgin,  fomewhat  that  looks  more  than  mortal;  and  the 
infant,  though  in  the  innocent  pollute  of  throwing  up  the  legs  and  arms,  though  all  the 
air  of  infancy  is  in  the  face,  has  yet  fomething  that  is  divine  in  every  j»art.  The  look  is 
fweeter  than  that  of  a  human  face,  and  yet,  with  all  the  grace  that  is  dirTufed  through  it, 
there  is  an  air  that  is  awful.  The  difpofition  in  this  picture  has  an  inimitable  dignity 
and  cafe;  the  drapery  of  the  Virgin  has  a  noble  fimplicity,  and  the  attitude  of  the  head 
hath  fuch  an  inconceivable  grace  and  foftnefs,  as  not  only  charm* ,  but  aftonilb.es  every 
beholder. 

The 

applauding  him  for  a  defect,  and  fuels  a  defect  at  the  judgment  and  knowledge  of  Raffaello  would  doc  permit  him 
to  be  guilty  of. 

l)u  Bos  in  defcribing  the  carton  of  the  miraculous  draught  of  fifties  point*  out  with  propriety  the  expreffion  of 
St.  PetcrR  St.  John,  and  other  difciple.,  and  proceed*  at  tail  to  illuftratc  a  lingular  character,  which  he  fcem*  particularly 
to  admire,  for  the  fttcogth  and  juflncfi  of  the  exprcllron ;  that  figure  (according  to  hit  opinion)  being  reprrfented  with 
a  confuted  countenance,  a  melancholy  complexion,  and  Terming  to  be  devoured  by  black  jealoufy,  in  which  person  (he 
f«yt)  it  i  <  eafy  to  diftinguifh  juda*. 

Now,  if  that  very  ingenious  writer,  Mr.  du  Boa,  had  but  maturely  conGdered  the  prerife  time  that  Raflacllo  chafe 
for  hi*  iubject,  which  the  F.vangetiU  tell*  a*  wat  the  third  time  of  hit  appearing  to  the  difciple*  after  hi*  refurrectton, 
and  consequently  fame  week*  after  the  death  of  Juda*,  who  hanged  himfelf  when  Chrift  wat  condemned ;  or,  had  he 
even  counted  the  number  of  figure*  in  the  composition,  which  it  only  eleven  and  the  Lord ;  he  could  nevr  have  erred 
(o  unaccountably,  aa  to  imagine  that  Raffaello  deferred  commendation  for  being  fo  abfurd  a*  to  introduce  fo  infamovt 
a  wretch,  at  fuch  a  point  of  time,  when  Chrift  wat  directing  hit  difciple*  to  take  care  of  hit  flock ;  or  for  grouping  fuch 
a  perfon  among  the  Apoftlea,  who,  a*  he  wat  dead  before,  could  not  aflbciate  with  them  ;  and  who,  if  he  had  been  alive, 
they  would  have  avoided  with  detestation  and  abhorrence.  Certainly  the  Abbe,  with  ever  fo  little  reflexion,  muft  have 

of  Raffaello  would  not  have  permitted  him  to  be  guilty  of  fo  graft  an 


Perhapt  the  beft  apology,  and  probably  the  trueft,  tbit  can  be  made  for  thi*  miftake  of  Du  Bo.,  i*.  that  he  wa.  much 
more  convcrfant  and  better  acquainted  with  the  work,  of  Raffaello,  than  with  the  work*  of  the  EvangelitUf 

talk,  of  that  which  represent*  the  miraculou.  draught,  and  the  fubfequrnt  one  of  the  donation  of  the  key.,  a*  if  they 
Hwa.UtbJ.tlut^eAbbeuiikeaiieJkdJuda..  F. 
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The  original  defign  for  the  famous  picture  of  the  fchool  of  Athens  is  preferred  in  the 
Ambrofian  library  at  Milan. f 

CARLO 

f  The  general  opinion  hat  placed  RafTaeltn  at  the  head  at  hi*  art,  not  beeaufe  he  paflcfled  a  decided  fuperiority  orrr 
painter  in  every  branch,  but  beeaufe  no  other  artilt  ever  arrived  at  uniting  with  hi<  own  peeuliar 
ce  all  other  parti  of  the  art  in  an  equal  degree  with  Raffacllo.  The  drama,  or  in  other  wordt  the  representa- 
tion of  character  in  conflict  with  I'alfion*  was  hi*  fphere ;  to  repreJcnt  thia,  his  rareMuit  in  the  choice  of  the 
moment,  hit  tmff/Um  in  the  arrangement*  of  the  acton,  an  J  hii  txprtJSm  in  the  delineation  of  their  emotion  i, 
were  and  are,  and  perhapt  will  be,  unrivalled.  And  to  thia  he  added  a  Qylc  of  dcjlgn,  dictated  bjr  the  fubject 
itfetf,  a  colour  farted  to  the  fabjeA,  all  the  grace  which  propriety  permitted,  or  fentirnent  fiiggcftcd,  and  at  much 
.1.  ■ t n-iVuro  at  wai  compatible  with  hia  fuprcme  defire  of  perfpicuity  and  evidcocc.  It  i«,  therefore,  only  when  lie 
forfook  the  drama,  to  make  excurtioo*  into  the  pure  epic  or  sublime,  that  hia  forma  became  inadequate,  and  were 
inferior  to  thole  of  M.  Angiolo ;  it  ia  only  in  fab/ed*  where  colour  from  a  vehicle  become,  the  ruling  principle,  that  he 
h  excelled  by  Titian  ;  he  yielda  to  Correggio  only  ia  that  grace  and  that  chiaro-fcuro  which  i.  left  the 

dataeduTvain  by  the  mind.'  '  exeeft,  ey 

MicheUngiolo  appeara  to  have  had  no  infancy,  if  he  had,  we  are  not  acquainted  with  it  | 
equal  in  principle  and  clement,  of  Oyte  the  vigorou.  otftpring.  of  hi.  virility  (  Raffaello  we  fee  in  hia 


I  hi.  lip*.   Even  in  the  trammel,  of 
dry  and  fervile  in  hia  ttyle  of  defign,  formal  and  gothic  in  hi.  companion,  he  traced 

it  from  what  wa.  accidental  in  figure  and  fub)ccl.  The  worka  of  l.ionardo,  and  the  cartoon  of  Pifa, 
invigorated  hu  eye,  but  it  was  the  antique  that  completed  the  fyftem  which  he  had  begun  to  elUblita  on  Nature. 
From  the  antique  he  learned  difniminatinn  and  propriety  of  form.  He  found  that  in  the  construction  of  the 
body,  the  articulation  of  the  bone*  wa.  the  true  caufe  of  cafe  and  grace  in  the  action  of  the  limbs  and  that  the 
knowledge  of  thia  waa  the  true  cauic  of  the  fapcriority  of  the  Ancient..  He  difcovered  that  certain  feature,  were 
fitteft  for  certain  cxprcfliona  and  peculiar  to  certain  chandler.  ;  that  fuch  a  head,  fuch  hand.,  and  fuch  feet,  are  the 
teamen  or  the  growth  of  fuch  a  body  ;  and  on  phyGognomy  eftablifhcd  uniformity  of  part*.  When  Ive  designed,  hit  atten- 
tion waa  Immediately  directed  to  the  primary  intention  and  motive  of  hia  figure,  next  toita  general  meafure,  then  to 
the  bone.,  and  their  articulation,  from  them  to  the  prine  ipal  muftlca,  or  the  mufcJea  eminently  wanted,  to  their  attendant 
nerves,  and  at  latt ,  to  the  more  or  left  cflcntial  microti:* ;  but  the  characteriftlc  patt  of  the  fahject  i.  infallibly  the  charac- 
teristic pan  of  hi*  defign,  whether  it  be  a  rapid  sketch,  or  a  more  finished  drawing.    The  stroke*  ol  hia  pen  or  pencil 

iVraight,  hone,  in  angular  line*. 

Such  waa  the  felicity  and  propriety  of  RatTaello  when  employed  in  the  dramatic  evolution*  of  chancter  ;  both 
fuftercd  when  he  attempted  to  abftrac*  the  forma  of  fubltmity  and  beauty ;  the  Painter  of  humanity  not  often  wielded 
with  fucceft  fuperhuman  weapon*.  Hi*  God*  never  rofe  above  prophetic  or  patriarchal  formi  s  if  the  finger  of 
Michclangiolo  imprefled  the  divine  countenance  ottencr  with  Dermic  I  >  than  awe,  the  God*  of  KalfarUo  art  fame- 
time*  too  affable  and  mild,  like  him  whofpeak*  to  Jacob,  in  a  ceiling  of  the  Vatican,  or  too  violent,  like  him  who 
fcparate*  light  from  darknefa,  in  the  Loggia  of  the  fame  place.  But,  though,  to  fpeak  with  Meng*,  he  wa*  chiefly 
made  to  walk  with  dignity  on  eanh,  he  f oared  above  it  in  the  conception  of  Christ  on  Tabor,  and  ftill  more  in  the 
frown  of  the  angelic  countenance  that  withers  the  ftrength  of  Heliodutjt. 

Of  Ideal  female  beauty,  though  he  himself  in  hi*  letter  to  Count  CaOiglione  tells  tu,  that  from  it*  scarcity  ia 
life,  he  made  attempts  to  reach  it  by  an  idea  formed  in  hia  own  mind,  he  certainly  wanted  that  standard  which 
guided  him  in  character  ;  hia  GoddciTc*  and  mytliologic  frnulea  ire  no  more  than  aggravation*  of  the  generic  forma 
of  Michclangiolo.  Roundaeft,  mildneft,  fanctimony,  and  inlipidity,  crnnpofe  in  general  the  features  and  air*  of 
hi*  Madonna*,  tranftr.r.  of  the  natfery  or  (banc  favourite  face.  The  M.«k*m,  «W  />r»<ra.ri>,  the  Af« 
Ihe  Af«4K«u.4e««,  fhare  more  or  left  of  thi.  intp.dity,  which  arife.  chiefly  from  the  high.  I 
tht  fltaven  vacuity  between  the  arched  femicircular  eyebrow.,  their  el.  virion  above  the  eye*,  and  the 
divifion  andfeanty  growth  of  hair.  Thia  indeed,  might  be  the  rcfult  of  hit  delirc  not  to  fUin  the  virgin  < 
of  ftnCUity  with  the  moil  diftant  hint  of  coquetry  or  meretriciow  chartm,  for  in  hia  M.gdalcns,  he  throw,  the 
hair  with  luxuriant  profufioo.  and  furrounda  the  breag  and  fhouldcrs  with  undulating  wave*  and  plaida  of  gold. 
The  character  of  Mary  Magdalen  met  hi*,  it  wa*  the  character  of  a  pafJiou.  It  i*  evident  from  every  pi«ure  or 
defign,  at  every  period  of  hit  art,  in  which  fee  had  a  part,  that  he  fuppofed  her  enamoured.  When  Ike  follow, 
the  body  of  the  Saviour  to  the  lotub.  c?t  threw,  hctfclf  difhevelled  over  hit  feet,  n  iddrcflct  him  wh.n  he  bcw. 

T  l  I  2  hi. 
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"CARLO  SARAC1M,  called  C A R  E  O  VENEZIANO. 

llijlory. 

DIED  1585,  AGED  — . 

Carlo  Saracino,  fotnetimes  called  Vcneziano,  from  his  native  country,  fmit  with  the 
defire  of  imitating  Caravaggio,  began  with  the  cafieft  part,  tlic  extravagance  of  his 
eoftume,  and  the  acquiiition  of  a  large  dog,  to  which  he  gave  the  fame  name  that  had 
diftingninVd  the  dog  of  Cararaggio.  He  worked  much  at  Home  in  oil  and  frefco,  with  the 
fame  implicit  adherence  to  the  model  in  his  forms,  but  with  a  colour  rather  more  lightfomc 
and  even.  The  richnefs  and  Levantine  cut  of  his  draperies  betray  the  Venetian,  He 
was  particularly  fond  of  introducing  into  his  compoiitions  fat  bellies,  Eunuchs,  and 
fhaved  heads.  His  heft  frefcos  are  in  a  falooti  of  the  Quirinal,  and  the  pictures  which 
he  painted  for  the  church  dell'  Anima  are  confidered  as  his  bed  performances  in  oil. 
He  is  not  fuppofed  to  have  outlived  his  fortieth  year.  F. 

SAREZANA.    Vid.  FIASELLA. 
WDREA  DEL  SARTO.    See  ANDREA  VANUCCHL 

SASSO-FERRATO.   Vid.  SALVE 

ROLAND  SAVERY. 
Land/capes,  and  Animals. 

DIED  1639,  AGED  63. 

He  was  born  at  Courtray,  in  15"t»,  the  fon  of  Jaques  Savery,  an  indifferent  painter  of 
animals,  from  whom  ho  received  his  infl  ruction  in  the  art ;  though  he  profited  after- 
wards a  great  deal  more,  by  the  dire&ions  of  his  elder  brother,  who  was  a  much  better 
artift. 

Some  writers  alledge,  thai  he  was  a  difciple  of  Paul  Bril,  and  there  is  certainly 
fomewhat  in  his  manner  that  might  fecm  fufficicnt  to  juftify  fuch  a  fuppofition  ; 
hut  others  are  of  opinion,  that  he  only  ftudied  the  works  of  Bril,  and  endeavoured 
to  imitate  his  manner  of  handling  and  colouring.  He  painted  landfcapcs,  which 
he  frequently  adorned  with  hiftorical  figures,  and  animals  of  different  kinds  ;  and  alio 
paitited  infedls  and  reptiles,  w  hich  were  touched  with  a  great  deal  of  fpirit. 

The  Emperor  Rudolph  having  feen  fomc  of  the  works  of  this  mailer,  admired  them  fo 
highly,  that  he  engaged  him  in  his  fervice,  fettled  on  him  a  confiderablc  pcnfion,  and 
enabled  him  to  travel  to  Tirol,  to  improve  his  taftc,  and  furnifli  his  imagination  with 
more  elegant  objects,  by  furveying  beautiful  nature  in  all  its  wildnefs,  among  the  vales, 
hills,  mountains,  and  precipices,  of  that  tract  of  countrv. 

He 

bit  crofe,  the  cJi  of  her  fcatitrca,  her  mod*,  her  a«ion.  mre  the  charader  of  lore  in  agoor.  When  the  drama 
uUpired  EatTacllo,  h.i  women  became  definition*  of  pace  snd  patriot  at  once.  Soch  u  the  e*iaifite  line  and  turn 
of  the  averted  half  kneeling  female  with  two  children,  among  the  fpectaloo  of  the  pnnilkment  inBided  on  Helio- 
donu ;  her  attitude,  the  turn  of  her  neck  fupplici  all  face,  and  iminmct  more  than  he  r  rer  erprefled  by  featurea.  F. 


Digitized  by  Google 


[  501    ]  sea 

He  fpent  two  years  in  clofc  application  to  his  ftudies,  and  defigned  after  nature  thofe 

fituations  which  appeared  to  him  molt  agreeable,  romantic,  and  fuitableto  his  fancy  ;  he 
made  (ketches  of  thofe  rocks,  rivers,  cafcades,  torrents,  and  ftupendous  fails  of  water, 
which  occurred  to  his  obfervation;  and  filled  a  large  volume  with  thofe  defigns,  which 
proved  of  the  utmolt  benefit  to  him  in  his  future  compolitions ;  not  only  for  thofe  which 
he  painted  for  tin.-  Fmperor,  in  his  gallery  at  Prague,  but  alfo  for  the  cafel  piaurcs  which 
he  riniihcd  at  his  return  to  Ltrecht. 

He  had  a  delicate  pencil,  and  touched  his  objects  with  a  great  deal  of  fpirit  and 
freedom  ;  the  icenes  which  he  defcribca  are  grand  and  folcmn  ;  lie  (hews  a  pleafing  oppo- 
lition  in  his  lights  and  lhadows  ;  his  fubjeds  arc  full  of  an  agreeable  variety,  and  his 
pictures  ore  generally  executed  in  a  maftcrly  manner  ;  though  fame  of  the  picture* 
of  Savery  arc  much  fuperior  to  others.  His  drawing  is  not  always  correct,  nor  is 
the  tone  of  his  colouring  always  pleafing  ;  for  fomctimes  the  blue  tint  predominates 
too  much,  and  the  green  frequently  appears  too  vivid.  Hut,  upon  the  whole,  he  was  an 
excellent  inafier,  and  his  works  are  very  highly  eltccmed,  particularly  his  linall  cafel 
piaurcs,  w  hich  are  accounted  but  little  inferior  to  Paul  Bril  and  Brueghel,  in  the  neat- 
uels  of  the  iinilhing. 

His  moll  capital  performance,  in  the  gallery  of  the  Emperor  at  Prague,  (according  to 
Sandrart)  is  a  charming  landscape,  in  which  St.  Jcrom  is  reprcfented  mortifying  himfeif 
in  thedcfartiaDdoueof  hisbeftpiauresin  the  Low  Countries,  (according  to  Houbraken) 
is  a  landfcapc,  iu  which  Or[)licus  is  introduced  among  a  variety  of  animals. 

GILLES  SCHAGEN. 
Hi/hxy,  Portrait. 

ni ED  1GG8,  AGED  52. 

He  was  born  at  Alkmacr,  in  lelo,  ami  from  the  exertion  of  his  own  genius,  worked 
out  fome  knowledge  of  the  art  of  painting  when  he  was  very  young;  hut  afterwards  he 
was  a  difciple  of  Solomon  Van  Havcnl'tcin ;  and  when  he  (putted  that  inafier.  he  received 
further  inftruaions  from  Peter  Verbeek.  To  improve  himfeif,  by  obferving  the  works 
of  other  eminent  artifts,  he  travelled  through  feveral  parts  of  Germany  ;  and  at  1  Jbnig 
became  intimate  with  the  Emperor's  painter,  one  Strobel,  by  whole  kindnefs  he  wa- 
made  known  to  Stantibus,  King  of  Poland,  w  ho  fat  to  him  for  his  portrait.  Hisfucccfs 
in  that  performance  was  equal  to  his  moll  fanguinc  expectations ;  but  the  beauty  and 
merit  of  the  work  excited  fo  much  furprife  and  jealouly  iu  his  friend  Strobel,  that  he 
thought  it  imprudent  to  encourage  him  any  longe  r  to  continue  in  that  city. 

Schagen  therefore  returned  to  Alkmaer,  and  from  thence  went  to  Paris;  where  he 
followed  his  profcflTion  indu (Irion fly,  and  painted  a  great  number  of  portraits  and  other 
Jubjeas,  and  lived  in  credit  and  affluence.  He  was  an  excellent  copver,  and  acquired 
a  high  reputation  by  copying  a  pUfcu*  of  Chrift  and  St.  John,  after  Michael  Angclo 
Buonaroti,  and  a  Virgin  and  Child,  after  Rubens ;  in  the  latter  of  which  he  bowed  a  free 
and  maftcrly  pencil,  a  great  power  of  execution,  and  a  tone  of  colour  that  was  but  little 
inferior  to  the  original.  One  of  his  moil  remarkable  compositions,  v.3-  the reprclcutation 
of  the  lea-engagement  between  Van  Tromp,  and  Oqucndo  the  Spaniard,  which  he 
fkctched  during  the  fight,  by  order  of  the  Dutch  Admiral. 
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GODFREY  SCHALCKEN,  or  SCALKEN. 


Hiftory,  Portrait,  Convcrfations, 

DIED  n06,  AGED  63. 


He  was  born  at  Dort,  in  1643,  and  learned  the  firft  principles  of  painting  from 
Samuel  Van  Hoogftraeten  ;  but  he  accompliflied  himfelf  afterwards  in  the  art,  by 
becoming  the  difciple  of  Gerard  Douw,  with  whom  he  (iudied  for  fume  years ;  nor  did  he 
leave  that  fchool  till  he  found  himfelf  qualified  to  imitate  the  ftyle,  and  manner  of  handling 
of  his  malter  wiih  great  fuccefs. 

When  he  began  to  follow  his  profeflion  he  very  foon  gained  a  confiderablc  repu- 
tation, and  was  much  employed  for  portraits,  of  which  there  are  many  at  Dort,  of 
the  principal  families  in  that  city.  One  very  celebrated  picture  of  that  kind  is  the 
portrait  of  a  lady,  in  the  character  of  a  nymph,  deeping  under  the  fhadow  of  a  tree. 
His  colouring  at  hnt  was  not  fo  clear  as  could  be  wiihed,  but  afterwards  he  fhewed 
himfelf  in  thatrefpeQ  greatly  improved.  He  was  remarkable  for  painting  in  a  variety  of 
manners,  and  in  every  one  of  them  his  pencil  was  excellent.  Particularly  he  delighted 
in  night-fubjeas ;  becaufe  he  knew  bow  to  diftribute  the  light  of  a  flambeau  or  taper 
with  fo  much  (kill  as  to  diffufe  a  brightnefs  over  his  object,  by  a  proper  oppofition  of 
lhadow,  which  only  nature  could  equal ;  and  in  that  way  of  painting  he  feems  to  be  with- 
out a  competitor. 

Houbraken  mentions  ao  hiftorical  night-fecne  of  this  mafter,  which  was  exceedingly 
admired  ;  the  fubjeft  was  St.  Peter  denying  Chrift ;  and  in  that  defign  the  maid  is 
reprefented  as  holding  up  a  light  to  the  face  of  the  Apoftle.  That  picbire  is  de- 
scribed as  having  a  good  expreffion,  and  a  greater  affcmblage  of  figures  than  are 
ufually  to  be  feen  in  any  of  his  compofitions.  There  appears  in  it  great  correanefs 
•f  defign,  and  great  harmony  in  the  whole,  which  are  circumfiances  that  do  not  al- 
ways occur  in  the  works  of  Schalckcn  ;  for  although  in  his  penciling  he  might  almoft  be 
compared  to  Mieris,  or  Vander  Werf,  yet  in  the  correftnefs  of  drawing  he  was  far 
inferior. 

Some  of  his  performances  being  much  admired  by  fevcral  Englifh  gentlemen  who 
travelled  through  the  Low  Countries,  they  encouraged  him  to  vifit  London;  and  for 'fume 
time  he  had  all  imaginable  fuccefs,  while  he  painted  in  fmall,  as  his  grcatcft  power  of 
execution  was  (hewn  in  that  fizc.  But  when  he  attempted  to  enter  into  competition  with 
Kncllcr,  by  painting  portraits  in  a  larger  proportion,  he  injured  his  fortune  and 
reputation,  as  thofc  portraits  had  neither  fo  much  force,  truth,  grace,  or  fpirit,  as  the 
portraits  of  Kncller.  Happily  for  himfelf  he  perceived  his  error  in  a  proper  time,  and 
purfued  his  firft  plan  of  painting  in  fmall,  by  which  he  foon  recovered  his  credit,  and  was 
enabled  to  live  in  affluence. 

It  was  obferved  of  him,  that  he  was  not  fo  fuccefsful  in  the  portraits  of  women  as  he 
generally  was  in  thofe  of  men,  becaufe  he  wanted  elegance  in  his  choice.  He  copied 
nature  exa&ly  after  his  models,  without  flattery,  and  without  Outlying  to  add  even  a 
graceful  air  to  his  fubjefts ;  not  confidering  that  his  female  models  would  have  been 
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by  nature,  fo  as  the  refemblancc  was  prefcrvcd,  rather  than  to  have  their  likenefs  very 
exalt,  without  Come  additional  cmbcllilhmcnts. 

While  lie  redded  in  London,  he  had  the  honour  to  be  appointed  to  paint  theportrait 
of  King  William  III.  which  he  chofe  to  reprefent  by  candle-light ;  and  having  prefented 
to  the  King  a  taper,  that  he  might  hold  it  in  a  proper  pofition,  the  taper  accidentally 
melted  in  fuch  a  manner  as  to  drop  on  the  fingers  of  that  Monarch.  The  King  endured 
it  with  great  eompofednefs,  being  unwilling  to  di (concert  the  artift  ;  though  Schalcken, 
with  extreme  unpolitencfs,  continued  his  work,  without  once  endeavouring  to  relieve 
the  King  from  that  difagrecable  (ituation.  Such  an  unrefpectful  conduit  was  quickly 
noticed  by  the  courtiers;  and  it  entirely  loft  him  their  favour  and  encouragement  for  the 
future.  When  he  found  his  bufinefs  on  the  decline  in  Kngland,  he  retired  to  the  Hague, 
where  his  reputation  wasfo  well  eflablilhcd,  that  he  found  a  prodigious  demand  for  fmall 
paintings,  and  he  fold  them  for  very  high  prices  ;  but  thofe  of  a  larger  fize  were  in  no 
great  efteetn. 

His  pencil  was  foft,  mellow,  and  delicate;  his  pi  a  u  res  are  finilhed  with  exceeding 
ncatnefs ;  and  they  (hew  the  chtaro-fcuro  in  great  perfection.  He  imitated  nature  with 
Angular  exa&nefs,  as  well  in  the  truth  of  his  colouring,  as  in  the  mattes  of  his  light  and 
ftiadow ;  nor  did  he  account  any  part  of  the  art  fo  defcrving  of  the  ftudy  and  attention 
of  a  painter,  as  the  effect  of  light  on  different  bodies,  cither  opaque  or  pellucid,  and  the 
variety  of  reflexions  and  refractions  from  different  furfaces. 

Although  the  pictures  of  Schalcken  feem  to  be  touched  with  the  utmoft  delicacy,  and 
highly  wrought,  yet  he  bad  acquired  a  habit  of  painting  with  great  readinefs,  and  a  free 
pencil ;  which  is  a  particularity  rarely  obferved  in  thofe  works  where  the  finifliing  is 
laborioufly  neat.  Yet,  notwithftanding  he  confeffedly  had  abundance  of  merit  in  many 
refpects,  he  did  not  fufficiently  attend  to  defign  ;  nor  had  he  an  elegance  of  choice  in  any 
of  his  models,  but  merely  copied  nature  as  it  was  placed  before  him.  His  figures 
frequently  are  (tiff,  the  hands  rather  heavy,  and  the  other  limbs  often  too  lean,  without 
grace  or  elegance  in  the  contours. 

WILLIAM  SCHELLINKS. 
Ui/iory,  Land/cape,  and  Sea-Ports. 

DIED  1678,  AGED  47. 

He  was  born  at  Amfterdam,  in  1631,  and  learned  the  art  of  painting  in  that  city;  but 
to  improve  himfclf,  he  travelled  through  feveral  parts  of  Europe,  and  particularly  vifited 
England  and  Italy.  In  the  former  he  (ketcbed  the  Ihips,  fea-ports,  and  noble  views  of 
that  beautiful  country,  after  nature;  and  in  the  latter,  he  obferved  every  thing  that  was 
curious  in  the  buildings,  profpects,  monuments  of  antiquity,  ports,  or  other  objeds 
which  merited  his  notice,  and  defigned  them  on  the  fpot. 

His  manner  of  painting  greatly  refembled  that  of  Karcl  du  Jardyn  ;  and  the  perfpective 
parts,  representing  veffels  lying  at  the  wharfs,  or  at  anchor  before  fea-ports,  were  in  the 
ftyle  of  Linglebach,  but  rather  fuperiorto  thatmaftcr.  He  had  an  excellent  touch,  with 
great  freedom  of  hand,  and  his  defign  was  in  general  correct.  He  ufually  painted  in  a 
fmall  fize,  and  always  took  care  to  finilh  his  pictures  very  highly ;  fo  that  in  foinc  of  them 
the  figures  and  horfes  have  a  great  rcfcmblancc  of  Wouwcrman's. 

Houbraken 
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Houbraken  mentions  a  very  capital  compofition  of  Schellioks,  which  was  the  embarka- 
tion of  Charles  II.  at  his  return  to  England  after  the  reftoration.  On  the  fliore  were 
reprefeuted  a  multitude  of  figures,  well  grouped,  with  a  furpriling  variety  of  foldiers, 
horfe  and  foot,  coaches,  and  other  carriages,  with  a  diftant  view  of  tlie  fleet  waiting  to 
convoy  that  Monarch  to  his  dominions  ;  the  whole  being  exceedingly  well  defigned.and 
judicioufly  executed. 

DANIEL  SCHELLINKS. 
Land/rape. 

DIED  1701,  AGED  68. 

He  was  the  younger  brother  of  William,  born  at  Amfterdam,  in  1633,  and  was  alfu 
his  difciple.  He  painted  landfcapes,  and  fomctimcs  views  of  places  in  the  manner  of  his 
brother,  and  had  the  reputation  of  being  an  extraordinary  good  ami: . 

ANDREA  SCHIAVONE,  furnamed  M E D U L A. 

Hifiory. 

DIED  1582,  AGED  60. 

■  \>    ■  .-  •      'j  *  V 

lie  was  born  at  Scbenico,  a  city  in  Dalmatia,  fubjed  to  the  Venetians,  in  1522,  and 
was  fent  by  his  parents  to  Venice  when  he  was  very  young.  At  firft  lie  had  no  other 
employment  than  to  attend  forae  indifferent  painters  who  worked  for  the  (hops;  but  even 
that  low  occupation  (erred  to  animate  him  with  adeftre  to  follow  the  profellion  of  painting. 
The  feeds  of  genius  foon  began  to  expand,  and,  by  a  happy  cultivation,  they  were  brought 
to  fufficient  maturity. 

His  knowledge  of  the  firft  principles  of  defign,  was  derived  from  his  (ludying  the 
etchings  and  conipolttions  of  Parmigiano,  but  his  taftc  of  colouring  was  acquired  from 
the  works  of  Ciorgione,  and  Titian  ;  and  from  thofe  great  mailers  he  formed  a  pe- 
culiar manner  and  ftyle,  which  raifed  him  to  the  higheft  reputation,  and  rendered 
him  fuperior  to  uioft  of  his  contemporaries,  in  the  delicacy  of  penciling,  and  the  richnefs 
of  colour. 

At  his  firft  fetting  out  aian  art  i  ft  he  ftruggled  with  many  difficulties ;  he  found  himfelf 
under  a  ncccllity  of  undertaking  any  kind  of  work  that  offered,  and  at  his  difengaged 
hours  painted  for  the  dealers  in  pictures  .  till  it  happened  that  fomc  of  his  pictures  fell 
under  the  obfervation  of  Titian,  who  feeing  the  merit  of  Schiavonc,  and  being  informed 
of  the  wrctchcdncfs  of  his  lit  nation,  took  him  under  his  own  care,  and  employed  him, 
along  with  Tintoretto  and  others,  as  an  afliltant  in  thofe  grand  works  which  he  had  under- 
taken for  the  library  of  St.  Mark's  church.  There  Titian  afforded  Schiavonc  an  oppor- 
tunity of  dil'playing  his  talents;  and  three  entire  ceilings  of  his  painting  arc  full  to  be 
feen  in  thai  celebrated  repofitory. 

Schiavonc  was  undoubtedly  one  of  the  fined  colourifts  of  the  Venetian  fchool ;  his 
manner  was  lively,  and  exceedingly  pleating;  he  (hewed  an  elegant  choice  in  the  attitudes 
of  his  figures,  and  contrafted  them  with  judgment ;  and  the  graceful  tafle  of  his  draperies 
was  admired  by  all  the  artifts  of  his  time.  The  heads  of  his  old  men  arc  touched  w  ith 
abundance  of  fpirit,  and  the  heads  of  his  women  are  charmingly  executed.    The  only 

imperfection 
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imperfection  in  this  mailer  was  the  incorreftnefs  of  his  defign ;  and  it  was  much  regretted 
that  he  appeared  defective  in  that  point,  as  in  every  other  refpedt  he  was  an  accomplilhed 
an  Ik.  He  painted  with  eafe,  and  with  a  clean  pencil;  and,  hy  a  (kilful  management  of 
his  tints,  gave  his  carnations  fuch  truth,  frelhnefs,  and  warmth,  that  they  had  all  the  look 
of  real  life.  Notwithllanding  the  defects  that  may  jnftly  be  imputed  to  him  in  fome  parts 
of  the  art,  yet  the  beauty  of  his  colouring,  the  fine  dillribution  of  .his  lights  and  fliadows, 
and  the  delicate  and  natural  relief  of  the  figures,  will  always  make  the  works  of  Schiavone 
juftly  eftimablc. 

Thehiftoryof  Perfcus  and  Andromeda,  by  thismaftcr.isin  the  Royal  Palace  atWindfor, 
and  in  the  fame  colleaion  is  another,  reprefenting  the  Apoftles  at  the  Sepulchre. 

BARTOLOMEO  SCHlDONE.f 
Hifloryt  Portrait. 
died  1616,  aced  56. 

He  was  born  at  Modena,  1 560,  and  learned  defign  and  colouring  in  the  fchool  of  the 
Caracci;  but  when  he  quitted  that  academy,  he  devoted  himfelf  entirely  to  fludy  the 
manner  of  Correggio,  and  imbibed  fo  ftrongly  the  graces  and  delicacies  of  that  wonderful 
artifl,  that  none  ever  imitated  his  ftyle  and  lovely  ideas  more  happily  than  Schidone. 
Krenhis  tint  performances  in  his  native  city  were  looked  upon  with  admiration  ,  and  his 
future  works  were  proportionably  Hill  more  excellent. 

He  was  foon  taken  into  the  ferrice  of  Ranuccio,  Duke  of  Parma,  and  had  the  i  I  i (Unc- 
tion of  being  appointed  his  principal  painter.  He  finilhed  for  that  Prince  feveral 
compofitions  of  facrcd  fubjeda,  and  foinc  taken  from  the  Roman  writers,  extremely  in 
the  talic  of  Correggio ;  but  his  principal  employment  was,  to  paint  the  portraits  of  his 
patron  and  all  his  family  ;  in  which  he  (hewed  fuch  an  amiable  variety  of  airs  and  atti- 
tudes, as  well  as  fuch  delicacy  of  colouring,  as  caufed  him  to  be  numbered  among  the 
beft  mafters  of  Italy.  He  alio  painted  the  portraits  of  all  the  princes  of  the  houfc  of 
Modena,  with  an  equal  degree  of  merit ;  and  mod  of  the  works  of  this  mafter  arc  in  Modena 
and  Placentia. 

The  genius  of  Schidone  was  noble  and  elcvativl  ;  his  ftyle  of  painting  is  exceedingly 
elegant;  his  touch  light,  delicate,  and  admirable;  and  although  he  is  not  always  critically 
eorrcft  in  his  outline,  yer  the  airs  of  his  heads  are  remarkably  graceful,  and  all  his 
pictures  are  finilhed  in  an  exquiiite  manner.  His  paintings,  as  well  as  his  defigns,  arc 
exceedingly  fcarce  and  valuable  ;  and  when  they  are  to  bo  met  with,  are  as  frequently 
taken  for  the  work  of  Correggio  or  Paruiigiano. 

Unhappily  for  himfelf,  and  for  every  lover  of  the  art,  he  grew  paflionatclv  fond  of 
gaming,  and  indulged  that  appetite  fo  far,  as  to  confume  abundance  of  his  time  un- 
profitable in  that  amulemeut,  to  which  error  the  great  fcarcity  of  his  works  is  generally 
imputed.    And  it  is  affertcd,  that  having  in  one  night  loft  a  very  large  fum  of  money, 

u  u  u  much 


f  The  ml  name  of  thi«  artift  wji  Sthrdone.  Laoii  f.j.h-  <l>cii  yoang,  in  1615.  Malvafh  number*  him  arrnng 
(he  fehoUr*  of  the  Cferaecj  j  hut  if  his  account  be  rawed,  the  u/ft  pidurtt  of  Schedon*  nioft  either  be  unknow  B,  M 
the  time  of  kit  pupilage  in  that  fthool  ciircmely  Ihort,  aa  it  it  dittrelt  to  meet  With  any  traee»  cf  their  ftvle  even  ir 
biiUrfeftworkj.  F 
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much  more  than  his  fortune  could  bear,  it  affcScd  him  To  violently  as  to  occafion  his 
death. 

In  the  church  of  St.  Francis,  at  Placentia,  is  preferred  a  capital  performance  of 
Schidone,  representing  the  Virgin  attended  by  fcvcral  Saints  and  Angels;  and  in  the 
colicaion  of  the  Duke  of  Orleans,  there  is  an  Holy  Family,  in  which  the  Virgin  feeros 
engaged,  in  teaching  Uir.it  to  read. 

ANTHONY  SCHOONJANS. 
l/i/loty,  Portrait, 

DIED  1126,  AGED  71. 

Ho  was  bom  at  Antwerp  in*  1655,  and  had  the  good  fortune  to  be  placed,  while  he  was 
very  young,  as  adilciple  with  Era  (in  us  Quellinus,  who  had  been  bred  in  the  fchool  of 
Rubens.  The  progrefs  he  made  under  that  mailer  was  extraordinary  ;  for,  by  attending 
carefully  to  the  works  of  Quellinus,  and  alfo  to  the  compositions  and  handling  of  other 
eminent  painters,  he  became  very  excellent  in  colouring.  But,  having  a  ftrong  ambition 
to  improve  himfelf  as  much  as  podiblc  in  his  profeflion,  be  determined  to  travel,  and 
directed  his  journey,  through  Paris  and  Lyons,  to  Italy. 

On  his  arrival  at  Rome,  he  devoted  his  whole  time  to  ftudy  the  antiques,  to  defign 
after  the  tinea  of  them,  and  likewifc  to  copy  the  works  of  the  rnoft  celebrated  mailers 
among  the  moderns,  till  his  mind  was  fo  filled  with  tlwfe  admirable  objects,  and 
they  were  impreffed  fo  retentively  on  his  memory,  that  lie  could  deGgn  any  of  them 
exactly,  even  when  they  were  not  before  his  eyes.  He  continued  at  Rome  for  ten 
years,  improving  his  tafle  by  i  nee  flam  ftudy,  and  perfecting  his  hand  by  affiduous 
practice.  Then  he  vifitcd  Vienna,  whore  his  uncommon  abilities  foon  procured  him 
the  favour  and  efieem  of  Leopold  I.  who  took  him  into  bis  fervicc,  appointed  him  his 
cabinet  painter,  and  honoured  him  with  a  prefent  of  a  gold  chain,  and  a  rich  medal  of 
the  fame  metal. 

Befidc  the  great  number  of  portraits  which  he  painted  for  the  Imperial  family,  for  the 
chief  officers  of  the  Court,  and  the  principal  Nobility,  he  was  abundantly  employed  by 
others;  his  portraits  being  much  admired,  not  only  on  account  of  their  ttrikinglikcncfs, 
but  for  the  ex  pre  Hi  on,  for  the  character  of  the  mind  viflblc  in  the  countenance,  and  for 
a  certain  agreeable  liv«linefs,  which  he  dirTufed  through  the  faces  of  all  his  fubjeas.  He 
had  a  thorough  knowledge  of  the  principles  of  the  chiaro-fcuro,  by  which  he  diftributed 
his  lights  and  Oiadows  fo  judicioufly,  as  to  give  his  figures  a  roundnefs  and  relief  like 
nature  itfelf. 

In  the  hiftorical  fiyle,  he  painted  fcveral  grand  altar-pieces,  for  the  churches  and  con- 
vents through  the  Auftrian  dominions;  but  his  principal  works  are  at  Vienna.  The 
fame  of  his  performances  recommended  him  to  mod  of  tbe  polite  Courts  in  Europe,  and 
particularly  to  many  EngliOi  Noblemen,  wl»  vilited  the  Emperor's  Court ;  and,  as  they 
had  conveyed  fome  of  the  paintings  of  Schoonjans  to  England,  where  they  feemed  to  be 
exceedingly  admired,  he  was  invited  to  that  kingdom,  and  obtained  the  Emperor's  per- 
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million  to  fpend  feme  time  at  London.  There  he  met  with  an  encouragement  worthy  of 
his  great  talents  ;  the  Englilh  being  univerfally  diftinguiQicd  for  thi-ir  benevolence,  and 
liberality  to  merit  in  every  profeflion. 

In  his  return  to  Vienna  from  England,  he  was  prevailed  on  to  execute  a  few  defigns 
for  the  Elector  Palatine,  with  which  that  Prince  appeared  to  be  fo  highly  pleafed,  that  he 
presented  Schoonjana  with  a  chain  and  medal  of  gold  ;  and  wilhed  to  have  engaged  him  in 
larger  works,  if  the  time  allowed  him  by  the  Emperor's  licence  could  have  permitted  him 
to  undertake  them ;  but  being  conuraincd  to  quit  Dufl'eldorp,  he  returned  to  Vienna, 
where  he  was  careffed,  employed,  and  honoured,  as  long  as  he  lived. 

JOHN  HENRY  SCHOONEFELD,  or  SCHOENEFF.LD. 
Hijlory,  Land/capes,  Animals,  and  sirchiteflure. 
disd  1689,  AGED  70. 

He  was  born  at  Bibrach,  an  Imperial  city,  in  *  1619,  of  a  noble  family,  and  learned 
the  art  of  painting  from  John  Schelbein ;  but  he  afterwards  went  through  feveral  cities  of 
Germany  to  improve  himfelf,  and,  in  the  compafs  of  a  few  years,  gave  evident  tokens  of 
fnch  an  elevation  of  genius,  as  would  render  him  a  confiderable  artift;  for  he  acquired 
with  cafe,  and  in  a  ftiort  time,  thofe  accomplifhmcnts  in  the  art,  which  are  in  others  the 
rcfult  of  uninterrupted  application  for  a  number  of  years. 

When  he  had  taken  aprogrefs  through  a  great  part  of  Germany,  he  travelled  to  Rome ; 
and  by  ftudying  the  celebrated  mafler-pieces  of  painting  and  architecture,  as  well  as  of 
fculpture,  he  refined  his  tafte ;  he  obtained  a  more  perfect  idea  of  defignand  compofition, 
and  diftinguifhed  himfelf  by  a  readinefs  of  invention,  as  aifo  by  a  freedom  of  execntion, 
which  was  corrcft  and  uncommon. 

He  (hewed  abundance  of  grace  in  all  his  compositions,  and  poflefled  fo  fertile  an  in- 
vention, that  his  own  ready  pencil,  though  exceedingly  expeditious,  was  fcarcely  active 
enough  to  exprefs  what  the  livclinefs  of  his  imagination  dictated.  He  excelled  equally 
in  hrftorical  fttbjc&s,  taken  from  facred,  profane,  and  poetical  writers,  and  in  land- 
scapes, fca-ports,  architecture,  ruins  of  grand  edifices,  and  animals  of  every  fpecies. 
His  figures  were  defigned  with  elegance,  and  all  his  fubjea*  were  difpofed  withjudgment 
and  art. 

At  Auglbourg,  in  the  church  of  the  Holy  Crofs,  arc  two  very  capital  patutings  of  this 
matter ;  the  one,  Chrift  conducted  to  his  execution ;  the  other,  a  Defccnt  from  the  Crofs, 
in  which  the  figures  and  difpofition  are  excellent.  And  in  theScnatc-houfe  is  preferred 
a  fine  compofition,  reprefenting  the  race  of  Hippomencs  and  Atalanta,  which  deferves  the 
higheft  commendation,  not  only  for  the  expreflion  and  action  of  the  principal  figures,  but 
likewife  for  the  variety  of  attitudes  and  paflions  in  a  great  number  of  others,  fuppofed  td 
be  i  1 1 relators  of  the  conteft. 

•  The  atrthortf  the  Chronological  Table,  by  miftake  Gie.  the  year  of  hi,  birth  in  IS09,  m|  cite,  the  «uWitf  rf 
iaadnrt  |  whores*  Sandrart.l.  hU  I  Ire  of  the  Paiatcra,  page  ««.  date,  the  birth  of  this  milter  preci£clr  io  U19. 


t-uu  2 


JOHN 


sc  B 


£    508  ] 


sea 


JOHN  SCHOREL,  or  SCHOREEL. 
Hi/hry,  Land/cape,  Portrait. 

WED  1562,  AGED  61. 

He  was  born  at  a  village  called  Schorel,  near  Alkmacr,  in  Holland,  and  was  at  firft 
placed  as  a  difciple  with  William  Cornells,  an  indifferent  painter,  with  whom  he  continued 
for  three  years ;  and  afterwards  he  fiudied  under  Jacques  Cornells,  a  much  abler  artift, 
and  more  expert  in  defign.  But  although  the  latter  mafter  took  abundance  of  care  to 
improve  Schorel,  yet  the  fame  of  John  dc  Mabufe,  who  at  that  time  lived  in  high 
efieem  at  Utrecht ;  induced  8choTcl  to  fix  himfelf  under  his  direction  ;  though  he  was 
obliged  to  quit  him  in  a  (hort  time,  on  account  of  his  diffolutc  manner  of  living,  by 
which  Schorel  was  often  exceedingly  diftreffed,  and  his  life  frequently  endangered. 
He  therefore  retired  from  Holland,  and  went  through  feveral  parts  of  Germany,  where 
he  procured  a  comfortable  fubliftence  by  his  work,  as  he  was  remarkably  expeditious, 
and  finilhed  more  in  one  week  than  others  could  execute  in  a  month.  He  fpent  fome 
time  at  Spire,  to  ftudy  perfpe&ive  and  architecture ;  and  in  every  city  through 
which  he  palled,  he  vifited  the  moft  eminent  artifts,  to  obferve  their  different  man- 
ners ;  and  his  own  cafy  and  plcafing  ftyle  of  painting  procured  him  admirers  wherever 
he  went. 

Having  arrived  at  Venice  in  his  progrefs,  he  was  prevailed  on  to  undertake  a  voyage 
to  Pateftine  ;  and  in  his  paffage  defigncd  the  moft  plcafing  views  of  Cyprus,  Rhodes,  and 
other  iflands  of  the  Mediterranean,  with  all  thofe  ancient  buildings,  or  memorable  caftles, 
ruins,  rocks,  or  beautiful  fcenery,  which  had  an  appearance  of  elegance  or  gTandcur  iu 
their  couftru&ion  or  fituation.  On  his  arrival  in  Palefiine  his  principal  employment  was, 
to  (ketch  after  nature  the  profpeds  of  the  country  near  Jerufalcm ;  the  adjacent  villages ; 
the  particular  views  of  that  celebrated  city ;  the  fepulchrc ;  the  feencs  about  Jordan ;  and 
whatever  appeared  to  him  worthy  of  his  attention.  And  of  thofe  (ketches  he  made  a  very 
judicious  ufc  when  he  returned  to  his  native  country,  by  compofing  fuch  fubjeds  from 
facred  hiflory  as  would  fuit  with  thofe  fcenes  or  edifices,  which  he  had  defigned  with  great 
truth  and  exa&nefs  after  nature.  Of  this  he  gave  an  excellent  proof,  in  a  picture  w  hich 
reprefented  the  paffage  of  the  Ifraclites  over  Jordan  ;  and  alio  in  another,  defcribing  the 
memorable  event  of  Chrift  entering  into  Jerufalem. 

When  he  returned  to  Europe,  his  utmofi  ambition  was  to  fee  Rome,  and  there  he 
carefully  fiudied  the  antiques,  the  works  of  Raphael,  and  the  grand  compofitions  of 
Michael  Angclo  Buonaroti,  as  well  as  other  great  matters,  and  defigncd  the  mod 
magnificent  ruins  in  that  city  and  its  environs.  He  was  the  firft  of  the  Flcmifti  painters 
who  introduced  the  Italian  tafte  and  ftyle  into  his  own  country  ;  and  prepared  them  for 
receiving  farther  improvement  from  Francis  Floris  and  others,  whoafter  his  time  fiudied 
at  Rome. 

His  manner  was  rather  dry,  but  the  airs  of  his  heads  had  a  good  deal  of  grace ;  his 
landfcapc  was  always  well  adapted  to  tlic  hiftory  which  conftitutcd  the  principal  fubjeft ; 
and  his  colouring,  though  not  excellent,  was  not  unpleafing.  A  picture  of  St.  John 
baptifing  Chrift,  painted  by  this  mafter,  is  mentioned  as  a  very  fine  performance ;  the 
aiis  of  the  heads  arc  graceful,  and  the  landfcape  fecms  to  enrich  the  compofition. 

CORNELIUS 
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CORNKLIUS  SCHUT. 
Hiftory. 

DIED  1660,  AGED  60. 

This  mafter  was  bom  at  Antwerp,  in  tlie  year  1600  (according  to  the  moil  authentic 
accounts),  though  Dcfcamps  Teems  to  fix  the  time  of  hit  birth  in  1590.  He  was  a  difcipte 
of  Rubens,  and  having  a  fruitful  genius  and  lively  imagination,  be  (hewed  himfclf  worthy 
of  the  fchool  from  whence  be  derived  his  inft  ruction,  and  rendered  himfelf  very  confi- 
derable  as  a  painter  of  hiftory . 

It  is  no  fmall  atteftatton  of  his  merit,  that  Vandyclc  painted  his  portrait  as  one  of  the 
eminent  artifts  of  his  time  ;  but  the  fuperior  merit  of  Rubens  prevented  him  from 
being  as  much  diflinguifhed  or  employed  as  he  very  juflly  deferved.  So  great  a  difap- 
pointmcnt  and  obltrudion  to  his  making  a  figure  in  his  profeflion,  infpiredhim  with  an 
implacable  enmity  to  Rubens;  but  that  great  man,  iniiead  of  expreffing  any  refentmcnt, 
was  only  morea&ivc  to  procure  him  employment,  by  a  generous  and  zealous  recommen- 
dation of  him  and  his  performances. 

He  had  a  poetic  imagination,  and  generally  chofe  to  paint  fubje&s  of  the  fabulous 
kind,  from  Ovid  and  other  ancient  writers ;  but  although  his  compofition  was  ingenious 
and  (hewed  a  fpiritcd  fancy,  yet  what  rendered  the  works  of  Sehut  lefs  eftimable  was  a 
grcyilb  tint  in  his  colouring,  an  incorre&nefs  of  defign  and  outline,  and  a  want  of  having 
fufrkiently  ftudicd  and  confulted  nature.  However,  he  had  a  free  and  firm  pencil,  and  his 
ftyle  of  colouring  plainly  (hewed  the  fchool  of  Rubens. 

He  was  fometimes  engaged  by  other  artifts  to  infert  figures  in  their  pictures,  and  par- 
ticularly by  Daniel  Scgers,  for  whom  he  very  frequently  painted,  the  bas-reliefs,  and 
figures  coloured  in  imitation  of  marble,  which  arc  feen  in  the  middle  of  the  flower- 
pieces  of  that  mafter. 

He  competed  fubjeds  of  (acred  as  well  as  poetic  hiftory,  and  many  of  his  performances 
adorn  the  churches  and  chapels  of  the  Low  Countries.  The  cupola  of  the  church  of 
Notre  Dame,  at  Antwerp,  is  of  his  hand ;  and  in  a  chapel  of  that  church  is  an  altar-piece, 
of  which  the  fubjeft  is  the  Martyrdom  of  St.  George ;  but  one  of  his  moft  capital 
paintings  is  in  the  church  of  the  Jefuits,  at  Ghent,  reprefenting  the  Affumption  of  the 
Virgin. 

THEODORE  VANDER  SCHUUR. 
Hiftory,  Portrait. 
died  n05,  aoed  TJ. 

He  was  born  at  the  Hague,  in  1623,  and  when  very  young  went  to  Paris,  and  placed 
himfclf  as  a  difciple  with  Sebaftian  Bourdon,  with  whom  be  made  a  great  progrefsin  the 
theory  and  practice  of  his  art. 

When  he  found  himfelf  capable  of  receiving  farther  improvement,  by  viewing  the 
curiofities  of  Italy,  he  travelled  to  Rome,  applying  himfelf  inceflantly  to  his  ftudies;  and 
after  a  critical  furvey  of  the  works  of  the  bed  mailers,  he  particularly  chofe  to  copy  the 
competitions  of  Raphael  and  Julio  Romano,  in  which  he  fucceeded  fo  happily,  that  his 
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jwrformanccs  engaged  the  notice  and  approbation  of  the  ableft  judges  at  Rome.  His 
reputation  rofe  at  laft  to  fuel)  a  height,  that  Queen  Cbriftina  honoured  him  with  her  favour 
and  patronage ;  flic  employed  him  in  fevcral  confiderable  defigns,  and  paid  him  with  a 
liberality  becoming  a  crowned  head. 

At  his  return  to  the  Hague,  he  found  his  countrymen  prepofleiTed  fo  ftrongly  in  his  P 
favour,  that  he  received  all  potlible  encouragement.   He  was  engaged  by  the  principal 
perfomin  that  city,  and  acquired  extraordinary  honour  by  a  grand  compoGtion  which  he 
painted  on  a  doling  of  the  town-houfc,  in  the  a|>artmcnt  of  the  Burgo-mafter,  being  an 
allegorical  representation  of  Juftice,  Temperance,  and  Fortitude. 

It  is  obferved  of  this  mafter,  that  his  works  have  abundantly  more  of  the  Italian  than 
of  the  I1  If mul  rafte.  He  had  a  good  manner  of  defign,  a  fine  underftandingj  of  perspective 
and  architecture,  and  always  enriched  hi*  back-grounds  with  noble  remains  of  Greek 
and  Hoinan  antiquities. 

CHRISTOPHER  SCHWARTS. 

Hiftory. 

DIED  1594,  AGED  44. 

He  was  born  at  IngoWlad,  in  1550  (though  Vanmander,  and  after  him  Defcamps, 
mention  Munich  as  the  place  of  his  nativity),  and  was  di&inguifhed  by  the  appellation 
of  the  German  Raphael.  He  learned  the  firft  principles  of  the  art  in  his  own  country, 
but  finished  his  ftudies  at  Venice,  where  he  not  only  made  the  works  of  Titian  his 
model,  but  had  the  advantage  alfo  of  receiving  fome  inftructiona  from  that  illuftrious 
mafter. 

He  fpent  fume  years  at  Venice  with  fuccefe,  and  qualified  himfeif  to  appear  with  honour 
in  his  own  country.  His  works  were  foon  in  the  higheft  eftcom,  as  his  manner  of  painting 
was  very  different  from  what  the  Germans  had  been  accuftomed  to  before  that  time ;  and 
he  was  immediately  invited  by  the  Elector  of  Bavaria  to  his  Court,  and  appointed  his 
principal  painter. 

He  was  allowed  to  hare  a  genius  for  grand  c  om  pottt  ions ;  but  although  he  (hook  off 
fome  of  his  national  taftc  daring  his  rcfidenccin  Italy,  yet  he  could  never  entirely  diveft 
himfclf  of  it.  His  colouring  was  lively  and  natural,  he  had  alfo  a  light  free  pencil, 
which  enabled  him  to  work  with  great  eafc  and  readinefs  ;  but  he  was  incapable  of  giving 
his  figures  either  the  elegance,  the  grace,  or  the  correct  nets  of  the  Italian  matters.  He 
gave  up  his  whole  attention  to  colouring,  and  feemed  indifcreedy  to  neglect  other  parts 
of  his  art  which  were  at  lead  as  e  Hernial,  if  not  much  more  fo.  Even  to  the  laft  he  re- 
tained a  mixed  manner,  participating  of  the  Roman,  Venetian,  and  German  ,  in  the  alti- 
tudes and  difpofition  of  fome  of  the  figures  in  his  compofitions  he  had  fome  refemblauce 
to  the  two  former  fchools  ;  but  in  the  airs  of  his  heads,  the  countenances,  and  the  ex- 
prcflion,  he  feemed  totally  German. 

The  moft  capital  works  of  this  mafter,  as  well  in  frefco  as  in  oil,  arc  in  tb«  palace  at 
Munich,  and  in  the  churches  and  convents;  particularly  in  the  grand  hall  of  the  Jefuits 
in  that  city,  there  is  a  picture  of  the  Virgin  and  Child,  in  which  the  air  of  the  head  is 
noble,  and  the  countenance  {hews  fuch  an  cxpreffion  of  modefty  and  innocence  as  is  truly 

worthy 
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worthy  of  the  chancer,  and  alio  a  degree  of  grace  that  is  very  rarely  obfenablc  in  his 
figures. 

BERNARD  SCHYNDAL,  or  SCHENDEL. 
Hiftory,  Cmiverjktiotis. 
died  1H6,  aoid  SI. 

He  was  born  at  H aerie rn,  in  165»,  and  became  a  difciple  of  Mommers.  His  fubjects 
were  taken  from  nature,  bat  they  were  copied  from  low  life,  fuch  as  converuuions, 
merry-makings,  and  leans;  with  views  of  the  inlide  of  the  huts  of  fliepberds,  boors,  or 
peafants.  He  had  a  neat  manner  of  penciling,  and  in  his  ftyle  of  defigti  and  colouring 
imitated  Oftade  |  and  although  he  proved  inferior  to  that  matter,  he  was  at  leaft  on  an- 
equality  with  Brakenburg. 

LORENZO  SCIARPELLONl,  called  LORENZO  Dl  CREDf. 
Biftory,  Portrait. 

DIED  I  >:>'.',  AGED  18. 

Lorenzo  di  Credi  was  with  Lionardo  da  Vinci  a  difciple  of  A.  Verrocchio;  like  him, 
he  indulged  in  elaborate  and  patient  execution,  but  not  with  equal  felicity  or  power  to 
hide  his  fatigue.  He  is  chiefly  celebrated  as  a  copyift  of  fuch  exa&nefs,  that  a  copy 
he  made  from  a  picture  of  Lionardo,  which  was  fent  to  Spam,  could  not  be  difcemed 
from  the  original.  His  round  pictures  of  Holy  families,  with  a  certain  whim  of  inven- 
tion and  not  without  grace,  are  found  in  the  collections  of  Florence.  Of  public  works, 
his  Prefepio  at  S.  Chiara  is  perhaps  the  moil  lively  in  expreflion,  the  belt  finifhed  in 
the  background,  and  altogether  the  beft  coloured.  They  have  an  air  of  originality, 
though  here  and  there  imitations  of  Lionardo  and  Pictro  Pcrugino,  who  was  likewifo  hit 
friend,  may  be  traced.  F. 

SAMUEL  8COTT. 

Sea-Pieces,  Hews. 

DIED  1712,  AGED  — -. 

He  was  not  only  the  firfl  painter  of  his  own  age,  but  one  whofe  works  will  charm  in 
every  age.  If  he  was  but  fecond  to  Vandervelde  in  fea-pieces,  he  excelled  him  in  variety, 
and  often  introduced  buildings  in  his  pictures  with  confummate  skill.  His  views  of 
London-bridge,  of  the  Quay  at  the  Cuftom-houfe,  &c.  were  equal  to  his  marines,  and 
his  figures  were  judicioufly  chofen  and  admirably  painted;  nor  were  his  wafhed  drawings 
inferior  to  his  finifhed  pictures.  Sir  Edwarcd  Walpole  had  feveral  of  his  btrgefl  and  moll 
capital  works.  The  gout  harafled  and  terminated  his  life,  but  he  had  formed  a  fcholar 
that  compenfatcd  for  his  lofe  to  the  public,  Mr.  Marlow.  He  lea  an  only  daughter  by 
his  wife,  who  furvived  him  till  April  1781 . 
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SEBASTIAN  DEL  PIOMBO.   See  PIOMBO. 

GERARD  SEGERS. 
Hi(lory%  Portrait. 

DIED  1651,  AGED  62. 

He  was  born  at  Antwerp,  in  1589,  and  learned  the  art  of  painting  from  *  Abraham 
Janflens ;  but  wltcn  be  had  gained  a  good  degree  of  knowledge  under  the  direction  of 
that  matter,  be  travelled  to  Italy  to  perfeft  himfelf  in  his  profeffion.  At  Rome  be  took 
painsto  copy  fome  of  the  mod  celebrated  paintings ;  but  principally  imitated  the  manner 
•f  Manfredi,  with  broad  lights  oppofed  by  ttrong  fhadows,  which  gave  his  figures  a  look 
of  life,  and  an  aftonifhing  relief  and  roundnefs. 

The  fubjefcls  which  he  painted  when  he  returned  to  Antwerp  were  generally  like  thofe 
of  Manfredi,  foldicrs  playing  at  cards,  or  muficians  performing  on  various  inftruments, 
with  figures  at  half-length ;  which  had  fo  great  an  appearance  of  an  Italian  matter,  that 
his  works  were  exceedingly  commended  and  coveted.  By  the  conftaDt  employment  of  his 
pencil  in  thofe  kind  of  compoGtions,  as  well  as  religious  hiftorical  fubjeds  for  churches 
and  convents,  he  amaffed  fuch  a  fortune  as  enabled  him  to  live  fplendidly,  and  to  expend 
fixty  tboufand  florins  in  the  purchafe  of  capital  pictures,  the  works  of  other  great  matters, 
for  the  ornament  of  his  houfe. 

Cardinal  Zapata,  the  Spanifh  ambafiador  at  Rome,  Die  wed  fo  high  an  opinion  of  the 
merit  of  Segers,  that  he  prevailed  on  him  to  go  with  him  to  Spain,  where  he  recom- 
mended him  to  the  King  in  the  ttrongett  terms.  He  painted  fevcral  grand  deflgns 
fo  much  to  the  fatisfaclion  of  that  Monarch,  that  he  loaded  Segers  with  favours  and  rich 
prefents,  and  folicitcd  him  earneftly  to  continue  in  his  fervice;  but  he  preferred  the 
pleafureof  revifiting  his  native  city,  to  the  moil  alluring  profpeftsof  honour  and  riches. 
However,  fome  of  the  moft  capital  paintings  of  Segers  are  preferved  in  the  royal  collec- 
tions in  Spain. 

Whatever  hiftorical  pictures  were  painted  by  this  mafter  for  the  decoration  of  churches, 
had  the  figures  full  as  large  as  life ;  and  the  particular  merit  of  thofe  compofitions 
confuted  in  the  juiinefs  and  ftrcngth  of  the  expreffion.  He  afforded  a  remarkable  proof 
of  his  ability  in  that  refpeft,  by  thofe  pictures  which  reprcfentcd  the  Crucifixion  of 
Chrilt ,  And  the  Martyrdom  of  fome  of  the  Apottles  ,  in  which  the  exprettion  was  fo 
affeaingly  true  and  natural,  fo  lively,  and  fo  pathetic,  as  to  call  forth  involuntary  tears 
from  the  eyes  of  the  fpedators. 

Sandrartwho  was  intimately  acquainted  with  Segers,  obferves,  that  he  avoided  ufing 
the  bright  blues,  yellows,  greens,  and  glaring  colours,  beingalways  careful  to  prcferve  a 
general  harmony  in  his  colouring;  and  yet  his  pictures  had  fo  great  a  degree  of  force, 
that  they  made  moft  other  paintings  look  weak  and  faint.  In  the  latter  part  of  his  life 
lie  altered  his  ttyle  of  colouring  into  a  much  brighter  tone,  like  that  of  Rubens  ;  and 
was  in  reality  compelled  to  do  fo  by  the  tafte  of  the  public,  who  preferred  the  colouring 
of  Rubens  and  Vandyck  to  that  of  the  beft  artifts  of  Rome  or  Venice.    But  as  Segers 

had 

•  Dcfcmpt  fry,  he  leaned  the  in  of  piintiog  from  Henry  VasBd™. 
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hafl  lb  cxtcnfivc  a  knowledge  of  the  true  principle*  of  hi*  art,  the  alteration  of  hi*  firfi 
manner  was  not  attended  with  any  great  difficulty.  Sandrart  afliires  ns  that  when  he 
vilited  Segers,  and  faw  fomi:  of  his  latter  performances,  he  could  not  believe  them  to  he 
of  his  hand,  till  Segers  himfelf  affirmed  that  he  painted  them,  and  declared  that  lie  was 
under  a  neceflityof  clanging  the  flyle  hemofl  approved  of,  to  comply  with  the  tafte  of 
the  world,  and  to  facrifice  his  fame  to  his  fortune. 

This  mafter  compofed  his  fubjects  extremely  well;  he  was  correct  in  his  defign, 
excellent  in  his  expreffion  ;  and  his  colouring  was  warm,  and  full  of  force  ;  for  the 
oppofition  of  his  lights  and  fliadows  was  conducted  by  a  perfect  undcrftanding  of  the 
cltiaro-fcuro.  One  of  the  moft  capital  defigns  of  Sogers  is  a  picture  reprefenting  the 
Denial  of  St.  Peter  ;  but  his  moft  celebrated  work  is  the  Marriage  of  the  Virgin  ;  a 
noble  compofition,  which  is  the  grand  altar-piece  in  the  church  of  the  barefooted  Car- 
melites at  Antwerp. 

DANIEL  SEGERS. 
Fb*ert,  Fruit,  and  Jn/eSt. 

*DIED  1CG0,  AGED  70. 

He  was  the  younger  brother  of  Gerard  Segers,  born  at  Antwerp,  in  1590,  and  by 
his  brother  was  inflructcd  in  the  principles  of  painting ,  but  he  afterwards  was  the 
difcipic  of  Velvet  Brueghel,  who  at  that  time  was  in  the  higheft  reputation  for  painting 
flowers.  The  genius  of  Segers  directed  him  to  the  choice  of  the  fame  fubjects  that 
rendered  his  mafter  fo  eminent ;  he  ftudicd  nature  moil  diligently,  to  qualify  himfelf  as 
thoroughly  as  poffiblc,  and  imitated  his  models  with  extraordinary  truth,  exadnefs,  and 
delicacy. 

As  he  was  of  a  ftudious  difpofition,  and  appeared  in  his  youth  to  have  very  promifing 
talents,  he  was  prevailed  en  to  enter  into  the  fociety  of  the  Jefuits,  and  foon  after  was 
permitted  by  his  fnperior  to  vifit  Rome  and  other  parts  of  Italy,  in  order  to  his  improve- 
ment. Wherever  lie  travelled  he  was  critically  curious  in  obferving  the  flowers,  fruits, 
plants,  and  infects,  peculiar  to  each  place  ;  and  in  dcfigning  after  them  fo  accurately, 
that  on  his  return  to  Antwerp  he  had  a  fufficient  fupply  to  furnifli  him  with  beautiful 
objects  for  his  future  compofitions. 

His  ufual  manner  of  difpoling  his  fubjeas  was  in  garlands  of  flowers  and  fruits,  or  in 
fefloons  around  elegant  vafesof  marble.  The  centre  of  thofe  garlands  containe  d  liil'torical 
defigns,  which  were  inferted  by  different  matters,  as  Rubens,  Schut,  and  others;  and  the 
vafes  were  alio  ornamented  by  other  hands  with  figures  reprefenting  religious  tranfactions 
of  Legendary  Saints,  and  fometimes  Bacchanals;  but  he  always  difpofed  his  objea*  with 
fuch  art  and  elegance,  as  caOly  diflinguillied  his  works  from  thofe  matters  who  painted 
in  his  flyle. 

His  pencil  was  light,  his  touch  free  and  delicate;  his  flowers  have  all  the  freflmefs  and 
bloom  of  nature,  and  be  finiflied  ever)'  object  with  uncommon  tieatncfs.  He  had  a 
particular  excellence  in  painting  white  lilies  and  red  rofes,  and  through  all  his  pictures 
fhewed  a  fine  flyle  of  colouring.  His  tints  were  tranfparent  and  natural,  and  thofe 
infects  which  he  introduced  among  the  Doners  fceraed  to  be  real  nature 

•  According  to  fome  nwltrrf,  died  in  '.'fS,  ~e. 
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Two  of  hi*  pictures,  moft  cxquifitely  Bnilhed,  were  prcfented  to  the  Prince  of 
Orange,  iri  the  nunc  of  the  focicty  of  which  Sogers  was  a  member ;  for  which  that 
loi  ii  iv  i'ii'i,':n;:;IK  icp;n.l.  Hut  in>  m<ni  capital  patfafWHWa  an  in  tba  MUM  church 
at  Antwerp.  Tlio  picture  was  a  garland  compofed  of  flowers  and  fruits,  in  which 
feemed  to  be  collected  and  combined  every  thing  that  was  beautiful  in  nature  of  tbofc 
kind  of  objects,  as  well  as  ini'ofts;  and  in  the  middle  was  the  pidurc  of  the  Virgin  and 
Child,  painted  by  Unbans. 

Many  pictures  which  arc  afcribtdto  this  matter,  are  by  others,  painted  in  imitation  of 
his  ftyle,  or  copies  after  him  ,  and  fomc  of  them  not  only  unlike  him,  but  totally  un- 
worthy of  his  pencil  or  his  ideas ;  yet  the  genuine  works  of  Segcrs  arc  always  rery  highly 
and  defcrvedly  valued. 

HERCULES  SEGERS,  or  ZEGRES. 
Land/cape. 

This  painter  was  a  contemporary  of  Paul  Potter,  and  excelled  in  lantllVapc.  He  had 
a  fine  invention,  a  ready  genius,  and  a  clear  judgment.  His  compofition  was  rich,  and 
full  of  a  pleafiug  variety  of  mountains,  tallies,  and  villages;  his  grounds  were  well 
broken;  and,  by  a  judicious  management  of  his  tints,  improved  by  a  Ikilful  opposition 
of  light  ami  lliadow.  his  diflances  appeared  exceedingly  remote,  and  the  fcene  of  his 
latidlcape  looked  uncommonly  extenfive.  His  rocks  and  mountains  were  touched  with 
great  fpirit,  and  for  fwectnefs  of  colouring  he  was  fcarcely  inferior  to  any  of  the  artills 
of  his  time. 

And  yet,  although  he  had  the  greatcft  application,  joined  to  GnguUir  merit,  he  was 
dcprefTed  and  mortified  aluioft  to  death  by  observing  others  to  have  more  conftant  employ - 
ment,  whofe  works  deferved  abundantly  lefs  approbation.  He  was  remarkable  for  ha?ing 
invented  a  method  of  lumping  landfcapcs  on  cloth,  in  which  every  objeel  appeared  in  its 
natural  colour ;  but  his  projea  was  not  attended  with  fuch  a  degree  of  fuccefs  as  tile 
ingenuity  of  the  contrivance  juftlv  merited  ;  and  he  continued,  to  the  laft  period  of  his 
life,  opprefled  by  undeferved  poverty;  though,  after  his  death,  his  work*  role  con  fidcra- 
bly  in  ther  value,  and  were  exceedingly  coveted. 

GIUOLAMO  SERMONETA.     Vid.  SICIOEANTE. 

C.ESAUK   DA  SESTO. 

He  was  born  at  Milan,  about  the  year  1480,  and  bred  to  the  profeffion  of  painting  in 
the  fthool  of  Lionardo  da  Vinci,  where  he  diftinguilhed  himfelf  above  all  the  difciples 
of  that  famous  academy.  When  he  found  himfelf  fufBciently  inftructed  to  appear  as  an 
ariilt,  he  quitted  Lionardo,  attd  went  to  Home,  where  he  improved  himfelf  ftill  more  by 
the  ftudy  of  the  antiques,  and  was  employed  in  the  palace  of  the  Pope,  as  alfo  in  the 
apartments  of  the  prime  Nobility. 

The  compofition  of  this  maftvr  was  very  learned,  his  tafte  elegant,  and  he  defigned 
hiftorical  figures  with  a  great  deal  of  grace;  nor  can  there  be  a  more  inconteftible 
i  vidcuc*:  of  the  merit  of  this  roaftcr,  nor  any  commendation  fo  much  to  his  honour,  as 

to 
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to  mention  what  i*  attcflcd  by  writers  on  this  fubject,  that  be  was  highly  cfiremed  l>j 
Raphael,  o 

•JAN  CHR  1ST  I  A  A  \  SEPP 
fnjiAt,  Birds,  Wood. 

DIED  17  —  ,  AGED  

Jan  Chriftiaan  Scpp,of  Amfterdam,  as  a  painter  of  infefts,  in  accuracy  of  obfirvation, 
inprecifion,  dexterity,  an  elegance  and  neatnefs  of  iniitatiuii,  which  approaches  illu- 
fion,  has  beyond  all  comparifon  furpafl'ed  every  preceding  or  contemporary  painter  of 
natural  hiftory.  To  Rofel  he  is  often  equal  in  fiyle  and  picturefque  elFccl.  His  work 
on  the  infects  of  the  Netherlands,  is  tlie  only  one  which  can  with  |trnpriety  be  called 
complete  in  its  parts,  or  fyflematic,  becaufe  it  gives  nothing  but  the  full  hiftory  of  the 
infect,  from  the  egg  to  its  final  ftate.  It  is  continued  by  a  fon  of  the  fame  name,  little  if 
at  all  inferior  as  an  artift,  to  his  father.  F. 

JOHN  8IBRECTS,  orSYBRECHT. 
iAndfcape,  Cattle. 

DIED  1703,  AC  ED  It. 

He  was  born  at  Antwerp,  in  1625,  and  learned  the  rudiments  of  the  art  from  hU 
father  ;  but  having  taken  pains  to  ftudy  after  nature  for  fomc  years,  he  applied  hitn- 
felf  afterwards  to  ftudy  the  works  of  Bercbem  and  Jardin,  and  proved  fo  happy  in  his 
imitation  of  tliofo  matters,  that  fomc  of  his  copies  have  been  fuppofed  originals  of  thofe 
great  artifts. 

He  was  invited  <o  England  by  the  Duke  of  Buckingham,  and  employed  by  him  at 
Cliveden-houfc  for  three  or  four  years;  and  afterwards  found  fufHcient  encouragement 
from  many  of  the  Nobility  and  Gentry  at  Loudon,  for  whom  he  painted  a  number  of 
piaures,  in  water-colours  as  well  as  in  oil,  with  credit. 

GIROLAMO  SICIOLANTE  DA  SERMONETA. 
J/i/hry,  Portrait. 

DIED  1550,  AGED  46. 

He  was  born  at  Sermoncta,  in  L £04,  and  received  his  firft  infiruclton  in  the  art  from 
Leonardo  da  Pilloia,  with  whom  he  was  placed  as  adifciple;  but  he  acquired  a  much 
greater  degree  of  improvement  under  the  diredion  of  Pierinodel  Vaga. 

His  manner  of  painting  was  very  agreeable,  it  was  bright  and  plcafant;  his  compofition 
was  good,  and  his  tafte  of  defign  elegant,  as  he  made  Raphael  his  model,  and  in  all  his 
works  endeavoured  to  referable  him.  He  was  employed  by  the  Pope  to  adorn  fome  of 
his  palaces,  along  with  the  inoft  eminent  painters  at  Rome;  and  in  the  Sala  Regia  of  the 
Vatican,  he  defigned  the  hiftory  of  Pepin,  King  of  France,  giving  Ravenna  to  the 
church  of  Rome  ;  in  the  church  Delia  Pace,  he  painted  a  Nativity,  but  his  maftcr-piece 
is  in  the  church  of  8.  Bartolommeo  of  Ancona.  He  excelled  in  portrait. 
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HJCA  SIGNORELLI. 
llijlory,  Portrait. 

DIED  1521,  AGED  82. 

Luca  Signorelk  of  Cortona,  and  related  to  the  Vafari  of  Arezzo,  was  the  fcholar  of 
TVro  dclla  Pruicefc*.  He  was  an  artift  of  fpirit  and  cxpreflion,  and  one  of  the  firft  in 
Tufcany  who  defigned  the  naked  with  anatomical  intelligence,  though  full  with  fomc 
drynefs  of  manner,  and  too  much  adherence  to  the  model :  the  chief  evidence  of  this 
is  in  the  Duomo  of  Orvieto,  where  in  the  mixed  imagery  of  final  difiblution  and  infernal 
punUhmcnt ,  be  has  fcattercd  original  ideas  of  conception,  character,  and  attitude,  in 
copious  variety,  though  not  without  remnants  of  gothic  alloy.  The  angels,  who  an- 
oouticc  the  impending  doom  or  fcatter  plagues,  exhibit  with  awful  fimplicity,  bold  fore- 
ftiortcnings,  whilft  the  S.  Michael  prefents  only  the  tame  heraldic  figure  of  a  knight  ail 
cafed  in  armour.  In  the  exprelfion  of  the  condemned  groups  and  daemons,  he  chiefly 
dwells  on  the  fuppofeJ  perpetual  renewal  of  the  pang*  attending  on  the  laft  ftruggles 
».f  life  with  death,  contraftcd  with  the  inexorable  fcowl  or  malignant  grin  of  fiends 
methodising  torture;  a  horrid  feature,  rcferved  by  Dante  for  the  laft  pit  of  his  Infer- 
no. It  has  been  firft  faid  by  Vafari,  who  exulted  in  his  relation  to  I.uca,  that  Michel- 
angiolo  in  certain  parts  of  his  Laft  Judgment,  adopted  fomcthing  of  the  conduft  and  the 
ideas  of  his  prcdeceffor.  This  is  true,  becaufe  Michel  Angiolo  conld  not  diveft  himfclf 
of  every  iniprefliori  from  a  work  he  had  fo  often  feen  :  his  originality  confifted  in  giving 
conference  to  the  materials  of  Luca,  not  in  changing  them ;  both  drew  from  the  fame 
fources  with  the  fame  prcdilectious  and  prejudices,  and  differed  lefs  in  the  mode  than 
the  extent  of  their  conception. 

Luca  Signorelli  worked  at  Urbino,  Volterra,  Arezzo,  Florence,  and  other  cities  of 
Italy,  and  though  by  far  the  greater  part  of  his  performances  be  defeftive  in  form  and 
union  of  colour,  we  meet  in  foroe  others,  efpecially  in  the  Communion  of  the  Apoftles 
at  the  Gcfu  of  Cortona,  forms  and  tints  of  modern  grace  ;  and  he  diftinguiflicd  himfclf 
among  the  artifls  who  concurred  to  decorate  the  pannels  of  the  Siftina,  by  fuperior  com- 
pofition.  F. 

GIOVANNT  ANDREA  SIRANI. 

J/i/iory. 

DIED  1670,  AGED  60. 

He  was  born  at  Bologna,  in  1610,  and  learned  the  art  of  painting  in  the  fchool  of 
Guido.  He  ufually  painted  in  a  large  fize,  and  a  grand  ftyle,  like  that  of  his  mafter; 
but  his  manner  was  ftrong,  and  rather  too  dark  ;  though  his  compofition  is  good,  and  a 
great  deal  of  grace  appeared  in  his  attitudes,  and  in  the  airs  of  his  heads. 

At  Rome  there  is  a  Laft  Supper  of  this  matter's  hand,  which  atone  would  be  fufficient 
to  prove  him  a  very  diftingutfoed  painter. 
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ELIZABETH  A  SI  RAN  I. 

Jlifiory. 

DIED  1CC4,  AGED  26. 

She  was  the  daughter  and  difciple  of  *  Andrea  Sirani,  born  at  Bologna  in  163X,  and 
was  accounted  a  prodigy,  a*  well  for  invention  as  execution,  before  flic  arrived  at  her 
fifteenth  year.  She  painted  in  the  manner  of  her  father,  but  not  with  an  equal 
freedom  of  hand  ;  though  her  works  might,  in  many  rcfpeSs,  ftand  in  competition  with 
his. 

At  a  time,  when  flic  was  univerfally  admired  for  her  performances,  and  efiet-med  for 
her  amiable  qualities,  flic  died  of  poifon,  udmiuificred  to  ber  by  perfons  who  were  never 
ilifcovrred,  though  it  was  generally  believed  that  flie  was  poifoncd  by  thofe  who  envied 
her  merit. 

In  a  chapel  of  the  church  of  St.  Leonardo,  at  Rologna,  is  an  admired  picture,  painted 
by  Flizabetha  Sirani ;  of  which  the  fubjeet  is  St.  Anthony  of  Padua  killing  the  feet  of  the 
Infant  Jefus.  It  is  a  beautiful  compofition,  and  is  executed  in  a  firm  and  free  manner  ; 
the  heads  of  the  figures  arc  full  of  grace,  and  the  whole  is  excellently  coloured,  And  in 
the  Palazzo  Zambcccari,  at  Bologna,  there  are  three  paintings  of  this  female  art  i  ft,  which 
•re  very  highly  commended ;  one  is  a  picture  of  the  Virgin  ;  another  a  Magdalen,  which 
is  extremely  fine;  and  a  third  is  a  reprcfentation  of  St.  Jcrom. 

VIOL  ANTE  BEATRICE  SIRIES. 

Portrait,  lliffoiy. 

This  paintrefs  was  born  at  Florence,  in  1110,  and  became  the  difciplc  of  Giovanna. 
Fratellini,  who  at  that  time  lived  in  very  high  cftecm  at  Florence  ;  by  whofe  excellent 
1 1,  li  ruction  (he  made  an  extraordinary  proficiency,  and  praftifed  water-colour  and  crayon- 
painting  under  her  direction,  till  flic  was  fixteen  years  of  age.  She  then  quitted  her 
native  city,  and  went  to  Paris  with  her  father,  who  was  appointed  goldfmith  to  the  King 
of  France  .  and  in  that  city  flic  redoubled  her  application  to  learn  the  art  of  painting  in 
oil,  having  an  eminent  Flemifh  painter  for  her  director.  She  continued  at  Paris  for  five 
years,  and  not  only  enriched  her  mind  with  every  kind  of  ufeful  knowledge,  but  flie 
alfo  fbewed  her  ability  in  colouring,  by  feveral  portraits  of  perfons  who  were  of  the 
firft  rank  among  the  Nobility,  which  fhe  had  finiflied  after  the  life. 

Thofe  performances  procured  her  fuch  general  applaufe,  that  fhc  was  invited  to  |>aint 
the  portraits  of  the  Royal  Family  ;  yet  (he  was  under  a  neceflity  of  declining  that  honour, 
by  returning  with  her  father  to  Florence,  as  he  had  a  very  lucrative  employment  con- 
ferred on  him  by  the  Grand  Duke. 

Notwithftanding  the  great  improvement  fhe  had  already  acquired,  and  the  reputation 

*  Mr.  Cochin,  in  hit  Voyage  d'lulie,  vol.  ii.  p.  123,  mcntioni  Elieabetha  Sirani  aa  a  difciple  of  Gaido,  and  fume 
other  writeri  arc  guilty  of  the  fame  miUake  -,  but,  aa  (he  wat  not  born  till  the  year  1638,  and  Cuido  died  in  1642, 
be  could  bare  been  but  four  yeari  old  at  the  death  of  Guido,  and  therefore  it  was  tmpoflible  that  flie  could  have 
betn  hi*  difciplc  j  but  lac  learned  the  art  of  r»intk>|  from  her  lather,  who  had  beta  the  difciplc  of  that  inimitable 
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which  very  defcrvedly  (he  had  eftablilhcd,  yet  being  (till  ambitious  of  gaining  all  poflible 
a (finance  to  excel  in  her  profeftion,  (he  engaged  Francefeo  Conti,  an  artift  of  Angular 
merit,  to  give  her  farther  inftruaion,  as  foon  a*  (he  arrived  in  her  native  city  ;  and  from 
him  (he  learned  to  defign  correctly,  with  elegance  of  tafte,  and  a  beautiful  tone  of 
colouring. 

The  Grand  Duke  ex  pre  (Ted  an  extraordinary  eftecm  for  this  paintrefs,  and  honoured 
her  not  onlv  with  his  patronage,  but  ordered  her  portrait  to  be  placed  in  the  gallery  of 
artifts  at  Florence  ;  and  it  is  obfcrvable,  thai  to  perpetuate  the  memory  of  her  father,  (he 
introduced  his  portrait  alon^  with  her  own,  giving  at  once  a  public  proof  of  her  filial 
piety,  and  her  diltinguithed  merit. 

She  painted  equally  well  in  oil  and  with  crayons  ;  her  pencil  is  light,  delicate,  and 
free ;  her  carnations  arc  natural  and  full  of  warmth  and  life ;  and  as  lhe  underftood 
perfpective  and  architecture  thoroughly,  (he  made  an  elegant  ufe  of  that  knowledge,  by 
enriching  her  pictures  with  magnificent  ornaments.  Her  draperies  are  generally  well 
chofen,  full  of  variety,  and  remarkable  for  a  noble  (implicity. 

One  of  her  capital  performances  is  a  picture  in  which  are  rcprcfentcd  the  portraits  of 
the  Imperial  family.  The  dclign  confifts  of  fourteen  figures,  in  a  fuperb  apartment  of 
the  richeit  architecture ;  and  through  the  whole  compofition  appears  a  tine  tafte  of  defign, 
a  judicious difpofition, lovely  colouring;  and  the  dreflcs  of  the  figures  have  a  becoming 
grandeur,  fuitablc  to  the  dignity  of  the  pcrfons.  Mod  of  her  paintings  are  in  oil,  in 
which  (he  frequently  painted  hiftorical  fubjects,  as  alfu  /ruits  and  (lowers  ;  and  (he 
executed  every  fubjeci  with  extraordinary  tafte,  truth,  and  delicacy. 

JOHN   PF.TER  VAN   SLINGEL AN D. 
Part  rait  t,  Comerfations. 

DIED  1691,  AGED  51. 

He  was  born  at  l.eyden,  in  1640,  and  was  a  difciple  of  Gerard  Douw,  whofc  manner 
he  always  imitated  ;  and  in  the  opinion  of  fomc  good  judges  he  even  furpafled  his  matter, 
in  the  delicate  and  high  polifh  which  he  gave  to  his  pictures  .  yet  hut  figures  arc  con - 
feffedly  much  more  (jiff. 

The  neatnefs  of  his  penciling  compelled  him  to  work  exceedingly  flow ;  and  an  inftanee 
of  his  laborious  patience  is  cited,  in  refpect  to  one  family  picture  of  Mr.  Meermans, 
which  be  finitlied  fo  exquifitely,  that  he  fpent  three  whole  years  on  that  (ingle  picture. 
By  that  manner  of  working  it  was  not  poflible  for  him  to  grow  rich  ,  for,  although  he 
demanded,  ami  received  very  large  prices  for  his  paintings,  yet  lie  was  in  reality  but 
poorly  paid  for  the  time  he  employed  about  them. 

He  imitated  nature  exactly,  but  without  any  great  delicacy  of  choice.  His  colouring 
was  nature  itfelf,  and  the  chiaro-feuro  in  his  works  produced  a  tooft  charming  effect  ; 
but  his  tafte  of  defign  was  indifferent.  However,  be  is  ranked  among  the  number  of  the 
belt  Hemifh  painters,  and  his  works  are  often  miftuken  for  thofe  of  Micris  and  Gerard 
Douw.  A  remarkable  picture  of  Slingeland's  painting,  is  a  girl  who  holds  a  moufe  by 
the  tail,  and  a  cat  jumping  at  it,  which  is  exquifitely  finifhed,  very  naturally  coloured, 
andastranfparentas  tbe  bell  of  Douw  or  Miens ;  and  another,  mentioned  by  Houbrakcn, 
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is,  the  portrait  of  a  Tailor  with  a  woollen  cap  on  hi*  head ,  which  U  fo  highly  and  minutely 
wrought,  that  every  thread  in  the  weaving  is  didingurthable. 

JACQUES  YAXDER  SLUYS. 

DIED  1116,  AGED  *J6. 

He  was  born  at  I.cydcn,  in  ICCO,  and  bred  up  in  the  Orphan's  hofpital,  where  his 
gentjc  and  plcafing  demeanour,  as  alio  the  appearance  of  a  ready  and  lively  genius, 
recommended  him  to  the  favour  of  the  governors,  who  determined  to  have  him  infiru&cd 
in  the  art  of  painting,  as  he  cxprefled  a  particular  fondnefsfor  that  profeiTion.  At  firll 
he  was  placed  under  the  care  of  Ary  de  Voys,  and  afterwards  became  the  difcipie  of  Peter 
Van  Sliiigeland.  In  a  fliort  lime  he  grew  exjKTt  in  copying  the  works  of  his  matter, 
and  made  fo  happy  a  progrefs,  that  he  readily  compofed  thofe  kind  of  fubjc&s  which 
pleafed  his  own  fancy,  and  always  adhered  io  the  manner  of  Slingeland  in  every  thing 
he  painted. 

He  teemed  jieculiarly  fond  of  representing  the  faQiions,  modes,  and  cuftoms  of  bis  own 
Lime  ;  and  his  fubjeds  were  fports,  couverfations,  aflemblies,  and  different  kinds  of 
entertainments,  in  which  he  introduced  perfons  ofbothfexes,  and  diftufed  a  look  of  joy, 
eheerfulnefs,  and  gaiety,  through  every  countenance.  He  was  very  attentive  to  the 
neatnefs  of  his  finifliing;  but  hisdefign,  as  well  as  that  of  his  malic r,  wanted  elegance, 
though  there  is  always  great  harmony  in  his  colouring. 

GASPAll  SMITZS,  called  MAGDALEN  SMITH. 
Portraits,  Female  Penitents,  Fruit,  and  Flowers. 
•died  168y. 

None  of  the  1  I  tuiih  writers  mention  any  circumflances  relative  to  the  native  city, 
the  year  of  the  birth,  or  the  mafter  from  whom  this  painter  derived  his  knowledge  of 
the  art;  but  the  Englilh  writers  reprefent  him  as  a  Dutch  artifl,  who  went  firft  to 
England,  and  afterwards  to  Ireland,  to  follow  his  profeftion. 

He  was  a  painter  of  confidcrable  eminence,  and  excelled  in  miniature  portraits,  which 
he  painted  in  oil ;  and  they  were  very  highly  efleemed,  for  the  rcfetnblance,  the  exprcf- 
fion,  and  alfo  for  a  plcafing  tone  of  colour,  full  of  life  and  nature  :  but  his  principal  de- 
light  was  to  paint  Magdulens,  which  he  executed  in  an  admirable  fry  If.  His  figures  arc 
well  drawn,  and  beautifully  coloured  ,  and  the  airs  of  thu  heads,  as  well  as  the  attitudes, 
have  a  great  deal  of  grace.  He  generally  jjave  a  folemn  and  engaging  expreflion  of  grief 
to  his  penitential  fubjeds;  and  for  themoft  part,  introduced  a  thiftlc  in  the  fore-ground, 
delicately  nnifhed,  by  which  his  pictures  of  tliat  kind  are  uftudly  diftinguifhed.  It  is 
reported  that  an  Engliftt  gentlewoman,  of  an  agreeable  perfon,  who  paifed  for  his  wife, 
was  his  model  for  all  the  Magdalen  he  painted. 

Bcfidc  himcxccllcncc  in  portrait  and  hiftorical  figures,  he  painted  fruit  and  flowers  in 
great  perfeaion ;  and  they  were  in  fuch  high  cflecro,  that  a  pidure,  which  confiftcd  only 

♦  According  to  Criham,  in  hit  Litci  of  the  Piir.tcr.,  Smith  died  in  1689  ;  but  Kcordiug  to  Vtrtuc,  he  died  in 
1707. 
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of  one  bunch  of  grapes,  was  fold  in  this  kingdom  for  forty  pounds.  He  was  induced  to 
vifit  Ireland  by  the  perfuafion  of  a  lady  of  diliinftion,  who  had  been  his  pupil  while  he 
refided  in  London,  and  was  coming  to  this  kingdom ;  and,  on  his  arrival,  he  found  as  great 
an  encouragement  as  might  fatisfy  the  molt  fanguine  expectation.  He  had  the  higheft 
prices  for  his  works, and  as  much  employment  as  he  could  poflibly  execute;  yet,  notwith- 
ftandingall  his  arquifitions,  his  extravagancies  kept  him  always  ncccflitous,  and  he  died 
in  the  city  of  Dublin,  extremely  diureflbd,  although  his  reputation  as  an  excellent 
painter  was  univerfally  cfiablilhcd. 

I.ODOWICK  SMITS,  alias  HARTCAMP. 

Ili/lory,  Fruit. 

DIED  1675,  AGED  40. 

He  was  born  at  Dort  in  1635,  and  was  remarkable  for  a  very  Angular  manner  of 
handling,  by  breaking  and  fcumbling  his  colours ;  but  he  did  it  in  fuch  a  manner  as  to 
produce  a  very  good  and  natural  effect ;  and  his  fruit-pieces  in  particular  were  fo  much 
coveted,  that,  as  foon  as  they  were  finifhed,  they  were  bought  up. 

However,  his  paintings  foon  loft  their  original  beauty,  by  the  colours  being  too  much 
fcumbled,  and  unfkilfully  mixed  and  broken,  which  depreciated  his  works  in  a  (hort 
time ;  and  when  he  was  reproached  with  that  defect,  he  only  anfwered,  humouroufly ,  that 
his  piaures  lafted  much  longer  than  the  money  that  purchafed  them. 

PETER  SNAYERS. 
IMory,  Portraits,  Battles,  and  Ixmdfcape. 

DIED  1610,  AGED  77. 

He  was  born  at  Antwerp,  in  1593,  and  fuppofed  to  have  been  a  difciple  of  Henry  Van 
Balcn.  He  ftudied  every  branch  of  his  art  with  fo  much  care,  that  he  diftinguiQted 
himfelf,  not  only  by  an  excellent  manner  of  painting  hiftory,  but  likewife  by  painting 
battles,  huntings,  landl'capes,  and  portraits,  in  all  which  he  was  equally  eminent.  His 
talle  of  defign  was  good  ;  his  animals  have  confiderable  fpirit  and  life ;  his  pencil 
is  free,  and  frequently  delicate  ;  and  fometimes  his  colouring  was  not  unworthy  of  Ru- 
bens. 

The  Archduke  Albert  was  ftrongly  attached  to  him,  on  account  of  his  extraordinary 
merit,  and  appointed  him  to  be  his  principal  painter,  with  a  large  penfion,  which  afforded 
him  the  means  of  exerting  his  genius,  and  employing  his  pencil  as  much  to  his  honour 
as  his  advantage.  The  churches,  and  many  of  the  grand  apartments  at  Bruftels,  are 
•  •i  Lamented  with  his  paintings  ;  and  what  feems  an  indifputable  proof  of  his  poffefling 
very  eminent  talents,  is,  that  his  works  were  commended  by  the  two  beft  artiits  of  his 
time,  Rubens  and  Vandyck. 

JOHN  SNELL1NCK. 
Hijlory,  Battles. 

DIED  1638,  AGED  94. 

He  was  born  at  Mechlin,  in  1544,  and  is  mentioned  by  Van  Mander  with  great 
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bononr,  for  painting  hiliory  and  battles.  His  excellence  principally  confided  in  painting 
horfes,  and  giving  them  graceful  and  fpirited  attitudes  and  aaions,  with  a  firm  correct 
outline  in  every  member. 

The  figures  in  all  his  compofitions  were  difpofed  in  agreeable  groups ;  he  expreftcd 
the  hurry  and  confufion  of  an  engagement  with  lingular  judgment  and  (kill ;  and 
contrived  the  darknefs  ariflng  from  the  clouds  of  fmoke  in  fo  artful  a  manner,  as  to 
relieve  and  animate  his  figures. 

The  greatcft  Princes  and  the  prime  Nobility  employed  him  inceffkntly ;  and  he  re- 
ceived the  higheft  honour  by  the  approbation  of  Vandyck,  who  efteemed  him  one  of  the 
bed  painters  of  the  Low  Countries,  and  teftified  that  efteem,  by  painting  the  portrait  of 
Sndlinck,  which  was  afterwards  placed  over  the  tomb  of  that  artift,  in  the  parifh  church 
of  St.  James  at  Antwerp. 

FRANCIS  SNYDERS,  or  SNEYER.S. 
Animals,  Fruit,  Landjcapr,  Huntings,  and  Still  Life. 

DIED  1657,  AGED  78. 

He  was  born  in  *I579,  at  Antwerp,  where  he  became  a  di Triple  of  Henry  Van  Balen. 
The  firft  fubjecis  which  he  painted  were  fruits  of  different  kinds,  and  fiill  life  ;  but  after- 
wards  his  genius  prompted  him  to  paint  animals,  and  in  that  ftyle  he  was  accounted 
fuperior  to  the  greateft  mailers  of  his  time.  He  ftudicd  nature  accurately;  and  his 
imitation  of  every  objc£t  (hewed  not  only  great  cxa&nefs  and  correction,  but  an  equal 
degree  of  judgment  in  the  goodnefs  of  his  choice. 

Though  he  had  gained  confiderable  credit  by  his  performances  in  his  own  country, 
yet,  from  an  eager  defire  to  improve  himfelf,  he  travelled  to  Rome;  and  there  having 
an  opportunity  of  obferving  the  works  of  Cafiiglione,  he  was  fo  captivated  with  the 
ftylc  and  manner  of  that  great  painter,  that  he  not  only  endeavoured  to  imitate,  but 
exerted  himfelf,  if  poflible,  to  furpafs  him.  From  that  time  his  ufual  fubjc&s  were 
huntings,  engagements  of  wild  bcalts,  kitchens,  (hops  with  fruit  and  vegetables,  dead 
game,  and  chafes  of  the  fox  and  the  flag  ;  in  which  every  objecfc  (hewed  truth  and 
nature,  every  animal  had  an  cxprellion  fuitablc  to  his  fpecies  or  fituation ;  the  land- 
fcape  was  always  defigncd  in  a  fine  talie,  and  the  whole  compofition  was  admirable. 

If  any  of  his  defigns  required  figures  of  a  larger  fize,  they  were  generally  inferted  by 
Ruben*  or  Jordaens,  which  fiill  gave  an  additional  value  to  his  works.  And  tliofc  excel- 
lentartilis  fu  thoroughly  underflood  the  nature  of  tints,  and  were  fo  expert  in  thrirmanner 
of  handling,  that  every  picture,  though  finilhed  by  the  combined  work  of  two  or  three 
different  hands,  appeared  to  have  been  the  compofition  and  execution  of  only  one 
mailer. 

His  touch  is  light,  and  yet  firm  ;  his  ftyle  of  compofition  is  rich,  and  full  of  variety  ; 
his  colouring  is  remarkable  for  truth,  nature,  warmth,  and  force  ;  his  animals  are 
defigned  in  a  grand  tafie,  their  aaions,  attitudes,  and  all  their  motions,  having  life,  fpirit, 
and  cxpreflion  ;  and  he  was  fo  exaft,  that  he  made  even  the  (kins  and  hair  of  his  animals 
appear  to  be  real. 

•  The  Aothor  of  the  Ahrrgr'de !»  Vie  in  Prmirn  Gin  the  birth  of  Snyden  in  the  yeir  1417,  eight  ytm  liter 
than  moft  other  writrrt.  i*ho  tr.ttt  th.t  he  «rn  boen  in  1571',  »nd  died  in  1657. 
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The  Archduke  Albert,  who  was  governor  of  the  Netherlands,  appointed  Snyders  to 
be  his  principal  painter  ;  and  the  King  of  Spain  adorned  his  palaces  with  fevcral 
huntings  of  the  wild  boar  and  the  flag,  by  that  great  painter ;  as  alfo  did  the  Elector 
Palatine ;  and  in  their  fuperb  collcftions  are  ftill  preferred  fomc  of  the  beft  works  of 
that  matter. 

Rubens,  who  well  knew  how  to  prize  the  merit  of  Snyders,  employed  him  frequently 
to  paint  the  landfcape  in  the  back-grounds  of  hispi&urcs ;  and  although  Rubens  painted 
animals  and  landfcape  incomparably  well,  yet  he  often  intruded  Snyders  to  paint  both, 
as  alfo  did  Jordaens.  It  is  greatly  to  the  honour  of  three  fuch  celebrated  artifts,  that 
they  affociated  together  in  the  ftriaeft  friendfhip,  mutually  affifting  each  other  in  a  mod 
■amicable  manner;  and  the  works  of  Snyders,  Rubens,  and  Jordaens,  where  they  have 
been  painted  in  conjunaion,  are,  perhaps,  more  eft  unable  than  if  they  had  been  the 
production  of  any  one  of  them. 

GERARD  SOEST,  m  ZOUST. 
Portrait. 

fDlED  1681,  AGED  44. 

He  was  born  in  Weftphalia,  in  1637,  and  learned  the  art  of  painting  in  his  own 
■country;  but  went  to  England,  about  the  year  1656,  and  very  foon  grew  into  eftecm  for 
portrait-painting,  as  his  pidures  had  force,  nature,  and  warmth  of  colouring,  to  recom- 
mend  them  ;  and  although  they  appear  to  be  highly  finifhed,  yet  they  fhew  freedom, 
fpirit,  and  good  expreffion. 

The  portraits  of  his  men  were  indeed  often  excellent ;  but  in  his  female  forms  he 
wanted  grace  and  elegance,  and  was  very  rarely  commendable  in  his  choice.  His  draperies 
are  frequently  of  fatin,  in  the  manner  of  Terburgh  ;  but  as  he  gradually  became  more 
converfant  with  the  works  of  Vandyck,  while  he  refided  in  England,  his  ideas  were  more 
enlarged,  and  histafte  much  more  improved.  However,  he  never  wanted  employment, 
but  always  found  encouragement  equal  to  his  merit. 

ANDREA  SOLARI,  called  DEL  GOBBO. 

Hijlory. 

DIED  1527,  AGED  . 

He  is  fuppofed  to  have  been  a  Milanefc  ;  Vafari  calls  him  Andrea  of  Milano  at  the 
end  of  Correggio's  life,  in  whofe  time  he  lived :  he  praifes  him  as  a  pleating  colourift, 
and  a  laborious  artift,  and  with  fome  of  his  private  pi&ures,  mentions  an  Affumption 
of  the  Virgin  in  the  Certofa  at  Pavia.  f, 

ANTONIO  MARIA  DAL  SOLE. 

Land/cape. 
died  1677,  aoed  80. 

He  was  bora  at  Bologna,  in  1597,  and  was  a  difciple  of  Albano ;  but  he  princi- 
pally applied  to  landfcape-painting,  and  in  that  branch  rendered  himfelf  defenredly 
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eminent.  His  fituaiions  were  always  beautifully  chofen,  his  diftances  are  pleating,  the 
perfpe&ive  receding  of  his  objeas  is  cond tided  with  peat  (kill  and  judgment,  and  his 
colouring  if  bold  and  lively. 

It  was  remarked  of  him  that  he  painted,  and  alfo  conftantly  wrote,  with  his  left 
hami.t  and  had  full  as  much  command  of  it  as  others  have  of  their  right. 

GIUSEPPE  DAL  SOLE. 
Union/)  jMndjcapt ,  and  Architefbire. 

DIED  1119,  AGED  *fi5. 

Gio.  Giofcffa  dal  Sole,  the  fon  of  the  former,  was  for  fome  time  the  fcholar  of  Lo- 
renzo Pafinelli,  and  to  emulate  him  wiih  fuccefs  confulted  the  fame  fources  in  repeated 
vitits  to  Venice :  without  reaching  the  general  brilliancy  and  the  voluptuous  tone  of 
his  mailer,  he  pofTefled  great  elegance  in  acccflbrics,  fuch  as  hair,  wings,  bracelets, 
veils,  crowns,  and  armour  ;  he  was  better  adapted  to  fubjeGts  of  energy,  more  attentive 
to  coftume,  more  regulated  in  compofition  and  more  learned  in  architecture  and  land- 
scape. In  landfcape  he  is  nearly  unrivalled  ,  bis  evening,  night,  and  dawn,  at  Imola, 
in  the  houfc  Zappi,  are  maiTed  and  toned  by  pure  fentimcnt.  His  facred  fubje&s  and 
vilions  radiate  with  vivid  flalhes  of  celellial  light.  He  was  correct  and  (low  in  his  pro- 
cefs  from  choice,  though  few  excelled  him  in  readinefs  of  execution;  of  a  Bacchus 
and  Ariadne,  which  he  had  finiftied  in  one  week  with  general  approbation,  he  cancelled 
the  greater  part  and  repainted  it  at  leifure,  faying,  that  he  might  content  others 
by  celerity  but  muft  fatisfy  himfelf  by  accuracy.;  hence  his  prices  were  high.  He 
gained  the  appellation  of  the  modem  Guido,  and  there  is  a  zeft  of  Guido  in  many  of 
his  works.  Among  his  numerous  fcholars,  Lucia  Ca/alini,  and  Terefa  Muratori,  ought 
not  to  be  forgot.  The  former  fignalizcd  hcrfclf  in  portrait,  the  fecond  acquired  no  incon- 
fideraUe  fliare  of  praife  in  hiftory.  F, 

FRANCESCO  SOLIMENE. 
Ilijfory,  Portrait,  ArchitcBure,  Landfcape ,  and  Animals. 

DIED  1747,  AGED  !>0. 

Francefco  Solimene,  called  L' Abate  Ciccio,  born  ot  Nocera  dcTagani  16A7,  was  the 
fon  of  Angelo,  a  fcholar  of  Maflimo,  and  drawn  by  his  inclination  to  painting,  abandoned 
the  ftudy  of  literature,  took  the  rudiments  of  the  art  from  his  father,  and  went  to  Naples. 
He  ftaid  not  long  in  the  fchooJ  of  Francefco  di  Maria,  who  in  his  opinion  laid  too  great 
«  ftrefs  on  defign,  but  frequented  the  academy  of  Giacomo  del  Po,  and  painted  front 
the  model.  At  firft  he  imitated  Pietro  da  Cortona,  and  even  when  he  had  formed  his 
own  manner,  carried  his  pmlilc&ion  for  that  matter  fo  far  as  to  adopt  his  figures.  His 
ttyle  refemblea that  of  Preti,  his  defign  is  lefs  cvacl,  his  colour  lets  true,  but  his  faces 
have  more  beauty  ;  they  fometimeshave  the  airs  of  Guido,  fometimesof  Maratta,  often 

t  Henee  h«  wm  denominited  '  II  Manchino  d»'  paefi.  F. 

•  The  latkor  of  the  Mufeum  Flerentimim  ifflrnu  that  he  died  »t  73  yean  of  »je ;  bat  at  he  w««  confcflcdlr  born  in 
a,  tad  died  in  171",  he  could  clybc  finy-fire  H  hi,  death. 
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thr-y  arc  fclc&cd  from  nature.  To  Prcti  he  joined  I  .an  franco,  to  whom  he  pave  the 
epithet  of  matter,  and  from  whom  he  borrowed  that  ferpentine  line  of  compofition 
which  be  carried  to  an  extreme.  From  both  he  took  that  rigorous  chiarofcuro  which 
diftingtiifhcs  his  middle  age,  and  which  he  foftened  as  he  grew  older.  Heforc  be  paint- 
ed he  defigned  and  revifed  the  whole  from  nature  with  great  exa&nefs.  In  invention 
he  (hewed  that  facility  and  elegance  which  have  acquired  him  a  name  among  the  poets 
of  his  time,  llc.pnflcfled  betides  a  certain  univcrfality  of  tafte  which  qualified  him  for 
every  branch  of  the  art,  hiftory,  portrait,  land  (cape,  animals,  fruit,  architecture,  manu- 
factures. He  fecmcd  formed  on  purpofe  for  each  of  thefe.  During  a  life  that  extended 
to  ninety  years,  with  a  pencil  that  had  few  rivals  in  celerity,  he  dirTufcd  his  works 
over  Europe  in  numbers  ahnott  equal  to  thofe  of  Giordano,  his  competitor  and  friend, 
whom  if  he  did  not  equal  in  genius  he  excelled  in  mcthud.    His  fchool  was  numerous. 

F. 

JORIS  VAN  SON,  or  VAN  ZOON,  the  Old. 
Fruit,  Flowers. 

He  was  born  at  Antwerp,  in  1622  ;  but  the  matter  under  whom  he  ftudied  the  art  of 
painting  is  not  afcertained.  It  is  only  obferved,  that  his  compotitions  have  in  feveral 
refpeas  confidcrable  merit;  that  his  objects  arc  generally  well  grouped,  and  alfo  well 
dufigned  ;  and  are  painted  with  a  light  pencil,  and  a  clear  natural  tone  of  colour. 

JOHN  VAN  SON,  or  VAN  ZOON  the  Young. 
Fruit,  Flowers,  Still  Life. 

DIED  1702,  AGED  41. 

He  was  the  fon  of  Joris  Van  Son,  bom  at  Antwerp,  in  1661,  and  was  likewife  his 
difciplc.  In  refpeft  of  his  choice  of  fubjefts,  as  well  as  in  refpea  of  his  handling  and 
colour,  he  painted  exactly  i.i  the  manner  of  his  father;  although  he  excelled  him  in  a  very- 
high  degree,  in  every  part  of  his  profeflion.  To  the  knowledge  which  he  had  acquired 
from  his  inftruaor,  he  added  a  continual  ftudy  after  nature  ;  he  fketched  every  objea  ; 
and  by  a  curious  and  intelligent  obfcrvatio.i  of  what  was  beautiful  in  fruits  and  flowers, 
he  gave  his  fubjeas  an  uncommon  appearance  of  truth,  and  furniihed  himfelf  with  almofl. 
an  cndlefs  variety. 

As  he  had  conceived  a  very  high  and  a  very  juft  opinion  of  the  tafte  and  benevolent 
principles  of  the  Englilh  nation,  be  determined  to  fettle  himfelf  at  London  ;  and  on  his 
arrival  in  that  city,  he  met  with  fo  kind  a  reception  as  even  exceeded  his  mod  fanguine 
expedatious  ;  for  he  was  immediately  employed,  and  he  painted  in  a  large  as  well  as  in 
a  fmall  fi2c-.  It  was  his  cuttom  to  tkctch  out  fevetal  detigns,  before  he  took  pains  to 
finifli  a  tingle  piaure;  by  which  means  abundance  of  rough  drafts,  and  thefirft  markings 
of  his  ideas,  were  found  at  the  death  of  this  matter,  which  other  artifts  endeavoured  to 
finiibj  but  without  fuccefs. 

He  feemed  particularly  attentive  to  the  finilhing  of  his  works  with  the  ntmofl  neatnefs ; 
nor  did  he  neglea  any  thing  that  might  add  to  their  luftre,  or  procure  to  him  the  appro- 
bation of  the  public.    His  fubjeas  ufually  were  flowers,  fruits,  Turkey  carpets,  curtains 
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ornamented  with  gold  or  Giver,  and  fucli  like ;  and  be  difpofed  his  objeas  with  fo  much 
QuH,  that  he  made  each  particular  incident  in  the  compofition  contribute  to  a  general 
harmony. 

Hispiaures,  in  large  as  well  as  in  (mall,  fliew  judgment  and  genius;  his  flowers  have 
great  truth,  variety,  and  delicacy  ,  nor  could  any  of  his  contemporaries  furpafs  him,  in 
rcprefentingbunchesof  grapes;  for  hefiuiftied  them  with  fo  great  adegreeof  tranfparence 
and  truth  of  colour,  that  the  light  fecmcd  to  be  tranfmitted  through  tbem,fo  that  even  the 
pulp  and  the  feeds  were  perceptible. 

The  paintings  of  John  Van  Son,  although  they  arc  often  confounded  with  thofe  of  his 
father  Jons,  through  a  want  of  (kill  and  difcernment  in  fome  who  account  thcmfclves 
connoiffcurs,  arc  yet  very  different  both  in  the  (lyle  and  the  compofition,  and  are  always 
incxpreffibly  fuperior. 

SOPHONISBA.     Vid.  ANGUSCIOLA. 

IIENDRICK  MARTENSZE  SORGH,  or  ZORG. 
Iliftory,  Converfations,  Fairs,  and  Italian  Markets. 

DIED  1682,  AGED  61. 

He  was  born  at  Rotterdam,  in  1621,  and  his  real  name  was  Henry  Martin  Rokes  ; 
but  his  father,  Martin  Rokes,  being  matter  of  a  barge  which  carried  merchandize  between 
Dortand  Rotterdam,  was  nick-named  Zorg  {or  the  careful)  on  account  of  his  induflry 
and  diligence ;  and  that  appellation  defended  to  all  the  family. 

Hcndrick  was  at  firft  the  difciple  of  David  Tenters,  and  from  his  penciling  and 
colouring  it  is  eafy  to  obferve  the  fchool  from  whence  he  derived  his  knowledge  of  the 
art ;  but  he  afterwards  ttudicd  under  the  diredion  of  William  Buytenweg,  who  was 
eftecmed  an  excellent  painter  of  converfations ;  his  ftyle  of  compofition  being  rather 
more  elevated  than  that  of  Teniers. 

AsSorgh  had  therefore  perfeded  himfelf  under  twofuch  able  artifts,  he  obtained  from 
Teniers  a  pleating  and  delicate  manner  of  colouring,  and  from  the  other  an  agreeable 
manner  of  dciign  ;  yet  he  frequently  varied  his  ftyle,  fometimes  painting  in  the  manner 
of  each  of  thofe  mailers,  and  fometimes  he  imitated  the  ftyle  of  Brouwer,  though  in 
general  he  imitated  Teniers. 

Houbraken  mentions  an  Italian  Fair  painted  by  Sorgh,  with  a  multitude  of  figures  and 
alfoa  fifti-market :  in  the  former  is  a  bafltet  of  ducks  and  other  fowls  ;  and  in  the  latter, 
different  kinds  of  filh  painted  after  nature  in  an  exquifite  manner ;  and  the  figures  as  well 
as  the  back-grounds  arc  cleanly  and  lightly  handled,  fomewhat  refcmbling  the  manner 
of  Wyckc. 

PIETRO  SORRI. 
Hiftory,  Land/cape,  and  Portrait. 

DIED  1622,  AGED  66. 

He  was  born  at  Siena,  in  1556,  and  learned  the  firft  principles  of  the  art  from 
Archangelo  Salimbeni,  a  painter  of  great  reputation ;  by  wbofe  precepts  he  improved  as 
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much  as  it  was  pofiiblc  for  the  time  he  continued  under  that  mailer.  But  when  he 
afterwards  obferved  tin;  great  excellence  of  Paflignano,  and  difcerned  in  the  works  of  that 
eminent  artift  an  exquifitc  union  of  nature  and  art,  he  ftudied  them  inccfiantly,  and  fo 
entirely  devoted  himfelf  to  Paflignano  that  he  attended  him  to  Venice. 

In  that  city  he  acquired  additional  improvement  by  the  opportunity  he  had  of  attend  ing 
to  the  grand  compofitions  of  Paolo  Veronefe ;  and,  at  his  return  to  Florence,  he  received 
the  higheft  marks  of  approbation  and  applaufc,  for  the  beauty  of  his  colouring,  and  the 
elegance  of  his  tafte  in  his  compofition  and  defign. 

He  excelled  in  landfcape  and  portrait,  as  well  as  in  hiftory ;  he  had  a  ready  and  fine 
invention  ;  his  pencil  was  very  free  and  mailerly ;  his  imitation  of  nature,  beautiful  and 
jull ;  and  his  thoughts  were  grand  and  elevated. 

SPAGNOLETTO.    See  RIBERA. 

8PAGNUOLO.    Vid.  GIUSEPPE  MARIA  CRESPI. 

N.  SPALTHOF. 
Hi/lory,  Animals. 

The  time  and  place  of  the  birth  of  this  mailer  are  not  mentioned  by  any  writer ; 
but  the  biographers  agree  that  he  was  a  painter  of  confiderablc  credit ;  that  he  had 
fpent  feveral  years  in  hisfiudies  at  Rome,  and  travelled  on  foot  three  feveral  times  to  that 
city. 

His  mod  ufual  fubjefts  are  Italian  markets,  filled  with  a  variety  of  cattle  and  human 
figures,  and  alfo  flails  and  (hops,  where  herbs,  roots,  and  different  kinds  of  vegetables, 
are  expofed  to  fale ;  which  objc£U  he  copied  exaftly  after  nature,  and  gave  them  a  great 
deal  of  roundnefs  and  relief,  with  a  ftrong  character  of  truth. 

H.  SPIERINGS. 
Land/cape. 

He  was  a  native  of  Antwerp,  born  about  the  year  1633,  and  proved  a  good  painter 
of  landfcapcs,  having  acquired  a  great  deal  of  (kill  in  his  profeffion  by  travelling 
through  Italy  and  France;  and  in  the  latter  he  had  the  honour  to  be  employed  by 
Lewis  XIV.  for  whom  he  painted  feveral  landscapes.  His  manner  of  defigning  was 
agreeable;  his  trees,  and  the  forms  of  them,  are  well  chofen  ;  his  touch  is  delicate, 
and  his  colouring  has  the  look  of  nature.  His  fore-grounds  are  enriched  with  a  variety 
of  plants,  which  he  copied  from  nature,  and  his  compofitions  have  a  pica  ling  and  a  good 

One  of  his  grcateil  excellencies  was  his  ability  to  imitate  the  ilyle  and  touch  of  other 
famous  painters,  and  in  particular  of  Salvator  Rofa;  and  he  had  the  dexterity  often  to 
deceive  thofe  who  deemed  themfelves  able  connoifleurs,  feveral  of  them  having  perempto- 
rily pronounced  fome  of  the  performances  of  Spierings  to  have  been  the  work  of  Salva- 
tor Rofa. 


ALBERT 


Digitized  by  Google 


•  PI 


[    527  ] 


8PI 


ALBERT  VAN  SPIERS. 

Hj/hry. 

DIED  1118,  ACED  52. 

He  was  bom  at  Amfterdam,  in  \666,  and  proved  one  of  the  beft  difciples  in  the 
fchool  of  William  Van  Inghen  ;  under  whofc  direction  he  pra&ifed  till  he  was  qualified 
to  appear  with  credit  in  his  profcllion.  Yet,  though  he  might  be  confidercd  as  an  able 
artifi,  he  determined  to  Tint  Home,  to  form  himfelf  there  after  the  molt  perfect  and 
beautiful  models.  He  examined  every  production  of  the  great  mailers  that  fcemcd 
worthy  of  his  attention,  but  attached  himfelf  particularly  to  the  works  of  Raphael, 
Julio  Romano,  and  Dotnenichino ,  and  fuch  of  their  compofitions  as  he  could  not  copy 
in  colour,  for  want  of  time  or  opportunity,  he  took  care  to  defign  with  extraordinary 
correct  nefs.  * 

By  that  method  of  conducting  his  ftudies  he  eftablifhcd  a  good  and  elegant  taftc;  and 
he  then  vifited  Venice  to  improve  his  knowledge  of  colouring;  for  which  purpofc  hechofe 
the  works  of  Paolo  Vcronefe  for  his  guide,  and  attended  alfo  carefully  to  the  manner  of 
Carlo  Loti.  In  the  year  1697  he  returned  to  his  native  city,  with  the  character  of  au 
accomplifhed  painter,  and  executed  a  great  number  of  beautiful  cielings  ,  alfo  feveral 
very  magnificent  apartments  at  Amftcrdam  were  entirely  adorned  by  his  pencil.  But 
being  influenced  by  the  folicitation  of  his  friends,  and  probably  urged  by  the  profpefct  of 
acquiring  reputation  and  riches,  he  followed  his  profeffion  with  too  much  ardour,  and 
laboured  abundantly  more  than  he  ought,  which  impaired  his  health,  and  fliortened  his- 
days. 

Thofe  who  were  mod  capable  of  judging  of  the  merit  of  this  matter  allowed  him  to 
have  a  fruitful  imagination,  great  correct  nefs,  and  a  conftant  attention  to  nature,  which 
he  never  neglected  in  any  of  his  compofitions.  He  followed  the  tafle  of  the  Roman 
fchool,  and,  in  refpect  of  compofition  and  defign,  endeavoured  to  imitate  thofe  great  men 
who  had  formed  themfelves  in  that  celebrated  fchool ;  but  it  was  obferved  of  him,  that  he 
followed  them  no  farther  than  where  they  took  nature  for  their  guide. 

JOHN  S  PI  LB  ERG. 
Uifiory,  Portrait. 

DIED  1691,  ACED  72. 

He  was  born  at  Dufleldorp,  in  1619,  and  at  firft  was  inftrucled  in  the  art  by  his  father, 
who  intended  to  place  him  under  Rubens ;  but  that  project  being  difconcerted  by  the  death 
of  Rubens,  be  became  the  difciple  of  Govaert  Flink,  at  Amfterdam,  who  at  that  time 
was  in  the  higheft  eftocm. 

He  continued  in  the  fchool  of  thatartift  for  feven  years,  and  afforded  fuch  proofs  of  an 
happy  genius,  that  before  he  quitted  Flink,  he  diflinguilhcd  himfelf  as  an  excellent 
painter  of  hiftory  and  portrait.  The  merit  of  his  performances  foon  recommended  him 
to  the  favour  of  the  great,  and  he  was  appointed  principal  painter  to  the  Count  Palatine, 
at  whofe  Court  he  painted  the  portraits  of  that  Prince  and  his  family,  which  gained  him 

very 
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-very  great  applaufe.  He  was  honoured  with  a  medal  of  gold  from  the  hands  of  his  patron, 
and  received  fevcral  others  from  different  Princes,  by  whom  he  was  afterwards  employed, 
as  marks  of  their  particular  efteem. 

The  general  opinion  of  the  works  of  this  mafter  is,  that  they  arc  well  coloured, 
correaiy  defigned,  and  finilhed  with  a  bold,  free  pencil;  and  there  are  at  Duffeldorp 
feveral  noble  altar-pieces  of  his  hand,  which  arc  evidences  of  the  juftnefs  of  that  chara&cr. 
In  the  eaftle  of  that  city  arc  full  to  be  fcen  the  whole  labours  of  Hercules  with  figures 
as  large  as  life,  which  is  much  commended;  and  Houbraken  alfo  mentions,  as  one  of  the 
capital  works  of  Spilbcrg,  an  allegorical  piQure,  reprcfenting  the  alliance  between  Mufic 
and  Poetry,  in  which  the  female  figures  have  abundance  of  elegance,  and  are  grouped 
with  judgment.  They  are  as  large  as  life,  and  the  whole  is  well  defigned,  and  in  a 
good  talle. 

ADRIANA  SPILBERG. 
Portrait. 

She  was  the  daughter  of  John  Spilberg,  born  at  Amfterdam,  in  1646;  and  (lie  learned 
the  principles  of  painting  from  her  father.  Her  grcateft  merit  con  lifted  in  painting 
portraits  with  crayons,  though  (lie  fometimes  painted  in  oil ;  and  her  works  were  very 
much  cfteemcd  for^hc  neatnefsand  delicacy  of  the  handling,  and  their  lively  and  natural 
tint  of  colour.  Her  eminent  abilities  occafioned  her  being  invited  to  the  Court  of  the 
EleQrcfs,  at  Duffeldorp,  where  (lie  received  all  poffible  marks  of  approbation,  refpeft, 
and  honour  ;  and  (lie  afterwards  became  the  wife  of  the  celebrated  painter,  Fglon  Vander 
Necr. 

SPINELLO  ARETINO. 
Hijhry,  Portrait. 

DIED  1420,  AGED  92. 

He  was  born  at  Arczzo,  in  1328,  and  from  his  infancy  ex preffed  a  furprifing  incli- 
nation to  the  art  of  painting ;  and  even  without  the  affiftance  of  any  direaor,  he  ga\e 
fuch  proofs  of  a  lively  and  ftrong  capacity,  that  his  early  performances  were  fuperior  to 
thofe  produced  by  pcrfons  of  a  much  more  advanced  age,  who  pra&ifed  under  able 
inftruaors.  But  as  he  grew  up  he  ftudied  under  Jacopo  di  Cafentino,  and  at  the  age  of 
twenty  years,  proved  far  fuperior  to  his  mafter. 

His  uncommon  abilities  procured  abundance  of  employment  at  Florence,  as  well  as 
in  his  native  city,  which  extended  his  fame  through  Italy ;  and  he  was  admired,  not 
only  for  his  ready  and  fertile  invention,  but  alio  for  the  manner  of  difpoftng  his  figures, 
for  a  certain  fimplicity  of  ftyle,  united  with  elegance,  and  for  a  peculiar  neatnefs  in 
his  finilhing.  He  had  the  art  of  giving  a  fingular  grace  to  his  figures,  an  air  of  nnaf- 
fe&ed  model'ty  ;  but  to  his  Madonnas  he  gave  an  air  that  was  divine  and  inexpreflible. 

The  compofition  of  this  mafter  (hewed  genius  and  judgment ;  and  he  was  allowed 
rqual  to  Giotto  in  defign,  but  to  furpafs  him  in  the  force  and  beauty  of  his  colouring. 
Ho  gained  very  great  applaufe  by  the  portraits  of  Innocent  IV.  and  Gregory  IX.  and 
pninu>d  with  full  as  much  excellence  in  frefco  as  in  oil.    It  was  remarked  that,  in  the 
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Sel^h^1*  atF,0rfnCe'  '«  frefcofcveral  hiftorical  incident* 

xdatire  to  the  life  of  the  Vu-gl„,  and  that  the  whole  work  ...  fo  perfeHly  weU  executed 

n!i° KT  aS .',  "  bCC"  fi,,il],Cd  °"e  da-V'  ^o^1'  U  eu'P»»yed  hitn  for  a 
number  of  months.  1  * 

He  found  out  an  unufual  and  l»ppy  method  of  mixing  his  colour,,  by  which  mean, 
many  of  hi.  works  retained  their  original  luftre  for  an  incredible  length  of  time. 

PARIS  SPINELLO. 

i 

H\fi°iy,  Portrait, 

DIED  H22,  AGED  56. 

Hew«  thefon  of  Spinello  Aretino,  born  at  Arezzo,  in  1366,  and  learned  the  rud.- 
mcnts  of  the  art  from  h,s  father  ;  but  as  foon  as  he  appeared  to  hare  made  a  competent 
progrefs,  he  was  placed  as  a  difciple  with  Lorenzo  Ghiberti,  at  Florence.  His  principal 
eacdlence  confided  in  working  in  Frefco,  though  he  alfo  painted  in  oil  and  diftcmper 
and  rendered  himfelf  truly  famous  by  a  multitude  of  compofitions  which  he  executed  in 
the  churches,  chapels,  and  convents,  in  feveral  parts  of  Italy. 

The  colouring  of  this  artifi  was  as  exquif.te  as  that  of  his  father ;  and  for  its  luftre 
and  the  beautiful  polilh  which  he  artfully  diflufed  orer  it,  was  inimitable  by  any  of  h  J 
contemporaries.   Nor  was  he  left  admired  for  the  variety  and  elegance  of  the  altitudes  of 
hu  figures,  than  for  the  force  and  fine  effe&of  his  paintings 

h^th  tooind.fcreetly  .ndulged that  turn  of  minn ;  fothat  having  an  invincible  lore  to  hi, 
.e  co   ^*Sm°n  and  toofevere  an  application  to  thelaborious  part, 

wlh  hb  fftht  ^  Lfe'       HC  W"  buried  in  ***  fa™  tomb 

BARTHOLOMEW  SPRANG  HER.  . 

Hi/lotty,  Portrait. 

DIED  10J3,  AGED  "7. 

He  was  born  at  Antwerp,  in  I5M,  andfucceffivcly  infiructed  by  John  Madvn,  Moftacrt, 
Van  D.len  and  a  variety  of  other  mafter*.  in  his  own  country,  at  Paris,  at  Milan,  and  at 
I  arma  ;  and  ,n  the  latter  city  he  worked  for  three  years  with  Bernardo  Soiaro,  who  had 
been  a  difciple  of  the  incomparable  Correggio.  He  wrnt  afterwards  to  Home,  and  found 
a  proteaor  and  patron  m  the  Cardinal  Farnefe  ;  who  not  only  employed  him  in  his  palace 
of  Caprarola  but  recommended  him  to  the  Pope,  Pins  V  who  engaged  him  in  his  fervice 
at  Hie  Belvedere.  There  lie  fpent  »two  years  and  ten  months  in  paintinga  Ufi  Judgment 
on  a  plate  of  copper  fix  feet  high  facconling  to  Sandrart),  which  contained  five  hundred 
heads;  and  was  fc  htghly  valued,  that  after  the  death  of  Pi  us  it  was  placed  over  his 
monument,  as  a  principal  ornament. 

From  Home  he  entered  into  the  fervice  of  ,he  Km,,,  ror  s  Maximilian  and  Rodolphus  II 
*.y  whom  he  was  exceeding  careflcd  and  houuun-d  ;  and  in  1588  Rudolph  enobled  him 

•  Defcamp*  f»yi  he  finiflwd  th...  work  h  fooneen  month*  whul.  f«nr.  to  be  , 
ttut  he  fpent  two  vein  w.i  ten  mor.^.  on  Out 
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and  his  defendants,  and,  in  the  prefence  of  the  whole  Court,  placed  a  chain  of  gold, 
confiding  of  three  rows,  round  the  neck  of  the  artift,  and  ordered  him  to  wear  it  as  long 

as  he  lived, 

He  painted  in  large  as  well  as  fmall  ;  and  at  Vienna  finilhcd  feveral  grand  altar-pieces, 
with  figures  nearly  as  large  as  life,  and  alfo  a  number  of  eafel  pictures  for  the  Imperial 
palace*.  He  received  but  little  improvement  at  Rome,  by  negleaingto  defign  after  the 
antiques,  by  mining  too  much  to  his  memory,  and  by  the  want  of  fufficient  judgment  to 
guide  and  direct  his  genius.  He  had  indeed  an  extraordinary  lightnefs  of  hand,  and  great 
(Weetnefl  of  pencil,  which  always  procured  him  admirers  ;  but  he  never  could  be  induced 
to  fludy  after  nature,  and  only  worked  by  the  afliftancc  of  imagination.  His  defigns 
therefore  lhcwcd  nothing  of  the  Roman  tafle  ;  the  contours  of  his  figures  appear  con- 
firainedand  unnatural ,  and  his  outline,  inftc.nl  of  partaking  of  the  Roman  fchool,  is  hard, 
ftiff,  and  ungraceful.  In  moll  of  his  attitudes  there  is  an  air  of  affectation,  which  muft 
be  difguftl'ul  to  a  judicious  eye;  and  the  extremities  of  his  figure*  are  ufually  fo  contorted 
and  extravagant,  that  he  is  with  great  jufticc  accounted  a  mannerift.  However,  he  had 
in  other  refpects  confiderable  merit ;  his  works  ihew  a  free  pencil,  and  abundance  of 
fpirit ;  and  in  thofe  of  his  latter  time  are  to  be  feen  a  more  natural  tone  of  colour,  and 
fewer  extravagancies.  Ashe  worked  moftly  for  the  Kmperors,  for  Princes,  and  the  prime 
Nobility  of  Germany,  his  works  are  not  frequently  to  be  purchafed  ;  for  his  circum- 
fiances  were  fo  affluent,  that  he  painted  only  for  thofe  whofohcitcd  him  for  his  work,  and 
he  finiflied  all  his  pictures  entirely  with  his  own  hand,  having  never  employed  any 
affiftant.t 

FRANCESCO  SO.UARCIONE. 

Hi/lory. 

DIED  1  474,  AGED  SO. 

He  was  bom  in  1394,  and  became  a  painter  of  eminence,  by  forming  his  tafte  on  the 
fludy  of  the  moll  beautifulantiques.  But,  notwithllanding  his  being  perpetually  employed, 
and  highly  efteemed  at  Florence,  and  other  cities  of  Italy,  yet,  out  of  a  defire  to  cultivate 
the  art  of  painting  in  the  moll  effectual  manner,  he  quitted  all  the  advantages  of  his  pro- 
fellion,  and  travelled  through  Greece,  to  make  defigns  after  the  fined  models  in  ftatuary, 
fculpture,  or  architecture. 

Thofe  drawings  and  defigns  he  brought  back  to  Italy,  and  opened  a  febool  for  painting, 
which  immediately  rofc  into  the  highell  reputation  ,  and  it  was  remarked,  that  at  one  time 
he  had  an  hundred  and  thirty-feven  difciples  under  Ins  direction  ;  fromwhichcircumilancc, 
added  to  his  laborious  zeal  in  promoting  the  knowledge  and  love  of  the  art,  he  was  called 
the  Father  of  the  Painters. 

He  penciled  a  great  number  of  bas-reliefs,  paintings,  and  defigns,  which  ferved  as 

t  B.  Sprirghcr  may  be  conftdcred  at  tlx  hcid  of  (hit  fer.et  of  artitla  wha  djfgufled  by  the  exility  and  mimite- 
neft  of  method  then  reigning  in  Germany,  imported  from  the  fchoott  of  Vlorence,  Venice,  and  Lombards,  that 
miaed  fiyle  which  mirk*  all  the  perform  inert  executed  for  the  Count  of  Prague,  Vienna,  aad  Munich,  by  him- 
fetf,  John  ab  A<h,  Jofeph  Heins,  Chriftopher  Schwirs,  Ac.  Colour  and  breadth  excepted,  it  wat  a  ftyle  more 
confpicuout  for  Italian  Mcminn  than  beautiea,  and  in  dc6gu,  exprtfflon,  and  competition,  fooa  deviated  to  the  moft 
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inftruaorsto  his  difci  pies;  and  he  was  fo  generally  refpe&ed,  that  he  was  honoured  with 
the  vifita  of  Emperors,  Popes,  Cardinal*,  and  the  Nobility  of  the  firft  rank. 

HENRY  STABEN. 
Perjptfiive,  Hiflory,  and  SHU  Lift. 

DirD  1658,  AGED  80. 

He  was  born  in  Flanders,  in  1578,  where  he  learned  the  firft  principles  of  the  art;  but 
after  be  bad  made  a  tolerable  proficiency  inhisowu  country,  be  travelled  to  Venice,  and 
placed  hiiufelf  as  adifciplc  with  Tintoretto ;  but  the  death  of  that  great  painter,  which 
happened  when  Staben  was  not  above  fixteen  years  of  age,  deprived  him  of  many  advan- 
tages, which  he  might  hate  gained  under  fo  famous  a  mailer. 

He  painted  in  a  fmall  fize  with  aftonifhing  neatnefs,  and  in  his  compofitions  fhewed 
a  commendable  invention  ;  and,  making  a  proper  allowance  for  his  Flemifh  gufto,  his 
manner  of  defigning  was  agreeable,  and  the  difpofilion  of  his  figures  judicious. 

At  Paris  there  is  a  pi&urc  by  this  mafter,  which  is  preferred  with  extraordinary  care, 
and  is  exceedingly  admired.  The  fubject  is  the  Gallery  of  a  Virtuofo,  in  which  ar* 
placed  cabinets,  and  other  carious  pieces  of  ornamental  furniture.  Above  thofe,  feveral 
pictures,  of  different  fubjecb,  are  ranged  in  regular  order ;  and  every  object  is  exquifitely 
finifhed,  and  placed  infuch  exaft  perfpectivc,  that  they  afford  the  eye  a  mod  agreeable 
deception.  Every  part  of  thofe  fmall  pictures,  which  are  fuppofed  to  be  the  decorations 
of  that  gallery,  appear  fo  diftinft,  with  tints  fo  aptly  proportioned  to  their  fituations  and 
diftances,  arid  the  whole  is  executed  with  fo  delicate  a  touch,  and  fo  much  judgment,  that 
the  performance  is  accounted  truly  admirable. 

PALAMEDES  PALAM EDESZ  STAEVARTS,  or  STIVERS. 
Battles,  Fairs,  and  Encampmtnts. 

DIED  1638,  AGED  31. 

This  artift  was  born  at  London,  in  1007,  though  he  is  reckoned  among  the  eminent 
painters  of  the  city  of  Delft.  His  father,  who  was  a  Fleming,  and  eftccmed  an  excellent 
workman  in  agate,  jafper,  and  other  precious  materials,  being  invited  to  England  by 
King  James  I.  refided  at  London  for  fume  years,  in  which  time  his  fon  Palamedefz  was 
born,  but  was  carried  to  Delft  while  he  was  yet  a  child,  when  his  father  returned  to  his 
native  country. 

He  did  not  ftudy  the  art  of  painting  under  any  particular  mailer ;  but,  by  the  force  of  a 
ftrong  natural  genius,  and  hecdfuUy  attending  to  the  works  of  Efaias  Vander  Velde,  he 
acquired  a  ftyle  of  painting,  and  a  tone  of  colour,  much  refembling  his  model ;  but  in 
the  execution  and  finifhirig  of  his  pictures,  he  was  by  good  judge*  accounted  far 
fuperior;  and  by  the  beft  connoiflcurs  of  his  time  his  works  were  held  in  the  great  eft 
efteem. 

He  excelled  in  reprefenting  encampments  with  the  lu  tiers  booths,  and  alfo  indefcribing 
battles  of  horfe  and  foot ;  the  fcenes  and  fituations  which  be  chofe  were  agreeably 
contrived,  and  he  had  a  very  happy  manner  of  expreffing  the  ardour  of  thofe  who  were 
engaged,  the  exultation  of  the  victor*,  and  the  dejection  of  the  vanquilhed,  the  daftards, 
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and  the  dyinpr.  Yet  his  figures  were  defigncd  entirely  in  the  Klemilh  taue,  and  their 
babir*  and  drefs  were  taken  from  thofe  of  his  own  time. 

His  com  portions  are  always  full  of  fpirit,  and  well  difpofed  ;  in  every  object  nature  is 
well  imitated  and  truly  reprcfented ;  the  perfpeclive  diftanccs  are  juftly  obferved,  and  his 
figures  truly  proportioned,  according  as  they  arc  near  or  remote.  His  fkies  are  clear  ; 
his  pencil  is  free,  yet  particularly  neat ;  and  his  pictures  are  diftinguifhed  by  a  remarkable 
thinnefs  and  tranfparence  of  his  colouring. 

He  arrived  very  early  at  excellence  in  his  profefllon  ;  and  as  he  was  cutoff  juft  in  the 
bloom  of  life,  his  pictures  are  few,  and  exceedingly  fcarce  5  and  on  that  account,  as  well 
as  on  account  of  their  confeffed  merit,  they  are  much  coveted,  and  bring  large  prices. 

ANTHONY  PALAMEDES  STAEVARTS,  or  8TEVERS 
Cottverfations,  Portraits. 

DIED  1680,  AGED  76. 

He  was  the  elder  brother  of  Palainedu,  born  at  Delft,  Fn  IGOJ,  and  became  a  painter 
«f  fome  note ;  but  he  was  very  far  inferior  to  his  brother  in  every  part  of  painting,  being 
neither  pofleffed  of  to  delicate  a  pencil,  fuch  tranfparence  of  colouring,  fuch  invention, 
dilpolition,  or  expreflion.  He  took  pains  to  imitate  nature,  but  without  elegance  of 
choice ;  and  the  figures  which  he  introduced  were  formal  copies  of  what  had  occurred 
to  his  obfervation ;  without  any  thing  graceful  in  the  airs  of  their  heads,  or  in  their 
attitudes ;  and  his  draperies  were  only  plain,  dry  reprefentations  of  the  modes  of  hi» 
time. 

Though  he  frequently  painted  portraits,  yet  his  general  fubjects  were  convcrfations  of 
pcrfons  of  both  fcxes ;  as  if  they  were  engaged  at  cards,  or  at  entertainments  of  vocal 
and  inlhunietital  mufic,  or  at  feafts  or  dances.  Of  thofe  kinds  he  painted  a  prodigious 
number,  which  are  but  in  fniall  erteem  ;  though  fomc  of  them  are  much  better  finilhed 
than  others.  But  it  has  been  thought  that  the  reputation  of  his  brother's  works 
conduced  not  a  little  to  the  recommendation  of  his  own,  as  they  were  often  bought  by 
injudicious  purchafers  for  thofe  of  Palamcdefz,  which  are  defervcdly  valuable. 

ADRIAN  ST  ALB  EM  T. 
Land/cape. 

DJED  1660,  AGED  80. 

He  was  born  at  Antwerp,  in  1580,  and  is  placed  in  the  firft  rank  among  the  Flcmilh 
painters.  His  ftyle  was  landfcape  with  fmall  figures,  which  he  executed  neatly  with  a 
free  and  fpiritcd  touch,  in  imitation  of  the  Velvet  Brueghel,  whofe  manner  he  carefully 
iiudicd,  and  made  the  works  of  that  delicate  matter  entirely  his  model.  His  fcenes  were 
pleadngly  chofen,  and  frequently  folcmn  ;  his  figures  are  properly  introduced,  and  his 
trees  are  well  formed,  with  great  appearance  of  nature  and  truth,  except  that  fometimcs 
they  might  feem  a  Iktle  too  green. 

His  reputation  was  fo  effectually  eftablifhcd  at  Antwerp,  that  many  of  his  pictures  were 
ent  to  different  parts  of  Europe ;  and  his  merit  procured  him  an  invitation  to  the  Court 
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of  Great  Britain,  where  his  paintings  received  the  approbation  of  the  beO  judges  of  that 
time ;  and  even  to  this  day  they  are  mentioned  with  honour. 

When  he  quitted  England,  he  returned  to  his  native  city,  where  he  continued  to  follow 
his  profeffion  in  the  eightieth  year  of  his  age.  But  thofe  piawes  which  he  painted 
towards  his  decline,  are  not  comparable  to  thole  which  were  finifbed  in  tbe  vigorous 
time  of  big  life,  though  they  have  ftill  a  fufficient  degree  of  merit  to  maintain  the  credit 
of  the  artift.  Among  a  variety  of  fubjecls  and  views  after  nature,  which  he  painted 
in  England,  the  view  of  Greenwich  was  accounted  a  capital  performance,  and  was 
exceedingly  admired. 

FRANCIS  ST  AMP  ART. 

Portrait, 

DIED  1750,  AGED  15. 

lie  was  bom  at  Antwerp,  in  1675,  and  it  is  faid  that  he  derived  his  knowledge  of 
the  art  of  painting  from  Tyfleus.  He  was  induced  to  pradife  portrait  painting,  by 
having  hat!  fome  degree  of  fuccefs  in  that  branch  ;  but  a  much  more  pravalent  induce- 
ment was  the  profpect  of  gain.  At  firft  he  made  Vandyck  and  De  Vos  his  models  ;  but 
what  he  afterwards  painted  was  after  nature. 

While  he  was  yet  a  young  man,  he  was  invited  to  Vienna  by  the  Emperor,  who 
honoured  him  with  the  tide  of  his  cabinet  painter  ;  and  his  obtaining  an  employment  of 
fuch  diftinftion,  at  a  Court  where  ufually  there  were  many  confiderabk-  artifts,  Uiould 
feem  a  fufficient  proof  of  his  merit. 

He  contrived  a  method  of  painting,  in  an  eafy  and  expeditious  manner,  the  portraits 
of  the  Nobility,  who  have  neither  leifure  nor  patience  to  fit  to  a  painter  for  a  fufficient 
length  of  time.  He  therefore  only  marked  the  features  with  white,  black,  and  red 
crayons,  which  was  foon  executed,  and  then,  at  his  own  leifure,  worked  on  the  portrait 
with  colour,  and  only  at  the  laft  fin  i  flung  touched  up  the  features  after  nature. 

1  hofc  connoifleurs  who  have  fecn  tbe  works  of  Stampart,  are  profufe  in  his  commen- 
dation ;  and  an  artift  of  credit  and  lkill  teftilies,  that  it  was  the  cuftora  of  that  painter  to 
lay  upon  his  canvas  a  quantity  of  flelh  colour,  in  proper  places,  before  he  ever  began  to 
work,  which  contributed  at  once  to  leffon  hislabour,  and  to  produceamuch  bettcroftea. 

GHERARDO  8TARNINA. 

Jli/ion/. 

DIED  140S,  ACID  49. 

He  was  bom  at  Florence,  in  1354,  and  was  the  difciplc  of  Antonio  Venctiano,  with 
whom  he  ftudicd  defign  and  colouring.  He  was  indebted  to  nature  for  an  excellent 
genius,  and  he  took  pains  to  cultivate  that  genius  by  incefTant  application.  When  he 
quitted  the  fchool  of  Venetiano,  the  firft  works  in  which  he  was  employed  were  fo  highly 
admired,  for  the  elegance  of  his  manner,  that  his  reputation  was  very  foon  and  very 
firmly  cftablifhed ;  and  his  great  abilities  being  made  known  to  the  King  of  Spain,  that 
y  anarch  invited  him  to  his  Court,  engaged  him  in  feveral  grand  defigns,  and  loaded 
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him  with  prefenta ;  fa  that  Stamina,  fome  years  after,  returned  to  hi*  own  country,  en- 
ricbed  and  honoured. 

Among  a  great  number  of  his  competitions  which  are  at  Florence,  one  is  particularly 
mentioned  as  an  accompli  (bed  performance.  The  fubjeft  is  St.  Jerom  addreffing  himfelf 
to  hw  companions  when  he  is  near  dying ;  and  the  artift  has  represented  fome  of  them 
writing  down  his  latl  precepts,  fome  attentively  liftening  to  his  difcourfe,  and  fome 
exprethng  the  effect  produced  in  their  hearts  by  the  doctrines  he  uttered.  In  that  com- 
polition  the  figures  were  well  dcfignod  and  contracted  ;  they  had  animated  looks,  and 
proper  attitudes  ;  and  the  whole  together  was  cfteemed  fupcrior  to  any  of  the  works  of  his 
predeceffors. 

JAN  STEEN. 
Comxrfalions  and  Drolls. 

*  DIED  1689,  AGED  53. 

He  was  born  at  Leyden,  in  1636,  and  was  fucceffively  the  difeiple  of  Knnftcr,  Brower, 
and  Van  Goyen  ;  but  be  made  himfelf  fo  acceptable  to  tin-  latter  by  his  wit,  his  droll 
difpofition,  and  above  all  by  the  livelinefs  of  his  genius,  that  Van  Goyen  thought  ha 
difpofed  of  his  daughter  prudently  when  he  gave  her  in  marriage  to  Jan  Steen.  However, 
although  he  had  many  opportunities  of  enriching  himfelf,  by  other  occupations  as  well  as 
by  his  p  rote  ill  on,  he  frequently  was  reduced,  by  an  idle,  intemperate  and  diflipated 
courfe  of  life,  even  to  the  lowed  ebb,  and  compelled  to  work  for  the  fuhuftence  of  him- 
felf and  his  family. 

.  In  the  fubjects  he  painted,  his  genius  appeared  admirable;  and,  notwithstanding  all 
the  (kill  he  had  acquired  from  the  different  matters,  bis  genius  was  his  principal 
director ;  for  he  feemed  rather  to  derive  his  powers  in  painting  from  infpiration  than 
inttruction.  Few  painters  have  animated  their  figures  more  than  Jan  Steen,  or  equalled 
hitn  in  the  ftrength  of  exprelfion.  His  drawing  might  fometimes  be  cenfurable ;  but 
his  defign  was  generally  correct,  his  figures  well  difpofed,  and  his  characters  firongly 
marked.  His  touch  is  light,  cafy,  and  free,  and  his  colouring  appears  always  lively 
and  natural. 

A  capital  picture  of  Jan  Stcen's  painting,  is  a  Mountebank  attended  by  a  number  of 

fpectators,  in  which  the  countenances  are  wonderfully  finking,  as  being  full  of  humour, 
and  uncommon  variety.  Houbraken  mentions  a  remarkable  picture  painted  by  this 
matter,  rcprcfenting  a  wedding.  It  confifted  of  the  old  parents,  the  bride,  the  bridegroom, 
and  a  lawyer  or  notary.  F.very  pcrfon  in  the  compofition  was  exceedingly  natural,  with 
furprifing  exprefiion  in  the  old,  as  well  as  the  young.  The  notary  is  defcribed  as  if  lie 
was  thoroughly  engaged  in  attending  to  the  words  which  he  was  to  write  down  ;  the 
bridegroom  appears  in  a  violent  agitation,  as  if  diflatisfied  with  the  match  ;  and  the 
bride  fecmstobc  in  tears  ;  every  character  evidencing  the  ready  and  humourous  invention 
of  the  artift.  Houbraken  alfo  mentions  another  compofition,  equally  excellent,  repre- 
senting the  Funeral  of  a  Quaker ;  in  which  each  face  is  diftinguittied  by  fo  ftrong,  fo  droll, 
;md  fo  humourous  a  caft  of  features,  that  itcxeites  mirth  in  every  beholder;  and  would 

H  convince 
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convince  us  that  he  had  nature  for  the  model  of  every  object,  the  whole  feeming  fo  ac- 
curately dcfigned,  and  with  fuch  an  air  of  nature  and  probability. 

In  defigning  his  figures  he  (hewed  remarkable  judgment  and  ikill ;  for,  at  the  firfl 
fight,  one  may  perceive  a  proper  diflinttion  of  the  ranks  and  conditions  of  the  pcrfons 
introduced  in  his  fubjed,  the  difference  between  a  gentleman  and  a  boor,  or  of  thofe  in 
high  or  low  fiations,  by  their  forms,  their  attitudes,  their  air  or  cxprcfiion ;  fo  that  in  this 
rcf[iec\  he  appears  worthy  of  being  ftudied  by  other  painters.  His  works  did  not  bear 
an  extraordinary  price  during  his  life,  as  he  painted  only  when  he  was  nccefiitous,  and 
fold  his  pictures  to  anfwer  his  immediate  demands.  Hut  after  his  death  they  rofe  amaz- 
ingly in  their  value,  and  are  rarely  to  be  purchafed,  few  paintings  bearing  a  higher  price, 
as  well  on  account  of  their  excellence  as  of  their  fcarcity. 

GIOVANNI  BATTISTA  BTEFANESCHI,*  called  EREMITA  Dl  MONTE 

SENARIO. 

Ifithri/. 

DIED  1C59,  AGED  T7. 

He  was  born  at  Florence,  in  13"  2,  and  even  in  his  youth  garc  early  tokens  of  a  good 
and  apt  genius  ;  and  was  afterwards  encouraged  by  hisfriend  Andrea  Commodi,  to  apply 
himfelf  to  the  fludy  of  the  art  of  painting.  Andrea  took  him  under  his  own  care,  pointed 
out  to  him  the  beti  rules  for  bis  improvement,  and  made  him  fo  thoroughly  acquainted 
with  the  true  principles  of  his  art,  that  in  a  lhort  time  be  rendered  himfelf  very  confi- 
derable,  by  the  corre&ncf*  of  his  deflgn,  and  a  beautiful  bveiy  tone  of  colouring.  He 
alfo  acquired  an  additional  degree  of  knowledge  from  the  inductions  of  Ligoczi  and 
Pietro  da  Cortona,  and  became  an  excellent  painter  in  oil  and  in  miniature. 

Ferdinand  II.  Duke  of  Tufcany,  held  him  in  great  efteem ;  and  for  that  Prince  he 
painted  fcveral  hiftorical  facrod  fubjea*  in  miniature ;  four  of  which  were  of  a  larger 
iM  than  ulna),  and  of  exquifite  beauty,  being  painted  after  four  capital  originals  of 
Raphael,  Correggio,  Titian,  and  Andrea  del  Sarto.  The  6gures  of  Stcfancfchi  were 
exceedingly  graceful  and  lovely  j  his  flyle  was  grand,  his  touch  delicate;  and  the  chiaro- 
fcuro  was  happily  and  judicioufly  managed. 

STE  FA  NO,  called  FIORENTINO. 

Iliftory,  jlrchitcffure,  and  Perfpefiive. 

DIED  13M>,  AGED  49. 

Stefano,  of  Florence,  is  the  only  one  of  Giotto's  fcholars,  who  aimed  at  fomething 
beyond  the  mere  imitation  of  his  mailer,  and  by  the  relation  of  Vafart  furpaffed  him 
in  every  part  of  the  art.  He  was  his  grandfon,  by  a  daughter  called  Caterina,  with 
a  talent  which  fearched  for  every  difficulty,  and  a  will  determined  to  furmount  it. 
He  was  the  firfl  who  attempted  forefliortening,  and  if  he  failed  of  complete  fuccefs,  he 
certainly  correfted  perfpe&ive,  and  gave  more  varied  turns,  more  character,  and 
greater  vivacity  to  heads.  His  moil  accredited  works  in  the  church  of  Ara  Caeli  at 
Home,  S.  Spirito  at  Florence,  and  el  a  where  are  no  more  ;  no  authenticated  pidure  of 
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his  remains  in  Tufcany,  unlefs  we  except  a  Madonna  in  the  Campo  Santo,  of  Pifa, 
undoubtedly  in  a  greater  Ayle  than  the  works  of  his  mafter,  but  retouched.  F. 

TOMMASO  DI  STF.FANO,  called  GIOTTINO. 

Illllory. 

DIED  1356,  AGED  32. 

He  is  fuppofud  to  have  been  the  fon  and  fcholar  of  the  preceding  artifi,  and  ac- 
quired the  firnamc  of  Giottino  from  the  great  refemblancc  of  his  works  to  thofe  of 
Giotto.  A  Pieta  which  ftill  remains  of  him  at  J.  Rcmigi  in  Florence,  and  fomc  frefcoes 
at  Aflifi  bear  indifputable  marks  of  that  ftyle.  He  had  a  fcholar,  Gio.  Tofficani,  of 
Arezzo,  who  worked  at  Pifa,  and  in  the  reft  of  Tufcany.  In  the  baptiftcry  of  Arezzo, 
are  two  figures  of  8.  Philipo  and  Giacomo,  orignally  painted  by  him,  and  repainted 
by  Vafari  in  his  youth ;  from  which,  though  they  had  been  fpoiled,  he  confefTcs  to  have 
derived  confiderable  improvement.  F. 

JACQUES  STELLA,  Chevalier. 
Ifijhry,  Portrait,  Land/cape,  and  Architecture. 

*  DIED  1647,  AGED  51. 

He  was  born  at  Lyons,  in  1396  ;  and  his  father,  being  a  painter,  inftru&ed  him  care- 
fully  in  his  art,  as  foon  as  he  found  him  capable  of  learning  to  draw.  Jacques  had  ar- 
rived only  at  his  ninth  year,  when  he  had  the  misfortune  to  be  deprived  of  bis  father  ; 
but  even  at  that  early  age  he  could  defign  well,  and  afforded  an  expectation  of  his 
future  merit. 

In  his  twentieth  year  he  travelled  to  Italy,  with  an  intention  to  complete  his  ftudies  at 
Rome  ,  but  palling  through  Florence,  he  was  engaged  by  Cofino  de  Medicis,  the  Grand 
Duke,  and  continued  in  his  fervicefor  leven  years.  He  then  proceeded  to  Home,  where 
he  fiudied  the  antiques,  the  works  of  Raphael,  and  the  compofitions  of  other  great 
in  afters,  with  fuch  fucccl's,  that  he  obtained  an  excellent  tafle  of  defign,  and  performed 
works,  in  large  as  well  as  in  fmall,  which  effectually  eftablHhed  his  reputation. 

As  he  had  received  repeated  invitations  to  the  Court  of  Spain,  he  determined  at  laft  to 
vifitthat  kingdom  ;  but  travelling  through  France  in  his  progrefs,  he  could  not  rcfift  th« 
felicitations  of  Cardinal  Richelieu,  who  recommended  him  to  the  King,  and  procured  him 
a  pcnfion  of  a  thoufand  livres,  together  with  the  employment  of  fiate  painter,  and  an 
apartment  in  the  Louvre  ;  and  befide  all  thofe  advantages,  thu  order  of  St.  Michael  was 
conferred  upon  him,  as  a  particular  mark  of  the  King's  favour. 

This  mafter  had  an  extenfive  genius  ;  and  though  hiltory  engaged  his  attention  princi- 
pally, yet  he  painted  all  kinds  of  fubjefts  with  equal  rcadinefs  and  eafc.  His  invention 
is  noble,  his  attiducs  are  natural,  and  his  outline  is  correct ;  but  his  ex  predion  is  not 
firiking,  nor  are  his  local  colours  fufficiently  determined  ;  his  carnations  are  rather  too 
rid,  and  generally  the  fame  kind  of  tint  predominates  through  them  all ;  though  his 

•  De  pile,  and  the  Chronological  Table,  agree  that  Stella  died  at  the  age  of  5 1 ,  io  I C+7  ;  but  the  author,  of  the 
ALrcge  de  la  Vie  do  I'e.atre,  fix  hi,  death  in  1 657,  at  the  age  of  6 1 ,  making  i  difference  of  ten  year.. 
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pictures,  taking  the  whole  together,  arc  very  agreeable.  The  fubjects  which  he  painted 
bed  are  of  the  paftoral  kind  ;  however,  he  (hewed  great  excellence  in  painting  boys,, 
pcrfpeaive,  and  architecture;  yet  by  the  ablcft  judges  he  is  accounted  a  maoncntt. 

FRANCOIS  STELLA. 

Jlijhry. 

DIED  1661,  AGED  60. 

He  was  the  brother  and  difciplc  of  Jacques  Stella,  born  at  Lyons,  in  1601.  He 
travelled  with  his  brother  to  Italy,  lived  with  him  during  bis  residence  at  Florence,  and 
afterwards  went  along  with  him  to  Rome  .  but  as  he  did  not  poflefs  fuch  a  genius  as 
Jacques,  he  never  could  equal  him  in  any  branch  of  his  profeflion. 

Orlandi,  in  the  Abecedario  Pittorico,  i*  guilty  of  a  great  error,  in  afcribing  to  this 
mailer  the  charader,  the  age,  and  the  merit  of  Jacques  Stella,  referring  to  De  Files  for 
his  authority,  whereas  there  appears  nothing  in  Dc  Piles  any  way  referable  to  Francis 
■Stella. 

HENRY  STENWYCK,  or  STEENWYCK,  rite  Old 
Perfpcclhe  and  Architecture. 

DIED  1603,  AGED  43. 

He  was  born  at  Steenwyck,  in  1550,  and  was  the  dittiple  of  John  de  Vries,  who 
excelled  in  painting  architecture  and  perfpective.  In  imitation  of  the  fty  le  of  his  matter, 
Stenwyck  chofc  thofc  kind  of  fubject* .  but  furpafU-d  him  and  all  his  >>  temporaries,  in 
the  truth,  ncatnefs,  tranfparenec,  and  delicacy  of  his  pictures.  His  fubjects  were  the 
infidcs  of  fupcrb  churches  and  convents,  of  Gothic  architecture,  and  generally  views  of 
them  by  night,  when  they  were  illuminated  by  flambeaux,  tapers,  or  a  number  of  candles 
fixed  in  magnificent  luftres,  or  fconces. 

He  was  a  thorough  matter  of  the  true  principles  of  the  chiaro-fcuro,  and  dittributcd 
his  lights  and  ttiadows  with  fuch  judgment,  as  to  produce  the  moll  aftonittiing  eflfe&i. 
The  reflections  of  his  lights  are  charming  ;  and  every  column,  cornice,  or  other  member 
of  his  Gothic  architecture,  is  painted  with  the  utmott  truth  and  prccifion.  His  pencil 
is  wonderfully  delicate,  his  touch  light  and  fharp ;  and  as  he  was  not  expert  at  defigning 
figures  thofe  that  appear  in  any  of  his  compofitions  were  inferted  by  Brueghel,  Van 
Tulden,  and  other  eminent  artitts. 

The  genuine  pictures  of  this  matter  are  extremely  fcarce,  and  very  highly  prized  in 
every  part  of  Europe. 

•HENRY  STENWYCK  or  STEENWYCK,  the  Young. 

Perfpeclne,  Portraits. 

He  was  born  about  15S9,  and  was  the  fon  of  the  famous  Henry  Stenwyck,  by  whom 
he  was  taught  the  art  of  painting;  and,  by  ttudying  the  works  of  his  father  from  bin 

a  a  a  a  infancy  . 

•  The  anthers  of  the  Abreg*  de  la  Vie  de*  Print rei  call  the  fan  of  Henry  Stenwyck,  Nithola,.  though  Drfcamp. 
sad  moil  writer*  alarm,  that  the  name  of  the  younger  Stenwytk,  who  refided  in  London.  *nd  «-at  favour?  J  bv  cfcatlc,  I 

and 
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infancy,  and  aim  receiving  excellent  dircaions  from  him,  he  adopted  the  fame  manner 
and  fijle  ;  and,  by  fomc  very  competent  judges,  was  thought  to  have  often  equalled,  if 
not  furpafled  his  father. 

Vandyck,  who  admired  his  works,  introduced  him  to  the  Court  of  King  Charles!, 
where  he  met  with  fuch  a  degree  of  encouragement  as  was  due  to  his  extraordinary 
talents,  and  found  employment  in  Fngland  for  feveral  years.  His  ufual  fubjeSs  were 
the  infides  of  churches  and  grand  edifices  ;  but  at  lad  he  quitted  the  dark  manner,  which 
he  had  originally  acquired  by  imitating  the  manner  of  his  father.  He  fometimcs  painted 
the  back-grounds  of  Vandyck's  portraits,  as  often  a*  they  required  ornamental  archi- 
tecture ;  and  it  m  the  portrait  of  the  younger  Stcnwyck  which  was  painted  by  Vandyck, 
and  perpetuated  by  his  hand  among  the  diftinguilhed  artifts  of  his  time. 

He  died  at  London  ;  and  his  widow,  who  praStifed  perfpedive-painting  during  the  life 
of  her  hufband ,  retired  after  his  death  to  Amfterdam,  where  (he  followed  that  profeifion, 
and  painted  in  the  ftyle  of  her  huiband  and  his  father  with  great  credit ;  and  as  her  works 
were  generally  efteemed,  (he  was  enabled  to  live  in  affluence  and  honour. 

•TOBIAS  STI  M  MLR. 
Hylory,  Portrait. 

BORN  1534,  DIED  15  . 

Tobias  Stimmer  was  a  native  of  SchafFhaufcn.  Of  his  youth,  his  mafter,  his  ftudies, 
we  know  nothing  ;  but  as  his  life  was  (hort,  and  the  greateft  part  of  it  totally  abforbed 
by  furniming  defigus  for  the  numerous  publications  of  the  times,  the  frefcoes  which 
he  executed  on  the  outfide  of  many  man  (ions  at  Schaffhaufen,  Strafburg,  Frankfurt, 
and  which  procured  him  a  call  to  the  Court  of  the  Markgrare  of  Baden,  prove  that  his 
talent  as  a  painter  muft  have  been  decifive  at  an  early  period.  Of  his  works  in  frefco, 
the  mod  celebrated  appears  to  have  been  a  Marcus  Curtius  leaping  into  the  gulph,  men- 
tioned and  extolled  by  Sandrart,  who  fays,  he  feemed  *  to  ftart  from  the  wall  and  rufli  on 
the  beholders.'  Of  this  figure  or  group  nothing  now  remains,  bnt  of  the  vigour  that 
conceived  and  the  (kill  that  forefliortened  it,  thofe  who  are  acquainted  with  the  wood-cuts 
executed  from  the  defignsof  Stimmer,  may  form  an  adequate  idea:  the  moft  remarkable 
of  thefe,  is  that  feries  of  Biblical  Subjects,  publiftied  1586,  at  Bade,  by  Thomas  Guarin, 
confulted  and  recommended  by  Rubens.  The  invention  and  execution  of  thefe  belongs 
entirely  to  himfclf ;  in  moft  of  hi*  other  works,  the  larger  Bible,  the  Book  of  Hunting, 
the  Livv,theFhtvius  Jofephus,  &c.  he  was  affined  by  his  fcholar  Chriftopher  Maurer 
of  Zuric.  F. 

NICHOLAS  DE  I1F.LT  STO  CCA  DE. 

Ili/iory,  Portrait. 

He  was  born  at  Nimeguen,  1614;  and  having  the  advantage  of  a  near  alliance  to 

it  J  Vandyck,  wa»  undoubtedly  Henry.  There  w»  a  painter  at  Breda,  of  the  name  of  Stenwyck,  who  it  by  fosse 
tailed  Nuholaa,  and  probably  thofe  autliora  have  mUVaken  the  one  for  the  other;  but  the  fubje&t  painted  by  the  latter, 
were  emblenu  of  mortality  and  (till  life,  whereat  Henry  Stenwyck  painted  no  fubje«»  but  of  pcrfntAirt  and  arehi- 
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David  Ryccaert  the  old,  who  was  his  father-in-law,  lie  became  his  difciple,  and  was 
inftructed  by  him  with  extraordinary  care.  But  as  foon  at  he  imagined  himfelf  capable 
of  fubfifting  by  his  own  induftry,  and  by  the  knowledge  he  had  already  acquired,  he 
travelled  firft  to  Rome  to  improve  himfelf  in  defign,  and  went  afterwards  to  Venice,  to 
ftudv  that  excellence  of  colouring  for  which  the  artifts  of  the  Venetian  fchool  are  fo 
particularly  eminent. 

In  his  return  to  his  own  country  he  vifited  France,  where  his  works  received  great 
approbation,  and  he  was  appointed  painter  to  the  French  King.  Mod  of  the  paintings 
of  this  mailer  are  preferred  in  Venice  and  Rome,  as  he  re  tided  for  a  long  time  in  thofe 
cities ;  and  few  of  them  are  to  be  met  with  in  our  kingdoms,  though  they  are  very 
much  prized. 

The  hiftorical  pictures  which  he  painted  arc  of  a  large  fize,  and  his  figures  are 
defigncd  in  a  good  tafle.  He  had  a  broad  and  free  manner  of  penciling,  with  a  remark- 
able fweetnefs  of  colour,  and  (hewed  an  ingenius  Angularity  in  expre  fling  the  aftions  and 
pafnons  of  his  hiftorical  characters,  in  a  manner  very  different  from  other  deftgners. 
For  inftance,  while,  in  the  ftory  of  Andromeda,  many  other  painters  reprefented  her  as 
almoft  dying  with  fear  and  terror,  on  her  apprehenfion  of  her  danger  from  the  monfter, 
this  artift  defcribed  her  in  modeft  confufion>  as  blufliing  more  from  the  confeioufnefs  of 
her  being  expofed  naked,  than  terrified  at  all  the  horrors  with  which  (he  was  threatened. 
That  picture,  and  thofe  of  Clelia,  and  Jofeph  diftributing  the  corn  in  Egypt,  are  exceed- 
ingly admired,  and  were  highly  celebrated  by  the  beft  poets  of  the  Low  Countries. 

ABRAHAM  STORK. 

Sea-pieces,  Sea-ports. 

DIED  1708, 

He  was  born  at  Amfierdam  ;  but  the  mafter  from  whom  he  learned  the  art  is  not 
mentioned.  He  ftudied  affiduoufly  after  nature,  and  fkctclicd  every  veffel  and  every 
view,  which  he  intended  to  introduce  in  any  of  his  competitions ;  by  which  means  his 
feas,  rocks,  .haven*,  and  (hips,  have  a  ftrong  character  of  truth  to  recommend  them. 

Hisufual  fubjectsare,  the  reprefentation  of  veflels  at  fea,  in  calms  or  (Wins,  or  riding 
at  anchor  in  havens;  alfo  views  of  foa-ports,  with  a  great  variety  of  boats,  barges,  and 
(hips,  with  a  great  number  of  figures,  occupied  in  different  employments,  lading  or  un- 
lading the  veflels.  His  colouring  is  pleafing,  his  touch  full  of  fpirit,  and  his  pencil 
clean,  neat,  and  delicate.  His  figures,  though  fmall,  arc  defigncd  with  a  correct  exact* 
nefs  ;  and  his  compofitions  are  generally  filled  with  fuch  a  number  of  them,  as  at  once 
furprifes  and  entertains  the  ohfervcr. 

A  moft  capital  picture  of  this  mafter,  is  the  reception  of  the  Duke  of  Marlborough  in 
the  river  Amflcl ,  in  which  he  has  reprefented  an  inconceivable  number  of  veflels,  barges, 
and  yatchs,  fuperbly  decorated,  and  crowded  with  figures  in  a  variety  of  habits,  adapted 
to  their  different  dignities,  ranks  and  condition.*.  And  although  the  compofition  is  im- 
menfe,  yet  it  is  difpofed  without  any  confufion,  and  every  part  of  it  is  very  neatly 
bandied,  and  delicately  finifhed. 

He  had  a  brother  who  was  a  landfcapc-paintcr,  and  for  the  mod  part  painted  views  of 
the  Rhine ;  but  he  did  not  arrive  at  the  excellence  of  Abraham. 
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JOHN'  STR  AD  A,  or  STRADANUS. 
Hi/ton/,  Animals,  Rattles,  and  Chacts. 
«  DIED  160+|  aged  63. 

He  was  born  at  Bruges,  in  1536,  of  an  illuflrious  family,  and  in  that  city  ftudied  the 
firft  principles  of  painting ;  but,  to  complete  his  knowledge,  he  went  very  young  to 
Italy,  and  for  fomc  time  found  employment  at  Florence,  in  the  palace  of  the  Duke,  and 
alfo  in  the  palaces  of  fomc  of  the  Nobility.  From  tlience  he  proceeded  to  Rome,  where 
he  exerted  his  utmoit  induftry  to  fiudy  the  antiques,  the  works  of  Raphael  ami  Huonaroti, 
which  gave  him  a  much  better  tafte  of  compoiition  and  corrccxncfs,  and  enabled  him  to 
appear  as  one  uf  the  eminent  artifts  of  his  time.  Before  he  quitted  Rome,  he  painted  in 
conjunction  with  two  celebrated  mailers,  Daniel  da  Volterra,  and  Francefco  Salviati,  at 
the  Pope's  Palace  of  Belvedere,  and  acquired  a  great  deal  of  the  manner  of  Salviati. 

Although  he  was  invited  to  Naples,  and  other  cities  of  Italy,  where  he  finilhed  a  great 
maDy  confiderable  works  in  frefco  and  in  oil,  yet  he  fixed  his  reGdenceat  Florence  ;  and 
in  that  city  arc  full  to  be  fecn  fome  noble  performances  of  Stradanus,  which  will  per- 
petuate his  reputation.  In  particular,  a  painting  reprcfenting  the  Crucifixion  of  Chrili 
between  the  thieves  .  which  is  a  grand  and  fine  compoiition,  conGfting  of  a  number  of 
figures  of  foot  foldiers  and  horfemen,  all  of  them  rather  larger  than  life  ;  and  around  the 
C'rofs  are  the  Virgin,  St.  John,  and  Mary  Magdalen. 

Bcfidcs  the.fubjecis  taken  from  facred  hifiory,  which  he  was  frequently  engaged  to 
undertake,  he  delighted  to  paint  animals,  huntings,  and  fometimes  battles,  all  which 
fubjefts  he  executed  in  a  noble  ftylc,  with  a  ready  hand,  and  firm  pencil.  But,  not- 
withftanding  his  long  refidence  in  Italy,  and  his  ardent  iludics  after  the  antiques  and 
famous  painters  of  Rome,  he  always  retained  too  much  of  the  Flemifh  tafte,  nor  could  he 
ever  totally  divert  himfelf  of  it. 

Stradanus  however  had  a  good  tafte  of  defign,  and  an  agreeable  tone  of  colouring ;  and 
thole  works  of  his  which  are  in  the  palace  of  Belvedere  at  Rome,  maintain  their  credit, 
although  they  are  placed  among  the  paintings  of  Salviati  and  Volterra. 

JURIAN  VAN  STREEK. 
Portraits,  Still  Lift. 

DIED  1678,  AGED  46. 

He  was  born  at  Amfierdam,  in  1632 ;  and  thofe  objects  of  ftill  life  which  he  choofc  for 
his  fubjefls,  were  painted  by  him  in  a  very  agreeable  manner.  He  carefully  ftudied  and 
imitated  nature  in  all  his  compofitions,  and  he  grouped  his  objects  with  fo  much  judg- 
ment, that  they  harmonized  very  plcafmgly  together.    He  umlcrftood  the  chiaro-fcuro 

*  De  Piles,  and  Rcfta,  fix  the  birth  of  Stradanus  in  1AS7,  and  hb  death  in  1604,  aged  77  .  yet  Sandrart,  and  other 
MriUM,  fix  hit  birth  in  I SSti,  and  hi»  death  is  1604,  aged  68.  But  the  authors  of  the  Abregt  dc  ta  Vie  de*  Peititres, 
though  they  appear  to  be  peri'ons  of  taOc  ud  judgment,  have  unaccountable  affirmed,  th.t  Stradanus  wai  fourfcoet  and 
two  yean  old  at  his  death,  although  they  fix  his  birth  in  I  fit,  axd  his  death  is  1 605,  which  dates  can  only  allow  him  to 
be  69.    Vid.  Abrege,  fcc.  Vol.  11.  p.  1 13. 
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thoroughly,  and  by  that  means  gave  his  pidures  great  force,  relief,  and  true  rcfeinblance 
of  nature. 

He  fomctimes  painted  portraits,  which  were  well  efteemed  ;  and  had  a  free,  firm  pencil, 
as  alio  great  truth  in  bis  colouring. 

HENRY  VAN  ST  REE  K. 
Wjiory,  Architecture. 

DIFD  1 113,  ACED  .VI. 

He  was  the  fon  of  Juriati  Van  Streek,  born  at  Amftcrdam  in  1659,  and  at  firft  was 
inftrufted  hy  his  father,  till  he  was  a  tolerable  proficient ;  bat  afterwards  he  was  placed 
as  adifciple  with  Emanuel  de  Wit. 

Under  the  direction  of  that  matter  he  ftudied  for  feveral  years,  and  aflumcd  bit  manner 
and  ftyle  of  colouring  ;  yet  his  inclination  led  him  principally  to  paint  architecture  ;  and 
he  gained  cnnfiderable  reputation  by  his  performances  in  that  ftyle,  which  were  ufually 
views  of  the  infides  of  churches,  convents,  palaces,  town-halls,  and  other  grand  buildings, 
in  which  his  perfpe&ive  was  regular  and  true,  and  the  imitation  very  exact. 

N.  VANDER  STRETEX,  or  STRAETEN. 
Landscape. 

He  was  born  in  Holland,  in  1680,  and  had  an  extraordinary  genius,  with  a  very  lively 
imagination  ;  by  which  he  made  a  remarkable  progrefs  in  the  art  of  painting,  at  an  early 
time  of  life.  Nature  was  his  principal  ftudy  ;  and  by  diligent  practice  be  acquired  an 
uncommon  freedom  of  hand  ;  and,  at  his  firft  fetting  out  in  his  profeflion,  was  qualified 
to  make  a  confidcrable  figure  among  the  belt  landfcape-painters  of  his  time. 

He  fhewed  abundance  of  merit  in  his  drawings  after  nature  with  black  and  red  chalk  ; 
but  his  inordinate  love  of  aflbciating  with  a  fet  of  gay  difiblute  companions,  deprived  him 
of  his  fortune  and  reputation,  and  dcllroyed  thofe  talents  which,  if  they  had  been  pro- 
perly cultivated,  might  have  procured  him  affluence,  honour,  and  cftecm. 

He  vifited  London,  as  it  fcemed  the  mod  certain  place  in  Europe  for  an  artift  to  meet 
with  encouragement,  and  he  had  the  good  fortune  to  find  his  work  fo  much  coveted,  that 
he  could  fcarcc  execute  the  quantity  that  was  befpoke  ;  and  his  pictures  had, at  that  time, 
fuch  real  merit,  as  juftificd  the  eager  drfire  of  the  public  to  pofTcfs  fume  of  his  perfor- 
mances. But  the  affluence  which  he  for  fome  time  enjoyed,  ferved  only  to  give  hiru 
a  ftrongcr  appetite  to  his  predominant  pleafures  ;  and  wherever  he  could  procure  a  flat- 
terer to  feed  his  vanity,  he  wafted  his  fubftancc  to  entertain  him. 

So  abandoned  a  courfe  of  life  as  he  conflantly  indulged,  impaired  his  abilities;  and 
although  he  fhewed  the  fame  freedom  of  hand,  he  had  neither  the  fame  judgment,  nor 
the  fame  force.  He  painted  ten  pictures  in  one  day,  and  each  of  them  full  of  agreeable 
variety,  with  views  of  mountains,  forcfts,  water-falls,  and  other  pleafing  incidents  ;  and 
thofe  pictures  were  fixed  up  in  taverns,  where  be  ton  frequently  confuined  his  time  and 
his  fortune  ;  yet,  even  in  fuch  a  place,  they  excited  the  curiofity  of  many  connoifft  urs, 
who  reforted  thither  to  fee  them.  However,  his  early  productions  are  far  fupei  ior  to 
thofe  of  his  latter  time,  and  it  is  from  thofe  only  that  his  character,  or  power  as  a  painter, 
ought  to  be  efliinatcd. 
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PETER  ST  RU  DEL, 

Hijlory. 

DIED  1717,  AOED  37. 

He  was  born  in  the  Tirolcfe,  in  1680,  and  went  early  to  Venice,  where  be  bad  the 
happinefs  of  being  admitted  a  difciple  of  Carlo  Loti,  by  whofe  excellent  precepts  and 
example  he  very  foon  {hewed  himfelf  fuperior  to  thofe  who  were  trained  up  in  the  fame 
fchooi ;  and,  as  well  by  his  (kill,  as  by  the  rcadinefs  of  his  execution,  obtained  particular 
marks  of  regard. 

By  the  Emperor  Leopold  he  was  invited  to  Vienna,  and  employed,  to  adorn  the  palaces 
of  that  Monarch,  where  he  finifhed  fcveral  very  grand  compofitions,  fo  much  to  the 
fatisfa&ion  of  the  Emperor  and  his  whole  Court,  that,  as  an  acknowledgment  of  his  merit, 
he  was  honoured  with  the  title  of  a  Baron.  Many  of  the  churches  and  convents  of 
Germany  are  adorned  by  his  paintings  ;  and,  when  the  fhortnefs  of  his  life  is  confidered, 
k  might  appear  amazing  to  think  what  a  number  of  large  works  were  finifhed  by  his 
hand. 

His  compofitions  (hewed  genius,  and  good  invention  ;  and  alfo  an  original  taftc  and 
fpirit,  not  indebted  to  others  for  any  part  of  his  defign.  He  ftudicd  nature  with  ac- 
curacy and  judgment,  and  the  effect  of  that  ftudy  appears  in  the  truth  of  all  his  per- 
formances. His  colouring  isftrong,  his  defign  correct ;  and  he  had  a  manner  in  his  paint, 
ing  boys,  that  was  peculiarly  graceful,  expreffing  very  artfully  the  plumpnefs  and  pliancy 
of  the  limbs  at  their  age,  and  always  giving  them  a  natural  and  agreeable  colour. 

STUDIO.    Vid.  HENDRICK  VAN  LINT. 

ERNEST  STUVEN. 
Fruit,  Flatten,  and  Portraits. 
DIED  1712,  AOED  55. 

He  was  born  at  Hamburgh,  in  1657,  and  was  taught  the  rudiments  of  the  art  by  one 
Hins,  a  painter  in  that  city,  but  at  the  age  of  eighteen  he  went  to  Amfierdam,  and  fpent 
fotne  time  under  the  direction  of  Johu  Voorhout,  and  William  Van  Aalft. 

As  be  had  obferved  that  portrait-painting  was  a  moft  profitable  branch  of  his  profef- 
fion,  he  applied  himfelf  to  it  induftrioufly  ;  yet  was  lie  foon  difcouraged,  as  he  perceived 
his  pencil  (as  well  as  his  genius)  was  better  adapted  to  the  painting  of  fruit  and  (lowers, 
and  therefore  he  placed  himfelf  as  a  difciple  with  Abraham  Mignon.  His  works  foon  re- 
commended him  to  the  favour  of  the  public,  and  he  was  confidered  as  a  very  excellent  , 
painter,  in  the  Oyle  of  his  m after. 

All  thofe  objects  of  which  his  fubject  was  compofed  he  copied  after  nature,  and  imitated 
them  with  a  neat  and  beautiful  cxactnefs.  He  grouped  them  agreeably,  and  finifhed  bis 
pictures  with  a  light  touch,  giving  them  fuch  a  tranfparencc  as  well  as  truth,  as  mull  al- 
ways render  them  eftimable,  although  they  are  uot  of  the  firft  rank. 

LAMBERT  SUAVIUS.    Vid.  LAMBERT  LOMBARD. 
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PETER  SUBLEYRAS. 

Hi/lory,  Portrait. 

DIED  1749,  AGED  50. 

fie  was  born  at  Ufez,  a  town  in  Langucdoc,  not  far  from  Nifmes,  in  1699,  and  was 
the  foil  of  an  indifferent  painter,  who  taught  him  the  firft  principles  of  drawing  and 
defign.  But  when  he  perceived  in  Peter  fuch  evident  appearances  of  a  happy  genius,  as 
entitled  him  to  a  much  more  able  inftruftor,  he  placed  him  as  a  difciple  with  Anthony 
Rivalz  at  Touloufe. 

His  proficiency  under  that  mafter  was  confidcrablc,  and  it  qualified  him  to  appear  at 
Paris  with  fo  great  credit  (particularly  on  account  of  a  defign  rcprcfenting  the  Brazen 
Serpent  in  the  Wildernefs,  by  which  he  gained  the  prize  at  the  academy),  that  he  was 
fent  to  Rome  by  order  of  the  French  King,  where  he  fpent  above  feven  years  in  purfuing 
bis  (Indies  and  perfecting  his  hand,  as  well  as  bis  tafte  of  defign. 

,  Atlail  he  rofe  to  high  reputation,  and  was  employed  by  the  Pope,  the  Cardinals,  and 
the  principal  Nobility  ;  and  his  work  was  coveted,  not  only  by  the  grandees  of  Italy,  but 
by  fevenl  of  the  Princes  of  F.urope.  He  painted  one  grand  compofition  for  the  church- 
of  St.  Peter,  which  was  extremely  commended  ;  he  finifhed  alio  abundance  of  eafel- 
piftures  for  private  pcrfons  ;  and  being  full  as  excellent  in  portrait-painting  as  in  hif- 
tory,  he  had  the  honour  to  paint  the  portraits  of  Benedict  XIV.  and  a  great  number  of 
the  Cardinals  and  Princes  who  refided  at  Rome. 

He  was  remarkable  for  the  delicacy  of  his  pencil,  fur  the  goodnefs  of  his  colouring,  and 
for  a  judicious  manner  of  difpofing  his  fubje&s  ;  and  he  pofleflcd  fo  many  amiable  quali- 
ties, united  with  a  fine  underftanding,  that  he  lived  univerfally  efteemed,  and  died  at 
Rome  univerfally  regretted. 

JUSTUS  SUBTERMANS  or  SUTERMANS. 
Portrait,  Hi/lory. 

DIED  1681,  AGED  84. 

He  was  born  at  Antwerp,  in  1597,  and  was  the  difciple  of  William  de  Vos,  though 
he  alio  received  inftru&ion  from  Francis  Pourbus.  By  pradifing  under  both  of  tbofe 
matters,  he  formed  a  ftyle  that  was  accounted  elegant,  and  in  his  colouring  and  difpofi- 
tion  equalled  the  bett  matters  who  were  his  cotemporaries. 

But,  having  ettabhftied  his  reputation  in  his  own  country,  he  travelled  to  improve 
htmfelf  in  Italy  ;  he  vifited  the  principal  cities,  and  accurately  ttudied  every  thing  that 
could  any  way  conduce  to  the  advancement  of  his  tafte  or  his  knowledge.  For  many 
years  he  was  employed  by  Cofmo  II.  Duke  of  Tufcany,  by  the  Emperor  Ferdinand  II. 
by  Pope  Urban  VIII.  and  by  mod  of  the  Cardinals,  Princes,  and  Nobility  of  every  city 
through  which  he  patted. 

The  invention  of  Subtermans  was  admirable, and  he  had  an  elevated  manner  of  thinking 
and  compofing  ;  his  attitudes  werejuft  and  natural;  hts  draperies  broad,  and  well  caft; 
his  colouring,  though  of  a  particular  kind,  was  ftroDg,  lively,  and  pleating,  Chewing  a 

powerful 
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powerful  eflcft  from  the  management  of  the  chiaro-fcuro,  and  hisexpreflion  is  excellent. 
All  which  perfections  in  this  great  maftcr  may  be  obferved  in  a  celebrated  picrureof  bis 
hand,  in  the  palace  at  Florence  :  the  fubjea  of  it  is  the  Homage  fworn  to  Ferdinand  II. 
by  the  Florentine  Nobility.  It  is  a  grand  and  fine  compofition  ;  the  colouring  is  won- 
derfully  natural  and  true,  having  alfo  an  extraordinary  force;  and  the  portraits  are  de- 
figncd  lb  judicioufjy,  and  have  their  characters  fo  well  marked,  that  it  is  eafy  to  perceive 
cne  of  bis  greatcft  excellencies  confifted  in  painting  portraits. 

HERMAN  SWANEFELD,  called  The  HERMIT  of  ITALY. 

Landfcape. 

DIED  1680,  AGED  60. 

He  was  born  in  1620,  and  it  is  generally  faid  that  he  was  the  difciple  of  Gerard 
Douw  ;  but  he  went  very  young  to  Italy  ;  and  his  genius  prompting  him  to  landfcape- 
painting,  he  placed  himfelf  as  a  difciple  witli  that  inimitable  artift  Claude  l.orrainc,  and 
loon  proved  himfelf  worthy  of  fodiftinguifhed  a  maftcr.  He  ftudicd  nature  inccflantly  ; 
:ind  very  frequently,  along  with  Claude,  obferved  the  tingings  of  the  morning  light  on 
the  furfaces  of  different  objects,  on  the  mountains,  rocks,  trees,  Ikies,  and  waters:  and 
the  various  effefta  of  light  at  noon  and  evening ;  by  which  he  was  enabled  to  give  his 
own  works  fo  much  beautiful  truth  and  nature,  as  will  for  ever  render  them  extremely 
cflimable. 

It  afforded  him  particular  delight  to  frequent  the  elegant  remains  of  antiquity  about 
Koine,  to  obfervcand  todefign  after  the  fincft  ruins  ;  and  in  that  entertainment  he  fpent 
all  his  lcifure  hours.  From  which  fiudious  and  retired  manner  of  life,  he  was  called  the 
Hemil  ;  and  although  he  was  by  birth  a  Fleming,  he  was  diftinguifhed  by  the  name  of 
the  Hermit  of  Italy. 

His  pictures  have  a  fwcetnefs  and  tendcrnefs  like  Claude,  but  they  want  his  warmth, 
and  are  not  fo  ftriking  in  their  effect  ;  yet,  with  refpeft  to  his  figure*  and  animals,  they 
are  far  fuperior  to  thofe  of  his  maftcr,  in  the  defign  as  well  as  the  outline.  The  form* 
and  the  touching?  of  his  trees  are  evident  proofs  of  the  delicacy  of  his  ideas  and  of  his 
pencil  j  and  as  the  paintings  of  Swanefeld  approach  nearefl  to  the  ftyle  and  manner  of 
Claude,  tlu-y  have  always  been  proportionably  prized  ;  and,  contrary  to  wliat  has hap|>ened 
to  fome  of  the  greateft  artilts  that  ever  painted,  his  pictures  were  fo  eagerly  coveted,  that, 
even  in  the  life-time  of  Swanefeld,  they  were  fold  at  cxccffivchigh  prices. 

EUSTACHIUS  LE  SUEUR. 
Hiflory. 

DIED  1655,  AGED  3S. 

He  was  born  at  Paris,  in  1617,  was  the  difciple  of  Simon  Vouct,  and  became  one 
of  the  moft  eminent  artilts  of  the  French  fchool,  his  reputation  having  rofe  to  fo  high  a 
degree  that  he  was  called  the  French  Raphael.  He  ftudied  thofe  antiques  to  which  he 
had  acccf*  in  his  own  country  with  all  poflible  effiduity,  and  feemed  to  be  always  am- 
bitious of  imitating  the  ftyle  of  Rapltael,  (as  well  as  other  diftingtiilhed  mafters  of  the 
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Roman  (School ;  but,  aiming  to  be  delicate,  his  proportions  are  fometimea  too  flender^ 
and  bis  figures  frequently  appear  to  have  too  great  a  length.) 

The  invention  of  Le  Sueur  was  eafy  and  fertile;  hiscompofitionsgrand  and  judicious; 
his  draperies  flicw  fimplicity  and  grandeur  united,  in  conformity  to  thctaftc  of  Raphael ; 
and  in  the  manner  of  his  folds  he  endeavoured  to  obferve  the  order  of  the  antique.  Yet, 
perhaps,  his  too  clofe  attention  to  the  antique,  contributed  in  a  great  meafure  to  that 
hardnels  and  drynefs  which  are  obfervable  in  fomc  parts  of  his  works.  He  never  quite 
diverted  himfclf  of  the  manner  of  colouring  which  lie  had  acquired  under  Vouet,  and 
knew  but  little  of  the  chiaro-fcuro,  or  of  thofe  colours  which  are  called  local. 

Le  Sueur  had  undoubtedly  very  extraordinary  merit,  but  that  merit  is  blended  with 
g.ieat  imperfections  ;  fo  that,  in  fome  parts  of  every  picture  he  painted,  he  appears 
unequal  to  liimieif.  His  talte  of  defign,  and  the  airs  of  his  heads,  arc  juftly  to  be  ad- 
mired ;  but  his  naked  figures  arc  ulually  faulty  in  the  difpofition,  as  well  as  the  action 
of  the  mul'eles.  The  ditlribution  of  his  lights  and  fhadows  is  not  judicious  ;  his  colour- 
ing is  bold,  but  not  free  ;  and  there  fecms  to  be  too  much  ftrength  in  proportion  to 
the  defign.  Yet  his  attitudes  arc  always  noble,  fimple,  and  natural ;  his  expreflion  is 
great,  and  well  adapted  to  his  fubject ;  and  he  was  ingenious  in  the  choice  of  his  objects. 
Upon  the  whole,  he  had  an  uncommon  mixture  of  the  elegancies  and  defects  of  painting; 
he  excelled  in  the  fupcrior  and  moft  difficult  parts  of  his  profeuioo,  and  erred  in  thofe 
which  are  lead  important. 

The  principal  work  of  this  mailer  is  the  life  of  St.  Bruno,  in  twenty. two  pictures, 
prefcrved  in  the  cloifterof  the  Chartreux  at  Paris;  it  employed  him  for  three  years,  aud 
by  that  performance  poilerity  will  be  enabled  to  judge  of  bis  eminent  abilities.f 

DANIEL  SYDER,  called  Cavalicre  DANIELLO. 
Jli/iory,  Portrait. 

DIED  1721,  AGED  74. 

He  was  born  at  Vienna,  in  Auflria,  in  1647,  and  there  received  his  education  in 
philofophy  and  polite  literature;  but  he  went  young  to  Venice,  aud  lludicd  the  art  of 
painting  under  Carlo  I-oti,  After  a  clofe  application  for  fume  years,  ho  imitated  the 
manner  of  that  artilt  with  fo  great  accuracy,  that  many  of  his  pictures  have  beeti  taken 

B  b  b  b  for 

t  The  pi£arei  of  the  Chartreux  lately  coofigned  to  the  profane  clutch  of  rcAoration  in  the  attic  of  the  Luxembourg, 
arc  now  little  more  than  the  faint  trace t  of  what  they  wore  when  tUiiing  from  the  hand  of  their  matter.  They 
have  fuffered  martyrdom  more  than  once.  It  is  well  that  the  nature  of  the  fubjeer  permitted  little  more  than  frcfro 
in  the  colouring  at  firft ,  and  that  the  great  merit  of  their  eiecution  confuted  in  that  breadth  of  vehicle  which  monailic 
drapery  demands,  clfc  we  ihould  have  loft  even  the  fragments  that  remain.  The  Old  Man  in  the  fore-ground,  the 
head  of  St.  Bruno,  and  fomc  of  the  difputanti  in  the  background  of  the  Prciutetren  ;  the  Hiihnp  and  the  condemned 
Defunct  in  the  Foiful ;  the  apparition  of  St.  Bruno  himfclf  in  the  Own// ;  the  female  figure  in  the  Elfrmnfinnrj/rrnr, 
and  what  has  fuflcrcd  leaft  of  all,  the  Dernk  o/  -V.'.  /Tntno,  contain  the  leaft  difputable  marks  of  the  matter's  primitive 
touch.  The  fuhjeS  of  the  whole  abUraiSly  considered,  is  the  pcrfofiifUation  of  fanc3ity,  and  it  has  been  rcprcfcmcd 
in  the  fcrics  with  a  purity  which  fecms  to  place  the  artiiV*  heart  on  a  level  with  that  of  his  hero.  The  fimplicity 
which  tells  that  talc  of  refignatinn  and  innocence,  defpifrs  ail  contrail  nf  more  varied  compofition,  though  not 
always  with  equal  fuccefs.  St.  Bruno  on  his  bed,  vifitcd  by  angels ;  building  or  viewing  the  plan  for  building  liii 
rocky  retreat  j  the  hiuitiog-fienc,  and  the  apotbeofis,  might  probably  have  admitted  happier  combinations.    As  in 

thedUTeirnt  retouchings,  the  faers  have  fullered  moll,  the  ciprctTu  iu(l  be  cft;uia-.ed  bj  thole  that  tfoped,  and 

fcom  what  full  remains,  we  may  cocdjjc  that  it  was  not  inferior  to  the  compe  tition.  J-. 
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for  thofe  of  his  matter ;  and  even  m  Italy,  where  two  or  three  pictures  of  the  fame  fub- 
jca  arc  feen,  it  is  a  difputablc  point  at  this  day,  which  were  painted  by  Sydcr,  and  which 
by  Loti. 

When  he  had  continued  a  l'ufficient  length  of  time  at  Venice  to  perfect  his  knowledge 
of  the  art  of  colouring,  he  removed  to  Rome,  to  obtain  a  more  improved  tafte  of  drawing 
and  defign,  as  the  Roman  fchool  excelled  in  thofc  branches ;  and,  preferably  to  all  others 
in  that  city,  he  placed  himfclf  under  tl>c  direction  of  Carlo  Maratti,  who  was  at  that 
time  the  moil  celebrated  matter  in  Italy.  Every  advantage  he  could  hope  for  lie  ob- 
tained from  the  precepts  of  that  great  man,  who  not  only  communicated  whatever  obfer- 
vations  might  be  profitable  to  him  in  his  profellion,  but  alio  recommended  him  to  the 
favour  of  the  Duke  of  Savoy.  That  Prince  having  received  him  with  fingular  refpeft, 
engaged  him  in  his  fcrviee  ;  and  was  fo  exceedingly  pleafed  with  his  performances,  that 
he  (hewed  him  many  public  marks  of  his  regard,  and  conferred  on  him  the  honour  of 
knighthood. 

Two  capital  compolitions  of  this  matter  arc  at  Rome,  one  in  the  Chicfa  N'uova,  and 
the  other  in  the  church  of  St.  Filippo  Ncri ;  the  fubjects  of  which  pictures  arc,  the 
Gathering  of  the  Manna  in  the  Defcrt,  and  a  Latt  Supper.  In  both  the  difpofition  is 
good,  the  drawing  and  defign  fo  correct,  and  the  cxprcilion  of  the  pallions  fo  excellent, 
that  thofc  two  compolitions  are  deemed  fufficientto  eternize  his  reputation. 

One  incident  relative  to  this  matter  may  not  be  unworthy  of  the  reader's  notice,  as  it 
.;  ferves  tottiew  how  highly  he  was  favoured  by  his  patron  the  Duke  of  Savoy.  To  unbend 
his  mind  from  the  fatigue  of  compofing  hiftorical  fubjefts,  he  fometimes  pointed  portraits ; 
and  when  the  Duke  fat  down  to  be  painted,  Sydcr  appeared  in  fomc  confufion,  having 
millaidhismaulftick  ;  but  the  Duke  ottered  him  his  walking-cane,  which  was  very  richly 
fet  with  diamonds,  and  chcerly  afked  him  whether  that  would  anfwer  his  purpofe.  The 
painter  made  ufe  of  it  while  the  Duke  fat,  and  prcfentcd  it  to  him  as  foon  as  he  arofe ; 
but  the  courtiers,  having  prcviouily  received  their  directions,  prevented  him  from 
returning  it,  aud  told  Sydcr  that  the  Duke  never  re  fumed  a  gift  which  he  had  voluntarily 
bellowed. 

T. 

ANDREA  TAFFI. 
Ilijhty,  Mofaic. 

DIED  1294,  AGED  &  I . 

H^E  was  born  at  Florence,  in  1213,  and  was  the  firft  who  introduced  among  his 
countrymen  the  true  knowledge  of  the  art  of  painting  in  Mofaic,  as  Cimabue  had  before 
revived  tlie  art  of  pninting  in  frefco  and  diftcmper  in  that  city.  Andrea  having  heard  of 
fome  very  famous  Greek  artifts  who  painted  Mofaic  in  the  church  of  St.  Mark  at  Venice, 
went  thither,  and  cultivated  an  intimate  friendttiip  with  a  principal  pcrfon  among  them, 
called  ApoUotlitU,  and  finally  prevailed  on  him,  by  folic itat ions,  by  prcfents,  and  by 
large  pronufes  of  advantage,  to  accompany  him  to  Florence,  to  teach  him  the  belt  manner 
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of  working  in  Mofiuc,  and  alfo  the  method  of  compounding  the  moft  durable  kind  of 

cement. 

On  their  arrival  at  Florence  they  affociated  together,  and  executed  feveral  works 
which  „ ,  that  age  were  wonderfully  admired.  Buf  the  performance^  Sur^S 
fame  of  Andrea,  was  a  Dead  Chrjft,  which  he  finimed  with  hi,  own  hand,  in  a  chapel  at 
Florence;  and  U  coft  lum  abundance  of  care  and  labour,  as  the  defign  was  feven  cubits 

Undoubtedly  Andrea  was  very  far  excelled  by  Giotto,  and  many  other  fubfequcnt 
art, ft.  jet  he  had  the  honour  of  being  the  firft  whoinftruaed  his  countrymen  in  the  art 

^  purtrmCd       t0         ^  ^  ,0  CXCe,,enCC«  «*— *  -ry 

EM1LIO  TAItUFFI. 
Land/cape,  Hijlory. 
DIED  1<>i»i,  acfd  GJ. 

He  was  born  at  Bologna,  in  1632,  and  was  adilciple  of  Albino,  with  whom  he  ftudicd 
for  fome years;  and  then  appeared  hi  his  profellion  with  all  thofe  advantages  that  mieht 
be  expeaed  from  an  artift  direacd  by  fo  eminent  a  mafter. 

The  taftc  of  Tarufti  in  landfcape  was  beautiful,  and  he  had  a  moft  agreeable  choice  in 
hi.fcenesandf.tuations;  his  figures  are  elegant,  and  placed  with  judgment  ;  and  as  well 
.n  luftoneal  cc-mpotttionsasin  his  landfcapes,  he  had  a  lively  and  pleafing  manner  of 
pa,,jt,ngandder,gning.  There  is  a  fine  picW  by  Tan, Si,  in  the  noble  colled  ion  of 
the  Farl  of  Pembroke,  at  *  ikon,  reprefenting  Cupid  forcing  away  his  bow  from  another 
boy  who  had  fcized  it. 

A  GO  ST  I  NO  TASSI. 
Land/capes,  Views  of  the  Sea,  and  Architecture. 
He  was  born  it  Bologna,  about  1580,  where  he  learned  the  rudiments  of  the  art  •  but 
he  completed  his  fiudics  at  Rome,  having  there  been  the  difciple  of  Paul  Dril  '  He 
imitated  in  his  landfcapes  the  ftyle  and  manner  of  colouring  which  fo  defervedly  had 
rendered  his  mafter  famous ;  and  was  much  admired  for  the  freedom  of  his  pencil ;  for  a 
remarkable  fpirit  in  his  touch,  either  in  the  leafing  of  his  trees,  or  in  the  plants  with  which 
the  fore-grounds  of  his  pidurcs  was  ufually  decorated  ;  and  alio  for  the  goodnefs  of  his 
colouring.  Nor  was  he  lefs  eminent  as  a  painter  of  architcaure  and  pcrfpettive  to 
which  branches  he  particularly  applied  himfelf,  as  he  found  confiant  employment  for  his 
pencil  in  that  ftyle.  *  3 

For  a  long  time  he  was  engaged  at  Genoa,  along  with  Ventura  Salimbeni;  and  thofe 
works  which  theyjo.ntly  performed,  contributed  equally  to  the  honour  and  applaufe  of 
both.  Very  few  of  the  paintings  of  this  mafter  are  to  be  fee,,  in  thcfe  kingdoms;  but 
whenever  they  are  to  be  purchafed,  they  afford  confidence  prices 
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LAZARO  TAVARONE. 
Jfi/hry,  Portrait. 

DIED  1631,  AGED  75. 

Ho  was  born  at  Genoa,  in  1556,  and  was  a  difciplc  of  Luca  Cangiagio  orCambiafi,  a 
mailer  of  extraordinary  diftin&ion. 

When  his  proficiency  under  that  able  artift  fufficicntly  qualified  him  to  appear  with 
credit  in  his  profefiion,  Luca  was  invited  by  Philip  II.  King  of  Spain,  to  paint  fcveral 
grand  deGgns  at  the  Efcuriat;  and  be  took  Tavaronc  along  with  him,  to  aflift  him  in 
that  undertaking.  But  after  the  death  of  Cangiagio,  Tavarone  was  retained  in  the  fervice 
of  that  Monarch  for  nine  years,  not  only  to  finifli  what  had  been  left  impcrfca  by  his 
maiier,  but  alio  to  paint  many  compofitions  of  his  own,  which  he  executed  to  the  entire 
fatisfa&ion  of  the  King  and  the  whole  Court. 

He  likewife  painted  portraits  when  be  returned  from  Spain  to  his  own  country,  and 
acquired  by  his  works  a'grcat  fortune,  and  a  much  greater  reputation. 

 TAVF.RNER. 

Land/tape. 

This  artift  was  a  proaor  in  the  Commons,  and  painted  landfcape  for  his  amufement, 
but  would  have  made  a  confidcrable  figure  amongft  the  renowned  profeffors  of  the  art. 
The  Karl  of  Harcourt  and  Mr.  Fr.  Fonquier  have  each  two  pictures  by  him,  that  mud 
"   be  iniftakcu  for,  and  are  worthy  of  Gafpar  Poullin. 

PETER  TEMPESTA.    Vid.  PETER  MOLYN. 

ANTHONY  TEMPESTA. 
iMttdfaipts,  Animals,  and  Battler. 

DIED  1G30,  AGED  T*. 

He  was  born  at  Florence  in  1555,  and  was  a  difciplc  of  John  Strada  or  Stradanus; 
but  he  proved  in  many  rel'pects  far  fuperior  to  his  mailer,  particularly  in  the  fertility  of 
his  invention,  and  alio  in  the  abundance  and  variety  of  his  figures.  The  fubjects  which 
he  moll  delighted  to  paint,  were  animals  of  various  kinds ;  huntings  of  the  flag  and  wild 
boar,  and  battles  ;  andtbofe  fubjects  hecxprcfied  with  much  livelinefs  and  nature,  though 
he  fecmed  to  neglect  the  delicacy  of  colouring.  He  invented  his  fubju&s  with  cafe;  be 
had  a  ready  execution,  and  his  touch  was  free  and  firm  ;  but  bis  chicfcli  excellence 
confined  in  battles  and  horfes,  which  hedefigned  with  a  peculiar  fpirit. 

DAVID  TENIERS,  the  Old. 

Coin  trjiil  ions. 

DIED  IG1I>,  AGED  67. 

He  was  born  at  Antwerp,  in  1582,  and  bad  the  good  fortune  to  be  a  difciple  of  Rubens 
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who  highly  e (teemed  htm  for  his  promifing  genius,  and  with  great  fatisfa&ion  examined 
anil  commended  his  defigns.  From  the  fchool  of  that  celebrated  painter,  Teniers  went 
to  finilli  his  ftudies  at  Rome ;  and  having  attached  himfelf  to  Adam  Elfheiuier,  he 
continued  with  him  for  fix  years  ;  and  between  the  Ayles  of  his  two  matters,  who  were 
incomparable  artifts  in  their  different  manners,  he  formed  a  peculiar  ftyle  which  was 
agreeable  and  very  natural ;  and  he  appeared  to  be  the  inventor  of  that  manner  of 
painting  which  his  fon  afterwards  fo  happily  cultivated,  and  brought  to  its  utmoft 
perfection. 

His  pictures  were  ufually  fmall,  and  his  fubje&s  were  the  (hops  or  ctaboratorics  of 
chymifts,  converfations,  rural  fcftivitics  and  exercifes,  temptations  of  St.  Anthony,  or 
Friars,  with  a  number  of  figures,  which  he  executed  with  fo  neat  a  pencil,  and  with  lb 
much  nature  and  truth,  that  his  pidurcs  procured  him  great  honour,  as  well  as  continual 
employment ;  and  every  lover  of  the  art  fecmcd  eagerly  defirous  to  poflefs  fonic  of  his 
works. 

However,  although  his  colouring,  his  touch,  his  defign,  and  his  pleafing  diftribution 
of  the  lights  and  (hadows  in  his  pictures,  very  defervedly  received  univerfal  applaufe.  yet 
whoever  will  critically  examine  the  paintings  of  the  old  and  youngTcnicrs,  may  obferve 
a  touch  more  free  and  delicate,  a  finer  choice  of  a&ions  and  attitudes,  and  a  much  greater 
tranfparencc  in  the  works  of  the  fon,  than  in  thofe  of  the  father. 

DAVID  TENIERS,  the  Young. 
Land/cape,  Converfatiom,  Still  Life,  and  Portraits. 

•DIED  1694,  AGED  84. 

He  was  horn  at  Antwerp,  in  1 G 10,  and  was  principally  inflructed  by  his  father,  whofc 
tafte  of  defign  he  always  followed  ;  but  he  was  afterwards  the  difciple  of  Adrian  Brouwer, 
and  had  alio  the  advantage  of  receiving  great  improvement  (particularly  iu  refped  of 
colouring)  from  the  precepts  and  direction  of  Rubens. 

For  fome  time  after  he  commenced  painter,  his  merit  was  fo  little  regarded,  that  lie 
was  often  under  a  ncccflity  of  going  in  perfon  to  Brufl'els  to  difpofc  of  his  own  pictures, 
as  well  as  thofe  that  were  painted  by  his  difciples ;  and  was  as  often  mortified  to  find  the 
paintings  of  Tilbnrg,  Artois,  Van  Heil,  and  others,  preferred  to  his  own,  although  they 
were  in  every  refpect  far  inferior.  But  the  Archduke  Leopold,  as  foon  as  he  had  feen 
fume  of  his  performances,  immediately  diftinguithed  him  in  an  honourable  manner, 
placed  him  in  fuch  a  light  as  made  all  his  merit  confpicuous  ;  and  laid  the  foundation  of 
his  future  fortune.  He  appointed  him  one  of  the  gentlemen  of  his  bed-chamber;  pre- 
fented  him  with  a  chain  of  gold,  to  which  the  portrait  of  the  Archduke  was  affixed;  and 
gave  him  the  direction  of  his  gallery  of  paintings,  which  Teniers  afterwards  copied,  and 
puhlilltcd  thofe  prints  of  them  in  a  folio  volume,  that  arc  well  known  by  all  the  lovers  of 
the  art  of  painting. 

The  works  of  this  extraordinary  genius  being  difperfed  through  mod  of  the  European 
O  Mi  ts,  and  fome  of  them  having  been  traufmitted  to  the  King  of  Spain,  he  exprefled 
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uncommon  pleafurc  in  beholding  them  ;  invited  theartift.  into  his  fervice,  employed  him 
for  fevcral  years,  and  ordered  a  gallery  to  be  built,  as  a  particular  repofitory  for  the 
paintings  of  Teniers.  Nor  had  this  matter  fewer  marks  of  honour  and  particular  efteeru 
from  Don  John  of  Aufiria,  and  Chriftina  Queen  of  Sweden  ;  the  former  having  aflbciated 
with  him  in  the  moft  familiar  friendfhip  ;  and  the  latter  (befides  a  liberal  payment  for 
his  works)  having  made  him  many  valuable  prcfents,  and  among  others  a  chain  of  gold, 
with  her  own  bullo  i  in  pre  fled  on  a  medal. 

He  fludicd  nature  in  every  fhapc,  with  a  mod  curious  and  critical  obfervation  :  and  as 
he  generally  compofed  his  fubjects  from  perfons  in  lowftations,  lie  accufiomed  himfelf  to 
frequent  their  meetings  at  fports,  feafts,  and  paftimes  ;  and  by  that  means  had  an  oppor- 
tunity of  remarking  the  fimplicity  of  their  manners,  and  the  various  actions,  attitudes, 
characters,  and  paflions,  of  every  age  and  fex.  From  fuch  obfervatioiu  he  had  nature 
always  prefent  to  his  imagination,  in  whatever  fubject  he  compofed  ;  and  was  enabled  to 
give  his  figures  fuch  truth,  and  fuch  expreflion,  as  niuft  for  everaffure  hi*  works  of  the 
approbation  of  the  beft  judges.  And  it  cannot  but  foeui  furprifing,  that  fubjects  which 
appear  io  be  fo  low  and  barren,  could  furnifh  fuch  a  wonderful  variety  from  the  hand  of 
one  mailer. 

Teniers  had  a  ready  and  livelv  invention,  and  was  full  as  ready  to  execute  as  to  invent ; 
he  made  nature  his  model  perpetually,  and  imitated  it  with  aftonilhing  exact nefs  and 
truth.  His  pencil  is  free  and  delicate  ;  the  touching  of  his  trees  is  light  and  firm  ;  his 
Ikies  are  admirable,  and,  although  not  very  much  varied,  are  clear  and  brilliant.  And  as 
to  the  expreflion  of  his  figures,  whether  they  arc  mirthful  or  grave,  in  anger  or  in  good 
humour,  nothing  can  be  more  ftrongly  marked,  more  ftriking,  or  more  natural.  His 
pirtures  arc  generally  clear  in  all  their  parts,  with  a  beautiful  tranfparencc ;  and  it  is 
oblemnl  of  him  by  fevcral  writers,  that  he  poffeffed  the  art  of  relieving  his  lights, 
by  other  lights,  without  employing  deep  fhadows,  and  yet  produced  the  intended  effect 
in  a  very  furprifing  manner.  That  method  of  practice,  it  is  thought,  was  derived  from 
an  obfervation  communicated  to  him  by  Rubens,  which  was,  that  ftrong  oppolitions  were 
not  always  neccflary  to  produce  a  fine  effect  in  a  picture  ;  and  that  obfervation  Ruben! 
knew  infallibly  to  be  jufl,  from  his  ftudying  tltc  colouring  and  lints  of  Titian  with 
accuracy  and  judgment. 

Teniers  was  remarkable  alfo  for  another  extraordinary  excellence  ;  the  power  of 
imitating  the  works  of  the  greateft  painters  that  Italy,  or  any  other  country,  produced. 
The  power  of  his  pencil  was  incredible  ;  he  knew  how  to  adapt  it  to  a  variety  of 
eminent  ariifts,  whofe  touch  and  colouring  were  exceedingly  different ;  and  yet  could 
give  his  imitations  of  thole  mailers  fo  ftrong  a  character  of  originality,  as  to  leave  it 
doubtful,  w  hether  they  were  not  really  painted  by  the  very  artifts  of  whofe  manner  of 
thinking,  computing,  and  penciling,  they  were  only  an  imitation., or  (what  the  Italians 
call)  Paftiei. 

His  principal  fubjerts  are  land  I  capes  with  fmall  figures,  corps  de  garde,  merry- 
makings, kcrincflcs,  fairs,  fliooting  at  butts,  playing  at  bowls,  and  the  divcrfions,  fports, 
or  occupations  of  villagers  ;  but  any  of  thole  fubjects  which  he  painted  in  a  fmall  fize, 
are  by  many  degrees  preferable  to  thofe  of  larger  dimenfions.  Some  connoiflcurs  bare 
objected  to  the  couipofitions  of  Teniers,  that  ht>  figures  arc  too  lliort  and  clumfv,  and 
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that  there  appears  too  much  of  a  famenef*  in  their  countenances  and  habits  ;  but  it  ought 
ti»  be  confident!,  that  as  he  deiigned  every  object  after  nature,  and  formed  his  ideas  f  rom 
that  nature  with  which  he  was  moft  converfant,  he  may  indeed  be  thought  not  to  have, 
given  an  elegance  to  his  forms  equal  to  the  Italian  ideas  of  elegance ;  but  of  fueh 
elegance  as  appeared  in  his  models,  there  is  fufrkient  to  demonftratc  the  goodnefs  of  hi* 
choice,  and  the  mod  exact  prcciiion  in  every  clumber  and  everv  cxprcihon.  And  tlu: 
incredible  price*  which  are  atthi*  dav  given  for  the  paintings  of  this  mailer,  in  every 
part  of  Europe,  an-  an  inconteftable  er.dcnce  of  tire  univerlal  eftee.n  and  admiration  of 
his  works. 

Many  pictures  of  this  great  mufier  arc  accounted  principal  ornaments  of  tire  richelr. 
cabinets  of  Italy,  Filmland,  France,  Germany,  and  Ireland,  too  numerous  to  be  particularly 
recited  ;  but  Defeatnps  mentions  an  altar-piece  in  t Ik; church  of  Meerbeck,a  village  neur 
Mceh!  in,  painted  by  this  artift,  of  which  the  fubject  is  the  Temptation  of  St.  Anthony  ; 
and  what  Teems  very  remarkable  is,  that  the  figures  are  as  targe  as  life,  and  it  is  thus 
inferibed,  David  Tetiiert,  junior,  fecit,  IC06. 

TEHBRUGGEN.     Vid.  VERB  HUG  GEN. 

GERARD  TER  BURGH,  Car. 

t'oHverJations ,  Portraits. 

dud  1681,  •aged  13. 

He  was  born  at  Zwol  near  Or  cry  (Tel,  in  1608,  ami  learned  the  art  of  painting  front 
*1iis  father,  who  t'perit  Ionic  years  at  Home.    Some  authors  imagine  that  he  perfected 
himielf  under  another  matter  at  Macrlem,  before  Ik*  commenced  artilt ;  but,  however  that 
may  be,  he  made  a  tonlidcrabk  figure  in  the  Low  Countries,  and  was  accounted  a  very 
good  painter  before  he  fet  out  on  his  travels. 

lie  viiited  Italy,  Germany,  and  Frame,  and  wherever  he  followed  his  profeffion. 
received  all  pollible  encouragement  and  approbation.  At  length,  by  the  influence  of 
Count  Pigoranda,  the  Spanilh  Ambaffador  at  the  treaty  of  Munfter,  he  was  induced  to 
vitit  Spain,  and  had  the  happinels  of  being  favoured  by  the  King  and  the  Grandees  of  hts 
Court.  His  works  afforded  fo  great  latisfaction  to  five  Span i lh  Monarch,  that  he  con- 
ferred on  hint  the  honour  of  knighthood,  ami  prefented  him  with  a  chain  and  medal 
of  gold. 

But,  although  be  had  vifited  the  principal  cities  of  Italy,  and  had  fu  Ardent  opportu- 
nities of  obferving  the  fineft  productions  of  ancient  and  modern  artitts,  yet  from  his 
works  it  appears,  that  the  curiofities  of  that  country  muft  have  made  very  little  impref- 
fion  on  him,  as  be  never  improved  his  talle  of  defign  by  any  thing  lie  bad  obferved,  nor 
altered  his  manner  of  compoiition. 

The  fnbjcas  which  Terburgh  generally  painted,  were  convcrfattons,  reprefenting  either 
perfons  engaged  at  different  games,  performers  on  mufical  iuftruments,  or  humorous 
droll  adventures  and  incidents,  all  of  them  copied  from  nature  ;  though  it  muft  be  al-  ' 
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lowed  that  in  his  compositions  nature  often  appears  too  fervilely  copied,  and  without 
thatdefircd  embellithnaent,  which  is  the  refult  of  elegance  of  choice.  He  finiihed  hi* 
pictures  highly,  with  a  light  and  agreeable  touch  ;  his  colouring  is  lively  and  trans- 
parent ;  and  he  fliews  a  pleafing  and  lkilful  management  of  the  chiaro-fcuro  ;  but  he 
wanted  a  better  taftc  of  dcfign. 

He  was  remarkable  for  introducing  white  fatin,  in  the  drefs  of  fome  figure,  in  every 
one  of  his  competitions  ;  for  he  painted  that  kind  of  filk  perfectly  well,  and  always  took 
care  to  diSpofe  of  it  in  fuch  places  as  caufed  it  to  receive  the  principal  light ;  nor  did  he 
ever  paintapiclurc  without  a  fatin  drapery.  But  he  was  neither  fo  delicate  nor  fo  judici- 
ous as  Mieris,  or  Gerard  Douw,  or  his  difciple  Netfcher  ;  his  pencil  being  more  heavy, 
and  his  figures  more  grofs.  His  grcatcft  excellence  confined  in  portrait,  and  in  that 
fiyle  his  colouring  was  true  nature,  the  refemblance  ftriking,  and  the  charader  well 
marked. 

The  mod  capital  performance  of  Terburgh,  is  the  representation  of  the  Plenipoten- 
tiaries aflembled  at  the  congrefs  of  Munfter ;  in  which  he  has  painted  from  the  life  the 
portraits  of  all  the  Atnbafl'adors  and  noble  perfons  which  were  prefent  at  the  figning  of 
that  treaty. 

TERENZIO  DA  URBINOf. 

Hi/lory. 
died  1620. 

This  artift  was  a  correct  defigner,  and  a  good  painter ;  but  he  is  not  fo  memorable  for 
any  particular  works  of  his  own  invention  and  compofition,  as  for  a  lingular  dexterity 
and  art,  which  he  pradifed  for  many  years  with  the  greateft  fuccefs.  That  art  confided 
in  his  making  pictures,  which  he  himfelf  had  painted,  appear  to  be  very  ancient  originals 
of  fome  of  the  nioft  celebrated  mailers  of  Italy  ;  by  which  he  frequently  deceived  even 
good  judges. 

He  ufed  to  procure  a  very  old  panel  of  oak,  and  having  painted  on  it  a  Subject  Suitable 
to  his  purpofe,  w  hich  he  ufually  copied  from  others,  accurately  imitating  the  touch  and 
the  colouring  of  his  model,  he  din'uScd  a  look  of  fuch  antiquity  over  the  whole,  by 
fmoke,  varniih,  and  Some  unknown  artificial  management,  that  he  impoScd  on  moft  of  the 
connoill'eurs  of  his  time.  But  that  deception  of  others  ended  in  his  own  undoing  ;  for 
having  impoled  u|Kin  his  patron  and  bed  Sriend,  Cardinal  Montalto,  by  Such  a  contrivance, 
and  Sold  to  him  a  Spurious  picture  at  an  immenSe  price,  the  Sraud  happened  accidentally 
to  be  detected,  aud  he  was  del'crvcdly  covered  with  difgracc  ;  being  alfo  for  ever  de- 
prived of  the  proteaion  and  favour  of  his  benefaaor,and  rendered  an  objed  of  univcrfal 
contempt. 

AUGUSTIN 
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AUGUSTIN  TKRWESTEN. 
Union/. 
DIKD  1111,  AC!EO  C2. 

He  was  born  at  tlx;  Hague,  in  10  i:> ;  and  having  from  his  youth  hail  a  fondnef*  for  tin* 
art,  ho  made  it  his  conliant  amufcuicm  to  draw  after  prints  and  talis,  and  in  fome  year* 
acquired  fufticiciit  (kill  to  model  in  wax,  and  carve  on  different  metals.  Hut  finding 
himfelf  unfatisficd  with  that  knowledge  which  he  had  already  obtained,  he  determined  to 
make  painting  hi>  profeflion  ;  and  for  that  ptirpol'e,  although  he  was  near  twenty  years  of 
age,  he  placed  himfelf  as  a  difciplc  with  Witling,  w  ho  was  a  painter  in  great  reputation  ; 
and  continued  with  him  for  two  years,  till  that  mailer  went  into  the  ferviee  of  the  Klcctoi* 
of  Brandenburg.  Then,  for  two  years  more  he  pra&ifed  in  the  fchool  of  William 
Dwdoen«,  where  he  improved  himfelf  in  penciling  and  colouring  ;  and  aftenvarJs  travelled 
to  Italy,  to  eftablitli  himfelf  in  a  more  Correct  tal'tc  of  defigti  than  lie  found  it  polliblo  to- 
acquire  in  his  own  country. 

At  Home  be  exerted  himfelf  to  defign  after  the  fined  antiques,  and  alio  to  ftudy  and 
copy  the  beft  works  of  Raphael ;  bur  nt  Venice  l>e  devoted  his  whole  attention  to  the. 
colouring  of  Titian  and  Tintoretto  :  and  by  a  dole  application,  during  fix  years  which 
bel'|>entin  Italy,  he  obtained  fuch  improvement  as  procured  him  honour  and  employment 
on  his  return  to  his  own  onuntrv.  Among  other  accomplilbments,  Tcrwcllen  had 
gained  an  uncommon  freedom  of  hand  and  readinefs  of  pencil,  which  enabled  him  to  finifli 
levcral  grand  compositions  in  falons  and  magnificent  apartments,  in  a  fhort  f|>aec  of 
lime  ;  and  by  thofe  works  he  cliublillied  his  reputation  effectually  through  the  Low 
Countries. 

The  fubjet-ts  which  this  mafter  painted,  were,  ufually  takeu  from  Ovid  ;  bat  he  like- 
wife  compofed  many  from  lac  red  hil'tory,  as  well  as  from  profane  writers,  lie  had  a, 
good  genius,  a  lively  and  prompt  invention,  and  a  rapid  execution  ;  hiscolouring  is  na- 
tural, his  draperies  are  well  cali,  his  dcligu  is  correct ;  and  he  is  ranked  among  the  prin- 
cijwl  painters  of  his  time. 

A  convincing  proof  of  Terwcfien's  expeditious  manner  of  painting,  is  all'ordtd  us  by 
1  (ouhraken,  from  his  own  knowledge.  He  tells  us,  that  having  paid  a  villi  to  TcTWeftotlj 
w  hile  lie  was  painting  the  hall  of  burgomalicr  Slinjieland  at  Dort,  witli  fabulous  hiltories 
from  Ovid,  aud  having  furveved  the  ivork  of  the  whole  apartment,  he  obferved  the  out- 
line of  a  defign  fketched  only  with  a  crayon  on  the  chimney-piece.  He  then  prelbngly 
inv  ited  the  artift  to  fufpend  his  work  for  a  while,  and  walk  abroad  with  him  ;  but 
Terwcften  laid,  he  had  fomewhat  that  would  engage  him  for  two  hours,  and  if  his  friend 
would  call  on  him  at  that  time,  he  would  cheerfully  attend  him.  Iloubraken  did  not  fail 
to  return  precifely  at  the  time  appointed,  and  then  law  with  aitonilbmeiit,  that,  info  Ibort 
a  fpace  of  time  as  two  hours,  the  chimney-piece  was  entirely  linillied,  although  it  cou- 
iifted  of  three  or  four  figures. 

He  was  the  principal  reviver  of  the  academy  at  the  Hague,  which  had  been  much 
declined  ;  and,  by  his  abilities,  it  was  rellored  to  its  former  lull  re.  At  lali  he  was  invited 
lu  the  C  ourt  of  Braudcuburgh,  where  he  was  employed  to  adorn  the  grand  apartments  of 
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Orangeburgh  ;  for  which  he  not  only  received  the  commendations  of  the  Ek&or,  and  the 
Nobility  of  his  Court,  but  alfo  the  approbation  of  the  beft  judges  of  the  art. 

At  Berlin  he  introduced  an  academy  for  painting,  like  that  at  Paris,  of  which  he  was 
appointed  dirccW  ;  and  in  that  city  he  continued  the  remainder  of  his  life,  refpected  by 
his  Prince,  and  cftccmcd  by  the  Nobility. 

ELI  AS  TERWESTEN. 

Fntit,  Flozeers. 
died  1724,  aced  73. 

He  was  born  at  the  Hague,  in  165 1 ,  the  brother  and  difciple  of  Auguftin.  He  became 
very  eminent  for  painting  flowers,  animals,  and  fruit,  and  his  work*  were  in  great 
efteem  ;  but,  notwithftanding  the  fuccefs  he  experienced  in  his  own  country,  lie  was 
defirous  to  improve  hiinfelf  ftill  more  by  examining  the  works  of  the  belt  artifts  of  Italy, 
and  therefore  travelled  to  Rome,  where  ho  fettled  entirely. 

The  1  l--.-t.ir  of  Brandcnburgh,  confiding  in  the  judgment  and  (kill  of  this  mailer,  ap- 
pointed him  to  procure  the  fined  cafts  from  the  antique  ftatucs,  for  the  ornament  and  ufc 
of  the  academy  at  Berlin  ;  and  he  alfo  purchafed  for  that  Prince,  the  valuable  curiofities 
zcoUeaed  by  Bellori,  which  were  fo  carefully  packed  up,  that  they  arrived  at  Berlin  with- 
out  the  fmaJleft  damage. 

MATTHEW  TERWESTEN. 

Hiflory. 
d:ed  1735,  aged  55. 

He  was  born  at  the  Hague,  in  1670,  being  the  youngeft  brother  of  Auguftin,  who 
with  great  fatisfaftion  obferved  the  early  appearances  of  genius  in  Matthew,  and  inftruaed 
him  carefully  in  the  rudiments  of  the  art.  But  afterwards  he  was  fucceffively  the  dif- 
ciple of  William  Dodocns,  and  Daniel  Mytens,  under  whom  he  made  fuch  a  progrefs, 
that  he  diftinguimcd  himfclf  by  fcveral  good  compofitions,  and  finifhed  fome  noble  ciel- 
ings,  which  were  begun  by  his  brother  Auguftin,  but  had  been  left  imperfeft  at  his 
going  to  the  Court  of  Berlin. 

As  Auguftin  had  rendered  himfclf  eminent  by  having  ftudied  in  Italy,  Matthew  pur- 
fued  the  fame  track,  and  vifited  Venice  and  Rome  ;  in  the  former  city,  to  obtain  a  true 
knowledge  of  the  art  of  colouring  ;  and  in  the  latter,  an  elegant  tafte  of  defign  ;  and  in 
both  rcfpecls  he  proved  extremely  fuccefsful :  fo  that,  on  his  arival  in  Holland,  after  per- 
fecting his  ftudics,  he  found  immediate  employment,  and  his  compofitions  were  ap- 
proved of  by  the  ableft  judges  and  connoifleurs. 

The  grcatcft  part  of  his  performances  arc  cielings,  and  the  decoration  of  grand  apart- 
ments w  ith  hiflorical  fubjc&s ;  though  he  frequently  painted  altar-pieces  for  many  of  the 
churches,  and  particularly  one  for  the  church  of  the  Janfcnifts  at  the  Hague,  reprefent- 
ing  the  Transfiguration,  which  is  highly  commended. 

His  paintings  arc  allowed  to  have  evident  appearances  of  genius,  judgment,  and  good 
invention  ;  of  remarkable  freedom  ip  the  execution  ;  of  being  exceedingly  well  coloured, 
uud  correaiy  defigned. 
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PIETRO  TEST  A. 

Jlijloty. 

D1FD  1650,  ACED  39. 

He  was  born  at  Luca,  in  1611,  where,  it  is  thought,  he  was  infirufled  in  the  firft  prin- 
ciples of  painting  j  but  being  impatient  to  fee  Rome,  he  went  thither  in  the  habit  of  a 
pilgrim,  and  for  fome  time  ftudied  in  the  fchool  of  Domenichino.  • 

He  was  indefatigable  in  defigning  the  antique  ftatues,  the  baflb-rclievos,  and  magni- 
ficent ruins  about  Rome  ;  as  alfo  in  attending  to  the  works  ofthe  moft  celebrated  painters; 
and  gave  himfelf  up  fo  entirely  to  thofc  Audits,  that  ne  fuffcred  extreme  poverty,  being 
deftitutc  of  all  affiftance,  except  what  he  could  procure  for  his  (ketches  and  defigns. 
Sandrart  found  him  in  a  wretched  condition  among  the  ruins  ,  and  eompaflionajing  his 
diftrefs,  conducted  him  to  his  own  houfe,  where  he  clothed  and  entertained  hiin  ;  and  not. 
only  procured  him  employment  in  the  gallery  of  Prince  Juftiniani,  but  took  pains  to 
recommend  him  to  others. 

However,  although  he  had  fpent  fo  much  time  in  defigning  the  antique  ftatues,  as 
enabled  him  to  draw  any  of  them  even  by  his  memory,  though  he  had  all  the  a  Alliances 
which  might  have  been  derived  from  a  thorough  intimacy  with  the  moft  admirable  pro- 
ductions of  human  (kill  and  ingenuity,  and  although  he  alio  Ibewcd  an  unexampled  ap- 
plication, yet  he  feems  not,  at  any  time,  to  have  produced  many  things  worthy  of  com- 
mendation ;  his  colouring  being  very  bad,  his  pencil  extremely  hard,  his  genius  licen- 
tious, and  his  figures  too  frequently  extravagant  in  tbeir  proportions. 

This  artift  loft  his  life,  by  endeavouring  to  recover  his  ltat,  which  by  a  fudden  gull  of 
w  ind  was  blown  into  the  Tyber,  while  he  fat  on  the  bank  defigning  f- 

JOHN  PHILIP  VAN  THIELEN. 

FUnrtvs. 

DIED  1667,  AOFD  49. 

He  was  born  at  Mechlin,  in  1618,  of  a  noble  family,  and  was  Lord  of  C'ouwcnbcrg ; 
yet,  although  he  was  carefully  educated,  and  inftructcd  in  every  branch  of  polite 
literature,  bis  predominant  love  to  painting  prevailed  fo  far,  that  he  placed  himfelf  as  a 
difciplc  with  Daniel  Segers. 

Under  fo  able  a  director,  lie  foon  gave  evident  proofs  of  genius  and  tafte,  as  well  as  of 
patient  application  to  his  ftudies  ;  and  imitated  the  ftyle  and  manner  of  his  mafter  with 
the  greateft  fuccefs.   He  compofed  his  fubjc&s  ufually  in  the  tafte  of  Segers,  in  garland* 

c  c  c  c  2  of 

fThe  ftyle  of  Ftctro  TcAs  ae  a  defigeer,  wat  unequal;  he  generally  tacked  to  antique  torfo»  ignoble  headi  ami 
citrcmitiet  copied  from  milgar  model*.  Of  female  beany  ht  feint  to  have  been  ignorant.  Of  hit  corapofiiiont,  ge- 
nerally perplexed  and  croaded,  the  beft  known  and  moft  correct,  it  that  of  Achillea  dragging  Hector  from  the  wild 
of  Troy  to  the  Grecian  fleet.  He  delighted  in  allegoric  fubjcAt,  which  art  minet  of  piaurefque  cStSt  and  attitudes 
but  in  their  meaning  at  obfotre  at  the  eccaCoot  to  which  they  allude.  Of  cspreffion  be  knew  only  the  extranet, 
grimace,  or  Uuth/omeneft and  horror;  but  the  charge  of  having  been  a  bad  coteuriA  it  founded  on  ignorance:  hit 
tone  it  at  genial,  harmonious  and  warm  at  hit  pencil  marrowy  and  fret ■,  fupporttd  by  powerful  maffct  of  chiarofcuro 
and  uuifpirenl  tttadea,  F. 
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of  flowers  around  fomc  hiftorical  dedgn,  or  in  feftoons  that  encircled  vafes  enriched  with 
bas-relief.  He  copied  every  object  after  nature,  (elected  them  when  they  appeared  in 
their  f  n  lie  ft  bloom,  and  grouped  them  with  elegance.  Nor  can  any  circumuance  con- 
tribute more eflfeduully  to  the  honour  of  Van  Thielen,  than  to  fay,  that  his  works  ftood 
in  competition  with  thofe  of  liis  mailer.  His  pictures  are  well  eompofed,  and  very 
highly  nnilhcd,  with  .1  light  touch,  a  mat  pencil,  and  full  as  much  tranfparence  as 
thofe  of  Sogers;  but  they  were  not  touched  with  a  fpirit  equal  to  what  is  obfervabte 
in  the  works  of  that  excellent  artift,  nor  arc  they  difpofed  with  quite  fo  much  art  and 
elegance. 

lie  w;m  much  employed  bv  the  King  of  Spain,  anil  moft  of  his  finefi  performances 
.ire  in  the  collection  of  that  Monarch.  But  there  are  two  capital  pictures  of  his  at 
Mechlin,  which  reprcfent  garlands  of  flowers,  with  a  number  of  different  infects  artfully 
tlillributed  among  the  leaves,  which  are  exquifitely  tinithed  ;  the  figure  of  St.  Bernard 
being  painted  in  the  centre  of  the  one,  and  in  the  other,  St.  Agatha.  Wcycrman  alio 
mentions  one  with  great  commendation,  which  is  alio  a  garland  of  flowers,  in  which  is 
inferred  a  nymph  ileeping,  andafatyr  watching  to  furpril'e  her,  the  figures  being  painted 
by  I'oelcmburg. 

It  ought  to  be  obferved  that  this  mafter  rarely  inferibe<l  the  name  of  Van  Thielen  on 
any  of  his  pictures,  but  generally  marked  them  with  J.  or  P.  Couwcnbcrg,  the  title  of 

his  feigniory 

M  Mil  A  Till  ItES  \   VA\  THIELEN. 
J-'lotccrs,  Portraits. 

she  was  the  daughter  of  John  Van  Thielen,  born  at  Mechlin,  in  1G40,  and  inftru&ed 
in  theart  of  painting  by  her  father.  She  painted  portraitsascxccllcntly  as  fliedid  flowers; 
and  for  neatnefs  of  pencil,  tender  and  delicate  colouring,  and  great  tnuifparoncc,  (he  was 
not  inferior  to  the  beft  of  her  contemporaries. 

l>e  Bic  obferves  that  her  pictures  were  worth  their  weight  in  gold. 

ANNA  MARIA   VAN  THIELEN. 

Portraits,  I "lowers. 

She  was  the  fecond  daughter  of  John  Van  Thielen,  born  in  1641,  and  proved  as  eminent 
in  the  fubjects  flie  chofe  to  paint  as  either  her  father  or  filter.  Each  of  thofe  female 
iiriilts  feeined  to  emulate  each  other,  in  endeavouring  to  require  reputation  and  honour. 
Kach  of  them  had  abundance  of  merit ;  and  their  taltc  of  dclign,  colouring,  and  handling, 
Here  perfectly  fimUar. 

ERANCISCA  CATIIEIUNA  VAN  THIELEN. 
/'"lowers,  Portraits. 

She  was  a  third  daughter  of  John,  born  in  1  o 45,  and,  as  well  as  her  fitters,  learned  the 
art  of  painting  from  her  father.  Nor  was  flie  any  way  inferior  to  her  filters,  either  in  the 
delicacy  of  her  pencil,  or  the  loftncl's  of  her  colouring. 
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JACQUES  ERNEST  THOMAS,  called  THOMAS  of  LAND  A  W. 

Lanilfoipr. 

DIED  I6i.3,  Af.FD  65. 

He  was  born  at  Hagelfiein,  in  158S,  ami  learned  the  principles  of  dvfigti  at  Lands*  , 
and  when  he  ITU  only  Icvcnteeu  years  of  age  difiinguifhed  himfelf  to  highly,  U  to  obtain 
the  character  of  a  good  painter.  But  he  quitted  his  own  country  to  vifit  Italy,  and  fpent 
fifteen  years  at  Rome,  Naples,  and  Genoa. 

At  Rome  he  affociatcd  with  Elfhcimcr,  liftman,  and  Pinas,  and  in  their  company 
fiudied  nature  in  the  environs  of  that  city  ",  obferving  accurately  the  different  tinges  of 
light  Of)  all  objects,  at  the  different  hours  of  the  day,  from  fun-rifing  to  fun-fet.  He 
alfofiudicd  the  manner  of  the  mailers  who  were  molt  eminent;  but  particularly  devoted 
himfelf  tothcftylc  of  Elllicimcr,  to  whom  he  was  molt  elofely  attached  in  fricndll.ip  and 
dtfintcfoftcd  affection. 

He  therefore  made  that  celebrated  painter  his  model,  and  acquired  a  neat,  delicate,  anil 
beautiful  manner  of  touching  his  trees,  Ikies,  and  figures,  which  procured  him  univerfal 
admiration.  He  had  a  wonderful  power  of  imitating  the  ftyle  and  touch  of  Klflieimcr, 
having  fo  thoroughly  ltudicd  him,  that  many  of  thofc  copies  which  he  painted  after  the 
works  of  that  matter,  as  well  as  many  of  his  own  competitions,  have  been  accounted  the 
work  of  F.lfheimcr  himfelf. 

It  is  probable  that  he  would  never  have  quitted  Rome,  had  it  not  been  on  account  of 
the  death  of  his  friend  Elfhcimcr  ;  for  as  he  both  admired  and  loved  him,  Rome  teemed 
to  have  loft  in  that  one  artift,  not  oidy  its  grcateft  ornament,  but  alfo  loft  (in  rel'pect  to 
himfelf  what  he  felt  mod  fenlibly)  all  that  had  rendered  even  Rome  fo  dcfirable-  He 
therefore,  in  the  fullnefs  of  grief,  quitted  that  city,  returned  to  his  own  country,  aud 
died  in  the  fervice  of  the  Emperor  at  Landaw. 

SIR  JAMES  THORNHILL. 
Htifory,  Jrchite dure,  and  Portrait. 

DIED  1732,  AGED  5t>. 

This  matter  was  born  in  Dorfctfhire,  in  161G,  but  was  conftraincd  to  feek  out  fome 
profeflion,  by  the  diftreffe*  of  his  father,  who  had  been  under  a  ncceffity  of  felling  his 
paternal  cftatc.  Hi*  inclination  directed  him  to  the  art  of  painting;  and  on  his  arrival 
at  London,  lie  applied  to  his  uncle,  the  famous  Doctor  Sydenham,  who  enabled  him  to 
proceed  in  the  ftudy  of  the  art,  under  the  direction  of  a  painter  who  was  not  very  emi- 
nent. However  the  genius  of  Thornhill  made  ample  amends  for  the  infulliciency  of  his 
inftructor,  and  by  a  happy  application  of  his  talents  he  made  fo  great  a  progrefs,  that  he 
gradually  rofe  to  the  highcll  reputation. 

His  genius  was  weR  adapted  to  hiftorical  and  allegorical  compofitions  .  he  pofTeffcd  a 
fertile  and  fine  invention  ;  and  Ik-  fkctched  his  thoughts  with  great  eafe,  freedom,  and 
fpirit.  He  excelled  alfo  equally  in  portrait,  perfpective,  and  architecture;  flic  wed  an 
excellent  talto  of  defign,  and  had  a  free  and  firm  pencil.    Had  he  been  fo  fortunate  as 

to 
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to  have  ftudied  at  Rome  and  Venice,  to  acquire  greater  corre&nefsattbconc,  and  a  more 
exact  knowledge  of  the  perfection  of  colouring  at  the  other,  noartift  among  the  moderns 
might  perhaps  hare  been  his  fuperior.  Ncvcrthelcfs,  he  was  fo  eminent  in  many  parts 
of  his  profelhon,  that  he  muft  for  ever  be  ranked  among  the  bell  painters  of  his  time; 
and  his  performances  in  the  dome  of  St.  Paul's  church  at  London,  in  the  hofpital  at 
Greenwich,  and  at  Hampton-Court,  are  fuch  public  proofs  of  his  merit,  as  will  convey 
his  name  to  pofterity  with  great  honour. 

This  painter  lived  in  general  efteem ;  he  enriched  himfelf  by  the  excellence  of  his 
works ;  was  appointed  Aatc-paintcr  to  Queen  Anne,  from  whom  he  received  the  honour 
of  knighthood;  had  the  Gngular  futUfa&ion  to  re-purchafe  the  family-eftate;  and  was  fo 
much  diitinguithed,  as  to  be  eleaed  one  of  the  members  of  parliament. 

ALESSANDRO  TIAR1NI. 
Hillary,  Portrait. 

*  DIED  16GS,  AGED  91. 

He  was  bom  at  Bologna,  in  1577,  and  was  at  firft  the  difciple  of  Profpero  Fontano; 
but,  after  the  death  of  that  mafter,  be  iiniibed  his  ftudies  in  the  fchool  of  Pafliguano, 
who  conceived  a  very  high  opinion  of  the  abilities  of  his  fcholar  ;  and  there  arcfcveral 
paintings  of  Tiarini  in  Florence,  Pifa,  and  Bologna,  in  which  Paffinano  affifted  his  dif- 
ciple. 

Ferdinand  Duke  of  Mantua  took  him  into  his  favonr,  and  employed  him  for  fereral 
years;  be  fat  to  him  for  his  portrait,  and  appointed  him  to  paint  all  the  Princes  of  his 
family;  and  thofe  piaures  gained  him  fuch  general  appiaufe,  that  all  the  Nobility  of 
Mantua  were  felicitous  to  be  tranfinittcd  to  pofterity  by  his  pencil. 

Tiarini  had  aftrong  beautiful  ftyle  of  colouring,  and  defigned  his  fuWje&*  in  a  good 
taftc  ;  his  cxprcflion  was  ufuallyjuft  and  natural;  and  he  often  gave  to  the  heads  of  his 
figures  an  air  of  dignity,  and  fomctiincs  a  graceful  turn.  But  this  character  of  his 
works  agrees  only  with  tbofe  which  he  compofed  and  executed  in  his  prime,  and  to 
his  middle  age  ;  for  in  his  declining  years  his  colouring  and  penciling  were  not  com- 
parable with  his  former  productions,  as  the  colour  was  very  weak,  and  his  touch  ftiff  and 
unfteady. 

In  the  church  of  St.  Salvatorc  at  Bologna,  there  is  a  Nativity  painted  in  his  beft  flyle, 
and  time,  which  is  a  fine  coropofition,  with  figures  larger  than  hfe;  the  defign  is  grand, 
and  the  colouring  excellent ;  and  in  the  church  of  St.  Agnes,  in  the  fame  eity,  are  to  be 
feen  the  Marriage  of  St.  Catherine,  and  the  Annunciation,  which  are  admirably  defigned, 
and  the  characters  are  marked  with  great  judgment  and  good  cxpreflion. 

*  The  French  authors  of  the  Abrcjrt'  de  la  Viedcs  Peintrct,  vol.  1,  page  337,  afTcrt  that  Tiarini  was  bom  tn  1517. 
mi  died  1668,  being  then  91  years  of  age.  But  thofe  ingenious  writer*  ocght  to  have  ubferred,  that  fuppofuig 
thofe  dates  to  be  true,  at  the;  are  fct  down,  he  moil  have  died  at  the  age  of  i  51 ,  and  not  at  01.  Whereas  other  writes* 
agree  to  the  datei  mentioned  above  -,  and  1  am  induced  to  impute  the  mi  flake  rather  to  the  taaccuracy  of  that  author, 
from  whom  they  abridged  the  life  of  Tiirini,  or  to  the  iaeorTeaneii  of  a  printer,  thu  to  anjr  original  error  of  the  an- 
taoi.of  theAbrfgr. 
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PELlEGRINO  TIBALDI. 

llijlorij,  Sculpture,  and  Architefiure. 

BORN  1527,  DIED  15—,  AGED      ■  . 

Pellegrino  dc'Pellegrini, celebrated  by  the  name  of  Tibakli  wasof  Milanefe  extraQion,f 
but  probably  8  native  of  Bologna,  and  from  the  dale  of  his  earlieft  piaure  known  to  us, 
the  Nativity  in  the  palace  Borghefc  at  Rome,  painted  15*9,  in  his  twenty-fecond  year, 
muft  have  been  born  in  1 527. 

At  Bologna  he  entered  the  fchoot  of  Bagnacavnllo,  and  endeavoured  to  improve  hiin- 
felf,  according  to  Vafari,  by  defigning  from  the  piftures  of  that  maftcr  in  the  refcaory 
of  5.  Michele  in  Bofat ,  but  departed  for  Rome  in  1.547,  chiefly  to  ftudy  the  worlu  of 
Michaelangiolo. 

At  Rome  he  was  patronized  by  Monfgr.  afterwards  Cardinal  Poggi,  i^ho  fent  him 
back  to  Bologna  to  complete  the  fabric  of  his  palace,  at  prefent  the  academical  Inftitutc, 
decorated  by  his  pictures,  and  the  principal  monument  of  his  art  in  Italy,  though  the 
Carracci  feemed  to  prefer  as  objects  of  imitation  for  themfelves  and  their  fcholars,  th« 
paintings  with  which  he  had  filled  the  fides  and  compartments  of  that  noble  chapel 
conftrufred  by  him  in  S.  Giacopo  of  the  Auguftine  friars. 

From  Bologna  he  went  to  Loretto,  and  in  the  church  there  built  and  ornamented  a  chapel 
with  fruccos  and  paintings :  from  thence  he  was  called  to  Ancona  to  operate  in  the 
churches  of  S.  Ago/lino  and  Ciriaco,  iu  the  lad  of  which  there  is  a  (Thrift  of  his  highly 
relieved  and  larger  than  life ;  the  Merchant's  hall  received  iu  ftuccos  and  paintings 
from  his  hand.  He  fuperintended  the  fortifications  of  the  place  as  military  architect, 
about  1560;  and  two  years  afterwards  came  to  Pavia,  where  by  the  order  of  Cardinal 
Borronieo,  heconftruaed  the  palace  of  the  Sapienza;  he  then  vifitcd  Milan,  built  the 
temple  of FideU,  and  before  the  year  1 570  was  defied  architect  of  the  cathedral. 

After  difencumbering  the  dome  of  numerous  empty  gothic  monuments,  fepulchral 
urns,  and  trophies,  and  embellifhing  it  in  their  ftead  with  various  elegant  chapels  and 
a  majeftie  choir ;  Pellegrino  was  commiflioned  by  Bcrardino  Martirano,  a  Spaniard  in 
the  confidence  of  Philip  II.  to  prepare  defigns  and  plans  for  the  Efcorial.  He  followed 
them  himfelf  to  Spain  in  1536,  and  fuperintended  that  enormous  fabric  as  architect  and 
painter  during  nine  years,}:  when  fatiated  with  glory,  riches,  and  honours,  he  returned 
to  Milan,  where  lie  died  at  an  advanced  age,  and  was  buried  in  a  tomb  which  he  bad 
felcfted  for  himfelf  and  his  defcendants  in  the  Dome.  The  precife  year  of  his  death  is 
difputcd,  but  his  demife  may  fafely  be  placed  under  the  Pontificate  of  Cletnente  VIII. 

Pellegrino 

at  rJZSki*  L  Milanese,  'which  he  had  the  grandJTor  'the  ^nd^Z  cWe  for  hi.  uT;'r%ilip^mairi  h^' 

Marehfjr  di  I  aldttfa.  F. 

\  The  worka  of  Pellegrino  in  Spain,  are  enumerate  J  by  Fra.  Giufeppc  di  Siguenca,  a  contemporary,  who  wrote 
hit  '  Hifioria  de  la  crden  di  S.GanHiam,  Madrid,  1600  <rnd  ltSOA,  in  the  Efcorial,  under  the  eyes  of  the  artifta  em- 
ployed by  Philip  II.  a  compilation  from  thi*  work  by  Matrolari,  was  publiibcd  at  Bologna  li.'.W.  Muvh  it  laid  of 
Pellegrino  likewise  by  Fra.  Fruccfco  dc  Loa  Santoa,  jn  hia  Drfrt'ptmn  del  flenl  Mvnidrrh  tit  5.  Lorett>t  drl  ijnrial 
dt  Madrid,  1681.  Notice*  relatire  to  the  worlu  of  Pellegrino  ill  Spain,  may  be  likewife  fonnd  in  the  work  of 
Morigia.  publuncd  at  Bergamo  1591,  under  thetitlc  Hi/ioni  irintdtll  .iagtfrJSitt  C<J~aiT.i\Hrim,  4fc.  Cot  la  d^frrtf, 
lic-nc  dtUmTarmmtmimb  ftiirk*  dtMo  Sturiale  at  Spagna,  4to. 
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PcUcgrino  lnul  a  brother  Domenieo  Tibaldi  who  was  his  fcholar,  and  acquired 
celebrity  M  an  architect  and  an  engraver  at  Hologna  ;  *hat  he  was  a  painter  of  merit 
we  arc  told  by  his  epitaph  in  the  church  deW  .■tnnitna'atu,  but  epitaphs  'are  doubtful 
authorities,  and  of  Domeuieo  there  it  Dot  eren  a  portrait  remaining.  In  engraving  be 
was  the  malicr  of  Agoftino  Caraeci.  lMlcgrino  had  two  other  pupils  of  lei's  obi'cure 
note  in  painting :  Girobuno  Miruoli,  praifed  by  Vafari  among  the  artills  of  Ilomagna, 
of  whom  then:  is  a  frefco  in  the  church  «\VVn/  at  BologOa,  and  other  works  at  Parma, 
where  he  died  painter  tu  the  Court;  anil  Giov.  Francefeo  Uezzt,  called  Nol'adclla,  a 
prolific  artitl,  wbo  followed  the  traces  of  his  matter  without  adhering  to  his  principles, 
exaggerated  his  energy,  did  not  equal  him  in  diligence,  and  reduced  his  ftyle  to  practice 
and  manner. 

I'cllcgrinn  Tibaldi  is  confidcred,  and  with  fuflicieni  evidence  from  his  works,  as  tin: 
great  eft  defigner  of  the  Uolognefc  and  Lombard  fchools.  He  approaches  the  line  of 
Michaclangiido  nearer  than  all  the  reft  of  his  imitators,  but  as  he  had  decidedly  adopted 
the  technic  without  always  penetrating  the  moral  principles  of  his  model,  the  manner  of 
the  malicr  frequently  became  the  JhjU  of  the  pupil;  though  it  cannot  be  denied  that  he 
often  united  energy  of  attitude  and  grandeur  of  line  with  fublimity  of  conception  and 
dignity  of  motive.  Of  thefe  he  has  given  no  where  more  fignal  proofs  than  in  the 
cieliugs  and  compartments  of  the  Academical  Inftitute  at  Bologna  ;  they  rcprefent 
various  (cenes  of  the  Odyfl'ea  in  a  kind  of  monumental  ftjle,  which  it  would  be  improper 
to  judge  by  the  ciiablilhcd  rules  of  regular  hiliory.  Polyphcme  waking  under  the  pangs 
of  the  fiery  point  neftling  itfclf  into  his  eye,  though  with  a  fentiment  of  original  ex- 
prclliou,  is  evidently  imitated  from  the  new  created  figure  of  Adam  in  the  Siltina  ;  but 
the  fame  Cyclops  groping  at  the  entrance  of  his  cave  to  prevent  the  efcape  of  Ulyflcs 
and  his  allociates,  is  iu  conception  of  the  whole,  and  in  the  detail  of  all  the  parts,  a 
felf-invented  being,  a  form,  tlian  which  Michaclangiolo  himfelf  never  conceived  one  of 
ravage  energy,  provoked  by  fulTerings  and  revenge,  with  ex  predion,  attitude,  and 
limbs,  mote  in  uuifou.  With  thefe  may  be  placed,  that  wonder  of  forclhortcning,  of  con- 
globation,  and  eccentricity,  the  ligurc  of  Kipcnor  on  one  of  the  architraves  of  the  Stiletto 
represented  in  the  moment,  when,  yet  dreaming,  he  lol'es  his  hold  and  is  precipitated 
from  the  roof.  The  air  of  originality  w  hich  this  figure  eve  ry  where  prefents,  and  the  ele- 
gance with  which  the  imitator  has  reverfed  the  figure  in  the  Lalt  Judgment  of  M.  Angelo, 
from  w  hich  he  borrowed  the  principal  limb  of  his  own,  place  him  on  a  level  w  ith  the  in- 
ventor. 

It  was,  however,  lei's  for  the  powers  exerted  by  I'ellegrino  in  the  decorations  of 
the  InfiitUte,  than  for  the  ecclettic  principle  which  they  dii'covered  in  his  fubfequent 
works,  that  the  Carraccigavc  him  the  epithet  of  MicMmigiolo  ri/ot'tmhwad  commended 

Del  Tibaldi  it  decora  t  ii/oiidauim/o  ; 
the  compofitions  of  the  chapel  I'oggi  i n  A.  (riacomo,  where  the  imitation  of  Michael, 
ungiolo  is  blended  with  that  of  ltaphucl,  Correggio,  Daniel  di  \'olterra,  &.e.  contain 
the  rudiments  of  their  own  fyftcm. 

I'ellegrino  Tibaldi  is  more  known  by  his  works  in  frefco,  than  by  his  pictures  in  oil, 
which  are  extremely  fearce :  one  of  the  earliel't  is  the  Nativity  already  mentioned  in  the 
palace  Horghele,  of  which  the  cartoon  ftill  exifts  in  a  private  collection  of  drawings. 
It  is  painted  in  a  fobci  unafl'cckd  tone,  and  confidcred  as  the  work  of  an  artili  zealous 
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of  his  line,  with  great  mellownefs  of  touch.    The  figures  of  this  arc  confiderably  lefT 
than  the  fizc  of  life,  but  there  are  pi&nres  of  his  to  be  met  with  of  diminutive  dimcn- 
(ions,  with  all  tlie  finiib  of  miniatures,  though  rich  in  figures,  touched  with  great  fpirtt 
and  equal  vivacity  of  colour  :  they  are  generally  fct  oft  by  back-grounds  drawn  from 
his  favourite  branch  of  art,  architeaurc.  p. 

PHILIP  TIDEMAN. 
Ili/hry,  Allegory. 

DIED  1705,  AGED  48. 

He  was  born  at  Hamburgh,  in  1G57,  and  received  his  earlieft  inltrticlion  from 
Mcholas  Racs,  with  whom  he  continued  for  eight  years,  and  (bewed  himfclf  a  good 
proficient.  But  in  order  to  improve  his  knowledge  and  tafte,  he  went  to  Amftcrdam, 
to  make  proper  obfervations  on  the  moft  capital  work*  of  the  great  mailers  preferred  in 
that  city. 

At  that  time  Laireflc  was  in  high  eftecm,  which  induced  him  to  place  himfclf  under  the 
direction  of  that  mailer  forfome  time ;  and  as  Laireflc  obferved  his  difciple  to  be  pofl'efled 
of  good  talents,  he  grew  extremely  fond  of  him,  gave  him  the  beft  precepts  for  his 
improvement,  and  employed  him  to  aflift  him  in  feveral  grand  works  in  which  he  was 
engaged;  and  in  thofe  works  Tidcman  gavefuch  manifeft  proofs  of  his  abilities,  that  from 
thenceforward  he  had  fufficient  bufinefs,  independent  of  Lairefle,  which  eftablifhcd  his 
reputation. 

The  manner  in  which  he  compofed  fubjeas  of  fabulous  hiftory  and  allegory  was 
allowed  to  have  ftrong  appearances  of  a  lively  fancy,  a  good  genius,  and  a  ready  invention  ; 
and  in  that  refpea  hisdefigns  were  propofed  to  fubfenuent  artift*  as  models.  One  of 
the  capital  compofitions  of  this  mafter  is  the  rcprefentation  of  Vunus  complaining  to 
Jupiter  of  Juno's  perpetual  persecution  of  JEneza;  and  another  is,  Juno  applying 
to  Eolus  to  deftroy  the  fleet  of  the  Trojans.  He  left  abundance  of  (ketches  and  de- 
figns,  which  arc  at  once  an  evidence  of  his  induftry,  and  of  the  fertility  of  his  inven- 
tion. 

EGIDIUS  (or  GILLF.S)  VAN  TILBORGH,  or  TILBURG. 

Comerfattons,  Markets. 

He  was  born  at  Brnflels,  in  1625,  and  imitated  the  manner  of  Brouwer  and  Teniers. 
His  fubjeas  arc  of  the  low  kind,  fuch  as  the  aflcmblics  of  boors  at  markets,  fairs,  or 
feaftings,  corps  de  garde,  and  taverns,  as  alfo  converfations.  In  his  colouring  he 
approached  near  to  the  manner  and  tints  of  Brouwer  ;  but  in  his  pencil,  and  in  his  touch, 
lie  was  neither  fo  fpiritcd  nor  fo  delicate.  One  of  his  chief  excellencies  confided  in  the 
variety  obfervablc  in  his  compofitions,  as  it  afforded  a  proof  of  the  fruitfulnefs  of  his 
imagination;  and  hisdefign  and  colouring  were  very  commendable. 

He  had  a  competent  knowledge  of  the  chiaro-fcuro,  by  which  he  gave  a  great  deal  of 
roundnefs  and  relief  to  his  objeas  ;  though  in  fome  of  his  pidureshc  might  be  accounted 
a  little  too  dark ;  but  that  imperfeaion  is  not  perceivable  in  all  hi*  paintings,  feveral  of 
them  being  really  excellent. 
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TIMOTFO   DA  URBINO.    See  VITE. 

TIBERIO  TINELLI,  Cavalicre. 

Ili/iort/,  Portrait. 

DIED  1638,  AGED  52. 

He  was  born  at  Venice,  in  1.586,  and  was  the  difciple  of  Giovanni  Contarini,  a 
celebrated  painter  of  portraits  ;  but  when  lie  gained  a  fufficient  degree  of  knowledge  to 
commence  artift,  he  (iudied  the  ftyle  and  manner  of  Baflan,  whofe  pictures  he  not  only 
copied,  but  at  kilt  imitated  with  fuch  exacinefs  of  colouring,  and  liuiilarity  of  tafte  and 
ideas,  that  many  of  his  own  origiual  compofitions  have  been  cftecmcd  the  real  work  of 
.Giacomo  Baflan. 

He  proved  himfelf  extremely  well  qualified  for  hiftorical  defigns,  by  fevcral  fubjea* 
painted  by  him  in  that  ftyle;  and  in  particular  by  a  picture  of  the  Salutation,  by  another 
of  the  I  aft  Supper,  and  by  areprefentation  of  Paradife,  in  which  he  introduced  a  multitudo 
of  figures.  But  finding  left  time  to  be  requifitc  for  painting  portraits,  and  obferving 
alfo  that  the  mind  fiiflercd  lefs  fatigue  from  that  employment,  than  when  it  was  engaged 
in  defign  and  invention,  lie  followed  it  entirely,  and  (Sandrart  fays)  Ik  brought  it  to 
confummatc  perfection. 

His  manner  was  different  from  all  the  portrait-painters  of  his  time;  for  he  reprcfented 
theperfons  under  hiftorical  characters,  deduced  from  authentic  or  fabulous  iiiftory,  and 
always  expreflcd  the  true  refemblance  of  his  models.  For  inftancc,  the  portrait  of 
David  Spinelli  he  reprcfented  in  the  character  of  Marc  Antony,  and  his  wife  in  that 
of  Cleopatra  preparing  to  drink  the  diflblvcd  pearl ;  and  beautiful  young  females  lie 
defcribed  in  the  forms  of  Aurora,  Hebe,  or  other  poetical  deities  and  nymphs,  which 
rendered  his  portraits  abundantly  more  cftimable.  On  the  fight  of  fome  of  'I  nielli's 
pictures,  Lewis  XIII.  exprefled  fo  much  fatisfact i  on ,  that  he  honoured  him  with  the  order 
of  St.  Michael. 

He  lived  highly  rcfpe&ed  and  beloved  at  Florence,  and  might  have  ended  his  life  with 
happinefs  to  himfelf,  and  pleafure  to  his  friends  ;  but,  by  fome  domeftic  misfortunes,  his 
mind  wasfo  difturbed,  that  he  fell  into  an  unaccountable  dejc&ion  of  fpirits,  and  in  one 
•f  his  diftracted  moments  he  opened  one  of  his  veins  and  expired. 

GIACOPO  TINTORETTO.  See  ROBUSTI. 
MARIETTA  TINTORETTO.    See  ROBUSTI. 

DOMENICO  TINTORETTO.   Sec  ROBUSTI. 

BENVENUTO  T1SI.    Called  IL  GAROFALO. 

Iiiftory,  Land/cape. 
DIED  1559,  AGED  78. 

BenvenutoTifi,  or  Tifio,  was  born  at  Fcrrara  in  1481.   He  left  his  mailers  at  Fcrrara 
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and  Cremona,  to  go  to  Rome,  where  he  entered  the  fchool  of  Raphael.  He  imitated 
his  defign,  the  character  of  his  faces,  the  exprcflion,  and  much  of  his  colour,  though 
he  added  fomething  of  a  more  inflamed  and  ftronger  cafl  derived  from  the  Ferrarefc 
fchool.    His  piftures  of  evangelic  fubjecU  abound  at  Rome,  Bologna,  and  other  cities 

of  Italy  ;  they  arc  of  different  merit,  and  not  painted  all  by  him.  His  large  pi&ure*, 
many  of  which  are  in  the  Chigi  gallery,  are  more  genuine  and  more  fingular.  The 
Vifitation  of  Maria  in  the  palace  Doria,  is  one  of  the  maftcr-pieces  in  the  colleaion. 
Tili  ufed  to  mark  his  piaures  with  a  painted  violet,  which  the  vulgar  in  Italy  call  Garo- 
fulo,  a  flower  allufive  to  his  name.  It  does  not  appear  from  Vafari,  and  others,  that 
Garofolo  had  any  (hare  in  the  works  which  Were  executed  by  the  fcholars  of  Raphael 
under  hi*  direaion.    He  returned  to  Ferrara,  and  became  the  head  of  that  fchool. 

SANTI  DI  TITI.    Vid.  SANTI.1 

TIBERIO  TITI. 

Portrait. 

■ 

DIED  \C21,  AGED  54. 

He  was  horn  at  Florence,  in  1513,  the  fon  of  Santi  di  Titi,  and  alfo  his  difciplc;  hut 
the  branch  of  his  profelhon  which  he  principally  cultivated,  was  portrait-painting,  and  in 
that  ftyle  he  was  accounted  to  excel. 

Yet,  although  his  talent  lay  folely  in  that  particular  part  of  his  art,  being  folicited  to 
finifli  a  picture  of  the  I  .aft  Supper,  which  his  father  had  begun,  but  left  imperfect,  he 
undertook  it,  and  imitated  the  manner,  the  touch,  and  the  tone  of  colouring  of  his  father 
with  fuch  exaanefs,  that  it  gained  him  univcrl'ul  applaufe. 

The  Prince  de  Med icis  employed  him  continually,  ami  allowed  him  an  honourable 
penlion  ;  but,  in  the  midft  of  the  happinefs  he  enjoyed  from  his  fituation,  and  the 
favour  of  the  public,  he  was  Co  violently  alTeaed  by  the  uncxpe&ed  death  of  his  brother 
Orazio,  who  had  an  extraordinary  genius,  who  was  nothing  returned  from  his  ftudics  at 
Home,  and  who  for  Crime  time  had  been  his  aflifi.mt,  that  grief  (liortened  his  days,  by 
bringing  upon  him  a  pleuritic  fever,  of  which  he  died,  univerfally  lamented. 

TITI. \  NO.   Vid.  VECELLI. 

GIROLAMO  DI  TITIAN  O.J 

Jli/ioiy,  Portrait. 

He  was  a  very  eminent  difciple  of  Titian,  in  whofc  fchool  he  continued  for  fcvcral 
years,  and  by  his  works  proved  that  he  had  thoroughly  imbibed  the  taftc  of  that  celebrated 
mafter. 

He  copied  and  imitated  the  works  of  Titian  with  fo  great  accuracy,  that  the  paintings 
of  the  one  were  frequently  taken  for  the  paintings  of  the  other  ;  and  yet,  what  was  very 
fingular,  his  poverty  was  as  remarkable  as  his  reputation  was  great. 

Dddd2  LA 

t  Suti  di  Tito,  or  Titi,  ni  by  overfight  /offered  to  remiia  andtr  &    He  ought  to  hire  preceded  hit  Urn 
here  F. 
}  According  to  Laaxi  hit  furnunc  wu  Diatc  tad.  I ,  p.  «?.  f. 
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LA  TOMRF. 

Portraits,  Converfations. 

DIED  167C,  AGED  60. 

This  art  id  was  born  at  Amftcrdam,  in  IC16,  but  went  to  Rome  when  lie  was  very 
young,  ami  ftudicd  there  for  a  great  many  years. 

It  was  hisconftant  rule  to  obfervc  nature,  and  to  defign  after  thofe  elegant  remains  of 
antiquity,  which  are  in  the  villas  about  Koine,  as  well  as  in  the  city.  His  ufual  fubjeds 
were  converfations  and  affemblies  of  both  fexes,  habited  in  the  mode  of  the  country  ;  and 
frequently  he  painted  portraits;  but,  in  all  hisdefigns,  he  was  fond  of  introducing  caves, 
grottos,  ruins,  or  antique  fepulchrcs,  wherever  his  fubjed  would  admit  of  them  ;  and  bo 
rendered  his  filiations  agreeable,  by  the  beauty  of  his  didanccs,  as  alfo  by  a  multitude  of 
fmall  figures,  which  were  touched  with  abundance  of  fpirit. 

JACQUES  TOORNVLIET,  or  TORENFLIET. 

Portraits,  Converfations. 

DIED  1719,  AGED  78. 

He  was  born  at  Lcyden,  in  1641,  and  in  that  city  advanced  fo  far  in  the  knowledge 
and  practice  of  the  art  of  painting,  as  to  be  enabled  to  paint  portraits,  and  to  gain  credit 
by  thofe  which  he  finilhcd.  But  in  his  twenty-ninth  year  he  travelled  to  Rome,  along 
with  Nicholas  Rofendaal,and  fludicd  the  worksof  Raphael, Paolo  Veronefe, and  Tintoretto, 
with  fuch  fuccefs,  that  his  reputation  was  well  eftabliflied  through  that  city ;  and  from 
thence  he  went  to  ftudy  the  art  of  colouring  at  Venice,  where  he  continued  for  three 
years.  His  merit,  and  the  politcncfs  of  his  addrefs,  procured  him  the  favour  of  thofe 
of  the  firft  rank,  and  afforded  him  free  accefs  to  the  palaces  and  collections  of  the 
Nobility. 

He  defigned  his  fubjefis  with  eafe  and  freedom  ;  and  his  compofition  manifcilcd  the 
tafle  of  the  Italian  fchool.  He  generally  painted  portraits  inthe  manner  of  converfations; 
and  the  diftinguilhcd  marks  of  this  maftcr's  paintings  are  the  judicious  difpofition  of 
the  figures,  the  correftnefs  of  his  defign,  and  the  agreeable  flyle  of  hit  colouring.  But 
tintwithuanding  the  improvement  of  his  taftc  by  his  refidencc  at  Rome,  and  that  he 
Ihcwed  himfelf  much  fupcrior,  as  well  in  corrc&ncfs  as  colouring,  to  what  he  had  been 
before  he  ftudied  in  Italy,  yet  it  was  obferved,  that  after  his  return  to  Holland  his 
pictures  did  not  proporttonably  increafe  in  their  price.  It  was  thought,  that  by  his  en- 
deavouring too  earncfily  to  imitate  the  great  maftcrs  of  Italy,  .though  his  defign  might 
be  more  correa,  it  had  the  appearance  of  being  more  fervile,  and  lefs  original ;  and, 
perhaps,  by  his  not  having  gone  fnfficicntly  early  abroad,  he  might  have  contrafted  fuch 
habits  as  he  was  never  able  entirely  to  make  off. 


FLAMMINTO 
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FLAMMIXIO  TORRE. 

I/i/ioiy. 

DIED  1661,  AGED  40. 

He  was  born  at  Bologna,  in  1621,  and  learned  the  firft  rudiments  of  the  art  from 
Cavedone  ;  but  be  accoroplilhcd  himfelf  in  the  fchool  of  Guido. 

His  colouring  was  bold,  but  mellow ;  the  management  of  bis  tints  fhewed  great  judg- 
ment, and  he  had  a  light,  clean  manner  of  penciling.  His  moli  remarkable  excellence 
however  confined  in  his  copying  the  works  of  the  greateft  painters,  which  hefo  exqnifitely 
performed,  that  he  made  it  aJmoft  an  impoflibility  to  diftinguilh  his  paintings  from  the 
originals. 

JOHN  TORRENTIU8. 

Still  Life,  and  obfeene  Suhjcfc. 

DIED  1640,  AGED  51. 

He  was  born  at  Haerlem,  in  1589,  and  in  that  city  was  To  well  intruded,  that,  without 
quitting  his  own  country,  he  became  an  admirable  painter. 

At  his  firft  fetting  out  in  the  profeffion,  the  fubjeds  be  generally  painted  were  objects 
of  Dili  life;  tables  furniihed  with  a  variety  of  books,  fomc  of  them  open,  and  others 
clofed,  or  with  vafes  filled  with  flowers,  or  tables  covered  with  carpets,  on  which  went 
placed  ftandifhes,  pens,  hour-glaflcs,  and  fuch  like;  fome  of  which  Sandrart  fays  he  faw 
that  were  exceedingly  high  finilbed,  with  all  polliblc  fimihtude  to  nature ;  and,  on  account 
of  their  lingular  merit,  were  valued  at  a  very  large  price.  Sometimes  he  painted  conver- 
fations,  which  were  extremely  admired  for  their  lovely  tone  of  colouring,  and  alio  for 
being  charmingly  penciled,  and  executed  with  great  truth  and  force. 

While  he  continued  to  paint  on  fuch  fllbje&s  as  thofe,  he  lived  in  affluence,  furrounded 
with  friends  of  the  firft  rank,  and  in  general  cftuein.  Rut,  unhappily,  he  grew  mnft 
diflblute  and  abandoned  in  his  morals,  and  equally  fo  in  his  flyle  of  defign ;  his  imagina- 
tion became  infected  by  his  debaucheries,  and  he  proftituted  the  moli  delicate  pencil, 
and  the  fwecteft  colouring,  to  the  worft  and  nofl  depraved  purpofes.  From  that  time 
his  favourite  and  cuftomary  fubjefts  were  naked  figures,  which  he  reprcfented  in  fuch 
attitudes  as  were  always  often  five  to  modefty,  and  too  often  moll  infamoufly  obfeenc. 
His  friends  exerted  all  the  power  of  argument  to  reclaim  him  from  his  follies  and  in- 
decencies ;  but  their  cxpoftulations  proved  ineffectual.  At  laft,  by  inltituting  a  private 
conventicle,  as  a  meeting-place  for  a  focicty  Adamites,  lie  rendered  himfelf  obnoxious 
to  the  magistracy,  who  brought  him  to  his  trial,  and  produced  fever. 1 1  of  his  pictures, 
as  well  as  uti -.factory  evidence  of  his  preliding  in  that  infamous  aflembly.  As  1ms  pe- 
remptorily denied  himfelf  to  be  cither  the  painter  of  thofe  pictures,  or  the  patron  and 
contriver  of  that  detcftablu  aflembly,  although  the  proofs  of  both  appeared  incontcftable, 
lie  was  condemned  lothc  torture;  his  lewd  paintings  were  publicly  burnt  by  the  execu- 
tioner (at  lcaftas  many  of  them  as  could  be  discovered),  and  he  was  fcutcnccd  to  imprifoii- 
mcnt  in  the  houfc  of  correction  for  twenty  years. 
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He  Supported  the  torture  with  incredible  obftinacy ;  and,  after  fome  time  of  con- 
finement, was  rcleafed  at  the  requeft  of  the  EngliSh  Arnbaffador,  and  went  to  Lon- 
don, where  he  reuded  for  a  few  years.  But  that  worthy  nation,  who  deteft  profli- 
gacy of  manners,  as  much  as  they  regard  merit,  difcountenanced  him  as  he  deferred ; 
and  he  retired  to  Amfterdam,  where  he  fpent  the  remainder  of  his  life  in  obfeurity  and 
contempt. 

Sandrart,  and  after  him  Wcyermans,  affirm  that  he  died  under  the  torture  ;  but  Hou- 
brnken,  who  had  carefully  read  the  authentic  account  of  him  at  Hacrlem,  written  by 
Schrevelius  (which  is  the  beft  narrative  of  the  tranfaaions  relative  to  Torrentius),  ought 
certainly  to  be  mod  relied  on,  and  the  above  account  is  extra&ed  from  that  writer. 

PIERRE-CHARLES  TREMOLLIERE. 

llijhry. 

DIED  1130,  AOBD  36. 

He  was  born  at  Cholct,  in  Poiaou,  in  H03,  and  was  the  difciple  of  John-Baptift 
Yanloo  the  KJder  ;  under  whom  he  ftudicd,  till  he  had  gained  fevcral  prizes  in  the 
academy  ;  and  then  he  was  fent  to  the  French  academy  at  Rome,  where  he  refidcd 
for  fome  years,  and  qualified  himfelf  to  return  to  his  native  country  with  great 
credit. 

By  the  French  writers  he  is  accounted  a  very  eminent  artift;  they  atteftthat  he  had  an 
elevated  genius,  a  grand  and  elegant  defign  of  composition, and  a  correct  manner  of  defign- 
ing ;  that  the  difpofition  of  his  figures  was  highly  commendable,  that  he  ufually  gave 
them  an  agreeable  and  graceful  turn,  but  that  his  colouring  was  weak. 

He  painted  fevcral  grand  altar-pieces  at  Lyons,  and  other  cities  of  France  ;  and  the 
year  before  his  death  was  employed  to  paint  defigns  for  tapeftry,  by  order  of  the 
French  King  ,  but  he  died  in  the  prime  of  life,  and  in  the  height  of  his  reputation, 
when  he  had  fketched  only  one  fubjeft,  the  description  of  the  golden  age,  and  even  that 
he  left  unfinished. 

FRANCESCO  TREVISANI,  Cavalic're. 

JItjiory,  Portrait,  Landfcape,  and  Architefiure. 

DIED  1146,  AGED  90. 

This  admired  painter  was  born  at  Tricfte,  in  1656,  and  received  his  firfl  inftru&ion 
from  his  father  Antonio  Trevifani,  an  architect  of  fome  diltin&ion.  Afterwards  he  was 
taught  the  principles  of  defign  and  colouring  by  a  Flemifh  artift,  whofc  name  is  not 
mentioned;  but  he  is  represented  as  an  artift  in  great  eftccm,  for  the  excellence  of  his 
colouring  in  pictures  of  a  fmall  Size,  of  which  the  Subjects  were  fpeftres,  incantations,  or 
enchantments.  However,  although  Trevifani  did  not  admire  the  uncommon  ideas  of  that 
mafter,  yet  he  was  So  far  benefited  as  to  learn  his  art  of  colouring ;  and  a  defign  which  he 
finifticd  in  the  tafte  and  ftyle  of  his  inftru&or,  was  accounted  a  furprifing  effort  of  genius, 
as  Trevifani  was  at  that  time  not  above  ten  years  of  age. 

Such  an  exertion  of  his  talents  caufed  his  friends  to  place  him  as  a  difciple  with 
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Antonio  Zanchi,  who  was  then  much  noticed  for  a  new  and  unnfual  ftyle  of  painting, 
peculiar  to  himfclf,  whimfical,  fantaftical,  and  Angular  ;  and  yet,  even  to  that  ftyle 
Trevifani  foon  adapted  himfclf,  and  not  only  coloured,  but  compofed  feveral  defigns 
exactly  in  the  manner  of  Zanchi.  However,  after  he  had  fomew  hat  more  of  practice  and 
experience,  his  ideas  were  too  elevated  to  be  confined  to  fuch  a  tallc  of  defign  ;  and 
therefore  he  applied  himfclf  to  ftudy  after  the  beft  mailers  of  the  Venetian  fchool ;  and, 
by  fo  difcreet  a  conduct,  laid  the  foundation  of  that  exquifrte  tafte  which  recommended 
him  to  the  admiration  of  all  Italy,  and  afterwards  to  the  eftecm  of  all  Kuropc. 

As  Trevifani  was  in  every  refpeft  very  accomplifhcd,  a  Venetian  lady  of  a  noble 
family  fell  in  love  with  him,  and  confented  to  marry  him  ;  but  as  that  tranfaetion  might 
involve  the  lovers  in  fome  dangers  and  difficulties,  if  it  lhould  fuddenly  be  difcovcrcd, 
they  thought  it  prudent  to  retire  to  Rome  with  the  utmoft  fecrccy,  to  avoid  the  refent- 
ment  and  persecution  of  the  lady's  relations.  Fortunately,  on  his  arrival  at  Rome,  he 
found  a  patron  and  proteSor  in  Cardinal  Chigi,  who  employed  him  in  feveral  confuler- 
ablc  works,  and  afforded  him  an  opportunity  to  advance  his  reputation  by  difplaying 
his  talents,  till  his  real  merit  procured  him  not  only  admirers,  but  valuable  friends. 

The  Duke  of  Modena,  who  redded  at  Rome  as  Ambaflador  from  the  King  of  Spain, 
having  purchafed  fome  of  the  paintings  of  Trevifani,  engaged  him  to  copy  feveral  capital 
pictures  of  Correggio,  and  Paolo  Veronefe,  which  proved  a  very  fortunate  incident  to 
that  artift  ;  becaufe  he  could  not  have  wifticd  for  a  more  happy  opportunity  to  improve 
his  own  tafte  and  ftyle, as  well  as  his  manner  of  colouring,  than  by  obferving  the  grace,  the 
fwectnefs  of  the  tints,  and  the  incomparable  touch  of  Correggio,  and  alfo  the  grandeur, 
elegance,  and  richnefs  of  Veronefe  ;  and  he  (millicd  thofe  copies  in  fo  admirable  a  manner, 
that  he  gained  incredible  applaufe  by  his  performance.  It  procured  him  the  honour  of 
knighthood,  and  fprcad  his  reputation  fo  univerfally,  that  his  works  were  folicitcd  by  the 
firlt  Princes  of  Kuropc,  and  by  all  the  lovers  of  the  polite  arts,  being  purchafed  alfo  at 
extraordinary  prices.  After  the  death  of  Chigi,  Cardinal  Ottobuoni  became  his  patron, 
and  employed  him  to  adorn  his  gallery,  in  which  he  painted  a  celebrated  picture,  repre- 
fcuting  the  Murder  of  the  Innocents. 

He  received  commiffions  from  all  the  European  Courts,  which  compelled  him  to  work 
almoft  without  intcrmiffion ;  nor  did  any  perfon  of  confequence  pafs  through  Rome, 
without  endeavouring  to  procure  fomcwhat  of  his  hand,  either  of  portrait,  hiftory, 
architecture,  landfcape,  animals,  or  flowers,  all  which  fubjects  be  painted  with  equal 
readinefs  and  excellence.  When  he  chofc  to  unbend  his  mind  from  the  fatigue  of  his 
profeffion,  he  affociated  with  a  few  ingenious  friends;  and  had  a  fmall  elegant  theatre 
erected  in  his  own  houfe,  where  comedies  were  performed.  His  laft  work,  which  was 
left  unfinished,  was  intended  to  be  fent  to  Naples,  and  tlic  fubject  of  it  was  St.  Michael  ; 
but  a  fudden  detluxion  on  his  throat  carried  him  olf,  and  he  was  interred  with  all  the 
funeral  ceremonies  and  honours  ufually  Qiewn  to  the  principal  Nobility  of  Rome. 

This  mailer  had  great  freedom  of  hand,  a  genius  full  of  elevation,  and  a  noble  and 
grand  ftyle  of  compofitioti ;  his  figures  were  generally  corrcft  and  graceful ;  they  were 
coloured  with  tints  uncommonly  clear,  bright,  and  beautiful ,  and  wliat  is  very  fingular 
in  reference  to  the  pencil  of  Trevifani,  is,  that  notwithftanding  his  having  died  when  he- 
was  ninety  years  old,  yet  he  preferved  the  fame  delicacy  of  colouring  to  the  laft  period  of 
bis  hfc  ;  nor  was  the  elegance  of  his  defign  perceptibly  impaired  bv  his  vears. 

GIROLAMQ 
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CIROLAMO  DA  TREVISI,  or  TREVIGI. 

Hiflory,  Portrait. 

DIED  1544,  ACED  56. 

He  was  born  at  Trcvifi,  in  1508,  and  in  fome  parts  of  the  art  of  painting  wa« 
accounted  to  hare  abundance  of  merit.  His  manner  of  defigning  was  not  indeed  in  tho 
grand  tafie  and  flyle  ,  but  his  colouring  was  exceedingly  agreeable,  and  he  always  en- 
deavoured  to  imitate  the  manner  of  Raphael. 

After  fome  years  fpent  in  different  parts  of  Italy,  he  gained  the  reputation  of  being  an 
excellent  painter,  and  particularly  by  the  works  which  he  performed  in  a  chapel  belong- 
ing to  the  church  of  St.  l'etronius  ;  and  then  he  was  induced  to  vilit  England,  where  he 
was  prcfented  to  King  Henry  VIII.  That  Monarch  readily  took  him  into  his  fervice, 
and  allowed  him  (according  to  Vafari)  a  pcnlion  of  four  hundred  ccowm  a  year,  employ, 
ing  dim  not  only  as  a  painter,  but  as  an  engineer  and  architect.  ^|vreceived  extraordi- 
nary encouragement  in  England,  and  painted  many  pictures  for  thfKing,  as  alfo  for  tho 
Nobility  about  the  Court,  which  enabled  him  to  live  in  affluence  ;  and  his  merit  procured 
him  eftcem. 

As  he  was  (angularly  well  (killed  in  every  part  of  architecture,  civil  and  military,  ho 
was  appointed  by  the  King  principal  engineer  at  the  fiege  of  Boulogne.  But  that  em- 
ployment proved  fatal  to  him  ;  for  he  was  unfortunately  killed  by  a  cannon-Jhot,  while 
be  was  with  the  utmolt  aftivity  giving  his  directions. 

CORNELIUS  TROOST. 

Hiflory,  Com  e rfat ions,  and  Portraits. 

DIED  1750,  ACED  53. 

He  was  born  at  Amfterdam,  in  1697,  and  was  the  difciple  of  Arnold  Boonen,  but  he 
perfected  himfelf  in  the  knowledge  of  his  art  by  an  attentive  ftudy  after  nature.  He 
fometimrs  painted  hiflorical  fubjeBs,  and  fcencs  taken  from  the  comedies  of  his  time; 
and  likewife  painted  converfations  in  a  very  agreeable  flyle,  as  well  as  portraits,  in  which 
he  chiefly  excelled. 

He  was  engaged  to  paint  the  portraits  of  the  directors  of  the  college  of  phyficians  at 
Amfterdam,  as  large  as  life,  and  at  full  length,  in  one  piece  ;  which  picture  effectually 
cftablilhed  his  reputation,  and  afforded  him  the  opportunity  of  painting  mod  of  the 
confiderable  perfons  of  his  time.  The  moft  capital  performance  of  this  mailer,  is  the 
piaure  in  the  Surgeons-hall  at  Amfterdam,  reprefenting  the  principal  perfons  of  that 
profeHion  fitting  at  a  table,  on  which  is  placed  a  fubjea  prepared  for  diffeaion  ;  and  the 
profeffor  appears  as  if  explaining  the  parts,  previous  to  the  operation.  The  figures, 
which  are  all  portraits,  arc  well  defigned,  and  have  a  good  relievo  ;  the  habits  are  fuitablc 
to  the  mode,  and  the  whole  has  a  great  deal  of  harmony.  He  was  alfo  much  applauded  for 
the  portrait  of  the  famous  phyfician  Boerhaave,  which  is  placed  in  the  anatomical  hall. 

His  converfations  were,  in  fome  refpefts,  commendable  ;  but  he  was  cenfurcd  for  not 
being  more  ftriaiy  modeft  in  his  fubjeas,  and  for  indulging  too  great  an  indelicacy  and 
ItceutioufucCs  ia  his  coaipofittons. 

FRANCIS 
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FRANCIS  D K  TROY. 
Jliftory,  Portrait. 
DIED  1730,  aged  85. 

He  was  born  at  Touloufe,  in  1645,  the  fon  and  difciplc  of  Nicholas  tic  Troy  ;  but  at  the 
age  of  feventcen  he  became  the  difciplc  of  Nicholas  Loir,  at  Paris,  under  whom  he  was 
much  improved.  When  he  commenced  artift,  he  begun  with  hiliorical  fubjefts,  which 
gained  him  credit ;  but  his  genius  more  ftrongly  inclined  him  to  portraits  than  to  any 
other  branch  of  his  art,  and  in  that  ftyle  he  received  great  afliftancc  from  the  inftruftions 
of  Claude  le  Fevrc. 

In  fome  time  he  was  admitted  as  a  profeflbr  in  the  academy  ;  and  having  at  his  intro- 
duction prefented,  according  to  cuftom,  an  hiftorical  picture,  reprcfenting  Mercury  and 
Argus,  it  was  received  with  fuch  public  approbation,  that  he  was  immediately  engaged 
to  paint  a  number  of--  facred  as  well  as  profane  fubjea*.  and  in  particular,  one  noble 
compofitiun  in  the  church  of  ik.  Genevieve.  He  alfo  finifhed  a  picture  for  the  Duke  of 
Maine,  defigned  in  a  very  elegant  ftyle  which  confifted  of  above  fifty  figures,  as  large  a* 
life.  It  was  well  compofed,  and  finely  coloured,  and  reprefentcd  the  fplendid  reception 
given  by  Dido  to  JEaeas,  when  that  hero  recounts  the  ferics  of  his  diftrefl'es  and  mif. 
fortuncs. 

By  the  order  of  Lewis  XIV.  he  went  to  the  Court  of  Munich,  to  paint  the  portrait  of 
Anna  Maria  Chriftina,  who  was  to  be  married  to  the  Dauphin  ;  and  at  his  return  to  Paris, 
be  received  the  bigheft  encomiums  for  the  beautiful  colouring,  and  cxquiCte  finilhing  of 
that  portrait ;  and  particularly  for  prei'erving  the  remarkable  vivacity  of  that  Princel's,by 
a  lovely  and  graceful  rs predion. 

The  Florentine  and  the  French  writers  concurrently  atteft,  that  the  colouring  of 
Dc  Troy  is  natural,  and  very  pleafing  ;  that  bis  pencil  is  delicate ;  his  figures  round,  and 
tvcll  relieved  ;  and  that,  by  a  peculiar  happinefs  of  touch,  he  gave  fwcetnefs  and  harmony 
to  the  whole. 

Tbe  portrait  of  this  maftcr  is  honoured  with  a  place  in  the  Florentine  gallery  of  artifts. 

JOHN-FRANCI8  DE  TROY,  Chevalier. 
Portrait,  Hiflory. 

DIED  1752,  AGED  76. 

He  was  born  at  Parts,  in  1C76,  and  was  inftructcd  in  defign  and  colouring  by  his  father 
Francis  do  Troy,  under  whofc  direction  he  acquired  a  free  and  expeditious  manner  of 
painting  .  but,  wheu  he  had  made  a  confiderablc  progrefs  in  his  art,  he  travelled  to  Italy 
to  finifti  his  ftudies,  and  having  vifited  Pifa  and  Rome,  and  obferved  every  thing  worthy 
of  his  attention  in  thofe  cities,  he  returned  to  Paris,  being  then  reputed  au  excellent 
artift. 

On  the  firft  public  exhibition  of  his  works,  they  were  generally  admired,  and  the  bcJl 
judges  of  tbe  art  commended  the  tafie,  the  colouring,  the  invention,  the  neatnefs  of  his 
finilhing,  and  the  happy  union  of  fimplicity  and  grandeur,  which  appeared  in  hiscompo- 
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fitions.  His  uncommon  merit  procured  liim  tlie  particular  eficcm  of  Lewis  XIV.  who- 
honoured  liim  with  the  order  of  St.  Michael,  and  afterwards  appointed  him  director  of  the 
academy  at  Home  ;  which  nation  lie  filled  with  dignity,  being  as  exemplary  in  his  condud 
in  private  life,  as  lie  was  to  the  artifts  in  his  profeilion. 

This  mafter  had  a  fine  and  fruitful  invention,  and  an  extraordinary  readinefs  in  his 
manner  of  handling  ;  his  touch  was  free  and  firm  ;  his  colouring  extremely  picafing  ;  and 
in  all  his  defigns  he  (hewed  a  natural  and  juft  cxprcflion,  as  well  of  the  motions  of  the 
limbs,  as  of  the  pafiious  of  the  mind. 

The  portrait  of  this  mafter,  painted  by  himfelf,  ts  placed  among  the  celebrated 
painters  in  the  gallery  at  Florence. 

ROMBOUT  VAN  TROYEN. 

Iliflory,  Land/capes,  uilh  Caves. 
DIED  1650. 

This  mafter,  who  (according  to  the  Flcmifti  writers)  had  never fcen  *R«mc,  itfualTy 
painted  eaves,  grottoes,  and  the  vcftiges  of  ancient  edifices,  which  are  to  he  feen  in  the 
environs  of  Rome,  and  other  parts  of  Italy  ;  of  which,  it  is  fuppofed,  lie  took  the  ideas, 
from  (ketches  made  by  other  artifts  ;  and  he  always  introduced  feme  biftorical  fubjeft, 
taken  from  the  facred,  or  poetical  hiftory. 

In  his  fmall  piaurcs,  he  had  great  neatnefs  m  his  touch,  firmnefs  in  his  pencil,  and 
tranfparencc  in  his  colouring,  atid  fome  of  them  fmvethe  appearance  of  great  merit ;  but 
he  was  not  correft  in  his  figures  ;  nor  were  all  his  fmall  works  of  equal  eftimation,  fome 
being  far  inferior  to  others. 

Discolouring  is,  in  general,  not  very  plcafing,  havingpaintcd  many  of  his  picture* 
with  too  predominant  a  yellow  ;  and  in  others, his  browns  create  obfenrity  ;  yctfometimes 
his  execution  is  remarkable  good,  and  his  perfpe&ivc  agreeable.  In  his  large  pictures  his 
touch,  his  defign,  his  colouring,  and  his  drawing,  are  all  very  indiftcrent,  and  hisfmalleft 
arc  perpetually  his  l>eft  performances. 

THEODORE  VAN  TULDEN,  or  THULDEX. 
Hiftory,  Cofiver/almu,  and  Fairs, 

DIED  1610,  AGED  69. 

He  was  born  at  Bois-lc-duc,  1607,  and  was  the  difciple  of  Rubens.  He  diftinguifhed 
himfelf  fo  highly  while  he  ftudied  under  the  di  reft  ion  of  that  great  man,  that  he  was 
confidcred  as  one  of  the  beft  of  that  fchool ;  and  his  mafter,  who  foon  difcemed  hi* 
talents,  employed  him  as  one  of  his  affiftants  inthofe  grand  defigns  which  he  finidied  in 
the  Luxembourg  gallery. 

At  firft  he  was  fond  of  painting  lively  and  chearful  fubjeas,  fuch  as  fairs,  kcrmcfles, 
converf.it ions,  and  the  diverfions  of  peafants,  in  the  manner  of  Tcnicrs  ;  but  his  grcateft 
excellence  appeared  in  his  compofitions  of  biftorical  fubjects.  Thofe  are  entirely  in  the 
fly  k-  of  his  mailer  Rubens,  and  are  extremely  fimilar,  as  well  in  refpea  to  the  ideas  as 
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the  colouring ;  nor  arc  tbey  mucli  inferior  to  him.  But  what  focmcd  very  fmgular  in 
this  painter  was,  his  ability  to  paint  in  fraall  as  well  as  in  large,  his  genius  being  happily 
adapted  to  both  ;  in  the  former,  he  was  ingenious  ;  and  in  the  latter,  clavated  and  grand. 
He  had  a  thorough  knowledge  of  the  chiaro-fcuro,  and  by  that  means  he  gave  force  to  hi* 
figures,  and  life  to  his  colour  ;  but  in  refpect  of  hit  drawing,  he  is  cftcemcd  to  be  rather 
lefs  correct  than  his  mailer,  the  imperfections  of  an  intiructor  being  very  apt  to  infect 
a  difcipJe.  However,  he  was  fo  ready  at  deligning  fuiall  figures  that  he  frequently  wag 
employed  to  infert  them  in  the  works  of  Stenwyck,  Ncefs,  and  other  mailers  ofdifunaion. 

FRANCESCO  TL'RBIDO,  or  TO  RBI  DO,  called  IL  MOBO. 

Uyhry,  Portrait. 

St'PPOJtD  TO  HAVE  DIED  IN   1531,  AGED  SI. 

He  was  born  at  Verona,  in  *  150O,  and  at  firft  was  adifciple  of  Giorgionc  ;  but  after- 
wards ftudied  under  Liberale  Veronefe,  and  was  accounted  an  admirable  painter  of  hif- 
tory  and  portrait,  ctpral  in  both  re  I poets  to  any  art  ill  of  his  time. 

In  his  colouring  he  imitated  Giorgionc,  and  his  works  were  applauded  for  the  fweetnofs, 
Mnion,  and  harmony  of  his  tints ;  but,  as  to  tafle  of  eompolition  and  deligu,  he  always 
retained  the  manner  of  his  mailer  Liberale,  who  loved  him  as  if  he  had  been  his  ow  n  (on. 
tVafari  obferves,  that  although  Torbido  was  but  a  young  man  at  the  death  of  his  mafier, 
yet  by  his  amiable  qualities,  and  by  his  perfonal  merit,  as  well  as  by  the  beauty  and  fpirit 
of  his  works,  he  fo  won  the  eftcein  and  affection  of  Liberale,  that  he  was  appointed  heir 
to  that  painter  ;  and  by  that  acquilitiou  of  fortuuc  was  enabled  to  follow  hi>  prololion 
with  greater  eafe  and  fatisfaction. 

He  painted  a  great  number  of  pictures  in  frefco  and  in  oil,  at  Verona,  Friuli,  and 
Venice  ;  and  in  the  chapel  of  Santa  Maria  in  Organo,  at  the  latter  city,  he  painted  a 
Transfiguration,  which  was  efteemed  a  capital  performance.  His  portraits  were  excef- 
fively  curious,  beautifully  and  naturally  coloured,  finifhed  with  remarkable  care  and 
neatoefs,  and  had  all  the  look  of  real  life,  with  a  furpriling  rcfemblance  of  his  models. 

•  The  different  awonmi  of  fevera.  author!  relative  to  the  birth  and  death  of  Francefco  Torbido  appear  to  be  very 
confuted,  sad  Dot  eaffly  reconciled.  They  agree  in  general  that  he  was  81  when  he  died  ;  bat  feme  iSira  that  hit 
death  wm  in  IM  1  i  aad  the  Chrooolocical  Tablet  fix  bit  biith  in  UJo.  and  hi.  death  in  1521,  »hkh  nuktt  him  91 
•hen  he  died. 

Vafari,  who  fcemt  to  be  molt  worthy  of  credit,  u  being  the  writer  mi;.  ':  to  hit  time.thoagh  he  doet  not  meotioa 
the  precife  year  of  the  birth  of  Torbido,  nor  the  year  of  hit  death  (at  that  artilt  wat  probably  alive  when  Vafari  wrote), 
yet  mentions  certain  circumftancea  which  may  direct  nt  to  the  truth*  That  author  fayt  Liberale  died  in  1 "  U>,  and 
bequeathed  hit  houfe,  &c.  to  Francefco  Torbido,  who  wat  at  that  time  a  young  mm-  Now,  at  that  cxpre  flinn  can  fcarce 
be  juftuied,  if  we  fuppofe  Francefco  to  have  been  aboat  36  years  of  age  at  that  time,  it  may  fcem  probable  that  he  wat 
born  in  1 500,  and  to  have  died  in  I  £91,  aged  81,  which  atfo  appeart  to  be  three  ycart  after  the  death  of  Vafari.  For 
at  to  the  datet  of  the  other  authors,  they  mu  It  be  evidently  falfc,  oceanic  he  outlived  Liberale  by  many  yeart ;  and  aa 
that  mailer  died  in  1596.  Francefco  being  appointed  hit  heir,  could  not  poflibly  have  died  in  1.T2I,  fifteen  yeart  before 
Liberale  j  and  far  thefuae  reafoo,  be  could  not  have  died,  in  15*1,  at  the  age  of  91,  according  to  the  Chronological 
Table 
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ALESSANDRO  TURCI1I,  called  L'ORBETTO. 
Hi/hiy,  Portrait. 

DIED  1670,  AGED  lOf. 

11c  was  born  at  Verona,  in  1600,  and  placed  as  a  difciple  with  Felice  Rice  to  ;  though 
-tie  afterward*  did  not  adopt  the  ftyle  of  that  matter,  but  formed  his  ideas  of  the  beauty 
of  colouring  from  the  manner  of  Corrcggio,  and  hi*  ideas  of  elegance  and  grace  from 
the  tali'  ■  of  Cuido. 

He  ftudicd  at  Rome  after  the  fincft  of  the  ancient  and  modern  productions,  and 
accuftomed  himfelf  aifo  to  draw  after  nature  ;  by  which  means  he  acquired  the  habit  of 
defigning  with  cafe  and  freedom,  and  alio  with  tolerable  corrcanefs  of  outline.  It  was 
generally  faid,  that  the  colouring  of  the  Venetian  fehool,  and  the  Roman  guftoof  defign, 
were  combined  in  this  artift.  His  wife  and  his  daughter  were  his  models  for  the  figures 
in  his  compofitions  ;  for,  without  particularly  attending  to  nature,  he  never  attempted  to 
defign  any  member  of  the  human  body. 

The  invention  and  imagination  of  this  matter  were  fo  ready,  that  it  was  cuftomary 
with  him  to  proceed  directly  in  his  painting,  without  having  prepared  any  previous  (ketch ; 
he  difpofed  his  figures  with  propriety,  and  grouped  them  in  fuch  a  manner,  as  to  make 
them  fet  off  each  other,  and  contribute  to  the  good  effect  of  the  whole.  Yet,  although 
his  colouring  had  great  force,  and  his  pictures  were  carefully  finiflicd,  one  could  ..tie* 
wifh  that  he  had  been  more  nice  in  the  choice  of  his  attitudes  and  draperies,  as  well  as  a 
litde  more  accurate  in  his  compofitions.  He  painted  many  delicate  eafel  pictures,  molt 
of  which  arc  preferred  at  Rome,  where  he  fpent  the  greateft  part  of  his  life  :  but  his 
grand  compofitions  arc  in  the  churches  and  convents  at  Venice  and  Verona,  as  well  as 
at  Rome. 

In  the  church  of  St.  Maria  in  Organis,  at  Verona,  is  a  very  admired  picture  by  this 
maftcr,  of  which  the  fubject  is  St.  Anthony  and  St.  Francis,  with  a  Glory  and  Angels 
above  ;  it  is  well  finiflicd,  and  the  glory  is  fwectly  coloured.  And  in  the  church  Delia 
Mifcricordia,  in  the  fame  city,  is  an  altar-piece  representing  the  Defcent  from  the  Crofs, 
which  is  an  admirable  performance,  and  finilhed  with  abundance  of  care.  The  pencil- 
ing is  extremely  foft,  and  the  colouring  beautiful ;  being  much  in  the  taftc  of  the  Ca- 
racci's  fehool.  The  figures  of  the  Virgin  and  Nicodemus  arc  exceedingly  fine,  and  the 
e  xprcfiion  of  the  Virgin's  afflictive  forrow  is  truly  affecting ;  but  the  draperies,  and  the 
linen,  are  not  equal  in  merit  to  the  other  parts  of  the  piaurc. 

PETER  TYSSENS. 
Hiftory,  Portrait. 

DIED  1692,  AGED  61. 

He  was  born  at  Antwerp,  about  the  year  162.5,  and  was  one  of  thole  diftinguiihed 
artifts  whofe  works  were  efteemed  to  be  not  much  inferior  to  Rubens. 

At  his  firll  letting  out  in  his  profellion,  he  applied  himfelf  to  the  painting  of  portraits, 
merely  from  a  view  of  immediate  advantage,  and  neglected  hiftory  ;  but  having  received 
roue  levere  mortification  in  regard  to  his  works  in  that  ftyle,  ho  determined  to  rclin- 
quill.  it,  and  ivfumc  the  more  mafterly  ftyle  of  hiftory,  in  which  he  had  all  the  fuccefs 
he  could  delire. 

|  L-dxi  in  an  Urncr,  1, 0o  the  iutfwity  of  Fetzo.ujt,  Turdu  died  at  Rook,  l6*B,a|«d  66.  f . 
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His  manner  of  defigning  was  grand  ;  his  compofitions  arc  full  of  fpirit ;  his  colouring 
is  (Irong;  and  be  ufually  enriched  his  back  grounds  with  architecture.  His  reputation 
was  very  greatly  advanced  by  an  altar-piece  which  he  painted  for  the  church  of  St. 
James,  at  Antwerp  ;  the  fubje&  of  it  was  the  Affumption  of  the  Virgin  ;  and  the  colour- 
ing and  competition  of  it  gained  him  the  approbation  of  the  public,  and  the  cttccm  of 
the  bed  judges. 

N.  TYSSKNS. 
Still  Life,  Flown,  and  Birds. 

He  was  born  at  Antwerp,  in  lfit>o,  and  fuppofed  to  be  the  fon  of  Peter  Tyflens.  He 
learned  the  art  of  painting  in  Flanders,  but  lived  at  Rome  for  a  long  time,  where  he  was 
conftantly  employed  by  a  picture  merchant ;  and  he  alfo  fpent  fome  years  at  Naples  and 
Venice.  However,  his  pictures  did  not  pleafe  in  general,  as  being  dull  and  unenlivened  ; 
and  were  only  purchafed  by  other  artifts,  who  valued  them  for  being  true  imitations  of 
nature,  and  for  the  goodncls  of  the  colouring. 

This  maftcr  rarely  painted  any  other  fubjefts  but  thofe  of  the  military  kind,  fuch  as 
armour,  helmets,  fwords,  guns,  drums,  fabres,  and  all  forts  of  trophies,  which  he 
compofed  and  grouped  with  a  great  deal  of  ingenuity.  When  he  returned  from  Italy  to 
his  own  country,  he  found  no  greater  demand  for  his  works  at  home,  than  abroad,  which 
induced  him  to  vifit  Dufleldorp,  as  the  Elector  Palatine  was  a  remarkable  encourager  of 
all  artifts.  As  that  Prince  was  then  anxious  to  have  the  bell  collection  of  paintings  in 
Europe,  he  employed  Tyffens  as  his  agent  to  purchafe  for  him  every  curious  picture 
through  the  lx>w  Countries,  that  could  be  procured  at  any  price  ;  and  that  artift  exe- 
cuted his  commimon  with  honour  to  himfelf,  and  to  the  utmoft  fatisfaaion  of  his  em- 
ployer. 

As  he  found  no  confiderablc  demand  for  his  ufual  fubjeas,  he  changed  his  ftyle,  and 
painted  flowers,  but  not  with  any  great  degree  of  credit ;  he  therefore  at  laft  painted 
birds,  and  proved  very  fuccefsful,  fome  of  his  compofitions  in  that  way  having  been  ac- 
counted worthy  of  being  comjmred  with  the  works  of  Boel  or  Hondckocter. 


V. 

LOUIS  DE  VADDER. 

Land/cape. 

He  was  born  at  Bruflels,  about  the  year  15CO,  and  became  an  excellent  painter  of 
landfcape.  He  underftood  the  principles  of  perfpeaive  thorougly,  and  difpofed  his 
grounds,  trees,  views,  and  figures,  in  fo  true  a  manner,  proportioning  every  objeft  to  its 
diftance,  that  his  pidures  have  always  a  fine  eflV-a. 

It  was  his  cuflom  to  ftudy  nature  with  a  very  uncommon  degree  of  cxaBnefs ;  and 
frequently  he  was  abroad  in  the  fields  at  the  riling  of  the  fun,  to  obferve  the  gradual 
diffufion  of  light  upon  every  objea,  even  to  the  mod  remote  diftance ;  and  alfo  the 
manner  of  the  difperCon  of  the  morning  mifts  and  vapours  by  degrees  unfolding  the 

diftant 
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dirtant  mountains  and  hills,  and  rendering  them  more  perceptible  ;  and  the  knowledge 
which  he  derived  from  fnch  a  method  of  ftudy  is  evidently  feen  in  all  h'is  landfcape*. 

The  pictures  of  Vadder,  though  not  dcfigned  with  all  the  elegance  of  the  Italian  artrfts, 
have  neverthelcfs  abundance  of  truth  and  nature  ;  and  he  had  the  art  of  blending  through 
many  of  his  fkies  the  refemblancc  of  thofe  floating  vapours  which  gradually  form  them  - 
felves  into  clouds.  His  difianccs  are  generally  blue  and  clear  ;  his  trees  aro  deugned  in 
a  good  tafte,  touched  in  a  free  and  mafk-rly  manner,  with  a  great  deal  of  fpirit ;  and  thu 
reik  vions  of  thofe  trees  in  the  water  {which  he  always  paints  very  tranfparent),  arc  clear, 
true,  and  fo  natural  a*  to  afford  pleafure  to  the  moft  judicious  beholder. 

VAGA    Vid.  riERINO. 

WALLERANT  VA1LLANT. 
Portrait. 

DIED  1677,  AGED  54. 

He  was  bom  at  Lifie,  in  1623,  but  quitted  his  native  city,  and  went  to  Antwerp  to 
learn  the  art  of  painting,  where  he  placed  himfclf  as  a  difciplc  with  Erafmus  Qucllinus. 
The  love  of  his  profeflion  cngrolTed  his  whole  mind,  and  to  the  inductions  of  his  mailer 
lie  added  a  diligent  ftudy  after  nature  ;  by  which  means  he  became  a  good  defigner,  and 
a  confidcrablc  artift. 

He  found  his  genius  to  be  bed  adapted  to  portrait-painting,  and  therefore  applied  him- 
felf  particularly  to  that  branch,  in  which  he  fucceeded  to  his  wi(b.  And  as  very  fpleudid 
preparations  were  making  at  Frankfort,  for  the  coronation  of  the  Emperor  Leopold,  he 
went,  by  the  advice  of  his  friends,  to  that  city,  where  he  had  the  honour  of  painting  the 
portrait  of  his  Imperial  Majefty  ;  and  he  gave  the  figure  fuch  an  air  of  dignity,  with  fo 
linking  a  refemblancc,  that  it  procured  him  abundance  of  employment  among  the 
Princes  and  Ambafladors  who  were  refident  there  at  that  time.  He  afterwards  fpent  four 
years  at  the  Court  of  France,  to  which  he  was  recommended  by  the  Marcfchal  Gratu- 
mont,  and  painted  the  portraits  of  the  Queen  Mother  and  the  Duke  of  Orleans  with  ex- 
traordinary approbation. 

With  an  equal  degree  of  merit  he  painted  in  oil  and  with  crayons  ;  but  as  his  younger 
brother  painted  only  in  the  latter,  he  relinquiflied  it  eutirely,  to  avoid  all  maimer  of 
competition  with  his  brother. 

BERNARD  V  AILLANT. 

Portraits  in  Crayon. 

He  was  the  brother  of  Wallerant,  born  at  Ryflel,  in  1625,  and  was  alfo  his  difciplc, 
travelling  along  with  him  wherever  he  went.  At  firfl  he  practifed  in  oil,  but  he  after- 
wards neglected  it,  and  painted  only  in  crayon,  iu  which  manner  of  painting  he  acquired 
confidcrablc  reputation. 

It  was  allowed  by  the  belt  judges  that  his  attitudes  were  eafy,  that  his  manner  of 
handling  was  excellent,  and  that  the  likcnefs  was  remarkably  linking.  He  fpent  the 
grcateft  part  of  bis  life  at  Rotterdam,  iu  general  cftecui  aud  coulkut  employment. 

VALENTINE 
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VALENTINE  DE  COLOMBIEN,  called  VALENTINO. 

Tit/lory,  SMurs  at  play,  and  Taverns. 
D1EIJ  16Z'2,  aged  32. 

He  was  born  at  the  village  of  Colomicrs,  in  the  county  of  Brie  Champagnoife,  in* 
the  year  1600,  and  for  fome  time  was  a  dil'ciple  of  Vouet;  but  he  foon  quitted  that 
mafter,  and  travelled  to  Italy  to  obtain  a  better  tafte  of  defign  and  colouring  than  he 
could  pollibly  acquire  under  the  guidance  of  Vouet.  He  ftudiud  the  works  of  the  great 
artifuat  Rome,  but  preferred  tlie  ftyleof  Caravaggio  to  others  ;  and  as  he  ohferved  that 
the  ftrong  mafles  of  light  and  fliadow  of  that  mailer  produced  a  hold  effect  ami  great  re- 
lief, he  fixed  on  him  for  his  model,  and  ever  after  endeavoured  to  imitate  his  manner. 

His  ufual  fubjefts  are  of  the  fame  call  as  thofe  of  Caravaggio  and  Manfredi,  foldicrs 
playing  with  cards  or  dice,  taverns,  or  concerts  of  mufic  ;  and  he  rarely  painted  hiftorical 
fubjefts,  yet  foinerimes  he  compofed  them  for  churches  and  the  palaces  of  the  nobility. 
One  devotional  fubject  in  particular  he  painted  for  St.  Peter's  at  Home,  by  order  of  his 
patron  Cardinal  Barberini,  nephew  to  Urban  VIII.  reprefenting  the  Martyrdom  of 
St.  Martinian.  That  performance  procured  him  extraordinary  honour,  as  it  was  executed 
with  a  great  degree  of  force,  and  with  more  elegance  than  is  ufually  obferved  in  his 
compofitions. 

He  made  nature  his  principal  ft  inly,  and  difpofed  his  figures  with  considerable  judg- 
ment ;  his  pencil  is  firm,  and  his  colouring  has  remarkable  force;  nor  is  it  loaded  with 
fuch  extreme  blacknefs  in  the  fhadows  as  we  fee  {and  cannot  but  difapprovc)  in  many 
of  the  paintings  of  Caravaggio.  But  as  to  tlie  elegance  of  his  figures,  tbc  grace  or  the 
grandeur  of  his  defign,  he  cannot  be  commended,  nor  was  he  very  correct.  His 
peculiar  attention  fcemcd  to  be  exerted,  to  add  force  to  his  colouring,  fo  as  to  produce  a 
flriking  effed  ;  and  the  readinefs  of  bis  hand  frequently  caufed  him  to  overlook  many  in- 
corrections  in  his  drawing  as  well  as  in  bis  defign. 

Several  of  the  works  of  this  mafter  are  in  the  royal  collection  at  Paris  ;  among  which 
are  mentioned,  Judith  with  the  head  of  Holophcrnes,  the  Judgment  of  Solomon,  Sufanna 
and  the  Elders,  two  uiufical  aflemblies  ;  and  one,  of  foldicrs  playing  at  canU. 

VALKENBU  It  G  II. 
Italian  fairs,  and  IXud  Gamv. 

DIED  1623,  AGED  68* 

He  is  fuppofed  to  have  been  born  at  Nurcmburph,  ahout  the  year  1 S55  ;  and  liaving 
learned  the  principles  of  his  art  in  his  own  country,  he  went  to  Venice,  and  placed  him- 
felf  under  the  care  of  the  mod  eminent  painter  in  that  city.  He  ft  tidied  the  works  of 
Titian,  Tintoretto,  and  P.  Veronefe  ;  and  from  exact  obl'ervations  which  he  made,  of  tin: 
merits  of  thofe  admirable  matters,  he  formed  a  ft  vie  of  bis  own,  that  was  agreoable  and 
elegant. 

Fairs,  markets,  feftival  fports,  and  dead  game,  were  his  general  fubjefts  ;  and  likcwife, 
views  of  cities  and  buildings,  which  he  copied  from  nature.  Thofe  he  executed  with 
a  light  clean  pencil,  a  deUcate  touch,  and  a  tone  of  colouring  that  appeared  lively  and 

natural. 
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natural.  For  the  moll  part,  he  defigned  a  great  number  of  figures  in  all  hit  compofitions 
that  required  them  ;  and  his  figures  were  generally  very  correft,  and  full  of  expreflion, 
though  he  could  not  entirely  dircft  himfelf  of  the  German  tatie  which  appeared  in  the  air 
and  drefs  of  many  of  his  figures.  When  he  returned  to  Germany,  his  paintings  were 
highly  admired,  and  even  in  his  life-time  afforded  a  very  large  price. 

DIRK,  or  THEODORE  VALKEN BURGH. 
Portrait*,  and  Game  of  feoeral  kinds. 

DIED  1121,  AGED  46. 

He  wus  born  at  Amfterdam,  in  1615,  and  even  in  his  earlieft  youth,  mewed  ftrong 
tokens  of  agood  genius  to  painting.  At  firft  he  was  placed  as  a  difciple  with  Kuilenburg ; 
but  he  foon  difcovered  the  inability  of  that  mailer  to  afford  him  the  improvement  be 
defircd.  He  therefore  fucccffivcly  ftudied  with  Mufcher  and  Weeninx,  with  whom  ho 
continued  for  a  few  years,  till,  by  the  infirucUons  of  Weeninx  in  particular,  and  the 
afliftancc  he  received  from  ftudying  after  nature,  he  found  himfelf  qualified  to  commence 
painter. 

His  fubjecUwcre  portraits,  and  game  of  all  forts,  in  which  he  had  extraordinary  fuccefs; 
though  he  fcemed  ambitious  to  defign  fubjeets  of  a  more  elevated  ftyle,  and  for  that 
purpofc  determined  to  vi fit  Home.  But,  in  his  intended  route  to  Italy,  happening  to 
travel  through  Vienna,  the  Prince  of  Lichtenftcin,  who  faw  and  admired  his  performances, 
made  him  the  mod  honourable  propofals  to  detain  him  at  the  Imperial  Court.  There  he 
found  fo  much  encouragement  and  refpeft,  and  likewife  acquired  fo  large  a  fortune,  that 
his  refolution  to  fiudy  at  Rome  was  totally  laid  afide,  and  then  he  only  became  anxious  to 
rev i fit  his  native  country. 

Loaded  with  riches  and  honours,  he  returned  to  Amftcrdam,  and  was  employed  by 
King  William  HI.  to  adorn  his  palace  at  Loo.  Yet  in  the  midft  of  his  fuccefs,  his  life 
was  rendered  fo  unhappy  by  domefiic  difquiets,  that,  in  fearch  of  tranquillity,  he  fled 
to  Surinam  in  the  Wed  Indies,  and  continued  there  for  two  years  ;  but  as  the  climate 
difagreed  with  his  conftitution,  he  returned  to  Holland,  in  a  very  bad  flate  of  health, 
nnd  much  enfeebled  in  his  limbs.  As  foon  as  his  infirmity  permitted,  he  rcfumed  his 
pencil ;  but  his  performances  did  not  appear  in  any  degree  equal  to  what  he  had  produced 
in  the  former  part  of  his  life,  either  in  rcfpeSt  to  the  colouring,  defign,  or  execution :  fo 
that  his  latter  paintings  are  not  to  be  compared  with  thofc  of  his  early  time. 

The  bed  works  of  this  mafter  are  defcrvedly  in  very  high  cfieem  ,  and  after  his  death, 
two  of  his  pictures  were  fold  at  Amfterdam  for  a  thoufand  florins,  although  the  fubjccU 
were  only  dead  game ;  and  the  value  of  his  pidures  is  full  increafing  whenever  they  are 
to  be  purchafed  in  Holland. 

VANBALEN.   Vid.   BALE N. 

VANDIEST.   Vid.  D1EST. 

Sir 


Digitized  by  Google 


VAN 


(    577  1 


VAN 


Sir  ANTHONY  VANDYCK. 
Ilijlory,  Portrait. 

DIED  1641,  AGED  42. 

This  incomparable  painter  was  born  at  Antwerp,  in  159!),  and  was  at  firft  infiructcd 
by  Henry  Van  Balen,  but  afterwards  became  the  difciple  of  Huberts ;  and  diftinguithed 
himfclffo  highly  in  the  fchoolofthatgreatartift,  that  he  conferred  honour  on  his  inltructor, 
and  was  accounted,  in  fome  refpefts,  to  approach  very  near  him. 

Hv  the  advice  of  Rubens,  he  went  in  his  twentieth  year  to  Italy,  in  order  to  complete 
his  lludics,  and  perfect  himfelf  in  his  profellion ;  and,  after  a  fliort  continuance  at  Rome, 
vifited  Venice,  where  he  conceived  that  cxquifitc  notion  of  colouring  which  hath  fee u red 
to  him  the  admiration  of  the  whole  world.  He  obferved  minutely  every  tint  and  every 
delicacy  in  the  works  of  Titian,  Veronefe,  and  the  celebrated  matters  of  the  Venetian, 
fchool,  with  judgment  and  a  nice  penetration  ;  and  by  the  ftrcngth  of  his  genius  difcovered 
the  true  principles  which  guided  thofe  illuftrious  artifts  to  fo  high  a  degree  of  excellence  ; 
by  which  means  he  acquired  fuch  an  extjuiute  pencil  as  might  alnioli  place  him  in  com. 
petition  even  with  Oorreegio. 

I  laving  fufliciently  difplayed  his  eminent  talents  at  Venice,  Home,  Genoa,  and  his  native 
citv,  till  his  reputation  fpread  itfelf  through  all  parts  of  Euro|>c,  he  was  invited  to 
Ixmdon  by  King  Charles  I.  who  received  him  into  his  fervice,  with  an  appointment  of 
a  eontiderablc  peuiion  ;  and  not  only  prefented  him  with  a  chain  of  gold,  and  his  own 
portrait  richly  adorned  with  diamonds,  butalfo  conferred  on  him  the  order  of  knighthood 
in  1C32.  His  amiubledilpotitii  ii,  and  perfonal  accomplilhments,  united  with  his  extra- 
ordinary merit  in  his  profeflion,  gained  him  the  affedion  of  the  King  ;  procured  him 
the  refpeft,  efteem,  and  admiration  of  the  Nobility,  and  every  lover  of  the  art;  and,  by 
his  perpetual  employment,  he  was  enabled  to  live  in  theutmoft  fplcndour  and  opulence. 

He  excelled  in  hiftory  and  portrait,  but  his  greateft  power  appeared  in  the  latter ; 
and  no  painter  better  understood  the  principles  or  practice  of  the  chiaro-fcuro  than 
Vandyck.  His  choice  of  nature  when  be  painted  portraits,  was  always  that  which  was 
moll  agreeable ;  he  gave  an  inexprefttblc  grace  to  his  heads;  he  (hewed  abundant  va- 
riety in  the  airs,  and  in  fomc  of  them  the  cliara&er  was  even  fublime  ;  and  as  to  his 
cxpreflion,  it  was  inimitable,  the  very  foul  of  the  perfon  reprcfented  being  vilible  in  the 
portrait.  The  extremities  of  his  figures  are  true,  graceful,  and  exact;  and  the  hands 
in  particular  are  defigned  in  the  greateft  perfedion,  beautiful  in  their  form,  and  delicately 
exa&  in  their  proportions.  His  draperies,  which  were  taken  from  the  mode  of  the 
times,  are  caft  in  a  grand  ftyle,  broad,  and  fimple  in  the  folds,  cafy  and  natural  in  the  dif- 
pofition,  and  his  colouring  is  lovely. 

In  fcveral  parts  of  painting,  Vandyck  has  ever  been  acknowledged  to  furpafs  his  matter ; 
his  touch  is  more  delicate,  his  ideas  more  graceful,  and  his  expreflion  more  true.  It  is 
indeed  generally  allcdged,  that  lie  had  lefs  invention,  and  lefs  fire,  than  Rubens;  yet  if  it 
is  conftdcrcd  that  he  devoted  himfelf  fo  entirely  to  portrait-painting,  as  to  allow  himfelf 
lefs  opportunity  to  improve  his  taflc  for  hiliorical  compofitions,  it  cannot  feem  furprifing 
that  Rubens,  who  made  hiftory  his  principal  and  perpetual  objea,  fhould  in  that  rc- 
fpeft  claim  a  fupcriority.  HowcTer,  it  appears  no  way  improbable,  that  if  Vandyck 
had  been  as  inceflantly  employed  in  hiftory  as  he  was  in  portrait,  his  ideas  might 
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have  been  more  enlivened,  his  genius  rendered  more  cxtcnGvc,  and  his  invention  more 
animated,  fo  as  to  have  equalled  his  matter  in  dcfign,  as  he  furpaflcd  him  in  the  de- 
licacy and  fwectnefs  of  his  tints.  And  if  Hubens  deferves  to  be  preferred  to  Vandyck 
in  hiftory,  yet  the  latter,  in  many  of  the  portraits  of  his  earlier  time,  is  allowed  equal 
even  to  Titian,  and  fuperior  to  all  others  who  have  appeared  fince  the  revival  of  the  art 
of  painting. 

During  the  firft  fix  or  feven  years  after  his  arrival  in  London,  his  performances  are 
accounted  moft  excellent,  and  moft  cftimable;  but  fomc  of  his  latter  works  are  painted 
in  fuch  a  manner  as  fliews  the  uncommon  rapidity  of  his  pencil,  though  they  are 
touched  with  wonderful  fpirit ;  and  others  of  them  are  comparatively  weak,  and  partake 
too  much  of  the  lead  colour,  though  his  penciling  is  always  maftcrly,  always  inimitable. 

The  moft  capital  of  the  works  of  Vandyck  are  in  Kngland .  At  Blenheim,  the  portrait 
of  King  Charles  I.  in  armour  on  a  dun  horfe.  At  Houghton,  a  whole  length  in  ar- 
mour. At  Hampton  Court,  the  King  in  armour  on  a  white  horfe,  his  equerry  holding 
his  helmet.  At  Kenfington,  George  Villiers,  fecond  Duke  of  Buckingham,  and  Lord 
Francis  his  brother.  And  at  Wilton,  the  Pembroke  family,  a  moft  capital  perform- 
ance. Alio  at  tlie  Marquis  of  Rockingham's,  the  celebrated  picture  of  the  Lord  Straf- 
ford and  his  fecretarv.  In  the  collection  of  the  Duke  of  Orleans  there  is  a  moft  admi- 
rable picture  by  Vandyck  ;  it  is  a  whole  length  of  Mary  de  Mcdicis,  which  is  riniihed 
as  highly  as  the  power  of  his  art  could  reach  ;  it  (hews  at  once  the  ftrength  of  Hubens, 
an  I  alniofi  the  col Hiring  of  Titian:  the  manner  of  it  is  in  the  higheft  degree  noble, 
and  yet  it  appears  equally  cafy  and  natural  ;  and  many  of  the  portraits  of  the  Nobi- 
lity of  England,  which  were  painted  by  Vatulyck,  arc  not  in  any  rdpcA  inferior  to 
that  celebrated  portrait  of  Mary  de  Medicis. 

PHILIP  VANDYCK. 
Jli/lon/,  l'ortraitt,  and  Comer/at  ions. 

DIED  1752,  AGED 

lie  was  born  at  Amfterdam,  in  16-80,  and  was  thedifeiple  of  Arnold  Booncn,  with  whom 
in  a  few  years  he  made  a  commendable  progrefs;  but,  as  he  was  delirous  to  obtain  all 
poflible  improvement  under  that  mafter,  he  determined  to  continue  under  his  direction 
till  his  reputation  was  well  eltablilhed ;  nor  did  he  quit  his  matter  Booncn  beforchis 
works  were  in  great  requeft,  and  very  readily  purchafed. 

As  Amfterdam  feemed  fuflicicntly  flocked  with  painters,  he  fettled  for  fome  time  at 
Middleburgh,  and  afterwards  at  the  Hague  ;  and  in  both  was  employed  by  the  princi|>al 
pcrfoni  for  their  portraits,  which  he  painted  in  a  fmall  as  well  as  a  large  fize,  with  an 
equal  degree  of  merit.  Many  of  them  he  painted  in  the  manner  of  Mieris  and  Gerard 
Duuw;  and  although  he  was  indefatigable  at  his  work,  he  found  it  fcareely  polliblc  to 
anfwer  the  demands  of  thole  who  were  folic ilous  to  procure  them. 

In  Hillund,  rlaudcrs,  and  Germany,  he  was  conlidered  not  only  as  an  artift  of  the 
firft  rank,  but  as  one  of  the  moft  judicium  connoilfeurs  ;  and  on  that  account  was  em- 
ployed by  Prince  William  of  HefTe  Caffcl,  who  patronifed  him,  and  by  feveral  others 
of  princely  fortunes,  to  purchai'e  collections  of  paintings  for  their  cabinets  ;  which 
comiuilEonj  he  always  executed  to  the  fingular  futisfacttou  of  las  employers,  and  to  his 
own  honour. 

The 
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The  number  of  portraits,  convocations,  and  hifiorical  fubjects,  which  he  finifhed,  i» 
almoft  incredible ;  but  two  of  his  performances  are  particularly  mentioned  with  great 
commendation.  One  is  a  pifturc  containing  the  portraits  of  the  Prince  of  Orange,  hi; 
mother,  and  filler,  in  one  piece ;  the  other  is  a  cieling,  which  he  painted- for  Mr. 
Kchuylenburgh,  reprcfenting  the  (lory  of  Iphigenia,  in  which  fubjeft  he  introduced  the 
portraits  of  the  whole  family  of  his  employer. 

His  portraits,  efpecially  thofe  in  his  fmall  fize,  have  a  ftrong  refembknee,  and  fuch 
truth  as  evidently  (hews  that  he  faithfully  copied  nature.  All  his  fubjeds  are  well 
compofed,  neatly  penciled,  and  highly  finillied,  with  an  agreeable  tone  of  colour; 
and  although  his  pictures  cannot  be  defervedly  ranked  with  thofe  of  Douw,  Netfcber.or 
Micris,  yet  they  have  abundance  of  merit,  and  are  admitted  to  a  place  in  the  moil  fclec\ 
colledious. 

VANGO  YEN.   Vid.  CO  YEN. 

VANDER  DOES.    Vid.  DOES. 

VANDER  HELST.    Vid.  HELST. 

VAN  HUYSUM.    Vid.  HUYSUM. 

VANDER  KABLF..   Vid.  KABLE,  or  CAB  EL 

VAN  LAER.   Vid.  BAMBOCCIO. 

VAN  EYCK.   Vid.  EYCK. 

JACQUES  VANLOO. 
Hijlory,  Portrait. 

Hcwas  tin  fon  of  John  Vanloo,  a  painter  of  fomc  diftinftion,  by  whom  he  wasinftru&ed 
in  the  art  of  painting,  and  became  an  excellent  matter.  He  followed  his  profefflon  at 
Amftcrdam,  and  in  the  chief  cities  of  Holland  and  Handcrs,  with  great  credit  and  fuccefs  ; 
and  particularly  excelled  in  defigning  in  naked  figures,  which  hedrew  correctly  and  finifhed 
with  a  neat  pencil,  and  agreeable  colouring. 

Houbraken  mentions  a  fine  pidure  of  this  matter's  compofition,  which  reprefented 
Diana  in  the  Bath,  and  thedifcovcry  of  Califto;  and  another  alio,  of  a  Woman  playing  on 
the  I.ute,  which,  in  theftylc  and  handling,  might  be  taken  for  the  painting  of  Jan  I.ys. 
Both  of  thofe  pictures  were  marked  as  being  painted  in  the  fame  year,  1657. 

JOHN  BAPTIST  VANLOO 

Portrait,  Hijhrt/. 

DIED  1745,  AGED  61. 

He  was  the  fon  of  Lewis,  and  grand  fon  of  Jacques  Vanloo,  two  eminent  artifts,  and 
was  born  at  Aix  in  1684.  His  father,  perceiving  very  promifing  appearances  of  an  apt 
genius  in  his  fon,  from  his  earlieft  years,  cultivated  his  talents  with  all  pofiible  diligence 
and  care.  He  taught  him  the  beft  principles  of  his  art,  communicated  to  hiin  every 
ufeful  inftruftivcobfervation,  and  caufed  him  to  copy  the  beft  compofitions  of  the  greateft 
matters;  till,  by  the  ftudious  application  of  a  few  years,  he  appeared  in  the  world  with 
very  great  advantage. 

At  firft  he  fettled  at  Toulon ;  but  when  that  fortrefs  was  befieged  in  1707,  he  fled  to 
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Aix,  where  he  painted  a  great  number  of  hiftoricnl  pictures  for  the  churches,  convents, 
nml  hotels  of  the  Nobility,  as  well  as  portraits;  and,  after  a  continuance  of  five  yean  in 
that  city,  entered  into  the  fcrvicc  of  the  Prince  of  Carignan,  who  enabled  him  to  complete 
his  ftudies  at  Rome. 

Vanloo  made  a  proper  nfe  of  fo  happy  an  opportunity  ;  and,  on  his  arrival  at  Rome, 
devoted  his  whole  time  and  attention  to  eftablifli  his  taftc  of  defign,  and  perfect  his  hand. 
He  ft  tidied  the  antiques,  he  copied  the  mod  famous  paintings,  and  appropriated  not  only 
the  entire  days  to  his  improvement,  but  the  evenings  alfo  were  fpent  in  drawing  and 
defigning  ;  and,  that  he  might  not  omit  any  thing  conducive  to  his  advantage,  he  placed 
himfelf  as  a  difciple  with  Benedetto  Luti,  who  was  at  that  time  in  high  efteem.  In  a  fhort 
time  he  fo  effectually  cftablifhcd  his  credit,  that  he  found  fufficient  employment  while  he 
rcfided  at  Rome,  by  which  lie  added  continually  to  his  reputation  ;  and  when  he  quitted: 
that  city  was  honourably  employed  by  the  Duke  of  Savoy,  though  he  dill  attached  him- 
felf to  his  patron,  the  Prince  of  Carignan. 

For  fonie  years  he  rcfided  at  the  French  Court,  and  by  his  performances  gained  uni- 
verfal  efteem,  and  a  large  fortune;  till,  by  the  advice  of  his  friends,  he  was  prevailed  on 
to  vifit  London,  being  recommended  to  Sir  Robert  VValpolo.  By  that  miniftcr  he  was 
made  known  to  the  Prince  and  Princefs  of  Wales,  who  honoured  him  fo  far  as  to  fit  to 
him  for  their  portraits  ;  and  afterwards  he  painted  feveral  of  the  Royal  Family,  and  fo 
great  a  number  of  the  Nobility  and  Gentry,  that  he  fcarce  had  any  difengaged  hours  for 
the  firft  four  years  of  his  rcftdence  in  London.  At  length,  finding  his  health  much  im- 
paired, he  returned  to  Aix,  in  17+2,  where,  in  a  few  months,  he  was  able  to  refume  his 
pencil ;  and  with  unditniniflicd  merit  followed  his  profctfion,  till  near  the  time  of  his 
death,  which  happened  three  years  after  tn  1745. 

Vanloo  had  an  uncommon  quicknefs  of  invention  ;  he  defigned  with  all  imaginable 
facility,  and  was  fo  remarkable  for  the  rcadinefs  of  his  execution,  that  in  one  day  he 
cnrapleatly  finifhed  three  portraits,  in  a  good  ftyle,  and  a  free  mariner.  He  had  an  excel- 
lent tone  of  colouring,  with  a  light  and  fpiritcd  touch  ;  and  gave  his  carnations  a  frefh* 
nefs  and  warmth  not  very  far  inferior  to  the  tints  of  Rubens. 

CARLO   VANLOO,  Chevalier. 

DIED  1765,  AGED  CO. 

lie  was  born  at  Nice,  in  Provence,  in  1705,  the  fon  of  Lewis  Vanloo,  and  brother  to 
Juhn-Uaptift-  Vanloo,  by  whom  he  was  inftruclcd  in  the  firft  principles  of  painting  ;  but 
afterwards  he  was  placed  as  a  difciple  with  Benedetto  Luti,  who  took  pleafure  in  culti- 
vating ihofe  extraordinary  talents  which  he  difcerned  in  his  pupil ;  and  the  precepts  of 
Luti,  aided  by  the  inftructions  of  John-Baptift  his  brother,  laid  the  foundation  of  that 
excellence  at  which  Carlo  afterwards  arrived- 

As  foon  as  he  hail  confirmed  his  hand  in  drawing,  and  gained  a  good  degree  of  know- 
ledge in  regard  to  colouring,  he  quitted  the  fchool  of  Luti,  and  accompanied  his  brotlter 
to  France,  where  he  a  Hi  lied  him  in  repairing  the  gallery  at  Foutaiubleau, originally  painted 
by  Primaticcio,  and  then  returned  to  Rome  to  purine  his  Itudtes.  The  love  of  his 
profeMion,  and  his  commendable  ambition  to  become  eminent  in  it,  engaged  his  whole 
attention  j  and  therefore  he  applied  himfelf  incoffatitly  to  defign  after  the  antiques,  to  copy 
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the  moft  capital  paintings  of  Raphael,  Domenichino,  Guido,  the  Caracci,  and  Carlo 
Maratti ;  and  his  afiiduity  was  rewarded  with  all  the  fuccefs  lie  could  defire ;  fur  his 
reputation  at  Rome  increafed  with  every  new  performance,  and  the  Pope  conferred  on 
bim  tlie  order  of  knighthood. 

It  is  remarked  by  the  writer  of  the  life  of  this  painter,  that  he  often  varied  his  ftyle  of 
painting,  and  finilhed  fome  of  his  pictures  with  a  bold,  free  pencil,  and  others  with  foft- 
nefs  and  delicacy  ;  in  fomc,  imitating  the  touch  and  colouring  of  Guido,  and  in  others, 
the  manner  of  other  great  matters  ;  fo  that  one  would  be  induced  to  believe  that  he  faw 
nature  only  with  the  eyes  of  thofe  illtiftrious  mailers  who  were  his  models. 

The  imagination  of  Carlo  was  lively,  and  very  fertile ;  he  invented  with  eafe,  and 
computed  his  fubjc&s  with  elegance  of  taftc,  and  Angular  judgment ;  nor  was  he,  like 
many  artiils,  fo  fond  of  his  own  productions  as  to  overlook  their  imperfections ;  for,  with 
an  accurate,  impartial,  and  fevere  eye,  be  examined  every  work  he  compofed,  and  al- 
tered whatfocver  his  judgment  difapproved,  w  ith  full  as  much  readinefs  as  he  compofed. 
And  of  this  he  gave  an  evident  prooi,  in  a  picture  of  the  Graces  chained  by  Love,  which 
he  totally  altered,  even  after  it  had  been  publicly  exhibited  at  the  Louvre,  in  1763. 

His  colouring  is  exceedingly  natural ;  and  his  power  in  penciling  enabled  him  to  pro. 
duce  a  pleafing  effect,  as  well  when  his  touch  was  ftrong  and  vigorous,  as  when  it  was 
tender  and  delicate.  His  eminent  talents  procured  him  the  honour  of  being  appointed 
principal  painter  to  the  King  of  France,  at  which  Court  he  was  held  in  the  highcll  efteem. 
Hut,  wherever  he  redded,  he  was  admired  and  careffed  ;  nor  was  he  in  his  life  more  ge- 
nerally applauded  for  his  merit,  than  he  was  univcrlally  regretted  at  his  death. 

CHARLES  VAN  MANDER. 

Hiftoiy,  Land/cape. 

DIED  1G0C,  AGED  58. 

He  was  born  at  Mcuicbeke,  a  final)  di  fiance  from  Courtray,  in  1548,  and  was  fucccf- 
fivcly  the  difciple  of  Lucas  dc  Hcere  at  Ghent,  and  Peter  Vlerick  at  Courtray  ;  but  his 
principal  knowledge  in  the  art  of  painting  was  acquixxid  at  Rome,  where  he  iludied  for 
three  years. 

His  greateilplrafurc  confiiled  in  deGgning  after  the  antiques,  and  the  curious  remains 
of  Roman  magnificence  ;  the  temples,  baths,  ruinous  theatres,  fcpulchral  monumcnt«  and 
their  decorations,  and,  in  thort,  every  elegant  and  noble  object  tliat  invited  his  attention. 
He  alfo  iludied  after  nature  in  the  environs  of  Rome,  (ketching  every  fcene  that  pleafcd 
his  imagination,  or  could  afford  him  materials  for  future  competitions  in  the  landfcapc 
ftyle  ;  and  having  pra&ifed  to  paint  with  equal  fre  edom  in  frelco  and  in  oil,  he  executed 
fcvcral  hitiorical  works,  as  well  as  landfcapcs,  for  the  Cardinals  and  Nobility  of  Rome, 
with  extraordinary  approbation. 

At  his  return  to  his  own  country  he  was  received  with  unufual  refpeet,  and  foon  after 
painted  the  reprcfentalion  of  the  Terrefirial  I'aradifc,  which  procured  him  great  honour; 
as  the  figures  of  Adam  and  Eve  were  finely  defigned ,  and  w  ell  coloured  ;  and  the  landfcapc 
and  animals  were  executed  with  an  equal  degree  of  merit.  He  painted  likewife  a  picture 
of  the  Deluge,  which  was  highly  applauded  for  the  compofition  and  expreilion,  as  it 
deferibed  all  the  paflions  of  grief,  fear,  terror,  horror,  and  defpair,  with  a  fenfible  and 
affecting  variety.  In  general  he  was  clleenied  a  good  painter  of  latiUl'cape :  the  choice  in 


VAN"  [     582     ]  VAH 

his  trees  was  judicious,  hi*  figures  were  well  defigned,  his  colouring  was  agreeable,  and 
his  coinpofition  full  of  fuirit ;  though,  in  the  advanced  part  of  his  life,  he  appeared  to 
hare  fomewhat  of  the  manncrift. 

Van  Mander  had  many  accomplilhments,  and  diuinguilhed  himfelf  not  only  as  a 
painter,  but  as  a  writer.  He  compofed  tragedies  and  comedies,  which  were  a&ed  with 
applaufe  ;  and,  what  is  very  uncommon,  he  painted  alfo  the  decorations  of  the  theatre.  At 
Haerlem  he  introduced  an  academy,  to  ditfufc  among  his  countrymen  a  tafte  for  the 
Italian  matters ;  and  the  world  is  indebted  eminently  to  Van  Mander  for  fearching  out, 
and  tranfmitting  to  pofterity,  the  c  banders  and  merits  of  fo  many  memonble  artifts  as 
arc  comprifed  in  his  Lives  of  the  Painters. 

JACQUES  VAN  OOST,  the  Old.    Vid.  OOST. 

 — ...     .   OOST,  the  Young.    Vid.  OOST. 

ADAM  VAN  OORT.    Vid.  OORT. 
VAN  OPSTAL.    Vid.  OPSTAL. 
VAN  ORLAY    Vid.  ORLAY. 

PAUL  VAN  VANSOMEREN,  or  VANSOMER. 

Portrait. 
DIED  1621,  AOED  43. 

lie  was  born  at  Antwerp,  in  1576,  and  excelled  in  painting  portraits,  having  been 
perfected  in  that  branch  by  Bernard  Vanfomcren  his  elder  brother,  who  had  fpent  fe- 
veral  years  in  Italy,  and  was  accounted  extremely  eminent  for  painting  converfations  and 
portraits.  For  fotnc  years  he.  followed  his  profeflion  with  great  fuccefs  at  Amftcrdam  ; 
but  afterwards  went  to  England,  where  he  found  encouragement  equal  to  his  merit,  as 
his  portraits  were  defervedly  admired  for  elegance  and  cafe  in  the  attitudes,  and  alfo  for 
a  remarkable  refemblance. 

At  St.  James's  there  is  a  half-length  of  the  Earl  of  Pembroke,  at  that  time  Lord 
Chamberlain,  which  is  admirably  executed,  the  figure  being  finely  relieved  by  a  (kilful 
management  of  the  chiaro-fcuro.  There  is  alfo  a  whole-length  of  the  firfl  Earl  of 
Devonlhire  at  Chatl'worth,  reputedly  by  this  mailer,  -which  is  accounted  not  inferior  to 
Vandyek  ;  and  feveral  others  are  to  be  feen  at  Hampton  Court,  and  in  the  colleaions  of 
the  Enylilb  nobdity  and  gentry. 

JORLS  VANSON,  the  Old.    Vid.  SON. 

 VANSON,  the  Young.    Vid.  SON. 

ADRIAN  VANDERBURGH. 

Portraits,  Converfations. 
DIED  1733,  AGED  40. 

He  was  born  at  Dort,  in  1693,  and  was  a  difciple  of  Arnold  Houbrakcn.    He  painted 
portraits  and  converfations  ;  in  the  former  he  proved  very  fuccefsful,  by  not  only  giving 

a  ftrong 
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a  ftrnng  likencfs,  but  by  his  improving  nature  to  fuch  a  degree  as  to  make  fits  pictures 
agreeably  rcfcmble  their  models;  and  in  the  latter  he  painted  in  the  ftyle  of  Mieris  and 
Metzu. 

His  manner  was  very  pleafing  ;  for  the  colouring  of  his  portraits  appeared  natural 
and  true  ;  nor  were  any  of  the  tints  broken  or  tortured.  His  touch  had  the  appearance 
of  eafe  and  freedom;  and  yet,  while  his  pictures  feem  to  hare  been  cxpeditioufly 
finilhed,  and  with  a  kind  of  negligence,  they  were  accurately  and  neatly  performed.  His 
talents  were  confefledly  good,  but  he  impaired  them  by  indulging  too  great  a  fond nefs 
for  diflblute  company,  extravagance,  and  excefs  ;  neglecting  his  family,  his  dit'ciples, 
and  his  reputation  ;  till  by  his  intemperance  he  lhortcned  his  days,  anil  left  but  few  of 
his  paintings  to  perpetuate  his  memory. 

Two  of  this  matter's  compofitions  arc  mentioned  by  a  Dutch  writer:  one  is  tlic  rcpre- 
fentation  of  a  Fiflimonger's  (hop,  in  which  a  man  appears  toying  with  a  young  woman  ; 
the  other  is  a  woman  overcame  with  liquor,  which  is  exceedingly  well  finilhed,  but 
rather  too  indelicate.  Thofe  pictures  are  at  prefent  in  the  poffeffion  of  Mr.  Bifchop,  at 
Rotterdam. 

V  ANDERM  FERE.    Vid.  M  FERE. 
VANDERMEULKN.    Vid.  MFU  I.F.N. 
VANDERNEER.    Vid.  N  E  E  It. 

ADRIAN  V  A  N  I)  E  R  V  E  I.  D  E. 

Land/capes,  .Inimals,  and  IHllory. 

DIED  AGED  V,. 

He  was  bom  at  Amftcrdam,  in  \6VJ,  and  from  his  infancy  flicwcd  a  ftrong  genius  to 
painting,  which  induced  his  father  to  place  him  as  a  difciplc  with  John  W'ynants,  with 
whom  he  continued  for  feveral years  ;  and  was  fo  carefully  inftrueicd  by  that  maftcr,  that 
before  he  quitted  W'ynants,  he  perfectly  underflood  the  belt  and  tincit  principles  of  the 
art.  It  was  his  confiant  cuftom  to  fludy  every  object  after  nature  ;  the  fcenes  and  litua- 
tions  of  his  landfeapes,  the  trees,  clouds,  and  every  f|>ccies  of  animals,  were  eurioufly 
obferved  by  him,  and  (ketcbed  in  the  field*,  to  which  he  every  day  reforted  ;  nor  did  ho 
difcontinuethat  practice  as  long  as  he  lived. 

As  he  had  applied  himfelf  in  a  particular  manner  to  the  defigning  of  figures,  he  not 
only  had  the  advantage  of  embellilhiug  his  own  landfeapes,  but  alfo  the  landfeapes  of 
many  other  artifls,  whofe  works  were  in  the  higheli  eftimation.  He  inferted  the  figures 
in  the  landfeapes  of  Ruvfdarl,  Hobbinia,  Moueheron,  Vander  Hcyden,  and  even  in  the 
pidlurcs  of  his  matter  Wynants,  who,  till  he  experienced  the  ability  of  his  difeiple,  had 
generally  engaged  Wouwermans  for  that  purpofe,  but  afterward*  entrufted  that  part  to 
Adrian. 

In  the  choice  of  his  fuhjects,  and  the  agreeablenefs  of  his  fcenes,  as  well  as  in  the 
excellence  of  his  colouring,  he  fcarce  had  a  luperior  ;  and  as  nature  was  alway  s  his  model, 
his  compofitions  are  remarkable  for  their  truth.  His  touch  is  free  and  fteady  ;  his  trees 
are  natural  and  well  formed,  and  the  leafing  Iharply  and  accurately  marked.  His  Ikies 
have  a  peculiar  brilliancy  ;  and  as  he  was  exactly  watchful  to  obferve  the  edi  cts  of  light 

on 
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on  every  particular  object,  lie  has  molt  Happily  expreflbd  its  effbcls,  through  the  branches 
of  his  tree*,  on  the  furiacc  of  his  waters,  on  his  cattle,  and  in  Ihort  on  every  part  of  his 

feencry. 

But  although  the  general  fubjects  of  Adrian  were  landscapes,  with  Ihccp,  goats,  horfes, 
or  horned  cattle,  yet  he  was  not  lefs  expert  at  compoling  fubje£ts  of  hulory,  nor  were 
his  works  in  that  ftyle  in  any  degree  lefs  eftirnable.  In  the  RomiSh  church  at  Amsterdam, 
there  is  an  excellent  picture  painted  by  Adrian  Vandcrvclde,  representing  the  Defeent 
from  the  Crofs,  with  figures  half  as  large  as  life,  which  is  greatly  admired  ;  and  he  alfo 
painted  feveral  other  biftorical  pidures,  taken  from  the  fuffcrings  of  Chrifi,  with  equal 
l'uccefs  and  reputation. 

Through  all  the  paintings  of  this  mafter  there  appears  a  tendcrnefs  and  uncommon 
warmth  ;  his  figures  are  well  defigned,  and  his  cattle  remarkably  correct,  with  abundance 
of  life  and  fpirit  in  their  actions  and  attitudes.  And  when  we  confider  how  highly  his 
own  pictures  are  finiihed,  and  alfo  how  many  figures  he  inferted  for  others,  it  will  be 
evident  that  he  inuft  have  been  indefatigable  in  his  labours,  as  well  as  exceedingly  expe- 
ditious in  his  manner  of  working,  fincc  he  died  when  he  was  only  thirty-three  years 
of  age. 

Few  of  his  works  are  now  to  be  met  with,  as  he  did  not  live  long  enough  to  leave  any 
considerable  number,  and  thofe  that  are  to  be  purchafed  are  extremely  dear ;  as  they 
arc  particularly  coveted  through  the  Low  Countries,  where  he  is  accounted  one  of  their 
mo}t  eminent  painters. 

ESAIAS  VANDERVELDE. 

Batiks,  Land/cape. 

He  was  born  about  1  j!>0,  and  eftecmed  a  very  excellent  painter  of  fuch  kind  of  fubjecU 
as  fuiied  his  genius,  and  thofe  were  principally  battles,  fkirmifhes,  robberies,  plundering 
of  villages,  or  the  marchings  of  foldiers,  in  a  fmall  Size,  which  he  defigned  with  a  great 
deal  of  fpirit,  and  finifhed  them  with  a  light,  free  pencil,  and  a  good  tone  of  colouring, 
if  it  was  not  Sometimes  a  little  too  green. 

His  experloela  in  fmall  figures  procured  him  employment  almoft  perpetually  from 
other  artifts,  who  were  Solicitous  to  have  their  landfcapes  or  perfpeftive  views  adorned  by 
his  pencil ;  and  it  was  remarked  of  this  painter,  that  he  ufually  dreft  his  figures  in  the 
Spanish  mode.  During  his  life  his  works  were  highly  cftcemed,  and  brought  great 
prices  ;  but  at  this  lime  they  feem  to  be  considerably  funk  in  their  value. 

WILLIAM   VANDERVELDE,  called  the  Old. 

Sca-pitccs,  Sea-fights. 

DIED  1693,  ACF.D  83. 

He  was  born  at  Leyden,  in  !6lO,  and  in  his  youth  was  bred  up  to  a  feafariug  occupa- 
tion ;  but  afterwards  he  applied  himfelf  to  the  art  of  painting,  and  distinguished  him  Self 
eminently  as  a  painter  of  (hips  and  fea-pieces.  As  he  had  been  early  acquainted  with 
marine  affairs,  and  for  along  time  converSant  with  marine  objefts,  he  became  a  moft 
correa  and  admirable  defigncr,  and  made  an  incredible  number  of  drawings  on  paper 

heightened 


Digitized  by  Google 


VAN  [     585     ]  VAN 

heightened  with  Indian  ink,  which  he  fetched  after  nature,  with  as  much  elegance  as 
cxa&ncfs.  He  gave  an  eafy,  natural  pofitiun  to  the  fails  of  his  vefl'els,  and  likewitc  to  the 
rigging  ;  his  proportions  of  every  part  were  beautifully  true,  and  he  finilhcd  his  pictures 
with  the  utmoft  ncatnefs. 

AstheEngliih  were  remarkable  for  cbnfirurting  their  veffcls  in  a  much  more  graceful 
form  than  any  other  European  power,  and  were  equally  remarkable  for  their  generous 
encouragement  of  arlilts,  Vanderveldc  determined  to  fettle  himfelf  and  his  family  in 
London;  and  on  his  arrival  his  expectations  were  not  difappointed.  For,  foon  after,  he 
had  the  honour  of  being  taken  into  the  fervice  of  King  Charles  II.  with  an  appointment 
of  a  confiderablc  falary,  and  was  continued  in  the  fame  Gtuation  under  his  fuocsflbc 
James  II. 

This  mafter  feems  to  have  been,  even  to  a  degree  of  enthufiafm,  fond  of  his  art ;  for, 
in  order  juftly  toobferve  the  movements  and  various  pofitionsof  mips  engaging  in  a  fea- 
fight,  that  he  might  defign  them  from  nature,  and  unite  truth  with  grandeur  and  elegance 
in  his  compofitiotis,  he  did  not  hefitate  to  attend  thofe  engagements  in  a  finfJI  light  veflcl, 
and  fail  as  near  to  his  enemies  as  his  friends,  attentive  only  to  his  drawing,  and  without 
the  lead  apparent  anxiety  for  the  danger  to  which  ho  was  every  moment  expofed.  Of 
that  bold  and  dauntlcfs  difpofition  he  gave  two  very  convincing  proofs  before  his  arrival 
in  England,  the  one,  was  in  that  fevere  battle  betweeu  the  Duke  of  York  and  Admiral 
Opdam,  in  which  the  Dutch  Admiral  and  five  hundred  men  were  blown  up  ;  the  other 
was  in  that  memorable  engagement  which  continued  three  days  between  Admiral 
Monck  and  Admiral  De  Ruyter.  During  the  continuance  of  thofe  ditferent  engage- 
ments Vanderveldc  plied  between  the  fleets,  fo  as  to  represent  minutely  every  movement 
of  the  (hips,  and  the  moft  material  circumftanccs  of  the  a&ion,  with  incredible  exaftnefs 
and  truth. 

Itisobfcrved  that,  in  the  latter  part  of  his  life,  he  commonly  painted  in  black  and  white, 
on  a  ground  fo  prepared  on  canvafs  as  to  make  it  have  the  appearance  of  paper. 

WILLIAM  VANDER  VELDE,  called  the  Young. 
Sta-Pieccs,  Storms,  Calms,  and  Sea-fights. 

DIED  1707,  AGED  74. 

He  was  born  at  Amfterdam  in  1633,  the  fon  of  William  Vanderveldc,  by  whom  he 
•was  carefully  inftruaed  in  the  art ;  but  afterwards  he  was  placed  under  the  direction  of 
Simon  de  Vlieger,  a  very  excellent  painter  of  fhips,  fca-lhores,  and  fea-ports,  who  how- 
ever was  far  furpafled  by  his  difciple. 

As  foon  as  young  Vanderveldc  found  himfelf  fufficiently  prepared  to  appear  with 
advantage  in  his  profcllion,  he  went  to  vitit  his  father  in  London;  and  (bine  of  his 
paintings  being  exhibited  at  the  Fnglith  Court,  were  beheld  with  fuch  applaufe  and 
admiration,  that  he  was  immediately  employed  by  the  King,  and  alfo  by  the  principal 
Nobility.  His  fubjects  wen-  the  fame  as  thofe  of  his  father,  and  he  obl'erved  the  fame 
method  of  (kctching  every  oiijecfc  after  nature ;  but  his  pictures  were  defigned  and 
tinilhed  in  fo  exquifite  a  manner,  that  they  are  not  only  fuperior  to  the  works  of  his 
father,  but  to  all  other  artifts  in  that  llylc  ;  no  age,  fmcc  the  revival  of  the  art,  having 
-produced  his  equal. 
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The  paintings  of  this  mafter  have  in  every  ntfpefi  fuch  a  degree  of  perfcaion  as  is 
not  to  be  difcerncd  in  the  produ&ioris  of  any  other  artift.  And  wl>ether  we  eonfidcr  tlie 
beauty  of  his  defign,  the  corrcdnefs  of  hi*  drawing,  tbf  graceful  forms  and  portions  of 
his  veffeW,  the  elegance  of  his  difpofition,  the  lightnefs  of  his  clouds;  the  clearnefs  and 
variety  of  his  ferene  Odes,  as  well  as  the  gloomy  horror  of  ihofe  that  are  Horny  ;  the 
liveliness  and  tranfparencc  of  his  colouring:  the  look  of  genuine  nature  that  appears  in 
agitated  and  dill  waters;  and  the  lovely  gradation  of  his  diftanccs,  as  well  as  their 
perfpective  truth  ;  we  know  not  what  principally  to  admire:  they  are  all  executed  with 
equal  nature,  judgment,  and  genius  ;  they  all  are  worthy  of  our  higheft  commendation, 
they  are  truly  inimitable. 

Houbrakcn  and  other  writers  obferve,  that  the  piftures  of  the  young  Vandervelde  arc 
focftccmed  in  England,  that  thofe  which  were  fcattered  through  the  Low  Countries 
were  eagerly  fought  after,  and  purchafed  at  vail  prices ,  fo  that  in  Holland  they  rarely 
have  the  pleafure  of  feeing  any  of  them.  Undoubtedly  the  mod  capital  of  his  works 
are  in  England  in  the  Royal  collection-,  and  in  the  cabinets  of  the  Nobility  and  Gentry 
of  that  kingdom  ;  and  fome  few  are  alfo  in  Ireland.  Among  the  number,  one  fine  picture 
of  a  Calm  is  in  the  poffeflion  of  Thomas  Cobbe,  Efq.  and  another,  of  a  large  fize, 
•  reprefenting  a  (hip  of  war  grappled  by  a  firc-ftiip,  and  fet  od  fire  by  the  cxplofion,  is  in 

the  poffeflion  of  the  Lord  Vifcount  Kingfland. 

ADRIAN  VANDERVENNL 

Drolls,  Beggars,  and  Figures  dancing. 

He  was  born  at  Delft,  in  1589,  and  was  fucceflively  the  difciple  of  Simon  de  Valck 
and  Jcrom  Van  Dieft  of  Leydcn,  who  followed  the  profeflion  of  painting  in  that  city 
with  great  credit ;  and  under  the  direaion  of  the  latter  he  continued  for  feveral  years, 
till  he  was  qualified  to  commence  artift. 

His  fubjea*  are  generally  of  the  lowed  kind,  copied  from  nature,  without  choice 
or  variation,  either  as  to  the  drefs,  features,  or  forms  of  bis  figures  ;  and  his  ful)jc&s 
arc  as  generally  difagreeablc.  His  piaurcs  flicw  freedom  of  hand,  and  a  mafterly 
pencil ;  but  his  ideas  arc  grofs,  and  his  colouring  is  unpleafant,  by  the  tints  of  yel- 
low and  brown  being  too  predominant.  His  chief  merit  was  feen  in  thofe  competi- 
tions which  he  painted  only  in  black  and  white ;  and  as  be  had  a  light  fpirit^d  touch, 
his  exprcflion  is  well  adapted  to  his  charadcrs.  He  appears  fond  of  defcribing  mirthful 
fcenes  of  dancing,  drinking,  or  fporting  ;  and  it  cannot  but  be  allowed,  that  notwith- 
standing the  ungraceful  forms  of  his  figures,  fome  of  his  pidures  have  a  lively  and  plea- 
fant  effea. 

The  King  of  Denmark  and  the  Prince  of  Orange  held  the  works  of  this  mafter  in 
great  eftccm  ;  and  for  the  latter  he  painted  feveral  hunting-pieces,  which  arc  ft  ill  in  tht 
colleaionsof  the  defendants  of  that  Prince. 

ADRIAN  VANDERWERF.   Vid.  WERF. 

ROGER  VANDERWEYDE.   Vid.  WEYDE. 
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FRANCESCO  VANNI,  Cavaliere,  called  VANNI  of  SIENA. 

*DIED  1610,  ACED  47. 

He  was  born  at  Siena,  in  1563,  the  foti  of  a  painter  who  was  in  no  great  reputation, 
and  received  his  earl left  inft ruction  in  the  fchool  of  Archangelo  Salimbcni ;  but  when 
he  was  twelve  years  old,  he  travelled  to  Bologna,  and  there  iiudied  for  two  years  otidcr 
the  direction  of  Paflerotti.  Yet  finding  in  himfclf  an  impatient  defire  to  fee  the  cele- 
brated autiques,  and  tbe  works  of  Raphael,  he  went  to  Home,  and  placed  himfelf 
with  Giovanni  da  Vccchia.  By  tlic  precepts  of  that  mailer,  his  proficiency  was  ex- 
traordinary ;  fo  that  his  performances  not  only  extorted  appUufe  from  the  ableft  judges, 
but  alio  excited  the  jealoufy  and  envy  of  Giofeppino,  who  was  inflru&cd  in  the  fame 
fchool. 

Having  therefore  taken  every  prudent  method  to  cfiablilh  his  tafic,  andalfoto  perfpft 
his  hand,  he  returned  to  his  native  city,  where  be  iludioufly  contemplated  the  paintings 
of  Baroccio,  and  fo  highly  admired  them,  that  be  preferred  the  ftyle  and  manner 
of  that  mailer  to  all  others.  He  made  him  conftantly  his  model ;  imitated  him  in 
the  graceful  turn  of  his  figures,  as  well  as  in  the  delicacy  of  his  pencil,  with  all  im- 
aginable fuccefs;  and  was  generally  eftcemed  to  be  no  way  inferior  to  him.  However 
Vanni,  in  his  travelling  through  Lombardy,  added  to  his  tafte  confidcrably,  by  ftudying 
the  compoGtions  of  Corrcggio,  as  univcrially  allowed  to  be  one  of  the  bell  painters  of 

bis  time. 

His  peculiar  turn  of  mind  made  him  fond  of  defigning  religious  fubjefts;  and  for  that 
rcal'on  he  was  principally  engaged  in  grand  works  for  the  churches  and  convents  at  Siena 
and  at  Rome.  To  the  latter  of  thofe  cities  he  was  invited  by  Pope  Clement  VIII.  and, 
by  order  of  that  Pontiff,  he  painted  in  the  church  of  St.  Peter  an  incomparable  defign, 
representing  Simon  the  Sorcerer  reproached  by  St.  Peter  ;  for  which  performance  he 
received  the  honour  of  knighthood. 

This  mailer  had  an  excellent  genius ;  his  invention  was  fruitful  and  ready,  his  ilyle  of 
composition  truly  fine,  and  his  defign  correct.  His  manner  of  colouring  was  bold,  lively, 
and  beautiful ;  his  penciling  tender  and  delicate  ;  and  the  airs  of  bis  head*  were  remarkably 
graceful.  Tbe  moil  capital  works  of  Vanni  are  at  Siena,  Rome,  Pifa,  and  Pilloia ;  among 
which  arc  mentioned  a  Crucifixion,  a  flight  into  Egypt,  the  Wife  Men  offering  to  Chriil, 
and  the  Marriage  of  St.  Catherine,  all  of  them  ellecmcd  admirable. 

•  According  to  Baglioec,  whale  authority  feemi  to  defene  the  prefer  met,  Vaoal  w«»  bora  is  J56S,  asddied 
1610.  agtd  47.  Bat  Dc  Pile.  fiic>  the  death  of  Vanni  in  ISI5.  aged  47  ;  the  Chronological  Tahlea  affert  that  he 
wu  born  in  IS«8,  sod  died  in  1615,  aged  47 ;  and  the  author,  of  the  Abrtgf  de  la  Vie  dc»  Priaue.  fa,  he  died  in 
J609,ajcd4€. 
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OTTAVIO  VANM. 
Uijloty. 

DIED  1613,  AGED  60. 

He  was  born  at  Florence,  in  1583,  and  at  firft.  was  the  difciplc  of  one  Mecatti,  a 
painter  of  very  mean  abilities,  with  whom  he  continued  for  four  years  with  little  advantage ; 
but  having  travelled  to  Rome,  he  became  the  difciplc  of  Aftafio  Fontebuoni;  and  befide 
the  inftruction  which  he  received  from  thatmafler,  he  took  pains  to  flndy  the  defigns  of 
Raphael,  Buonaroti,  aud  other  eminent artifts ;  by  which  he  acquired  a  conliderable degree 
of  tafte  and  knowledge.  However,  notwithstanding  his  former  improvement,  as  foon  as 
lie  returned  to  Florence  he  entered  himfelf  in  the  fchool  of  Paflignano,  and  lived  with 
him  for  many  years;  not  only  being  employed  in  painting  his  own  original  defigns,  but 
alio  painting  in  conjunction  with  that  matter.* 

Ottavio  had  great  application,  but  not  equal  judgment;  and  frequently  aiming  at  too 
great  a  degree  of  delicacy,  and  likewife  at  too  nice  and  cxaft  an  ex  predion,  he  touched 
his  piftures  too  often  over,  and  gave  them  an  unpleafing  hardnefs  and  heavinefs. 

ANDREA  VANNUCCHI,  called  ANDREA  DEL  SARTO. 

1/i/toiy,  Portrait. 

DIED  1530,  AGED  42. 

This  mafterwas  born  at  Florence,  in  1488,  and  received  his  firft  inftru&ion  in  the  art 
from  Giovanni  Barilc,  a  very  mean  painter,  with  whom  he  fpent  three  years  with  inteufe 
application  ;  and  in  that  time  difeovered  fuch  uncommon  talents  as  aflonilhed  Barile; 
and  he  placed  Andrea  as  a  difciplc  with  Fietro  Coiiwo,  who  was  accounted  one  of  the 
beft  painters  in  Italy. 

Hisinduftriou*  perfeverance  in  his  ftudies  under  that  mailer,  rendered  him  in  a  Ihort 
time  very  eminent ;  but  the  morofc  temper  of  Cofimo  compelled  Andrea  to  quit  him,  and 
to  endeavour  to  perfect  himfelf  by  attending  to  the  works  of  other  famous  art.  lis  ;  though 
he  had  appropriated  every  faint's  day  and  feltival  (while  he  was  in  the  fchool  of  Cofimo) 
to  defign  alter  the  works  of  Vinci,  Raphael,  and  Buonaroti,  to  w  hich  he  had  accefs  in 
Florence.  He  therefore  pc-rfiftcd  in  the  fame  method  of  practice,  and  by  that  means 
formed  an  admirable  tafte,  and  fignalizcd  himfelf  above  all  the  young  painters  of  his  own 
country,  or  foreigners,  by  correctiiofs,  colouring,  and  a  profound  knowledge  of  the  art. 

At  that  time,  Andrea  contracted  an  intimate  friendfhip  with  Francefco  Bigio;  as  there 
feemcd  to  be  a  remarkable  agreement  in  their  tempers,  as  well  as  in  their  ftudies,  they 
determined  to  live  together,  and  they  painted  a  great  number  of  works  in  the  churches 
and  convents  of  Florence,  in  concurrence;  but  the  reputation  of  Andrea  was  perpetually 
promoted  by  every  work  he  finilhed,  either  in  frefeo  or  in  oil.  At  laft  his  fame  was 
raifed  to  its  higheft  pitch,  by  that  noble  defign  which  he  executed  for  the  bare-footed 
Carmelites  at  Florence,  rcprcfenting  the  preaching  of  St.  Jolin.  The  attitude,  and  air  of 
the  head  of  the  principal  figure  wen-  exceedingly  fine;  the  countenance  was  full  of  fpirit 
and  wildom,  aud  ftrongly  cxprcilivc  of  his  chara&er ;  and  the  fun-burned  tint  of  his 
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flefli  was  properly  fuited  to  his  manner  of  life  in  the  defert.  The  exprefllon  of  the 
auditors  was  natural,  and  (hewed  abundant  variety  ;  fome  attentively  lidenin^,  fomc  in 
admiration  and  aftonilhtncnt  at  the  novelty  of  hisdoarine,  and  the  energy  of  his  difcourfe ; 
others,  with  a  look  of  apparent  approbation  and  conviaion ;  and  the  whole  performance 
was  admirable,  for  the  colouring,  correanefsof  outline,  difpofition  and  fimplicity,  united 
with  elegance. 

Although  he  had  as  much  employment  at  Florence  as  he  could  pofltbly  finifh.yet  could 
lie  not  reiift  the  impulfe  he  felt  to  fee  the  works  of  Raphael  at  Rome;  he  went  therefore 
to  that  city,  and  examined  every  thing  with  a  judicious  attention.  He  ftudied  the  manner 
of  that  inimitable  artift  carefully,  and  alfo  obferved  with  a  critical  eye  the  grandeur  of 
ftyle  in  the  compofitions  of  Buonaroti ;  nor  did  he  negk-a  to  attend  to  the  antiques,  and 
all  the  curious  remains  of  art  and  magnificence,  which  offered  thcmfclves  to  hi*  observa- 
tion, by  which  he  received  confiderablc  improvement;  and  it  was  obferved  that  his. 
manner  was  altered  much  for  the  better  after  he  had  vifited  Rome.  However,  it  became 
evident  that  he  did  not  continue  there  a  fufticient  length  of  time,  to  fludy  and  confider 
things  with  fueh  cxaanefs  as  he  ought ;  and  it  is  not  doubted,  that  if  he  had  relided  for 
fomc  years  at  Rome,  and  devoted  more  of  his  (iudy  and  practice  to  the  antiques  and 
Raphael,  he  w  ould  have  furpafled  all  the  artifls  of  his  time,  as  he  had  naturally  a  graceful 
manner  of  defign,  and  his  colouring  was  lively. 

He  painted  with  great  freedom  and  readinefs;  his  colouring  in  frefco,  as  well  as  in 
oil,  was  full  of  fweetnefs  and  force  ;  and  his  carnations  are  beautiful.  His  draperies  are 
marvelloufly  eafy,  graceful,  and  natural,  and  they  are  touched  with  uncommon  fpirit;  the 
airs  of  his  heads  have  an  elegant  variety  ;  and  his  boys,  as  alfo  the  extremities  of  his 
figures,  arc  fcarcely  inferior  to  thofc  of  Raphael.  The  naked  figures  in  his  compofitions 
are  excellently  defigned  ;  but,  from  a  certain  timidity  of  mind,  his  figures,  both  of  men 
and  womcn.feem  to  want  that  fire  and  vivacity  which  animate  the  works  of  other  great  paint- 
ers, though  they  recommend  themfelves by  their correanefs,  truth,  and  noble  fimplicity. 

The  excellence  of  Andrea's  pencil,  and  his  power  of  imitation  cannot  be  more 
firongly  illufiratcd,  than  by  that  memorable  incident  mentioned  circumftantially  by 
Vafari:  that,  by  order  of  O&avian  dc  Medici,  he  copied  a  portrait  of  Leo.  X.  between 
Cardinal  Medici  and  Cardinal  Roffi,  the  heads  and  hands  of  the  figures  having  been 
painted  by  Raphael,  and  the  draperies  by  Julio  Romano;  and  he  imitated  every  part  of  it 
with  fuch  amazing  cxaanefs,  that  Julio,  after  the  molt  minute  infpeaion,  and  alfo  being 
amired  that  it  was  a  copy,  could  not  diftinguifli  it  from  the  original. 

The  fupcrior  talents  of  Andrea  del  Sarto  might  have  raifed  him  to  be  as  rich  in  his 
fortune  as  in  his  reputation,  if  his  own  indifcreel  co  idua  had  not  reduced  him  to  very 
difirefsful  circumflances ;  for  the  French  King,  Francis  I.  was  fo  cxcertivcly  fond  of  his 
works,  that  he  invited  him  to  his  Court,  defrayed  all  the  cxpences  of  his  journey, 
received  him  with  great  diftinaion,  and  made  him  many  valuable  prefents.  The  firft 
work  in  which  he  was  employed  for  that  Monarch,  was  a  portrait  of  the  Dauphin,  who 
was  tlien  but  a  few  months  old ;  and  he  was  rewarded  (as  Vafari  teftifies)  with  thre.; 
hundred  crowns  in  gold,  for  that  performance.  Afterwards,  he  painted  an  incomparably 
piaure  of  a  Charity,  and  a  multitude  of  other  defigns  for  the  principal  Nobility  about 
the  Court,  fo  that  he  lived  in  an  ample  enjoyment  of  every  thing  conducive  to  happinefs, 
either  in  refped  of  cfteem,  affluence,  or  honour. 

But 
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But,  amidft  this  flow  of  good  fortune,  w  hile  be  was  employed  by  the  Queen-Mother 
to  paint  a  picture  of  St.  Jerom,  when  it  was  hardly  half  finimed,  he  received  letter* 
from  his  wife,  foliciting his  return  to  Florence;  and  to  indulge  Iter  defire,  he  requeued 
pcrmillion  for  a  few  months  abfencc,  promifmg  to  return  with  his  family  and  fettle  in 
France.  The  King  con  tided  in  his  integrity,  and  not  only  made  him  fcveral  prefents 
with  a  Royal  liberality,  but  intruded  him  with  large  fums  of  money  to  purchafe  ftatues, 
painting*,  defigns,  etchings,  or  any  thing  that  was  curious,  or  worthy  of  his  poflefGng. 
However,  Andrea  foon  forgot  his  engagements,  and  violated  every  tie  of  honour,  after 
he  arrived  at  Florence.  He  fquandcred  away  the  whole  ftock,  the  King's  property  as 
as  well  as  his  own,  and  never  returned  to  his  friend  and  benefador.  At  laft  he  funk  into 
that  poverty,  to  which,  by  his  prodigality  and  ingratitude,  lie  fecmed  very  juftly  entitled ; 
he  i'uiVered  a  variety  of  difficulties  and  diftrefles,  and  died  of  the  plague,  abandoned  by 
bis  wife,  and  by  all  thofe  friends  who  had  been  the  partners  of  his  extravagance. 

Abundance  of  the  works  of  Andrea  arc  in  the  churches,  convents,  and  palaces  at 
Florence,  and  in  thole  the  merit  of  Del  Sarto  is  fltewn  in  a  proper  light ;  for  they  are 
far  preferable  to  what  is  feen  of  his  hand,  either  in  Rome,  or  in  any  other  city  of  Italy. 
Among  a  number  of  his  capital  paintings,  there  is  one  admirable  picture  in  the  Palazzo 
Pitti,  at  Florence.  The  fubject.  is  the  Virgin  and  Child,  with  St.  John  and  St.  Francis; 
the  colouring  has  an  extraordinary  force;  the  ftyle  is  cxquifitcly  delicate;  the  draperies- 
arc  cad  i.i  a  grand  tafle,  and  look  unufually  frefti  .  and  the  heads  arc  cxccflively  fine, 
though  the  head  of  the  Virgin  is  rather  beautiful,  than  formed  with  a  becoming  dignity 
of  character. + 

PIETRO 

•f  Andrea  Vannnechi,  from  hi*  father'*  occupation  called  Avirn,  d,l  Sarlo,  is  praised  by  Fm/tni  at  Prince  of  the 
Tufcan  fchooi  '  for  haying  committed  fewer  fault*  than  any  other  Florentine  painter ;  for  having  perfectly  under- 
'  flood  light  and  (hade  and  the  evanefcence  of  fornu  in  the  dark  ;  for  a  fweet  and  lively  tone  of  colour ;  for  having 

*  Chewed  the  true  method  of  painting  with  union  in  frefco  and  without  much  retouching  when  dry,  which  make*  every 
'  work  of  h  it  appear,  a*  if  it  had  been  all  done  in  one  day.'  BMimvcti  arraigtu  him  for  fcantincft  of  invention,  and 
Lani  confeftet,  •  that  he  doea  not  pntTcft  that  elevation  of  ideai  which  forma  the  poet  and  the  herioc  painter.  This 
'  Wit  not  the  gift  of  Andrea  :  naturally  mavJcft.  gentle,  fenuhje  aa  he  it  laid  to  have  been,  he  fecma  to  have  impreffed 
'  their  character  on  all  hi*  pencil  touched.  The  portico  of  the  i»«ianb  by  him  transformed  to  an  exquifite  gallery, 
'  it  the  fitteit  place  to  judge  of  thia.  Thofe  outline*  which  procured  him  the  name  of  Andrta  lAt  fatr/iVc/V  ;  thofe  ideas 
'of  gentle  facet,  whofe  fmilei  remind  ut  of  the  simplicity  and  grace  of  Corrcggio;  thofe  well  conducted  fabric*; 
'  tbofe  vcflmenta  adapted  to  every  condition ;  that  cafy  manner  of  folding ;  thofe  popular  c jprcfliont  of  curiofiry, 
'  wonder,  confidence,  compaffion,  enjoyment,  that  never  tranfgrcft  the  bound*  of  fcemclincfa,  that  are  under&ood  at 
'  Erft  fight,  and  gently  fcarch  the  heart  without  perturbing  it,  arc  beautiet  eaficr  felt  than  defer  ibed.  Who  feel*  what 
'  Tibullut  it  in  poetry,  will  feel  what  Andrea  is  in  painting.'  At  the  Srahit  he  painted  fame  hiilorics  of  the  life  of 
'  S.  John  in  rhiar o-fcuro,  the  Cartoon*  of  which  are  in  the  palace  Riaueiai ;  and  in  that  work  he  hat  openly  imitated, 
'  and  even  copied  fome  figurct  of  Albert  Durcr.  The  ftibjcct  of  CliritVi  Baptifm  it  in  that  iky le,  it  it  unproved  in 
'  the  VUatatinn  painted  fame  year*  afterward*,  but  the  birth  of  the  Kaptift,  with  fome  other*,  exhibit  hi*  moft  exquifite 

*  iv.i  broadcll  manner— greater  however  than  any  other  of  Andrea'*  work*,  it  that  holy  family,  in  tcpofc,  which 
'  from  a  tack  of  grain,  on  which  S.  Jofeph  leans  i»  commonly  called  La  Mmbmm  del  State;  than  which  few 

picture*  are  oftener  named  in  the  hiftoty  of  Art :  in  that,  work,  compared  with  Ibme  Cmilar  one*  in  the  Vatican,  he 
'  appear*  left  fecond  in  rank  to  Raffactlo  than  hit  rival,' 

On  comparing  the  mcritt  of  Andrea"!  workt,  with  the  praifet  laviihed  on  them,  they  feeaa  to  have  obtained  their 
full  (hare  c(  jultiee.  At  a  Tufcan,  the  fuavity  of  hit  tone  and  facility  of  practice  contrail  more  ftrikingly  with  the 
general  auftetity  and  elaborate  pedantry  of  that  fchooi,  and  gain  him  greater  praife  than  they  would,  had  he  been 
a  Bolognrfc  or  Lombard.  It  cannot  however  be  denied  that  hit  fweetnrft  fomctimc*  bordert  on  infipidity,  the  mo- 
defly  or  rather  puGUanimity  of  hit  charader  checked  the  full  exertion  of  hit  powert  ;  hit  fault*  are  of  the  negative 
hand,  and  defed.  rather  than  blcmilau*.    He  had  no  notices  of  nature  beyond  the  model  and  concentrated  all  femal. 
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PIETRO  VANNUCCI,  called  PIETRO  PERUGlNO.f- 

I/i/iory. 

DIED  1524,  AGED  78. 

This  mailer  was  born  at  Perufia,  in  1446,  where  hi*  parents  lived  in  very  low  cir- 
cmnftances;  and  they  placed  him  with  a  painter,  who,  though  no  great  proficient  in  the 
ni  l,  had  difcrction  enough  to  animate  his  pupil  with  an  eager  defirc  to  obtain  knowledge. 
Pictro  applied  himfelf,  with  fingular  patience  and  induftry,  to  prach  what  appeared 
conducive  to  his  advantage ;  he  fpent  not  only  all  the  day,  but  the  grcatcfl.  part  of  the 
night,  in  ftudy,  and  at  the  lame  time  {Iruggicd  with  (eve re  hardfhips;  being  obliged  for 
feveral  months  to  have  no  other  bed  to  lie  on  than  a  large  cheft.  Yet  his  laborious  pcr- 
feverancc  in  drawing  and  deligning,  qualified  him  to  improve  more  readily  under  a  fu- 
pcrior  matter. 

At  that  period  of  time  the  finer  arts  were  cultivated,  and  flourimcd  eminently  at 
Florence;  which  induced  Perugino  to  fcek  for  irrftruaion  in  that  city,  and  he  placed 
himfelf  as  a  difciple  with  Andrea  Verocchio.  Under  that  famous  artill  his  proficiency 
was  remarkably  great;  and  in  a  fhort  time  he  was  enabled  to  appear  with  credit  in  his 
profelfion.  The  firft  work  that  tailed  his  reputation,  was  a  picture  of  St  Jcrom  looking 
with  a  ftedfafi  attention  on  a  Crucifix.  The  figure  of  the  Saint  appeared  ib  mortified, 
fo  emaciated,  and  yet  fo  natural,  as  he  had  defigned  it  after  a  living  model,  that  the 
work  was  applauded  in  the  higheft  terms ;  and  in  a  few  years  his  fame  was  fo  fprcad 
abroad,  that  his  paintings  were  not  only  difperfed  through  all  Italy,  but  fent  alio  to  Spain, 
France,  and  other  countries  of  Europe. 

He  was  employed  to  paint  a  grand  altar-piece  for  the  monaftcry  of  St.  Clara  at 
Florence,  of  which  the  fubject  was  a  dead  Cbrift ;  and  he  introduced  a  number  of  figures 
in  the  defign.  The  colouring  was  truly  beautiful,  the  heads  of  the  aged  perfons  had  a 
graceful  turn,  and  the  air  of  the  Virgin  was  eminently  diftinguilhed,  as  well  by  the 
dignity  of  character,  as  the  peculiar  expression  of  forrow.  He  alfo  introduced  alandfeape 
in  one  part  of  the  defign,  which  (making  a  rcafouable  allowance  for  that  early  age  of 
painting)  was  at  that  time  accounted  admirable;  and  the  who]  compofition  was  eftccmed, 
by  the  bell  artifts  and  judges,  to  be  uncommonly  excellent.  A  Florentine  merchant 
offered  treble  the  fum  that  had  been  paid  for  it ;  but  the  propofal  was  rejected,  becaufe 
Perugino  declared  that  he  was  incapable  of  finithing  another  fo  well. 

Vafari 

beauty  in  his  Lucretia  ;  and  if  it  be  tree  that  he  facriSeed  his  fortune  and  Franeia  1  to  her  rfcjrmi,  Ibe  mud  at  lean  hiTe 
equalled  in  form  and  feature  hit  celebrated  Maikma  del  Wit  t  hence  ic  ««  not  unnatural  that  the  proportions  of 
Albert  Dwrcr  (hovld  attract  him  more  than  thofe  of  Kitchaclagnolo.  Hia  defign  and  his  conception!,  which  fekdom 
rofe  above  the  fphere  of  common  or  domefttc  life,  kept  pace  with  each  other ;  here  his  observation  wa*  acute,  and 
hia  ear  open  to  every  whifperof  focial  totercourfe  or  emotion.  The  great  peculiarity,  perhaps  the  great  prerogative  of 
Andrea  appears  to  me  that  parallelifm  of  compofition,  which  diltinguifltcs  the  beft  of  his  hiftorrc  works,  fecmingly 
as  natural,  obvious  and  cafy  as  inimitable.  In  folemn  effects,  in  alternate  balance  of  action  and  repofe  he  cxcclls  all  the 
moderns,  and  if  he  was  often  unable  to  conceive  the  actors  themfclves,  he  gives  them  probability  and  importar.ee  by 
place  and  polture.  Of  Coltume  he  was  ignorant,  but  none  ever  excelled  and  few  approached  him  in  breadth,  form, 
and  ftyle  of  that  drapery  which  ought  to  diuinguith  folemn,  grave,  or  religious  fubjecta.  F. 

t  He  was  born  at  CM  oMia  Piece ;  hence  be  fubferibea  himfelf  «V  Cc/ro  riti «.  Set  Lorn.  ft 
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Vafari  recites  an  incident  in  the  life  of  this  mailer,  which,  as  I  find  it  mentioned  by 
mod  of  the  fubfequcnt  writers  on  this  fubjaft,  cannot  well  be  omitted.  The  Monks  of 
a  monafu  ry  at  Florence  had  engaged  Perugino  to  paint,  in  frefco,  a  piece  of  lacrcd 
hiftory  in  their  chapel ;  and  the  I'rior,  who  had  agreed  to  fupply  the  ultra-marine  for  the 
work,  being  of  a  fufpicious  difpolition,  always  attended  while  it  was  ufed,  left  fome  of 
it  ihould  be  embezzled  by  the  artilt. 

When  Perugino  perceived  that  the  Prior's  ronftant  infpection  of  the  work  was  only 
occafioned  by  his  diurufiing  the  honefty  of  thofe  employed  by  him,  he  took  care  to  place 
a  pot  of  water  near  him,  in  which  he  often  dipped  his  pencil,  after  he  had  loaded  it  with 
ultra-marine  ;  and  the  colour,  by  its  weight,  inftantly  was  precipitated  to  the  bottom. 
The  Prior  obferving  the  rapid  conlumption  of  his  rich  colour,  paflionately  cxprcfled  bis 
aftonifhment ;  but  Perugino  defired  him,  neither  to  torment  his  own  mind,  nor  indulge  a 
dilhonourable  opinion  of  artifts,  who  generally  afted  upon  principles  of  honour  ;  and 
then,  pouring  offthe  water  gently,  he  reftored  to  him  the  ultra-marine  which  had  fub- 
fided ;  only  reminding  the  Prior,  tliat,  notwithftanding  all  his  fufpicious  fagacity ,  he  might 
be  impofed  on,  if  the  artifts  he  employed  were  lefs  actuated  by  motives  of  honour,  than 
by  the  fear  of  detection. 

SixtusIV.  engaged  him  to  paint  fevcral  defigns  in  his  chapel,  by  which  he  gained 
great  reputation;  but  at  his  return  to  Florence,  where  Mich.  Angel.  Buonaroti  was  at 
that  time  in  the  higheft  cfteem,  he  quarrelled  with  that  great  man,  from  an  avaricious 
difpofuion,  and  was  fo  fererely  fatirized  by  the  poets  of  that  city,  that  he  was  con  drained 
to  rpiit  Florence,  and  retire  to  his  native  city  Pcrufia.* 

This  mafter  had  accpaired  from  Verocchio,  the  habit  of  defigning  his  heads  with  a 
graceful  air,  and  particularly  thofe  of  his  female  figures.  His  pencil  is  light,  and  he 
finilhcd  his  piaurcs  highly  ;  but  his  manner  was  dry  and  (lift,  and  his  outline  very  often 
had  great  incorrefctnefs.  His  highedhonour  confided  in  his  having  been  the  inftructor  of 
the  inimitable  Raphael  Sanzio,  who,  with  his  father  Giovanui  Sanzio,  aftiftcd  Perugino 
in  a  great  number  of  his  works. 

He  was  not  more  memorable  for  his  paintings,  than  he  was  infamous  for  his  atheiftical 
and  avaricious  principles;  and  having  accudomed  himfclf,  after  he  grew  extremely  rich, 
to  carry  always  along  with  him  a  box,  in  which  he  prcferved  a  quantity  of  gold,  the 
profpeQ  of  fuch  a  treafure  induced  a  villain  to  rob  him  of  it;  and  although,  by  the 
activity  of  his  friends,  the  greated  part  of  it  was  recovered,  yet  the  vexation  he 
endured,  was  thought  to  have  been  the  principal  caufc  of  his  death. 

The  moft  capital  work  of  Perugino,  in  oil  colour,  is  in  the  church  of  St.  Peter  at 
Perufia.  It  is  an  altar-piece,  of  which  the  fubject  is,  die  Afccnfion  of  Chritl,  with  the 
difciples  in  different  attitudes,  directing  their  eyes  up  to  Heaven  after  their  Lord.  The 
<h-f:gn  is  excellent,  and  the  whole  is  well  executed.  And  in  a  chapel  belonging  to  the 
church  of  St.  Giovanni  in  Monte,  there  is  a  picture  of  the  Virgin  attended  by  feveral 
Saints,  which  is  eftecmed  one  of  the  beft  performances  of  Perugino.  In  many  refpects 
it  has  abundance  of  merit ;  but  it  muft  be  confefled  that  the  compofition  is  very  in- 
diilerent. 
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LUCAS  VANUOEN. 
LandfcajK. 

DIED  1660,  AGED  65. 

lie  was  born  at  Antwerp,  in  1595,  and  learned  the  art  of  painting  from  his  father;  bit* 
be  derived  hi*  chief  excellence  from  a  diligent  obfervation  of  nature.  Every  hour  that 
was  not  employed  at  his  eafel  was  fpent  abroad  in  the  fields,  where  he  noticed,  with 
curious  exaetnefs,  the  variety  of  appearances  perpetually  occurring  from  the  dawn  to 
the  evening  over  the  face  of  nature.  He  watched  the  different  efle&s  of  light  on  differ- 
ent objects,  norfutTered  any  incident  that  might  heighten  his  ideas  to  efcapc  his  obfer- 
vation ;  not  even  thofc  inftantaneous  beauties  perceptible  in  the  forms  and  colours  of 
vapours  and  clouds,  which  are  loft  almoft  in  the  moment  the)' arc  beheld  with  admiration. 
Thofe  he  fetched  on  the  fpot,  and  had  fuch  a  genius  as  enabled  him  to  apply  lii*  obfer- 
vations  happily  in  his  works  ;  but  he  was  frequently  fo  intent  on  his  ft u dies,  that  ho  fcarce 
-allowed  himfclf  time  to  work  for  his  maintenance. 

He  had  a  tender,  foft,  delicate  manner  of  painting  in  fmall,  and  had  fufficient  power 
of  his  pencil  to  adapt  his  touch  to  thofc  of  his  largeft  fize ;  though  it  is  allowed  that 
the  exquifite  pencil  of  Vanudcn  is  principally  fcen  in  his  final  left  performances.  His 
trees  are  fo  happily  managed,  as  to  appear  almoft  in  motion  ;  his  skies  are  clear,  and 
beautifully  adapted  to  his  fcenes  ;  and  by  his  diftances  he  (hewed  an  immenfe  extent  of 
country,  as  often  as  his  defign  woald  admit  of  it.  His  compofition  is  always  pleating  ; 
his  moft  minute  figures  are  corra&ly  defigned;  and  his  tints  are  the  colouring  of  na- 
ture. 

He  is  confidered  as  one  of  the  moft  delicate  painters  of  landfcape  that  appeared  in  the 
Low  Countries  ;  and  it  is  the  higheft  commendation  that  can  poflihly  be  given  him,  to  fay 
that  Rubens  not  only  approved,  but  admired  his  ft  vle  of  painting,  and  often  employed 
him  to  paint  the  back-grounds  of  his  pictures,  which  Vanudcn  adapted  with  fo  much 
judgment,  that  the  whole  focmed  to  be  only  the  work  of  one  maftcr. 

In  the  chapels  belonging  to  tlw  cathedral  church  at  Ghent  there  are  feveral  noble 
paintings  of  this  mailer,  which  are  efteemed  his  moft  capital  land  lea  pes  ;  and  in  the 
pofleflion  of  a  private  perfon  in  that  city,  there  is  an  excellent  pidurc,  in  which  the 
figures  are  infertcd  by  David  Teniers. 

He  had  a  brother, 

JACQUES  VANUDEN, 

who  was  hisdifciple,  and  painted  entirely  in  his  manner  ;  but  he  was  very  far  inferior  tn 
Lucas,  though  fomc  of  the  paintings  of  Jacques  are  often  paired  on  the  unfkilful  for  the 
genuine  works  of  his  brother. 

LOUIS  DE  VARGAS. 
Nijloiy,  Portrait. 

DIED  1590,  AGED  62. 

He  was  a  Spaniih  painter,  bom  at  Seville,  in  1528,  who  being  endowed  with  a  very 
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happy  genius,  and  being  alio  ambitious  to  obtain  all  poflible  improvement  in  the  art  of 
painting,  travelled  to  Italy,  and  (pent  feven  years  at  Rome,  particularly  ftudying  the 
works  of  Pierinodel  Vaga.  When  lie  imagined  himfolf  Tufficiently  qualified  to  commence 
artift,  having  by  great  application  acquired  fomewhat  of  the  elegance  of  tafte  and  coinpo- 
iitinn  of  the  Italian  matters,  he  returned  to  his  own  country,  and  began  to  follow  his 
profellion  at  Seville.  But  it  foon  appeared  that  he  had  not  imbibed  the  true  tafle  of  the 
grand  It  yle,  nor  was  he  thoroughly  ikilled  in  the  bed  principles  of  the  art;  for  his  paintings 
could  not  (land  in  competition  with  thofe  of  fome  other  artifts  who  were  at  that  time 
rcfident  at  Seville. 

It  muft  undoubtedly  have  been  an  inexpreffible  mortification  to  Vargas,  to  find  himfelf 
publicly  accounted  inferior  to  thofe  whom  hccxpe&ed  to  furpafs;  but  he  made  a  prudent 
ufc  of  that  difcouragement,  and  returned  again  to  Italy,  where  he  fpent  feven  years  more 
with  intenfe  application,  more  accurately  examining  the  peculiar  excellencies  of  his 
models,  and  endeavouring  to  imitate  them  with  greater  exadnefs.  At  length  he  was 
amply  rewarded  for  his  induftry,  by  an  improvement  in  his  tafte,compoGtion,and  freedom 
of  hand,  as  rendered  him  equal  to  the  beft  of  his  own  time,  antl  fuperior  to  moft  of  his 
contemporaries. 

He  painted  with  equal  fuccefs  in  frefco  and  in  oil,  and  on  his  return  to  Spain  was 
immediately  employed,  and,  preferably  to  all  others,  engaged  in  fcvcral  grand  works  for 
the  cathedral,  the  archicpifcopal  palace,  and  the  convents  ;  and  he  had  the  good  fortune 
to  cfiablith  his  reputation  by  two  capital  compolitions,  one  of  which  reprefented  Chrift 
bearing  the  Crofs,  and  the  other  Adam  and  Kve;  but  the  latter  is  accounted  his  mailer- 
piece,  and  very  juftly  merited  the  applauie  it  received. 

He  alfo  painted  a  great  number  of  portraits,  though  he  did  not  appear  fo  excellent  in 
that  ftyle  as  in  hiftorical  fubji-Qs.  Neverthclefs  he  is  highly  celebrated  for  the  portrait 
of  Donna  Juana  Cortez,  Duchess  of  Alcala,  which  was  efteemcd  not  much  inferior  to 
the  pencil  of  Raphael.  In  the  collection  of  the  Duke  of  Orleans,  is  to  be  feen  one 
picture  by  this  mafter  ;  the  fubjeS  is  St.  John  in  a  fitting  pofturc,  with  a  crofi  in  his  hand, 
drcfied  in  the  garment  of  camel's  hair,  and  the  figure  is  larger  than  life. 

DARIO  V AROTARI. 

Wjlory. 

DIED  1596,  AGED  57. 

He  was  born  at  Verona,  in  1539,  and  was  the  difciple  of  Paolo  Veronefe.  He  painted 
in  the  manner  of  the  Venetian  fchool  with  extraordinary  fuccefs,  and  was  allowed  to  have 
a  lively  and  elevated  genius;  of  which  he  afforded  many  inconteftible  proofs  in  thofe 
noble  defigns  which  he  executed  in  his  native  city,  and  in  feveral  churches  and  convents 
in  Italy. 

He  was  as  much  diftinguilhed  for  his  piety,  as  for  his  fingular  merit  in  painting ;  and 
/or  both  he  was  uuiverfally  cftcemed. 
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ALESS  ANDRO  VAROTARI,  called  PADUANINO. 

Wjiory. 

DIED  1650,  ACED  60. 

lie  was  born  at  Verona,  in  1590,  the  fon  of  Dario  Varotari.  The  firft  rudiments  of 
the  art  wore  explained  to  him  by  his  father  ;  but  he  completed  his  ftudies  under  another 
matter,  being  fo  unhappy  as  to  be  deprived  of  his  inftructor  while  he  was  very  young, 
lie  imitated  the  ft  ylc  of  Veronefe,  as  his  father  had  done  before  ;  but  his  colouring  was 
not  comparable  with  that  of  Dario,  though  fcveral  of  his  pidures  are  to  be  feen  in  the 
churches  and  choiceft  collections  of  Italy. 

In  tin;  church  of  St.  Maria  Maggiore,  at  Venice,  is  an  excellent  picture  of  this 
matter's  hand  ;  it  reprefents  fome  legendary  miracle  of  the  Virgin, and  is  well  compofed  ; 
the  figures  are  well  grouped,  and  itis  ingenioufly  defigned,  though  incorrect.  The  heads 
are  in  a  fine  tafte,  the  tone  of  colour  is  in  general  very  agreeable,  and  the  broad  mattes 
of  light  and  Ibadow  have  a  noble  effect.  And  in  the  Pembroke  collection,  at  Wilton,  is 
a  pi&ure  painted  by  Aicflktidro  Varotari,  of  which  the  fubjeft  is  Hcrodias  dancing  before 
Herod. 

GIORGIO  VASARI. 
Hijlory,  Portrait. 

DIED  1578,  AGED  61. 

lie  was  born  at  Arczzo,  in  the  territory  of  Tufcany,  in  151*,  and  received  his  carlieft 
jnttruction  from  a  painter  on  glafs,  called  William  of  Marfeilles  ;  but  by  Cardinal 
Paflerini  he  was  afterwards  taken  to  Florence,  where  he  defigned  after  the  works 
of  Michael  Angelo  Buonaroli,  Andrea  del  Sarto,  and  other  great  matters,  for  three 
years. 

Some  time  after  Cardinal  Hippolito  de  Medici  brought  him  to  Rome  ;  and  as  the  mind 
of  Vafari  was  filled  w  ith  an  extreme  fondnefs  for  the  nobler  arts,  he  dedicated  his  whole 
thoughts  to  the  advancement  of  his  knowledge;  he  ttudied  every  thing  worthv  of  his 
admiration,  either  in  the  antiques  or  the  moderns,  in  fculpture,  painting,  or  architecture. 
It  happened  to  prove  of  lingular  benefit  to  Vafari,  that  Francefco  Salviati  accompanied 
him  to  Rome  in  the  train  of  the  Cardinal,  his  patron ;  for  thofe  art  ills  aflbeiated  together 
in  all  their  ftudies,  and  when  they  fpent  whole  days  in  dettgning  after  Kaphai-I,  Huonaroti, 
and  Balthafar  of  Siena,  they,  out  of  a  cordial  love  to  the  art,  devoted  their  evenings  to 
copy  each  other's  defigns,  and  endeavoured  by  every  method  to  promote  their  mutual 
improvement. 

Uy  fucb  a  courfe  of  induttry  and  attention  Vafari  qualified  himfclf  for  thofe  various 
undertakings  in  which  he  was  afterwards  engaged,  and  which  he  always  executed  with 
honour  to  himfelf  and  to  the  fatisfaction  of  his  employers.  In  delign  and  invention 
he  (hewed  himfelf  to  be  a  man  of  learning  and  genius;  but  by  neglecting  to  make  him- 
felf properly  acquainted  with  the  true  principles  of  colouring,  his  works  were  never  in 
any  high  degree  of  reputation.    He  is  beft  known  as  the  writer  of  the  Lives  of  the  Paint- 
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ers,  from  Cimahue  to  his  own  time,  for  w  hich  work  the  whole  polite  world  is  mod  de- 
servedly indebted  to  him. 

He  executed  a  great  number  of  his  compofitions  in  fiefco  and  in  oil,  for  the  churches, 
convents,  and  alfo  for  the  Duke's  palace  at  Florence,  moft  of  them  being  of  a  large  fize ; 
awl  for  the  churches  at  Home,  Hologua,  Pifa,  Venice,  and  Naples  ;  of  which  the  figures 
were  from  fix  to  eight  cubits  high.  The  works  of  Vafari  are  particularly  recited  and 
defcribed  by  Sandrart. 

ANTONIO  MARIA  VASSALLO. 

Iliftory,  Portrait,  and  Animals. 

He  was  born  at  Genoa,  and  placed  as  a  difciple  with  Vincenxio  Malo ;  by  whofe 
excellent  precepts  he  acquired  a  good  manner  of  defign,  ami  a  charming  tone  of  colour- 
ing. He  was  an  univerfal  painter,  and  equally  fuccefsful  in  every  branch  of  his  art ;  in 
hiftory,  portrait,  landfcapc,  animals,  birds,  fruit,  and  flower*  ;  all  which  fubjeas  he  re- 
prcfented  with  extraordinary  fweetnefe  in  his  colour  and  handling,  and  with  abundance 
of  truth. 

His  piaures  were  in  fucheftecro,  that  be  was  employed  without  intermiffion  by  foreig. 
ncrs  as  well  as  his  own  countrymen  ;  but  by  too  clofe  an  application  to  his  profcm'on,  and 
being  alfo  of  a  melancholy  turn  of  mind,  lie  died  in  the  bloom  of  life,  exceedingly 
lamented. 

ANTONIO  VASSILACCHI,  called  ALIEN SE. 

Hiftory. 

niED  1629,  AGED  73. 

He  was  born  in  the  Venetian  territory,  in  1536,  and  was  the  difciple  of  Paolo  Vcro- 
ncfe.  As  he  had  the  double  advantage  of  a  very  good  genius,  and  an  admirable  in- 
ftruaor,  his  progrefs  was  remarkable ;  and  in  a  few  years  he  acquired  as  extenfivc  a 
knowledge  of  the  art  as  he  could  pollibly  derive  from  his  matter,  and  imitated  the  ftyle 
of  Veronefc  with  general  applanfe.  However,  having  afterwards  fome  juft  caufe  for  re- 
fenlnirnt  againft  Paolo,  he  quitted  his  manner  entirely,  and  affumed  that  of  Tintoretto 
in  its  Head. 

Philip  II.  King  of  Spain,  and  Sigifmond,  King  of  Poland,  folicited  him  earneftly  to 
enter  into  their  fcrvice  ;  but  he  declined  the  honours  and  emoluments  propofed  to  "him 
by  thofe  Monarchs,  and  continued  at  Venice,  where  the  Doge  and  the  principal  Nobility 
refpeaed  and  employed  him  as  long  as  he  lived. 

The  general  charaaer  given  to  this  artift  is,  that  he  had  a  wonderful  readinefs  in  de- 
fining, that  his  colouring  is  excellent,  and  that  he  was  remarkable  for  the  freedom  and 
fpirit  of  bis  pencil.  In  the  Sala  dello  Scrotinio,  at  Venice,  there  is  a  capital  painting  of 
Vaflilacchi ;  the  fubjea  of  it  is  the  Taking  of  Tyre,  and  it  has  a  noble  clTcd,  being 
finely  coloured,  and  very  jndicioufly  difpofed.  Alio  in  the  church  of  St.  John  the  Kvan- 
gelift,  in  the  fame  city,  is  preferred  a  pidurc  of  St.  James,  which  is  admirably  defigncd 
and  executed  ;  approaching  very  near  to  the  works  of  Paolo  Veronefc,  in  the  air  and  turn 
of  the  figures,  as  well  as  in  the  colouring. 

PAOLO 
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PAOLO  UCCELLO,  or  MAZZOCHI. 
Mills,  Animals,  Land/cape,  Per/priJiir,  and  Portrait, 
DIED  1432,  ACED  S3. 

lie  was  born  at  Florence,  in  13*9,  and  was  the  difciple  of  Antonio  Veneliano. 
Though  be  painted  a  variety  fabje&S,  j  et  he  (hewed  a  peculiar  delight  in  painting 
birds,  and  for  that  rcafon  introduced  them  whenever  it  was  polDble,  in  all  his  compo- 
fition*  ;  from  which  circuruftance  he  was  called  Paolo  *  Uccello,  and  by  that  appellation 
is  generally  known. 

He  ltudied  perfpertive  with  infinite  labour,  till  he  found  out  a  method  of  reducing 
it  to  practice;  and  for  that  pnrpofe  fpent  a  great  deal  of  time  in  making  himfelf 
thoroughly  acquainted  with  the  Klements  of  Euclid,  in  which  he  was  a  (lifted  by  Giovanni 
Matietti.an  eminent  mathematician.  He  is  mentioned  as  one  of  the  firft  of  the  old  artifts 
who  painted  perfpective. 

As  his  principal  power  confided  in  defigning  every  fpecies  of  animals,  he  always  fixed 
onfuch  fobjects  as  might  afford  him  an  opportunity  to  introduce  the  greateft  number,  and 
the  greateft  variety  ;  fuch  as  the  Creation  ;  the  family  of  Noah  entering  the  Ark,  or 
quitting  it ;  and  the  general  Deluge  :  and  thofe  fubjecls  he  dcfigned  with  much  truth  and 
cxprellion,  fo  as  to  render  his  works  very  cftimable  in  that  early  age  of  painting. 

He  alfo  defcribed  frequently  the  battles  of  fierce  and  venomous  animals,  fuch  as  the 
engagements  of  lions  with  ferpents;  in  which  fubjea*  he  espreflcd  the  vehement  rage 
and  fury  of  thofe  creatures,  with  abundance  of  nature  and  fpirit;  and  in  the  landfcapo 
part  he  ufually  reprefented  pcafants,  or  ihephcrdcfTes,  watching  their  cattle,  and,  with 
the  appearance  of  fright  or  terror,  beholding,  or  flying  from  the  engagement. 

He  painted  in  diftcmpcr  and  frefco,  but  confumed  fo  much  of  his  time  in  the  fiudy  of 
perfpective,  that  the  profits  of  his  works  could  fcarce  preferve  him  from  poverty  :  yet 
he  juftly  may  be  allowed  to  have  had  confidcrablc  merit,  if  we  confider  that  the  art  of 
painting  was  but  in  its  infancy  at  the  time  in  which  he  flourilhed. 

GIOVANNI  DA  UDINE.    Sec  NANNI. 

JAKOB  VANDER  ULFT. 
Italian  Sea-Ports,  Marke  ts,  and  Perfpefiive  J'iruv. 

He  was  born  at  Gorcuin,  about  the  yca»  1627  ;  but  the  niafter  by  whom  lie  was  in- 
ftruc\ed  is  not  mentioned.  He  painted  excellently  on  gluts,  as  well  as  in  oil ;  and 
although  he  certainly  never  had  been  in  Italy,  yet,  by  his  fubjeets,  one  would  imagine  lie 
had  fpent  a  great  part  of  his  life  at  Rome ;  for  he  moft  frequend  v  painted  views  of  Home 
and  other  cities  of  Italy,  markets,  procellions,  ami  fea-ports,  which  he  reprefented  with 
great  appearance  of  truth  and  nature. 

The  defigns  of  other  mafters  were  his  only  models ;  he  made  (ketches  from  them  of  the 
noblcll  remains  of  antiquity  j  the  columns,  arches,  trophies,  and  elegant  buildings,  with 

which 
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which  objects  he  enriched  his  own  defigns  ;  and  it  is  a  matter  of  doubt  whether  he  could 
have  reprcfented  them  better,  if  he  had  deiigncd  them  after  nature  on  the  fpot.  Hcun- 
derliood  the  principles  of  perfpeaive  thoroughly,  and  by  that  means  gave  to  his  own 
compofitions  an  appearance  of  grandeur  and  truth.  However,  it  cannot  but  be  allowed, 
that  whenever  he  had  not  the  Italian  defigners  for  his  guides,  the  Flcmifh  tafte  prevailed 
in  his  pidures,  as  may  be  evident  from  obferving  his  views  of  the  cities  in  his  own 
country,  and  his  view  of  London  bridge.  And,  although  they  arc  as  well  painted,  and 
with  as  good  figures,  veflels,  and  boats,  as  are  to  be  feen  in  any  of  his  other  works,  yet 
have  they  nothing  equal  to  the  elegance  or  grandeur  of  thofe  views  of  the  fea-ports  of 
July,  which  he  had  (ketched  from  the  defigns  of  other  artiits,  whofe  ideas  were  more 
elevated. 

As  the  knowledge  of  Vandcr  Tift  in  architecture  and  perfpccUvc  was  very  confider- 
able,  it  enabled  him  to  embcllifh  fuch  fecnes  as  were  naturally  unplcafant  and  cold,  with 
additional  incidents  that  rendered  them  agreeable.  He  was  remarkable  for  introducing  a 
great  number  of  figures  in  all  his  pidures,  which  he  difpofed  judicioufly,  delig.ied  well, 
and  drcfi"ed  them  according  to  the  modes  and  cuftoms  of  different  nations. 

In  the  town-hall  at  Amfterdam  there  is  a  picture  of  this  matter's  painting,  in  which  he 
has  reprefented  a  vaft  crowd  of  people  in  fcveral  groupes  ;  which  (ingle  performance  is 
fufticietit  to  do  honour  to  his  memory.  He  alfo  painted  a  very  exact  view  of  London 
bridge,  with  the  adjacent  buildings;  the  river  being  crowded  with  boats,  and  thofe  filled 
with  figures.  The  whole  was  well  coloured,  and  neatly  finilhed,  with  great  tranfparence, 
and  very  exaft  perfpeftive. 

TIMOTEO  DA  UHBINO.    Vid.  V1TE. 

ADRIAN  VAN  UTRECHT. 

Birds,  Fruit,  Flowers,  and  Dead  Game. 

DIED  1651,  AGED  52. 

He  was  born  at  Antwerp,  in  1599,  and  learned  the  art  of  painting  in  that  city.  For 
fome  time  he  painted  peacocks,  and  other  fowl,  only  for  his  amufement ;  but  as  foon  as 
they  were  feen,  they  were  fo  exceedingly  admired,  that  he  was  encouraged  and  folicited 
topurfue  that  kind  of  painting  as  his  profcllion. 

His  general  fubjeets  were  fruit,  birds,  flowers,  dead  game,  and  objects  of  ftill  life,  in 
which  he  always  imitated  and  copied  nature  ;  and  he  was  not  only  correft  in  his  drawing, 
but  his  colouring  (hewed  all  the  truth,  frclhncfs,  and  force  of  nature  itfelf.  Next  to 
Snyders,  he  was  efteemed  to  be  the  beft  painter  in  that  ftyle,  in  the  Low  Countries  ;  and 
although  he  was  extremely  induftrious,  yet  he  found  it  impoffiblc  to  finilh  one  half  of  the 
pictures  which  were  earneltly  requefted  of  him. 

This  matter  had  a  moll  delicate  and  tender  manner  of  penciling  ;  and  gave  an  unufual 
tranfparence  to  his  colours.  The  King  of  Spain,  who  employed  him  for  a  confiderable 
time,  cngrofl'ed  the  greateft  part  of  the  works  of  Adrian,  which  hath  occafioned  their  pre- 
fent  liarcity,  few  of  them  being  now  offered  to  fale  ;  and,  when  they  are  to  be  fold,  they 
produce  very  large  prices.    Sometimes,  indeed,  he  painted  his  favourite  objects  in  the 
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compofitions  of  otl>er  maftcrs  ;  and  thofe  pidnre,  in  which  Van  Utrecht  had  infcrted  anr 
thing,  were  always  accounted  abundantly  more  eftimable. 


P1ETRO  DA  VECCHIA. 

llijlory. 

DIED  1078,  AGED  73. 

He  was  born  at  Viccnza,  in  1603,  and  was  the  difciple  of  Aleflandro  Varotari  •  but  he 
quitted  the  manner  of  that  manor,  and  adhered  to  the  ftyle  of  Giorgionc,  which'hc  pre- 
ferred to  all  others.  The  figures  in  his  compofitions  are  of  a  large  lizc,  and  he  always 
painted  w  ith  a  ftrong  body  of  colour  ;  fo  that  his  carnations  have  a  remarkable  force  and 
by  his  HaH  in  the  chiaro-fcuro,  every  figure,  and  every  limb,  apparently  projeaa  from 
the  canvas.  ■>  r  j 

No  artift  could  poflibly  imitate  the  work  of  another  with  more  precif.on,  than  he  did 
the  painting,  of  Giorgionc.  The  fame  ideas,  the  fame  ftyle  of  invention  and  competition 
the  fame  ftrength  of  colour  and  manner  of  penciling,  are  obfervablc  in  both  So  nicely 
and  cvaftly  GmilartO  the  pidurea  of  Giorgione,  are  thofe  of  Vecchia,  that  even  the  moll 
expert  connoiflcun  have  been  frequently  puzzled,  to  determine  between  the  per- 
formancc.  of  thofe  mafters ;  particularly  as  the  pencil  of  Vecchia  gave  fuch  a  look  of 
originality  to  his  imitations,  that  nothing  like  a  copy  appears  in  any  part  of  them 

Sandrart,  who  was  a  great  painter,  and  a  good  judge,  freely  confeffes,  that  when  the 
Count  Palatine  of  the  Rhine,  Charles  Guftavus,  fl.ewcd  him  the  piflurc  of  a  foldier  boldly 
painted,  and  finely  relieved,  and  afked  him  by  what  mafter  it  might  have  been  painted 
Sandrart,  having  furvcyed  it  with  all  poflible  attention,  and  examined  it  critically  was" 
jOfl  going  to  pronounce  his  opinion  that  it  was  the  work  of  Giorgione,  when  he' took 
notice  of  the  canvas  appearing  more  new  than  it  could  have  done  if  the  picture  had 
really  been  painted  by  that  mafter ;  and  had  juft  time  enough  to  refcue  himfelf  from 
giving  a  wrong  judgment  of  the  author. 

The  genius  of  this  painter  was,  however,  fomcwhat  bold  ;  and  in  the  draperies  of  his 
figures  he  was  apt  too  much  to  indulge  his  own  fancy.  He  was  fond  of  inventing  dreffes 
which  had  a  mixture  of  the  ancient  and  modern  ;  and  frequently  the  draperies  were  of 
filk,  fatin,  and  the  richeft  materials.  At  Venice,  where  he  fpent  the  greateli  part  of  his 
life,  the  Doge  and  Senate  employed  him  to  paint  in  oil  thofe  hiftoricaldefigns  which  were 
worked  in  Mofaic,  in  the  church  of  St.  Mark  ;  and  in  that  church  are  to  be  feen  two 
very  capital  paintings  of  Vecchia;  the  one  is  a  Crucifixion,  and  the  other  Cbrift  driving 
the  Money-changers  out  of  the  Temple  ;  both  of  them  highly  admired,  and  accounted 
very  excellent  performances. 
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TIT  I A  NO   Vf.  CELL  I  Cavalicrc,  called  TITIAN. 
Jli/loiy,  Portrait,  and  Land/cape. 
ntED  1576,  AGED  96. 

This  illuflrious  painter  was  born  at  the  caftlc  of  Cador,  in  Friuli,  a  province  fnbjeft 
to  thi!  Vetietiana,  in  •  1480  (according  to  Vafari  and  Sandrart)  ;  but  at  ten  years  of  age 
he  w.is  conducted  to  Venice,  and  left  under  the  care  of  an  uncle,  who  was  a  per  (on  of 
fonie  diftinction  in  that  city.  That  guarJian  foon  obferved  the  predominant  inclination 
of  his  nephew  to  painting;,  and  therefore  placed  him  as  a  difciple  with  Giovanni  Bellini, 
who  at  that  tine  was  in  the  higheli  efiecm. 

By  the  inftructions  of  that  mailer,  and  the  ftrength  of  his  own  genius,  the  proficiency 
of  Titian  was  amazing  ;  and  as  he  continued  iu  that  fchool  for  fomc  years,  he  imitated 
the  ft  vie  and  manner  of  his  mutter  fo  exactly,  that  his  productions  feemed  aftonifhing  to 
all  who  belield  them.  Hut,  as  Bellini  had  never  ftudied  the  antique,  and  painted  in  a  dry, 
fliff,  and  laboured  ftyle,  Titian  unavoidably  adopted  it ;  though  even  iu  that  ftyle  he 
dil'tinguiibed  hiuifclf  extremely,  in  feveral  portraits,  land fca pes,  and  hiftorical  delimits. 
However,  he  made  nature  his  principal  liudv,  and  imitated  it  faithfully  and  happily,  not 
only  in  the  tints  of  his  carnations,  when  he  painted  figures,  but  even  in  the  local  colours 
of  every  inanimate  object  which  he  introduced  in  his  competitions ;  and  as  he  fjient  near 
ten  years  in  that  ftudv,  he  by  tbat  means  was  enabled  to  give  an  uncommon  chara&er  of 
truth  to  whatever  he  painted. 

i!ut  as  foon  as  Titian  had  teen  the  works  of  Giorgionc,  whofe  manner  appeared  to  him 
abundantly  more  elegant,  and  let's  conftrainvd  than  tbat  of  Bellini,  ho  determined  to  quit 
the  ftyle  to  which  he  liad  folong  been  accuftomed,  and  to  ptirfuc  the  other  that  recom- 
mended itfelf  to  turn,  by  having  more  force,  more  relief,  more  nature,  ami  more  truth. 
Some  authors  affirm,  that  he  placed  himfelf  as  a  difciple  with  Giorgionc  ;  yet  others  only 
fay,  that  he  cultivated  an  intimacy  with  him  ;  but  it  is  undoubtedly  certain,  that  he 
ftudied  with  that  great  matter;  that  he  learned  his  method  of  blending  and  uniting  the 
colours  ;  and  practifed  his  manner  fo  effectually,  that  feveral  of  the  paintings  of  Titian 
were  taken  for  the  performances  of  Giorgionc ;  and  then  his  fuccefs  infpired  that  artift 
with  an  invincible  jealoufy  to  Titian,  which  broke  off  tlieir  connexion  forever  after. 

The  reputation  of  Titian  rofe  contiuually  ;  every  new  work  contributed  to  extend  his 
fame  through  all  Europe  ;  and  he  was  considered  as  tin:  principal  ornament  of  the  age  in 
which  he  rlourilhcd.  And  yet  Sandrart  obferves,  tbatamidftall  his  applaufe,  and  conltant 
employment  at  Venice,  his  income  and  fortune  were  inconftderable  ;  and  he  was  more 
remarkable  for  thcextenfivcuefs  of  his  talents,  than  fur  the  affluence  of  his  circttmllances. 
But  when  his  merit  was  made  known  to  the  Emperor  Charles  V.  that  Monarch  knew 
how  to  fet  ajuft  value  on  his  fuperior  abilities;  he  enriched  him  by  repeated  bounties, 
allowed  him  a  confidcrable  pen  lion,  conferred  on  him  the  honour  of  Knighthood,  and, 
what  was  ftill  more,  honoured  him  with  his  friendfhip.  He  painted  the  portrait  of  that 
benefactor  feveral  time*  ;  and  it  is  recorded  by  Sandrart,  that  one  day,  while  the  Em- 
peror 

•  De  Pile,  the  Chronological  Tablet,  and  the  authors  of  the  Abr*ge  dc  ]»  Vie  do  Peintrea,  6x  the  birth  of  Titian 
to  1-117,  and  make  him  99  at  hia  death  :  but  at  C.iorgione  wh  ennftflrdly  older  than  Titian,  and  wu  born  in  H78,  I 
hare  preferred  the  joint  authorilict  of  VaCui  and  Sandratt,  who  affirm  that  Titian  wu  born  in  1480. 
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pcror  was  fitting  for  Ms  picture,  a  pencil  happening  to  drop  from  the  painter,  he  (looped, 
took  it  up,  anil  returned  it,  obligingly  anlwcring  tn  the  modeft  apology  of  the  artid, 
(w  ho  blulhed  at  the  condefccnGon  of  fo  great  a  Monarch)  that  the  merit  of  a  Titian  was 
worthy  of  the  attendance  of  an  Emperor. 

By  the  Cardinal  I'arncfe  he  was  invited  to  Rome,  where  he  painted  an  admirable  por- 
trait of  the  Pope,  at  full  length  ;  as  alfo  many  hidorical  fubjects,  taken  from  facred  and 
fabulous  hittory,  and  a  great  number  of  portraits  ;  every  Prince,  and  perlbn  of  rank, 
exerting  theuifelves  ambitioully  to  procure  fame  of  his  works. 

While  he  was  engaged  at  the  Pope's  palace  of  Belvedere,  Michael  Angelo  Buonaroti 
and  Vafari  went  to  vilit  him;  and  on  feeing  a  picture  of  Dana;-  which  Titian  had  juft 
finilhcd,  Buonaroti,  having  given  the  molt  defcrved  commendation  to  the  real  perfection* 
of  that  picture,  lamented  that  the  Venetian  artifts  attended  fo  little  to  defigning  ;  for,  if 
Titian  had  ft  tidied  the  antitpie,  as  accurately  as  he  before  had  ftudied  nature,  he  mull 
have  been  abfolutely  inimitable  ;  becaufe  the  perfection  of  colouring  would  have  been 
rendered  ftill  more  lovely,  by  being  united  with  perfection  of  defign. 

The  excellence  of  Titian  was  not  fo  remarkably  apparent  iu  the  hidorieal  compo- 
fitions  w  hich  he  painted,  as  in  his  portraits  and  landfcapes,  which  feem  to  be  fuperior  to 
all  competition  ;  and  even  to  this  day  many  of  them  preferve  their  original  beauty,  being 
as  much  the  admiration  of  the  prefent  age  as  they  have  defervedly  been  of  the  ages  paft. 

It  is  obferved  of  Titian,  by  moft  writers,  that  in  the  different  periods  of  his  life  he  had 
four  different  manners  ;  one,  refembling  his  firft  inftructor  Bellini,  which  was  fomewhat 
fliff;  another,  in  imitation  of  Ciiorgionc,  more  bold,  and  full  of  force.    His  third 
manner  was  the  refult  of  experience,  knowledge,  and  judgment,  beautifully  natural,  and 
finilhcd  with  exouifite  care,  which  manner  was  peculiarly  his  own  ;  and  in  thofe  pictures 
which  he  painted  between  the  years  of  approaching  old  age,  and  his  death,  may  be  no- 
ticed his  fourth  manner.    His  portraits  were  very  differently  finiflied  in  his  early,  and  in 
his  latter  time,  according  to  the  teftimony  of  Sandrart.    At  firft  he  laboured  his  pictures 
highly,  and  gave  them  a  polilhed  beauty  and  lultre,  fo  as  to  produce  their  effeft  full  as 
well  when  they  were  examined  cloddy,  as  when  viewed  at  a  diflance  ;  but  afterwards,  he 
fo  managed  his  penciling,  that  their  greatcft  force  and  beauty  appeared  at  a  more  remote 
view,  and  they  pleafed  left  when  they  were  beheld  more  nearly.    So  that  many  of  thofe 
artifts  who  ftudied  to  imitate  him,  being  miflcd  by  appearances  which  they  did  not 
fufficicntly  confider,  have  imagined  that  Titian  executed  his  work  with  readinefs  and  a 
mafterly  rapidity  ;  and  concluded  that  they  (hould  imitate  his  manner  moft  effectually, 
by  a  freedom  of  hand  and  a  bold  pencil.    Whereas,  in  reality,  Titian  took  abundance  of 
pains  to  work  up  his  pictures  to  fo  high  a  degree  of  perfection  ;  and  the  freedom  tliat 
appears  in  the  handling  was  entirely  effected  by  a  Ikilful  combination  of  labour  and 
judgment. 

It  cannot  be  truly  affirmed,  that  Titian  equalled  the  great  mailers  of  the  Roman  fchool 
in  defign,  but  he  always  took  care  to  difpofc  his  figures  in  fuch  attitudes  as  (hewed  the 
mod  beautiful  parts  of  the  body.  His  tatle  in  deftgning  men  was  not  generally  focorrect 
or  elegant  as  it  appeared  in  his  boys  and  female  figures  ;  but  his  colouring  had  all  the 
look  of  real  Helh  ;  his  figures  breathe.  He  was  not  fo  bold  as  Giorgionc,  but  in  tender- 
Deft  and  delicacy  he  proved  himfelf  much  fuperior  to  him  and  all  other  artifis.  The 
expreffion  of  the  pallions  was  not  his  excellence,  though  even  iu  that  refpect  many  of  nil 
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figures  merited  the  juficfl  commendation  ,  but  he  always  gave  his  figures  an  air  of  eafe 
and  dignity.  His  la  nil  (capes  are  univerfally  allowed  to  be  unctpialled,  whether  we  con- 
fider  the  forms  of  his  trees,  the  grand  ideas  of  nature  which  appear  in  his  fceuery ,  or  his 
diltances,  which  agreeably  delude  and  delight  the  eye  of  every  obferver ;  and  they  are 
executed  with  a  light,  tender,  and  mellow  pencil.  He  learned  from  nature  the  harmony 
of  colours  •,  and  his  tints  feem  aftutiilliing,  not  only  for  their  force,  but  their  fweetnefs  ; 
and  in  that  refped,  his  colouring  is  accounted  the  ftandard  of  excellence  to  all  pro- 
feflbrs  of  the  art. 

De  Piles  remarks,  that  as  the  colouring  of  draperies  afford*  a  painter  an  opportunity  of 
(hewing  all  his  (kill  in  the  chiaro-fcuro,  Titian  made  life  of  that  artifice  in  moft  of  his 
pictures ;  becaufe  l»c  was  at  liberty  to  give  his  draperies  what  colour  he  thought  moft 
proper,  either  for  making  his  ground,  for  fpreading  light,  or  for  characteriiing  objects  by 
companion.  It  was  tlie  cuftom  of  this  great  matter  frequently  to  repeat  the  fame  fubjed, 
fomctimes  by  his  own  pencil,  and  often  by  the  hands  of  his  dil'ciples,  who  carefully  copied 
them  ;  yet  he  always  re-touched  them,  adding  only  a  back-ground,  or  fome  trifling 
alteration,  by  which  management  they  had  the  look  of  originals,  and  in  all  probabdity 
were  very  little,  or  perhaps  in  no  degree  inferior. 

It  would  prove  almoft  an  endlefs  ta(k  to  enumerate  the  variety  of  works  executed  by 
this  illuftrious  artift,  at  Rome,  Venice,  Bologna,  and  Florence,  as  well  as  thofe  which  are 
to  be  feen  in  other  cities  of  Italy,  in  England,  Spain,  Germany,  and  France  ;  but  there 
are  two  which  are  mentioned  as  being  exceedingly  capital.  One  is  a  Laft  Supper, 
preferved  in  the  ltefc&ory  at  the  Efcurialin  Spain,  which  is  inimitably  fine  ;  the  other  is 
at  Milan,  reprefenting  (Thrift  crowned  with  Thorns.  The  principal  figure  in  the  latter 
has  an  attitude  full  of  grace  and  dignity,  more  than  mortal,  and  the  countenance  (hem  a 
benevolence  and  humility,  combined  with  dignity  and  pain,  which  no  pencil  but  that  of 
Titian  could  lb  feelingly  have  defcribed.  It  is  admirably  coloured,  and  tenderly  and 
delicately  penciled  ;  tire  heads  are  wonderfully  beautiful,  tlx;  compolition  excellent,  and 
the  whole  has  a  charming  effect  by  the  ehiaro-i*curo.t 

FRANCESCO 

■»  Ti'iano  Vccellio,  the  great  rruRcr  of  colour,  wat  bom  it  the  caftte  of  Cador  In  Friuli,  U*0.  Kit  education 
under  Scbafliano  Zuecali  of  Trcvijfi,  and  afterward*  under  Uiovarmi  Bellini,  tendered  liim  a  diligent  mi  lul'tle  ob- 
ferver of  every  object  that  (tribe*  the  fcnfei :  fo  tint  when  at  a  tnaturer  ape  he  entered  into  a  competition  of  finifli 
withAibert  Dnrer,  and  painted  at  fertara  the  piAute  cf  Chritt  with  the  Trihutc  money,  now  at  Drefden  ;  he  c»- 
celled,  in  oieety  of  penciling,  that  mafler  of  mitiutcneft ;  with  thU  difference  of  refult,  that  though  thehiirton  the 
head*  and  har.it  of  hi.  e^re*  n.ight  fce  counted,  though  every  pore  of  the  fiefh  wa«  difrrimjiiatcd,  and  the  object*  re» 
ficcKd  in  t!  pupil*  of  th  eves  the  cftfl  of  the  whole  wat  not  ditmnifltcd,  but  fcenacd  to  );am  more  bccatltil  and 
granrteW  by  .iiftaticc.  To  thi.  wjrit.lwmc.ln  n-.sde  no  companion,  and  at  an  early  period  apptara  to  lure  adopted 
that  ftoer  and  lef.  anxioo.  method  f.uind  by  G.orgiorte,  hit  fellow  Abate  £rfl,  and  then  hi.  rival  Some  portrait* 
wait  t-  J.  by  Tiriano  during  that  ibort  period  car  not  be  diOingoifhed  ft  can  thole  of  G.orgior.c  himfcf;  but  he  toon 
found  a  new  (lyle  rcrhap*  left  vapory,  (tfumatof;  not  fo  fiery  nor  fo  grand  ;  hut  fweetcr— ■  fly!e  which  ravifhe* 
the  b'-l.  |.!  i  lift  by  the  novrtty  of  it>  ci)  \S  than  by  a  gtnuine  reprt.'cntatiointf  trutfi.    The  firft  work  of  thitftyle 

hit  ,)vtn,  it  the  Archang.-I  Raphael,  leading  Toliiah  in  tbe  facrilty  ot  S.  Martialc,  painted  in  hit  thirtieth  yearj 
ard  t'.i:  prrl  v'.Mtion  of  ti  e  Virgin  a'  the  Catit.i,  one  of  hit  richett  and  moft  nunicrau*  compofilion*  remaining,  for 
mary  p:nlbcl  by  fire,  it  fjid  by  UoJ.dli  to  have  followed  it  at  a  very  fhort  interval. 

To  no  colouriil,  before  or  after  h. in,  did  nature  unveil  hcrfilf  with  that  dir/niBcd  familiarity  in  which  Die  appeared 
*u  Tuiano.    lilt  organ,  luiiverul.  and  equally  fit  for  all  her  exhibition,  rendered  her  Gmplcft  to  her  moft 

the 

f  '  Meno  tfumato'.  Left  foftened  into  maflit;  the  tranfition  of  the  parti  to  each,  other,  and  the  ciatlane  mora 
marked.    'Lhu  luiiaaM  call  tbe  luXtcoiag  btuih  *  SfuDainjn,'' 
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FRANCESCO  V  EC  EL  LI. 
Wjhry,  Portrait. 

lie  was  born  at  Fritili,  in  1433,  the  younger  brother  of  the  celebrated  Titian,  by  wliom 
he  was  itiftrufted  in  the  ait  of  painting  ;  but  before  he  commenced  artiii,  though  ex- 
tremely well  qualified  to  ap|>ear  with  reputation  in  the  profeffion,  he  engaged  in  a  mili- 
tary life,  in  which  he  continued  till  peace  was  reftored  in  Italy.  He  then  went  to  his 
brother  Titian  to  Venice,  and  relumed  the  pencil ;  and  being  employed  to  paint  leveral 
altar-pieces  for  churches,  and  a  few  portrait*  for  his  friends,  he  proved  himfelf  worthy  of 
being  the  difciple,  as  well  as  the  brother  of  Titian. 

Such  promifing  talents  ferved  to  fow  the  feeds  of  jealoufy  in  the  bread  of  his  brother, 
while  tbey  promoted  his  own  reputation  ;  and  Titian,  dreading  a  powerful  rival  and 
competitor  in  Franccfco,  contrived  artfully  to  turn  his  thoughts  from  painting  in  the 
fiyle  which  he  himfelf  purfucd,  and  pcrfiraded  him  to  employ  himfelf  in  adorning  the 
iufides  of  rich  cabinets,  with  fmall  biftnrical  lubjects,  and  pieces  of  architecture,  for 
which  at  that  time  there  was  a  great  demand. 

Some  of  thofe  cabinets  have  readied  our  time  ;  and,  being  mifcalled  the  work  of  the 
famous  Titian,  they  liave  been  cftimated  at  an  incredible  price,  and  often  fold  for  a  large 
Ann  ;  though  the  paintings  arc  certainly  only  by  Franccfco  Vccclli,  who  in  every  refpeft 
was  remarkably  inferior  to  his  brother,  t 
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sppcarance*  with  equal  purity  an<i  truth.  He  penetrated  the  etTence  and  the  general  principle  of  the  fublrance* 
before  him,  and  on  thefe  cttablilhed  hii  theory  of  colour.  He  invented  that  breadth  of  local  tint  which  no  imita- 
tion baa  attained  ;  by  taking  the  predominant  quality  of  colour  in  an  object,  for  the  whole;  by  painting  Bed)  which 
abounded  in  demitima,  entirely  in  demitinta,  and  by  depriving  of  all  demitinta,  what  had  but  few.  He  6rft  crpreflcd  the 
negative  nature  oflhadc  Perfect  mailer  of  contrail,  of  warm  and  cold  tinta,  lie  knew  by  their  balance,  difluGon, 
recall  to  tone  the  whole.  Hia  are  thecharma  of  glazing,  and  the  rnyftery  of  rcflcxei,  by  which  he  detached,  rounded, 
connect rc.  or  enriched  hia  object*.  He  waa  the  firft  who  changed  fluff*  to  drapery,  (rave  it  local  value,  and  a  place, 
fubonlination,  and  effect.  Hu  harmony  aa  led  indebted  to  the  force  of  light  and  flaade,  than  to  true  gradation  of  tone. 
Hia  tone  fpriog*  out  of  hia  lubjea,  grave,  folcmn,  gay,  minacious  or  focthing.  Hia  eye  tinged  nature  with  gold, 
without  impairing  her  freuWa.  She  dia.lcd  hi.  fceacry.  Landicapc,  whether  it  be  conCdered  a.  the  traufcript  of 
a  fpot,  or  the  rich  combination  of  congenial  objccti,  or  aa  the  fcene  of  a  phenomenon,  aa  fubjea  and  aa  back. 
,  date  if  not  it*  origin,  it,  real  value  from  him.    He  it  the  father  of  portrait-painting ;  of  refemblanee  with 


had  aByle,  and  in  eompofition  and  ciprcflion,  occafionally  excelled,  though  on  the  whole  they 
:  little  more  for  him  than  vehicle*  of  colour.  That  he  poffeffed  the  theory  of  the  human  frame  need,  not  to  be 
proved  from  the  doubtful  defigrn  which  he  »  faidf  to  have  furoifted  for  the  anatomical  work  of  Vetalio  ;  that  he 
hiniTelf  with  the  line  of  Mithaelangwlo,  and  burned  with  ambition  to  emulate  it,  ia  Ida  evident 
;  fomc  of  hia  attitude,  in  the  piciurca  of  Pielro  Martin,  and  the  battle  of  UtuaratUxIda,  than  from  the 
1  conception*,  the  coloffa]  flyle  and  danng  forcahortcninga  which  attoniih  on  the  cieling  of  the  Satuu.  In 
general,  however,  hi*  male  forma  have  left  fcledion  than  fangutoc  health,  often  too  flcihy  fur  charaacr,  lef*  elaftk 
than  mufcular,  and  vigoroua  without  grandeur.  Hia  female*  arc  the  fair,  dimpled,  Venetian  race,  left  without  deli, 
tacy,  too  full  fur  elegance,  for  action  too  plump.  F. 

(  They  were  probably  by  the  hand  of  John  Calkar  hia  pupil,  who  according  to  Sandrart,  fometimea  not  unfuccef*- 
lul  •/  mimicked  both Tin.no  and  Raffacllo. 

t  The  talent*  of  Franccfco  were  fufficicntly  great  to  provoke  the  jealoufy  of  hia  brother,  who  advifed  him  to  tuna 
hi*  thoughta  to  commerce,  nut  to  minute  painting  :  thai  ia  proved  by  the  varioaa  picture*  which  remain  of  him  at 
J.  Salviort  in  Venice,  the  Annunciation  at  Otmgo  on  the  border*  of  the  Brent*,  and  the  Nalmty  at  .v.  (irffiffm  of 
tlibm,  which  tall  had  alway.  been  taken  for  one  of  Tisiaao'a  maffcr-piecc.  till  Moofig.  discovered  the  real 

f. 
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HORATIO  VECELLI. 

Portrait,  Ififtoiy. 

DIED  1579. 

He  was  tlve  fon  and  difciple  of  Titian,  born  at  Venice,  and  painted  fume  portrait* 
which  might  (land  in  competition  with  thofe  of  his  father's  hand.  He  likewife  painted 
hiftory,  in  concurrence  with  Paolo  Veronefe  and  Tintoretto,  in  the  palace  of  the  Doge,  at 
Venice  ;  particularly  the  rcprcfentation  of  a  battle,  which  for  ibme  lime  was  afcribed  to 
Titian. 

He  travelled  with  his  father  to  Rome  and  Germany,  and  was  much  efteemed  for  hi* 
extraordinary  merit;  but  after  the  death  of  Titian,  finding  himfelf  in  very  ample  cir- 
cumftances,  he  devoted  more  of  his  hours  to  pleafurc  than  to  painting  ;  and  although  he 
outlived  his  father  but  a  few  years,  yet  fome  time  before  his  death  which  happened  in  the 
vigour  of  his  years,  he  had  cotifumed  the  greateft  part  of  that  wealth  which  had  been 
honourably  acquired  by  his  father,  in  the  ridiculous  purfuit  of  the  philofopher's  ftonc.  % 

DON  DIEGO  VELASQUEZ,  DE  SILVA. 
Portrait,  Hiftory,  Conver/ations,  and  Land/capes. 

DIED  1660,  AGED  66. 

He  was  born  at  Seville,  in  1594]  and  at  firft  was  inftruded  by  Francifco  Herrcra, 
called  the  old  ;  but  afterwards  became  the  difciple  of  Francifco  I'achcco,  an  artift  of 
conliderable  diflinclion  in  that  city.  .As  Vekfques  had  received  a  polite  education  in 
moft  branches  of  literature,  before  he  applied  himfelf  to  painting,  and  as  he  alfo  polTclTed 
a  very  happy  genius,  his  progrefs  in  the  fchool  of  I'achcco  was  remarkable,  and  he  foon 
gave  manifeft  proofs  of  his  abilities.  He  iiudicd  diligently  after  nature,  and  painted 
birds,  beans,  fifties,  and  landscapes,  as  they  occurred ,  and  defined  them  with  fuch  truth 
and  exaftnefs,  that  his  performances  rofe  into  high  eftecm. 

His  moft  favourite  fubjefts,  at  firft,  were  of  the  low  kind,  fuch  as  taverns,  kitchens, 
convt  rfations,  and  perfons  feafting  ;  and  thofe  he  executed  with  a  bold  pencil,  and  un- 
common tints  of  colour,  in  a  ftyle  peculiar  to  himfelf,  having  always  nature  for  his 

director. 

!  Oraiio  Vceelli  died  in  the  fame  year  with  Ytn  father;  and  though  he  certainly  walled  treafure  and  time  in  the 
•porfuiu  of  Alchin-.y,  the  total  diflipation  of  Ti»iano'«  wealth  moft  be  afcribed  to  Poapomo  fere/ft  hit  fecond  fon,  of 
whom  r.o  witition  it  made  aa  a  painter.  Tiaiano'i  family  derive  more  honour  from  Mirta  Vmlli,  hi»  nephew, 
fcholar,  and  travelling  companion.  He  poflrflVd  no  inconfiderable  fhare  of  hi*  maflrr't  method  in  compofition  and 
eoloor,  but  wanted  animation  and  mind  :  the  Ducal  Palace  cantaina,  however,  varioua  hill  uric  picrurci  and  portrait* 
of  hia  hand.  He  wa«the  father  of  Tizian  t'trrlli  called  TtiimtUa,  who  painted  in  the  beginning  of  the  feventecoth 
ccmor) ,  when  the  better  flyle  of  Venice  began  to  give  way  to  pradice  and  manner  ;  and  kit  woika  in  the  patriarchal 
and  other  churchea  and  fltcj,  prove  the  diftrcpance  of  bis  tafte  from  that  of  hii  anceilora,  in  formi  larger  but  lefa 
grand,  and  a  btulb  ai  franc  and  full  bvt  vapid.  To  the  pupili  of  7>ji«in>,  not  hia  own  relatives,  may  be  added  JJo' 
NMiM  MU  Urttkc,  by  the  AUccdario  in  one  place  called  Domtmco  Grm>,  and  in  another  Vomcnxo  TtqfnpaU  .•  he  en- 
graved varioua  deligni  of  Tiaiano,  and  among  oihen  the  copious  print  of  Pharao'a  SttbmerCoo.  Of  hie  pidwea  none 
pcrhap.  eaitl  in  Italy,  but  many  .n  Spain.  »  hither  he  waa  conducted  by  the  mafler,  and  where  he  (pent  the  re- 
ni-inotr  of  hit  life.  He  there  painted  compofi.ion.  and  portrait,  wluih  feemcd,  fay»  Pafeuuw,  to  be  ihe  wc*»  »t 
Juuao'i  own  hand.   He  afterward!  attempted  a  new  il>  le  and  completely  failed.  r. 
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director.  But  Pacheco  having  procured  fomc  pictures  of  the  Italian  mafters,  the  fight 
of  them  infpircd  Vciafquez  with  nobler  idea^;  and  being  particularly  charmed  with  the 
colouring  of  Caravaggio,  he  made  him  his  model,  and  his  fuccefs  in  that  ftyle  anfwered 
his  moll  fanguine  expectations. 

Having  fpent  five  years  under  Pacheco,  and  finding  himfelf  fufticicntly  qualified  to  fet 
out  as  an  artift,  he  went  to  Madrid,  where  he  received  great  encouragement,  and  had  an 
opportunity  of  improving  himfelf  lidl  more  by  viewing  the  paintings  in  the  Efcurial,and 
in  the  palaces  of  the  Nobility.  At  length  he  had  the  good  fortune  to  procure  the  pa- 
tronage of  the  Duke  D'Olivarez,  favourite  of  Philip  IV.  and  the  portrait  which  he 
painted  of  that  Grandee  being  fliewn  at  Court,  was  fo  generally  applauded,  that  it  ob- 
tained him  the  royal  favour,  and  he  was  appointed  principal  painter  to  the  King  of  Spain, 
with  an  honourable  pennon,  and  an  apartment  in  the  palace. 

While  he  was  in  that  I  tat  ion,  Rubens  arrived  in  Spain  ;  and  having  vifitcd  Vciafquez, 
and  contidered  his  works,  he  conceived  a  molt  friendly  affection  for  him  on  account  of  his 
tak-nts  ;  and,  knowing  that  it  would  be  of  infinite  advantage  to  that  artift  to  have  a  more 
cxtenfive  acquaintance  with  the  Roman  and  Venetian  tafte  of  defign  and  colouring,  he 
recommended  it  to  him  to  fpend  fomc  time  in  Italy.  Vciafquez,  convinced  of  the  fincerity 
and  probity  of  Rubens,  as  well  as  of  his  judgment,  followed  his  advice,  and  travelled  to 
Venice  and  Rome  :  at  the  former  be  copied  the  works  of  Titian,  Tintoretto,  and 
P.  Veroncfe  ;  and  at  the  latter  ftudied  the  antiques,  the  works  of  Raphael.  Buonaroti,  and 
the  C'aracci's ;  by  which  means  he  acquired  fuch  an  improvement  of  tafte,  corrcctticfs, 
compolition,  and  colouring,  as  placed  him  at  the  head  of  his  profellion. 

At  his  return  to  Spain,  be  was  received  with  every  mark  of  cftcem  by  the  King,  and 
applaufe  by  the  public  ;  and  having  fin  idled  a  noble  defign  of  the  Crucifixion  for  the 
Convent  of  St.  Placidia,  the  whole  Court  had  an  incontcfiable  evidence  of  his  merit,  and 
the  improvement  ho  had  obtained,  by  ftudying  the  fined  productions  of  art  and  genius 
id  Italy. 

As  Philip  IV.  had  determined  to  procure  the  befi  collection  pollible  of  antique  fiatues, 
and  the  works  of  the  greatefi  mafters  of  Italy,  he  commiUioncd  Vciafquez  to  choofe  and 
purcimlu  the  moll  curious,  and  alio  to  copy  fuch  celebrated  painting  as  hefotindun  pur- 
chafeable.  During  that  progrcls,  he  painted  the  portrait  of  Innocent  X.  ami  moft  of  the 
Cardinals  and  Princes  at  Home  ;  and  was  treated  with  the  utmoli  diliinction  and  honour, 
as  long  as  he  continued  in  that  city.  He  had  the  happinefs  to  enrich  his  own  country  with 
many  admirable  curiofitien  of  ancient  and  modern  artifts  ;  and  adorned  it  alio  with  u 
number  of  hi*  own  works,  in  portrait  and  hiftory.  The  compofitions  of  Vciafquez  wen- 
remarkable  for  fining  exprcflion,  for  a  freedom  of  pencil,  for  a  fpiritcd  touch,  and  fuch 
a  tone  of  colour  as  almoft  equals  nature  itfclf.  The  mofi  capital  performance  of  this 
eminent  mafter,  is  the  hiftorical  reprefentationof  the  expullion  of  the  Moors  by  Philip  III 
•rhich  is  in  the  grand  falon  at  Madrid. 
• 

V  V.  X  I  IT  A  NO,    Vic!.   SEBASTIAN    DPI.  IMOMHO. 
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ANTONIO  VENETIANO. 

Hijlory,  Portrait. 

DIED  1384,  AOED  74. 

lie  was  born  at  Venice  in  1310,  and  was  a  difciple  of  Agnolo  Gaddi ;  bnt  furpaffcd 
him  in  many  refpcas,  being  accounted  one  of  the  bed  painters  of  his  time.  At  Florence 
and  Pifa  he  performed  fcveral  works  which  were  univcrfally  admired,  as  he  likewifc  did 
in  his  native  city,  and  other  parts  of  Italy  ;  and  rendered  himfelf  eftecmcd  not  only  for 
his  lingular  merit  in  his  profeflion,  but  on  account  of  his  other  accomplilnments. 

He  was  correft  in  his  dcfign,and  had  a  lively  imagination  ;  the  attitudes  of  his  figures 
were  natural  and  becoming  ;  the  airs  of  his  heads  were  graceful  and  full  of  variety  ;  and 
his  cxpreflion  was  well  adapted  to  the  characters  and  actions  of  his  figures.  The  moll 
celebrated  painting  of  this  maftcr  is  at  Florence,  representing  the  miracle  of  the  loaves 
and  fillies,  in  which  he  has  given  a  divine  exprcflion  to  the  air,  countenance,  and  at- 
titude  of  our  Saviour,  and  a  look  that  amiably  (hews  the  compaflion  he  felt  for  the  mul- 
titude around  him. 

DOMENK'O  VENETIANO. 
JJi/iory. 

DIED  1476,  AGED  56. 

He  was  born  at  Venice,  in  1420,  and  was  the  difciple  of  Antoncllo  da  Medina ;  from 
whom  he  learned  the  art  of  painting  in  oil,  at  that  time  known  in  Italy  only  by  Antonello, 
as  the  fecret  had  been  communicated  to  him  alone  by  John  Van  Eyck,  the  original  dif- 
coverer. 

He  painted  fcveral  pictures  at  Loretto  and  Florence,  that  were  exceedingly  admired  ; 
but  at  the  latter  city  he  connected  himfelf  unhappily  with  Andrea  del  Caftagno,  who 
jnvidioufly  and  trcacheroufly  murdered  him  while  he  was  fercnading  his  miftrefs,  and 
accompanying  the  lute  with  his  voice.  That  dctcftable  action  was  committed  by  Andrea, 
partly  that  he  might  prefervc  the  fecret  of  painting  in  oil  from  any  other  artifts ;  but  as 
much  out  of  envy,  on  obferving  the  works  of  Domenico  abundantly  more  commended 
that  his  own. 

OCTAVIUS,  or  OTHO  VENIUS,  or  VAN  VEEN. 
llijlory,  Portrait. 

DIED  1G3  +  ,  AGED  78. 

He  was  born  at  Leyden,  in  1 556  ;  and  his  parents,  who  were  pcrfons  of  diftin&ion,  had 
him  can-fully  educated  in  every  branch  of  polite  literature  ;  but  he  was  inftruded  in 
ilefign  by  baac  Nicholas,  and  in  painting  by  John  Van  Win^hcn.  Being  compelled  to 
leave  his  own  country  on  account  of  the  troubles,  and  retire  to  Liege  to  purine  his  ftudies, 
he  gained  the  eftecm  of  Cardinal  Groolbeck  by  his  perfonal  merit  ;  and  that  prelate 
obferving  the  appearance  of  excellent  talents  in  Otho,  particularly  in  regard  to  paint- 
ing, encouraged  him  to  perfect  his  ftudies  at  Rome ;  and  in  fo  earncft  a  manner  re- 
commended 
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commended  him  to  feveral  of  bis  friend*,  that  the  Cardinal  Maduccio  entertained  him  in 

his  palace. 

On  his  arrival  at  Rome,  he  placed  himfelf  as  a  difciple  with  Frcderigo  Zucchcro, 
a  matter  of  very  great  euiincitcu  ;  and,  under  his  guidance,  not  only  pracTifed  in 
private,  but  applied  himfelf  to  defign  after  the  antiques,  and  to  copy  the  mod  admired 
paintings  of  the  belt  artirts.  Having  thus  employed  feven  years  in  eonftant  attention  lo 
his  improvement,  he  acquired  a  delicate  manner  of  penciling,  an  agreeable  ftyle  of  co- 
louring, and  fuch  a  knowledge  of  the  chiaro-fcuro,  as  diiliiiguiflicd  him  above  all  the 
painters  of  hi*  time.  For,  by  tlie  folidity  of  his  judgment,  he  penetrated  into  the  true 
principles  of  that  refined  part  of  bis  art ;  he  reduced  thole  principles  to  practice  ;  and 
was  tlie  firfi  who  explained  to  the  Hcmiih  artilts  the  doctrine  of  lights  and  ihadows, 
w Itich  Ins  difciple  Mullens  afterwards  fo  thoroughly  comprehended,  ami  carried  to  ft* 
gr.  at  a  degree  i>f  perfection. 

He  wu  extremely  carelTed  by  the  Emperor,  tlie  Duke  of  Bavaria,  the  Fle&or  of 
Cologne,  and  the  Prince  of  Parma,  governor  of  the  Netherlands  ,  and  having  painted  a 
portrait  of  the  latter,  it  procured  him  the  honour  of  being  employed  in  the  fervicc  of 
that  Prince,  and  oUablilhed  his  reputation  through  the  Low  Countries. 

Venius  had  a  lively  and  fertile  invention  ;  hi*  drawing  was  generally  correct,  and  par- 
ticularly the*  n  in  the  extremities  of  his  figures.  The  airs  of  his  beads  were  not  without 
grace  ;  his  draperies  had  an  eafy  flow,  ami  they  were  fo  well  call  as  to  give  a  certain 
dignity  to  his  figures.  The  principal  works  of  this  mailer  are  to  bo  feen  in  tlie  churches 
of  Hauliers.  In  the  cathedral  at  Antwerp  is  preferved  a  I  .all  Supper,  cfteemcd  an  excel- 
lent performance;  in  tlie  pariih  church  of  St.  Andrew  is  an  altar-piece,  representing  the 
Martyrdom  of  that  Apofile  ;  and  in  the  refectory  of  the  Abbey  of  St.  Vinox  is  a  picture 
of  Mary  Magdalen  anointing  the  feet  of  our  Saviour. 

He  liad  a  daughter,  named 

GERTRUDE  VENIUS,  or  VAN  VEEN, 

W  ho  wm  born  at  Bruffcln,  and  painted  portraits  and  hiftory,  in  the  ftyle  and  manner 
of  her  father,  with  very  great  fuccef* ;  her  colouring  being  clear  and  lively,  and  bcr 
touch  delicate. 

MARCELLO  VENUSTI,  called  MANTUANO. 

Hil'toiy. 
DIED  1576,  AGED  61. 

He  was  born  at  Mantna,  in  1513,  and  proved  an  honour  to  the  fchool  of  Pierino  del 
Vugu,  to  whom  he  was  a  difciple.  His  merit  was  fo  extraordinary  that  lie  ailiftcd  his 
matter  in  many  of  his  molt  grand  coin|Kjlitions  at  Home  and  Florence ;  and  his  own 
work*  were  exceedingly  el'teeined  by  Michael  Angelo  Huouaroti.  Tlie  Cardinal  Farncfc 
employed  him  to  copy  the  celebrated  picture  of  tlie  Fall  Judgment,  allowed  to  be  the 
nobleil  production  of  Huonaroti's  genius;  and  that  copy  was  greatly  commended,  even 
by  the  painter  of  the  original. 

Few  of  the  churelies  or  chapels  at  Rome  were  without  fome  of  the  paintings  of  Venulli, 
either  in  ficfco  or  in  oil  ;  for  he  was  exceed'nsjly  admired  fur  the  elegant  taiic  of  Ins  de- 
fign, 
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fign,  for  the  grandeur  of  Lis  compofitions,  for  the  beauty  of  his  colouring,  and  the  ncat- 
uel'sof  his  finilhing. 

HENRY   VERBRUGGEN,  or  TERBRUGGEN. 

Jlifloiy. 

*  DIED  1640,  AGED  52. 

He  was  born  at  Overyflcl,  in  1.588,  and  placed  as  adifeiple  under  Abraham  Bloemart ; 
but  being  defirous  to  improve  himfelf  by  ftudying  the  works  of  thofe  who  were  confefledly 
mod  eminent  in  his  profellion,  he  travelled  through  feveral  parts  of  Italy,  and  refilled  for 
ten  years  at  Home.  His  iiudies  in  that  city  were  attended  with  fuccefs,  and  he  painted 
many  altar-pieces  for  the  churches  and  convents,  which  are  evident  proofs  of  the  noble 
tafie  in  which  he  compol'ed  his  fubjects,  and  the  freedom  and  firmnefs  of  his  execution. 

In  the  princij>al  church  at  Naples  there  is  a  large  altar-piece,  much  admired  for  the 
goodnel's  of  the  delign,  and  alfo  for  the  colouring;  and,  contrary  to  the  rule  of  the 
Hemiih  maficrs,  he  did  not  put  his  name  to  that  picture,  concluding  that  his  ftyle  and 
pencil  were  at  that  time  fo  generally  known,  that  his  name  was  unncccflary.  There  is 
alfo  at  Middleburgh  an  extraordinary  fine  pieture  by  this  mafter,  reprcfenting  an  enter- 
tainment at  dinner,  with  figures  as  large  as  life  ;  which  being  fhewn  to  Rubens,  that 
great  man,  to  the  honour  of  Verbruggen,  commended  hit  works  above  all  thofe  which 
he  had  feen  in  his  progrefs  through  tins  Low  Countries. 

GASPARD  PETER  VERBRUGGEN. 

Fh-xers. 

DIED  1"20,  AGED  52. 

He  was  born  at  Antwerp,  in  1068,  and,  under  the  direction  of  Peter  Vcrbruggcn, 
became  a  confiderable  art  ill.  He  fettled  at  the  Hague,  where  his  reputation  procured 
him  a  favourable  reception  ;  and  aflbciatcd  in  that  city  with  Matthew  Terweflen,  a 
painter  of  hiftory ,  whofe  works  were  in  great  cftecm.  Terweften  painted  the  figures  in 
feveral  grand  compofitions,  and  Vcrbruggen  painted  the  flowers  and  other  decorations. 

This  painter  had  an  unufual  rcadinefs  of  hand,  and  an  expeditious  manner  of  working, 
which  contributed  to  enrich  him  ;  but  when  he  returned  to  Antwerp,  he  devoted  moft  of 
his  time  to  company  and  amufements,  and  painted  moftly  at  night.  By  that  means  his 
latter  pictures  have  not  the  real  merit  of  his  earlier  works,  having  nothing  to  recommend 
them  but  the  freedom  of  penciling,  and  a  tone  of  colour  that  had  more  of  brilliancy  than 
of  truth  and  nature. 

In  his  ftyle  he  rcfembled  Baptift  Monnoycr  more  than  Van  Huyfum.  His  manner  of 
painting  flower*  in  cielings  and  falons  was  truly  grand  ;  his  colouring  and  grouping  of 
the  objects  (hewed  extraordinary  art  and  judgment ;  and  his  touch  was  eafy,  free,  and 
well  adapted  to  that  kind  of  painting,  as  it  (hewed  a  lightncfs  of  hand  without  labour. 

•  Sindrart  and  other  wriim  igree,  that  Vrrbrnggen  died  in  1610,  aged  £2  j  and  yet  Defcunju  fayi  he  died  in 
1625,  aged  near  48,  whith  fceou  to  be  a  miftakc. 

GIOVANNI 


Digitized  by  Google 


VER 


[    609  ] 


VER 


GIOVANNI  MARIO  VERDIZZOTTO. 
Land/cape. 

DIED  1G00,  AGED  75. 

He  was  born  at  Venice,  in  1525,  and  was  the  difciple  of  Titian  ;  who,  obferving  the 
genius  and  capacity  of  his  pupil  to  be  capable  of  any  improvement,  and  alfo  difeerning 
the  amiable  qualities  of  his  mind,  acquired  hy  an  excellent  education,  loved  him,  and 
treated  him  as  if  he  bad  been  his  own  fon.  He  explained  to  him  every  principle  of  the 
art  that  might  conduce  to  disadvantage,  and  took  all  poiiible  paint  to  render  htm  eminent 
in  his  profeflion.  Nor  was  Titian  diCappointed  in  his  expectations;  for  Vcrdisaotto 
(hewed  him  every  mark  of  refpeci  and  aftedion,  as  if  he  had  been  really  his  parent,  and 
aBed  as  his  fecretary  whenever  he  had  occafion  to  correfpond  with  Princes  or  perfons  of 
high  nobility. 

His  favourite  fubjc&s  were  hind  I  capes,  which  he  defigncd  and  painted  in  an  admirable 
ftyle,  very  much  in  the  manner  of  his  mailer.   His  pictures  were  ulually  of  a  fmall  fize. 
but  they  were  excellently  coloured,  and  enriched  with  figures  that  were  delicately  pen 
ciled. 

SIMON  VER  EL  ST. 
Fruit,  Flowers,  Portraits. 

DIED  1710,  AGED  46. 

He  was  born  at  Antwerp,  in  1C6+,  and  (ludicd  after  nature  all  thofe  fubjc£U  which  he 
chofc  to  paint,  till  he  became  very  eminent,  as  well  for  the  elegance  of  the  objc&s  which 
be  felefted,  as  for  bis  cxquifite  manner  of  finiihingthem. 

He  had  already  acquired  confidcrable  reputation  in  his  own  country,  when  the  profpeel 
of  advancing  his  fortune  induced  bini  to  vifit  England;  and  his  fuceefs  was  almnft 
incredible.  His  works  very  foon  came  into  vogue  ;  they  were  exceedingly  admired, 
nnd  fold  for  greater  prices  than  had  ever  been  given  in  London,  fur  any  cumpofitioin 
in  that  flyle  of  frnit  and  flowers.  He  had  abundant  vanity,  and  ho  found  thai 
vanity  abundantly  gratified,  not  only  by  the  eftocni  in  which  his  paintings  were  held, 
but  by  the  compliments  of  poets,  particularly  by  thufe  lines  which  were  written  In 
Prior. 

'  It  is  faid  that  the  Duke  of  Huckingham  propofed  to  him  a  fcheme  fur  adding  to  In-, 
reputation  and  fortune,  by  painting  portraits ;  though  the  advice  was  given  bj  the  Dokt- 
more  out  of  an  inclination  to  mortify  Verelft,  ihan  to  afford  him  any  new  incentive  t.» 
his  pride,  as  lie  concluded  that  the  vanity  of  the  painter  would  influence  him  to  undertake 
that  branch  of  his  profelfion  which  was  fupcrior  to  his  (kill.  The  Duke  fat  to  him  to  try 
the  experiment,  and  Verelft  took  pains  to  cmbelhih  the  portrait  with  fruit  and  flowers;  but 
as  foon  as  it  was  exhibited,  though  it  appeared  to  be  highly  laboured,  the  whole  COR- 
pofition  was  very  juftly  ridiculed.  And  yet  that  manner  of  Vcrelii,  which  was  at  firli 
fo  dcfcrvcdly  decried,  became  in  a  fliort  time  fo  falhionable,  as  even  to  leflfefl  tfic  num- 
ber of  the  employers  of  Kneller  ;  and  he  was  paid  for  one  half-length  above  an  hundred 
pounds  fterling. 

K  k  k  k  A. 
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As  to  his  flower  and  fruit  fubjcfts,  he  handled  them  in  a  charming  manner,  and  gave 
them  force  and  relief  by  a  judicious  management  of  the  chiaro-fcuro.  He  painted  his 
ohjefis  with  great  truth  and  refemblance  of  nature,  and  his  colouring  was  frcfti ;  but  as  to 
his  portraits,  they  were  not  much  to  his  honour;  though  he  finifhed  them  as  highly  as  he 
did  his  flowers,  which  he  always  took  care  to  introduce  in  every  portrait. 

HERMAN  or   II  ARM  AN  VERELST. 

Hiftory,  Fruit,  Ftdt'tft. 
died  1700. 

He  was  the  elder  brother  of  Simon  Vcrdft ;  and  the  fubjefts  he  chofe  were  painted  in 
an  agreeable  manner,  and  well  coloured.  He  ftudied  for  fome  years  at  Rome,  and  redded 
at  the  Emperor's  Court  at  Vienna,  tilt  it  was  bcficged  by  the  Turks,  in  1683 ;  and  being 
on  that  occafion  under  a  neceffity  of  leaving  that  country,  he  went  to  fettle  in  England, 
where  he  fpent  the  remainder  of  his  life. 

CORNELIUS  VERELST. 

Fruit,  Flowers. 

BORN  IM  1661. 

It  is  generally  thought  that  he  was  a  brother  to  Simon ;  and  it  is  mod  probable  that  he 
was  his  difciplc,  as  he  painted  the  fame  fubjefts,  and  his  colouringand  handling  were  very 
fimilar.  The  fuccefs  of  his  brother  in  England  was  undoubtedly  his  inducement  to  fettle 
in  London,  where  he  found  great  encouragement:  but  as  the  general  tafte  for  fuch  fubjeds 
as  he  painted  has  for  fome  years  fubfided,  his  pictures  at  this  day  are  held  in  no  great 
efteem,  and  produce  but  low  prices  at  public  fales. 

MADEMOISELLE  VERELST. 
lliftory,  Portrait. 
Born  in  1C80. 

This  paintrefs  was  niece  to  Simon  Vcrclft,  and  was  taught  the  art  of  painting  by  her 
father ;  but  afterwards  lived  entirely  with  her  uncle,  who  gave  her  the  beft  inftrudions 
in  his  power  for  her  improvement.  She  had  an  excellent  education,  was  a  6ne  performer 
on  feveral  inftrumcnts  of  mufic,  and  fpokc  and  wrote  the  German,  Italiao,  and  Latin,  the 
Knglilh  and  French  languages,  with  fluency  and  elegance. 

She  painted  portraitsandhiftory  withgeniusand  fpirit,  and  wasadmired  for  tbedelicacy 
of  her  touch,  and  the  neat  manner  of  her  finilhing.  Her  portraits  generally  were  of 
a  fmall  iize  ;  and  (he  was  accounted  to  defign  her  figures  with  more  corrc&ncfs  than  any 
female  artift  of  her  time.  She  gave  her  portraits  a  fine  exprcftion,  not  only  in  refpec*  of 
the  features,  but  alfo  of  the  mind  of  her  models ;  and  thofe  who  poflefs  ber works  hold 
them  in  the  higheft  eftecm. 
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ADRIAN  VERDOKL, 

I/i/loiy. 

DIED  1684,  AGED  64. 

This  artift  was  born  at  a  village  on  the  Meufe,  about  the  year  1620,  and  became  the 
difciplc  of  Rembrandt ;  in  whofe  febool  he  made  a  confiderablc  figure,  and  fct  out  in  his 
profeflion  with  a  great  deal  of  credit. 

He  always  endeavoured  to  imitate  the  ft  vie  and  tafte  of  his  matter,  and  aimed  at  fome- 
what  grand  in  his  compofitions  of  htftorical  fubje&s  ;  but  his  works  fufticiently  (hew  that 
be  wanted  an  elevation  of  thought  adequate  to  the  dcfigns  he  undertook  to  execute.  He 
was  accounted  rather  fuperior  to  his  mailer  in  invention,  and  in  fotne  refpeQs  to  be  a 
better  dciigner ;  yet  he  was  far  inferior  to  him  in  his  colouring  and  handling.  Uefides, 
bis  figures  arc  often  incorrect,  his  manner  of  painting  is  generally  too  black  j  there  is 
fcarce  any,  even  the  fmallcft  appearance  of  grace  or  elegance  in  his  figures  ;  and  his 
ex  predion  is  very  moderate.  However,  fome  of  his  pictures  have  a  competent  fhare  of 
merit  in  the  difpofition,  in  the  freedom  and  fpirit  of  his  pencil,  and  in  the  tranfparence 

For  fome  years  he  painted  with  good  fuccefs;  but  in  his  advanced  age  he  quitted  the 
pencil  entirely ,  and  became  a  dealer  in  pictures.  At  this  day  his  pictures  are  not  io  much 

....  VERENDAEL. 
Fruit,  Flowers. 

He  was  born  at  Antwerp,  in  1659,  and  in  that  city  learned  the  art  of  painting  ;  but 
the  mailer  by  whom  he  was  inftruAed  is  not  ascertained.  He  employed  his  talents  in 
painting  fruit  and  flowers,  which  be  ftudied  after  nature,  and  exerted  himfelf  alfo  in 
obferving  the  works  of  thole  mafters  who  were  mod  eminent  in  that  fiyle  ,  by  which 
means  his  reputation  was  very  foon  fpread  through  the  Netherlands,  and  from  thence 
through  mod  parts  of  Europe,  as  he  fhewed  both  genius  and  judgment  in  his  compofitions, 
and  executed  every  fubje&  in  a  maiierly  and  delicate  manner. 

Sometimes  he  introduced  objects  which  lie  had  imitated  from  Mignon,  but  ufually  fuch 
only  as  he  copied  from  nature ;  yet  wherever  be  collected  his  fubjeas ,  they  were  delicately 
chofen,  represented  with  exact  truth  and  nature,  and  cxquifitely  finilbed.  By  a  noted 
Dutch*  writer  he  was  cen Cured  as  being  tedious  and  lingular ;  but  the  Cngularity  of  which 
Verendacl  was  accufed,  arofe  from  his  having  his  whole  thought  and  attention  totally- 
occupied  by  the  love  of  his  profeflion  ;  and  if  he  feemed  tedious  in  fioitbing  his  works, 
it  was  no  more  than  what  feemed  abfolutcly  requiGte  to  give  them  that  luftrc  and  neatnefs 
for  which  tbey  were  remarkable. 

While  be  was  alive  his  pictures  were  extremely  coveted,  and  carried  abroad  to  moft  parts 
of  Europe,  and  to  this  day  they  maintain  their  character  and  cOeem.    He  was  fo  curious, 
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and  apprehcnfivc  of  his  paintings  being  injured  by  duft  or  other  accidents,  that  whenever 
he  had  finifhed  a  flower,  lie  guarded  it  carefully  by  a  cover  of  paper.  Next  to  Mignon 
and  Van  Huyfum,  his  merit  renders  him  moft  worthy  of  commendation  ;  nor  in  the 
Hratnefs  and  delicacy  of  his  pidurcs  is  he  furpaflcd  by  any  of  the  Flcmifli  mailers. 

TOBIAS  VERHAECHT. 
Land/cape,  Architecture. 

DIED  1631,  AGED  65. 

lie  was  bom  at  Antwerp,  in  1566,  and  diftinguifhed  himfelf  as  an  excellent  painter  of 
landfca|>e  .  in  which,  though  the  flyle,  the  talle  of  deflgn,  and  the  diftribution  of  the 
parts,  were  very  peculiar,  yet  were  tbey  exceedingly  natural  and  plcafing,  as  well  as 
tlegant ;  infomucli  that  even  Hubcns,  who  was  a  moft  admirable  painter  of  landfcape, 
ufed  often  to  fay  that  Verhaecht  was  his  firft  and  bcfl  inftructor  in  that  branch  of  his 
art. 

His  fites  were  generally  well  chofen,  his  fcenes  agreeable  ;  and,  by  a  (kilfui  method  of 
managing  the  aerial  perfpe&ive,  he  opened  a  large  extent  of  country,  deluding  the  eye  to 
a  very  remote  diftance,  by  intcrfperfed  hills,  rocks,  mountains,  and  well  broken  grounds. 
The  forms  of  his  trees  were  loofe  and  natural ;  the  ruins  and  pieces  of  architecture,  which 
he  always  introduced,  were  in  an  elegant  taftc;  and  a  general  harmony  appeared  through 
the  whole  compofition. 

The  Grand  Duke  of  Tufcany  careffed  him  extremely,  and  for  that  Prince  he 
painted  feveral  noble  landfcapes.  At  Rome  alfo  he  was  much  admired,  and  particularly 
on  account  of  one  picture  representing  the  Tower  of  Babel,  which  was  an  immenfe  com- 
pofuion. 

FRANCIS  PETER  VERHEYDEN. 
F<ncl,  Huntings  of  Wild  Beafls. 

DIED  1711,  AGED  54. 

He  was  born  at  the  Hague,  in  1657,  and  was  originally  bred  a  ftatuary,  in  which 
profeflion  he  proved  a  good  artift,  and  was  one  of  thofe  who  were  employed  to  model  the 
tifruri-s  a"d  ornaments  of  the  triumphal  arch  erected  in  1691  at  the  Hague,  for  the  public 
entry  of  King  William  HI.  But  by  aflbciating  with  fome  painters  who  were  employed 
along  with  him  at  the  king's  palace  at  Breda,  and  obferving  their  manner  of  working,  he 
made  fome  attempts  to  imitate  them,  and  did  it  fo  fuccefsfully  as  to  occafion  the  furprifc 
of  all  who  faw  his  firft  productions ;  and  foon  after  he  entirely  laid  afidethe  profeflion  of 
a  ftatuary,  and  devoted  himfelf  wholly  to  painting. 

His  friends,  who  dilapproved  of  his  conduct,  endeavoured  to  diffuade  him,  by  repre- 
(V'liting  how  indifcrcct  it  mult  appear  for  an  artift  who  was  eminent  in  one  profeflion  to 
exchange  it  at  the  age  of  forty  for  another,  in  which  he  could  only  be  a  beginner; 
but  their  opinions  had  no  influence  on  him  to  alter  his  resolutions.  He  began  with 
copying  animals  of  different  kinds,  after  Snydcrs,  and  very  foon  found  himfelf  capable 
of  defigning  fubjects  in  the  fame  flyle,  fuch  as  huntings  of  the  wild  boar,  ftag,  and  other 
animals,  in  which  he  introduced  a  multitude  of  dogs  in  bold  and  natural  actions,  full  of 

peculiar 
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peculiar  fpirit  and  fire.  He  likewife  painted  fowl  in  the  manner  of  Hondekoeter,  and 
touched  the  plumage  with  a  lightnefs  and  tendcrnefs  almoft  equal  to  the  matter  who  was 
his  model. 

He  had  a  good  manner  of  colouring,  and  a  great  command  of  his  pencil  ,  and  marked 
even  the  hairs  of  his  animals  with  truth,  and  afirong  refemblance  of  nature.  His  works 
in  general  had  much  harmony,  and  looked  more  like  the  performances  of  an  experienced 
artift,  than  the  efforts  of  one  who  had  been  fo  (hort  a  time  a  practitioner  j  and  it  was 
imagined  that  he  would  have  excelled  moft  of  the  painters  in  that  ftyle,  if  from  bis  youth 
he  had  made  the  art  of  painting  his  folc  profeffion. 

PETKR  CORNELIUS  VER  HO  EK,  or  VERHU1CK. 

Land/capes,  Animals,  and  Battles. 

He  was  born  at  Bodcgrave,  *in  1642,  and  became  the  difciple  of  Abraham  Hondius, 
whofe  manner  he  imitated  while  he  continued  in  the  Low  Countries,  anddcfigncd  animals 
with  a  great  deal  of  fpirit  and  good  action  j  but  when  he  travelled  to  Rome,  he  was  fo 
affeded  by  the  fight  of  Bourgognone's  works,  that  Ik  ftudied  them  induttrioufly  and  in- 
ceffantly. 

By  a  careful  obfervation  of  the  excellencies  of  that  matter,  he  acquired  the  Ikill  to 
paint  battles  in  his  flyle,  with  a  lively  tint  of  colour,  and  a  competent  degree  of 
force  ;  and  executed  them  in  a  large  and  fmall  fize,  with  fuch  public  approbation, 
that  he  found  conttant  employment  at  Rome,  Naples,  and  other  cities  of  Italy  through 
which  he  journied.  I  lis  landfcapes  were  painted  in  a  very  pleating  ttyle,  and  ornamented 
with  fmall  figures  in  the  tafte  of  Cailot,  which  were  correftly  defigned,  and  touched  with, 
fpirit. 

GY8BERT  VERHOEK. 
Land/capes,  Battles,  and  Encampments. 

DIED  1 690,  AGED  46. 

He  was  the  brother  and  difciple  of  Peter  Verhoek,  born  at  Bodegrave,  in  1644 ;  but 
as  toon  as  he  was  well  ettabiifhed  in  the  rudiments  of  the  art,  he  placed  himfelf  as  a 
difciple  with  Adam  Pynaker,  and  copied  fome  of  the  works  of  hi*  matter  with  fuccefa. 
However,  as  he  had  formed  his  tafte  by  the  paintings  of  his  brother,  he  endeavoured 
like  him  to  imitate  the  manner  of  Bourgognonc;  and  his  ufual  fubjeas  were  battles, 
encampments,  or  {kirmiflies. 

He  was  remarkably  ftudious  to  improve  himfelf,  and  took  uncommon  pains  to  (ketch 
the  different  motions,  actions,  and  attitudes  of  men  and  horfes,  that  he  might  have  them 
ready  whenever  he  had  occafion  to  introduce  them  in  his  compofitions ;  and  of  thofe  kind 
of  (ketches  be  left  an  incredible  number,  which  were  well  defigned,  ami  marked  with  a. 
great  deal  of  freedom. 

•  Atectding  to  HonbrakCT,  Vcrfcota  w»»  ton  iu  16«. 
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JAN  V  F.RKOLIE. 

Hillary,  Portraits,  andCmver/atiom. 
d:f.d  1693,  aced  43. 

11c  was  born  at  Amfterdam,  in  1650;  and  having  fpenl  fome  part  of  his  youth  in 
drawing  and  ftudying  perfpe&ivc,  he  chofe  to  imitate  thcftyle  of  Gerrit  Peters  Van  Zyl, 
(generally  called  Gcrrard)  and  arrived  at  fuch  adegree  of  expertnefs,  as  to  make hi»  works 
fearccly  difiinguiftiablc  from  thofc  of  that  mafter.  He  was  afterwards  for  a  fhort  time  the 
difciple  of  Jan  Lievens,  and  profited  conudcrably  under  his  dircaion;  but  when  he  lad 
continued  about  fix  months  in  that  fchool,  he  perceived  that  he  had  gained  as  much  know- 
ledge as  he  could  poffibly  obtain  from  his  inftrufctor,  and  therefore  fet  up  as  a  profeffed 
painter. 

I.icvens,  while  Verkolie  was  his  pupil,  obferving  how  firong  a  refcrablancc  there  was 
between  his  handling  and  colouring  and  that  of  Gcrrard,  employed  him  to  fundi  fcvcral 
piaures  which  the  latter  lad  left  imperfea  ;  and  even  the  moft  fagacious  connoifFcura 
could  not  remark  any  perceptible  difference  between  thofc  matters. 

Verkolie  for  the  moft  part  painted  portraits,  and  in  an  excellent  manner  ;  but  be  alfo 
painted  hiftorical  fubje&s  and  conrerfations.  Mis  colouring  was  good,  and  hisdcfign  in 
manyrefpeftscorrea,  with  a  tender  and  neat  manner  of  penciling;  but  he  cannot  be  juftljr 
commended  for  grace  or  elegance. 

NICHOLAS  VERKOLIE. 

Portrait,  Hijlory. 

DIED  1746,  AGED  73. 

He  was  born  at  Delft,  in  1673,  and  was  at  firft  mftru&ed  by  his  father  Jan  Verkolie, 
who  died  when  Nicholas  was  only  twenty  years  of  age ;  yet  even  then  he  was  far  advanced 
in  the  knowledge  of  his  art,  and  took  pains  to  repair  the  lofs  of  fo  able  an  inftru&or,  by 
a  more  diligent  application  to  his  (Indies.  At  firft  be  painted  portrait*  with  reasonable 
fuccefs,  but  afterwards  he  applied  himfeif  entirely  to  painting  hiftory,  and  by  histaftc  of 
defign  and  compofition,  gave  lingular  fatisfaftion  to  thofe  who  were  good  judges  of  merit, 
and  eftablilbed  his  reputation. 

Befide  the  merit  of  Verkolie  in  his  oil  paintings,  he  had  amv  peculiar  excellence  in 
drawing  and  dcfigning  with  Indian  ink ;  and  he  finifhed  thofe  drawing*  with  fuch  accurate 
neatnefs,  that  they  arc  fold  at  a  very  high  rate,  and  are  exceedingly  rare.  In  all  his  fubjeas 
whether  of  hiftory  or  portrait,  he  was  very  corroa  in  his  defign;  his  colouring  is  good, 
and  in  his  cafel-piaure*  it  appears  beautifully  melting.  His  touch,  though  delicate,  is 
firm  ,  and  his  night-pieces,  which  have  a  furprifing  effect,  are  very  much  coveted,  being 
cftecmed  worthy  of  a  place  in  the  hcftcoUcaions. 
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JOHN  CORNELIUS  VERMEYEN,  or  MAYO. 
I/i/loiy,  Portrait. 
died  1559,  ACED  59. 

He  was  born  at  the  village  of  Bcverwyck,  in  150O,  and  became  principal  painter  to 
the  Emperor  Charles  V.  who  honoured  him  with  many  marks  of  particular  edceui.  He 
attended  that  monarch  at  all  his  battles  and  fieges,  and  dofigned  on  the  fpot  views  of  all 
the  fortified  places  which  were  attacked  by  the  Emperor,  as  alfo  the  different  en- 
campments of  his  army,  and  every  memorable  action  of  the  whole  war,  by  fen  as 
well  as  by  land  ;  efpecially  the  molt  material  incidents  of  the  liege  of  Tunis.  From 
thofe  defigns  of  Vcrmcycn  the  tapeftries  were  made  which  adorn  the  ♦Efeurial,  and 
which  will  be  an  indifputable  proof  of  the  genius,  the  talents,  and  the  lively  imagination 
of  the  defigner. 

He  was  remarkable  for  having  a  beard  of  fuch  an  enormous  length,  that  when  he  flood 
upright  he  could  tread  on  it;  from  which  circumflaucc  he  was  known  through  all  Germany 
by  the  name  of  Johannes  Bar  bat  us. 

ANDREA  VEROCCHIO. 

Hiflory. 

DIED  1488,  AGED  5G. 

He  was  bom  at  Florence,  in  1+32,  and  was  at  firft  a  fculptor  of  confiderable  eminence, 
having  executed  a  great  number  of  curious  works  in  gold  and  other  metals,  as  well  as  in 
marble;  bat,  being  eager  to  add  to  his  reputation,  he  applied  himfelf  induflrioufly 
to  the  ftudy  and  practice  of  the  art  of  painting.  He  proved  himfelf  very  excel- 
lent in  defign,  by  fcvcral  admirable  compofitions  which  he  fketched,  with  an  inten- 
tion of  finifhing  them  in  colour ;  though,  for  fome  unknown  caufe,  he  never  com- 
pleted them.  One  of  thofe  defigns  was  a  battle,  in  which  the  figures  were  naked ;  and 
in  others  he  reprcfentcd  female  figures,  elegantly  formed,  with  an  air  of  peculiar  grace  in 
the  heads  and  the  difpofition  of  the  hair,  which  Lionardo  da  Vinci  always  took  pleafure 
to  imitate. 

Yet,  although  Vcrocchio  gained  great  credit  by  his  manner  of  defigning,  his  colouring 
was  indifferent  and  unpleafing,  and  his  pencil  dry  and  hard.  And  of  that  defect  in  his 
pictures  be  happened  to  be  effectually  convinced, by  a  performance  of  one  ofhisown  pupils; 
for,  being  affiftcd  by  his  difciple  Lionardo  da  Vinci,  in  an  altar-piece  reprefenting  Sr. 
John  baptizing  Chrifl,  Lionardo  dcGgncd  and  coloured  an  Angel,  in  one  part  of  t lie  picture, 
fo  exceedingly  fine,  and  fo  far  fuperior  to  his  maflcr,  that  it  made  the  reft  of  the  picture 
look  contemptible.  The  fight  of  it  flrongly  a  I  voted  Verocchio  ;  and  be  was  fo  thoroughly 
mortified  to  fee  himfelf  far  furpafled  by  fo  young  an  artift,  that  it  made  him  determine 
to  lay  afide  the  pencil  for  ever. 

*  According  to  Dc  Pile*,  thofe  magnificent  uncut ict  were  executed  far  Philip  II.  who  left  them  to  Portugal,  where 
ibey  Oil]  remain  j  but  other  writer*  afirm  that  they  were  made  for  the  Efcurial. 

He 
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Tie  had,  however,  the  honour  of  being  the  matter  of  Pietro  Perugino,  and  Lionardo 
da  Vinci ;  and  was  the  firft  who  invented  and  pradifod  the  method  of  taking  off  the  fea- 
tures of  any  face  in  a  mould  of  plaifter. 

PAOLO  VERONESE.   Vid.  CAGLIARI. 

ALEXANDER  VERONESE.    See  TURCHI. 

ANTONIO  VERRIO. 

lliflory. 

DIED  1107,  AGED  73. 

He  was  born  at  Naples,  in  1634;  and  having  learned  the  art  of  painting  in  his 
own  country,  he  at  firft  fettled  in  France,  and  was  there  employed  to  paint  the  high 
altar  in  the  church  of  the  Carmelites  at  Thouloufe  ;  but  being  invited  by  King  Charles 
II.  to  enter  into  his  fervice,  he  went  to  England,  and  by  the  royal  command  was  en- 
gaged at  Windfor,  where  he  painted  moft  of  the  cielings,  the  chapel,  and  one  fide  of 
St.  George's  hall. 

*  In  one  of  his  compofuions  he  introduced  the  portrait  of  Anthony  Earl  of  Shaftcfbury , 
in  the  character  of  Faction  ;  and,  from  a  private  pique  to  Mrs.  Marriott,  the  houfekecper, 
he  borrowed  her  face  for  one  of  the  Furies.  His  invention  was  but  indifferent,  though  he 
had  a  free  and  ready  pencil,  adapted  to  the  particular  kind  of  works  which  he  undertook, 
and  undcrftood  ;  but  he  wanted  elegance.  And  as  to  the  propriety  of  his  taftc,  it  may  be 
cafily  eftimated,  if  it  be  only  obferved,  that  he  introduced  biinfclfand  Sir  Godfrey  Knel- 
ler,  in  long  periwigs,  as  fpe&ators  of  Chrift  healing  the  difeafed. 

That  performance  which  is  accounted  liis  beft,  is  the  altar-piece  in  the  chapel  at 
Chatfworth,  representing  the  incredulity  of  St.  Thomas. 

HENRY  VF.RSCHURING. 

Battles.,  I^andfcapcs,  and  Huntings. 

DIED  16b»0,  AGED  63. 

He  was  born  at  Gorcum,  in  1627,  and  at  firft  was  the  difciple  of  Dirk  Goverts;  but 
afterwards  became  the  difciple  of  the  celebrated  John  Hoth,  under  whofc  direction  he 
pra&ifcd  for  fix  years. 

When  he  had,  under  that  maficr,  gained  fuch  a  degree  of  knowledge  as  might  enable 
him  to  purfuc  his  {indie*  with  advantage,  he  travelled  to  Rome,  and  attended  regularly 
at  the  academy,  to  defgn  after  the  naked ;  he  ftudicd  after  the  antiques,  after  the  paint- 
ings alto  of  thofe  artifts  who  were  the  ornaments  of  the  Roman  fchool,  and  defigtiedthe 
ruins  and  vcftiges  of  fupcrb  architecture,  which  were  not  only  in  and  near  Home,  but 
through  every  part  of  Italy  which  he  vifited  ;  and,  with  great  propriety,  introduced  fuch 
pieces  of  Roman  architecture  into  moft  of  his  competitions.    His  landfcipcs  were  copied 

•  Vid  Anecdote  of  P.iDiinj. 
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from  nature,  juft  as  the  beautiful  fituations  and  fcencs occurred  toliim  in  bU  travels;  and 
generally  they  Ihow  a  judicious  and  agreeable  choice. 

The  peculiar  talent  of  Verfchuring  was  for  painting  battles,  and  fkirmitlies  of  horlV- 
men  ;  and,  to  enable  him  to  reprefent  them  with  cxa&ncfs  and  truth,  he  was  exceedingly 
curious  in  obferring  the  actions,  movements,  and  attitudes  of  horfes,  and  the  engage- 
ments, retreats,  and  encampments  of  armies,  and  even  made  a  campaign  in  IO"J,  to 
defign  his  fubje&s  on  the  fpot.  His  genius  was  fruitful  and  happy  -  there  appears  a  great 
deal  of  fire  in  his  ideas;  and,  as  he  always  dudicd  after  nature,  he  had  nothing  of  the 
mannerid.  His  fcenery  is  beautiful,  his  figures  are  correAly  defigncd,  and  are  touched 
with  fpirit.  He  finithed  his  pictures  with  extraordinary  neathefo  of  pencil,  and  they  are 
remarkably  tranfparent. 

One  of  his  moll  capital  performances  (according  to  Houbraken)  is  at  Dortj  it  re- 
prefents  the  plundering  of  a  country,  and  particularly  of  a  calUe.  There  is  a  view 
of  the  fca-fliorc,  to  which  a  large  herd  of  cattle  are  driven  as  a  prey  ;  the  owner  of 
the  cftftle  appears  bound  with  cords,  and  his  wife  is  on  her  knees,  as  if  fupplicating 
her  enemies  to  accept  of  a  ranfom  for  herfclf  and  her  hulband.  This  pu  t  m  e  is  exquifitc- 
ly  finidied,  with  a  great  number  of  figures  well  defigncd,  correctly  drawn,  and  with  good 
exprofllon. 

He  was  unfortunately  drowned,  by  a  fudden  fquall  of  wind  which  overfet  the  vellcl  in 
which  he  failed,  a  few  leagues  from  Dort. 

WILLIAM  VERSCHURING. 

LomxijutioM,  fortruus. 

He  was  the  fon  of  Henry  Verfchuring,  born  at  Dort  in  1657,  and  learned  the 
principles  of  defign  from  his  father ;  yet  he  afterwards  ftudied  for  forne  time  under  Jan 
Verkolie. 

The  fubjeers  which  he  fecmed  to  be  mod  fond  of,  were  conventions,  though  he  fomc- 
timcs  painted  portraits  ;  and,  by  the  works  which  he  has  left,  it  appears  highly  probable 
that  if  he  had  continued  to  praftife  his  art,  with  the  fame  aflidutty  that  he  exerted  at  the 
beginning  of  his  dudics,  he  would  have  arrived  at  a  high  degree  of  eminence ;  but  he  gra- 
dually difcontinued  painting,  being  engaged  in  other  lucrative  employments. 

DANIEL  VERTANGEN. 
Land/capes,  Nymphs. 

BORN  ABOUT  1599. 

Very  fcw  particulars  relative  to  the  life  of  this  artid  hare  been  recited  by  any  of  the 
Writers  on  this  fubjeft,  although  Ins  merit  is  fo  univerfidly  known  and  allowed. 

He  was  burn  at  the  Hague,  and  proved  one  of  the  mod  eminent  difciplcs  in  the 
fcho«>l  of  Poelemburg.  He  imitated  that  mader,  not  only  in  his  handling  and  tone  of 
colour,  but  in  bis  tade  and  dyle  of  composition  ;  fo  that  the  defeription  of  the  man- 
ner of  Poelemburg  would  bcalmod  an  exact  and  true  defeription  of  the  manner  of  Yer- 
tangen. 

His  fubjefts  were  fimilar  to  thofe  of  his  mader  ;  landfcapcs,  with  nymphs  bathing; 
caves,  and  bacchanals ;  which  he  finilhed  with  great  delicacy,  and  neatnefs  of  pencil ; 
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but  they  arc  in  general  far  inferior  to  the  paintings  of  Poelemburg,  and,  if  compared 
with  the  genuine  works  of  that  matter,  they  cannot  fupport  a  competition.  However, 
the  bc-tt  description  of  the  ftyle  of  Veriangen,  as  well  as  the  beft  tcftimony  of  his  real 
merit,  is  to  fay,  that  very  many  of  his  paintings  have  been  afcribed  to  hut  mailer  Poe- 
lemburg. 

ARY  HUBERT  Z  VERVEER. 

I/i/7ory,  Portrait. 

He  was  born  at  Dort,  in  1646,  and  by  many  of  his  own  countrymen  was  much 
efteemed  for  hifioricnl  compnfitinns,  which  ho  ufually  furniflicd  with  naked  figures. 

He  was  a  good  dcligner,  bnt  he  painted  in  a  rough  manner,  fo  as  to  make  it  neceftary 
to  view  his  pictures  at  a  diflancc.  The  grcatcft  objection  to  his  pictures  was,  that  he 
coloured  the  rlelh  of  his  figures  of  too  tawny  a  complexion  ;  and  that  the  bluifh  tint, 
which  is  always  perceptible  in  fine  carnations,  was  not  feen  in  any  part  of  the  naked 
which  he  painted ;  but  he  teemed  to  be  fully  fatisficd,  if  his  pictures  had  a  ftrong  and 
bold  effect. 

It  was  remarked  of  him,  that  although  he  defigned  and  painted  fcveral  fubjefts,  yet  he 
rarely  found  fufficient  refolution  or  application  to  finilh  any  of  them  as  he  ought. 

FRANCIS  VERWILT. 

He  was  born  at  Rotterdam,  about  1598,  and  at  firft  was  inftrufted  in  landfcape-paint- 
ing  by  an  artift  of  no  great  reputation ;  but  he  afterwards  became  the  difciple  of 
Podeniburg. 

His  landfcapes  were  painted  in  an  agreeable  manner,  generally  clear,  and  adorned  with 
pieces  of  architefture  and  ruins,  which  were  defigned  in  a  good  tafte.  He  conftantly 
endeavoured  to  imitate  his  mafter  Poelemburg,  and  in  his  figures  he  very  much  refembled 
him  ;  but  there  is  a  very  apparent  difference  in  the  ftyle  of  his  landfcapes. 

GIOVANNI  VIANI. 

Hijlvry. 

DIED  1700,  AGED  63. 

He  was  bom  at  Bologna,  in  1637,  and  was  the  difciple  of  Flaminio  Torre.  He 
formed  his  tafte  of  defign  and  compofition  from  the  works  of  the  mod  famous  mailers  of 
the  Lombard  fchool,  the  Caracci,  and  Guklo  ;  and  his  own  performances  were  admired 
for  the  airs  of  the  heads,  which  were  defigned  much  in  the  tafte  of  Guido,  for  a  tint  of 
colouring  that  was  exceedingly  pleafing,  and  for  correclnefs  in  his  outlines. 

In  the  church  at  Bologna,  called  I  Scrvi,  there  is  a  picture  by  this  artift  which  reprefents 
a  Saint  carried  up  to  heaven  by  angels ;  and  it  is  extremely  beautiful,  as  well  ia  rcfpc& 
of  the  defign,  as  of  the  fine  effeft  of  the  whole. 
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DOMENICO  MARIA  VIANl. 

Hiftory. 

DIED  1716,  ACED  46. 

He  was  the  fort  and  difciple  of  Giovanni  Viini,  born  at  Bologna,  in  1670.  From  the 
precepts  of  his  father  he  learned  defign,  but  perfeaed  himfelf  in  the  knowledge  of 
colouring  by  his  flu  dies  at  Venice. 

The  manner  of  Domenico  was  bold,  his  colouring  agreeable,  and  he  (bewed  corre&nefs 
and  elegance  in  the  contours  of  his  figures.  The  grandeur  of  his  taftc  may  be  feea  in 
that  celebrated  picture  which  he  painted  at  Imola,  compofed  in  honour  of  fome  particular 
Saints,  who  were  fuppofed  to  have  driven  away  the  peftilcnce  from  that  city  ,  in  which 
noble  dclign  fifty  figures  are  reprcfented,  as  large  as  life,  extremely  correct,  and  plcafingly 
coloured;  though,  in  general,  his  colouring  is  inferior  to  that  of  Giovanni,  having 
rather  too  much  of  one  tint  of  colour  predominating  through  the  whole.  Alio,  in  a 
chapel  belonging  to  the  church  I  Servi,  in  Bologna,  there  is  a  grand  altar-piece  painted  by 
Domenico  Viani.  The  fubjeS  is  a  legendary  ftory,  of  the  miraculous  healing  of  a  fore 
leg  of  fome  pilgrim  by  Chrift ;  it  ii  in  many  of  its  parts  very  beautiful ;  it  is  finely 
painted,  in  a  broad  free  manner,  with  a  bold  pencil,  and  well  dcligncd,  though  too  much 
of  one  colour. 


VIN'CENTINO.    Vid.  VINCENTIO  DI  SAN  GEMINI ANO. 

LION ARDO  DA  VINCI.* 
Hi/lory,  Portrait. 

DIED  1520,  ACED  75. 

This  matter  was  defcended  from  a  noble  family,  and  bom  at  the  cafde  of  Vinci,  near 
Florence,  in  1445,  and  from  his  infancy  had  an  education  fuitablc  to  his  birth  ,  being 
carefully  inftru&cd  in  the  fuences,  and  every  branch  of  polite  literature.  And 
having  Ihewn  a  peculiar  fondnefs  for  defigning,  he  was  placed  as  a  difciple  with  An- 
drea Verocchio.at  that  period  of  time  when  Pictro  Perugino  ftudicd  in  the  fchool  of  that 
inaftcr. 

From  the  excellence  of  his  genius,  his  proficiency  was  fo  rapid,  that  he  furpafled  his 
inftru&or  in  an  eminent  degree  ;  and  being  appointed  by  Verocchio  to  paint  the  Angel, 
" iiu  was  to  be  reprcfented  as  bearing  the  garment  of  Chriil  when  he  was  baptized 
by  St.  John  ;  the  defign  and  the  colouring  of  the  difciple,  fo  far  difcountcnanccd  the  work 
of  the  mailer,  and  fo  much  allonilhed  Verocchio,  that  it  provoked  him  to  quit  the 
profetlion  entirely. 

No  artift  before  his  time  ever  had  fucb  comprehenfive  talents,  fuch  profound  {kill,  or 
fo  difecrning  a  judgment,  to  explore  the  depths  of  every  art  or  fcicticc,  to  which  be 

i.  Ill  2  applied, 

•  Lionardo  calK-d  <U  Viaci  from  tlx  place  of  hi.  natmry,  a  fault  burgh  or  cattle  of  r-Marw  it  Utto,  wu  th- 

•ur  author,  rii.  U52,'  hit  bZL  authenticated  bj  Dvtuti  in  hi»  Eta*i  rfrgf  UUfiri  Ttfcnni,  torn.  iii.  n.  nr^sgaiofl 
r>toi,  hi,  aoaotaton,  and  ih«  rcO  of  the  biographer,  of  Liocardo,  *ho  Cs  hii  birth  before  that  year.  Stc         torn.  i. 
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applied,  as  I.ionardo ;  and  the  virtues  of  his  mind  were  only  equalled  by  the  powers  of  his 
undcrftanding.  He  fiudicd  nature  with  a  curious  and  critical  obfervation  ;  and  it  might 
have  been  wilhed,  that  he  had  fought  even  more  than  he  did,  to  improve,  correft,  and 
refine  nature,  by  a  greater  attention  to  the  antique  ;  yet,  in  all  other  refpeds,  his  thoughts 
were  perpetually  employed  in  fearching  out  every  principle,  every  circumflancc,  that 
could  enable  him  to  arrive  at  excellence ;  and  he  had  the  happinefs  to  be  at  but  fuc- 
cofsful. 

He  was  peculiarly  attentive  to  mark  the  paffions  of  the  human  mind  diflincliy,  being 
convinced  that  a  juft  exprellion  is  not  only  the  mod  difficult  part  of  the  painter's 
province,  but  alfo  that  part  which  will  always  afford  to  the  judicious  and  the  learned  the 
mod  fenfible  fatibfa&ion.  To  ilrengthen  his  ideas  in  that  point,  he  iketched  every 
countenance  that  appeared  to  liaveany  lingularity,  and  attended  the  proceffions  of  crimi- 
nals carried  to  execution,  that  he  might  impreGt  on  his  memory  the  variety  of  paflions 
which  he  noticed  among  the  crowd,  every  individual  being  perhaps  differently  arTcctcd  ; 
and  to  trace,  through  the  vifage  of  the  fufferers,  thofe  ftrong  emotions  of  mind,  which 
became  vifible  in  every  feature,  from  the  near  approach  of  a  fudden  and  violent  de*th. 

In  the  year  *  1494  Iks  went  to  Milan,  where  he  was  mod  affectionately  received  by  the 
Duke  Ludovico  Sfonta,  on  account  of  hit  many  accomplifliments,  in  mufic,  poetry,  and 
archite&ure,  as  well  as  for  his  fuperior  merit  in  his  profeflion  ;  and  the  fondnefs  which 
that  Prince  afterwards  ex prclled  for  Lionardo  increafed  to  a  height  that  feemed  fcarcely 
credible.  By  order  of  the  Duke  he  painted  a  Nativity  for  an  altar-piece,  which  was 
prcfentcd  to  the  Emperor  ;  and  he  likewife  painted  that  incomparable  piflureof  the  I-afi 
Supper,  in  the  church  of  the  Dominicans  at  Milan,  which  will,  to  the  end  of  time,  dif- 
play  the  elevated  genius  of  its  author. 

As  that  competition  is  a  mailer-piece  of  Da  Vinci,  it  ought  not  to  be  pafled  over 
without  a  particular  obfervation  on  its  allowed  merit ;  and  the  reader  will  probably  be 
more  inuruclcd  and  entertained,  by  reciting  to  him  the  opinion  of  Rubens  on  that  fub- 
jeet  than  by  any  remarks  of  others,  who  mull  be  confefledly  his  inferiors. 

In  a  Latin  manufcript,  part  of  which  has  been  tranflated  by  De  Piles,  Rubens  obferves, 
«*  that  nothing'efcaped  Lionardo  that  related  to  the  cxpreflion  of  his  fubject  ;  and,  by  the 
"  warmth  of  his  imagination,  as  well  as  by  the  fnlidity  of  his  judgment,  he  raifed  divine 
M  things  by  human,  and  underflow!  how  to  give  men  thofe  dilfercnt  degrees,  that  elevate 
"  them  to  the  character  of  heroes. 

"  The  bell  of  the  examples  that  Lionardo  has  left  us,  is  the  Laft  Snpper,  in  which  he 
"  has  rcprefented  the  ApolUes  in  places  fuitable  to  them  ;  but  our  Saviour  is  in  the  midll 
"  of  all,  in  the  mod  honourable,  having  no  figure  near  enough  to  prefs  or  incommode 
"  him.  His  attitude  is  grave,  his  arms  are  in  a  loofc  free  pofture,  to  fhew  the  greater 
"  grandeur,  while  the  Apofdes  appear  in  agitation,  by  their  vehement  defire  to  know 
"  which  of  thetn  (hould  betray  their  mafler  ,  in  which  agitation,  however,  not  any  mean- 
"  nefs,  or  indecent  action  can  be  obferved.  In  fliort,  by  bis  profound  fpcculations,  he 
"  arrived  to  fuch  a  degree  of  perfection ,  that  it  feems  impoffible  to  fpeak  as  highly  of  him 
"  as  he  deferves,  and  much  more  impollible  to  imitate  him." 

This 

•  VJari  fayi,  it  wa»  in  the  year  MM  Liooanlo  went  to  Milan  -,  but  by  force  unaceoiintable  nuOakc  Id  Sandtatt  (if 
went  to  Milan  in  1SJ4,  which  happen,  to  be  eleven  yean  before  dial  artiA  »«  bora, 
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*  This  picture  was  left  unfinifhcd  for  fome  time,  in  refpefk  to  the  head  of  Chrift,  and 
to  the  face  of  Judas  ;  the  former  was  left  imperfect,  as  the  painter  coald  not  cxprefs  that 
fublime  idea  which  he  had  conceived  in  his  mind,  of  the  Redeemer  of  the  World  in  a 
human  form  ;  and  he  delayed  the  latter,  as  he  wanted  to  combine,  in  the  features  of  one 
face,  avarice,  ingratitude,  malice,  treachery,  and  every  malign  difpofition  of  the  human 
lieart.  The  firft  he  never  attempted  to  finilh  ;  but  he  amply  anfwered  his  pupofc  in  the 
head  of  Judas,  by  giving  the  intended  figure  a  linking  likenefs  of  the  Prior  of  the  Domi- 
nican Convent. 

He  was  remarkably  flow  in  finilliing  his  pictures  ;  but  whenever  he  did  ntiifh  them, 
they  were  exquilite.  lie  fpent  four  years  on  one  portrait,  which  was  Mona  Lifa,  the 
wife  of  Franfocfco  di  Ciocondo  ;  in  which  it  is  aftonifliiug  to  obferve,  how  clofely  he  has 
imitated  nature:  the  eyes  have  all  the  luftrc  of  life  ;  the  hairs  of  the  eyebrows  and  lids 
fecm  real,  and  even  the  pores  of  the  ikin  arc  perceptible. 

In  his  coinpoGtion  he  was  careful  to  avoid  incumbering  it  with  a  multitude  of  figures, 
and  therefore  never  admitted  a  greater  number  into  his  defign  than  what  were  absolutely 
neceflary  toilluftratc  hisfubject  ;  and  he  had  fufficicnt  judgment  and  power  of  execution 
to  give  every  figure  its  proper  character.  Yet,  although  he  had  fo  accompliihcd  a 
genius,  in  every  refpeQ,  to  a  very  uncommon  degree,  be  bad  alio  as  uucommon  a  modell 
diffidence  of  his  own  abilities  ;  and  left  fcvcralof  bis  pictures  imperfect,  only  becanfe  he 
apprehended  that  his  execution  could  not  fufficiently  correfpond  with  thole  ideas  of  ex- 
cellence, of  which  he  had  a  (lilting  conception  in  his  mind. 

lie  pollened  a  very  enlarged  genius,  a  lively  imagination,  a  beautiful  invention,  and  a 
folid  judgment.  His  defign  was  extremely  correct,  his  difpofition  judicious,  and  his 
cxpreffion  natural.  But  as  to  his  colouring,  it  is  not  agreeable,  as  the  violet  tint  predo- 
minates to  an  extreme  degree.  However,  it  may  not  be  improbable  that,  when  his 
colours  were  at  firft  laid  on,  they  might  have  had  a  very  different  appearance  ;  nay,  from 
the  indii'putable  judgment  afcribed  to  Lionardo,  it  teems  more  than  probable,  that  as  h« 
made  nature  his  conftant  ftudy,  his  original  colouring  had  all  the  look  of  nature  and  life. 
And,  perhaps,  the  variety  of  varniflies  which  we  are  told  he  ufed,  to  add  luflre  to  his 
colours,  or  his  wanting  a  fufficient  experience  in  the  quality  of  oils,  and  their  proper 
mixture  to  render  his  colours  durable,  may  have,  by  length  of  time,  occalioued  that  un- 
healing tint,  which  is  noticed  in  all  the  paintings  of  that  great  man. 

When  he  went  in  the  train  of  Giuliano  da  Medici  to  Rome,  and  was  employed  by  Pope 
Leo  X.  his  rcfidencc  in  that  city  was  made  fo  difagreeable,  by  the  morofc  temper  of 
Michael  Angeio  Buooaroti,  that  be  retired  to  France,  where  he  foon  aftor  ended  bis  days, 
having  had  the  honour  to  expire  in  the  arms  of  the  King.  J 

DAVID 

*  Mr.  Cochin,  a  lace  traveller,  and  ingenious  writer,  defer  ibing  the  picture  of  the  Lift  Supper,  which  he  taw  at 
Milan  in  1757,  after  giving  a  particular  deftription  of  the  beauty  of  the  defign,  the  fine  airt  of  the  heads  thr  noble  cad 
of  the  draperies  and  that  in  general  it  wa>  extremely  in  the  taftc  of  Raphael,  conclude  i,  with  ubftrving  a  very  angular 
impropriety  in  it,  which  ia,  that  the  band  of  St.  John  hat  lis  fingers.   Vid.  Voyage  d'ltalie,  torn.  i.  p.  St. 

}  The  life  of  Lionardo  may  be  nearly  divided  into  foor  periods,  the  firft  of  which  ii  that  of  hia  youth  when  he 
lived  at  Florence.  To  this  not  only  the  Medufa  and  the  few  works  mentioned  by  Vafari,  but  probably  all  thole  paint, 
ings  of  hit  belong  that  have  Ida  energy  of  flixdr,  left  complicated  drapery  and  heads  of  formi  rather  delicate  than 
exquilite.  bemingly  derived  from  the  fchool  of  Verrorchio.  Such  are  the  Maddaknaa  of  the  Pitti  at  Florence  and  the 
Aldobrandini  at  Rome,  the  Madonnaa  of  the  Oiuftiniani  and  Borghefc  palace*,  and  fame  head*  of  the  Saviour  and 
bit  Baptift,  though  the  multitude  of  hit  imitator,  mud  render  all  det  ain  oa  the  r  originality  ambiguous. 
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DAVID  VINCKENBOOMS,  called  VINKOBOON. 

Land/cape. 

He  was  born  at  Mechlin,  in  1578,  and  inftru&ed  in  defign  by  his  father,  Philip 
Vinckenbooms,  who  painted  only  in  distemper;  and,  white  Philip  lived,  his  fon  David 


The  feeond  period  it  thit  which  he  fpent  it  Milan  to  the  ferviee  of  Lodovico  Sforta.  There  he  flayed  till  1499, 
with  little  exertion  in  painting,  if  we  except  the  moft  capital  ax  lite  moft  eclcbrxted  of  hit  work*,  perhaps  the  com- 
pendium of  hii  power,,  the  I, aft  Sapper  in  the  Refectory  of  the  Dominican*.  Of  this  performance,  which  the  whole 
hsftory  of  painting  agrees  to  clafs,  among  the  firft  products  of  art,  three  heads  only  remain  of  Liornado's  own  hand, 
and  those  rather  delineated  than  coloured.  Had  he  rontentcJ  himfclf  to  paint  it  in  difleniper  inftcadof  oil,  we  should 
now  be  in  the  pofltQioci  of  a  work,  which  was  already  found  half  decayed  by  Armcnini,  fifty  years  after  it  had  been 
finiQicd,  and  is  fpokcnof  by  Scanndli  who  examined  it  in  I  o  12  a<  evanefecnt.  and  a  tiling  that  once  was. 

The  third  period  dates  from  the  return  of  Lionardo  to  Florence  after  the  fall  of  Frenccfco  Sforxa.  The  thirteen  years  of 
has  Hay  there,  produced  fome  of  his  heft  works  ;  the  celebrated  portrait  of  Mona  Lita,  a  labour  of  four  years,  though 
still  declared  uofinilhed  ;  the  Cartoon  of  St.  Anna  prepared  for  an  altar-piece  at  the  church  A'Servi,  which  never  was 
coloured ;  the  other  Cartoon  of  the  battle  of  Niccolo  Pitcinsno  in  competition  with  Michctagnolo,  and  like  wife  never 
made  ufc  of  becanfe  his  tcntatives  of  painting  it  in  oil  on  the  wall  had  failed.  He  employed  perhaps  another  method 
in  a  Madonna  with  the  child  at  St.  Onofrio  of  Rome,  a  Raffaeltfeque  picture,  but  peeling  in  many  placet  off  the  panne!. 
To  this  period  probably  belong*  his  own  portrait  in  the  Ducal  Gallery,  in  an  age  which  does  not  difagree  with  thefe 
years,  a  head  whole  energy  leaves  all  the  reft  in  that  room  far  behind  ;  and  that  other  in  >  different  cabinet  which 
it  called  the  portrait  of  Raffacllo ;  and  that  half  figure  of  a  Young  Nun  in  the  Palace  Niccolini  fo  much  celebrated  by 
Bottari.  Chrift  among  the  Doctors,  formerly  a  picture  of  the  Doria  Palace  i  the  foppofed  portrait  of  Queen  Ciovanna 
with  Architecture ;  and  Vertumnu*  with  Pomona,  commonly  called  Vanity  and  Models  y,  a  work  as  often  copied 
at  inimitable,  in  the  Barberini,  feem  to  coincide  with  thit  epoch  i  and  we  may  coant  with  them  the  Madonna  begging 
the  lily  of  the  infant  Chrift  in  the  Albani.  a  picture  full  nf  graces,  and  considered  by  Mengt  a.  the  mailer-piece  of 
the  coUeftion.  It  would  however  be  too  bold  a  conjecture  to  decide  the  date  of  every  piflurc  painted  by  an  artist, 
whofe  life  wasfpent  in  fcarch  of  new  methods,  and  who  too  often  dropt  his  work  before  it  had  received  its  finiih. 

The  fourth  period  of  this  great  man's  life,  terminates  likewife  the  career  of  hit  art.  .Lionardo  appear*  to  have  bid 
farewell  to  painting  about  hi.  Sixty-third  year.  When  in  1 JU  Francis  I.  had  failed  in  the  attempt  of  having  the 
picture  of  the  Laft  S.pper  fawed  from  the  wall*  of  the  Refeaory.  (or  its  tranfportuioo  to  France,  he  attempted  to 
potTcfs  himlelf  or  the  author.  He  invited  him  to  hit  court,  and  Vinci  accepted  the  invitation  without  much  regret 
■t  leaving  Florence,  where  fince  his  return  from  Rome,  he  had  met  in  young  Bonarruoti  with  a  rival  already  preferred 
to  him.  in  the  difpotal  of  commifltons,  becanfe  if  we  believe  Vafari,  he  gave  worki  where  Lionardo  gave  often  only 
words.  It  is  known  that  there  waa  anger  between  them,  and  Vinci  confulting  his  own  quiet,  palled  over  to  France, 
where  before  be  had  touched  pencil,  he  died  in  the  aims  of  Francis  L  IA19. 

Lionardo  da  Vinci  broke  forth  with  a  fpkndour  which  eclipfcd  all  his  predeceffurt :  made  up  of  all  the  elements  of 
genius,  favoured  by  form,  education,  and  circumflancct,  all  car,  all  eye,  all  grafp  ;  Painter,  Poet,  Sculptor,  Anatomift, 
Architect,  Engineer,  Chcmtft,  Machinift,  Mufician,  Philofupher,  and  fumetimet  Empiric  ;  he  Laid  bold  of  every  beauty 
in  the  enchanted  circle,  but  without  exclusive  attachment  to  one,  difmiftcd  in  her  turn  each.  Fitter  to  (carter  hints 
than  to  teach  by  example,  he  wafted  life  infatiatc  in  experiment.  To  a  capacity  which  at  once  penetrated  the  principle 
tend  real  aim  of  the  art,  he  joined  an  inequality  of  fancy  that  at  one  moment  lent  him  wing,  for  the  purfuit  of  beauty, 
and  the  next  flung  him  on  cite  ground  to  crawl  after  deformity.  We  owe  to  him  chiarofcuru  with  all  its  magic,  but 
character  was  his  favourite  Rudy,  character  he  has  often  raifed  from  an  individual  to  a  fpeciet,  and  as  often  dcprctTcd 
to  a  m oofter  from  an  individual.  Hit  notion  of  the  moft  elaborate  6nifh,  and  hit  want  of  perfeverance  were  at 
let  ft  equal.  Want  of  perfeverance  alone  could  make  him  abandon  his  Cartoon  defigned  for  the  great  Cocuscil-cHambcv 
at  Florence,  of  which  the  celebrated  conteft  of  horferaenwat  but  one  group;  for  to  him  who  could  organise  that 
composition,  Michaelagnolo  himfclf  might  be  an  object  of  emulation,  but  could  not  be  one  of  fear.  Has  line  was 
free  from  meagrenefs,  and  his  forms  presented  beauties,  but  he  appears  not  to  have  ever  been  much  acquainted,  or 
tnhavefrdulnuflv  f<  ught  much  acquaintance  with  the  antique.  The  strength  of  his  conception  lay  in  the  delineation 
of  male  heads ;  dkaft  of  his  females  owe  nearly  all  their  charms  to  chiarofcuro,  Uiry  are  fcldom  more  difcriminated 
it..Us  the  children  thry  fondle,  the>  arc  ttfteri  of  oaf  ljmily.  F. 
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pra&Lfed  the  fame  kind  of  painting  with  fuccefs  ;  though  he  afterwards  carefully  (hidied 
the  art  of  [minting  in  oil ;  and  all  his  fubfequcnt  works  were  painted  in  that  way. 

The  general  ftyle  of  this  matter,  was  landscapes  in  a  fmall  fize,  which  he  ufualty 
crowded  with  figures,  cattle,  carriages,  houfes,  and  trees;  and  he  ihewed  a  good  tafte  of 
defign  in  his  figures.  His  fubjeSs  were  fomctiracs  taken  from  facred  hiftory,  and  fome- 
times  conversions,  rural  fcafts,  weddings,  fairs,  or  fcftivals,  which  for  the  rooft  part  he 
copied  after  nature ;  and  in  feveral  of  thofe  conipofitiotis  of  mirthful  fubjeas,  there 
appeared  humour  and  ftrong  c.ypreflion,  but  without  the  fmallcli  traces  of  elegance  or 
grace. 

The  peculiar  genius  and  tafle  of  Vinckenbooms  may  be  judged  of  by  that  picture  of 
his  painting  at  Amficrdam,  reprefenting  (Thrift  carrying  his  Crofs  ;  and  by  another  at 
Frankfort,  of  which  the  fubjea  is  Blind  Bartimcus  reftored  to  his  fight  by  our  Saviour  ; 
and  as  engravings  after  thofe  paintings,  as  alfo  after  feveral  of  his  landscapes,  have  been 
published  by  Nicholas  dc  Bruyn,  they  cannot  but  be  known  to  all  the  lovers  of  the  art. 
His  landfcapes,  in  refpea  to  the  touch  and  the  colouring,  have  considerable  merit ;  but 
the  judicious  eye  will,  in  all  his  compofitions,  obferve  fomewhat  IlitT  and  hard,  that 
greatly  diminishes  their  value.  In  many  of  his  piaurcs  Kotbcnamer  inferted  the  figures ; 
and  yet  thofe  figures  which  be  himfclf  defigncd,  are  executed  with  fpirit,  and  very 
corrcaiy  drawn. 

VINCENT  VANDER  VINNE. 
Ilylory,  Portrait,  Conver/atiom,  and  Land/capes. 

DIED  H02,  AGED  73. 

He  was  born  at  Haerlem,  in  1629,  and  placed  as  a  difciple  with  Francis  Hals,  by 
whole  inftruaion  he  became  very  expert  in  imitating  the  touch  and  colouring  of  his 
mafter  ;  and,  by  a  proper  application  of  his  talents,  might  have  rendered  himfclf  an  ai- 
tiil  of  eminence. 

He  painted  almoft  all  kinds  of  fubjeds  with  equal  rcadinefs  and  cafe,  as  well  in  a  large 
fize  as  in  a  fmall ;  but  he  was  particularly  fuccefsful  in  portraits,  as  be  had  derived  from 
Hals  the  art  of  giving  them  an  agreeable  likenefs  and  charaftcr  ;  and  be  touched  them 
with  a  free  fpirited  pencil  and  bold  handling.  For  Hals  laid  it  down  as  a  maxim  to  his 
pupils,  to  praaife  at  firft  with  boldnefs  and  freedom,  alledging,  that  neatnefs  and  high 
finifhing  would  afterwards  be  eafily  acquired. 

Vander  Vinne  proved  to  be  lefs  attentive  to  his  fame  than  to  his  fortune,  and  depre- 
ciated his  talents  fo  far,  that  he  undertook  every  kind  of  fubjea  that  was  be  Spoke,  from 
which  an  immediate  profit  was  to  arife.  He  had  a  lively  imagination,  and  a  very  fertile 
invention,  which  evidently  appears  in  thofe  emblematical  pictures  which  he  compofed  in 
the  manner  of  Goltzius,  and  others ;  and  as  he  bad  always  made  nature  his  particular  ft  udy, 
he  was  remarkable  for  imitating  it  with  exa&ncfs  and  truth. 
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LAWRENCE  VANDER  VINNE. 

Flowers. 

DIED  1724,  AGED €6. 

He  was  the  fon  of  Vincent  Vander  Vinne,  born  at  Haerlem,  in  1  fi  s 3 ,  and  after  the 
example  of  his  father,  who  was  his  only  iuftruaor,  he  painted  a  variety  of  fubjeds,  but 
chiefly  flower-pieces.  Thofe  flowers  which  he  ufually  painted,  were  of  thofe  kinds  moft 
admired  by  Aorifts  ;  and  he  worked  as  neatly  in  water-colours  as  in  oil. 

A  friend  of  his,  who  was  extremely  curious,  having  procured  a  number  of  uncommon 
exotics  from  the  Eaft  and  Weft  Indies,  employed  him  to  paint  them  after  nature ;  and  he 
executed  that  work  with  great  approbation.  However,  it  muft  be  allowed  that  l»o  was 
in  all  refpefts  very  far  inferior  to  his  father. 

GIOVANNI  BATTISTA  VIOLA. 
Ifi/tory,  Landjcapt. 

DIED  I  022,  ACED  30. 

He  was  was  born  at  Bologna,  in  1572,  and  was  the  difciplc  of  Annibal  Carracci,  with 
whom  he  ftudicd  for  fcveral  years;  and,  when  he  quitted  that  fchool,  was  accounted  an 
extraordinary  good  painter.  His  reputation  was  well  cftablillicd  at  Rome  and  Florence, 
as  well  as  in  his  native  city  ;  but  his  works  are  rarely  to  be  met  with  in  thefe  kingdoms. 
Frefnoy,  who  undoubtedly  was  an  able  judge  of  the  merit  of  a  painter,  allows  the  works 
of  Viola  to  be  wonderfully  fine,  and  well  coloured.  He  painted  a  grand  landfcapc  for 
the  Cardinal  Montalto,  in  conjunaion  with  Paul  Bril,  whofe  manner,  as  well  as  that  of 
Brueghel,  he  ftudied  to  imitate.  He  alfo  executed  feveral  noble  compofitions  in  the  Villa 
Aldobrandina,  which  rendered  him  defervcdly  famous  through  all  Italy. 

GIOVANNI  DELLA  VITE.   Vid.  JAN  MIEL. 

TIMOTEO  DELLA  VITE  DA  URBINO. 

Ifijloty,  Portrait,  and  Land/cape. 

DIED  1524,  AGED  54. 

He  was  born  at  Urbino,  in  1470  ;  and  in  the  early  part  of  his  youth  ftudied  defign,  to 
qualify  himfelf  for  the  occupation  of  a  goldfmith,  for  which  he  was  at  6rft  intended. 
With  that  view  he  went  to  Bologna  to  his  elder  brother,  who  was  eminent  for  that  kind  of 
work  ;  but  the  inclination  of  Timoteo  foondire&cd  him  to  prefer  the  knowledge  of  paint- 
ing to  all  other  arts  ;  and  he  applied  himfelf  with  inexprelliblc  diligence  and  laborious 
pleafurc  to  delign  and  copy  the  fineft  works  of  the  great  maft.cn  which  were  to  be  feen 
at  Bologna.  He  entered  into  converfations  on  the  fubje&  of  painting  with  the  beftartifts 
of  that  city,  and  gradually  made  fuch  a  progrefs,  as  excited  their  admiration  of  his 
talents,  as  well  as  their  furprife  at  his  rapid  proficiency.  For,  without  having  any  par- 
ticular direftor,  he  acquired  an  excellent  tafte  of  compofition,  great  com-anefs  of  out- 
line, 
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line,  and  a  fwcct  manner  of  colouring,  much  rcfcmbling  that  of  Raphael ;  although  at 
that  time  he  had  not  feen  any  of  the  produaions  of  that  inimitable  matter. 

When  he  had  performed  feveral  works  at  Bologna,  which  procured  him  general  ap- 
plaufe,  be  returned  to  Urbino,  where  he  proceeded  in  his  profeflion  with  equal  fucccfj, 
till  the  fame  of  his  paintings,  which  was  fpread  through  all  Italy,  induced  Raphael  im- 
portunately to  invite  him  to  Rome  to  be  his  aflirtant ;  and  on  his  arrival  he  met  with  fo 
generous  a  reception,  as  was  at  once  worthy  of  the  benevolent  fpirit  of  Raphael,  and  the 
extraordinary  merit  of  Timotco. 

Having  thus  an  opportunity  of  obferving  the  tafte,  the  ftyle,  the  colouring,  exprcflion, 
and  execution  of  the  grcatcft  painter  that  had  appeared  iince  the  revival  of  the  art,  he 
foon  improved  to  fuch  a  degree,  as  to  cftablifh  his  reputation  on  a  moft  fulid  foundation  ; 
and  while  he  advanced  his  fame,  proportionably  incrcafed  his  fortune. 

He  painted  fotnc  grand  deugns  in  conjunction  with  Raphael ;  and  he  alfo  nnidicd  many 
of  his  own  compofitions  entirely  with  his  own  hand,  at  Siena,  Forli,  and  his  native  city 
Urbino.  His  manner  of  designing  was  bold,  but  his  colouring  was  fwcet  and  lovclv  j 
and  his  pictures  were  neatly  and  delicately  finiihed.  From  the  time  of  his  going  to 
Rome,  his  tafte  became  more  elegant .  and  as  long  as  he  lived,  his  principal  attention 
was  to  endeavour  at  the  imitation  of  Raphael. 

An  Holy  Family,  which  is  faid  to  be  painted  by  Timotco,  is  in  the  Pembroke  colfcaion 
at  Wilton,  f 

OTTAVIO  VIVIANI,  called  CODAZZO. 
Perfpcaivc,  Architeaure,  and  Ruins. 

DIED  1674,  AGED  75. 

He  was  born  at  Brefcia,  in  1599,  and  was  thedifciplc  of  Tomafo  Sandrino,  an  eminent 
painter  of  perfpe&ive  in  that  city  ;  but  afterwards  heftudied  under  Agoftino  Tafll,  who 
had  been  the  difciple  of  Paul  Bril,  and  was  excellent  in  painting  architeaure. 

By  pradifing  under  fuch  excellent  inftruaors,  he  became  a  mod  admirable  painter  in 
their  ftyle,  and  furpafled  them  both  confiderably.  His  fubjea*  were  the  ruins  of  magni- 
ficent edifices,  porticoes,  convents,  &c.  which,  for  the  truth  of  perfpcaivc,  for  delicate 
handling,  and  for  fine  keeping,  are  fuperior  to  moft  of  thofc  who  have  diftinguifhed 
themfelvcs  in  that  ftyle;  and  his  works  are  fo  univerfallv  admired,  that  they  are 
affiduoufly  fought  for  through  every  part  of  Europe,  and  purchafed  at  very  large  price*. 

m  m  m  m  Nothing 

f  Timotco  dclb  Vile,  of  Urbino,  after  fome  yean  of  fludy  fpcot  it  Bologna,  un ler  Franccfco  Fran-ii,  returned  to 
hi*  native  place,  and  from  thence  went  to  Rome,  and  entered  the  Academy  opened  in  the  Vatican  by  Riffle  Ho,  hit 
countryman  and  relation.  He  affifted  him  at  the  f««  in  the  frefco  of  the  SibylU,  and  retained  the  cartoon*  made 
for  them.  What  prompted  him  at  no  long  interval  afterward*  to  return  to  Urbino  ia  not  told.  He  paffed  there  the 
remaining  part  of  hi*  life.  Hia  firR  method  of  painting  at  Rome,  had  much  of  the  obfolcte  manner  of  the  preced- 
ing century ;  thii  may  be  feen  in  Tome  Madonna '•  of  hia  at  the  palace  Bnmntur;  and  the  chapter  of  Urbino,  and 
at  the  Conventual*  of  Pefaro,  in  the  difcovery  of  the  Croft.  He  improved  hi*  Ityle  under  RaJfaelto,  and  acquired 
much  of  hia  grace,  attitude*,  and  colour,  though  he  alwayt  remained  a  limited  inventor,  with  a  certain  timidity  of 
pencil,  and  more  exaca  than  grand.  The  picture  of  the  Conception  at  the  OJirvmH  of  Utbir.c,  the  Xeli  me  lanftrr, 
in  the  church  of  St  Jnt'b,  at  Cagli,  are  the  beft  remain*  of  Timotco. 

Pietro  delta  Viae,  hi*  fuppofed  brother,  emulated  hi*  ftyle,  hot  wa»  inferior  to  him.  Thii  wa»  perhaps  the 
TnU  dt  ITre.no,  the  parent  and  heir  of  Rafiaelto,  mentioned  by  Baldinucei,  Tom.  v. 


VIV  [     626     ]  VLB 

Nothing  can  be  more  exactly  true  than  the  perfpective  paintings  of  Viviani ;  nothing 
more  elegant  and  grand  in  the  difpofition,  nor  more  beautiful  than  hia  choice  of  objects. 
His  figures  are  generally  placed  with  peculiar  judgment,  and  as  flulfully  proportioned  to 
their  fituation,  foas  by  their  comparative  height  to  make  the  magnificence  of  his  buildings 
more  ftriking,  even  at  the  firft  view ;  and,  by  his  thorough  knowledge  of  the  principles  of 
the  chiaro-fcuro,  as  alfo  by  an  excellent  ftyle  of  colouring,  be  gave  to  every  column  and 
elevation  the  look  of  real  nature ;  and  every  ornament  and  member  of  his  architecture, 
fills  the  eye  and  the  imagination  with  uncommon  fatisfaction. 

JOSEPH  VIVIEN. 

Portraits,  in  Oil  and  Crayon. 

DIED  1735,  AGED  78. 

He  was  born  at  Lyons,  in  France,  in  1657,  and  was  the  difciplc  of  Charles  le  Brun, 
with  whom  he  was  fo  indefatigable  in  his  ftudy  and  practice,  that,  during  his  continuance 
in  the  fchool  of  le  Brun,  he  gained  conudcrable  credit  by  fome  performances  which  he 
painted  in  oil. 

The  firft  finiftied  work  which  contributed  to  raife  the  reputation  of  Vivien,  was  a 
family  picture,  twelve  feet  long  and  ten  in  height ;  but  another  painting  in  crayon,  which 
had  all  the  force,  beauty,  and  harmony  of  oil-painting,  rendered  him  dill  more  the  ob- 
ject of  admiration.  When  he  obferved  that  his  pictures  began  to  be  publicly  approved, 
he  undertook  to  paint  portraits  in  the  hiftorical  ftyle,  adorned  with  agreeable  villas,  or 
embellifljed  with  fabulous,  or  allegorical  figures,  fome  of  which  were  afterwards  en- 
graved. 

From  France  he  vifited  BrufTels  and  the  Court  of  Bavaria ;  and,  at  the  latter,  painted 
the  portrait  of  the  Elector  with  crayons,  in  anexquifite  manner,  which  afforded  that  Prince 
fo  much  fatisfaction,  that,  to  preferve  it  from  duft,  or  damp  air,  be  had  it  covered  with  a 
cryftal  forty-eight  inches  high,  which  was  the  dimenfion  of  the  painting ;  and  not  only 
appointed  him  flat e- painter,  but  honoured  him  alfo  with  feveral  very  valuable  prcfents. 
And,  to  fhew  how  high  an  opinion  he  had  conceived  of  the  merit  of  Vivien,  he  fent  the 
portrait  of  that  artift  to  Cofmo  III.  Duke  of  Tufcany,  which  was  placed  in  the  Florentine 
gallery  of  artifu. 

No  painter  in  crayon  could  have  more  beauty  in  his  tints  than  Vivien,  nor  more  grace 
or  elegance  in  the  airs  of  his  heads,  and  in  hia  attitudes.  He  gave  extraordinary  foftnefs, 
relief,  and  plumpnefs,  to  his  carnations  ;  and  for  that  reafon  he  was  called,  by  fome  of 
his  own  countrymen,  the  French  Vandyck  ;  his  crayon-paintings  being  allowed  to  bare 
fuch  a  degree  of  force,  as  few  of  the  painter*  in  oU  have  furpaffed. 

PETER  VLERICK. 

j  j  yiury . 
DIED  1581,  AGED  42. 

He  was  born  at  Courtray,  in  1539,  and  at  firft  was  inllructed  by  William  Snellart,  an 
artift  who  painted  in  diftemper,  with  whom  be  continued  for  a  long  time ;  but  afterwards 
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he  improved  bimfelf  in  corre&nefs  of  defign,  and  in  a  better  ftyle  of  painting,  under 
Charles  D'Ypres  ;  and  if  that  matter  had  not  been  of  an  odd  and  difagreeable  temper,  he 
probably  would  have  made  a  much  greater  progrefs  under  him.  But  he  was  conftraincd 
to  quit  him,  and,  being  in  very  narrow  circumftances,  was  forced  to  feck  his  fortune  out 
of  his  own  country.  After  he  had  contended  with  many  difficulties  he  arrived  at  Venice, 
where  he  had  the  good  fortune  to  obtain  the  friendfhip  of  Tintoretto  ;  and,  by  Hudying 
the  works  of  that  excellent  painter,  and  obferving  his  inftruftions,  he  acquired  a  good 
ftyle  of  colouring,  as  well  as  of  compofition. 

To  perfect  himfelf  ftill  farther,  he  travelled  to  Rome,  not  permitting  any  thing  that 
was  curious  in  that  city  to  efcape  bit  obfervation.  He  deftgned  after  the  antiques,  and 
iketcbed  the  beautiful  views  on  the  banks  of  the  Tiber  with  great  fpirit  and  freedom  of 
hand  .  and  in  the  fame  manner  deugned  the  profpeds  about  Naples  and  Putooli.  During 
his  rcfidcncc  at  Rome  he  finiflied  fevcral  hiftorical  pictures  in  oil,  as  well  as  in  diftemper, 
which  gained  him  confiderable  reputation  ;  and,  on  his  return  to  his  own  country,  his 
compofitions  procured  him  the  approbation  of  all  the  artifts  of  his  time.  The  fubjects  of 
fome  of  thofe  compofitions  were,  Judith  with  the  head  of  Holophernes;  the  Brazen 
Serpent ;  the  Four  Erangelifl* ;  and  a  Crucifixion.  In  all  his  performances  the  manner 
of  Tintoretto  was  obfervable,  for  he  retained  that  manner  to  the  lad. 

He  was  well  (killed  in  perfpe&ive  and  architcdure;  he  difpofed  his  figures  with 
propriety  and  judgment ;  and  a  very  agreeable  ftyle  of  colouring.  It  was  remarked 
that,  in  his  piaure  of  the  Crucifixion,  he  reprcfeiited  the  pofition  of  Chrift  on  the  Crofs 
contrary  to  the  general  practice  of  all  other  painters,  and  defer i bed  him  as  banging  only 
by  the  hands,  as  they  were  nailed,  without  any  other  fupport. 

HENDRICK  VAN  VLI ET. 

PtrfpeSroe  V lews  and  Portraits, 

He  was  born  at  Delft,  in  1608,  and  learned  the  principles  of  painting  from  his  uncle, 
William  Van  Vliet,  who  was  accounted  a  very  good  painter  ;  but,  to  cftablifti  himfelf  in 
the  beft  ftyle  of  portrait-painting,  be  placed  himfelf  as  a  difciple  with  Mircvclt.  How. 
ever,  although  he  (hewed  great  merit  in  portrait,  yet  was  he  mod  fuccefsful  in  painting 
perfpc&ive  views  of  the  infides  of  churches,  which  were  ufually  reprefented  by  candle- 
light ;  and  he  filled  thofe  piaurcs  with  excellent  figures,  of  a  fmall  fize,  always  contriving 
to  difpofe  bis  bghts  in  fuch  a  manner  as  to  produce  a  very  pleating  effed. 


CHARLES  BOSSCHART  VOET. 
Birds,  Floors,  and  InfcOs. 

DIED  1745,  ACED  *J5. 

He  was  bom  at  Zwolle,  in  1670,  and  inftrucled  by  his  brother,  who  was  burgomafier 
of  that  city  ;  and  who,  being  an  excellent  painter  of  plants  and  flowers,  gave  his  pupil  a 
delicate  tafte  for  defigning  the  fame  fubje&s.  He  alfo  praaifed  under  another  flower- 
painter  for  fome  time  ;  but  his  maftcr  being  apprehenfive  of  being  furpaffed  by  V'oet, 
fccmed  rather  to  conceal  the  fecre-ts  of  the  art  of  colouring  from  him,  than  to  acquaint 
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him  with  the  true  principles  of  it.  For  that  reafon  Voct  quitted  him,  and  applied  himfelf 
with  the  greater  induftry  to  ftudy  accurately  after  nature. 

His  proficiency  foon  difcovercd  the  goodnefs  of  his  genius;  and  when  be  was  only 
nineteen  years  of  age,  his  merit  recommended  him  to  the  Duke  of  Portland,  the  favourite 
of  King  William  III.  who  took  him  in  his  train  to  London,  fettled  on  him  a  confiderable 
annuity,  and  bought  all  his  works  as  foon  as  they  were  finifhed. 

As  ha  painted  his  fubje&s  entirely  after  nature,  he  had  thofe  objects  which  he  painted 
always  ready  for  his  ufe  in  his  own  garden  ;  and  he  took  care  to  fupply  that  fpot  of 
ground  with  the  mod  beautiful  kinds  of  plants  and  flowers,  fome  of  them  being  curious 
exotica,  and  others  natives  of  his  own  climate.  His  colouring  was  extremely  natural,  his 
pencil  delicate,  and  fome  of  his  birds  have  been  efteemed  fcarccly  inferior  to  thofe  of 
Hondekoeter. 

JOHN  VOLLEVENS. 
Portrait. 

DIED  17'28,  AGED  *?9. 

He  was  born  at  Gcrtruydenbeig,  in  1649,  and,  according  to  fome  writers,  was  at  firft 
the  difciple  of  Netfcher,  and  afterwards  of  Nicholas  Maas  and  John  de  Baan  ;  but  his 
greateft  improvement  is  afcribed  to  his  ftudics  under  the  direction  of  the  latter,  to  whom 
he  became  almoft  equal  bofore  lie  left  the  fchool  of  that  mafter. 

The  Prince  of  Courland  proved  to  be  his  firft  patron  ;  and,  out  of  a  particular  refpea 
to  his  merit,  procured  him  the  advantage  of  painting  the  portraits  of  all  the  officers  of 
his  own  regiment ;  and  the  Prince  of  Naflau  was  painted  by  him  at  full  length,  as  large 
as  life,  which  effectually  cftabliflied  his  reputation. 

The  colouring  of  Vollcvcns  was  natural,  and  (hewed  a  remarkable  frelhnefs  ;  an  eafe 
and  elegance  of  tafte  appeared  in  his  figures,  which  be  always  difpofed  very  judicioufly, 
and  produced  a  finking  rcfemblancc  of  the  perfons  who  fat  to  him  ;  and  the  harmony 
obfervable  in  all  his  performances,  is  a  fufficient  proof  that  he  had  profitably  ftudied  the 
great  mailers. 

DANIEL  DA  VOLTERRA.    See  RICCI ARELLI. 
YOLTERRANO.   Vid.  BALDASSAUE  FRANCESCHINI. 

JOHN  VOORHOUT. 

Jlijlory,  CoHver/ations. 

He  was  horn  at  Amftcrdam,  in  16*1,  and  at  firft  was  the  difciple  of  Conflaotine 
Voorhout  of  Gouda,  a  good  painter  of  converfations,  with  whom  he  continued  for  fix 
years  ;  and  afterwards  he  placed  himfelf  as  a  difciple  with  John  Van  Noort,  a  painter  of 
portraits  and  hiftory,  at  Amftcrdam,  and  fpent  five  years  in  completing  his  ftudies  under 
that  mafter. 

When  he  begun  to  practife  independent  of  his  inftructors,  he  was  very  induftrious  to 
improve  himfelf  by  ftudying  after  nature,  and  made  fo  great  a  proficiency,  that  in  a  few 
years  his  works  rofe  into  much  efteem.    By  the  troubles  in  the  Low  Countries  he  was 
compelled  to  retire  j  and  he  fettled  at  Hambourg,  where  he  might  have  made  a  large  for- 
tune, 
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tunc,  as  his  paintings  were  exceedingly  coveted,  if  the  felicitations  of  bia  friends  had  not 
prevailed  on  him,  contrary  to  his  own  inclination,  to  return  to  his  own  country.  How- 
ever, as  foon  as  he  arrived  at  Amftcrdani,  he  found  every  encouragement  he  could  wifti, 
as  well  in  regard  to  the  high  prices  paid  for  his  pictures,  as  to  the  prodigious  demand 
there  was  for  them  ;  and  as  the  freedom  of  his  hand  was  remarkable,  he  painted  fuch  a 
number  as  muft  have  diminiftied  their  price,  if  his  pi£ures  bad  not  perpetually  allured 
purchafers  by  tbeir  intrinfic  merit. 

But,  although  the  works  of  this  mailer  were  much  admired,  yet,  as  to  himfclf,  there 
appeared  fomewhat  fo  referved  in  his  manner  of  addrefs,  or  rather  fo  difagrecable,  that  he 
did  not  meet  with  that  countenance  and  favour  from  thofe  of  rank  and  fortune,  to  which 
he  was  jufily  entitled  by  his  eminence  in  his  proferlion. 

One  of  bis  mod  capital  paintings  is  the  representation  of  the  Death  of  Kophonilba, 
which  is  well  defigned,  and  the  ex  predion  is  flrong.  It  is  obferved,  in  reference  to  the 
ftyle  of  Voorhout,  that  the  hiftorical  fubjeets  which  be  chofe  to  paint  were  of  the  noble 
and  elevated  kind,  and  fuch  as  were  fufficient  to  employ  all  the  powers  of  genius  to 
reprefent  them  with  dignity  and  propriety. 

MARTIN  DE  VOS. 
Hijlory,  Land/cape,  and  Portrait 

DIED  1604,  AGED  84. 

He  was  born  at  Antwerp,  in  •  1520,  and  had  the  happinefs  of  being  at  firll  carefully 
inftructed  by  his  father,  Peter  de  Vos,  a  very  able  artift  ;  but  afterwards  he  was  the  dif- 
ciple  of  Francis  Floris,  with  whom  he  gained  great  knowledge  of  defign  and  colouring. 

When  he  quitted  the  fchool  of  Floris  lie  travelled  to  Rome,  where  be  continued  for 
feveral  years,  improved  himfelf  by  ftudying  after  the  bed  models  ,  but  being  captivated 
with  the  lovely  colouring  of  the  Venetian  fchool,  he  went  to  Venice,  and  attached  himlelt" 
particularly  to  Tintoretto,  who  foon  found  him  worthy  of  his  eft ecm,  and  employed  him 
to  paint  the  landfcapes  in  his  pictures.  He  alfo  explained  to  him  thofc  principles  and 
rules  by  which  he  had  formed  his  own  tafie  ;  and  generoufly  difclofcd  to  him  every  fecrct 
relative  to  colouring,  which  he  had  either  derived  from  his  matter  Titian,  or  bad  been 
the  refult  of  his  own  (kill  and  experience. 

Under  the  direction  of  fo  able  an  inftrufclor,  de  Vos  became  an  excellent  maftcr,  bis 
reputation  fpread  through  all  Italy  ;  and  he  was  not  only  employed  for  hiftorical  coinpo- 
fitions,  but  he  painted  may  portraits  for  the  illuftrious  family  of  the  Medici  ;  and  when 
he  returned  to  Antwerp,  he  finished  feveral  grand  altar-pieces,  which  were  beheld  with 
general  approbation. 

De  Vos  bad  a  very  fruitful  invention,  and  compofed  bis  fubje&s  with  great  rcadinefs  ; 
his  manner  refembled  that  of  Tintoretto,  but  his  compofition  liad  lefs  fire,  and  lefs  variety 
in  the  contours  of  his  figures.  His  defign  was  correct,  and  bis  works  had  a  very  configur- 
able degree  of  elevation.    His  colouring  approached  near  to  Tintoretto,  and  bis  pencil 
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*  In  the  Chronological  Tabic*  the  birth  of  Dc  Vol  U  fixed  in  the  year  1391,  by  »bi.h  account  he  ec-tld  bare  bern 
but  73  when  he  died,  a*  all  authentic  writer!  affirm  that  be  died  in  1MM  •  but  according  to  thofc  Table*  be  died  in  1630, 
which  nuke*  him  &»  at  his  death,  though  by  the  beA  account;  he  wai  only  8< ;  and  the  author*  of  the  Abrigt  de  Is 
Vie  de*  Pcintrea  fia  the  birth  of  Be  Voa,  full  aa  improperly ,  in  1 534,  which  make*  him  only  ?0  when  h?  died,  in  the 
year  I60».  though  he  certainly  wai  »*  yean  old  at  bit  death. 
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wis  free  ;  but  hit  Jraperlr*  appear  too  much  broken  in  the  fold* ;  and  although  in  many 
n-fpect  s  be  had  great  merit,  y«t  he  fecma  to  want  grace  and  cxpreffion. 

SIMON  DE  VOS. 

Iftfory,  Portraits,  and  Huntings. 

He  was  born  at  Antwerp,  in  1603,  but  the  mailer  by  whom  be  was  inftru&cd  is  not 
mentioned.  He  occupied  himfelf  continually  in  iludying  every  thing  that  might  promote 
his  knowledge  in  his  profeflion,  and  was  one  of  thofe  mailers  who  took  pains  to  make 
the  deepen  rcfearchc*  into  the  true  principles  of  the  art. 

He  painted  hiftory  equally  well  in  large  and  in  fmall  fizes  ;  his  pencil  is  free  ;  his 
touch  light  and  firm  ;  his  colouring  in  general  lively  and  agreeable,  producing  a  good 
effect.  His  figures  were  well  defigned,  although  fometimes  a  little  too  much  con  drained 
in  the  attitudes ;  and  be  often  wanted  elegance  and  dignity  in  his  ideas,  as  well  as  grace 
in  the  airs  of  his  figures.  But  he  (hewed  extraordinary  force  and  nature  in  his  pictures 
of  the  chace  ;  and  one  of  his  compositions  in  that  ftyle  is  in  the  cabinet  of  the  Elector 
Palatine.   Houbraken  obferves  that  Simon  de  Vos  was  alive  in  the  year  1662. 

PAUL  DE  VOS. 
Huntings,  Battles. 

He  was  born  at  Hulft,  in  Flanders  ;  and  Itaving  obtained  a  competent  degree  of  (kill 
in  his  own  country,  he  travelled  through  fcveral  parts  of  Italy  and  Spain,  and  every  where 
met  with  refpect,  on  account  of  his  merit,  as  well  as  in  defigning  as  colouring.  His 
ftyle  of  painting  was  battles,  and  huntings  of  the  wild  boar  and  other  game  ;  and  as  he 
always  painted  after  nature,  his  animals  of  every  kind  were  correctly  drawn,  and  their 
actions  and  attitudes  had  abundance  of  fpirit  and  fine  ex  predion. 

As  he  ufually  painted  in  a  large  fire,  his  pictures  were  inoftly  the  ornaments  of  mag- 
nificent halls  in  the  ]>alaces  of  the  great ;  and  at  prefent  very  few  of  them  arc  to  be  met 
with,  as  the  Emperor,  the  King  of  Spain,  and  the  Duke  of  Arfchot,  purchafed  thegrcatcft 
part  of  his  works  at  very  high  prices. 

JOHN  VOSTERM AN. 

Land/cape. 

DIED  1693,  AGED  50. 

He  was  bom  at  Bommel,  in  1643,  and  learned  the  rudiments  of  the  art  from  his  father, 
who  was  a  portrait-painter ;  but  be  obtained  that  excellence  to  which  he  afterwards  ar- 
rived from  Herman  Sachtieven,  with  whom  he  ftudied  as  a  difctple.  Nor  had  he  been 
very  long  in  the  fchool  of  that  eminent  artiil,  before  he  equalled  his  infiructor  ;  and  as 
he  advanced  in  practice,  he  proved  himfelf  fuperior  not  only  to  SachtJeven,  but  to  all 
his  contemporaries. 

Though  the  merit  of  Vofterman  was  confefledly  very  great,  yet,  unhappily  for  himfelf, 
his  vanity  was  dill  greater  ;  and  intiead  of  purfuing  his  profefHon,  by  which  he  might 
bate  lived  in  honour  and  affluence,  he  confumcd  his  time  and  his  fortune,  by  afluming 
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<he  appearance  of  a  perfon  of  rank  ;  being  attended,  while  he  redded  in  France,  by 
a  great  number  of  domeftics  in  rich  liveries,  frequenting  die  houfea  and  aflemblics  of  the 
great,  and  Squandering  his  patrimony  in  many  oftentatious  follies. 

Reduced  at  laft  by  fo  indifcrect  a  courfe  of  life,  he  turned  his  attention  to  England  ; 
fame  having  defer vedly  celebrated  the  natives  of  that  kingdom  for  being,  beyond  all 
other  nations,  generous  and  liberal  to  diftinguifhed  merit  in  any  art  or  fcience.  lie  un- 
dertook the  voyage,  and  his  reception  anfwered  his  warm  eft  expectations,  for  he  was  foon 
made  known  to  King  Charles  II.  and  employed  by  many  of  the  principal  Nobility.  That 
beautiful  view  of  Windfor,  which  is  (UU  preferred  in  the  royal  colleaion,  is  the  moft 
remarkable  picture  of  his  painting  during  his  refidence  in  England.  The  King  and  the 
whole  Court  where  charmed  with  it,  and  the  price  expected  by  Vofterman  for  it  was  two 
hundred  pounds.  However  it  is  affirmed  that  he  received  but  a  fmall  part  of  that  fum  ; 
and  as  he  could  not  be  influenced  to  difcontinuc  his  expenfive  manner  of  living,  wltat 
he  earned  was  infuificient  to  anfwer  his  demands,  and  he  was  thrown  into  prifon.  Vet  the 
King's  neglect  of  Vofterman  happened  to  be  compenfated  by  the  benevolent  zeal  of  the 
Englilh  artifts,  who  difebarged  his  debts,  and  reftored  him  to  liberty. 

He  furpafled,  by  many  degrees,  ull  the  landfcape-painters  of  his  time  in  neatnefs  of 
touch  and  delicacy  of  finifhing.  His  taftc  was  Flcmilh  ;  but  he  worked  up  his  pictures 
in  an  exquifite  manner,  and  enriched  them  with  fmall  figures,  which  had  wonderful  truth 
and  exaanefs.  His  fcenes  arc  always  well  chofen,  and  generally  are  views  of  the  Rhino, 
deugned  with  all  poffible  accuracy.  In  his  views  be  conftanUy  represents  a  large  extent 
of  country,  diver&fied  with  htlls,  lawns,  and  groves,  and  lovely  windings  of  the  river  ;  and 
artfully  comprifcd  the  moft  extcnfivc  fcenes  in  a  fmall  compafs.  His  tone  of  colouring 
is  extremely  plcafing,  and  like  nature  ;  his  touch  is  tender,  yet  full  of  fpirit ;  and  the 
boats  and  veffeb  which  appear  on  the  river,  arc  not  only  drawn  correctly,  but  they  are 
fo  placed  and  proportioned  as  to  delude  the  eye  agreeably  by  their  perspective  truth. 

That  the  works  of  Vofterman  are  at  prefent  in  the  higheft  cftcem  is  fufficiently  evident, 
from  their  being  bought  up  by  the  beft  judges  of  painting,  ahnoft  at  any  price.  He 
accompanied  Sir  William  Soamcs,  the  Englilh  Ambaflador,  when  he  was  fent  by 
James  II.  to  the  Ottoman  Court;  intending,  as  he  travelled  in  the  train  of  the  Ambaf- 
fador,  to  (ketch  the  moft  beautiful  profpefts  in  that  part  of  the  world  ;  but  as  Sir  William 
died  in  the  voyage,  the  noble  fcheme  of  Vofterman,  and  the  curiofity  as  well  as  the  en- 
tertainment of  the  public,  were  by  that  accident  unluckily  difappointed, 

SIMON  VOUET. 
J f Story,  Portrait. 

DIED  1641,  AGED  59. 

He  was  born  at  Paris,  in  1582,  and  inftructcd  in  the  principles  of  painting  by  his 
father  Laurence  Vouct,  by  profcflion  a  painter,  but  one  of  very  moderate  abilities ;  yet 
Simon,  by  having  a  good  natural  genius,  and  having  alfo  opportunities  of  feeing  many 
capital  paintings  of  the  beft  maftcrs,  among  the  collections  at  Paris,  obtained  aconfidcr- 
able  degree  of  improvement. 

While  he  was  but  a  youth  he  was  made  known  to  Cardinal  Rarberini,  who  was  Nuncio 
at  Paris ;  he  had  the  good  fortune  to  be  patronized  by  him ;  and  when  that  Cardinal  was 
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exalted  to  the  Papacy,  Vouet  flattered  himfelf  with  an  expectation  of  deriving  great  ad- 
vantages from  his  favour  and  protection,  and  on  that  account  went  diredly  to  Rome. 
The  Pope  and  his  nephews  careffed  Vouet  exceedingly  ;  they  enabled  him  to  purfue  bis 
ftudies  with  ardour  and  fatisfaction,  and  conferred  on  him  many  marks  of  real  efteem. 
Thus  fituated,  he  ftudied  induftrioufly  after  nature,  and  endeavoured  to  imitate  it  with 
fidelity.  He  painted  many  portraits  and  hiftorical  compofitions  during  hit  refidence  at 
Rome  for  fourteen  years  ;  and  if  we  may  rely  on  the  teftimony  of  Sandrart,  no  French 
painter  before  Vouet  made  fo  fuccefsful  a  progress,  or  fo  refpc&able  a  figure  at  Rome. 

At  t.ri>  be  fixed  on  Caravaggto  and  Valentino  as  his  models  ;  but  be  afterwards  quitted 
their  manner  and  ftyle  for  another  which  he  formed,  that  was  peculiar  to  himfelf,  and 
which  he  found  to  be  more  expeditious,  though  it  had  much  lefs  force  than  the  firft.  He 
had  a  ready  invention,  and  having  ftudied  nature,  and  alfo  pradifed  in  the  academy,  he 
was  generally  correct  in  his  drawing.  His  pencil  was  light  and  lively  ;  and  his  attitudes 
had  fomewhat  very  pleafing,  and  fometimes  they  had  a  degree  of  elegance ;  but  his 
colouring  was  bad,  having  abundantly  too  much  of  the  white,  or  (as  the  painters  term 
it)  the  mealy  ;  and  his  figures  ftiew  no  expreflion  cf  the  paflions  of  the  foul.  He  feemed 
to  content  himfelf  with  giving  a  certain  air  to  his  heads,  which  he  frequently  painted 
in  profile,  and  a  turn  which  he  intended  for  grace,  though  it  had  little  or  no  meaning ;  fo 
that  he  became  a  manncrift  in  all  his  compofitions,  particularly  in  regard  to  the  hands, 
tbe  fingers,  and  the  heads  of  his  figures. 

The  tafte  which  Vouet  introduced  into  France  by  his  ftyle  of  painting,  although 
unnatural,  is  dill  followed  by  the  artifls  of  that  country  ;  and  it  is  ftill  doubted  whether 
they  will  ever  be  able  to  diveft  themfeives  of  it.  He  was  accuftomed  to  employ  his 
difciplcs  {of  which  he  bad  a  great  number)  to  paint  his  defigns,  which  he  afterwards 
retouched  5  and  that  practice,  though  it  increafed  the  number  of  his  works,  diminifhed 
their  value.  But  thofe  pictures  which  were  entirely  of  his  own  hand,  have  a  different 
degree  of  merit,  and  are  proportionably  more  ellecmcd. 

He  had  no  genius  for  grand  compofitions,  nor  had  he  any  great  knowledge  of  per- 
fpeaive  ;  and  as  to  the  union  of  colours,  or  the  true  principles  of  light  and  fhadow,  his 
works  evidently  fliew  tltat  be  was  not  fufficicntly  mailer  of  thofe  points. 

ARY  DE  VOYS. 
Hiftoiy,  Portrait. 

lie  was  born  at  Ley  den,  in  1641,  and  at  firft  was  the  difciple  of  Nicholas  Knupfer,  a 
good  painter  at  Utrecht ,  but  he  ftudied  afterwards  in  the  fchool  of  Abraham  Vanden 
Tcmpcl.  Yet  although  each  of  thofe  mailers  had  a  considerable  (hare  of  merit,  he  af- 
fumcd  a  manner  of  his  own,  different  from  both,  which  was  very  much  commended  aad 
approved. 

He  was  naturally  ftudious,  and  applied  himfelf  with  uncommon  diligence  to  his  pro- 
feftion,  till  he  was  diverted  from  it  three  whole  years,  by  marrying  a  wife  that  was  very 
rich  ;  and  being  by  that  means  enabled  to  indulge  himfelf  in  a  life  of  idlcnefs,  extra- 
vagance, and  dillipation.  But  when  he  rcfumed  his  pencil,  after  fo  long  an  intcrmiflion, 
there  was  not  the  lead  perceptible  alteration  to  his  diladvantage,  either  in  his  handling  or 
colouring. 

la 
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In  painting  naked  figures  lie  particularly  excelled,  and  enlivened  his  landteapcs  with 
fuch  figures ;  c  hooting  generally  fume  fubject  from  fabulous  htftory.  lie  alio  painted 
{ubjeets  fclccted  from  the  Greek  and  Homati  hiftorians,  with  great  tuccefi  ;  his  figure* 
being  well  dctigncd,  and  correctly  drawn.  The  pictures  of  de  Vovs  were  fold  at  a  large 
price,  and  yet  there  was  fuch  a  demand  for  them,  that  his  hand  could  not  pollibly  furmlh 
the  public  with  a  fufficicnt  number;  for  they  were  admired  by  the  ableft  judges  of  paint- 
ing, us  being  well  deligned,  well  coloured,  ami  ingenioufly  compofed.  He  was  naturally 
<jf  an  indolent  temper  ;  and  it  is  much  lamented,  that,  by  fuch  a  turn  of  mind,  few  of  hi* 
works  are  now  to  be  procured.  Sometimes  he  imitated  the  manner  of  I'oelemburg,  fome- 
times  that  of  Brower,  and  frequently  he  painted  in  the  ftylc  of  Teniers. 

The  hiflory  of  Dido  and  ,f.ncas  hunting,  when  they  arc  overtaken  by  the  ftorm,  i* 
commended  for  being  an  excellent  performance,  both  in  refpect  of  the  defign  and  the 
colouring,  as  alto  n  picture  of  St.  Cecilia  performing  on  a  mulical  iufirument ;  and  I  Ion - 
braken  mentions  his  having  feen  a  picture  of  a  foldier,  painted  by  de  Voys  in  a  fmnll  fize. 
wlueh,  for  its  merit  in  the  handling,  colouring  and  delign,  was  worthy  of  being  placed 
among  the  belt  works  of  the  Flcmilh  mailers. 

VRANX.   Vid.  SEBASTIAN  FRANKS. 

JOHN  FREDEMAN  DE  VRIES. 
Perfpcclhc. 

This  tnaficr  was  born  at  Leuewacrden  in  Frifeland  in  1527,  and  for  five  years  was  the 
difciple  of  Rcnier  Gucritfen  at  Amficrdam  ;  but  afterwards  he  ftudicd  under  another 
matter,  with  whom  he  praftifed  perfpc&ivc  and  architecture.  Having  at  length  com- 
menced artirt,  he  proceeded  to  Antwerp,  and  in  concurrence  with  other  artifls  painted 
the  triumphal  arches  ercfted  in  that  city,  for  the  entry  of  the  Emperor  Charles  V.  From 
thence  he  travelled  to  Mechlin,  where  he  finilhcd  feveral  fine  pictures  in  perfpective  ; 
and  likewife  corrc&cd  and  improved  fomc  paintings  in  that  ftylc,  which  had  been  begun 
by  Cornelius  de  Vianen,  but  were  heavy  and  cold  in  the  colouring.  And  the  lkill  which 
de  Vrics  manifeftcd  on  that  occalion,  gained  htm  very  great  applaufc. 

A  very  memorable  painting  by  this  niafter,  was  for  Gillcs  Hufman  at  Antwerp.  He 
reprefented,  on  a  wall  fronting  the  entrance,  a  vifta,  through  which  appeared  an  elegant 
garden,  laid  out  in  noble  parterres.  That  performance  was  fo  amazingly  like  nature, 
and  the  perlpcclive  fo  exactly  true,  that  by  many  it  was  taken  for  a  real  view  ;  and  the 
deception  was  fo  ftrong,  tliat  it  impofed  even  on  the  Prince  of  Orange,  who  could  fcarce 
be  perfuaded  that  it  was  not  really  what  it  appeared,  till  he  was  convinced  by  the  neareti 
approach  to  it. 

In  that  ftylc  of  painting  de  Vrics  was  excellent ,  his  lights  and  fhadows  were  judicioufly 
conduced,  and  every  object  which  he  introduced  in  the  perfpcclive  \iews  of  the  infidos 
of  rooms,  halls,  or  galleries,  was  reprefented  with  all  the  truth  of  nature,  and  finely  co- 
loured, with  remarkable  tranfparence.  His  works  arc  difperfed  through  Germany,  and 
the  Low  Countries,  and  feveral  arc  to  be  feen  in  thefe  kingdoms  ;  they  preferve  the  fame 
eftimation  in  which  they  were  originally  held,  and  bring  confiderable  prices  in  all  parts 
of  Europe,  where  they  are  to  be  purchafed.  What  frequently  adds  a  much  higher  value 
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to  foroe  of  the  pictures  of  de  Vrie*,  is,  that  other  very  celebrated  mailers  painted  the 
figures  in  his  compofitions,  which  are  always  well  adapted  to  the  perfpective  fcenes  de- 
figned  by  de  Vries.  However,  it  mud  be  owned  that  the  Gyle  of  his  architecture  is  quite 
German,  heavy,  and  without  elegance  ;  being  often er  an  imitation  of  that  nature  with 
which  he  was  converfant,  than  the  refult  of  his  own  invention  or  imagination. 

One  of  the  beft  piftures  of  de  Vrie*  (in  this  kingdom),  reprefenting  the  infideof  a 
room,  with  figures  delicately  painted,  describing  the  Salutation  of  the  Virgin,  is  in  the 
poffeflion  of  Dr.  Robinfon. 

HENRY  CORNELIUS  VROOM. 

Sea-ports,  Cahns,  Storms,  and  Sea-fights. 

He  was  born  at  Haerlcm,  in  I66G,  the  fon  of  a  ftatuary,  who  died  when  Cornelius  was 
Tery  young  ;  and  his  mother  having  afterwards  married  Cornelius  Henrickfen  a  painter, 
he  learned  the  art  of  painting  under  his  direction  ,  till  at  lad  finding  himfeif  too  harlhly 
treated  by  his  (tepfather,  he  quitted  Haerlem,  and  went  to  Rotterdam,  to  obtain  more 
(kill  in  his  profeffion. 

Either  from  a  difpolition  naturally  reftlefs,  or  perhaps  from  a  defire  to  improve  him- 
feif, he  went  to  Spain,  where  he  fpent  fomc  time  with  a  Klemilh  painter  of  no  great  note, 
who  refided  at  Seville  ;  and  afterwards  he  travelled  to  Rome.  There  he  had  the  good 
fortune  to  be  taken  into  the  fervicc  of  Cardinal  dc  Medici,  and  for  t-vo  years  worked  in 
his  palace  ;  having,  in  that  time,  finilhed  fevcral  large  compofitions.  But,  by  his  efiablifh- 
rocnt  in  the  Cardinal's  family,  he  had  frequent  opportunities  of  converting  with  Paul 
Bril,  and  received  fignal  advantage  from  his  intercourfc  with  that  eminent  artilt.  From 
Rome  he  vifitcd  Venice,  Milan,  Genoa,  and  other  cities  of  Italy,  and  returned  to  Haer- 
lem, where  he  very  induflrioufly  followed  his  profeffion  ;  but  intending  to  difpofe  of 
fome  of  his  works  at  Spain,  he  was  fhipwrecked  in  the  voyage,  and  by  a  fuccefsful  en- 
deavour to  reprefent  the  ftorm  in  which  he  differed,  the  picture  of  it  fold  for  fo  unex- 
pected a  price,  that  he  no  longer  hcfitated  to  make  thofe  kind  of  fubjc&s  his  entire  ftudy 
and  employment. 

This  maffer  was  fixed  on  to  draw  the  defigns  of  the  engagement  between  the  Knijlifh 
and  the  Spanifh  Armada,  in  1588  ;  and  he  executed  tliat  fubject  in  ten  pictures,  in- 
tended as  patterns  for  tapefirles,  each  piece  containing  the  defcription  of  the  particular 
incidents  of  each  day.  Thofe  defigns  were  at  that  time  much  commended  ;  though  it 
muff  be  allowed  that  he  difpofed  his  vcffcls  injudicionfly  in  moflof  his  compofitions ;  for 
his  vcffcls  are  defigncd  without  grace  or  elegance,  as  to  their  forms  ;  and  by  his  wanting 
a  competent  knowledge  of  perfpective,  he  placed  the  horizontal  line  fo  high,  that  it 
di-Aroyed  thediflance  which  he  wifhed  to  cxprefs;  becaufe,  the  more  any  horizontal 
line  is  deprcfied,  the  more  remote  all  objects  niuft  neceffarily  appear.  His  works  are 
now  in  no  great  cftccm. 
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•JOHN  MARTIN  VYTH,  or  VEYTH. 

ITiftory. 

DIED  17 17,  AGED  €7. 

J.  Martin  Vcyth  wa*  born  at  Schafhaufen,  in  May  1650.  He  travelled  and  refuted 
long  at  Rome  and  Venice.  On  his  return  he  married  Elizabeth  Ott,  and  died  in  April 
1"  17.  This  is  nearly  all  the  information  which  the  attention  aud  the  tafte  of  his  country 
has  preferved  of  a  man,  who  on  the  evidence  of  his  few  remaining  works,  commands  a 
place  among  the  bed  artifis  of  his  time.  Some  anecdotes  indeed  are  told,  relative  to  his 
circumftanccs,  which  were  as  ludicroufly  penurious  as  Brauwer's.  At  Berne  and  Bade, 
they  Mill  ihewhis  adieu  and  death  of  Adonis,  and  the  Adultrcis  in  the  Temple.  Schaf- 
haufen poflefles  the  rape  of  the  Sabiues,  the  Judgment  of  Paris,  Scipio  and  the  Celti- 
berian  Priucefs,  the  Death  of  Cleopatra,  and  that  of  Cuto  ;  and  at  Geneva  there  are  yet 
Come  fuhjefts  painted  by  him  from  the  Metamorpholes  of  Ovid. 

Vey ths  it\  K:  of  defign  is  an  imitation  of  the  forms  of  Michaelangelo,  but  not  a  compi- 
lation from  his  figures.  His  method  of  drawing  is  wild  and  great :  feldom  he  makes  ulb 
of  die  pen  ;  dallies  of  white  on  Rained  paper  mark  the  lights,  the  paper  the  middle 
tints,  and  a  little  black  the  (hade.  In  compofition  he  fometimes  facrificed  the  main  I  ob- 
ject to  the  Epifodic  part,  if  it  happened  to  invite  by  picturofque  allurements.  Ia 
colour,  though  he  followed  the  Venetian  principle,  cfpccially  Italian,  he  had  acharaderif- 
tic  and  varied  tone  drawn  from  the  nature  of  the  fubjefts. 

Here  we  may  add  another  name,  older  than  Vyth's,  that  of  Cafpar  Hurter,  likewiie  a 
native  of  Schafhaufen,  and  wbofc  fiill  greater  ncglc&  is  an  equal  reproach  to  the  tafte  of 
his  country.  He  was  born  1623,  of  a  Patrician  family.  Of  Hurter  only  two  pictures 
remain,  a  Maffacre  of  the  Infants  at  Bet  Idem,  and  a  St.  Jerome.  As  a  colourift  he  de- 
ferves  little  notice,  his  ftyle  of  defign  is  extravagant,  and  the  action  not  always  in  unifon 
with  the  pofturc,  but  his  cxprcfllon  is  admirable,  and  none  perhaps  in  the  choice  and 
diftribution  of  the  paflions  approached  the  variety  of  nature  nearer.  F. 


w. 

LUCAS  DE  WAAL,  or  WAEL. 
Battles,  Land/capes, 

DIED  1616,  AOED  85. 

was  born  at  Antwerp,  in  1591,  and  ftudicd  the  art  of  painting  under  his  father, 
John  de  Waal,  who  was  an  artift  of  confiderable  note  ;  but  he  afterwards  became  the 
difriple  of  John  Bmeghcl,  whofe  manner  he  followed  with  great  fuccefs,  and  his  piftures 
contained  a  greater  variety  than  thofe  of  his  mafter.  He  fpent  feveral  years  in  Italy,  and 
particularly  at  Genoa,  with  his  brother  Cornelius  de  Waal,  where  he  finifticd  many  noble 
deCgns  in  frefco  as  well  as  in  oil.    He  painted  battles  in  an  excellent  flyle,  and  defigned 
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his  figures  with  fpirit  and  good  expreffion.  Rut  his  particular  merit  w  as  fhewn  in  his 
landlcapcs,  Sa  which  he  introduced  great  variety  of  fteep  precipices,  craggy  rocks,  water- 
falls, torrents,  and  other  pieturefque  incidents,  much  in  the  manner  of  Brueghel,  each 
ohjeel  being  very  happily  imitated,  and  extremely  natural. 

CORNELIUS  DK  WAAL,  or  WAEL. 

Battles,  Land/capes. 

DIED  lot 2,  AGED  68. 

He  was  the  fon  of  John,  and  brother  to  Lucas  dc  Waal;  born  at  Antwerp,  in  1591, 
and  learned  the  art  of  paintingfrom  his  father.  His  landscapes  were  highly  eftcemcd  for 
the  choice  of  his  fituations,  for  the  judgment  he  Ihcwcd  in  conducting  his  diftanccs,  and 
for  excellent  keeping.  Rut  the  fubjeft*  in  which  he  appeared  moll  eminent,  were  battles 
and  lea- fights,  in  which  the  joy  and  exultation  of  the  victors,  and  the  dejection  and  terror 
of  the  vanquilhed,  were  ftrongly  expreffed.  He  filled  his  defigns  with  an  abundance  of 
figures,  which  he  grouped  and  difpofed  with  great  (kill.  His  ini'ention  was  lively  and 
fruitful ;  his  pencil  free,  and  very  mafterly ;  and  an  agreeable  manner  of  colouring  recom- 
mended his  pictures  to  the  bed  judges  of  his  time.  Though  it  mull  be  confeflcd,  that  his 
talk-  is  entirely  Flemilh,  in  the  airs  and  forms  of  his  figures,  in  their  habits,  their 
characters  and  countenances,  and  alio  in  his  cattle. 

However,  from  an  eager  defire  to  improve  himfelf,  he  travelled  to  Italy  ;  and  in  fome 
of  the  principal  cities  was  employed  by  perfons  of  the  firft  rank,  and  by  his  paintings 
acquired  honour  and  riches.  The  Duke  D'Arfchot  appointed  him  his  principal  painter; 
and  for  Philip  III.  Kingof  Spain  he  finilhcd  fcveral  grand  compositions  of  battles,  extremely 
to  the  Satisfaction  of  that  Monarch,  and  his  whole  Court. 

Houbrukeu  mentions  with  great  approbation  one  picture  of  de  Waal,  which  he  fawat 
Amflerdam.  The  Subject  of  it  is,  the  ftorming  of  a  fortification  ;  with  a  vaft  number  of 
figures,  well  defigned,  and  with  good  expreflion.  He  takes  particular  notice  of  a  com- 
manding officer  in  the  front,  mounted  on  a  dappled  grey  horfe,  and  efpecially  notices 
a  figure  in  black  armour,  at  fome  distance,  riding  among  a  throng  of  foot  Soldiers,  which 
he  (beau  encouraging  to  rulh  on  tothe  attack  ;  and  the  whole  had  a  good  effect.  According 
to  Hoiibraken's  description,  that  very  piaure  hath  fince  his  tune  been  imported  into  this 
kingdom,  and  is  at  prefent  in  the  poffellion  of  Doaor  Robinfon. 

♦HENRY  WAEGMAN. 
llijlory. 

DIED  — ,  AGED  — . 

Henry  Waegman,  as  he  writes  the  name  himfelf,  was  the  fon  of  Han*  Wigrnan,  a  pa- 
trician and  tribune  of  Zuric,  and  bom  in  1536.  This,  and  that  he  left  his  native  place 
and  the  proteftant  profeflion  of  faith,  became  a  catholic,  and  refided  at  Luccrn,  is  the 
whole  of  his  hiftory  as  a  man,  and  for  the  merit  of  the  painter,  all  we  have  to  relie  on 
is  the  authority  of  Conrad  Meyer,  who  engraved  his  portrait,  communicated  it  to  Sau- 
drart,  and  calls  him  a  celebrated  painter  and  able  mathematician. 

But 
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Rut  if  it  be  out  of  our  power  to  decide  on  Wagman's  colour  or  method  of  painting, 
we  have  the  beft  evidence  of  his  excellence  as  a  defigner.  There  are  in  the  collections 
of  Zuric,  drawings  of  his  to  be  met  with  from  hiftoric  fubje&s,  treated  with  equal  vigour 
of  conception,  competition,  and  ftyle  of  line :  perhaps  the  mod  confiderablc  of  thofc, 
is  the  entombing  of  Chrift,  formerly  in  the  pofleflion  of  Fueslli,  his  biographer.  It  is 
on  two  fbeetsof  paper,  compofedof  half  figures  boldly  drawn  with  the  pen,  and  waflied 
in  beech  juice,  or  birtcr.  Thofe  who  are  acquainted  with  the  dofigns  of  Paolo  Karinato, 
may  from  them  form  an  idea  of  the  fpirit  and  method  of  this  :  on  the  reverfe  th-'re  is 
in  his  own  hand-writing — '  Hans  Heinrich  Wagman,  mahlerZu  Luccrn,  judoch  gebur- 
tig  oder  Herkommens  von  Zurich."  F. 

HO  BERT  WALKER. 
Portrait. 
died  165*. 

He  was  an  Englifh  artift,  who  improved  himfelf  by  ftudying  the  works  of  Vandyck  ; 
and,  during  the  ufurpation,  was  much  efieemed  by  the  republican  party,  and  painted  the 
portraits  of  Oliver,  and  all  the  principal  officers  of  his  army.  The  mod  memorable  cir- 
cumliance  in  the  life  of  this  mutter  is,  that  one  of  his  portraits  of  the  Protector  was 
accidentally  fold  for  five  hundred  pounds,  to  the  Duke  of  Tufcany's  refident  in  London  ; 
but  whether  he  paid  that  immenfe  price  out  of  compliment  to  the  pride  and  power  of 
Oliver,  or  to  the  merit  of  the  performance,  may  cafily  be  conjectured,  when  it  isconlidercd 
that  the  tranfaction  happened  while  the  power  of  the  ufurper  fubfiflcd. 

He  painted  the  portraits  of  I^ambcrt  and  Cromwell,  in  one  picture,  which  was  in  the 
poffeflion  of  the  Farl  of  Bradford  ;  and  the  portrait  of  himfelf,  painted  by  his  own  hand, 
i*  faid  to  be  placed  in  the  founder's  gallery,  near  the  public  library  at  Oxford. 

JOHN  ABEL  WASSENBERG. 
I/i/hry,  Portrait. 

DIED  1150,  ACED  61. 

He  was  born  at  Groeningen,  in  1689  ;  and  having  fpent  fome  time  in  deGgning,  he  was 
placedas  adifciplc  with  John  Van  Dieren.  But  his  principle  knowledge  in  the  art  of 
painting  was  derived  from  the  precepts  of  Vander  Werf,  who  taught  him  the  beft  manner 
of  penciling  and  colouring;  and,  by  a  clofe  application  to  his  prufefiion,  he  foon  qualified 
himfelf  to  appear  with  great  credit  in  the  world. 

Having  completed  his  ftudics  at  Rotterdam,  he  returned  to  his  native  city,  and  was 
employed  in  fovcral  confiderablc  works  in  the  falons  and  grand  apartments  of  the  Nobility  ; 
for  which  he compofed  hiftorical  defigns,  and  interfperfed  them  with  portraits  painted  in 
a  good  ftyle,  well  coloured,  and  with  aftrong  likeniis.  Thofc  works  procured  him  preat 
approbation,  and  recommended  him  to  the  notice  of  the  Prince  of  Orange,  who  em- 
ployed  hime  to  paint  the  portraits  of  himfelf  and  his  Princcfs,  as  alio  the  chief  ladies  of 
bis  Court. 

But,  befide  the  compofitions  which  be  finiflicd  in  a  large  fize,  lie  alio  painted  eafil 
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pictures,  which  he  worked  up  with  exquiutc  ncatnefs  :  and  it  feeraed  fomewhat  extra- 
ordinary that  an  artid,  who  was  fo  generally  accudomed  to  large  works,  whofc  offc&  on 
the  eye  mud  be  at  a  diftance  from  the  painting,  coukl  adapt  hia  touch,  his  tints,  and  his 
handliug,  to  fuch  fmall  works  as  required  tho  neared  view  to  obferve  their  beauties,  and 
yet  in  each  fiyle  to  Ibew  himfelf  equally  a  niafter. 

Among  feveral  of  his  fmall-fiaed  piaures,  a  Nativity  is  particularly  mentioned,  which  in 
every  refpea  is  charmingly  executed, 

ANNA  WASER. 
Portraits  in  Miniature,  and  Pajloral  Subjects. 

DIBD  1113,  AGED  34. 

She  was  born  at  Zurich,  in  Switzerland,  in  1619,  being  the  daughter  of  Rudolph  Wafer, 
a  pcrfon  of  conliderable  note  in  his  own  country.  She  had  the  advantage  of  receiving 
eery  early  a  polite  education;  and  as  (lie  (hewed  a  lively  genius,  particularly  indetigning, 
(he  was  placed  uuder  the  direction  of  Jofeph  Werner,  at  Berne.  At  fird  he  made  her 
<ludy  after  good  models,  and  copy  the  bed  paintings  he  could  procure,  that  he  might  form 
a  true  judgment  of  bertalents;  but  after  he  bad  indru&ed  her  for  fome  time,  having  (ben 
a  copy  which  (he  had  hnilhcd  of  a  Flora,  after  a  picture  of  his  own  painting,  it  adonilhed 
him  to  fee  fuch  correcinefs  and  colouring  in  fo  young  an  artid,  as  lhc  then  was  only 
thirteen  years  of  age. 

She  painted  at  fird  in  oil,  with  very  promifiog  appearances  of  fuccefs  ;  but  afterwards 
(lie  applied  hcrfclf  entirely  to  miniature,  for  which  indeed  nature  feemed  to  have  fur- 
nilhcd  her  with  peculiar  talents.  Hit  work  in  that  dyle  loon  procured  her  the  favour  of 
moil  of  the  Princes  of  Germany,  and  the  Nobility  of  Holland ;  and  the  Duke  of  Wirtem- 
bcrg,  in  particular,  font  the  portraits  of  himfelf  aod  his  fitter  in  large,  to  be  copied  in  mini- 
ature by  her  hand  ;  in  which  performance  flic  fucceeded  fo  happily,  that  her  reputation 
was  effeftuKi  efiabliflicd  through  all  Germany. 

Though,  by  the  influence  of  her  father,  flic  was  prevailed  on  to  devote  mod  of  her  time 
io  portrait-painting,  as  thole  kind  of  pictures  produced  a  much  greater,  and  a  more  im- 
mediate profit  to  his  family,  yet  her  favourite  fubjeds  were  thofc  of  the  paftoral  kind,  in 
which  (he  difplayed  the  delicacy  of  hertafte,  in  invention  and  compoCtion,  in  the  elegance 
of  her  manner  of  defigning,  and  in  giving  fo  much  harmony  to  the  whole  as  never  failed 
to  afford  pleafurc  to  the  mod  judicious  beholders.  Hut,  in  all  her  fubjecb,  die  discovered' 
a  line  genius,  an  exceeding  good  tafle,  and  agreeable  colouring. 

ANTHONY  WATERLOO. 
Lamijlape. 

Houbraken  and  Weyermans,  the  principal  Dutch  authors  who  write  any  thing  rela- 
tive to  Waterloo,  make  no  mention  of  the  place  or  time  of  this  artid's  nativity,  nor 
of  the  in.! iter  by  whom  he  was  indruded  in  the  art  of  painting;  but  they  take  notice, 
that  by  fome  it  is  faid  he  was  born  at  Amdcrdam  ;  and  as  pofitively  affirmed  by 
others,  that  he  was  aorn  at  Utrecht,  near  which  city,  and  in  it,  he  fpent  the  greated 
part  of  his  life.    However,  his  dyle  diffidently  didinguiihes  him  from  any  of  his 
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Contemporaries,  and  his  merit  entitles  him  to  a  place  among  the  bed  painters  of  the  Low 
Countries. 

His  fcenes  ore  agreeable  representations  of  finiple  nature,  though  he  wanted  Skill  to 
afliftor  improve  it  ;  he  imitated  juftly  what  he  Saw,  but  wanted  elegance  in  his  choice  of 
objects,  as  well  as  in  the  choice  of  his  fituations;  yet  truth  and  nature  arc  vi  Able  in  all  hit 
performances.  There  is  generally  a  great  degree  of  clearnefs  in  his  fkies,  and  very  good 
keeping  in  refpeci  to  his  diflanccs ;  he  ffiews  an  extraordinary  variety  in  the  verdure  of 
the  trees  and  grounds  which  compofe  his  fubje&s;  and  he  adapted  them  very  judicioufly 
to  tins  different  hours  of  the  day,  as  alfo  to  the  different  feafons  of  the  year.  The  trunks 
of  his  trees  are  particularly  laboured,  and  the  rcfleaions  of  objeas  in  the  water  are 
wonderfully  tranl'parcnt. 

Several  of  the  landscapes  of  Waterloo  have  no  figures,  beeauSe  he  was  confeious  of  his 
want  of  ability  to  execute  them  in  fuch  a  manner  as  to  add  any  degree  of  honour  to  the 
reft  of  the  work  ;  and  therefore  he  procured  Weeninx  to  infert  the  figures  and  cattle  in 
many  of  his  landscapes,  which  at  prefent  adds  confidcrably  to  their  value.  In  his  own 
time  his  piaures  were  eagerly  purchafed,  and  at  large  prices  ;  nor  arc  they,  even  at  this 
day,  held  inlefs  eftimation  ;  but  his  paintings  are  now  very  rarely  to  be  purchafed,  though 
he  has  left  abundance  of  excellent  drawings,  and  etched  a  great  number  of  his  defigus, 
which  have  a  great  deal  of  fpirit,  and  arc  tiue  nature. 

ANTHONY  WATTEAU. 
Converfaiions,  Land/capes,  and  Encumpnrnntt  of  Armies. 

DIED  1721,  AGED  37. 

He  was  born  at  Valenciennes,  in  lG84,and  received  foaic  inuru&iom from  an  indiffer- 
ent painter,  who  rcfided  in  tliat  town.  But  Wattcau,  who  neither  wanted  genius  nor  ap- 
plication, Soon  obtained  Sufficient  (kill  to  perceive  the  incapacity  of  his  inftruaor,  and- 
therefore  quitted  him,  and  placed  himfolf  with  another,  whole  principal  employment  was 
del-gning  theatrical  decorations  ;  and  for  a  lliort  time  he  atliitcd  that  mafter  in  the  orna- 
ments of  the  Opcra-houfc  at  Paris.  But,  being  afterwards  left  deftitute  and  unknown  in 
that  great  city,  he  laboured  under  fuch  difficulties,  that,  to  procure  an  immediate  main- 
tenance he  was  compelled  to  work  for  the  Shops,  and,  with  all  his  induftry,  could  fcarcely 
get  even  a  poor  fubfifience. 

While  he  was  in  that  wretched  fituation,  he  accidentally  became  intimate  with  Claude 
Ciillot,  who  was  in  good  cAecm  for  his  defigns  in  the  grotefque  ftyle,  though  in  other 
refpeas  he  was  accounted  but  an  indifferent  painter,  and  very  incorrea.  Gillot  conceived 
fucha  fricudihip  for  Wattcau,  that  he  freely  communicated  to  him  all  the  observations  he 
had  made  in  the  art,  and  every  precept  by  which  he  formed  his  own  tafte,  and  in  fliort 
infirufted  him  to  the  utmoft  of  his  ability  ;  fo  that  Wattcau  foon  equalled  his  mailer  in 
invention  and  readinefs  of  execution,  till  at  lan  he  exceedingly  furpaffed  bin,  For,  as  ho 
in  a  fhort  time  had  accefsto  the  Luxembourg  gallery,  by  being  em  ployed  under  Audran, 
he  was  fVrongly  affected  with  viewing  the  works  of  Kubcns ;  he  Studied  them  with  atten- 
tive pleafiire  ;  he  acquired  new  ideas  of  light  and  Shadow,  and  of  the  true  beauty  of  co- 
louring, to  which  before  that  time  he  had  been  totally  a  ftrangcr.  Immediately  he  quitted 
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his  former  tafle  of  defign  derived  from  Gillot,  and  aflumed  another  in  its  Head,  peculiar 
to  himfclf,  that  was  more  elegant,  and  more  correct. 

From  that  period  the  reputation  of  Wnttean  increafed  daily  ;  though,  as  his  manner  of 
thinking,  compofing  and  colouring,  was  quite  new,  his  performances  were  neither  fo  much 
admired  nor  coveted,  while  hciived,  as  tliey  have  been  lincc  his  death;  and  they  feem  lobe 
itill  increaling  in  their  value,  lie  hoped  to  have  added  to  his  fortune  and  credit,  by  viiiting 
London:  but  the  bad  Hate  of  his  health  during  bU  Continuance  in  that  city,  which  was  but 
for  one  year;  the  novelty  of  his  iiyle,  which  at  firft  feemcd  rather  to  furprife  agreeably 
than  immediately  to  excite  either  admiration  or  applaufc  ;  and  perhaps  his  not  being  fuf- 
ficirntl y  know  n  to  thole  who  were  the  belt  judges  of  the  art ;  thole  feveral  circumftances 
might  have  contributed  to  his  not  having  experienced  in  Knglaud  inch  an  encourage- 
ment as  was  proportioned  to  his  merit. 

He  accuftomed  himfclf  to  copy  the  works  of  the  heft  artifts,  and  made  the  colouring 
of  RubeiM  end  V&ltdyck  always  his  models.  He  was  indefatigable  in  defigning,  never 
permitting  his  pencil  to  be  unemployed  ;  as  may  readily  be  conjectured,  from  the  great 
quantity  of  works  which  he  (ketched  and  finilhed.  His  fiibjcdls  are  generally  comic 
converfations,  the  marchings,  huttings,  or  encampments  of  landfcapes,  and 

grotefques,  all  which  he  fmiflied  w  ith  a  free,  flowing  pencil,  a  pleallng  tone  of  colour,  a 
neat  and  fpirited  touch,  and  they  are  alio  corrcftly  deligned.  The  figures  which  he 
introduces  in  his  compofitions,  in  whatever  character  he  deligns  them,  have  a  peculiar 
grace  in  the  airs  of  the  heads,  and  fomewh.it  becoming  in  their  attitudes  ;  their  actions 
are  eafy  and  natural,  and  they  are  always  agreeably  and  (kilfully  difpofed.  The  colouring 
of  his  landfcapes  is  lively,  his  trees  are  touched  with  a  Angular  freedom,  and  the  whole 
together  has  a  charming  effect. 

Although  the  compofitions  of  Wattcau  cannot  be  juftly  confidcred  as  of  the  firft  rank, 
yet  they  have  their  particular  merit ;  and,  in  their  way,  have  a  degree  of  excellence 
which  no  fubfequent  artift  has  yet  equalled,  and  they  feem  to  advance  daily  in  the  cftccm 
of  the  public. 

ANSELME  W  E  E  LI  KG. 
Portraits,  Converfations,  and  Hijlory. 

DIED  I7«,  ACED  7*. 

He  was  born  at  Bois-le-<luc,  in  1C75,  and  learned  the  art  of  painting  from  oneDclang, 
a  portrait-painter  of  very  low  rank,  to  whom  in  a  (hort  time  he  (hewed  himfclf  fupcrior; 
for  it  may  be  often  obferved,  that  many  excellent  painters  have  been  difciples  to  very 
indifferent  mnftcrs,  and  have  owed  their  future  eminence  to  the  powers  of  their  own 
genius,  and  their  affiduity  in  ftudying  after  nature. 

Wecling  foon  quitted  Delang,  not  without  feeling  a  confeious  pride  on  obfervtng  the 
fuperiority  he  had  gained  over  his  inftructor ;  but  going  to  Middlcburg,  and  feeing  fome 
fine  original  paintings  of  different  mailers,  which  were  there  in  the  poflellion  of  a  picture 
merchant,  he  was  mortified  to  find  himfclf  fo  inferior  in  every  refpeft  to  what  might  be 
expelled  from  a  good  artift  ;  it  almoft  reduced  him  to  adefpairof  everfucceeding  in  his 
profclbon,  and  made  liiuircfolvc  to  fix  his  rcfidcncc  in  the  Kail-Indies.    However,  the 
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tncrchant  encoaragcd  him,  and  recalled  him  from  hii  defpondcncy  by  offering  him  the 
opportunity  of  ftudy'mg  after  the  beft  paintings  in  his  collection  ;  and  he  kept  him  in  hit 
houfe  for  two  year*,  copying  the  works  of  thofe  great  men  who  were  the  beft  models 
for  the  improvement  of  his  taftc,  his  colouring,  or  his  handling. 

From  that  time  he  became  uncommonly  induftrious,  and  at  I  aft  compofed  and  finifhed 
fcveral  pictures,  in  the  ftyle  of  Vanderwcrf  and  Schalckcn,  which  were  very  highly 
commended,  and  immediately  bought  up  at  large  pricea.  It  was  then  in  his  power  to 
have  eftablifhed  his  fortune  and  his  reputation ;  but,  by  fomc  unaccountable  infatuation, 
he  grew  difTolule,  and  loft  not  only  the  efteem  of  the  Public,  but  forfeited  alfo  the  favour 
of  his  beft  friends.  Hit  manner  of  life  proved  to  have  a  gteat  influence  on  all  his  latter 
production*;  for  they  are  by  no  means  equal  to  thofe  of  his  early  time  j  and  by  a  neglect 
of  his  pra&ice,  and  a  difregard  to  his  moral  character,  he  was  reduced  to  the  ulmoft 
wretchednefs  and  want  before  he  died. 

His  tafte  of  defign  and  colouring  was  very  good,  and  his  knowledge  of  the  chiaro- 
fcuro  very  extenfive ;  for  which  reafon  many  of  his  fubjeirs  rcprerent  figures  by  candle- 
light. His  firft  and  beft  works,  after  his  ftudies  at  Middleburg,  are  as  much  co:i:mcnded 
and  coveted,  as  his  latter  works  are  d ill  iked  and  contemned. 

JOHN  BAPTIST  WEENINX,  oiled  the  Old. 
Land/capes,  Portraits,  Animals,  and  Flovers. 

DIED  I6«0,  AGED  39. 

He  was  bom  at  Amfterdam,  in  1621,  and  placed  as  a  difciplc  with  Abraham  Blocmart, 
who  was  excellently  qualified  to  give  him  every  neceflary  in  ft  ruction  :  and  his  pupil 
received  proportionable  improvement.  Weeninx  laboured  inccflautly,  and  (hewed  a 
careful  attention  to  the  precepts  of  his  maftcr;  but  he  daily  mcrrafed  his  knowledge, 
by  ftudying  nature,  and  dcfigning  every  object  that  appeared  worthy  of  being  inftrtnl 
in  his  future  compofuions.  Particularly  he  was  fond  of  making  (ketches  alu-r  eieeant 
buildingt  that  were  entire,  or  of  caftles  that  were  ruinous  and  decayed,  as  alio  (hips 
and  animals  of  all  kinds,  by  which  method  of  practice  be  rendered  hinaftlf  an  univeru! 
painter. 

After  he  left  the  fchool  of  Bloemart,  he  fpent  fomc  time  with  Nicholas  Moojart,  and 
adopted  h'.s  manner  fo  effectually,  that  it  was  fcarce  poflible  to  diftinguifh  the  work  of 
the  one  from  the  work  of  the  other.  He  sdfo  fpent  four  years  at  Rome,  where  he  w  as 
patronifed  by  Cardinal  Pamphilio,  who  wifhed  to  detain  him  in  that  city,  and  engaged 
him  in  the  fervice  of  the  Pope  ;  but  the  importunity  of  his  wife,  and  the  joint  foliciiation 
of  all  his  friends,  induced  him  to  return  to  his  native  country. 

He  excelled  equally  in  hiftory,  portrait,  animals,  fea-ports,  and  landfcapes ;  and  every 
fubject  he  painted  was  agreeably  executed,  with  an  excellent  tone  of  colour ;  but  his 
portraits,  in  particular,  had  force,  freflinefs,  and  great  refcmblancc.  His  pictures  of  the 
larger  fire  are  in  general  accounted  better  than  thofe  in  a  finall  j  for  he  found  it  difficult 
to  adapt  his  pencil  to  fuch  different  proportions,  with  fuch  neat  cxactnef*  as  could  be 
wifhed.  And  yet  there  are  fomc  fmall  pictures  of  his  hand,  which  appear  as  delicately 
finifhed  as  fome  of  Gerard  Douw,  orMieris;  though,  on  a  judicious  inflection,  tliev  are 
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found  lcfs  fpiritcd,  and  lefs  exquifite,  than  tht  work,  of  either  of  thofe  mailers,  and  the 
figures  want  correctnefs  and  elegance. 

He  painted  with  &  furprifing  and  almoft  incredible  expedition,  having  very  often  not 
only  Iketched,  but  finiffced  a  picture  five  or  fix  feet  high  in  the  compafs  of  one  day  ;  and 
particularly  he  finilhed  one,  reprefenting  a  bull  baited  by  dogs,  painted  after  nature,  in 
that  fpace  of  lime.  It  is  alfo  afferted,  that  in  one  fummer's  day  he  begun  and  entirely 
finiOted  three  portraits  on  canvas,  of  a  three-quarter  fixe,  and  the  heads  were  full  aa 
large  as  life. 

Houbraken  mentions  a  very  capital  picture  of  this  mafler,  of  which  the  fubjed  was 
the  Prodigal  Son,  which  he  defcribes  as  being  excellent  in  the  invention  and  couipofiliou, 
and  touched  with  a  mellow  and  a  charming  pencil. 

JOHN  WEEN  I  NX,  called  the  Young. 
Land/capes,  Animals,  Huntings,  and  Dead  Fowl. 

DIED  1719,  AOBO  73. 

He  was  the  fon  and  difciple  of  John  Baptift  Weeninx,  bom  at  Atnflerdam  in  itf44  ; 
but  although  his  father  exerted  all  his  induftry  to  improve  him  in  every  branch  of  his 
prefeffion,  yet  the  mod  eflentiai  part  of  his  (kill  was  derived  from  his  inceflant  ftudy  of 
nature.  He  painted  as  great  a  variety  of  fubjeas  as  his  father,  and  with  great  fuccefs. 
The  pictures  of  his  firft  time  can  fcarce  be  diftinguifhed  from  thofe  of  John  Baptift 
Wceninx;  nor  is  it  poffible  to  find  fo  Hrong  a  refcmblance  in  tbe  works  of  any  two 
painters,  as  to  their  manner  or  merit.  The  younger  Weeninx,  however,  avoided  what 
was  mod  exceptionable  in  the  works  of  his  father,  which  was  a  predominant  grey  or 
brown  colour,  obfcrvablc  in  the  paintings  of  that  m after.  He  alfo  had  a  furprifing  power 
of  his  pencil,  and  finilhed  with  an  equal  degree  of  excellence  what  he  painted  in  a  large 
andafmall  (ire. 

The  Eledor  John  William,  Count  Palatine  of  the  Rhine,  invited  Weeninx  to  his 
Court;  he  allowed  him  a  confidcrablc  pennon  ;  and  employed  him  to  adorn  the  galleries 
at  Benlberg,  which  he  accomplilhcd  with  very  great  applaufe ;  having  in  one  gallery 
represented  the  hunting  of  the  flag,  and  in  the  other  the  chace  of  the  wild  boar.  The 
figures,  landfcapes,  and  animals,  were  all  executed  by  his  own  pencil,  and  equally  well 
finilhed. 

Although  tbe  old  Weeninx  was  juftly  very  much  efteemed,  yet  was  he  far  furpafled  by 
his  fon,  whofe  ufual  Subjects  were,  animals  of  every  kind,  landfcapes,  and  flowers,  and 
thofe  he  painted  exactly  after  nature.  His  colouring  was  true  ;  he  had  the  (kill  to  vary  his 
touch  according  to  every  different  Subject,  without  adhering  to  the  ftyle  of  any  particular 
mailer,  either  in  his  pencil  or  his  colour ;  and  his  figure*  had  as  much  merit  in  their  deiign 
and  difpolition,  as  any  other  part  of  his  works. 

One  of  the  pictures  of  the  younger  Weeninx  was  fold  for  three  hundred  florins,  though 
the  fubject  was  only  a  pheafant  and  other  game. 


RUDOLF 


Digitized  by  Google 


WE  R 


[    6*3  ] 


WER 


•RUDOLF  WERDMULLER. 

DIED  16C8,  ACBD  29. 

He  was  of  a  Patrician  family  at  Zuric,  the  pupil  of  Conrad  Meyer,  and  in  defign  and 
colour  had  raifed  the  grcatcft  expectation  of  his  powers,  when  he  periled  by  accident  in 
the  river  Sil. 

ADRIAN  VAN  D  ER  WERF,  Chevalier. 

J/i/loty,  Portraits,  and  Comerfalions. 

DIED  1787,  AO f  d  68. 

He  was  born  near  Rotterdam,  in  1659,  and  received  hi*  firft  inflruclicn  from  Picolct,  a 
portrait-painter;  but  he  was  afterwards  the  difciple  of  Eglon  Vandemrcr,  with  whom  he 
continued  for  four  years,  and  made  fo  happy  a  progrefs,  that  before  he  quitted  that  mafler 
he  copied  a  picture  of  Mierts's  painting  fo  exceedingly  exact,  that  it  afforded  as  much 
furprife  as  pfeafure  to  all  judges  who  examined  the  neatnefs  of  the  penciling,  and  the  truth 
of  the  imitation. 

He  took  pains  to  improve  himfelf,  by  defigning  after  the  bcfl  plairtcr  figures  he  could 
procure,  which  were  cads  from  the  antique ;  and  acquired  a  much  better  tafle  of  the 
delicate  turn  of  the  limbs,  and  of  the  naked  in  genera),  than  he  had  hitherto  poflelTed ;  fo 
that  he  was  introduced  into  the  world  at  a  very  early  time  of  life,  with  all  poffible  advan- 
tages. Before  he  was  engaged  in  the  fervice  of  the  Elector  Palatine,  be  employed  him- 
felf in  painting  portraits  in  the  manner,  and  alfo  in  the  fize  of  thofe  of  Netfcher ;  but 
he  was  foon  difguftcd  with  that  kind  of  painting,  and  applied  himfelf  entirely  to  paint 
hiftorical  fubjeds  in  a  fmall  fize  The  elc&or  having  accidentally  fcen  fomc  of  his  per- 
formances in  that  flyle,  conceived  fuch  a  friendfliip  for  the  artift,  and  fuch  a  fondnefs 
for  his  paintings,  that  he  engroflwl  the  grcateft  part  of  his  works,  and  thofe  that  were  moft 

That  Prince  (hewed  Vander  Werf  every  mark  of  real  efteem,  and  alfo  of  liberality  and 
beneficence.  He  conferred  on  him  the  order  of  knighthood,  enobled  his  descendants, 
honoured  him  with  a  prefent  of  a  chain  of  gold  and  a  medal,  prefented  him  with  his  portrait 
fet  with  diamonds  of  great  value,  and  allowed  him  a  noble  pennon,  befides  paying  hint 
gene rou fly  for  his  work.  And  being  complimented  with  a  picture  of  Diana  and  Califla,  bv 
the  wife  of  Vander  Werf,  he  gave  Vander  Wcrf,  in  return,  fix  thoufand  florins,  and  to  his 
wife  a  magnificent  toilette  of  filver. 

The  genius  of  this  mafler  peculiarly  directed  him  to  the  painting  of  hiftory  in  fmall, 
which  he  finifhed  in  a  mod  exquifite  manner.  His  pencil  is  tender  and  fweet,  his 
defign  correct,  and  the  roundnefs  and  relief  of  his  figures  appear  truly  admirable ;  but  his 
carnations  are  not  lively,  they  have  fomewhat  of  a  yellowifh  tint}  and  though  in  the 
polifh  of  his  finifhing,  he  had  no  fuperior,  yet  in  moft  of  his  works  his  colouring  is  cold, 
and  hath  more  of  the  appearance  of  ivory  than  of  animated  flefh.  He  fpent  a  gnat 
deal  of  lime  on  his  pictures,  to  give  them  the  utmoft  tranfparence ;  but  bv  that  intenfe 
labour,  the  fpirit  of  his  works  feemed  to  be  confiderably  diminifhed.    The  piaurrs 
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of  this  eminent  matter's  hand  are  full  purchafed  at  very  high  prices,  and  are  rarely  to  be 
met  with  ;  but  at  this  day  hit  paintings  do  not  excite  Co  great  a  degree  of  admiration  as 
they  feem  to  have  done  in  the  life-time  of  their  author,  though  they  are  very  highly 

pr:zed. 

PETER  VANDER  WERF. 

Portraits,  Omverfations,  Hiftory. 

He  was  bom  near  Rotterdam,  in  1665,  and  was  the  difqiple  of  his  brother  Adrian 
Vander  Werf.  At  firft  he  copied  the  works  of  his  brother,  with  the  fame  tone  of  colour, 
and  the  fame  delicate  manner  of  finifhing;  but  afterwards  he  painted  from  his  own 
defigns,  and  thofe  were  generally  retouched  by  Adrian,  which  entitles  them  to  much 
greater  clleetn  than  any  other  of  his  performances  which  were  entirely  of  his  own 
hand. 

He  painted  portraits  and  converfations  extremely  well ;  and  without  allowing  him  to  be 
any  way  on  an  equality  with  his  brother,  yet  be  may  be  confidered  as  a  very  able  artift ; 
and  a  fmall  picture  of  his  painting  was,  in  the  year  1713,  fold  at  Rotterdam  for  five  hundred 
and  fifty  guilders.  That  picture  reprcfented  three  girls  playing  with  flowers;  and  a  copy, 
after  a  painting  of  his  brother  Adrian,  which  reprcfented  a  Holy  Family,  was,  in  the  year 
1731,  fold  for  eight  hundred  guilders. 

JOSEPH  WERNER. 
Hiftory  and  Portrait,  in  Oil,  and  Miniature,  and  Frefco. 

DIED  1710,  AGBD  73. 

He  was  born  at  Beme,  in  Switzerland,  in  1637,  and  intruded  in  the  principles  of 
painting,  particularly  in  defign,  by  his  father,  who  was  an  artift  of  good  eftecm ;  but 
he  afterwards  was  placed  as  a  difciplc  with  Matthieu  Merian,  at  Frankfort.  Under  that 
maftcr  he  discovered  fo  apt  a  genius,  and  made  fo  quick  a  progrefs,  that  Merian,  defirous 
to  have  the  talents  of  his  pupil  properly  cultivated,  advifed  him  to  perfect  himfelf  in 
Italy,  and  procured  for  him  a  friend,  with  whom  he  travelled  to  Rome  without  any  ex- 
pence.  There  Werner  applied  himfclf  induftrioufly  to  his  ftudies,  and  not  only  examined 
every  objevt  by  which  he  could  be  improved,  but  took  pains  to  copy  and  defign  the 
bed  productions  of  ancient  and  modem  art ;  and  by  that  means  acquired  fuch  a  readi- 
ngs of  hand,  as  enabled  him  to  make  an  incredible  number  of  (ketches,  and  valuable 
defigns. 

He  painted  as  well  in  frefco  as  in  oil ;  but  having  a  predominant  inclination  to  miniature, 
he  indulged  it,  and  ever  after  devoted  his  pencil  entirely  to  that  kind  of  painting;  in  which 
(according  to  the  tcftimony  of  Sandrart)  he  arrived  at  great  excellence  ;  and  Sandrart,  who 
had  Teen  his  works,  was  an  indifputable  judge  of  their  merit. 

He  painted  hifiorical  fubjects  in  miniature  with  remarkable  neatnefs  and  elegance  ; 
the)'  were  correctly  defigned,  and  well  coloured;  his  di  dances  receded  happily;  his 
figures  were  finely  proportioned,  and  had  good  exprelBon;  and  the  whole  had  a  great 
deal  of  harmony.    But  his  chief  plcafure  confided  in  painting  portraits,  which  he 
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finiQied  in  in  exquifite  manner,  and  gave  hit  pictures  a  moft  cxafi  rcfemblance  of  his  mo- 
dels 

For  fome  year*  he  was  employed  at  the  Court  of  France,  where  his  performances  pro- 
cured him  honour ;  and  he  afterwards  painted  the  portrait  of  the  Arch-Duchcfs  at  Infpruck, 
for  which  he  was  liberally  rccompenfed,  and  received  the  diftinftion  of  a  chain  of  gold 
and  a  medal.  But  notwithftanding  the  happy  fituation  of  his  affairs,  while  he  lived  at 
Auxbourg,  where  he  was  inceffantly  engaged  by  the  Princes  and  prime  Nobility  of  Ger- 
many, yet  he  was  anxious  to  revifit  his  native  city,  though,  on  his  arrival  there,  he  found 
himfelf  much  difappointed  in  his  expedations  ,  and  on  that  account  he  foon  after  accepted 
of  the  employment  of  Direaor  of  the  Royal  Academy  of  Fainting  at  Berlin,  to  which  he 
was  appo  inted  by  a  patent  from  Frederick  III.  King  of  Pruffia,  with  a  Wary  of  fourteen 
hundred  ruc-dollars  a  year. 

ROGER  VANDER  WEYDE,  called  ROGER  of  BRUGES. 

Hijiory,  Portrait. 

He  was  born  at  Bruges,  about  the  year  "1415,  and  was  the  difciple  of  John  Van  Eyck, 
the  difcovcrer  of  the  art  of  painting  in  oil  j  but  that  matter  concealed  the  fecret  of  the  dif- 
covcry  from  his  difciple  till  within  a  thort  time  of  his  death,  and  then  fully  acquainted  him 
w  ith  every  particular.  From  that  period  Roger  began  to  make  himfelf  known  by  many 
grand  compofitions  in  a  Urge  file,  his  figures  being  very  well  defigned,  and  he  is  confider- 
ed  as  one  of  the  firft  of  the  Flemifh  artifts  who  improved  the  national  tafte,  and  divefted  it 
of  the  Gothic  in  fome  fmall  degree ;  for  he  (hewed  confidcrable  grace  in  the  airs  of  his 
head*,  and  was  corred  in  his  defign.  He  was  very  attentive  to  the  expreffion  of  his  figures, 
and  in  that  refpea  was  generally  true.  Several  Princes,  and  many  of  the  moll  eminent  per- 
fons  of  his  time,  had  their  portraits  painted  by  him,  and  he  obtained  both  fame  and  fortune 
by  the  variety  of  works  in  which  he  was  employed. 

He  made  himfelf  very  memorable  by  fome  paintings  which  are  in  the  Town-hall  at  Bru- 
ges, and  which  have  been  exceedingly  commended.  The  fubject  of  one  is  the  exemplary 
juftice  of  Trajan  executed  on  one  of  his  foldicrs,  on  the  complaint  of  a  mother,  whofe  foa 
had  been  murdered  by  him  :  the  fubje&of  the  other  is,  Archambrant,  Prince  of  Brabant, 
flabbing  his  nephew,  who  waa  his  next  heir,  when  he  himfelf  was  near  dying,  for  having 
ravifhed  a  maid  of  that  country.  In  both  hiftories  the  painter  hath  fhewn  great  abilities  and 
good  expreffion ;  and  in  the  countenance  of  the  Prince  of  Brabant  there  is  fomewhat 
ftrikingly  terrible,  a  mixture  of  grief  and  revenge,  combined  in  the  face  of  a  dying 
perfon. 

•  Mr.  Deft  imp*  it  guilty  of  in  extraordinary  over  fight  in  regard  to  Roger  Visiter  WeTdc,  which,  in  (b  /adkiovi 
i  wiiur  it  Defcampa,  feemt  unaccountable  ;  (or.  in  page  7  of  hit  firft  Tolunac,  he  deftnbet  Roger  of  Brvget  ui  painter 
who  wu  correct  in  hit  manner  of  dcAgniog,  »nd  who  gave  a  competent  degree  of  grace  lo  hit  figuret;  without  mention- 
ing the  year  of  hit  death.  And  yet,  in  page  33  of  the  fame  rolume,  he  defcribea  Vander  Weyde  in  a  more  particular 
r,  at  if  he  wat  a  different  matter  i  ixet  hit  deith  in  13*9,  which  would  make  him  114  yeirt  of  age  >t  hit  death, 
i  to  ha»e  been  born  (at  moft  author!  teflify)  in  14 1 4  i  end  he  alfo  cnamcratci  fe  »eral  of  bit  principal  per- 
!  U  appear,  that  Mr.  Dcftampt  concluded  Roger  of  Brugc.  and  Vander  Weyde  to  be  different 


ing  dtftincuifticd  by  the  •ppcilation  of  Roger  of  Beget,  on  account  of  the  city  in  which  he  followed  hi.  profeJB  , 
it  waa  alfo  the  pUce  of  hit  nititity  |  and  hit  real  name  waa  Roger  Vander  Weyde. 
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GERARD  WIGMANA. 
Hijiory. 
died  1741,  acbd  68. 

He  was  born  at  Worckum,  in  Frifcland,  in  167s ;  and,  at  Toon  at  be  was  qualified  to 
travel,  went  to  Italy,  where  he  fludied  the  painting*  of  Titian,  Raphael,  and  Julio  Romano. 
Thofe  he  made  ufe  of  a*  hi*  model*,  and  for  fome  time  copied  and  defigned  the  work*  of 
thofe  celebrated  artifts,  with  great  attention  and  uncommon  labour ;  fo  that,  when  he  re- 
turned to  Holland,  he  was  enabled  to  compofe  hit  own  fubjects,  which  be  ufually  took  from 
fume  pafTage*  of  the  Roman,  Grecian,  or  fabulous  biftorians  ;  and  he  was  fo  exceedingly  dili- 
gent at  hi*  work,  that  though  his  pidures  are  finifbed  extremely  high,  yet  by  his  unwearied 
perfeverance  he  finifhed  a  great  number  of  them. 

He  was  not  more  remarkable  for  the  delicacy  of  bis  pencil,  than  for  his  abundant  vanity ; 
he  formed  fo  fond  of  lavifhing  exorbitant  praifes  on  bis  own  produ&ion.*,  that  he  neither 
afforded  an  opportunity  to  others  to  commend  them,  nor  left  them  even  an  inclination  to 
H ;  but,  by  his  vain  compliments  to  himfclf,  difcredited  his  work,  and  difgufted  his  bed 
friends,  as  well  as  the  ableft  judges  who  viewed  them.  As  an  inftance  of  bis  pride  and 
prefumption,  it  is  affcrtcd  that  he  demanded  near  three  hundred  pounds  for  one  picture,  of 
which  the  fubject  was  the  Death  of  Alexander.  It  had  indeed  great  merit  in  fevcral  parti, 
but  it  was  not  correct  in  the  drawing  or  defign,  and  had  many  imperfections  in  regard  to 
the  difpofition  and  expreffion ;  but  the  price  demanded  appearing  too  exorbitant  for  any 
judicious  pcrfon  to  become  a  purchafer,  it  was  never  fold  till  after  bis  death.  He  alfo  paint- 
ed the  Parting  of  Hector  and  Andromache,  and  many  other  hiftorical  fubjects;  but  the 
rates  he  expected  prevented  their  being  fold,  though  bis  works  were  extremely  coveted. 

The  difappointments  which  he  perpetually  met  with  fo  effectually  mortified  him,  that  he 
w  as  at  lad  induced  to  vifit  London,  in  hope  of  greater  fuccefs  ;  but  he  found  that  the  Englifh 
nation,  though  always  ready  to  encourage  the  appearance  of  merit,  was  equally  apt  to  be 
difgufied  by  conceit  and  vanity ;  he  therefore  met  with  no  other  reception  in  England,  than 
he  had  before  experienced  in  hi*  own  country.  However,  he  certainly  had  very  fingular 
merit  in  fome  part*  of  his  profeffion,  and  defected  a  much  better  lot ;  but  he  fell  a  facrifice 
to  his  having  too  exalted  an  opinion  of  his  own  abilities. 

His  pictures  are  for  the  moft  part  tolerably  well  compofed  ;  and  his  colouring,  in  which 
confined  his  chiefefi  excellence,  is  remarkably  brilliant  and  transparent,  and  is  moft  highly 
finifhed,  with  a  light,  neat,  and  delicate  pencil.  But  his  expreffion  is  very  indifferent ;  his 
figures  are  not  elegantly  grouped  ;  the  hiftorical  characters  are  never  marked  with  fufficient 
prccifion  ;  and  hi*  drawing  is  frequently  incorrect.  And  yet  the  clearnefs  and  fweetnefs  of 
his  colouring  pleafingly  attracts  the  eye,  and  may  fometimes  miflead  the  judgment.  He  ima- 
gined himfclf  equal  to  Raphael,  at  lcaft  in  his  colouring,  and  affected  to  be  called  the  Ra- 
phael of  Frifcland. 
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ADAM  W  I  LLAERTS. 

Stoi-ms,  Calms,  and  Sea-ports. 

- 

DIED  1640,  AOED  63. 

He  was  born  at  Antwerp,  in  1577,  and  was  very  much  efteemed  for  having  a  good  know- 
ledge  of  perfpecVtve,  a  free,  light  pencil,  and  an  agreeable  manner  of  colouring,  except  that 
fomctimcs  it  was  a  little  too  grey. 

Hisufual  fubje&s  were  fea-pieces,  viewa  of  ports,  havens,  and  (bores,  with  flfli-markcts, 
proceffions,  or  veffcls  lading  or  unlading  ;  and  in  all  his  cotnpofilions  there  arc  a  great  num- 
ber of  fmall  figures,  which  he  generally  (ketched  after  nature,  and  he  gave  them  draperies 
fuitablc  to  the  mode,  and  to  their  occupations.  Sometimes  he  reprcfented  the  burning  of 
houfes,  (hips,  and  villages,  in  which  fubjecls  he  was  allowed  to  have  abundance  of  merit ; 
but  at  prefenthii  works  are  not  as  much  efteemed  as  they  have  been  formerly,  becaufe,  al- 
though there  is  a  competent  (hare  of  cleamefs  and  tranfparence  in  many  of  his  pictures,  there 
is  alfo  fomewhat  dry  and  (tiffin  his  manner;  bis  figures  want  grace  and  elegance;  and  though 
his  fcenes  and  veflels,  as  well  as  his  figures,  were  copied  from  nature,  his  choice  was  frequent- 
ly not  commendable.    He  had  a  fon, 

ABRAHAM  WILLAERTS, 

who  was  born  at  Utrecht,  in  1613  ;  and  who  fucceffively  was  the  difciple  of  his  father,  of 
John  Bylcrt,  and  alfo  of  Vouet;  and  he  continued  for  feveral  years  in  the  fen-ice  of  Prince 
Maurice. 

WILLEBORTS.   Vid.  BOSCHAERT. 

JOHN  WILDENS. 
Land/capes,  Figures. 

DIED  1644,  AOED  60. 

He  was  born  at  Antwerp,  in  1584,  but  the  mailer  under  whom  he  was  inftruaed  is 
not  mentioned.  He  (ludied  every  object  after  nature,  and  became  an  excellent  painter  of 
landfcape.  His  fkies,  trees,  grounds,  and  waters,  are  all  true  imitations  of  what  he  bad 
obferved  in  his  walks  through  the  country;  and  every  thing  he  painted  was  lightly  and  freely 
executed. 

Wildcns  was  very  much  eftcemed  by  the  Public,  when  Rubens  obferving  his  merit,  at- 
tached him  to  himfelf;  and  the  approbation  of  fo  admirable  an  artift  is  more  than  athoufand 
encomiums  of  other  lefs  able  judges  in  favour  of  Wildens.  Rubens  employed  him,  as  well 
as  Van  Uden,  to  paint  the  back-grounds  of  bis  grand  compofitions,  where  landfcape  was 
neceffary ;  and  he  commended  him  extremely  for  adapting  his  tone  of  colour  to  the  red  of 
the  defign,  and  to  the  neighbouring  tints,  with  fuch  accuracy  and  judgment,  that  the  work 
of  Wildcns  and  Rubens  harmonized  as  happily  as  if  their  combined  labours  had  only  been 
exeutedby  pen 
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He  had  a  good  genius,  and  his  choice  of  nature  was  exceedingly  agreeable;  his  execution 
was  very  ready,  and  in  that  refpeA  he  was  fuperior  to  Van  Uden  ;  he  had  fomewhat  pleat- 
ing and  natural  in  his  colouring,  and  he  defigned  and  painted  the  figures  in  his  landscapes 
in  a  good  ft  vie.  Two  of  the  mod  capital  paintings  of  Wildens  are  in  the  chapel  of  St.  Jofeph 
at  Antwerp ;  the  fubjed  of  one  is,  the  Flight  into  Egypt,  and  of  the  other,  the  Repofe  of 
the  Virgin,  with  angelic  beings  miniftering  to  her.  The  laodfcape  in  thofe  pictures  appears 
fuperior  to  any  of  the  works  of  Wildens  ;  and  the  figures  were  painted  by  Lang  Jan,  but  they 
have  all  the  beauty,  delicacy,  and  grace  of  Vandyck. 

MICHAEL  WILLEMANS. 

Hi/lory. 

DIED  1697,  AGED  67. 

He  was  born  at  Lubec-k,  in  1630,  but  travelled  to  Holland  to  obtain  a  proper  inftrudor 
rn  the  art  of  painting,  and  for  fome  time  fludicd  under  Backer;  yet  afterwards  he  was  the 
difciplc  of  Rembrandt.  Under  the  direction  of  that  great  mafler  he  applied  himfelf  induflri- 
oufly  ;  and  having  by  his  own  practice,  as  alfo  by  the  precepts  and  example  of  Rembrandt, 
improved  himfelf  confidcrably,  lie  returned  to  his  native  city,  and  gradually  became  very 
eminent. 

One  of  his  moft  celebrated  pictures,  is  Vulcan  forging  the  Arms  of  Mars,  which  he 
painted  for  the  Eletfor  of  Brandenburg,  at  Brcflau  ;  but  there  arc  few  of  the  churches,  or 
palaces  of  the  Nobility  in  Germany,  which  are  not  adorned  with  fome  of  the  paintings  of 
Willemans. 

RICHARD  WILSON. 

Land/cape. 

DIED  1*82,  AOED  69. 

Wilfon  was  a  native  of  Wales,  on  which  country  he  conferred  honour  by  his  extraordi- 
nary genius.  It  is  faid  that  he  began  his  career  as  a  portrait-painter,  but  with  a  mediocrity 
that  afforded  no  luminous  hopes  of  excellence.  A  fmall  landfcape,  however,  of  this  artilt, 
executed  with  a  confiderable  portion  of  freedom  and  fpirit,  cafually  meeting  the  eye  of 
Zuccarclli,  fo  plcafed  the  Italian,  that  he  ftreououfly  advifed  him  to  follow  that  mode  of 
painting,  as  moft  congenial  to  his  powers,  and  therefore  moft  likely  to  obtain  for  him  fame 
as  well  as  profit. 

The  flattering  encomium  from  an  artift  of  Zuccarelli's  knowledge  and  eftabliflied 
reputation,  produced  fuch  an  influence  on  Wilfoa,  as  to  to  determine  him  at  once  to 
turn  from  portrait  to  landfcape,  which  he  purfucd  wiih  vigour  and  fuccefs.  To  this 
fortunate  accident  is  owing  the  fplendour  diffufed  by  his  genius  over  this  country, 
and  even  over  Italy  itfdf,  whofe  fcene*  have  been  the  frequent  fubjeds  of  his  pencil. 
Sighing  for  claflic  ground  (for  Wilfon  pofTeffed  a  cultivated  taftr),  he  vifited  Italy,  where, 
uniting  afliduity  to  enthufiafin,  he  improved  himfelf,  labouring  for  fome  lime  without 
obfervation,  and  consequently  unattended  by  emolument.  Confcious  of  abilities,  and  too 
proud  to  folicit  patronage,   he  lived  on  a  trifle,  but  on  that  trifle,  with  a  philofophic 

happinefs, 
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liap pi ncfs,  founded  on  tbe  fpirited  idea  of  independence  :  thus,  'corning  to  folieit  a  com. 
million  for  hia  pencil,  be  refigned  it  entirely  to  its  merits,  to  obtain  from  him  his  daily 
bread.  It  happened  that  Vernet  (who  was  at  the  fame  time  at  Rome,  and  in  the  zenith 
of  his  reputation)  vifited  Wilton's  painting  room,  and  fmitten  with  the  merits  of  one  of 
hislandfcapes,  begged  to  hare  it  in  exchange  for  one  of  his  own.  Wilton  readily  agreed 
to  the  flattering  propofal,  and  delivered  his  performance,  which  the  French  artill  gene- 
roufly  exhibited  to  his  rifitors,  and,  w  hat  is  extraordinary  in  the  hiftory  of  man,  recom- 
mended arival  to  their  favour. 

It  may  be  faid  of  this  artift,  with  great  truth,  nil  molitur  inepte.  His  tafte  was  fo  exqui- 
fite,  and  his  eye  fo  chaftc,  that  whatever  came  from  his  eafel  bore  the  (lamp  of  elegance 
and  truth.  The  fubje&s  be  chofe  were  fuch  as  did  a  credit  to  his  judgment.  They 
were  the  (elections  of  tafte  ;  and  whether  of  the  fimple,  the  elegant,  or  the  fublime,  they 
were  treated  with  an  equal  felicity.  Indeed,  he  pofleffed  that  verfatirrty  of  power,  as  to 
be  one  minute  an  eagle  fweeping  the  heavens,  and  the  next,  a  wren  twittering  a  fimple 
note  on  the  humble  thorn. 

His  colouring  was  in  general  vivid  and  natural ,  his  touch,  fpirited  and  free  ;  his  com. 
pofition,  fimple  and  elegant ;  his  lights  and  Ihadows,  broad  and  well  diftributed  ;  his  middle 
tints  in  perfect  harmony,  while  his  forms  in  general  produced  a  pleaung  impreflion. 
Wilfon  has  been  called  the  Engliflj  Claude  ;  but  how  unjuftly,  fo  totally  different  their 
ftylelf 

JODOCUS  VAN  W IN GH EN,  called  the  Old. 
Hi/lory. 

DIED  1603,  AGED  61. 

He  was  born  at  Bniflels,  in  1542,  and  went  while  be  was  yet  very  young  to  Rome,  to 
purfuc  his  ftudies  ,  and  having  fpent  four  years  in  defigning  the  greateft  curiofities  of 
that  city,  and  received  a  proportionable  degree  of  improvement,  he  returned  to  his  native 
city,  where  his  remarkable  talents  procured  him  the  favour  of  the  Prince  of  Parma,  who 
took  him  into  hia  fcrvice,  and  appointed  him  his  principal  painter. 

pppp  Among 

f  Th*  writer  of  the  tnicle  of  Wilfon  Inferred  from  the  Supplement,  after  declaring  til  comparifon  between  two 
artifla  of  Uriel  fo  different  >■  CUude  tod  Wilfon  unjaft.  proceed,  to  the  very  thing  he  deprecate*,  utd  drtwi  i  pirallel 
between  the  French  and  Englifh  painter,  (till  more  abfurd  than  partial  and  inflated,  which  baa  been  expunged. 

Claude  little  above  mediocrity  in  all  other  branches  of  landfcapc-painting  had  one  great  prerogative,  fublimity,but  hit 
pewerf  rote  and  fet  with  the  fun,  he  could  only  be  ferenely  fublime  or  romantic.  WiUbn  without  fo  great  a  feature  had 
a  more  varied  and  more  proportionate  power  ;  ha  ohCcrvcd  nature  in  all  her  appearance*,  and  had  a  charactrriAic, 
touch  for  all  her  forma.  But  though  In  effect,  of  dewy  frefhnefi  and  fi'ent  evening  lights  few  equalled,  and  fewer 
excelled  him ;  hit  grandeur  it  oftrner  allied  to  terrour.  buftle,  and  coovulfion  than  to  ealmncft  and  tranquillity. 
Figurei,  it  it  difficult  to  fay,  which  of  the  two  introduced  or  handled  with  greater  infelicity :  treated  by  Claude  at 
Wilfon,  St.  Urfula  with  her  Virgin,,  and  Alacu  Landtag  ;  Niobc  with  her  Family,  or  Ceyr,  drawn  on  the  Shore  have 
an  equal  claim  on  our  indifference  or  mirth. 

Witfon  it  now  numbered  with  the  claflict  of  the  art,  though  little  more  than  the  fifth  part  of  a  century  elapfed  fincc 
Death  relieved  him  from  the  apathy  of  Cogac/nrnri,  the  envy  of  rivalt,  and  the  neglect  of  a  t aft  cleft  Public  ;  for  Wilfon, 
whofe  works  will  fooo  command  pr ice  i  a*  proud  aa  thufc  of  Claude,  PouSin,  or  Elaheimer,  refcmbled  the  laft  molt  in 
hit  fate,  lived  and  died  nearer  to  indigence  than  cafe,  and  at  aa  afylum  from  the  feverrft  watttt  incident  to  age  and 
decay  of  pewcri  wm  reduced  to  folieit  the  lilnriin'i  place  in  tht  Academy,  of  which  he  wa*  one  of  tbe  brightelt 
•roatscatt.  F. 
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Among  the  heft  pidures  of  this  mailer  a  Lad  Supper  is  mentioned,  of  which  Van 
Mander  writes  in  high  terms ;  and  there  is,  in  tl»e  cabinet  of  the  Emperor,  a  fine  defign 
by  Van  Winghen,  reprcfeiuing  Apelles  falling  in  love  with  Campafpe  while  he  painted 
her  picture.  But  the  work  which  contributed  moil  to  the  advancement  of  his  reputa- 
tion, was  a. noble  allegorical  compofition,  in  which  appeared  a  ikilful  union  of  invention 
and  art. 

JEREMIAH  VAN  WINGHEN,  called  the  Young. 
flowers,  Portrait*. 

DIED  1648,  AGED  10. 

He  was  the  fon  and  difciple  of  Jofepli  Van  Winghen,  born  at  BnriTels,  in  1578,  who 
mowed  an  early  genius  to  painting  ;  and,  through  the  careful  inftruftion  of  hi*  father,  be- 
ing fufficicnrly  qualified  to  receive  improvement  by  travelling,  he  vifited  Rome  and 
other  parts  of  Italy,  and  obtained  extraordinary  applaufc  through  every  city  where  his 
works  were  exhibited. 

Although  be  principally  ftodicd  hiftorical  compofition  while  be  refided  in  Italy,  yet 
when  he  returned  from  that  country  to  Frankfort,  where  he  fettled,  he  gave  himfelf  tip 
entirely  to  the  painting  of  portraits,  in  which  he  was  truly  excellent;  as  he  not  only 
finidied  his  piBures  with  great  care,  but  gave  them  a  firiking  refemblance,  and  the  look 
of  life. 

GILES  DE  WINTER. 

Conver/ations. 

He  was  born  at  Lcuwardcn,  in  1650,  and  was  one  of  the  bed  difciples  of  Brackenburg. 
His  fubjefts  were  the  fame  with  thofe  of  his  mailer,  the  amufements  and  recreations  of 
peafants,  their  feafls  and  dancings,  which  he  reprefented  in  a  lively  and  an  agreeable 
manner. 

He  was  remarkable  for  the  clearnefs  of  his  colouring,  and  his  defign  was  very  correct. 
His  imagination  was  foftrong  that  he  never  gave  himfelf  the  trouble  to  (ketch  his  defigns 
after  nature,  but  compofed  them  at  once  on  the  canvas,  and  finifiied  them,  from  his  own 
ideas,  with  full  as  much  truth  as  if  every  object  had  been  placed  before  his  view.  He 
lived  in  the  ftri&eft  intimacy  with  the  old  and  young  Griffier,  and  fpent  feveral  years  of 
his  life  entirely  with  the  latter,  by  whom  the  compofitions  of  De  Winter  were  "exceed- 
ingly admired. 

WILLIAM  WISSING. 
Portrait. 

DIED  1687,  AGED  31. 

He  was  born  at  the  Hague,  in  1656,  and  learned  the  art  of  painting  from  William 
Dodocn*,  or  Uoudyns,  a  painter  of  hiftory,  with  whom  he  ftudied  hiftorical  defign  as 
well  as  portrait ;  but  bis  genius  directed  him  to  the  latter.  When  he  had  fpent  fome 
years  under  that  matter,  he  vifited  England,  and  improved  himfelf  confidently  by  work- 
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ing  along  with  Sir  Peter  Lely.  He  imitated  the  flyle  and  colouring  of  that  matter  with 
fo  much  fuccefs,  that  be  foon  rofe  into  reputation  :  ant),  by  painting  fcveral  portrait*  of 
the  Duke  of  Monmouth,  he  obtained  the  favour  of  King  Charles  II.  and  was  employed  by 
the  whole  Court. 

He  had  the  honour  to  be  competitor  with  Sir  Godfrey  Knellcr,  though  the  fuperioritv 
was  allowed  to  the  latter,  on  account  of  that  dignity  and  air  which  Kneller  generally 
gave  to  his  portrait*  ;  however,  the  real  merit  of  Willing  as  an  artift,  a*  alio  the  politnefs 
of  his  manners,  fecured  to  him  the  eitcetn  of  the  great,  and  provided  him  employment  as 
long  as  he  lived. 

Houbraken  fays  that  Witting  was  principal  painter  to  James  D.  and  fent  by  tliat 
Monarch  to  the  Hague,  to  paint  the  portraits  of  William  and  Mary,  at  that  time  Prince 
and  Princefs  of  Orange, by  which  performances  Willing  gained  extraordinary  reputation. 

MATTHEW  or  MATTHIAS  WITHOOS. 

Landfcapr,  Fruit,  Flaxers,  and  Infefls. 

DIED  1703,  AGED  16. 

He  was  born  at  Amersfort,  in  1627,  and  was  the  difeiplc  of  Jacques  Van  Campen, 
with  whom  he  continued  for  fix  yearn,  and  diftinguilbed  himfelf  above  moll  of  his  con- 
temporaries  in  thofe  particular  fubjecta  which  he  painted.  When  he  quitted  Van 
Campen,  he  wanted  no  farther  improvement  than  what  he  was  capable  of  obtaining  by  a 
careful  obfervation  of  nature,  and  therefore  he  applied  himfelf  to  that  fludy  with  an  equal 
degree  of  curiofity  and  indufiry  ;  and,  tofurnilh  himfelf  with  a  greater  variety  of  objects, 
he  travelled  along  with  Otho  Maflscus  to  Rome,  where  he  ttudicd  for  two  years. 

His  general  fubjecte  were  fruits,  flowers,  infeA*,  landfcapes,  frill  life  and  reptiles, 
particularly  ferpents  and  vencmous  creatures,  which  he  painted  with  a  very  uncommon 
degree  of  fpirit.  He  finilhcd  all  his  fubjc&s  of  the  latter  kind  exquifitcly,  with  great 
force,  nature,  and  relief.  He  was  much  rarefied  by  Cardinal  de  Medici,  and  was  princi- 
pally employed  in  his  fervicc  during  his  continuance  at  Rome. 

He  received  great  prices  for  his  pictures,  which,  at  that  time,  they  were  thought  juftly 
to  merit;  and  he  for  the  moft  part  introduced  thirties  and  other  plants,  with  makes, 
adders,  or  vipers,  among  them,  which  he  always  painted  after  nature,  with  an  extraordi- 
nary neatoefs  of  pencil.  Hia  piAures,  even  in  his  life-time,  fold  for  five  or  fix  hundred 
florins  a  piece  ;  and  yet  the  high  finifhing  of  them,  and  their  lively  imagination  of  na- 
ture, conftitute  their  principal  merit. 

JOHN  WITHOOS. 

Land/cape. 
DIED  1C85,  aced  37. 

He  was  the  eld  eft  fon  of  Matthias,  born  at  Amersfort,  in  1648,  and  infimAed  by  his 
father  in  the  art  of  painting,  but  he  completed  his  ftudics  at  Rome,  where  he  continued 
for  fcveral  years.  Generally  he  painted  landfcapes  in  water-colours ;  and  as  he  (ketched 
moft  of  the  beautiful  views  in  the  environs  of  Rome,  having  always  accuftomed  himfelf 
to  ftudy  after  nature,  he  brought  with  him,  when  he  returned  from  Italy,  a  great  number 
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of  drawing*  of  the  moft  plcafmg  fcenes  which  occurred  to  him,  as  material*  for  his  land- 
fcapes,  which  he  finilhcd  highly  ;  and  they  received  untverfal  approbation,  as  his  colour- 
ing appeared  extremely  natural,  and  his  pictures  had  an  unufual  force.  He  was  retained 
in  the  Court  of  the  Duke  of  Saxe-Lauwenburg,  and  died  there. 

PETER  WITHOOS. 

Flowers,  InfeSs. 
died  1693. 

He  was  the  fecond  fon  of  Matthias  Withoos,  born  at  Amersfort,  and  direaed  in  his 
ftudies  by  his  father.  His  fubje&s  were  infc&s,  flowers,  plants,  and  reptiles,  which  he 
painted  in  water-colours,  in  a  moll  neat  and  delicate  manner,  after  nature ;  and  his 
ptdures  were  highly  applauded.  Perfons  of  tafte  and  curiofity  in  Holland  purchafe  the 
work*  of  this  mafter  at  very  high  prices,  and  prefcrve  them  carefully  in  port-folios. 
There  was  alfo  another  fon  of  Matthias,  named 

FRANCIS  WITHOOS. 

who  painted  in  the  fame  ftyle  and  manner  as  hia  brothers ;  but  he  was  in  no  degrea 
comparable  to  either.  He  was  engaged,  by  a  Dutch  commander,  to  undertake  a  voyage 
to  Hat  a  via,  in  the  Eaft-Indies,  to  paint  the  plants  and  infeds  peculiar  to  that  climate  and 
country  ;  but,  when  he  returned  to  Holland,  his  latter  performances  were  thought  to  be 
far  inferior  to  thofe  of  his  earlier  time.    He  died  in  the  year  1 105. 

JACQUES  DE  WITT.   Vid.  DEWITT. 

EMANUEL  DE  WITT. 
Architeaiire,  Portrait,  and  Hiftory. 

DIED  1692,  AGED  35. 

He  was  bom  at  Alcmaer,  in  1607,  and  was  the  difciple  of  Evert  Van  Aelft  Willemfzon. 
He  painted  portraits  with  very  great  fuccefs,  and  fometimes  compofed  hifiorical  fub- 
jeas ;  but  his  principal  excellence  confided  in  perfpeaive  architeaure.  Tbofe  fubjeas 
by  which  he  gained  the  greatcft  credit,  were  the  views  of  the  infides  of  churches  and 
magnificent  buildings  ;  for  in  thofe  he  was  accounted  equal  to  the  be  ft  of  his  contempo- 
raries, not  only  in  the  exaanefs  with  which  he  defigned  every  part  of  his  fubjed,  but 
in  the  happy  choice  of  his  lights,  and  his  judicious  manner  of  introducing  and  difpofing 
them,  fo  as  to  produce  an  excellent  effea. 

His  figures  are  well  defigned,  well  coloured,  and  touched  with  fpirit ;  and  as  he  fpent 
the  greatcft  part  of  his  life  at  Amfterdatn,  moft  of  his  fubjeas  were  the  churches  in  that 
.city,  in  which  he  defcribvd  the  organs,  monuments,  pulpits,  and  feats  crowed  with  the 
audience  ,  and  his  ftyle  of  compofition  is  fo  peculiar,  that  the  piaures  of  his  painting  are 
eafily  known.  In  fome  of  them  he  reprefents  the  minifter  performing  divine  fcrvice  ; 
and  in  others,  the  congregation  aflcmbling  to  attend  the  public  worfhip,  in  which  he 
usually  diuitigiulb.es  the  different  orders  of  the  people  by  their  dreffes. 

The 
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The  Mire,  which  was  the  mod  celebrated  work  of  De  Witt,  was  deftroyed  by  him' 
felf  in  a  Hidden  fit  of  indignation.  It  was  a  view  of  the  choir  in  the  new  church  at  Am- 
flerdam,  where  the  monument  of  the  famous  Dutch  Admiral  De  Ruyter  is  ereacd.  The 
pifture  was  befpoke  by  the  Admiral's  fon,  who  agreed  to  pay  a  large  Aim  of  money  for  it ; 
but  young  Dc  Kuyter  dying,  before  the  painting  was  finifhed,  the  gentleman  who 
married  De  Ruyter's  daughter,  intended  to  purchafe  it.  But  he  having  very  little 
judgment  in  painting,  and  having  offered  De  Witt  a  fum  far  below  the  original  ftipula- 
tion,  that  painter  was  fo  highly  enraged  at  the  contemptuous  offer,  that  he  cut  the 
picture  in  pieces,  although  at  that  time  he  had  not  one  (lulling  in  his  purfc. 

He  was  naturally  of  a  rough,  ill-bred,  and  morofe  difpofition,  and  too  apt  to  depreciate 
the  works  of  other  art  ids,  which  procured  him  univcrfal  hatred  and  contempt,  and 
occafioned  his  being  reduced  to  extreme  poverty.  From  very  ftrong  appearances,  it  was 
believed  that  he  put  an  end  to  his  own  life  through  defpair,  bv  endeavouring  to  hang 
himfclf  on  Haerlem-fluice ;  for  his  body  was  found  there  in  the  water,  with  a  cord 
fattened  round  his  neck. 

HENRIETTA  WOLTERS. 
Portraits  in  Miniature. 
died  1*741,  aged  49. 

This  paintrcfs  was  born  at  Amfterdam,  in  1692,  and  at  firft  was  inftru&ed  by  her 
father,  Theodore  Van  Pee  ;  but  afterwards  (he  was  directed  in  her  ftudy  and  practice  by 
the  beft  artifls  in  that  city  ;  for,  as  they  obferved  the  aptnefs  of  her  genius,  they  took 
pleafurc  in  forming  her  hand,  and  improving  her  taftc  of  dcfign.  But,  when  (he  had  at 
laft  eopied  fome  of  the  works  of  Chriftophcr  l.r  Bond,  (lie  was  deGrous  to  have  him  foi 
an  inftruftor,  which  with  great  difficulty  (he  obtained  ;  his  compliance  being  more  owing 
to  the  extraordinary  talents  which  he  difcerned  in  Henrietta,  than  to  any  profpeft  of 
advantage  to  himfelf. 

In  the  manner  of  I.e  Blond  (he  painted  portraits  in  fmall ;  and  particularly  copied  a 
portrait  and  a  St.  Sebafti an,  after  Vandyck,  which  exceedingly  advanced  ber  reputation, 
as  her  copies  refembled  the  originals  to  a  degree  that  fecmed  aftoniQiing ;  for  there 
appeared  the  fame  correftnefs  of  outline,  the  fame  tone  of  colouring,  and  (allowing  for 
the  difference  of  penciling  in  large  and  fmall  works)  the  fame  freedom  of  touch  in  every 
part. 

After  fuch  a  public  proof  of  her  (kill,  (lie  undertook  to  paint  portraits  from  the  life, 
and  (he  gradually  rofe  into  fo  great  reputation,  that  Peter  the  Great,  Czar  of  Mufcovy, 
was  very  defirout  to  engage  her  in  his  fervice  at  Peterfbourg,  and  offered  her  a  very 
large  penfion  ;  but  he  could  not  by  any  inducements  allure  her  to  leave  her  own  country, 
where  (he  faw  herfelf  fo  generally  careffed.  However,  the  Czar  (at  to  ber  for  his  picture  ; 
but  he  had  not  patience  to  have  it  finifhed,  as  (he  ufually  required  twenty  fittings  for 
every  portrait,  and  allowed  two  hours  for  each  Gtting.  She  was  alfo  honoured  with  a 
vifit  from  tlie  King  of  Pruffia,  who  folicited  her  to  refide  at  his  Court ;  but  his  generous 
propofal  was  politely  rejeSed,  and  (he  fpent  the  remainder  of  her  life  in  her  own  country, 
refpr&cd  by  pcrfons  of  the  higheft  diftinelion,  and  efteemed  by  all  the  lovers  of  the  art. 

Her  works  in  miniature  are  cxquifitcly  finifhed  ;  her  defign  is  corraS  ;  and  her  paint- 
ings have  all  the  force  of  thofe  which  are  finiQied  in  oil. 
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JOHN  WOOTTON. 

Nor/es,  Dogs,  and  Land/capes. 

DIED  1765. 

The  artift  was  a  fcholar  of  Wyck,  a  very  capital  mailer  in  the  branch  of  his  profcrtion 
to  which  he  principally  devoted  himfelf,  and  by  which  he  was  peculiarly  qualified  to 
pleafe  in  this  country  ;  I  mean,  by  jwinting  bodes  and  dogs,  which  he  both  drew  and 
coloured  with  contaminate  (kill,  fire,  and  truth.  He  wasfirft  diftinguiflied  by  frequent- 
ing Newmarket,  and  drawing  rnce-horfes.  The  prints  from  his  hunting-pieces  are  well 
known.  He  afterwards  applied  to  landfcape,  approached  towards  Gafpar  Pouffin,  and 
fomctimcs  imitated  happily  the  glow  of  Claude  Lorraine.  In  his  Utter  pieces  the  leafage 
of  his  trees,  from  the  failure  of  his  eyes,  is  hard,  and  too  diftinctly  marked.  He  died  at 
his  houfe  in  Cavendifti-fquarc,  which  he  built,  and  had  painted  with  much  talle  and 
judgment.  His  prices  were  high  ;  for  a  Tingle  horfe  he  has  been  paid  forty  guineas,  and 
twenty,  when  finaller  than  life. 

THOMAS  WORLIDGE. 
Portrait. 

DIED  1*766. 

This  artift  for  the  greater  part  of  his  life  painted  portraits  in  miniature :  he  afterwards, 
with  worfe  fuccefs,  performed  them  in  oil ;  but  at  I  aft  acquired  reputation,  and  money  by 
etchings,  in  the  manner  of  Kembrandt,  which  proved  to  be  a  very  eafy  talk,  by  the 
numbers  of  men  who  have  counterfeited  that  mafter  fo  as  to  deceive  all  thofe  who  did  not 
know  his  works.  Worlidge's  imitations  aud  his  heads  in  black-lead  have  grown 
aftonifhingly  into  fafhion.  His  bed  piece  is  the  whole  length  of  Sir  John  Aftley,  copied 
from  Rembrandt :  his  print  of  the  theatre  at  Oxford  and  the  act  there,  and  his  ftatuc  of 
I-ady  Pomfret's  Cicero,  are  very  poor  performances.  His  laft  work  was  a  book  of  gems 
from  the  antique.    He  died  at  Hammcrfraith,  though  latterly  he  chiefly  refilled  at  Bad). 

JAMES  WORSDALE. 
In  Crayons. 

DIED  1767,  AGED  — . 

This  painter  would  have  been  little  known,  had  he  been  diftinguiftied  by  no  other 
talents  but  bis  pencil.  He  was  apprentice  to  Sir  Godfrey  Kneller,  but  marrying  his 
wife's  niece  without  their  confent,  was  dimifled  by  his  mafter.  On  the  reputation 
however  of  that  education,  by  his  tinging,  excellent  mimickry  and  facetious  fpirit,  he 
gained  many  patrons  and  bufinefs,  and  was  appointed  mafler-painter  to  the  Board  of 
Ordnance. 
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FRANCIS  WOUTERS,  or  WAUTER. 
Land/cape,  Hiftory. 

DIED  1659,  AGED  45. 

He  wis  born  at  Licr,  in  1611,  and  learned  the  art  of  painting  in  the  celebrated  fcliool 
of  Rubens,  where  lie  ftudicd  principally  to  paint  landfcape ;  but  he  alfo  painted  hiftorical 
fubje&s,  in  large  and  in  foiall,  with  great  credit. 

The  fubjects  of  his  landfcapes  were  ufually  woodland  fcencs,  with  villas,  through 
which  the  eye  was  agreeably  deluded  to  an  immenfe  dinancc  ;  and  he  frequently  intro- 
duced fome  fabulous  hiftories,  as  of  Pan  and  Syrinx,  Venus  and  Adonis,  or  Venus  at- 
tended by  Cupids  ;  his  figures  being  generally  naked,  and  very  delicately  penciled.  His 
manner  of  colouring  is  agreeable ;  his  nymphs  and  fatyrs  are  well  detigned  ;  and  the 
hiftorical  pictures  which  he  (tainted  in  fmall,(hcw  a  competent  degree  of  tafte  and  fpirit ; 
but  his  paintings  in  a  larger  fize  are  not  fo  commendable,  as  in  thole  the  colouring  is 
heavy,  and  too  much  of  a  yellowilh  tint. 

The  Emperor  Ferdinand  11.  advanced  him  to  the  honour  of  being  his  principal  painter, 
and  permitted  him  afterwards  to  accompany  the  Imperial  Auibaflador  to  London, in  1637, 
where  his  works  procured  him  efteein  ;  and  on  the  death  of  the  Emperor,  he  was  ap- 
pointed painter  to  Charles  II.  at  that  time  Prince  of  Wales.  But,  although  he  polled'cd 
a  considerable  income  by  his  pcnfion,  and  the  fale  of  his  pictures,  yet  in  a  few  years 
he  quitted  England,  and  retired  to  Antwerp,  where  he  continued  to  follow  his  profclhon, 
and  bad  the  honour  to  be  appointed  Direftor  of  the  Academy. 

PHILIP  WOUWERMANS. 
Landfcape,  Cattle. 

DIED  1668,  AGED  48. 

He  was  born  at  Haerlcm,  in  1620,  the  fon  of  Paul  Wouwernians,  an  hiftory-paintcr 
of  very  mean  talents  ;  but  Philip  was  placed  as  a  difciple  with  John  Wynants,  and 
arrived  at  fuch  a  degree  of  perfection,  as  to  be  cftcctncd  fuperior  to  all  his  contemporaries. 
Erom  the  inftructions  and  excellent  example  of  his  mafter,  the  proficiency  of  Wouwernians 
was  very  remarkable  ;  but  to  the  knowledge  of  colouring  and  penciling  which  he  acquired 
in  the  fchool  of  Wynants,  he  added  the  ftudy  of  nature,  in  which  he  employed  himfclf 
with  a  curious  and  critical  attention,  fo  as  to  render  hinifelf  fuperior  to  his  mafter  in  the 
choice  of  his  fcencs,  in  the  excellence  of  his  figures,  and  in  the  truth  of  his  imitations 
of  nature  in  every  object. 

The  fubje&s  which  he  feemcd  mod  particularly  fond  of  painting,  were  huntings, 
hawkings,  encampments  of  armies,  farriers  (hops,  and  all  kinds  of  fcencs  that  afforded 
him  a  proper  and  natural  opportunity  of  introducing  horfes  ;  as  he  painted  thofe  animals 
to  the  greateft  perfeaion.  And  when  we  confuler  the  works  of  this  inimitable  artift,  we 
find  ourfelvcs  at  a  lofs  to  determine  what  part  is  mod  worthy  of  our  applaufe  and  admi- 
ration; wltethcr  the  fwectnefs  of  the  colouring;  the  correct  tie  fs  of  his  defign,  his 
cattle,  or  his  figures;  the  charming  variety  of  attitudes  in  his  horfes;  the  free,  and  yet 
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delicate  touching*  of  bit  trees;  the  beautiful  choice  ofhisfcenery  ;  the  judicious  ufe  he 
makes  of  the  chiaro-fcuro,  or  the  fpirit  that  animates  the  whole. 

His  genius  and  invention  were  fo  ftrong  and  lively,  that  none  of  his  pifture*  have  the 
fame  grounds,  or  the  fame  diftances ;  for  be  varied  them  perpetually  with  inexpreffible 
{kill;  in  fome,  representing fimple,  unembellifhed  nature  ;  and  in  others,  fcenes  enriched 
with  architecture,  fountains,  or  edifices  of  a  picturefque  conflruaion.  His  figures  are 
always  finely  drawn,  with  fuch  cxpreffions  and  attitudes  as  are  fuitable  to  the  fubject  ; 
and  the  attitudes  he  chofe  were  fuch  as  appeared  unconfirained,  natural,  and  moft  agree- 
able. He  had  an  amazing  command  of  his  pencil,  fo  that  inftantly  and  effectually  he 
expreffed  ever}-  idea  conceived  in  his  mind;  and  gave  to  his  pictures  an  aftoni  filing  force, 
"by  broad  maffes  of  light  and  ftiadow,  by  cont rafting  his  lights  and  ftiadows  with  peculiar 
judgment,  and  giving  an  uncommon  degree  of  tranfparencc  to  the  colouring  of  the  whole. 
The  pencil  of  Wouwermans  was  mellow,  and  his  touch  free,  though  his  pictures  were 
tinilhed  moft  delicately :  his  diftances  recede  with  true  perfpeftive  beauty,  and  his  (kies, 
air,  trees,  and  plants,  are  all  exact  and  lovely  imitations  of  nature. 

It  is  obferved  by  the  Dutch  writers  on  this  fubject,  that  in  his  latter  time  his  pictures 
bad  rather  too  much  of  the  greyifh  and  blue  tint;  but,  in  his  belt  time,  he  was  not 
inferior,  either  in  corrcctncfs,  colouring,  or  force,  to  any  of  the  artifts  of  Italy.  Vet, 
notwithfianding  his  uncommon  merit,  he  had  not  the  good  fortune,  during  his  life, 
to  meet  with  encouragement  equal  to  his  defert ;  for,  with  all  his  affiduity,  though  he 
was  extremely  induftrious,  he  found  it  difficult  to  maintain  himfelf  and  his  family.  He 
fecmcd  to  be  a  ftranger  to  the  artifices  of  the  picture-merchants,  who  therefore  im- 
pofed  on  him  under  the  difguife  of  zeal  for  his  intcreft ;  and  while  they  artfully  enriched 
themfelvcs  by  his  works,  they  contrived  to  keep  him  depreffed,  and  very  narrow  in  his 
circumftances.  But  after  the  death  of  Wouwermans,  the  value  of  his  pictures  increafed 
to  an  incredible  degree  ;  as  they  were  not  only  univerfally  coveted  through  every  part 
of  Europe,  but  the  Dauphin  of  France,  and  the  Elector  of  Bavaria,  bought  up  every 
picture  of  Wouwermans  that  could  be  procured,  and  they  purchafed  them  at  very  large 
prices. 

That  unhappinefs  of  not  being  diftinguiflied  in  proportion  to  his  merit  (which  has  been 
the  fevere  lot  of  many  perfons  of  the  beft  abilities  in  all  profeffions),  affected  him  fo 
firongly,  that  a  few  hours  before  he  died,  he  ordered  a  box,  filled  with  his  ftudies  and 
defigns,  to  be  burned ;  faying,  "  I  have  been  fo  badly  rewarded  for  all  my  labours,  that  I 
"  would  prevent  my  fon  from  being  allured  by  thofe  defigns,  to  embrace  fo  miferable  and 
11  fo  uncertain  a  profeffion  as  mine."  However,  different  authors  afcribe  the  burning 
of  his  defigns  to  different  motives.  Some  fay  it  proceeded  from  his  difiike  to  his 
brother  Peter,  being  unwilling  that  he  mould  reap  the  product  of  his  labours  ;  others 
allcdge,  that  he  intended  to  compel  his  fon  (if  he  fhould  follow  the  profeffion)  to 
feek  out  the  knowledge  of  nature  from  his  own  indufiry,  and  not  indolently  depend 
on  copying  thofe  defigns  ;  and  other  writers  affign  a  lefs  honourable  motive,  which  feems 
to  be  unworthy  of  the  genius  of  Wouwermans,  and  equally  unworthy  of  being  perpetu- 
ated. 

Houbraken  obferves,  that  the  works  of  Wouwermans  and  Bamboccio  were  continually 
placed  in  competition,  by  the  ableft  judges  of  the  art ;  and  the  latter  having  painted  a 
picture  which  was  exceedingly  admired,  John  De  Witt  prevailed  oo  Wouwermans  to 
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paint  the  fame  fubjeft,  which  he  executed  in  his  ufual  elegant  ftyle.  Thofe  pictures  being 
afterwards  exhibited  together  to  the  public,  while  both  artifts  were  prefent,  Dc  Witt 
faid  (with  a  loud  voice),  "  All  our  connoifleurs  feem  to  prefer  the  works  of  thofe  painters 
"  who  have  fiudied  at  Rome ;  and  obferve  only,  huw  far  the  work  of  Wouwermans,  who 
"never  faw  Rome,  furpafles  the  work  of  him  who  refided  there  for  feveral  years!" 
That  observation,  which  was  received  with  general  applaufe,  was  thought  to  have  had  too 
violent  an  effect  on  the  fpiriu  of  Bamboccio;  and  by  many  it  was  imagined ,  that  it 
contributed  to  his  untimely  death. 

PETER  WOUWERMANS. 
Land/tapes,  Huntings. 

lie  was  brother  to  Philip,  born  at  Hacrlem,  and  at  firfl  was  inflructcd  by  his  father, 
but  was  afterward*  the  difciple  of  Roland  Roghuian.  He  ffudiedand  imitated  the  si  vie  of 
competition,  and  the  colouring  of  his  brother,  with  great  fuccefs;  and  was  confefl'edly  a 
good  painter,  although  in  no  degree  comparable  with  Philip. 

His  fubjects  in  general  refembled  thofe  of  his  brother,  farriers  {hops,  or  figures  on 
horfeback  going  abroad  to  hunt  or  to  hawk,  and  particularly  female  figures;  alio 
different  rural  recreations,  in  which,  like  Philip,  he  was  fond  of  introducing  horfes, 
which  he  defigned  well.  He  had  a  neat  pencil  and  agreeable  colouring,  and  imitated 
the  manner  of  Philip  fo  happily  in  his  taftc  of  defign,  in  his  figures  and  animals,  that 
fome  of  his  paintings  have  been  miftaken  for  the  work  of  his  brother,  by  feveral  who, 
in  their  own  opinion,  were  competent  judges.  But,  by  thofe  of  true  tafte  and  judi- 
cious difcernment,  the  work  of  Peter  is  catily  diffinguilhed  from  that  of  Philip,  by  its 
not  being  fo  clear,  fo  tranfparent,  fo  fweetly  and  freely  touhced,  nor  fo  well  defigned  , 
nor  are  his  figures  drawn  with  fuch  corrc&ncfs  and  expreflion  ;  and,  in  (hort,  in  many 
other  refpeas,  he  mull  appear  to  an  able  connoifleur,  far  inferior  to  his  incomparable 
orotner. 

JOHN  WOUWERMANS. 
Land f cape. 

DIED  1666. 

He  was  the  youngeft  brother  of  Philip,  born  at  Haerlem,  whofe  landfeapes  were 
painted  in  a  very  pleating  ftyle,  with  an  agreeable  tone  of  colouring,  and  an  excel- 
lent  touch ;  but,  as  he  died  young,  he  left  no  great  number  of  paintings  to  effablilh  a 
reputation. 

Houbrakon  mentions  is  having  fcen  a  pifturc  of  this  reader's  hand  in  the  poffeflion 
of  L.  Vander  Vinne.  It  was  a  land  (cape,  reprefenting  a  rocky  mountainous  country^ ;  the 
fore-ground  was  dark,  with  rough  bullies  and  trees;  but  the  diliant  pro! pert,  which 
conveyed  the  eye  through  a  low  valley,  appeared  clear,  and  produced  a  good  effect.  The 
fore-ground  was  freely  touched,  with  a  great  deal  of  fpirit;  it  was  well  broken,  and 
naturally  coloured,  refembling  the  colouring  of  Philip  in  his  early  time,  before  he  ufed 
that  variety  of  tints,  which  are  to  be  obferved  in  all  his  buff  works. 
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MATHVS,  or  MATTHIAS  WULFRAAT. 

Hi/lory,  Converfathns,  and  Portraits. 

DIED  1727,  AGED  79. 

He  was  born  at  Arnheim,  in  1643,  and  became  the  difciple  of  Dicpraam ;  for  that 
matter  having  obferved  the  efforts  of  Wulfraat's  genius,  even  before  he  liad  any  regular 
inftru&ions,  gave  liim  feme  fmall  affiftance  in  the  knowledge  of  drawing;  and  when  hi* 
parents  found  that  he  would  not  ferioully  apply  himfelf  to  any  other  profe;lion  but 
painting,  they  placed  him  entirely  under  the  care  and  direction  of  Diepraam. 

With  that  matter  he  made  a  great  proficiency  ;  but  he  completed  himfelf  by  a  diligent 
fludy  after  nature,  and  gained  a  confidcrable  reputation.  He  painted  hifiorical  fubjeers 
with  fuccefs  ;  but  his  principal  merit  was  feen  in  his  con  ver  fat  ions,  in  which  he  introduced 
characters  of  diftinftion,  and  always  pcrfons  above  the  common  rank.  He  alfo  painted 
portraits  in  finall,  for  which  he  had  a  conftant  demand,  and  his  performances  are  very 
much  cfteemed  through  Germany  and  the  Low  Countries. 

THOMAS  WYCKE,  called  the  Old. 
Sea-ports,  and  the  Shops  of  Chynujls. 

DIED  1686,  AGED  70. 

He  was  born  at  Haerlem,  in  1616,  and  became  one  of  the  beft  painters  of  his  time. 
He  fpent  Cerent!  years  in  Italy,  and  (kctched  many  of  the  havens  and  fea-porU  on  the 
borders  of  the  Mediterranean,  particularly  thofe  from  Leghorn  to  Naples,  and  reprefented 
them  with  abundance  of  truth  and  nature.  He  alfo  adorned  his  views  with  figures  that 
were  extremely  well  defigned,  habited  in  the  dreffes  of  different  nations;  but  he  rarely 
omitted  the  red  habit  of  a  Turk  and  the  white  turban. 

The  ufual  fubje&s  of  Wy cite  were  lea-ports,  with  vcffcls  varioufly  confirufted,  and  a 
great  number  of  figures  of  a  fmall  lize  ;  Italian  markets,  fairs,  and  mountebanks  ;  and  he 
(hewed  extraordinary  merit  in  his  pictures  of  chymifts  in  their  laboratories,  in  which 
he  was  fo  exact,  as  to  reprefent  all  their  utenfils  and  furnaces.  He  ftudicd  to  imitate  the 
ftyleand  manner  of  liamboccio  ;  and  his  paintings  were  fo  highly  efteemed,  that  even  in 
his  life  time,  he  fold  them  for  great  prices,  many  being  purohafed  for  forty,  fifty,  and 
fixty  guineas. 

Wyckc  difiinguifhed  himfelf  by  the  freedom  and  delicacy  of  his  penciling,  as  well  as 
by  a  judicious  manner  of  grouping  his  figures;  his  colouring  is  natural  and  very  tranfpa- 
rcnt ;  and,  by  a  proper  diftribution  of  his  maffes  of  light  and  fhadow,  his  diftanccs  (hew 
a  charming  perfpeeVive  truth,  and  the  eye  is  agreeably  deluded  to  a  very  remote  point  of 
view.  In  all  his  enmpofitions  may  be  obferved  a  fine  underflanding  of  the  chiaro-fcuro; 
abundance  of  exactnefs,  in  every  fcenc  and  every  object  hedefcribesj  antl  great  harmony 
in  the  whole. 
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JOHN  W  YOKE,  called  the  Young. 
Buttles,  Huntings. 
died  1702. 

He  was  the  fon  and  difciple  of  Thomas  Wyckc,  born  at  Haerlem,  but  he  fpent  the 
grcateft  part  of  his  life  in  England  ;  and,  under  the  direction  of  his  father,  John  proved 
an  excellent  painter  of  battles,  and  hunting  of  the  deer  and  other  animal*.  He  feemed 
to  make  Wouwcrmans  hi*  model;  and  in  his  final!  pictures,  the  horfes,  figures,  and  land- 
J'capc,  were  touched  with  a  great  deal  of  fire  and  fpirit ;  and  the  colouring  of  his  landfcape 
is  warm  and  cheerful.  He  frequently  painted  battles,  fieges,  and  huntings,  in  a  large 
fizc;  but,  as  well  in  refpefl  of  penciling  as  colouring,  they  were  much  inferior  to  thofe 
which  he  painted  in  final!. 

He  rcfided  for  many  years  in  London,  and  the  neighbouring  villages,  where  he  never 
was  without  employment ;  and  the  moil  remarkable  works  of  this  mafter  are,  the  rcpre- 
l'entation  of  tl»e  battle  of  the  Boync,  between  William  III.  and  James  II.;  the  fiegc  of 
Namur  ;  and  the  celebrated  piaure  of  Duke  Schomberg  on  horfchack ;  Knellcr  having 
painted  the  portrait  of  that  general,  but  the  horfe  and  the  battle  in  the  back  ground 
were  painted  by  John  Wycke. 

JOHN  WYNANTS. 
Land/cape. 

DTFD  1670,  AGED  10. 

He  was  born  at  Haerlem,  in  1660,  and  was  a  painter  of  very  great  merit;  but  what 
contributed  moftto  his  honour,  was  his  having  been  the  mafter  of  Philip  Wouwcrmans. 

The  works  of  Wynantsare  defcrvedly  in  great  efteetn,  for  thelightnefs  and  freedom  of 
his  touch,  for  the  clearnefs  of  his  Ikies,  and  for  the  tranfparence  of  his  colouring.  His 
choice  of  nature  in  his  fituations  is  extremely  agreeable,  having  fomewhat  peculiar  in  the 
breaking  of  his  grounds,  and  the  whole  has  a  very  plcafing  appearance.  The  figures 
in  his  landfcapes  were  not  painted  by  bimfelf,  but  by  Oftude,  Wouwcrmans,  Lingle- 
bach,  Van  Tuldcn,  and  others,  which  now  give  an  additional  value  to  the  piftures  of 
W'ynanU. 

The  works  of  this  mafter  are  not  common,  as  he  mifapplied  a  great  portion  of  his 
time  in  parties  of  pleafure  and  diflipation  ;  but  they  arc  eagerly  purchafed,  whenever 
they  are  offered  to  fale,  and  bring  large  prices. 

MATTHEW  WYTMAN. 
Cotncrfations,  Landjlnpes,  Fruit,  and  Flowers. 

DIED  1689,  AGED  39. 

He  was  born  at  Gorcum,  in  16S0,  and  at  firft  was  a  difciple  of  Henry  Verfcharing  ; 
but  afterwards  completed  his  (Indies  in  the  fchool  of  John  Bylaert.  His  fubjc&s  were 
landfcapes  and  conventions  :  the  former  he  defigned  in  a  very  plcafing  rtyle  ;  and  the 
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latter  be  compofed  and  finiflied  in  the  manner  of  Netfcher  ;  though  he  differs  from  that 
matter,  by  introducing  very  elegant  landfcapes  in  hit  back-grounds,  which  he  finifhed 
highly,  and  with  atone  of  colourthat  appeared  exceedingly  natural. 

In  the  latter  part  of  his  life  be  employed  himfelf  principally  in  painting  fruit  and 
flowers ;  in  which  fubjects  be  feemed  rather  fuperior  to  what  he  had  painted  in  any  other 
0 y  le ;  and  made  it  probable,  that  if  he  bad  not  died  fo  young,  he  would  have  equalled  tbe 
bell  artills  of  his  time. 


MARTIN  ZAAGMOOLEN. 

Hiftoty. 

ThIS  mafter,  though  efteemed  by  feveral  of  his  own  countrymen,  cannot  be  juftly 
mentioned  with  much  honour,  either  to  himfelf  or  to  the  place  of  his  nativity.  He  had 
indeed  a  bold  manner  of  colouring,  and  a  free  pencil ;  but  his  drawing  and  defign  were 
extremely  incorrea,  and  hisexprcffion  even  worfe  than  indifferent ;  yet  be  thought  to 
compenfate  for  thofe  capital  dcfeds  by  ftrong  oppofitions  of  light  and  (hadow,  although 
he  made  ufe  of  thofe  oppofitions  with  remarkable  inaccuracy. 

Houbraken  mentions  a  Lad  Judgment,  painted  by  Zaagmoolen,  in  which  the  painter 
had  adduced  an  abundance  of  figures,  of  all  ages ;  but  he  obferves  that  all  of  them  were 
coloured  fo  exceedingly  pale,  that  they  had  in  reality  the  appearance  of  fpirits. 

MATTEO  ZACCOLINO. 
Hi/lory,  Perfpt&he. 

DUD  1630,  AGED  40. 

He  was  born  at  Venice,  in  1590,  and  became  a  very  confiderable  artift  in  hiftorical 
compofitions ;  but  his  chief  excellence  appeared  in  thofe  paintings  where  he  introduced 
perfpeSive;  for  he  executed  thofe  with  the  utmoft  precifion,  and  therefore  wasconftantly 
attentive  to  have  fomewhat  of  that  kind  in  every  one  of  his  defigns,  to  manifefl  his  un- 
common power  in  that  particular  part  of  painting. 

ZACHTLEVEN.   Vid.  SACHTLEVEN. 

DOMENICH1NO,  or  DOMENICO  ZAMPIERI. 
Hifiory,  Land/cape. 

DIED  1641,  AGED  60. 

This  admired  mafter  was  born  at  Bologna,  in  *  1581,  and  received  his  firft  inilruction 


■  It  feesu  very  smccououble,  that  De  Pilo  f»ti  down  the  year  of  the  birth  of  DameakMaa  in  1351, 
in  1648,  ami  then  obftTTo  that  he  died  at  60  yeari  of  »|e ; 
aehia  death  97,  iaftead  0/ «X 
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in  thearf  of  painting  from  Denis  Cilwt ;  but  afterwards  he  beeame  a  difciple  of  the 
Caracci,  and  continued  in  that  fchoo)  for  a  long  time.  The  great  talents  of  Dorneni- 
chino  did  not  unfold  themfelves  as  early  in  him,  as  talent*  much  inferior  to  bis  have 
difcMed  themfelves  in  other  painters;  he  was  ftudioot,  thoughtful,  and  circumfpe£t; 
which  by  fome  writers,  as  well  as  by  his  companions,  was  mifunderftood,  and  mifcalled 
dullnefs.  But  the  intelligent  Annibal  Caracci,  who  obferved  his  faculties  with  more 
attention,  and  knew  his  abilities  better,  teftified  of  Domenichino,  that  his  apparent 
flownefs  of  parts  at  prefent,  would  in  time  produce  what  would  be  an  honour  to  the  art 
of  painting. 

He- perfevered  in  the  finely  of  his  art  with  incredible  application  and  attention,  and 
daily  made  fuch  advances,  as  enabled  him  at  lad  to  appear  in  an  honourable  light,  even 
among  the  mod  famous  art  ids  that  have  ever  appeared.  It  is  acknowledged  by  all 
writers,  that  his  thoughts  wore  judicious  from  the  beginning,  and  they  were  afterwards 
elevated,  wanting  but  litde  of  reaching  the  fublime ;  and  whoever  will  confider  the 
compofition,  the  defign,  and  the  exprcflion  in  his  Adam  and  Eve,  his  Communion  of 
St.  Jerom,  and  in  that  admirable  picture  of  the  Death  of  St.  Agnes  at  Bologna,  will 
readily  perceive  that  they  mult  have  been  the  refult  of  genius,  as  well  as  of  juu  re- 
flea  ions  ;  although  Mr.  De  Piles  fays,  he  is  in  doubt  whether  Domenichino  had  any 
genius  or  not. 

That  ingenious  writer  feems  wiUing  to  attribute  every  degree  of  excellence  in 
Donicnichino's  performances,  to  labour,  or  fatigue,  or  good  fenfe,  or  any  thing  but  genius; 
yet  bow  any  artift  could  (according  to  bis  own  eft i mate  in  the  balance  of  painters)  be  on 
an  equality  with  the  Caracci,  N'icolo  Pouftin,  and  Lionardo  da  Vinci,  in  compofition  and 
defign,  and  fuperior  to  them  all  by  feveral  degrees  in  cxpreffion,  and  alfo  approach  near 
to  the  fublime,  without  having  a  genius,  or  even  without  having  an  extraordinary  good 
one,  feems  to  me  not  eafily  reconcileable.  If  tin-  productions  of  an  artift  muft  always  be 
the  beft  evidence  of  his  having,  or  wanting  a  genius,  the  compofitions  of  Domenichino- 
mutt  ever  atrora  lumcteni  proof*  in  nis  labour. 

As  to  correftnefsof  defign,  exprcflion  of  the  pa  (Rons,  and  alfo  the  fimplicity  and  variety 
in  the  airs  of  his  heads,  he  is  allowed  to  be  little  inferior  to  Raphael ;  yet  his  attitudes  arc- 
but  moderate,  his  draperies  rather  ft  iff,  and  his  pencil  heavy.  However,  ashcadvanccd 
in  years  and  experience,  he  advanced  proportionably  in  merit,  and  the  latcft  of  his 
compofitions  are  his  beft.  There  is  undoubtedly  in  the  works  of  this  eminent  mailer, 
what  will  always  claim  attention  and  applaufe,  what  will  for  ever  maintain  his  reputation, 
and  place  him  among  the  number  of  the  moll  excellent  in  the  art  of  painting. 

One  of  the  chief  excellencies  of  Domenichino  confided  in  his  painting  landfcapes  ;  and 
in  that  ftyle  the  beauty  arifing  from  the  natural  and  fimple  elegance  of  his  fcencry,  bis 
trees,  his  well  broken  grounds,  and  in  particular  the  character  and  exprcflion  of  his 
figures,  gainud  him  as  much  public  admiration,  as  any  of  hia  other  performances. 

The  Communion  of  St.  Jerom,  and  the  Adam  and  Eve,  are  too  well  known  to  need  a 
defcription ;  and  they  arc  univerfally  allowed  to  be  capital  works,  efpccially  in  the 
exprcflion.  In  the  Palazzo  della  Torre,  at  Naples,  than:  is  a  pi&ure  by  Domenichino, 
reprefenting  a  Dead  Chrift  on  the  knees  of  the  Virgin,  attended  by  Mary  Magdalen  and 
others.  The  compofition  of  this  pi&nreil  very  good,  and  the  defign  fimple  and  true;  the 
head  of  the  Magdalen  is  full  of  expreffion,  the  chancer  excellent,  and  the  colouring 

tolerable ; 
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tolerable;  but,  in  other  refpeis,  the  penciling  is  dry,  and  there  is  more  of  coldnefs  than 
of  liarmony  in  the  tints.  But  in  the  church  of  St.  Agnes,  at  Bologna,  is  an  altar- 
piece,  which  is  considered  as  one  of  the  mod  accomplilhed  performances  of  this  mailer, 
and  (hews  the  taftc,  judgment,  and  genius  of  this  great  artift  in  a  true  light.  The 
fubjea  is,  the  Martyrdom  of  St.  Agnes  ;  and  the  def.gr.  is  extremely  correa,  without 
any  thing  of  manner.  The  head  of  the  Saint  hath  an  expreflion  of  grief,  mixed  with 
hope,  that  is  wonderfully  noble  ;  and  he  hath  given  her  a  beautiful  charafter.  There 
are  three  female  figures  grouped  on  the  right,  which  are  lovely,  with  an  uncommon 
elegance  in  their  forms,  admirably  defigned,  and  with  a  tone  of  colour  that  is  beautiful. 
Their  drefs,  and  particularly  the  attire  of  their  heads,  is  ingenious  and  fimple;  one  of  this 
mailer's  excellencies  confifiing  in  that  part  of  contrivance.  In  fliort,  it  is  finely 
compofed,  and  unufually  well  penciled ;  though  the  general  tone  of  thecolouring  partakes 
a  little  of  the  greeniih  cad,  and  the  fhadows  are  rather  too  dark ;  yet  that  darknefs  may 
piobabK  have  been  occahoncd,  or  incrcafed,  by  tiine.f 

»  EiprcIGop.  wh.cb  had languifhed after  ihe  dcmlfc  of  RatTaello,  feemed  to  revive  in  Domenichino  j  but  his  bnfbOitf 
wa.  not  fupportej  by  equal  comprchertfion.  elevation  mind  or  dignity  of  motive.  Hi.  femimeot  want,  propriety, 
be  is  a  manncriit  in  feeling,  and  taeki  the  imagery  of  Throe  ritus  to  the  fubject.  of  Homer.  A  detail  of  petty,  though 
amiable  conceptions  i>  rather  ealeulired  to  diminith  than  to  inforce  the  energy  of  a  pathetic  whole.  A  lorely  child 
taking  refoge  in  the  Up  or  bofotn  of  a  lovely  mother,  is  an  id:a  of  nature,  and  pleafing  in  a  lowly,  paftoral,  ordoeneftic 
fobjea ;  but  perpetually  recurring  become,  common  place,  and  amid  the  terrosir.  of  martyrdom,  it  >«  a  fhred  fewed 
to  a  purple  robe.  In  touching  the  characterise  circle  that  furround.  the  Ananiai  of  Raffaello  you  touch  the  electric 
chain,  .genuine  fparh  irrefiltibly  dart,  from  the  lalt  a.  from  the  orft,  per.ctr.te..  fubduc  At  the  martyrdom  of 
Be.  Agne.  by  Domenichino,  you  fasmter  amid  the  adventitiou.  mob  of  a  lane,  where  the  filly  ch.t  of  neighbour  goffips 
announce,  a  topic  a.  filly,  till  you  find  with  indignation  that  iaftead  of  a  broken  pot  or  a  petty  theft,  you  are  to  witnefs 
a  fcene  for  which  heaven  open,  and  angel,  dei'cend. 

It  i»  however  but  juftice  to  obferve,  that  there  is  a  fubject.  in  which  Oomenichino  hi.  not  unfuccefsfully  copied, and 
perhaps  even  eacelled  Raffaello,  1  mean  that  of  the  cure  of  the  demoniac  boy  among  the  feric.  of  frefcoe.  painted  by 
him  at  (Srotta  trrralm.  That  infpircd  figure  i.  evidently  the  organ  of  an  internal  preternatural  agent,  darted  up- 
ward without  contorfson,  and  even  confidercd  without  any  connexion  with  the  ttory,  never  can  be  confounded  with 
a  mere  tumultuary  diQortcd  maniac;  which  i.  not  perhap.  the  cafe  of  the  boy  in  the  Transfiguration  :  the  fubject  too, 
being  within  the  range  of  Domenichino*.  power.,  a  domeftic  one,  the  whole  of  the  per  Ton.  introduced  i.  cnaracteriftic. 
Awe  of  the  Saint  who  operate,  the  miracle  and  terrcur  at  the  redoubled  fury  of  the  Ton  at  hi.  approach,  mark  the 
ruftic  father,  confidence,  ferenc  activity,  and  fervent  prayer  the  Saint  and  hi.  companion ;  nor  could  the  agoniaing 
female  with  the  child  a.  Ihe  i.  the  mother,  be  exchanged  to  advantage  ;  flic  here  properly  occupies  that  place  which 
the  fondling  female,  in  the  pictures  of  5.  SebaSian,  St.  Andrea,  and  St.  Agne.  only  ufnrp. 

It  hai  been  faid  that  Domenichino'.  invention  wa.  inferiour  to  hi.  other  parta.  The  picture  of  the  R<>fjrio,  now 
in  the  gallery  of  the  Louvre,  is  adduced  a.  a  proof;  an  idea  neither  then  nor  now  undcrttood  by  the  Public,  clifap- 
approved  of  by  hi.  molt  partial  friends  and  .  f  which  he  repented  himfrlf;  in  the  mod  celebrated  of  hi.  work.,  the 
Communion  of  S.  Jerome,  he  imitated  Agoftico,  and  in  the  alma  fcene  of  S.  Cecilia  the  St.  Rocco  of  Annibale  Cancel. 
But  from  the  triumph  of  the  Rofary,  the  moll  brilliant  fancy  will  elicit  little  nunc  than  fplendid  confufioc  ;  in  the 
St.  Jerome,  if  the  arrangement  and  the  noRurc*  are  imitated,  the  character*  arc  invented  ;  what  he  owe.  to  Annibale 
in  the  charitie.  of  S.  Cecilia  1.  Id*  than  what  Annibale  owe.  to  Raffaello  in  hi*  Gewu  suwre  Latimm;  and  i.  amply 
coanpenfated  by  the  original  beauties  of  S.  Cecilia  before  the  Prxtor. 

Domenichino  wa*  what  few  men  of  gesiu*  are,  a  good  matter.  The  beft  of  hi.  Roman  fcholar.  were  Antonio 
Hathalunga  of  Mcffuu,  and  Andrea  CamalTci  of  Bcvagna.  The  firft  copied  and  imitated  hia  mailer  with  fufikicat 
fuccef.,  a«d  fotnetime.  to  a  degree  of  dcce;  -i«n.  I  he  fecend,  more  timid  and  left  fejca,  had  nature  and  a  grand  flyle 
of  colour.  y. 
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FILIPPO  ZANIMBERTI. 

Iliflory. 

DIED  1636,  AGED  51. 

He  ww  born  at  Brefcia,  in  1585,  and  was  a  difciplc  of  Santo  Peranda,  under  whofe 
dTcaion  he  cont.nucd  for  ten  years,  tiU,  by  the  precept,  of  fo  accomplifhed  a  mauT  he 

iZ;"  IV^rZ^tfv*"1*  r';™very  fertile,  and  hisimagta^ 
r         I         compofed  his  fubjed.  wuh  cafe  and  readmefs,  and  generally  filled  his 
debgn,  w,th  a  great  number  of  fmall  figure*,  which  he  touched  delicately  and  eave  them 
a  graceful  a.r,  with  an  abundance  of  nature.  '  '  ^  gaVe  lhcm 


ZEGRES.  Vid. 


BATTIST A  ZELOTTT,  Cav. 
J/i/hry. 
DIED  1592,  AOED  60. 


.ft  rw  1  h  ft  r°^'  V5"'  8t  f""ft  W  *"  difciP,e  of  Antonio  B.dile ,  but 
afterwards  he  ftud.ed  under  T.Uan,  though  he  principally  adhered  to  tie  manner  of  h» 

EL !TXlSSOTi5^!2^  r.  Hf  b— Hi.  merit 


of  has  profeffion,  was  uniyerfally  allowed  ;  it  recommended  him  to  the  flur7f 

\Z°£rem?T        Tf  h',S  ,,me,!       prOCUred  him  the  bonour  *  knighthood. 

He  aiToeuucd  .n  feveral  work,  with  Paolo  Veronefe ;  and  had  the  diftincMon  of  bein* 
h»  compct.tor  at  Ven.ce,  where  he  ww  one  of  the  fix  painters  appointed  by  T^aT  tf 
contend  or  a  pri.e  of  a  rich  gold  chain  The  prize  indeeS  was  defer^.e^o  P^C 
but  Zelott.  s  compofit.on  was  extremely  admired,  and  he  obtained  credit  by  competition 

'  V^ice  T7  VamUnS^y  ,th'S  "f «  T  in  *•  &™d  hall  of  the  Council  ofTen Z 
Venice,  which  are  inconicftable  proof,  of  the  excellence  of  his  colouring  of  the  grandeur 
of  h.s  tafie  of  defign,  and  abore  all,  of  the  finenefs  of  his  imaginat  L,f  •  as  mofl  of  Z 


ZOON.  Vid.  SON. 
MARCO  ZOPPO. 

Hj/lory,  Portrait. 

DIED  1517,  AGED  66. 

•  "l*"^  a'  Bo'«gna,  in  1451,  and  was  the  difciple  of  Andrea  Manteg™.  He 
I  T     the  ftyle  of  h,s  mailer  with  great  fuceefc,  and  excelled  in  portrait.TS  as  in 

eSed.        °{tbC  ^  WMCh  hC  fini'hed  m     his  "*«  '4  -much 

ZORGH.   Vid.  SORGH. 

ZOUST 
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ZOUST.   Vid.  SOEST. 
ZOUTERMANS.   Vid.  SUBTEBMANS. 

TADDEO  ZUCCHERO. 

Ili/iory,  Portraits. 

DIED  1566,  AGED  37. 

He  was  born  at  San  Agnolo  in  Vado,  in  the  Duchy  of  Urbino,  in  1529  ;  and  received 
his  earlieft  inftruftion  from  his  father  Ottaviano  Zucchero,  who  was  but  an  indifferent 
painter,  but  a  Taddco  advanced  in  years,  and  in  fomc  degree  of  knowledge,  his  natural 
genius  enabled  him  foon  to  perceive  that  he  could  profit  but  little  under  fuch  a  director ; 
and  therefore,  when  he  arrived  at  the  age  of  fourteen,  he  went  to  Rome,  hoping  to  im- 
prove himfelf  in  that  city. 

As  at  that  time  he  was  very  young,  and  totally  unknown  in  Rome,  he  found  himfelf  in 
a  moll  uncomfortable,  or  rather  mifcrable  fituation,  for  many  months  ;  frequently  defti- 
tute  of  the  common  neceflaries  of  life,  and  being  reduced  to  the  wretched  necellity  of 
fleeping  in  the  porticos  of  fomc  of  the  palaces ;  though  even  then  he  had  fumcient  for- 
titude of  mind  to  prefervc  him  from  defpondency.  He  was  compelled  to  fupport  him- 
felf by  grinding  colours  for  the  (bops  at  very  fmatl  wages,  whenever  he  could  procure 
work  of  that  kind  ;  and  his  difengaged  hours  he  fpent  induftrioufly  in  designing  after  the 
antiques,  or  in  fiudying  the  works  of  Raphael .  till  at  lad  he  appropriated  one  half  of  the 
week  to  labour  for  his  fupport,  and  the  remainder  to  the  cultivation  of  his  talents.  How- 
ever, after  praftiling  under  Pietro  Calavrefe,  and  receiving  profitable  inftru&ions  from 
Daniello  of  Parma  (who  bad  for  fome  years  refided  with  Correggio,  and  alfo  painted  in 
conjunction  with  Parmigiano),  he  improved  fo  confiderably,  as  to  be  qualified  to  appear 
in  his  profefiion  with  credit. 

He  foon  diftinguimed  himfelf  in  Rome,  Urbino,  Verona,  and  other  cities  of  Italy,  by 
many  noble  compofitions  in  frefco  as  well  as  in  oil,  which  arc  particularly  defcribed  by 
Vafari ;  and  he  equally  excelled  in  portrait  and  hiftory.  The  Popes,  Julius  III.  and 
Paul  IV.  employed  him  in  the  Vatican  ;  and  the  Cardinal  Farnefe  patronifod  bim  fo  far, 
as  to  cntruft  him  with  the  entire  decoration  of  his  palace  of  Caprarola,  and  allowed  him  a 
confiderable  penfion. 

His  flyle  of  compofition  was  grand,  and  he  (hewed  great  elevation  in  his  ideas;  his 
difpofition  was  judicious,  and  his  pencil  mellow  and  free  .  and  by  being  competently 
(killed  in  anatomy,  he  dcligned  naked  figures  fufltcicntly  corre&,  and  was  particularly 
excellent  in  the  heads,  the  hair,  and  the  extremities ;  but  (lill  he  was  accounted  a  man- 
nerift,  and  not  equal  to  his  brother  and  difciple  Federigo  Zucchero.  His  real  merit  con- 
fided in  the  genteel  manner  of  his  defign,  and  the  elegance  of  his  difpofition;  but  his 
colouring  was  not  admired,  becaufc  it  rather  refembled  the  colour  of  a  marble  ftatuc,  than 
the  vraniith  of  nature  and  life. 
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FEDERIGO  ZUCCIIERO,  Cavaliere. 

Uijlory,  Portrait. 
♦died  1609,  aged  66. 

He  was  the  brother  of  Taddeo  Zucchcro,  born  at  San  Agnolo  in  Vado,  in  the  Duchy  of 
Urbino,  in  t  1543,  and  derived  his  knowledge  of  drawing  from  his  father,  being  at  that 
time  extremely  young ;  but  as  he  appeared  to  have  extraordinary  talents,  his  father  con- 
duBed  him  to  Home,  in  the  year  of  the  Jubilee  1550,  and  left  him  under  the  care  of  his 
brother  Taddeo,  who  was  then  in  great  reputation. 

Taddeo  took  all  polltble  care  of  his  education,  and  alfo  exerted  himfelf  to  inftrucland 
improve  Federigo  in  defign,  and  obferved  with  plcafurc  that  his  genius  readily  enabled 
him  to  make  a  happy  ufe  of  every  precept ;  fo  that,  in  a  few  years,  he  was  qualified  to 
alliu.  his  brother  in  feveral  of  his  grand  compofitions,  and  to  exhibit  to  the  public  fomeof 
his  own  compofitions,  which  even  then  lhewed  the  beginning  of  that  excellence  at  which 
he  afterwards  arrived. 

While  Taddeo  was  engaged  at  Caprarola  by  the  Cardinal  Farncfe,  Federigo  was  in- 
vited to  Venice,  and  employed  by  the  Patriarch  Grimani,  to  finilh  a  chapel  which  had 
been  left  imperfect  by  Battifta  Franco ;  and  he  executed  feveral  other  works  in  frefco  us 
well  as  in  oil,  which  procured  him  extraordinary  honour  and  applaufe ;  but  after  tho 
death  of  Taddeo,  he  was  employed  at  Caprarola  to  perfect  thofe  works  which  had  been 
left  unlinifhed  by  the  unexpected  death  of  his  brother. 

He  was  likewife  engaged  at  Florence  in  fomc  confidcrablc  dcfigns,  till  Gregory  XIII. 
invited  him  to  Rome  to  work  in  the  Vatican,  which  afforded  him  a  noble  opportunity  to 
advance  his  reputation.  Hut  having  received  fome  indignity  from  the  principal  officers 
of  the  Pope,  and  on  that  account  being  determined  to  difcontinue  his  work,  and  retire 
from  Rome,  he  painted  an  allegorical  picture  of  calumny  to  expofe  thofe  officers,  in 
which  he  introduced  the  portraits  of  all  thiife  who  had  given  him  offence,  and  repre- 
sented them  with  alles  ears.  That  picture  he  caufed  to  be  placed  over  the  gate  of 
St.  Luke's  church,  on  the  fcliival  of  tliat  Saint,  in  order  to  make  it  more  public  ;  and 
to  avoid  the  refentment  of  the  Pope,  he  quitted  his  dominions,  and  vifited  France  and 
England. 

In  tin:  latter  of  thofe  kingdoms,  which  may  juftly  be  called  the  Paradife  of  painters,  J 
he  received  all  pofliblc  marks  of  distinction  and  encouragement  ;  and  had  the  honour  to« 
paint  the  portrait  of  Queen  Elizabeth  and  many  of  the  Nobility,  as  well  as  the  moft 
memorable  perfons  of  that  illuftrious  age  ;  by  which  he  obtained  the  reputation  of  being 
the  belt  portrait-painter  of  his  time,  lie  was  not  indeed  fo  fuccefsful  in  the  defigns  which 

n  r  r  r  he 

•  De  P.lcs  fayt  he  died  in  16ns,  at  the  age  of  6o :  bjr  which  computation  he  mutt  hare  been  born  in  155C.  though 
others  aiurm  (hat  he  wai  bom  in  I5S3. 

f  The  author  of  the  Chronological  Tablet  fay,,  that  ZtJcchero  »«  born  in  1 550;  but  Vafari  pofitsvclr  alTurea'ai, 
that  he  wat  brought  to  Rome,  and  left  under  the  care  of  hit  brother  Taddeo  in  that  very  year,  which  was  remarkable 
by  being  tlic  year  ol  the  Jubilee.    But  indeed  the  Chronological  Tables  arc  extremely  inaccurate. 

f  Ireland  may  at  ,uftly  difpute  the  claim  to  itut  tide.  England  hit  been  called  the  Paradife  of  Women,  and 
liUfomc  modern  fcrc  forfeit  poiTcfnon,  will  probably  bt  content  with  that  prerogative.    *  ifum  tewoiaa. 


ZU9  [    GG6    }  zus 

he  executed  in  Spain  for  Philip  II.  for  although  that  Monarch  rewarded  him  in  a  princely 
manner,  and  loaded  him  with  prefents,  yet,  as  foon  as  Zucchero  had  left  that  kingdom, 
his  whole  work  was  defaced  by  order  of  the  King,  and  another  artilt  was  employed. 

After  an  abfencc  of  feveral  years  from  Rome,  during  which  time  he  had  rifited  mod 
parts  of  Italy,  he  returned  to  that  city,  and  ereQed  an  academy  of  painting  at  his  own 
expence,  of  which  he  was  declared  prince  hy  the  Pope.  He  was  fuperior  to  his  brother 
Taddeo  in  many  refpefts  ;  he  poffefled  a  very  extenfive  genius,  and  an  invention  that 
was  furprifingly  ready  and  lively.  His  colouring  had  abundance  of  force,  and  his  draw- 
ing is  generally  good;  but,  like  his  brother,  he  alfo  is  a  mannerilt,  and  they  both  wanted 
a  more  thorough  ftudy  of  nature,  and  more  grace  in  the  airs  of  the  heads,  to  render  them 
highly  excellent.  Vet,  notwithstanding  thofe  defects,  the  paintings  of  Fcdcrigo  are 
exceedingly  prized,  and  his  portraits  will  for  ever  prefervc  to  him  the  reputation  of 
being  a  very  eminent  maftcr. 

At  Venice  there  is  a  picture  by  Zucchero,  painted  in  oil,  reprefenting  the  Adoration 
of  the  Magi,  which  for  the  compofition  and  colouring  defcrves  the  large!)  commendation  ; 
and  it  excited  the  envy  of  all  the  Venetian  artifts.  He  worked,  in  concurrence  with 
Paolo  Vcronefe,  Tintoretto,  Baflan,  and  Palnia,  in  the  grand  council-chamber  at  Venice  ; 
nnd  his  performance  afforded  fo  great  fatisfaftion  to  the  Senate,  that  the  Doge,  as  a 
public  tctiimony  of  his  merit,  conferred  on  him  the  honour  of  knighthood. 

LAMBERT  ZUSTHUS. 

Hijlory,  Landjittpe. 

He  was  a  difciple  of  Titian,  and  imitated  his  manner,  as  well  in  refpeft  of  defign  as 
of  colouring. 

A  very  capital  picture,  of  this  matter's  hand,  is  in  the  cabinet  of  the  King  of  France. 
It  is  a  latidfcape,  in  which  he  introduced  the  hiftory  of  Chrift  baptized  by  St.  John ;  it 
is  very  highly  ciicemed,  and  may  be  accounted  a  fufficietit  evidence  of  the  merit  of 
Zul'trus. 
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POMPOXIO  AMALTEO. 
HiJIory,  Portrait. 
Born  about  1505,  died  1576  ? 

PoMPONIO  AMALTEO  of  S.  Vito  in  Friuli,  was  the  son  in  law  of  Pordcnonc,  and  his 
fucceflbr  in  the  Friulefe  fchool.  His  pictures  atKriuliand  in  its  neighbourhood  are  decent. 
He  is  mentioned  by  Vafari  and  Ridolfi,  though  they  omit  many  of  his  works,  and  among 
others  the  five  fuhjefts  from  the  Roman  Hiftory  at  Relluno  in  the  Notary's-hall.  His 
brother  Geronimo  would  probably  have  furpaflcd  him  in  fame  as  much  as  he  furpaflcl 
him  in  talent,  had  he  not  been  diverted  from  the  purfuit  of  the  art  and  turned  to  com- 
merce, at  an  early  age,  hy  the  jealous  advice,  it  is  faid,  of  Pomponio  himfelf.  His  works 
arc  few  and  confined  to  his  native  place. 

Such  is  the  account  which  I-anzi  gives  of  P.  Amaltco,  it  cannot  cafily  be  reconciled, 
with  the  following  infeription  under  an  hiftorical  print  publifhcd  by  Andrea  Lucchi ; 
viz.  '  Pinxit  ccnetae  Pomponius  Amalteu*  a-talis  fuce  anno  tiudcvicefimo,  niniirum  fep- 
'  timo  ante  mortem.    Bernardus  Trevifano  mifertus  tanti  viri  vicem,  obfcuritatemquc 

•  nomiuis  qua  inioierito  preincbatur,  a  ri  incidendflm  curavit'  and  it  mud  be  owned 

that  the  ftylo  of  the  mafter  even  in  the  print,  which  is  below  mediocrity,  does  not  dil- 
grace  the  praifc  of  the  infeription.  V. 

JOHAN  BRANDENBERG. 
llifiory. 

DIED  n2!>,  AGED  69. 

John  the  fon  of  Thomas  Brandcnherg  a  painter  of  Zug,  was  born  in  lf.60.  His  talents 
difclofed  themfclves  at  an  early  period,  for  we  find  him  in  li>80  copying  the  works  of 
Giulio  Romano  at  Mantua.  There  is  a  plafond  of  his  in  the  Concert-Hall  at  Zuric 
whith  givts  a  favourable  idea  of  his  fu  le  of  compofitiou  and  powers  in  frefco.  He 

b  r  r  r  J  painted 
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painted  much  in  the  churches  and  convents  of  Switzerland,  and  it  was  to  anfwer  the 
multiplicity  of  his  enmmiflions  that  he  facrificed  the  accuracy  and  diligence  which  dif- 
tinguifh  hisearlielt  work,  tn  that  difpatch  of  method  and  dafti  of  hand  which  ultimately 
marked  his  courfe.  The  collcaors  of  epitaph*  may  add  the  following  to  their  lifts,  as 
preferred  by  Fucfsli. 

In  tumulo  latet  pi&orU  dextra  JOAXNIS, 

Qua'  pitixit,  nullo  funere  rapta  manent. 

Infpicctempla,  tibi  tabulata  vel  ipfa  loquentur, 

Piclura-  fcoputn  numinis  effe  fcopum.  F. 

J.  ROD  O  LP  H  BYSS. 
Hijlory,  Animals,  Flowers. 

DIED  J738,  AGED  78. 

This  machinift,whom  Fucfsli,  his  biographer,  makes  a  defcendant of  the  ancient  Roman 
Byfones  (de  Byfonibus)  was  a  native  of -Solothurn  or  Soleure.  He  formed  his  defign 
on  Lairefi"e  and  his  tone  of  colour  on  Vandcrwerf,  and  with  their  defe&s  and  fome  of 
their  beauties  contrived  to  finifh  an  immenfe  quantity  of  work  in  oil  and  frefco  for  the 
Courts  of  Vienna  and  Maynz  and  to  acquire  a  confiderable  fortune. 

Allegory  and  mythology  generally  furnillied  Byfs  with  his  fubje&s,  which  be  oftener 
perhaps  than  occafion  required  or  propriety  allowed,  enriched  with  animals,  flowers,  and 
various  products  of  nature  and  art.  In  flowers  he  is  faid  to  have  equalled  Van  Huyfum 
and  Monnoyer.  I-andfcape  he  painted  in  the  cold  tone  of  Breughel  though  he  compofed 
it  with  a  maftcrhand.  F. 

LAZZARO  CALVI. 

JTilfoy. 

DIED  160G,  AGED  105. 

I.azzaro  Calvi  of  Genova,  a  fon  of  Agoftino  Calvi  one  of  the  moft  tolerable  painters 
and  reformers  of  the  old  ftyle  was  with  Pantalco  Calvi  his  eldeft  brother  among  the  firft 
pupils  of  I'erino  del  Vaga.  Ihtntaleo  was  content  to  lend  his  afliftance  and  his  name  to 
Lazzaro  without  pretending  to  fliarcthc  praife  due  to  his  numerous  ornamental  works  at 
Genova,  Monaco  and  Napoli ;  among  which,  none  excels  the  facade  of  the  palace  Doria 
(now  Spinola)  with  prifoners  in  various  attitudes,  and  ftories  in  colour  and  chiaro-fcuro, 
confidered  as  a  fchool  of  defign  and  models  of  tafte.  In  the  palace  Pallavicitii  al  Zer- 
bino  they  rcprcfentcd  theftory,  commonly  called  the  Continence  of  Scipio,  and  a  variety  of 
naked  figures  which  in  the  opinion  of  Mengs  himfelf  might  be  adjudged  to  Pcrino. 
Whether  or  not  he  aflifled  them  with  his  hand,  as  he  had  with  his  cartoons,  is  matter  of 
doubt,  certain  it  is  that  I.azzaro  giddy  with  felf-conceit  fell  into  cxccu*es  unknown  to 
other  artifts  if  we  except  Corenzio.  At  the  leaft  appearance  of  rival  merit  jealoufy  and 
avidity  prompted  him  to  have  recourfe  to  the  blacked  arts.  Of  Giacomo  Bargonc  he  rid 
himfelf  by  poifon,  and  others  he  depreffed  by  the  clamour  of  hired  ruffians.  Such  were 
his  cabals  when  he  painted  the  birth  of  John  the  Baptift  in  the  chapel  Ccnturioni  in 

concurrence 
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concurrence  with  Andrea  Semini  and  I.uca  Cambiafo,  which,  though  one  of  his  heft 
works  and  mod  in  the  ftile  of  his  mafier,  fell  Ihort  of  the  powers  of  Luca,  to  whom  Prince 
Doria  gave  the  preference  in  the  ample  commiflion  of  the  frefcocs  for  the  church  of 
S.  Matteo.  This  fo  enraged  Calvi  that  he  turned  failor,  and  touched  no  brufh  for  twenty 
years — he  returned  at  laft  to  the  art  and  continued  in  praftice  to  his  eighty-fifth  year, 
but  with  diminilhcd  powers,  his  works  of  that  period  are  cold,  laboured,  and  bear  the 
ftamp  of  age.  The  death  of  Pantaleo  ftill  farther  depreffed  him,  and  the  only  remaining 
mark  of  his  vigour  was  to  have  protracted  life  to  one  hundred  and  five  years. 

F. 

ANTONIO  CANAL  called  CANALETTO. 

Rums,  P  erf  pet! net,  Pro/peels. 

DIED  1768,  AGED  71, 

Antonio  Canal  commonly  called  Canalctto  of  Venice,  the  fon  of  one  Bernardo  a  fcene- 
painter,  followed  the  profeftion  of  his  father  and  acquired  by  that  excrcife  a  wildnefs  of 
conception  and  a  readinefs  of  hand  which  afterwards  fupplied  him  with  ideas  and  dif- 
pateh  for  hia  nearly  numberless  ("mailer  works.  Tired  of  the  theatre,  he  went  young  to 
Rome  and  with  great  alliduity  applied  himfelf  to  paint  views  from  nature  and  the  ruins 
of  antiquity.  On  his  return  to  Venice  he  continued  the  fame  ftudies  from  the  profpeds 
of  that  city  which  the  combination  of  nature  and  art  has  rendered  one  of  the  mod  magnifi- 
cent and  the  moft  novel  of  F.urope.  Numbers  of  thefe  are  exact  copies  of  the  fpots  they 
reprcfent,  and  hence  highly  interefting  to  thofe  whofc  curiofity  has  not  been  gratified  by 
refidence  in  the  metropolis  of  the  Adriatic.  Numbers  are  the  compound  of  his  own 
invention,  graceful  mixtures  of  modern  and  antique,  of  fancied  and  real  beauties,  fuch 
he  painted  for  Algarotti.  The  moft  inflru&ive  and  the  moft  novel  of  thefc  appears  to 
be  that  view  of  the  grand  canal,  in  which  he  adopted  the  idea  of  Palladio,  by  fubftitut- 
ing  the  Rialto  for  its  prefent  bridge  ;  with  the  bafihca  of  Vicenza  rifing  in  the  centre, 
the  palace  Cbericato  and  other  fabrics  of  that  great  architect,  rounding  the  whole. 
Canaletto  made  ufe  of  the  camera  to  obtain  precilion,  but  corrected  its  defects  in  the 
airtints;  he  was  the  firft  who  Ihcwed  to  artifls  its  real  ufe  and  limits.  He  produced 
great  effeds  fomewhat  in  the  manner  of  Tiepolo,  who  fomctimes  made  his  figures,  and 
imprcfled  a  character  of  vigour  on  every  objefct  he  touched,  wc  fee  them  in  their  moft 
ftriking  afpect.  He  takes  picturefque  liberties  without  extravagance,  and  combines  his 
objeas  fo  congenially,  that  the  common  fpectator  finds  nature,  and  the  man  of  knowledge 
the  art. 

Francefco  Guardi  his  fchol.tr,  has  been  of  late  confidered  as  the  rival  of  his  fame, 
and  his  views  of  Venice  have  excited  in  Italy  and  on  this  fide  of  the  Alps,  the  admira- 
tion of  thofc  whom  the  brilliancy  of  his  elfc-cls  and  the  tafte  of  his  method  prevented 
from  perceiving  how  much  he  wants  of  the  prcciiion  and  folidity  of  the  mailer.  He  died 
1793,  aged  81.    See  Lauzk  T.  11.  2J4  Seq.  F. 


GIO. 


CAS 


[    670  ] 


CAS 


GIO.  BATISTA  CASTELLO,  called  IL  BERGAMASCO. 

Jli/ioiy. 

died  1570.    Palomino  79,  Soprani. 
aged  70,  Soprani  80,  Orlandi. 

Gio.  Batifta  Caftclli,  the  companion  of  Luca  Cambiafo,  is  commonly  called  il  Berga- 
mafco,  in  contradiftinaion  of  Gio.  Bat.  Caftelli  a  Genoucfc,  fcholar  of  Cambiafo,  and 
the  nioft  celebrated  miniature-painter  of  his  time.  This,  born  at  Bergamo,  and  con- 
duced to  Gcnova  by  Aurclio  Bufo  of  Cremaf,  was  at  his  fudden  departure  left  by  him 
in  that  city.  In  this  forlorn  ttate,  he  found  a  Mecanas  in  the  Pallavicini  family,  who 
aflifted  him,  fent  him  to  Rome,  and  received  in  him  at  his  return  an  architect,  fculptor 
and  painter  not  inferior  to  Cambiafo.  At  Home,  I'ulotnino  numbers  him  with  the  fcho- 
lars  of  Micharlangclo.  Whatever  matter  he  may  have  had,  his  technic  principles  were 
thofe  of  Lucas  which  is  evident  on  comparison  in  the  church  of  S.  Malteo,  where  they 
painted  together.  We  difcover  the  flyle  of  Uaffacllo  merging  already  to  praftice,  but  not 
fo  mannered  as  that  which  prevailed  at  Rome  under  Gregory  and  Sixtus.  We  recog- 
nize in  Cambiafo  a  greater  genius  and  more  elegance  of  defign,  in  Caftello  more  dili- 
gence, deeper  knowledge,  a  better  colour,  a  colour  nearer  allied  to  the  Venetian  than 
the  Roman  fchool.  It  may  however  be  fuppofed,  that  in  fuch  fraternal  harmony  each 
aflifted  the  other,  even  in  thofe  places  where  they  afted  as  competitors,  where  each 
claimed  his  work,  and  diftinguiflicd  it  by  his  name.  Thus  at  the  Nunziata  di  Portoria, 
I.uca  on  the  pannels  reprefented  the  final  doom  of  the  blefJed  and  the  rejected  in  the  lad 
judgment;  whilft  G.  Batifta  on  the  ceiling,  expreffed  the  Judge  in  an  angelic  circle, 
receiving  the  c\e&.  His  attitude  and  fembUincc  (peak  the  ecleftial  welcome  with  greater 
energy  than  the  adjoined  capitals  of  the  words  '  Venito  Bcnediai.'  It  is  a  piaure'ftu- 
died  in  all  its  parts,  of  a  vivacity,  a  compofition  and  cxpreflion,  which  give  to  the 
pannels  of  Luca,  the  air  of  a  work  done  by  a  man  half  aflcep.  Frequently  he  painted 
alone ;  fuch  is  the  S.  Jerome  furrounded  by  monks  frightened  at  a  lion,  in  S.  Franccfco 
di  Caftello,  and  tlie  crowning  of  St.  Sebaiiian  after  martyrdom  in  his  own  church,  a  pic- 
ture as  rich  in  compofition  as  fludied  in  execution,  and  fuperior  to  all  my  praife.  That 
a  man  of  fuch  powers  fhould  have  been  fo  little  known  in  Italy,  routes  equal  indignation 
and  pity,  unlefs  we  fuppofe  that  his  numerous  works  in  frefco  at  Genoa  prevented  him 
from  painting  for  galleries. 

This  artift  pafled  the  laft  years  of  his  life  at  Madrid,  as  painter  to  the  court.  After 
his  death  Luca  Cambiafo  was  fent  for  to  finilli  the  larger  hiltoric  fubjeas ;  but  the  orna- 
mental parts  and  the  grotefques  intcH'perfed  with  figures  remained  to  his  two  fons,  Fa- 
brizio  and  Granello  t  whom  he  had  carried  with  him  to  Spain  as  hisalfittants.  Palomino 
and  the  writers  on  the  Ffcurial,  enumerate  thefe  works,  with  prail'c  of  tbeir  variety, 
fingularity,  and  beauty  of  colour.  F. 

f  Aurtlio  Bufo,  wii  a  fcholar  of  Polidoro  and  his  afliftant  at  Ramt .  He  worked  in  nit  ftyle,  and  it  mentioned  bf 
the  Gtnorcfc  writcn  and  Ridolfi,  who  fry*,  thai  notwithfl^nding  hitmerit,  he  died  in  mifcry.  F. 

)  It  il  the  opinion  of  Haiti,  the  editor  and  continuator  of  Suprani,  that  Granello  wai  the  fan  of  Niroiofio  CraneUo, 
a  fkilful  F/cftante  from  the  iUitw!  of  Scmioi,  whofc  widow,  married  to  Caftello,  made  him  adopt  the  fon  of  her  firft 
nil  ir  F. 

BARTOLOMEO 
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BARTO  LOMMEO  CESI. 

Hi/lory. 

bork  1556,  died  1627. 

Bartolommeo  Cefi  was  one  of  the  maflers  whofe  principles  were  refpefted  by  thcfchool 
of  the  Caracci.  From  him  Tiarini  learnt  the  practice  of  frefco  ;  hi*  works  contain  the 
germ  of  Guido's  elegance.  Indeed  they  are  not  eafily  diftinguifhed  from  Guido's 
earlier  performances.  He  feldom  dares,  follows  nature,  fond  of  her  beft  forms, 
and  as  (hy  to  fupply  her  with  ideal  ones;  his  draperies  arc  broad,  his  atti- 
tudes conGdcrate ;  his  tints  have  more  fuavity  than  flxength.  Such  arc  the  altarpieces 
at  S.  Jacopo,  and  at  S.  Martino,  works  which  Guido  is  faid  to  have  often  fpent  whole 
hours  in  contemplating.  In  frefco  he  is  more  vigorous,  and  treats  copious  fubje&s  with 
equal  judgment,  variety  and  power  of  execution:  thus  be  treated  the  hiftory  of  .Eneas 
in  the  palace  Kavi,  and  with  flill  greater  felicity  the  tranfa&ions  of  Clcmentc  VIII.  on 
the  arch  of  Forli,  which  though  expofed  to  the  air  for  fo  many  years,  retains  all  the 
vivacity  of  its  tints.  He  was  efteemed  by  the  Caracci,  and  generally  loved  by  the  pro- 
feflfors  for  his  honefty  of  character  and  attachment  to  the  art.  To  his  exertions  chiefly 
is  afcrihed  the  fecclbon  of  the  painters  in  1595,  from  cutlers,  chafers,  faddlers,  with 
whom  they  had  been  incorporated  for  fome  centuries.  And  though  at  the  formation  of 
their  new  fociety,  he  could  not  rid  them  of  the  cotton-worker's  body  (Bambagiai)  he 
eflablilbed  their  precedence  and  fuperiority  of  rank.  F. 

BOCCACCIO  BOCCACCINO. 

Ilijlory. 

flourished  about  1496,  died  1518,  AGED  58.  Vafari. 

B.  Boccaccino  is,  among  the  Cremonefe,  what  Grillandajo,  Mantegna,  Vannucci, 
Francia,  are  in  their  refpective  fchools ;  the  bell  modern  among  the  anticnts,  and  the 
bell  antient  among  the  moderns.  He  was  the  mafler  of  Garofalo  before  his  journey  to 
Home  in  150O.  The  birth  of  the  Madonna  with  other  hiAories  of  her  life,  and  that  of 
the  Saviour  in  the  frieze  of  the  Duomo  at  Cremona,  are  works  of  Hoccaccio.  The 
A yle  is  partly  original,  partly  approaches  that  of  Pietro  Perugino;  lefs  co-ordinate  in 
compulsion,  lefs  agreeable  in  the  airs  of  the  heads,  weaker  in  chiarofeuro  ;  but  richer 
in  draperv,  more  varied  in  colour,  more  fpirited  in  attitudes,  and  perhaps  not  lefs  har- 
monious or  pleafing  in  landfcape  and  architecture.  His  great  defect  is  the  (liort  and 
Humpy  appearance  which  an  immoderate  load  of  drapery  often  gives  to  his  figures.  It 
is  probable  that  he  was  at  Rome,  as  Vafari  pretends;  that  he  there  reviled  the  works  of 
Michelangelo  and  what  followed,  as  related  by  the  fame  hiAorian,  admits  of  too  much 
doubt  to  deferve  attention.    He  was  the  Father  of  Camillo  Boccaccino. 

F. 
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GIROLAMO  COLLEONI. 

Hijiory. 

DIED  — — ,  AGED  — . 

Of  thii  excellent  artift  little  more  remains  in  Italy  than  what  is  neceflary  to  eftablilh 
his  merit,  and  to  call  forth  our  indignation  at  his  want  of  fuccefs :  fome  frefco  at  Bergamo, 
his  native  city,  and  a  pi&ure  in  oil  in  the  gallery  Carrara.  It  reprefents  the  marriage 
of  St.  Catharine,  a  performance  which,  by  the  heft  informed  eyes,  was  taken  for  a  work 
ofTiziano,  till  the  difcovery  of  the  infeription  llieronymus  CoUeo  1555,  rcflorcd  it  to 
its  author.  This  great  dialer  meeting,  inftead  of  the  applaufe  he  deferved,  negled, 
and  fet  afide  in  a  public  work  in  favour  of  foreign  and  inferior  painters,  confeious  of  his 
own  worth,  fought  and  found  fortune  in  the  R.  Court  of  Madrid.  But  before  his  depar- 
ture for  Spain,  be  painted  on  the  facade  of  a  houfe  a  horfe,  whofe  excellencies  we  can 
eftimate  only  from  the  praifes  lavilhed  on  it  in  many  a  book,  and  wrote  under  it  the 
motto  :  Nemo  Prophcta  in  Patria.  F. 

ASCANIO  CONDIVI. 
Hijiory. 

LIVED  1553. 

Afcanio  Condivi,  of  Ripa  Tranfona,  the  moft  obfeure  of  modern  artifis,  though  a 
biographer  of  fome  celebrity,  owes  that  and  a  place  here  to  his  connexion  with  Michacl- 
angelo  Bonaruoti,  whofe  life  he  publifhed  in  1553.  If  we  believe  Vafari,  his  imbecility 
was  at  leaft  equal  to  his  afliduity  in  fiudy  and  delire  of  excelling,  which  were  extreme. 
No  work  of  his  cxifts  in  painting  or  in  fculpture.  Hence  (iori  the  modern  editor  of  his  book 
is  at  a  lofs  to  decide  on  his  claim  to  either,  though  from  the  qualities  of  the  writer  and 
the  familiarity  of  M.  Angelo,  he  furntife*  that  Condivi  muil  have  had  merit  as  an  artift. 
From  the  laft  no  conclusion  can  be  formed  ;  the  attachment  of  M.  Angelo,  feldom  founded 
in  congeniality,  was  the  attachment  of  the  ftrong  to  the  weak,  it  was  protection  ;  it  ex- 
tended to  Antonio  Mini  of  Florence  another  obfeure  fcholar  of  his,  to  Giuliano  Bugi- 
ardini,  to  Jacopo  L'lndaco:  all  men  unable  to  penetrate  the  grand  motives  of  his  art, 
and  more  aftotuilied  at  the  excrelcenccs  of  his  learning  in  defign,  than  elevated  by  his 
genius.  Condivi  intended  topublilli  a  fyilem  of  rules  and  precepts  on  defign,  dictated 
by  Michael  Angelo  t,  a  work,  if  ever  he  did  compofe,  now  perhaps  irretrievably  loft ; 
from  that,  had  deftiny  granted  it  to  us,  we  might  probably  have  formed  a  butter  notion 
of  his  powers  as  an  artift,  than  we  can  from  a  biographic  account  of  which  fimplicity 
and  truth  coaftitutc  the  principal  merit.  F. 

t  •  /  prnrtti  t  U  HegoU  itl  Dj/rgw  ncmK  d-M  Onmlo  t  rnw  m<  di  MicM^noh.'  Cori  Frtf^.  *Lstl»ri.  It 
m>T  not  be  fuperfluout  to  notice  a  miflakc  of  thit  editor  concerning  the  print  prefixed  to  the  life.  It  it  by  Julio  Boei- 
fone,  the  portrait  of  Michael  Anjtelo  in  hi.  "3  2d  year,  with  the  date  M,D,Xl.VI.  Thit  portrait,  mifled  by  fome 
ambiguity  in  the  B  annexed  to  Julio  at  the  bottom  of  the  pa^e,  Gori  believrt  to  have  beeti  defigned  by  Giulio  Ronu- 
no,  who  died  at  Mam.ua,  the  Tcry  year  of  the  date  on  the  print.  Cimdivi  publifhed  hii  life  1.553,  ten  ycart  Una 
monthi  and  two  days  before  the  death  of  Bonaruoti ;  this  defica  Gori  fupphed  in  hii  edition  by  in  appendix,  contain- 
ing the  remainder,  writtrn  by  Girolamo  Ticciali.  Condivi's  original  edition  i«  CIttemcly  fcarec  ;  that  of  Cort  it 
printed  in  bull  folio  at  Hurcnce,  174b.  P. 
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BELLISARIO  CORENZIO. 

Hifiory. 

BOB*  ABOUT  155*,  DIED  1645. 

Bellifario  Coronzio,  a  native  Greek,  was  a  pupil  of  Tintoretto,  anil  after  five  years 
ftudy  in  the  fctiool  of  that  mafler,  about  1590,  fixed  himfelf  at  Naples.  He  had  received 
from  nature  a  fertility  of  ideas  and  a  celerity  of  hind,  which  made  him  perhaps  equal  to 
his  mailer  in  the  dif|>atcb  of  works  as  numerous  as  complicated  ;  he  alone  performed  the 
talk  of  four  iiiduftrious  painters.  When  he  chofe  to  bridle  hiscnthufiafm ,  he  may  be  compar- 
ed with  Tintoretto;  he  is  inferior  to  fcwindcfign.and  has  inventions,  motions, airs  of  heads, 
which  the  Venetians  themfclves,  though  they  were  perpetually  before  their  eyes,  could 
never  equal.  His  powers  of  imitation  he  proved  by  the  large  picture  of  the  crowd  mira- 
culoufly  fed,  painted  in  forty  days  for  the  refectory  of  the  Benedictines.  In  gene- 
ral his  method  refembles  that  of  Celarc  d'Arpino,  and  when  he  conforms  tn  the  Venetian 
manner,  he  ft  ill  prcferve*  a  chamber  of  his  own,  efpecially  in  his  glories,  which  he  hems 
in  with  (bowery  clouds  and  darknefs.  Little  he  painted  in  oil,  though  potTelled  of  great 
energy  and  union  of  colour.  The  rage  of  gain  carried  hint  to  large  works  in  frefco, 
which  he  arranged  with  much  felicity  of  the  whole ;  copious,  various,  relblute,  and 
CTen  finidicd  in  the  parts,  and  correct,  if  r  on  fed  by  the  concurrence  of  fome  able  rival. 
Such  he  was  at  the  Certofa  in  the  chapel  of  St.  Gcnnaro,  when  he  had  Caracciolo  t  for 
his  competitor.  For  other  churches  he  fometimcs  painted  lac  red  fubjeds  in  fmall 
proportions,  much  commended  by  Dominici.  F. 

BASTIANO  FILIPPI,  called  BASTIANINO. 

Ifijhry. 

DIED  1C02,  AGED  70. 

Baftiano  Filippi,  of  Ferrara,  called  Baftiano,  was  nicknamed  Gratdla  by  bis  country- 
men, becaufe  he  was  the  firft  who  introduced  the  method  of  fquaring  t  large  pi&ures, 
in  order  to  reduce  them  with  exa&nefs  to  (mailer  proportions ;  a  method  which  he  bad 
learned  from  Michael  Angelo,  whofe  fcbolar  he  was  at  Home,  though  unknown  to  Ya- 
fari,  at  lead  not  mentioned  in  his  life.  He  was  the  fon  of  Camillo  Filippi§,  an  artift 
of  uncertain  fchool,  but  who  painted  in  a  neat  and  limpid  manner,  and  if  we  may  judge 

ssss  from 

t  Oiambatifta  C*raetiolo,  called  BatiftieKo  of  Naples,  firft  t  follower  of  Pruitrfco  Impanto,  uid  a/irrwirdt  of 
Careyaggio,  became  i  man  before  he  wit  known  at  an  artii).  At  that  time  touted  by  the  lame  of  Annibale  Caracci, 
and  the  general  fenfation  caufed  by  one  of  hit  pictures  he  fet  oat  for  Rome,  where  by  pertinacious  ftudy  in  the  Par- 
nefc  gallery  which  he  copied  with  great  attention,  he  formed  a  Caracciefquc  ftyle  of  defign  ;  this  he  difplaycd  on 
hi*  return  lo  Naples,  in  competition  with  or  hers,  on  more  than  one  occafion.  Such  it  hit  Madonna  at  St.  Anna  do 
Lombardi,  and  S.  Carlo  in  the  church  of  8.  Agnello,  and  a  Ckrift  under  the  Ctoft  at  the  Incurabili.  The  reft  of  hia 
works  however,  by  the  fierce  effeat  of  the  chiarofcuro,  betray  ihe  fcholar  of  Caravaggio.  He  wit  a  finifhed  and  by 
no  meant  h-fty  painter,  hence  the  wcakacft  of  tone  of  bis workt  makes  Dominici  conclude  that  they  were  left  fo  in 
fpite  to  thofc  who  would  not  pay  Ul  price,  or  committed  to  the  hand  of  Mctcutio  d  Avcrlt,  an  iodificrcaH  artift,  and 

•  This  the  lntUM  call  1  gratitoUre.' 

$  CamiUo  Uie  faihtr  of  Baftiano,  died  UT*. 
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from  a  half  figure  of  S.  Paul,  in  an  annunziata  of  hU  in  S.  Maria  in  Vado,  not  without 
foirjc  aim  at  the  flylc  of  Michelangiolo.    From  him  therefore  Baftiano  probably  derived 
that  ardent  defire  for  it  which  made  him  fecretly  leave  his  father's  houfe  and  journey  to 
Home,  where  he  became  one  of  tin-  moft  indefatigable  copy  ins  and  dearcil  pupils  of 
Bonaruoti.  What  powers  he  acquired  is  evident  from  the  Univcrfal  Judgment,  which  he 
painted  in  three  years,  in  the  choir  of  the  Metropolitan.    A  work  nearer  to  Michael 
Angelo  than  what  can  be  produced  by  the  whole  Florentine  fchool.    It  potteries  gran- 
deur of  defign  with  great  variety  of  imagery,  well  difpofed  groups  and  repofe  for  the 
eye.    It  appears  incredible  that  in  a  fubjeft  pre-occupied  by  Bonaruoti,  Filippi  fliould 
have  been  able  to  appear  fo  novel  and  fo  grand.    He  imitated  the  genius,  but  difdained 
to  tranferibe  the  figures  of  his  model.    He  too,  like  Dante  and  Michaelangclo,  made  ufe 
of  that  opportunity  to  gratify  his  affections  or  animofitics,  by  placing  his  friends  among 
the  cleft,  and  his  enemies  with  the  rejected.    In  that  haplcfs  hoft  he  painted  the  faith- 
Jefsmiftrefs  who  had  renounced  his  nuptials,  and  drew  among  the  blefled  another  whom 
he  had  married  in  her  place,  calling  a  look  of  infult  on  her  rival.    At  prefent  it  is  not 
eafy  to  decide  on  the  propriety  or  intemperance  of  Haruffaldi  and  other  Ferrarefc  writ- 
ers, who  prefer  this  painting  to  that  of  the  Sifiina,  for  decorum  and  colour,  becaufe  it 
has  been  long  retouched  ;  and  already  made  Barotti  in  his  defcription  of  Ferrarefc  pic- 
tures, lament  '  that  the  figures  which  formerly  appeared  living  flelh,  now  feem  to  be  of 
wood.'    Of  Filippi's  powers  however  as  a  colourift,  other  proofs  exift  at  Ferrara  in 
many  an  untouched  picture :  they  appear  to  advantage,  though  his  flem-tints  are  too 
aduft  and  bronzed,  and  his  colours  too  often  united  into  a  mifty  mafs. 

In  the  nudities  of  thofc  pictures,  efpecially  in  thofe  of  the  coloflal  figure  of  S.  Crif- 
tophano,  Filippi  adopted  the  line  of  Michael  Angelo  ;.  in  the  draped  figures  he  followed 
other  models,  as  is  evident  in  the  circumcifion  on  an  altar  of  the  Duomo,  which  refem- 
bles  more  the  ftyle  of  his  futhcr  than  his  own.  Want  of  patience  in  invention  and  prac- 
tice made  him  often  repeat  himfelf,  fuch  are  his  Xunziatas  reproduced  at  leafl  feven 
times  on  the  fame  idea.  The  worft  is,  that  if  the  Laft  Judgment,  the  large  altarpiccc 
of  S.  Catherine  in  her  church,  and  a  few  other  public  works  be  excepted,  he  more  orlefs 
hurried  on  the  reft  ;  content  to  leave  in  each  fome  mafter  trait,  and  lefs  folicitous  to 
obtain  the  praife  of  diligence  than  of  power,  from  pofterity.  What  he  painted  for 
galleries  is  not  much,  but  conducted  with  more  care:  without  recurring  to  what  may 
be  feen  at  Ferrara,  the  Baptifm  of  Thrift  in  the  houfe  Acqua  at  Ofimo,  and  fome  of  his 
copies  from  Michael  Angelo  at  Rome  arc  of  that  number.  In  his  carlieft  time  he  painted 
grotefques,  a  branch  which  he  afterwards  left  entirely  to  his  younger  brother  Ccfare  Fi- 
lippi, who  was  as  eminent  in  the  ornamental  ftyle,  as  weak  in  large  figures  and  hiftory. 

F. 

GAVIN  HAMILTON. 
HiftoTij)  Portrait* 

DIED  179  ,  AGED  — — . 

Gavin  Hamilton,  defcended  from  a  branch  of  a  noble  family  in  Scotland,  refided  for 
the  greater  part  of  his  life  at  Rome.    He  had  not  perhaps  the  genius  of  an  inventor, 

but 
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but  the  advantages  of  liberal  education,  and  of  a  claffic  tafle  in  the  choice  of  his  fub- 
jeas,  and  the  Ayle  at  which  he  always,  and  often  fuccefsfully,  aimed,  made  him  at  lead 
equal  to  his  moil  celebrated  contemporaries.  Some  of  the  fubjefts  which  he  painted 
from  the  Ilias,  bear  ample  evidence  of  this.  Achilles  grafping  the  body  of  Patroclus 
and  rejecting  the  confolation  of  the  Grecian  chiefs,  and  Heftor  tied  to  his  chariot,  have 
fomethingof  Homeric  fublimity  and  pathos;  the  moment  chofen  is  the  crills  of  the 
faft,  and  the  ted  of  the  hero's  character.  But  in  this  lad  he  is  not  always  happy,  a* 
in  Achilles  difmifiin^  Brifeis,  where  tlic  gefticulation  of  an  aftor  fupplants  the  cxprediou 
of  the  man. 

Of  his  women  the  Brifeis  in  the  fame  fubjeft  is  the  mod  attractive.  Neither  his  An- 
dromache mourning  over  Heftor,  nor  the  Helen  in  the  fame,  or  the  fcenc  with  Paris, 
reach  our  ideas  of  the  formers  dignity  and  au^uiJh,  or  the  form  and  graces  of  the  latter. 
Indeed,  what  idea  can  be  fuppofed  to  reach  that  beauty,  which  in  the  confeftion  of  age 
itfclf,  deferved  the  ten  years  ftruggle  of  two  nations  ?  And  yet,  in  the  fubjeft  of  Paris, 
thofe  graces  and  that  form  arc  to  be  fubordinate  to  the  fupcrior  ones  of  Venus.  He 
would  rank  with  the  firli  names  in  art,  who  from  fuch  a  combination,  mould  efcapc 
without  having  provoked  the  indignation,  contempt,  or  pity  of  difappointed  expec- 
tation. 

Though  he  was  familiar  with  the  antique,  the  forms  of  Hamilton  have  neither  its  cor- 
re&nefs  nor  chara&eridic  purity,  fomething  of  the  modern  ecclcftic  principle  prevails 
in  his  works,  and  his  compofition  is  not  feldom,  as  much  beholden  to  common  place 
ornamental  conceits  and  habits,  as  to  propriety.  Though  folicitous  about  colour,  he 
was  no  colourid  ;  he  mould  have  difdained  what  the  grandeur  of  his  fubjefts  rejefted, 
and  contented  himfelf  with  negative  hues,  and  grave  and  fimple  tones,  inftcadof  the 
clammy  grays,  harm  blues,  and  fordid  reds,  the  refufe  of  the  Roman  and  Bolognefe 
fchools,  that  cut  his  breadth  and  dim  his  chiarofcuro. 

A  confiderable  part  of  the  latter  periods  of  this  artid's  life  was  dedicated  to  the  dif- 
covcry  of  antique  monuments.  He  opened  Scavos  in  various  places  of  the  Roman 
State,  at  Centumcellac,  Velletri,  Odia,  and  above  all,  atTivoli,  among  the  ruins  of  A- 
drians  Villa:  and  it  mud  be  owned,  that  the  fuccefs  which  attended  mod  of  his  re- 
fearches  made  amply  up  to  art  in  general,  for  the  lofs  which  painting  perhaps  may  have 
differed  by  the  intermiflion  of  his  practice  and  example.  In  the  collection  of  the 
Mufeo  Clemcntino,  next  to  the  treafurcs  of  Belvedere,  the  contributions  of  Hamilton 
in  datues,  buds,  and  baffo  relievos,  were  by  far  the  molt  important  to  the  progrefs  of 
art  and  clafiic  learning;  and  the  bell  collections  fcattcred  over  Ruflia,  Germany,  and 
this  Country,  owe  many  of  their  principal  ornaments  to  his  difcoveries.  Nor  was  hn 
lefs  attentive  to  modern  art — he  publilhed  his  Schola  Italica  Pidur*  lo  trace  the  progrefs 
of  its  dyles  from  Lionardo  da  Vinci,  to  the  fucceffors  of  the  Caracci. 

It  yet  remains  to  be  faid  of  Hamilton,  that  however  eminent  his  talents  or  other 
qualities  were,  they  were  excelled  by  the  liberality,  benevolence,  and  humanity  of 
bis  charafter.  F. 
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WILLIAM  HAMILTON. 

Hiftory,  Ornament. 

DIED  1801,  AGED  50. 

W.  Hamilton,  of  .Scotch  extraction,  but  probably  born  in  London,  went,  fcarcely  a 
youth,  with  Zucchithc  painter  of  ornaments,  to  Rome,  and  at  his  return  foon  acquired 
general  employment  by  the  verfatility  of  his  talent,  the  amenity  of 'bis  method,  his 
knowledge  of  colours,  affiduity  and  expedition.  He  was  employed  in  all  the  public 
works  which  the  Speculations  of  commerce  had  contrived,  to  form  a  new  branch  of  emo- 
lument from  the  works  of  living  artifts,  the  Shakfpcarc,  the  Poet's,  and  Biblical  Gal- 
leries,  and  that  of  National  Hiftory — and  in  each  of  thefe  obtained  the  praife  of  the 
employers  and  the  applaufe  of  the  Public.  He  excelled  in  ornament,  to  which  lie  gave 
propriety,  richnefs,  and  a  claflic  air.  His  coloured  drawings  imitate  the  juice  of  bis 
oil  tints  with  more  frcihncfs,  and  without  much  labour  are  finifhed  with  taftc. 

Hamilton  was  a  man  of  affability  and  gentle  manners  ;  his  politenefs  covered  no  in- 
fincerity,  nor  his  emulation  envy.  He  died  in  the  vigour  though  not  in  the  bloom  of 
life,  deeply  lamented  by  his  more  familiar  friends  and  regretted  by  the  Public.  He 
was  a  member  of  the  Royal  Academy.  F. 

DONATOf  LAZZARI,   called  BRAMANTE  di  Urbino. 
ArchiteBure,  H0ay,  Portrait. 

DIED  1514,  AGED  70. 

Donato  Lazzari,  celebrated  under  the  name  of  Bramante,  was  born  at  Caftel  Du- 
rante, in  the  territory  of  Urbino  14+4,  and  at  Urbino  iludied  the  works  of  Fra  Car- 
nevale,  or  Corradini.  His  fame  as  an  architect  has  nearly  obliterated  his  memory  as  a 
painter,  though  many  of  his  works  remain  at  Milan  and  its  diftrift ;  and  arc  repeatedly 
mentioned  by  Cefariani  and  Lomazzo,  who  obferve  that  his  ftyle  on  the  whole  re- 
fcmhled  that  of  Andrea  Mantegna.  He  painted  portraits,  facred  and  profane  hiftory, 
in  dilicmper  and  in  frefco.  He  too,  like  Mantegna  ftudied  much  after  cafts,  thence 
perhaps  the  too  falient  lights  of  his  fleih.  Like  him  be  draped  models  in  paper  or 
glued  linen  to  avoid  ftiffnefs.  Lomazzo,  who  cleaned  one  of  his  pictures  in  diltcmper, 
found,  that  like  Mantegna,  be  made  uie  of  a  vilcous  liquid.  The  public  frefcocs  of 
Bramante  at  Milan,  mentioned  by  Lomazzo  and  Searamuccia,  are  either  no  more  or 
fpoiled  ;  but  a  considerable  number  of  private  ones  Hill  remain  in  certain  apartments  of 
the  palaces  Borri  and  Calliglioni.  In  tlie  Certofa  of  l'avia  there  islikcwife  a  chapel  laid 
to  have  been  painted  by  him :  the  proportions  are  Cipiare,  and  rather  heavy  ;  the  faces 
full,  the  aged  heads  grand  ;  the  colour  vivid  and  iahent,  not  without  fotne  crudity. 
The  fame  ftyle  prevails  in  a  pi8urc  of  his  belonging  to  the  Melzi  family,  reprefenting 

feveral 
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feveral  faints  and  a  beautiful  perfpeclirc  ;  it  recurs  again  in  an  altarpiccc  of  the  Incoro- 
natn  at  Lodi,  a  charming  temple  built  from  the  defign  of  Bramaritc,  by  Gio.  Bataggio, 
a  native  of  the  place  ;  but  his  maftcrpiece  at  Milan  is  at  the  church  of  S.  Seballian  the 
patron  faint,  in  whofe  ftyle  no  trace  of  Quattrocento  appears.  ffi 

FRANCESCOf  MELOZZO. 

,#  Ifi/ioiy. 

FLOURISHED  ABOUT  MIL 

Mclozzo  of  Forli,  was  probably  the  fcholar  of  Anfovino  da  Forli,  a  pupil  of  Squar- 
cione.  The  memory  of  Mclozzo  is  venerated  by  artifta  as  the  inventors  of  perfpedive 
reprefentation  and  true  forefhortening  on  arched  roofs  and  cielings,  of  what  the  Italian* 
ftyle  4  di  Sotto  in  Su  the  mod  diilicult  and  moft  rigorous  branch  of  execution.  A  tole- 
rable progrefs  had  been  made  in  perfpc&ive  after  Paolo  Vccello,  by  means  of  Picro 
dclla  Franccfca  an  eminent  geometrician,  and  fome  Lombards;  but  thepraife  of  paint- 
ing roofs  with  that  charming  illufion  which  wo  witnefs,  belongs  to  Melozsso.  Scannelli 
and  Orlandi  relate  that,  to  learn  the  art  he  ftudied  the  beft  antiques  and  though  born 
to  affluence,  let  himfelf  as  fervant  and  colour-grinder  to  the  mafters  of  his  time.  Some 
make  him  a  fcholar  of  Picro  di  lla  Franccfca  :  it  is  at  lead  not  improbable,  that  Melozzo 
knew  him  and  Agoftino  di  Bramantino,  when  they  painted  in  Rome  for  Nicolo  V. 
towards  1155.  Whatever  be  the  faA,  Mclozzo  painted  on  the  vault  of  the  largcft  chapel 
in  S.  S.  Apoftoli  an  Afcenfion,  in  which,  fuys  Vafari,  the  figure  of  Chrift  is  fo  well  forc- 
fhortcned  that  it  fecms  to  pierce  the  roof.  That  piaure  was  painted  for  Cardinal 
Riario  nephew  of  Sifto  IV.  about  1472;  and  at  the  rebuilding  of  that  chapel,  was  cut 
out  and  placed  in  the  palace  of  the  Quirinal,  nil,  where  it  is  ftill  feen  with  this 
epigraphe :  Opus  Melatii  Farolivirnfis,  qui  fummos  fornkts  pingendi  artem  vel  primus 
unrnit  vrf  illujiravit.  Some  heads  of  the  Apoftles  were  likewife  tawed  out  and  placed 
in  the  Vatican.  His  tafte  on  the  whole  refcmbles  that  of  Mantegna,  and  the  Padouan 
fchool  more  than  any  other.  The  heads  are  well  formed,  well  coloured,  well  turned,  and  al- 
moft always  forcfhortened  ;  the  lights  duly  toned  and  opportunely  relieved  by  thadows 
which  give  ambience  and  almoft  motion  to  his  figures  on  that  fpace ;  there  is  grandeur  and 
dignity  in  the  principal  figure,  and  the  lightfome  drapery  that  furrouttds  him  ;  withfinilh 
of  pencil,  diligence  and  grace  in  every  part.  It  is  to  be  lamented,  that  fo  uncommon  a> 
genius  has  not  met  with  an  exa&  hiftorian,  of  whom  we  might  have  learned  his  tra- 
vels and  labours  previous  to  this  great  work  painted  for  Riario.  At  Forli,  they  (hew  a* 
his  work,  the  front  of  an  apothecary's  (hop,  painted  in  arabefque,  of  exquiftte  ftyle, 
with  a  half  length  figure  over  the  door  pounding  drugs,  very  well  executed.  We  are  in- 
formed by  Vafari,  that  Framr/ie  di  A/itvzzada  Forli  painted  before  Doflb,  in  the  Villa 
of  the  Dukes  of  Urbino,  called  L'Impcrialc — ;  we  ought  probably  to  read  Melozzo, 
and  to  correct  the  word  in  the  text,  as  one  of  that  writer's  ufual  negligences,  of 
which  Vafari  gives  another  inftance  in  Marco  Palinegiani  of  Forli,  whom  he  transforms, 
to  Paruicgiano ;  a  good  and  almoft  unknown  artift,  though  many  of  his  works  furvive, 
and  he  himfelf  fcems  to  have  taken  every  precaution  not  to  be  forgotten  by  poflenty, 

iafcribing 
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inf'cribing  moft  of  his  altarpiccos  and  oil  pi  a  u  res  with  Marcus  Piclor  Forolivienjis ;  or, 
Manus  Palmafiinus  P.  Forolivienjis  phij'ebat.  Seldom  he  add*  the  year,  as  in  two  be- 
longing to  Prince  Ercolani  1513  and  1537.  In  thofe  and  in  his  work*  at  Forli,  we 
recognize  two  fly  lea.  The  firft  differs  little  from  the  common  one  of  QuattrocentiA's, 
in  the  extreme  fimplicity  of  attitude,  in  the  gilding,  in  minute  attention,  and  even  in 
anatomy,  which  extended  its  researches  at  that  time  feldora  beyond  a  S.  Sebaftian,  or  a 
S.  Jerome.  Of  his  fecond  ftyle  the  groups  are  more  artificial,  the  outline  larger,  the 
proportions  grander,  but  the  heads  perhaps  lefs  varied  and  more  mannered.  He  ufed 
to  admit  into  his  principal  fubjea  others  that  do  not  belong  to  it :  thus  in  the  Crucifix 
at  St.  Agoflino  in  Forli,  he  placed  two  or  three  groups  in  different  fpots ;  in  one  of 
which,  is  S.  Paul  v  id  ted  by  S.  Anthony ;  in  another,  S.  Auguftine  convinced  by  an 
angel  of  the  abfurditv  of  his  attempt  to  fathom  the  myflcry  of  the  Trinity  ;  and  in 
thofe  fmall  figures  he  is  finiflied  and  graceful  beyond  belief.  Nor  is  his  landfcape  or 
his  architecture  deftitute  of  charms.  His  works  abound  in  Romfagna,  and  are  met  with 
even  in  Venetian  galleries  ;  at  Vicenza  there  is,  in  the  palace  Viccntini,  a  Chrift  of  his 
between  Nicodcmus  and  Jofeph  ;  an  exnuilitc  performance,  in  which  to  speak  with 
Dante,  //  merto par  morto  evtvi  i  vivi.  F. 

GEORGF.  NORLAND. 
Low  Life,  Rural  Scenny,  Land/cape. 

DIED  1804,  AGED  W.f 

George  Morland  was  the  fon  of  anartift,  whofc  talents,  though  rcfpectable,  were  not 
of  the  firft  order  in  his  profeflion  :  this  gentleman  made,  in  the  early  part  of  his  life, 
what  is  commonly  called  a  great  figure  ;  but,  having  loft  much  property,  by  engaging 
in  fchemes  that  were  not  prudently  conducted,  llirunk  from  the  world  in  difguft  during 
the  latter  part  of  his  time,  and  educated  his  family  in  that  obfeurity  to  which  the  nar- 
row mil's  of  his  circumftanccs  confined  bim. 

Whether  George  (hewed,  in  the  earlieft  part  of  his  life,  that  inclination  for  the  art 
which  frequently  indicates  genius,  or  whether  the  practice  was  forced  upon  him  by  his 
father,  who  might  feel  that  it  was  the  only  art  in  which  he  could  educate  him,  I  know 
not ;  but  I  do  know,  that  in  the  exhibitions  of  the  original  Society  of  Artifls,  to  which 
the  father  belonged,  were  fhewn  drawings  by  George  Morland,  at  the  age  of  four, 
five,  or  fix  years,  which  would  have  done  credit  to  youths  who  were  learning  the  art  as 
their  profeflion ;  and,  from  this  time,  his  father  forced  him  to  ftudy,  unremittingly, 
the  practice  of  every  department  of  the  art,  till  he  entered  the  world  upon  his  own 
account. 

The  whole  of  this  time,  he  was  confined  in  an  upper  room,  copying  drawings,  draw- 
ing from  the  plafter  cafls,  or  copying  pictures.  Reflricted  from  fociety  almoft  entirely, 
what  opportunities  he  had  for  amufement  were  obtained  by  ftealth ;  his  affociates  were 
a  few  boys  in  the  neighbourhood,  and  the  means  of  enjoyment  were  obtained  by  work- 
ing fo  hard  when  at  his  ftudics,  as  to  produce  a  few  drawings  or  piaurcs  more  than  his 

father 
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rather  imagined  he  could  do  in  a  given  time ;  thefe  he  has  been  known  to  lower,  bv  a 
ftring,  from  the  window  of  his  apartment  to  his  aflbciates,  who  were  appointed  to  re- 
ceive them ;  by  them  tbey  were  turned  into  money,  which  was  fpent  by  them  in  com- 
mon  when  opportunities  offered. 

In  this  manner  parted  the  firft  feventecn  years  of  the  life  of  George  Morland,  and  to 
this  he  is  indebted  for  the  immenle  power  he  had  over  the  implements  of  his  art,  for  it 
is  notorious,  that  whether  it  was  the  pencils  and  pallet,  or  the  crayon  he  was  called 
upon  to  ufe,  no  one  has  had  more  command  of  his  materials  than  this  eminent 
artift. 

Avarice  was  the  ruling  paftion  of  the  father,  who  fold  the  drawings,  &c.  made  by  his 
fon,  for  ftuall  fums ;  and  as  his  path  on  was  infatiablc,  kept  him  continually  at  work, 
and  gave  him  little,  if  any  other,  education.  He  probably  intended,  by  this  means,  to 
keep  him  in  his  power ;  but  in  this  cafe,  as  in  many  others,  the  forts  of  avarice  defeated 
their  own  purpofe. 

George  Norland's  firft  original  compofitions  were  dictated  by  his  father ;  they  were 
finall  piaures,  of  two  or  three  figures,  taken  from  the  common  ballads  of  the  day,  fucfa 
as  "  Young  Roger  came  tapping  at  Dolly's  Window,"  &c.  Thefe  the  okl  gentleman 
put  into  frames,  and  fold  at  different  prices,  from  one  guinea  to  three,  according  to  the 
pockets  of  his  cuftomers :  thefe,  though  infinitely  inferior  to  Morland's  fubfequent  works, 
were  admired  as  the  productions  of  a  youth,  and  a  great  number  were  done  ;  many  got 
into  the  hands  of  engravers,  and  the  prints  that  were  made  from  them,  firft  brought 
Morland  into  notice. 

A  gentleman,  who  was  going  to  fpend  the  fnromer  at  Margate,  advifed  the  father  to 
fend  his  fon  thitherto  paint  fmall  portraits.  The  plan  was  a  good  one  ;  it  was  adopted  : 
and  George  Morland,  with  his  picture  of  Garrick,  and  fome  others,  took  lodgings  for 
the  feafon.  Company  flocked  round  him  ;  bis  portraits  pleafed,  and  a  very  great  num- 
ber of  them  were  begun  •  but  his  unfortunate  mauvaife  honte  rendered  the  undertaking 
unprofitable.  The  focicty  of  elegant  women,  or  rational  men,  made  him  feel  his  own 
ignorance  and  infignificance :  hence  every  fitter  was  an  object  of  difguft.  The  pig 
races,  and  fuch  elegaiU  amufemenU  as  are  projected  for  the  lower  order  of  vifitors  to 
Margate,  obtained  all  his  attention  ;  and  the  portraits  which  a  careful  man  would  have 
finiflied  on  the  fpot,  and  got  paid  for  before  the  parties  had  quitted  the  place,  were  left 
to  be  completed  in  town.  Inftcad  of  returning  home  with  his  pockets  full  of  money, 
he  only  brought  a  large  cargo  of  unfinifhed  canvafles;  and  as  the  engagements 
of  the  watering  place  are  forgotten  in  the  capital,  very  few  of  them  were  afterwards 
finiihed. 

But  though  in  this  expedition  he  got  but  little  money,  he  gained  fevcral  points  that 
were  of  much,  and  might  have  gained  others  that  would  have  been  of  more  confequence 
to  him  :  be  was  talked  of  as  an  artift  of  confidcrable  talents  ;  he  was  emancipated  from 
paternal  authority,  and  now,  inltead  of  handing  a  (ketch  flyly  out  of  the  window,  to 
get  a  few  (hillings,  he  did  whatever  he  pleated  and  fixed  what  price  he  thought  proper 
upon  his  own  work  :  he  made  many  acquaintances  too,  who,  unfortunately,  contributed 
to  fix  his  character  for  life. 

The  younger  part  of  fuch  men  now  became  the  companions  of  George  Morland  ;  with 
them  he  was  equal  in  intellect,  and  fupcrior  to  them  in  talent ;  he  was  fuperior  to  them 
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too,  in  a  circumftance  that  will  always  obtain  from  fuch  beings  what  ignorant  men  covet, 
tin;  adulation  of  their  afl'ociates.  A  ride  into  the  country  to  a  (mock-race,  or  a  grinning- 
match,  a  jolly  dinner  and  drinking  bout  after  it,  a  mad  fcamper  home,  with  a  fl ounce 
into  the  mud,  and  two  or  three  other  el  ceteras,  formed  the  fum  of  their  enjoyments  ;  of 
thefe  Morlami  had  as  much  as  he  defired  ;  and,  as  he  was  the  richeft  of  the  fct,  by  the 
community  of  property  cftablillicd  among  fuch  jolly  dogs,  he  commonly  paid  for  tbem 
more  than  his  (hare. 

About  this  time  he  married,  and  became  acquainted  with  I.  R.  Smith,  the  engraver, 
who  then  dealt  largely  in  prints:  for  him  he  painted  many  pictures  of  fubjects  from  the 
familiar  fcenes  of  life.  The  fubje&s  were  known  to,  and  the  fentiments  they  conveyed 
were  felt  by  all,  and  the  prints  which  Smith  made  from  them  had  a  falc,  rapid  beyond 
example,  and  fpread  the  fame  of  Morland  all  over  the  kingdom.  His  own  talent,  as  it 
now  burlt  forth  in  full  fplendour,  was  landfcape,  fuch  as  it  exifts  in  fequeitered  fitua- 
tions,  anil  with  appropriate  animals  and  figures.  He  was  extremely  fond  of  viliting  the 
lfle  of  Wight  in  the  fummer  feafon,  and  there  is  icarccly  an  object  to  be  met  with  along 
the  fhorc,  at  the  back  of  the  illand,  that  his  pencil  has  not  delineated.  His  bed  pictures 
are  replete  with  fcenes  drawn  from  this  fpot.  A  fine  rocky  fhorc,  with  fillicrtnen  mend- 
ing their  nets,  careening  their  boats,  or  fending  off  their  fifli  to  the  neighbouring 
market-towns,  were  fcenes  lie  mod  delighted  in,  when  he  attempted  fea-(liorc  pieces, 
and  the  Ille  of  Wight  afforded  abundant  opportunities  to  gratify  his  tafte  and  rancv. 
He  was  once  recognized  in  this  his  confiant  fummer  excurfion,  at  a  place  called  Frelh- 
water  Gate,  in  a  low  publichoufe,  known  by  the  name  of  The  Cabin.  A  number  of 
iilliermen,  a  few  fuilors,  and  three  or  four  nifties,  formed  the  homely  groupc :  he  was 
in  the  midit  of  them,  contributing  his  joke,  and  partaking  of  their  noify  merriment, 
when  bis  friend  called  him  afide,  and  intreated  an  hour  of  his  converfation.  Morland, 
with  forae  reluctance,  withdrew  from  the  Cabin,  and  on  his  friend's  remonftrating  with 
him  the  next  day  for  keeping  fuch  company,  he  drew  from  his  pocket  a  tkctch-book, 
and  atked  him  where  he  was  to  find  fo  true  a  picture  of  humble  life,  unlefs  it  was  in 
fuch  a  place  as  that  from  whence  his  friend  had  withdrawn  him.  The  (ketch  was  a 
correft  delineation  of  every  thing  in  the  Cabin  tap-room,  even  to  a  countenance,  a 
(tool,  a  fettee,  or  the  pofitton  of  a  figure.  This  reprefentation  his  remembrance  had 
fupplied,  after  leaving  the  houfe,  and  one  of  bis  beft  pictures  is  that  very  fcenc  he  tbcti 
(ketcned;  a  proof  that  his  mind  was  ftili  intent  on  its  favourite  purfu  it — that  of  nature 
in  her  homelieft  attire— though  his  manners  at  the  moment  betrayed  nothing  further 
than  an  ea|rernefs  to  partake  in  the  vulgar  fenfualitics  of  his  furrounding  companions. 
The  manner  in  which  he  painted  rural  fubjects  obtained  fo  much  notice,  that  his  for- 
tune might  now  have  been  made  ;  purchafers  appeared  who  would  have  taken  any 
number  of  pidures  he  would  have  painted,  and  paid  any  price  for  them  he  could  have 
demanded  ;  but  here  the  low-bred  dealers  111  pictures  ftepped  in,  and  completed  that 
ruin  which  low-bred  artifts  had  begun. 

His  unfortunate  peculiarities  afiified  tbem  much  in  this  plan  ;  the  averfion  he  natu- 
rally, or  at  lead  originally,  bad  for  the  lociety  of  gentlemen  made  him  averfe  to  I  peak  to  a 
gentleman  who  only  wilhed  to  purchale  his  pictures;  this  peculiarity  his  friends  the 
dealers  took  care  to  encourage  to  fuch  a  degree,  that  men  of  rank,  and  fortune,  were 
often  denied  admittance  to  fee  him,  when  he  was  furrouuded  with  a  gang  of  harpies, 
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who  pufhcd  ihc  glafs  and  the  joke  about,  nominally  at  the  quiz  who  was  refuted  admit- 
tance, but  in  reality  at  the  fool  wbo  was  the  dupe  of  their  artifices ;  they,  in  the  cha- 
racter of  friends,  purchafcdall  bis  pictures  from  him,  which  tbey  afterward*  fold  atTery 
advanced  prices. 

I  or  this  rcafbd  all  were  anxious  to  join  in  bis  country  cxcurfions,  hisdrinking-parties, 
^  and  haunt  his  painting  room  in  the  morning,  glafs  in  hand,  to  obtain  his  friendlhip  : 
thus  bis  original  failing  increafed,  bis  health,  his  talents  injured:  and,  by  the  united 
effort*  of  his  crew,  his  grofs  debauchery  produced  idlenefs,  and  a  consequent  cmbar- 
rafl'menl  of  his  circuuiftances,  when  he  was  lure  to  become  a  prey  to  fome  of  this  honell 
)tt.  It  frequently  happened,  when  a  picture  bad  been  befpoke  by  one  of  his  friends 
who  advanced  fome  of  the  money  to  induce  bim  to  work,  if  the  purchafer  did  notftand 
by  to  fee  it  finilhed,  and  carry  it  away  with  him,  fome  other  |ierfon,  who  was  lurking 
within  fight  for  that  purnofe,  and  knew  the  Hate  of  Morland's  pocket,  by  tlte  tempta- 
tion of  a  few  guineas  laid  upon  the  table,  carried  off  the  picture,  and  left  the  intended 
purchafer  to  lament  his  lols,  and  feek  his  remedy  by  getting  Morland  to  paint  him  ano- 
ther picture ;  i.  e.  when  be  was  in  the  humour  to  work  for  money  which  he  had  already 
fpent ;  and  in  making  this  futiitfaetioii  he  certainly  was  not  very  alert :  thus  all  were 
ferved  in  their  turn,  and  though  each  exulted  in  the  fitectft  or  the  trick,  when  he  was  fo 
lucky  as  to  get  a  picture  in  this  way,  tbey  all  joined  in  exclaiming  againft  Morland's  want 
of  hoiicfiy,  in  not  keeping  his  prnmifesto  them. 

The  conlequcncen  of  this  conduct  were  frequently  diftrefs,  the  fpunging-houfe,  and 
the  jail ;  except  when  he  bad  the  good-fortune  to  efcape  into  a  retirement  unknown  to 
all  but  fome  trufty  dealer,  who  for  the  time  took  all  his  works,  and  paid  him  a  (iipulatcd 
fum  for  bis  fupport.  On  one  occalion,  to  avoid  his  creditors,  he  retired  from  public 
tight,  and  lived  very  obfcnrely  near  Hackney  :  fome  of  tbo  neighbours,  from  his  ex. 
treme  privacy  and  other  circumftanccs,  entertained  a  notion  that  he  was  either  a  coiner 
or  a  fabricator  of  forged  bank  notes;  which  fufpicion  being  communicated  at  the  Hank, 
the  Directors  fent  fome  police  officers  to  fearch  the  houfe,  and  if  guilt  fliould  appear, 
to  take  the  offender  into  cuftody.  Upon  their  arrival,  they  were  foon  obferved  by  Mor- 
land, who,  underllanding  them  to  be  a  bailitf  and  bis  followers,  come  in  queft  of  him- 
feif,  immediately  retreated  into  the  garden,  went  out  at  a  back  door,  and  ran  over  the 
brick  fields  towards  Hoxton,  and  then  to  London.  Mrs.  Morland,  trembling  with  fur- 
prife,  opened  the  front  door,  when  the  police  officers  entered,  and  began  to  fearch  the 
houfe  ;  but  upon  explanation  taking  place,  ami  upon  her  alluring  them,  with  an  unaf- 
fected fimplicity  (fo  very  evidently  the  natural  remit  of  truth)  that  they  were  miftaken, 
and  likewife  informing  them  of  the  caufe  of  his  flight,  and  on  their  difcovering  little 
more  in  the  houfe  than  fome  very  excellent  unfinilhed  pictures,  which  even  in  tbefe 
men  excited  fentimcnts  of  admiration  and  refpeet,  they  (aid  they  were  convinced  of  the 
miftakc,  and  retired.  Upon  communicating  the  refult  of  their  fearch  to  the  Directors 
of  the  Bank,  tliat  they  had  made  no  dil'covery  of  bank-notes,  but  that  it  was  Morland 
the  painter's  retreat  from  his  creditors  they  had  chanced  to  difeover,  and  an  account  of 
bis  flight  to  avoid  them  as  bailiffs,  the  Directors  of  the  Rank  commiferated  the  pecu- 
niary embarratTment  of  this  unfortunate  genius,  and  alio  on  account  of  the  trouble  they 
l»ad  unintentionally  given  him,  generoully  fent  him.  as  a  voluntary  prefent,  two  b  ink- 
notes  of  twenty  poundseach. 

t  t  1 1  He 


MOl  [    $82     ]  MOB 

He  was  found  at  another  time  in  a  lodging  in  Somer's  Town,  in  the  following  nioft 
c:  traordiuary  circumftances:  his  infant  child,  that  had  been  dead  nearly  three  weeks, 
by  in  its  cofi'tu,  in  the  one  corner  of  the  room  ;  an  afs  and  foal  flood  munching  barley- 
f'raw  out  i.!  .'n'  i:.  .":.- ;  a  fow  and  pigs  were  folacing  themfelvcs  in  the  rnvu  of  an  old 
cupboard ;  and  liimfi  If  «  h  idling  over  a  beautiful  picture  that  he  was  finilhing  at  his  eafel, 
with  a  bottle  of  gin  hung  up  on  one  fide,  and  a  lire  moufe  fitting  for  its  portrait,  on  the  ( 
other. 

Norland's  p,arret  ferved  him  for  all  the  purpofes  of  life,  and  of  this  he  lias  left  a  mod 
admirable  picture,  as  a  companion  to  Sir  Joihua  Reynold's  kitchen,  in  Lcicefter-fquare, 
the  houfe  that  once  belonged  to  his  father.  A  great  number  of  his  pictures  were  loft  a 
few  years  ago,  in  a  (hip  that  foundered  on  its  paffage  to  Rullia. 

When  in  confinement,  and  even  fometimes  when  he  was  at  liberty,  it  was  common  for 
him  to  have  four  guineas  per  day  and  hit  drink;  an  objea  of  no  fmall  confequence,  as 
he  began  to  drink  before  he  began  to  paint,  and  continued  to  do  both  alternately,  till 
he  had  painted  as  much  as  he  pleated,  or  till  the  liquor  compleatly  got  the  better,  when 
he  claimed  his  money,  and  bufinefs  was  at  an  end  for  the  day.  This  laid  his  employer 
under  the  neceflity  of  palling  his  whole  time  with  him,  to  keep  him  in  a  (late  fit  for 
work  ;  and  to  carry  off  the  day's  work  when  it  was  done  ;  if  he  did  not,  fome  eves-drop- 
per got  the  picture,  and  lie  was  to  get  what  rcdrcfe  be  could. 

By  this  conduct,  fteadily  purfued  for  many  years,  he  ruined  his  conftitution,  dimi- 
niilied  his  powers,  and  funk  himfclf  into  general  contempt.  He  had  no  fociety,  nor  did 
he  willi  for  any  otlicr  but  the  loweft  of  thofc  beings  whofe  only  enjoyment  is  gin  and 
ribaldry,  and  from  which  he  was  taken,  a  fhorttime  fince,  by  a  marlhalfea  writ,  for  a 
fmall  i'um  of  money  :  when  taken  to  a  place  of  confinement,  he  drank  a  large  quantity 
of  fpirits,  and  was  foon  afterwards  taken  ill.  The  man  in  whofe  cuftody  he  was,  being 
alarmed  at  his  fituation,  applied  to  feveral  of  his  friends  for  relief;  but  that  relief,  if  it 
was  afforded,  came  too  late.  The  powers  of  life  were  exhaufled,  and  be  died  before  ho 
had  attained  the  age  of  forty  years.  His  wife,  whofe  life  had  been  like  his  own,  died  a 
day  or  two  after  him. 

His  command  over  every  implement  of  his  art  was  fo  great,  that  the  ufe  of  them 
fecmcd  to  be  nearly  as  natural  to  him,  as  the  ufe  of  their  native  language  to  other  men : 
hence  he  had  no  claim  to  the  merit  of  that  patient  induftry  by  which  other  artifts  pro- 
duce works  of  merit  indeed,  but  very  inferior  to  his.  With  him  to  fee,  to  determine— 
was  to  do  ;  atid  tiicn  pictures  flowed  from  his  pencil,  as  words  from  other  men.  AH  the 
talent  that  he  pollened,  befides  the  above-mentioned,  may  certainly  be  defcribed  by 
the  word  obfaxation.  Knowledge,  or  rather  learning,  he  had  none  ;  be  was  deftitutc  of 
imagination  ;  for  there  is  no  picture  painted  by  hiui,  after  his  talents  hod  arrived  at 
maturity,  that  can  be  called  a  work  of  imagination.  Every  thing  in  his  works  was 
either  what  he  faw  at  the  time  he  painted,  or  what  he  had  feen  and  fettled  in  his  mind, 
before  he  fat  down  to  paint ;  and  the  peculiar  talent  he  poffeffed,  was  the  power  of  dif- 
criminating  thofc  circumfhmccs,  upon  which  depended  the  effential  chancier  of  the 
object  he  imitated,  delineating  it  truly  with  the  h  aft  pofliblc  trouble,  and  combining  a 
number  of  thefc  objects  into  one  intcrcfting  whole. 

A* 
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As  nil  liis  pidures  arc  founded  on  a  cor  reft  obfcrvation  of  nature  ;  they  owe  their 
value  to  that  circnmftaiice,  and  arc  curious,  a*  (hewing  the  progrefs  of  his  powers  from 
his  youth  to  the.  lull  ft  age  of  his  life.  His  pictures  from  ballads,  &c.  are  trifling,  con- 
fidered  as  works  of  art ;  but  curious,  as  the  productions  of  a  youth  dcligniug  from  the 
ideas  of  others.  In  his  picture  of  Garrick,  be  feized  the  true  character  of  every  object 
he  copied,  and  produced  a  picture  of  confidcrablc  merit,  all  circumdanccs  considered, 
though  not  an  exact  copy  of  the  original.  What  few  portraits  he  painted,  had  the 
merit  of  ftrong  refemblance  ;  and  there  is  no  doubt  that,  if  he  had  followed  that  branch 
of  the  art,  he  would  liavc  attained  to  great  eminence  in  it.  His  pictures  of  familiar 
fubje&s  had  confiderablc  merit  in  point  of  competition  ;  and  as  he  painted  all  his  figures 
from  nature,  their  merit  was  great  in  that  refpect :  but,  a*  thefe  figure*  were  taken  from 
one  or  two  women  and  children  who  were  much  about  him,  they  have  too  much  fimila- 
rity  in  that  refpect. 

Hut  he  lliines  forth  in  all  his  glory  in  picturcfipie  landlcapc.  In  his  heft  pictures  of 
this  kind,  every  intending  circumtlance  is  Combined  and  reprcfented  with  an  accuracy 
and  fpirit  that  left  nothing  to  defire  or  reprehend:  upon  thefe  pictures  his  reputation 
will  ftand  firm  and  feture.  For  about  feven  years  that  he  painted  fuch  fubjefts,  he  was 
in  his  prime  ;  and  though  the  figures  he  introduced  were  of  the  lower  order,  they  were 
confident  with  the  fcenes,  and  had  nothing  to  give  difguft ;  but  when  his  increafing 
irregularities  led  him  from  the  wood-fide  to  the  alc-houfe,  his  fubjefts  a  (Turned  a  meaner 
call,  as  they  partook  of  the  meannefs  of  his  fociety  :  for  he  full  painted  what  he  Caw. 
Stage-coachmen,  podillions,  and  drovers,  drinking,  were  honoured  by  his  pencil;  his 
flieep  were  changed  for  pigs ;  and,  at  laft,  he  furfook  the  picturefque  cottage  and  the 
wood  fide,  and  never  feemed  happy  but  in  a  pig-dye.  I  have  faid,  that  his  excellence 
confined  in  marking  the  true  character  of  what  he  faw,  which  is  fomething  different 
from  rcprefenting  objects  with  pure  correctnefs  and  trnth :  hence  his  pictures  afford  the 
fined  fpeeimens  of  the  pifliirr/fiie,  but  nothing  that  is  elegant  or  beautiful  in  point  of 
form.  Of  animals,  the  ofs,  the  flieep,  and  the  hog,  were  his  favourites  ;  their  charafter 
may  be  truly  reprcfented  by  a  few  ftrokes  :  but  to  do  this,  it  is  not  neceffary  to  give 
an  accurate  delineation  of  iht\t  forms.  The  horfe  lie  has  given,  too,  with  much  effect, 
when  old,  ragged,  and  miferable;  but  a  beautiful  horfe  he  never  could  draw.  The 
women,  in  his  early  pictures,  have  much  prcttvnefs,  becaufe  they  were  painted  from 
women  who  were  pretty  ;  but  there  is  nothing  in  his  works  that  induces  us  to  believe 
that  he  felt  what  an  elegant  woman  was,  mnch  lefs,  that  he  had  the  lead  knowledge  of 
beauty  combined  with  elegance  and  dignity  of  character. 

The  Memoirs  of  this  difiinguidied  artifl  afford  another  driking  inftnnce  of  the  impoffi- 
bility  of  fcrving  genius  when  debafed  by  vice,  or  perverted  by  eccentricity.  He  would 
accept  of  no  patronage,  unlets  afforded  in  a  mode  agreeable  to  himfelf :  and  if  aflided 
by  the  hand  of  difintereficd  benevolence,  againfl  his  own  will,  the  fervice  btfiowed  was 
always  rendered  fubfervicnt  to  the  vice  which  dedroyed  both  his  body  and  mind. 
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FREDERIC  OESER. 

Hillary. 

DIED   ,  AC  ED  — . 

Frederic  Oefer,  born  nil,  at  Prefsburg,  became  a  fludent  in  tbe  Academy  of 
Painting  at  Vienna,  and  obtained  the  prize  of  delign  in  his  eighteenth  year.  He  learnt 
modelling  of  Raphael  Donncr,  the  fculptur.  In  1739,  he  migrated  to  Drefden,  and 
acquired  fomc  celebrity  by  his  hiftorie  pictures.  Had  he  feen  Italy,  ftudied  the  antique 
with  greater  afiiduity,  and  fubmitted  lefs  to  tbe  daltard-talle  of  the  age,  he  probably 
would  have  more  than  rivaled  Mengs,  whom  he  excelled  in  invention  and  Are. 

Ocfer  has  etched  fome  of  his  own  compofnions  in  a  free  and  pi&urefquc  manner.  F. 

FRANCESCO  PRIMATICCIO. 

See  the  Articles  of  NICOLO  ABBATI,  page  2,  and  of  Fr.  PRIMATICCIO, 

page  419. 

In  addition  to  the  fuccintS  account  given  of  their  joint  performances  at  Fontainbleau, 
the  following  defcription  of  the  Ceiling  of  the  Great  Gallery,  has  been  tranflated  from 
the  French  of  Mr.  Pierre  Mariette,  who  before  its  dcftru&ion,  had  examined  the  whole 
on  the  fpot,  and  communicated  it  to  Giampietro  Zanotti,  editor  of  the  works  of  Nicolo 
Abbati,  and  Pellegriuo  Tibaldi,  at  the  Inftitute  of  Bologna.  Nothing  can  be  fuperflu- 
ous  in  matters  of  art,  that  may  tend  to  roufe  the  fpirit  of  the  prefent  age  to  emulate  the 
paft. 

'  Tbe  pictures  of  the  Cieling  at  the  time  of  their  dettruction  had  all  their  original 
frcflmefs  and  brilliancy.  In  a  length  of  feventy-fix  toi/es,f  ran  a  feries  of  Tableaux,  of 
various  lizes,  arranged  in  compartments  outvying  each  other  in  richnefs,  and  inclofcd 
in  ornaments  of  ftucco  gilt,  and  furrounded  by  grotefques.  To  defcribe  this  Cieling 
more  diltinftly,  I  (ball  follow  its  divifion  into  fifteen  compartments. 

*  In  the  firft,  the  Gods  were  feen  atlcmbled  on  Olympus,  and  this  piece  which  was 
fquare  and  occupied  the  centre  of  the  Cieling,  was  Hanked  by  four  others,  of  an  ob- 
long fquare  form,  reprifenting  Diana  and  Ceres,  Mercury  and  Bacchus,  Juno  and 
Cybclc,  Mars  and  Hercules,  with  their  attributes. 

'  An  O&ogone  Picture  occupied  the  middle  of  the  fecond  compartment,  which  rc- 
prefented  with  admirable  compolition,  Neptune  appeafing  a  Temped.  It  was  accom- 
panied by  four  oblong  ones  of  Pallas,  Mercury,  Vulcan,  and  .tokis,  Imprifoning  the 
Winds. 

'  In  the  third  compartment,  the  Riling  and  Setting  of  the  Moon,  a  moll  poetic  per- 
formance made  the  centre  of  four  inverted  ovals  tilled  with  Gods  and  Goddefles  j  engrav- 
ed by  Georgio  Mantovano.} 

'  The  central  fuhjeft  of  the  fourth  compartment,  was  Venus,  and  the  three  Parcie, 

with 

t  Toifi,  a  mcifure  equal  to  G«  feet ;  fsthom. 
}  There  it »  print  of  (he  cenuepictc  loo. 
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with  the  fign  of  the  Bull  in  the  middle.  It  was  rounded  by  four  pendantsof  Pan,  Apollo, 
and  the  Mufes ;  engraved  likewife  by  George  of  Mantova. 

*  Diana  and  Apollo,  Minerva  and  Amor,  were  the  fubjcQ  of  a  large  pictures  which 
fdled  nearly  the  whole  fpace  of  the  fifth  compartment ;  the  four  Seafonn  in  Baflb  relieve**, 
of  ilucco,  filled  the  corners. 

«  Another  large  piece,  with  Jupiter,  Neptune,  and  Pluto,  filled  the  centre  of  the 
fixth  compartment,  accompanied  by  Venus,  Diana,  Mercury,  and  another  divinity, 
Saturn  probably,  in  four  leparatc  pictures. 

«  At  the  key  of  the  arch,  a  Hexagon  of  Apollo,  as  the  Sun  in  the  fign  of  the  Lion, 
occupied  the  feventh,  mythologic  allufions  were  difpofed  round  the  principal  fubjucfe 
in  medallions,  imitating  ftucco  and  coloured  pictures. 

'  The  middle  of  the  gallery  was  difiinguiflied  by  two  large  and  magnificent  compofi- 
tions,  which  Corregio  might  have  claimed,  and  which  here  extended  to  all  the  length 
of  the  Cieling.  1  he  Keaft  of  the  Gods  was  to  the  right,  and  oppolite  to  it,  Apollo, 
with  the  Mufes  on  ParnaiTus  ;  between  both,  a  (ky  encircled  by  the  dancing  hours  ;  the 
forefhortening  of  the  figures  had  a  furpriting  effeci.  Of  the  Parnaflus  there  is  a  print, 
by  Antoine  Garnicr. 

4  The  compartments  defcribed  reaching  from  the  entrance  of  thr  gallery  tO  its  mid- 
dle, were  followed  by  a  fimilar  fcries,  which  extended  to  its  extremity,  but  in  retrograde 


directions. 

*  The  Hexagon  which  occupied  the  middle  of  the  ninth  compartment,  reprefentcd 
the  Triumph  of  Minerva,  or  of  Wifdom,  and  affbeiate  Virtues  were  exprcflcd  in  its 
eight  pendants ;  four  of  which  were  medallions  of  fiucco. 

*  A  large  picture  fimilar  in  form  to  that  of  the  fixth,  occupied  the  centre  of  the  tenth 
compartment.  Its  fubject  was  the  Chariot  of  the  Sun,  with  the  Hours  attending,  and 
Aurora  preceding  it.  This  picture  was  accompanied  by  four  others,  reprefenting  the 
principal  Rivers.    One  of  them,  the  Nile,  hits  been  engraved  in  fundi,  by  Ktienne  de 

Lanne 

*  The  Creation  of  the  Horfe,  by  Neptune  finking  the  earth  with  his  trident,  occupi- 
ed the  centre  of  the  eleventh  compartment.  In  four  feparate  piaures  at  its  angles, 
were  the  Deities  that  prefide  over  the  fraforis. 

1  The  twelfth  compartment  (hewed  in  a  central  picture,  Bcllona  borne  in  the  Air. 
Round  this  were :  a  Itoman  charity  ;  a  warrior  converting  with  a  naked  woman  ■Mended 
bv  Amor;  a  man  fitting,  and  by  him  a  woman  overturned,  and  under  aflaflinatiou  ; 
a  king  on  his  throne,  looking  with  terror  at  fomcthing  (hewn  to  him  by  one  who  has  his 
hands  tied  behind  him. 

'  The  central  fubject  of  the  thirteenth  compartment,  was  Jupiter,  feated  by  Juno, 
receiving  the  vifit  of  Minerva;  Nymphs  and  Naiads,  occupied  four  oval  tablcauxabout  it. 

'  The  middle  of  the  fourteenth  was  filled  by  a  large  Octagon,  reprefenting  Apollo, 
the  Mufes,  and  the  Graces  feated  on  Olympus.  Four  facrificcs  of  oblong  fquare  forms 
cnelofed  it. 

•  Flora  was  the  central  fubject  of  the  fifteenth  and  laft  compartment ;  round  this  large 
"  arc,  there  were  four  others  of  women  and  children. 

'  Over 
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■  Over  the  door  nf  the  gallery,  jn  a  lunette,  was  Charles  IX.  receiving  the  Keys  of 
the  town  of  Havre  from  the  Enghm,  who  had  long  been  in  pofleflton  of  it.    The  date 
on  this  piaure,  1563,  is  that  of  the  time  at  which  the  town  waa  furrendered  ;  for  it 
appears  from  the  accounts  of  the  building,  that  the  piaure  was  not  painted  before  1570 
and  that  it  was  the  tail  work  of  the  gallery. 

4  Another  room  in  the  Caftle  of  Fontainbleau  ftill  fubfifts.  It  is  called  the  apartment 
of  Madame  d'Kftampes,  becaufe  fhe  inhabited  it.  Its  walls  were  painted  1570,  by 
Nicolo  Abbati,  from  the  defigns  of  Primaticcio,  on  the  hiftory  of  Alexander.  Some  of 
thefe  p.aures,  fuch  as  the  Interview  of  Alexander  and  Tbaleflris  the  Amazon,  have 
been  engraved.  The  engraver  of  that,  according  to  Malvafia,  was  Guido  Ruggieri. 
Domenico  Barbieri,  a  Florentine,  engraved  the  feaft.and  other  difciples  of  Primaticcio, 
the  Marriage  of  Alexander  with  Campafpe,  a  Mafcarade,  Alexander  taming  Bucephalus 
nnd  ceding  his  Miftrcfs  to  Apclles.'  j, 

ALEXANDER  RUNCIMAN. 

llifhry. 

DIED  17  ,  AGED—. 

Alexander  Runciman  a  Scottifli  painter  was  probably  a  native  of  Edinburgh,  where 
he  ferved  an  apprenticefliip  to  a  coach  painter,  and  acquired  a  praaicc  of  brum  a 
facility  of  pencilling,  and  much  mechanic  knowledge  of  colour,  before  he  had  attained 
any  correa  notions  of  def.gn.  He  accompanied  or  Toon  followed  his  younger  brother 
John,  who  had  excited  much  livelier  expectations  of  his  abilities  as  an  artift,  to  Rome  • 
where  John,  who  was  of  a  delicate  and  confumptivc  habit,  foon  fell  a  viaim  to  the 
ebmate  and  his  obftinate  exertions  in  art.  Alexander  continued  his  ftudics  under  the 
patronage  and  with  the  fupport  of  Sir  James  Clark  a  Scottifh  Baronet,  and  gave  a 
fpec.mcn  of  h.s  ab.hties  before  his  departure,  in  a  piaure  of  confidence  Cze,  rcpre- 
fenting  Ulyffes  furprif.ng  Nauficaa  at  play  with  her  Maids :  it  exhibited  with  the  defea* 
and  manner  of  Guilio  Romano  in  f.yle,  defign  and  exprcfiion,  a  tone  a  juice  and 
breadth  of  colour  rcfembling  Tintoretto.  At  his  return  to  Scotland,  Runciman  was 
employed  by  h.s  patron  to  decorate  the  hall  of  his  place,  with  a  fcries  of  fubjea*  from 
Ollian  ;  in  the  courfe  of  fome  years,  he  was  made  matter  of  a  public  inftitution  for  pro- 
moting defign,  and  not  long  after,  died.  Jacob  More  the  landfcape  painter,  who  died 
at  Home,  was  his  pupil ;  and  John  Brown  celebrated  for  defign,  his  friend.  V. 

ANDREA    S  ABB  ATINI. 
Ili/lon/. 

DIED  ABOUT  1545,  AGED  65.? 

Andrea  SabbatinI,  known  likewifc  by  the  name  of  Andrea  da  Salerno,  is  the  firft  artift 
that  defcrves  notice  of  the  Neapolitan  fchool.  Enamoured  of  the  ftyle  of  Pietro  Peru- 
g.no  who  had  painted  an  affumption  of  the  Virgin  in  the  Dome  of  Naples,  hefet  out 
lor  h-erugia  to  become  his  pupil,  but  hearing  at  an  inn  on  the  road  fome  painters  extol 
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the  works  of  Raflaello  for  Guilio  II.  in  the  Vatican,  he  altered  his  mind,  went  to  Rome, 
and  entered  that  matter's  fchool.  H  U  ftay  there  was  (hort,  for  the  death  of  bis  father  obliged 
him  to  return  home  againft  hi*  will  in  1513 ;  he  returned  however,  Knew  man.  It  is 
laid  that  be  painted  with  Raffaello  at  the  Pace,  and  in  the  Vatican,  and  that  he  copied 
his  pidures  well,  he  certainly  emulated  his  manner  with  fuccefe.  Compared  with  his 
fellow  fcholars,  if  he  falls  lhort  of  Giulio,  he  foars  above  Raflaello  del  Colle  and  the  reft 
of  that  fpbere.  He  had  correctnefs  and  felccfcion  of  attitude  and  features,  depth  of 
(hade,  perhaps  too  much  Iharpnefs  in  the  marking  of  the  mufcles,  a  broad  try  U-  of 
folding  in  his  draperies,  and  a  colour  which  even  now  maintains  its  freflincfs.  Of  hi* 
numerous  works  at  Naples  mentioned  in  the  catalogue  of  his  piftures,  the  nltarpieces  at 
S.  Maria  delle  Grazic  deferve  pcrliaps  preference,  for  his  frefcos  there  and  elfewhere, 
extolled  by  the  writers  as  miracles  of  art,  are  now,  the  greater  part,  defiroyed.  He 
painted  likewife  at  Salerno,  Gaeta,  and  other  places  of  the  kingdom,  for  churches  ami 
private  collcaion*,  where  his  Madonna's  often  rival  thofe  of  Raflaello.  F. 

LORENZO  SABBATINI. 

Jft'/Ioiy. 

DIED  1577,  AGED  . 

Lorenzo  Sabbatini,  called  Lorenzin  di  Bologna,  was  one  of  the  mod  genteel  and  moft 
delicate  painters  of  his  age.  He  has  been  often  iniflaken  for  n  fcholar  of  Raflaello,  front 
the  refemblance  of  his  Holy  Families  in  ftyle  of  defign  and  colour  to  thofe  of  that  matter, 
though  the  colour  be  always  weaker.  He  likewife  painted  Madonnas  and  Angels  in 
cabinet  pictures,  which  feem  of  Parmigiano ;  nor  are  his  altarpicces  different :  the  moft 
celebrated  is  that  of  S.  Michele  at  S.  Giacomo,  engraved  by  Agottino  Caracci,  and 
recommended  to  his  fchool  as  a  model  of  graceful  elegance.  He  excelled  in  frefeo, 
correft  in  defign,  copious  in  invention,  equal  to  every  fubjeft,  and  yet,  what  furprifes, 
rapid.  Such  were  the  talents  that  procured  him  employ,  not  only  in  many  Patrician 
families  of  his  own  province,  but  a  call  to  Rome  under  the  pontificate  of  Grcgorio  XIII. 
where  according  to  BaglUmi  he  pleafcd  much,  efpecially  in  his  naked  figures  a  branch 
he  had  not  much  cultivated  at  Bologna.  The  ftories  of  S.  I'aolo  in  the  C'apella  Paolina, 
Faith  triumphant  over  Infidelity  in  the  Sala  regis,  various  other  fubjefts  in  the  galleries 
anil  I.oggie  of  the  Vatican,  are  the  works  of  Sabbatini,  always  done  in  competition 
with  the  beft  matters  and  always  with  applaufe :  hence  among  the  great  concourfc  of 
matters  who  at  that  time  thronged  for  precedence  in  Rome,  he  was  felefted  to  fupcr- 
intend  the  different  departments  of  the  Vatican  ,  in  which  office  he  died  in  the  vigour 
of  life  1577.  F. 

ORAZIO  SAMACCHINI. 

llijlory. 

DIED  1577,  AGED  45. 

Orazio  Samacchini,  called  Furnace  in  i  by  Vafari,  and  Somacbino  by  Lomazzo,  the 
intimate  friend  of  Sabbatini  bis  fellow  in  age,  and  almoft  companion  in  death,  began 
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his  courfe  of  luidy  from  the  imitation  of  Pellegrino  Tibaldi  and  the  Lombards:  but  at 
Home  where  he  was  employed  in  the  piftures  of  the  Sila  regia  under  Pio  1 V.,  he  painted 
with  fuccels  in  the  Roman  "rtyle,  and  is  praifed  for  it  by  V  atari,  I^mazzo  and  Borg- 
liini.  This  new  ftylo  however,  though  relithed  by  others,  obtained  fo  little  of  his  own 
approbation,  that  he  returned  to  Bologna  repenting  ever  to  have  quitted  Upper  Italy  in 
fearch  of  a  new  manner,  inftead  of  carrying  his  former  one  to  greater  perfection  at 
home;  what  the  fuccels  might  have  been  cannot  be  decided,  fo  much  i*  certain,  that 
the  foreigu  materials  which  he  had  compiled  did  not  overpower  his  own,  and  tliat  he 
remained  original :  this  is  feen  in  the  exquilitc  eompotition  of  the  purification  at  S. 
JtCOpO,  of  which  the  principal  figures  enchant  us  with  airs  of  piety  as  tender  as  ma- 
jel'tic  —  where  the  children  at  the  altar,  and  the  cxpreffion  of  curiofity  in  the  Maiden 
holding  the  Doves,  ravith  with  equal  limplicity  and  grace.  A  picture  without  a  flaw, 
did  it  appear  lefs  laboured.  It  was  however  engraved  by  Agoftino  Caracci,  as  one  ot 
the  mafterpieces  of  his  fchool,  and  imitated  by  Guido  in  his  altarpiece  of  the  Prefenta- 
tation  fur  the  Duomo  at  Modcna,  now  in  the  Louvre. 

Polillicd  to  excefs  in  toft  or  fcntimcntal  fubjefts  Sammachini  had  vigour  of  concep- 
tion and  touch  for  calls  of  grandeur  ;  without  recurring  to  the  chapel  in  the  Duomo  of 
Parma,  where  Corregio  was  before  his  eye,  the  Cupola  of  St.  Abbondio  in  Cremona, 
fulHces  to  prove  his  nerve.  The  grand  and  the  terrible  reign  in  the  figures  of  the  Pro- 
phets, in  gefturcs  and  attitudes  as  difficult  from  the  narrownefs  of  the  place  as  happily 
imagined.  Such  is  the  knowledge  in  their  forefhortcning,  and  the  truth  with  which 
they  meet  the  eye  below,  that  obftacles  I'cem  to  have  been  accumulated  to  (hew  the  tri- 
umph of  art :  tlte  whole  bear*  the  ltamp  of  a  vatt,  a  refolute,  an  ardent  fpirit  without  a 
truce  of  the  pentimettti,  and  the  repeated  touches  with  which  he  tormented  his  piftures 
in  oil. 

Giambatifta  Tinti  of  Parma,  was  his  pupil  at  Bologna,  and  like  him  took  Pellegrino 
Tibaldi  for  his  model,  but  proved  himfelf  rather  a  plagiary  than  an  imitator.  F. 

ANDREA  and  OTTAVIO  8EMINL 

Uj/hry. 

died;  Andrea,  1518,  acf.d  68. 

 Ottavio,  ltiCU,    AGED  — . 

Andrea  and  Ottavio  were  the  fons  of  Antonio  Semtno  or  Semini,  a  Genoefe  painter, 
of  conliderahle  powers,  who  flourilhcd  in  the  fitit  epoch  of  that  fchool.  Some  of  his 
works  indeed,  efpecially  the  Nativity  at  S.  Domcnicodi  Savona,  rival  Pictro  Pcrugino, 
and  Raflacllo  himfelf.  lie  appears  to  have  been  the  fole  matter  of  his  fons,  though 
both  (hewed  great  deference  to  the  advice  of  Perino  del  Vaga,  till  defirous  of  profit- 
ing themfelves  by  the  matter  who  had  reared  him,  they  fet  out  for  Rome,  and  (bulled 
RafTaello  and  the  antique.  On  their  return  to  Gcnova,  and  when  called  to  Milan,  in 
partncrlhip  and  feparale,  they  proved  their  attachment  to  the  Roman  fchool  in  every 
work  they  left ;  though  of  the  two,  Andrea  who  had  lefs  of  his  own  than  Ottavio,  ad- 
hered alio  with  lefs  variation  to  the  method  of  RafTaello,  efpecially  in  the  facial  lines  of 
his  heads.  Sometimes  he  wants  flclhincl's  ( morbidezza J  a*  in  a  Crucifix  of  the  Tufcan 
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gallery,  and  fomctimes  corrcctnefs,  as  in  fome  parts  of  the  Pretepio  at  St.  Francefco,  in 
Genova,  though  on  the  whole  it  be  Haftacllefque  in  its  ftyle,  and  one  of  his  Left  works. 
Ottav-io  a  bad  man  in  the  feqnd,t  w»  »  great  artift,  and  imitated  the  ftyle  of  Kad'aello 
in  a  degree  almoft  incredible,  to  thofe  who  have  not  fecn  his  works.  lie  painted  the 
front  of  the  palace  Doria  now  Invrea,  and  decorated  it  with  architeSure  of  fo  much 
talie,  bufts  and  figures  of  fuch  relief,  and  above  all  with  a  R  ipe  of  the  Sabines  of  fuch 
effect,  that  Giulto  Ccfare  Procaccini  took  it  for  a  performance  of  Raffaello,  and  allied 
if  there  were  any  other  works  of  that  mailer  at  Genova.  Some  other  frefcoes  of  his 
painted  in  that  city  for  the  great,  were  confidered  as  of  nearly  equal  merit ;  till,  accord- 
ing to  the  general  habit  of  frefco-painters,  he  terminated  his  courfe  in  a  freer  but  lefs 
finilhed  ftyle;  in  that  he  left  various  fpecimens  at  Milan,  where  he  parted  the  Lift  years 
of  his  life.  There  the  whole  of  the  chapel  of  S.  Girolamo  in  S.  Angelo,  is  painted 
by  his  hand,  and  the  bed  piece  of  it  is  the  ceremony  of  the  Patrons  funeral :  if  its  deGgO 
be  not  gnat,  it  abounds  at  leaft  in  ideas,  in  fpirit,  in  a  ftrong  and  delightful  colour. 
A  part  which  he  portcfl'ed  eminently  in  frel'co :  for  in  oil  he  either  could  or  would 
not  paint.  F. 

LIONELLO  SPA  DA. 
Wjlory. 
die n  1623,  ackd  46. 

Lionello  Spa  la  a  Bologncfo  of  low  origin  and  colour-grinder  to  the  Caracci  became 
one  of  their  mod  confpicuous  fcholars.  Their  difcourie  and  practice  infpired  him  with 
the  will  to  attempt  the  art  himfelf,  and  his  fuccefs  was  equal  to  his  efforts.  The  Caracci 
were  at  firft  his  only  model;  he  made  fome  farther  progref*  under  Raglioni,  and  ac- 
quired quadrature  by  his  familiarity  with  Dentone.  Stung  by  a  farcafm  of  Guido,  he 
in  revenge  aimed  at  oppoling  that  artift's  delicate  manner  by  one  of  greater  energy, 
and  for  that  purpofc  put  himfelf  under  Caravaggio  at  Home  and  Malta,  and  returned 
to  Bologna  maftcr  of  a  new  ftyle,  which  held  a  middle  between  the  lowncfs  of  Carra- 
vaggio  and  the  elevation  of  the  Caracci :  his  forms  arc  ihtdicd  though  not  feleiS;  bis 
colour  is  true  ;  his  chiarofcuro  of  great  efleft,  but  often  mannered  by  a  recurrence  of 
reddilb  hues  in  the  (hades.  The  mod  unequivocal  charaderidic  of  his  ftyle  is  a  daring  con- 
ceit, an  oddity  that  becomes  him,  becaufe  drawn  from  his  own  character,  which  was  as 
agreeable  for  its  gaiety,  as  dreaded  for  its  infolencc.  He  often  was  the  competitor  of  Ti- 
arini,  always  as  fupcrior  in  what  depends  on  fpirit  and  vigour  of  colour,  as  inferior  in  the 
red :  thus  he  proved  himfelf  in  the  bell  of  his  altarpieces  at  Bologna,  the  S.  Domi- 
nic burning  the  profcribed  Books ;  thus  at  S.  Michele,  in  Boico,  in  that  miracle  of  S. 
Benedetto,  known  to  (Indents  by  the  name  of  Lionello' s  Stonecutter,  (il  Scarpeltiito  di 
Lionello)  a  piAure  as  ftriking  for  its  whim  as  excellence  of  execution,  and  as  fuch  con- 
fidered by  Andrea  Sacchi;  thus  laftly,  at  the  Madonna  of  Heggio,  where  in  frefco,  and 
in  oil,  both  he  and  Tiarini  exerted  their  utinoll  powers.  In  private  galleries  lie  isnotfeatce. 
We  find  his  Holy  Families,  his  evangelical  dories  in  half-figures,  rcfembling  thofe  of 

v  u  u  u  Caravaggio 

•  Rco  DMM'  that  he  it  c»l!cl  1>y  Liaxi  on  the  smhority  of  RUTaello  Soprani,  who  wrote  '  Vite  oV  Pittori  Stultori. 
cArdutciti  OenncG,  C«io»«  1<;<.4.  p. 
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Caravaggio  and  Guercino,  with  heads  of  deep  fentiment  though  not  felcQ  :  his  favourite 
fubject  in  that  branch  appears  to  have  been  the  Decollated  Head  of  S.  John,  the  beft  of 
which  is  at  Bologna  in  the  Gallery  Malvezzi. 

Lionello  was  painter  to  Ranuccio  Duke  of  Parma,  where  he  fupcrintended  the  orna- 
ments of  that  furprifing  theatre,  which  then  had  not  its  equal.  In  that  city,  in  Modena 
and  clfewhere,  he  painted  pictures  in  a  talle  totally  different  from  his  fiyle  at  Bologna. 
It  is  a  mixture  of  the  Caracci  and  Pannigianino  :  in  thisflylc  arc  thofc  which  may  beconli- 
dered  as  his  laft  and  beft  works,  when  he  lived  in  affluence  at  court  and  ftudied  at  eal'e  : 
Sufanna  and  the  Elders,  the  Prodigal  Son,  the  Martyrdom  of  a  female  Saint  at  S.  Sepol- 
cro,  and  the  S.  Jerome  at  the  Carmelites  of  Parma.  His  fortune  terminated  with  the 
life  of  Kanuccio,  whom  he  not  long  furvived.  F. 

MASSIMO  STANZIONI.  Cav. 
Hi/lory,  Portrait. 
born  1583,  died  1656. 

Maffimo  Stanzioni,  whofe  works  are  by  fome  conlidercd  as  the  ftandard  of  Neapo- 
litan art,  was  of  Naples,  and  a  fcholar  of  Caraceiolo,  with  whofe  tafte  his  own  has  fome 
analogy.  He  had  the  afliftance  of  Lanfranco,  whom  in  certain  M.S.S.  he  calls  his 
mailer;  and  of  Corenzio  himfelf  who  in  the  practice  of  frefco  was  furpaffed  by  few. 
In  portrait  he  followed  the  directions  of  Santafede,  and  became  an  excellent  imitator  of 
Tiziano.  At  Rome,  when  he  had  fcen  the  works  of  Annibale,  and,  as  fome  fay,  made 
acquaintance  with  Guido,  he  emulated  the  forms  of  the  firft  and  the  tints  of  the  fecond. 
The  mighty  talent  which  he  pofTelTed  at  no  long  interval  after  his  return  to  Naples,  ena- 
bled him  to  enter  the  lifts  with  the  firft  names.  At  the  Certofa,  he  painted  a  Dead  Chrifl 
among  the  Maries,  in  competition  with  Ribcra.  This  picture  which  had  become  fome- 
what  darker,  Hibera  pcrfuaded  the  fathers  to  have  walhcd,  and  with  a  corrolive  liquid 
fpoiled  it  to  fuch  a  degree,  that  Stanzioni  refufed  to  retouch  it,  left  as  he  laid,  fo  black  a 
fraud  (liould  efcape  public  indignation.  Hut  in  that  very  church,  or  rather  mufeum, 
where  every  artift,  not  to  be  outdone  by  his  neighbour,  feems  to  excel  himfelf,  Maffimo 
left  other  proofs  of  his  eminence,  and  efpecially  a  ftupendous  altarpiece  of  S.  Bruno 
giving  the  Kule  to  his  Friars.  His  pictures  are  frequent  in  the  galleries  of  his  own 
country,  and  highly  efteemed  every  where  elfe.  The  Ciolings  of  Gefu  Nuovo,  and  of 
St.  I'anlo,  allign  him  likewile  a  confpicuous  rank  in  frefco.  His  works  were  deeply 
ftudu-d,  and  aimed  at  perfection  during  his  celibate  J  when  he  married  a  woman  of  rank, 
the  dclire  of  maintaining  her  in  ftate,  made  him  undertake  a  greater  number,  and  they 
became  more  defective. 

The  method  and  dill  more  the  reputation  „f  Ktan/.ioni,  reared  a  fchool  of  celebrated 
pupils.  Mono  Rofli,  who  ftudied  afterwards  under  Gui.lo,  at  the  age  of  eighteen, 
was  ftrong  enough  to  cope  at  the  Certofa  of  Bologna  with  finished  painters,  and  main- 
t  lined  on  companion  his  rank.  His  prog  re  Is  was  intercepted  by  death.  So  was  that 
of  Antonio  de  Beliil  author  of  various  pifturcs  relative  to  the  life  of  St.  Carlo  in  his 
church,  which  were  left  imperfect  by  his  death.  His  manner  is  Guercinefquc  but  retains 
traces  of  Guido,  the  great  model  of  that  fchool. 

Frantefco 
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Francefco  tli  Kofa,  called  Pacicco,  knew  Guido  himfelf  not,  but  copied  his  works 
with  afliduity  under  the  direction  of  Mairimo.  He  is  one  of  the  few  fele&ed  by  Paolo 
dc*  Matteis,  in  a  MS.  catalogue  which  admits  no  artift  of  mediocrity.  He  calls  the  fty  le  of 
Ilofa  almoft  inimitable,  not  only  for  corre&nefs  of  defign,  but  the  exquiftte  form  of  his 
extremities,  and  above  all  the  dignity  and  grace  that  attend  bis  faces.  He  poflefled  iti 
three  nieces  fo  many  models  of  beauty,  and  in  his  own  mind  an  idea  to  derate  them 
above  the  ftandard  of  human  imperfection.  His  colour,  as  fweetly  managed  as  dcnfely 
embodied,  maintains  now  its  tone  and  purity  in  the  numerous  pictures  with  whicli 
he  decorated  the  manfions  of  the  great  during  a  long  life.  He  painted  I  ike  wife  fome 
beautiful  altarpieces,  as  St.  Thomas  d' Aquino  at  the  Sanita,  the  Baptifni  of  S.  Candida 
at  S.  Pictro  d'Aram,  and  fome  others. 

Anielladi  Kofa,  one  of  his  nieces,  might  be  called  the  Sirani  of  the  Neapolitan  fchool, 
in  ulcnt,  in  beauty,  in  death,  which  matched  the  Bolognefe  by  the  poifon  of  ftrangcrs, 
this  by  the  dagger  of  a  jealous  hufband.  He  was  Agoftino  llcltrano,  her  fellow  fcholar  in 
the  fchool  of  MaITi mo ;  where  he  diftinguilhcd  himfelf  in  frefco,  and  as  a  colourift  in 
oil.  His  wife  was  the  companion  of  his  labours,  and  frequently  both  prepared  together 
the  works  which  the  matter  afterwards  retouched,  and  fold  as  his  own.  She  finilhed 
however  fome  in  her  own  n.ime  which  have  been  greatly  praifcd,as  the  Birth  and  Death 
of : he  Madonna  at  the  Picta  ;  not  without  fufpicion  that  (he  was  afliftcd  by  Maflimo, 
as  Artcniifia  Gcntilefchi  had  been  more  than  once  by  Guido:  whether  (he  were  or  not, 
her  original  dcfigns  declare  her  miltrefs  of  the  art,  (he  is  extolled  by  the  painters  and 
writers  of  her  country,  and  admitted  as  a  fupcrior  artift  in  the  catalogue  of  Paolo  dc' 
Matteis.  F. 

WILTIELM  STETTLER. 
Miniature,  Ili/ioric  Defign,. 

DIED   1708,  AGED  — . 

Of  tlm  painter,  the  fon  of  a  counfeDor  of  Berne,  Fucfsli  has  publilhcd  a  confiderable 
biographic  fragment  from  a  MSS.  written  by  himfelf,  and  containing  anecdotes  of  the 
earlier  part  of  his  life.  By  thefe  it  appears  that  he  was  a  pupil  of  Conrad  Meyer,  at 
Zurie,  and  of  Jofeph  Werner,  at  Paris;  that  he  painted  miniatures,  though  he  was  a 
dvfigner  of  hiflory  ;  that  he  excelled  in  every  thing  which  related  to  the  civil,  military, 
and  religious  coftume  of  the  antienta |  and  that  he  vifitcd  Holland,  and  afterwards  Italy, 
in  company  with  I'utin  the  antiquary,  for  whom  he  had  deligned  whatever  is  valuable 
for  preeilion,  ft  vie  and  tal'te,  in  his  volumes. 

He  ftvms  to  have  been  a  man  who  conceived  (lowly,  but  retained  well,  and  pracVil'ed 
with  energy.  The  learning  that  gives  a  claflic  merit  to'his  dcfigns,  is  not  fu  peri  or  to 
the  Ikill  that  compofed,  or  the  fancy  that  conceived  them.  The  Dreams  of  Olym- 
pias  and  Alexander  efpecially,  Iter's  of  his  conception,  his  on  the  taking  of  Tyre, 
among  the  feries  of  deligns  for  Qoinlus  Curtitis,  formerly  in  the  poflelliou  of  Fucfsli, 
jirove  a  vigour  of  imagination  little  lhort  of  poetic  infpiration.  F. 


u  n  u  u  2 


MARCO 


UGQ  [      69'2      ]  W II E 

MARCO  UGGIONE. 

Hi/lory. 

DIED  1530,  AGED   . 

Marco  Uggione  or  Uglone,  or  Marco  of  Oggione  in  the  Milanefc,  muft  bo  numbered 
with  tlx:  bed  fcholars  of  Liooardo  da  Vinci.  He  did  not  confine  himfelf  to  eafel-piftures, 
like  the  greater  part  of  that  matter's  pupils,  trained  to  flow  and  high  finifli.but  became  a 
great  frefco  painter,  and  his  works  in  the  Pace  at  Milan  fiill  maintain  their  lines  and 
colour  unimpaired:  fome  of  thefe  are  in  the  body  of  the  church  itfelf,  the  Crucifixion  a 
mod  copious  competition  is  in  the  Rcfe&ory ;  awork  which  furprifes  by  its  variety,  beauty 
and  fpirit :  few  Lombards  have  reached  that  degree  of  cxprcflion  which  ftrikes  here,  few 
the  art  of  its  compofition,  and  the  fancy  of  its  draperies.  His  human  figures  are  Juclt 
and  light,  in  his  horfes  we  difcover  the  pupil  of  Vinci— for  the  Refcftory  of  the  Certofa 
at  Pavia,  lie  copied  the  Laft  Supper  of  Lionardo ;  in  a  manner  which  in  fome  degree 
fupplies  the  lofs  of  the  original.  Milan  poffeffes  two  precious  pictures  of  his  in  that  ftyle, 
one  at  St.  Paolo  in  Compito,  the  other  at  St.  Eufemia ;  but  bis  frefcoes  flow  with  a 
more  genial  touch  and  fuller  brum.  F. 

JOHN  WEBBER. 

Land/cape,  Figures. 
died  1793,  aoed  42. 

John  Webber  was  born  in  London,  in  1752.  His  father  was  a  native  of  Berne  in 
Switzerland.  In  his  youth  he  was  fent  to  Paris,  where  he  learnt  the  elements  of  draw, 
ing.  On  his  return  to  London,  he  became  a  ftudent  in  the  Royal  Academy.  His 
ft  ml  ies  having  been  particularly  directed  to  landlcape,  he  was  engaged  to  accompany 
C'aptain  Cook,  on  his  third  voyage  to  the  South  Seas,  for  the  purpofc  of  taking 
views  of  fuch  places  as  they  might  vifit;  and  drawing  fuch  national  characters, 
animals,  drefles,  inllrumcnts,  &c.  as  might  Itrikc  European  curiolity.  From  his 
drawings  a  feries  of  prints  were  engraved  by  Bartolozzi  and  others,  and  publiflied 
by  authority,  with  the  narration  of  that  voyage.  After  having  accomplilhed  this  objed, 
he  devoted  his  attention  to  landlcape  painting,  executed  many  pictures,  and  made  many 
deligns  of  fcenes  and  fubjefls  coUefied  during  his  tour,  and  every  i'ubfequent  navigator 
has  confirmed  the  accuracy  of  his  reprefentations. 

In  1*191 9  he  was  elected  a  Royal  Aciulemician  ;  but  he  was  in  the  vigour  of  life  aflailed 
by  a  dilbrdcr  which  after  a  long  and  painful  ftruggle  caufed  his  death,  on  the  29th  of 
April,  1793. 

FRANCIS  W  H  EAT  LEY. 
Portrait,  Land/cape,  Rural  and  Dome/lie  Scenes. 

DIED  1801,  AGED  54. 

Francis  Whcatley,  was  born  in  London  in  1747  ;  the  only  regular  inftruaion  which 
he  received,  was  at  a  drawing  fchool.    He  acquired  his  knowledge  of  painting  without 
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a  matter ;  but  he  had  the  advantage  of  Teeing  much  of  what  was  then  pra&ifed  in  the 
art,  by  aflbciating  with  young  men  who  were  or  had  been  under  the  tuition  of  the 
molt  eminent  artills  of  that  period.  His  inclination  appeared  to  lead  him  equally  to 
figures  and  to  landscape,  but  the  profit  likely  to  be  derived  from  the  former,  cauled 
him  to  make  that  his  particular  purfuit.  In  the  early  part  of  his  life,  he  had  confidcra- 
ble  employ  in  painting  final!  whole  length  portraits.  After  practiiing  fcveral  years  in 
London,  he  was  induced  to  remove  to  Ireland,  and  was  much  employed  in  Dublin, 
where  he  painted  a  large  pidurc  reprcfenting  the  Irifli  Houfe  of  Common*  afiembled, 
in  which  portraits  of  many  of  the  molt  remarkable  political  charaders  were  introduced. 
From  Dublin  he  returned  to  London,  where  he  continued  to  paint  portraits,  but  he 
was  chiefly  engaged  in  painting  rural  and  domeftic  fcencs,  for  which  he  appeared  to 
have  a  peculiar  talent,  and  his  works  of  that  kind  became  very  popular.  At  an  early 
period  of  life,  he  was  attacked  by  the  gout,  which  gradually  deprived  him  of  the  ul'.-  of 
his  limbs,  and  of  which  he  died,  June  28th  1801,  at  fifty-four  years  of  age. 

He  was  elected  a  Royal  Academician  in  the  year  1791.  His  ftyle  and  merit  as  a  com- 
pofer  and  colon  n'.t,  may  be  bed  eilimated  from  thole  pictures  of  his,  which  were  exhi- 
bited to  the  Public  in  the  Sliakfpeare  Gallery. 
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ments,  and  Emblematical  Figures  201 
Fruylicra  I'bilip,  Portraits,  and  Converfations 

in  Miniature  -  -  j. 

Fucfsli  Matthias,  Hiftory,   Portrait,  Land- 
fcape ...  000 

•  —  John  Cafnar,  Portrait,  Landfcape  202 

Fuller  ICiac,  Hiftory,  Portrait  202 
Furini  Francefco,  Hiftory  -  2Q3 

Fytt  John,  Live  and  Dead  Animals,  Birds, 

Fruit,  Flowers,  and  Landfcape  gQ.t 


Caal  IWent,  Landfcape*,  Battles,  Fain,  and 

Innt  ...  -2<yr 
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Gabbiani  Antonio  Domenico,  Hiftory,  Portrait  20* 
Gabron  William,  Still  Life  -  20k 

GaddiGaddo,  Hiftory  -  -  205 

 Taddeo,  Hiftory  -  2£Li 

Agnolo,  Hiftory  -  205 


Gaclrn  Alexander  Van,  Battles,  Huntings, 

Animals  ...  ops 

Gaeta  Scipio  Da.  See  Pultonc 
Gainfborough,  Land  Tea  pr>,  Portrait  2(X> 
Gallanino.  Sec  Alloifi 
Galantini  Hipolito,  called  Capnccino,  and 
Prete  Genoefe,  Hrftory,  and  Portrait  in 
large>  and  in  Miniature  -  207 

Galetti  Filippo  Maria,  Hiftory,  Portrait  807 
Galli  Ferdioando,  furnamrd  Bibicna,  Perfpec- 

live,  Architecture  •  90ft 

 G.  Maria         ...  2CA 

 Francefco  -  -  9QH 

Gambirini  Giofeffo,  Hiftory  -  2ns 

Gandy  James,  Portrait  -  -  HU 

Garbteri  Lorenzo,  Hiftory  -  gog 

Garbo  Raffaellino  Del,  Hiftory  -  2  on 

Garofalo  Benvenuto.    See  Tin 
Garni  Ludovico  Romano,  Hiftory,  Portrait  900 

 Mario,  Hiftory,  Portrait  -  2JJ2 

Gaud  Hcnd  rick,  Landfcapes,  and  Small  Fi- 
gures -  -  310 
Gaudentio,  Hiftory   '         •  -  210 
Gauli  Giovanni  Battifta,  catltd  Baccici,  Hif- 
tory, Portrait           -             -  211 
Gecl  John  Van,  Hiftory,  Converfations  2JJ 
Gclder  Arcut  or  Arnold  De,  Poitrait,  Hif- 
tory            -            -  gig 
Gclec  Claude,  culled  Claude  Lorrsiine,  land- 
fcape            ...  9\9 
Geldorp.    Sec  Gortzius 

Gcllig  Jaob,  Fill.,  and  Still  Life  -  2LS 
Geniignatto  Vinccntio  Di  St.  called  Vincenti- 

no,  Hiftory  -  -  2X5 

Geniignano,  or  Gcminiani  Giacinto,  Hiftory  glA 

 Luigi,  Hiftory  2X5 

Genga  Girolamo,  Hiftory,  Perfpcctive  216* 

 Hmtolomro,  llifory,  Portrait  j  1  fi 

Gcnnari  Ccfare  and  Benedetto,  Hiftory,  Por- 
trait -         -  .  2XC 

 —  Carfare  landfcape,  Hiftory  217 

Genocls  Abraham,  Landfcape,  Portrait  217 

Gentile  Ludovicus.    Sec  Priroo 

Gentilcfchi  Orazio,  Hiftory  -  217 

 Artemifia,  Portrait,  Hiftory  217 

GcrbierSir  Baltbufur,  Portrait  in  Miniature  gift 
Gcrmyn  Simon,  Fruit,  Landfcape  gin 
Gerrard  of  Haerlem,  Hiftory  -  218 

Gerards  Mark,  Portrait,  Hiftory,  and  Land- 
fcape ...  219 
Gerard  Pieterfx  Van  Zyl,  called  Gerards,  Hif- 
tory, Portrait,  aud  Converfations  21 Q 

Ghcrard 
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Ghcfwdi  Chrirtoforo,  called  Doceno,  lliftory 

Landfi  . i j i ■  ,  and  Grotefque  -  2IQ 

Ghczzi,  Pier  Ltone,  called  Cavalier  Ghcxii, 

lliftnrv.  Portrait  -  220. 

 Giufoppc  -  •  22Q 

(ihigi  Tcodura  or  Teoiloro  Muutcranu  i'.i.i 

Ghirlandaio.    Sec  Corradi 

Ghilulti  Giovanni,  Perfpeclive,  Views,  and 

Sea-ports  -  -  220. 

Gibfon  Richard,  Portrait  -  221 

Gillemans,  Fruit,  Still  Lite  -  991 

Giordano  Luca,  culled  Lucu  Fa  Rcfto,  Hif- 

lorv,  Portrait  -  J3J 

Giorgionc  L)cl  Cartel  Franco.    Sec  Uarba- 

rclli 

Giotto,  llillory.  Portraits,  and  Mofuic  939 
Giuttino  Tonial'o.    See  Slciano 
Giovanni  Giovanni  Da  San.    Sec  Manuozzi 
Giufii  Antonio,  Hiflury,  Landfcapc,  Animals  933 
Glautcr  John,  called  l'nlidore,  Landfcupc  222 
 John  Gotlief,  Sea-ports,  Landfcapc, 

Arrhitrfture         -  -  224 

— — -  Diuiiu,  Portrait,  llillory  334 
Gobbo  II,  or  Piclro  Paolo  Cortoncfe.  Sec 

Boiui 
Gobbo.    See  Caracci 
— — —  Andrea.    Sec  Solari 

Godewyck  Margarita,  Landscapes,  Flowers  99A 
Goes  Hugo  Vander,  llirtory  -  394 

Goltzius  Hubert,  llillory  -  224 

 Henry,  llillory,  Portrait        -  22fi 

Gorlzius  Gualdorp,  Portrait,  Hiftory  314 
Goyrn  John  \"an,  I  Jindfoapes,  ('utile, ami  Sea- 
piece*  -  -  22fi 
Gozznli  Rcnazzo,  llillory,  Portrait         -  337 
Grnat,  or  Gruet  Barent,  Landfcapc,  Cattle, 

Portrait,  Hitlory  -  22Z 

Grnaw  Henry,  llillory  - 
Graminalica  Antireduto,  Poitmit,  lliftory  330 
Grcbbcr  Peter,  I  ifiory,  Portrait  -  9gq 

 Maria,  Aichiteclure,  Perfpoflivc,  and 

Portrait  -  -  39Q 

Groche  Domcuico  Delia  -  -  6(U 
Oreclutto.    See  Cal'ti^lione 

Gieenliill  John,  Portrait  -  i?3n 

Giifnor  John,  culled  the  Old.  laiiidfrapr, 

Cattle,  and  lUiiiu  of  Italian  Buildings.  330 

  Robert,    called    the    \  oung,  Laud- 

faipe*.  Cattle  -  -  3.tll 

Grimuldi  Gio.  Fruncefco.  called  II  Bologncfe, 

Figures,  latudfcapc  -  330 

Grimaiu  Hubert,  or  Hubert  Jacubf/,  Portrait  330 
Grimm  Samuel  Henry,  Landfcapc,  Antiqui- 
ties -  -  2iil 
Grimmer  Jacob,  Landfcapc  -  331 
Guardi  Francefco  -  -  doy) 
Guercino  Da  Cento).    Sec  Rarbiori 


Guido  Rem.    See  Rcni 

Guifoni  I'eruio  -  «  I  u  > 

Gulielmo.    Sec  William  Van  Aclft 

Gyzen  Peter,  Landfcapc  -  232 

H 

Haanfnergen  John  Van,  Landfcapc,  Hiftory, 

Portrait  -  -  333 

Hackaert,  or  Hakkert  Jobn,  fandfeape  23? 

Haerlein  Cornelius  Van.  Sec  Cornelius  Cor- 
nell!'/ 

  Theodore  Van,  Hiftory       -  333 

Hiigen  Jobn  Van,  Landfcapcs  -  233 

Hals  Francis,  Portrait  -  -  333 

 Dirk,  Convrrfalions,  Animals  3S4 

Hamilton  Gavin,  Hiftory,  Portrait  -  674 
Hamilton  William,  Hiftory,  Ornament  676 
Hamicmau  John,  Portrait,  Hiftory  •  93 S 
Hardimc  Peter,  Fruit,  Flowers  •  .  _;  _■ 

Huetcauip.    Sec  I>odovick  Smiu 
Ha}  man  Francis,  Figures  -  3lfi 

Heck  John  Van,  Landfcapcs,  Animals,  Fruit, 

Flowers,  and  Still  Lite  -  23£ 

 Nicholas  Vander,  Landfcapc,  Hiftory  336" 

 Martin  Hcrolkcrk  Vander,  buildings, 

and  Landfcapc  •  137 

Hecdc  Van  William  and  Vigor,  Hiftory  237 
Hcem  John  David  Dr,  Fruit,  Flowers,  and 

Still  Life  237 

  Cornelius  Dc,  Fruit,  and  Still  Life  234 

Hcerc  Lucas  De,  Portrait,  Hiftory  -  231 
Heil  Daniel  Van,    Landfcapc,    Froft,  and 

Houfes  on  Fire  -  -  J3"- 

 John  Baptill  Van,  Hiftory,  Portrait  939 

——  Leonard  Van,  Flowers, and  Imecis 
HeintxJofcph,  Hiftory,  Portrait  •  239 

Hclnibreker  Theodore,   Hiftory,  Converfa- 

tions,  Landfcapc  -  ?*o 

Hclmont  Matthew  Van,  Markets  and  Fain  340 

 Segres  Jacques  Van,  Hiftory  34Q 

Helft  Bartholomew  Vander,  Portrait,  Hiftory  841 
Hemlkcrck  Martin,  Hiftory  -  241 
 Egbert,  called  the  Old,  Drolls  and 

Converfalions  -  -  2*2 
 Fgberl,  called  the  Young,  Drolls, 

F.nchanttnents,  and  Devils  -  343 

Hevregouts  Hcnrv,  the  Old,  Hiftory       -  343 

  the  Young  -         -  943 

I  tcufch  William  De,  Landfcapcs,  Animals  343 
— —  Jacob  de,  I Jindfcapcs,  Animals  ?43 

 Abraham  I>e,  Plants,  Infcfts  343 

Hoyden  John  Vander,  Landfcapcs,  Palaces, 

and  Buildings,  ancient  and  modern  344 
Highnioic  Jofeph,  Portrait  -  2A± 

HiTliard  Nicholas,  Portraits  in  Miniature       v  ;  :> 
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Ire  Lawrence  De  La.  Landfcape,  HiAory  2±i 

 Philip  Dts  l  a,  Landfcape*,  Convcrfations  2Aj 

Hobbirna  Minderhout,  Landfcape       -  iHii 
Hoeck  or  Houk  John  Vaa,  Hiftory,  Portrait 
Hocck  Robert  Van,  Battles,  Encampments, 

Ac.  -  -  -  2*2 

Hoct  Gerard,  Hiftory,  Landfcape  -  211 
Hofman  Samuel,  Hiftory,  Portrait,  Still- 
Life,  &c.  -  .  247 
Hogarth  William,  Portrait  and  Comic  Sccnei  2411 
Hplbein  John,  or  Haw,  Portrait,  Hiftory  253 
Holftein  Cornelius,  HiAory  -  ftsfi 
Hondekoeter  Gillcs,    Landfcape*   and  Lite 

Fowl  -  .  g£7. 

 ■  Gyfcrecht,  Fowl*  -  257 

 Mclchior,  Fowlt  -  2iZ 

Hondiu*   Abraham,    Land  (cape  1,  Animal*, 

Hunting)  and  Convcrfations        -  2£8 
Honthorft  Gerard,  called Ghcrardo  Dalle  Not- 
ti,  Hiftory,  Portrait,  and  Candle-light 
Pieces  -  .  2i& 

Houthorft  William,  HiAory,  Portrait  259. 
.  Hoogc  Peter  De,  Conversations      -  2i9 
Hoogestraeten  Dirk,  or  Theodore  Van,  Land- 
fcape*, Still  Life  •  250 

— ■  Samuel  Van,  Portrait,  HiAory, 

Landfcape*,  Statues,  and  Perfpecrive  2fi0 
Hoogzaat  John,  Hiftory  -  9fin 

Hotkins  John,  Portrait  -  -  26a 

Huufeman,  or  Huffman  Cornelius,  Landfcape, 

Animals             -  -  Cfil 
  James,  Hiftory,  Por- 
trait         -            -  261 
Hubcr  John  Rudolph,  Portrait,  HiAory  2fi2 
Hud  fun  Thomas,  Portrait  - 
Hugford  lgnazio,  HiAory             -  2fi3 

 Father  Henry       -  -  2li3 

Hugtenburgh  John  Van,   Battles,  Encamp- 
ments, and  Huntings  •  fffi.i 
1                  Jacques  Van,  Views  of  Rome 

and  Animals  -  -  JiU 

HulA  Peter  Vunder,  Landfcapcs,  Converfa- 

tiont,  Kermefe*,  Flower*,  and  Reptiles  264 
HurturCafpar  -  •  &i£ 

Huyfum  JuAu*  Van,  the  Old,  Landfcapes, 

Battles,  and  Flowers  -       -  <}Gx 

 Julius  Van  the  Young,  Battles  *257 

■■  Jacob  Van,  Copies  of  his  Brother 

John's  work*  -  -  *f57 

— — -  John  Van,   Flowers,  Fruit,  Land- 
fcape -  .  *257 


Jacobs  Lucas,  commonly  called  Lucas  Van 

Leydcn,  HiAory,  Portrait  .  *259 
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Jacobfa  Jurian,  Huntings,  Animal*,  Portraits, 

and  Hiftory  •  .  *26o 

Hubert.    Stv  Grionani  - 


Jan  Ijtng.    See  Remce 
Janfens  Abraham,  Hiftory  *2<>o 

 Victor  Honoriut,  Hiftory         •  •Sol 

Janftcn  Cornelius,  culled  Johnfvn,  Portrait  *«fii 
Jardin  Karri  Du,  Convcrfations,  Land  (capes, 

Roman  Fairs,  and  Animals  - 
Jervas  Charles,  Portrait  -  •  '-'f>-2 

Imola  Innoccnzio  Da.    See  Francucci 
Inghen  William  Van,  Hiftory         -  »2fj3 
Jong  Ludolph  De,  Portrait*,  Battle*  and  Hunt- 
ings        -  -  *gfia 
Jordaens  Jacob,  Hiftory,  Allegorical  Subjects, 

and  Bacchanals  -  •  *jij4 

Julio  or  Giulin  Romano.    See  Pippi 
Jouvenet  John,  Hiftory,  Portrait,  and  Allego- 
rical Subjects  afij 


K. 


Kubcl  Vander.    See  Cabel 

Kale  William,  Still  Lite  •  2(Li 

Kalreat  Barcnt  Van,  Landfcape*,  Cattle  2&t 
Kampen  Jacob  Van,  Hiftory  -  266* 

Kainphuyfen.  Sec  Camhuyfen 
Kay,  or  Key  William,  Portrait,  Hiftory  ?b'7 
Kerckhotc  Jofeph  Vanden,  HiAory        -  2t>7 
Kcflel  John  Van,  Flowers,  Portraits,  Birds,  In- 
fects, and  Reptiles  -  2fil 

 Ferdinand  Van,  Fruit,  Flowers,  Plants, 

and  Animals  -  -  ?fin 

Keflcl  N.  Van,  Com erfations  -  268 

Ki-tel,  Cornelius,  Portrait,  Hiftory,  and  Archi- 
tecture -  -  269 
Keulen  Jnnflcn,  or  .Ian fun  Van,  Portrait  269 
Kick  Cornelius,  Portrait,  Flower*,  and  Still 

Life  ...  270 

Kicrings  or  Kierincx  Alexander,  Landfcape  270 
Klocker,  or  Klockncr  David,  of  Ehrenftrabl, 

Portrait,  Hiftory  •  -  270 

Knapton  George,  Crayons  -  J  7  1 

Kneller  Sir  Godfrey, "Hiftory,  Portrait  2LL 
Knipbergen,  or  Kniberg  N.  Landfcape  2Z2 
Knupfer  Nicholas,  Battles,  Converlations  2Z£ 
Kock  Matliias,  or  Matthew,  Landfcape  273 
Koebrigcr,  WeuceAaus,  HiAory  •  27.1 

Kocnc  Ifaac,  Landfcape  and  Watei  -mills  273 
Koerten  Block  Joanna,  Birds  and  Flowers,  in 

Water-colours  -  -  2£3 

Kot  ts  Roetof,  Portrait  -  274 

Koninck  or  Koning  David  De,  Animals,  Birds, 

Fruit,  and  Flower*  -  275 

Kunitigh  Philip  De,  Portrait,  HiAory  2Zi 

 Stdomon,  Hiftory,  Pot  trait  J  7 1> 

Ko  open 
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Koogen,  Leonard  Vender,  Converfations  976' 
Kouc,  or  Kocck  Peter,  Portraits,  Hiftory,  and 

Converfations  -  -  g?6 

Kouwenburgh,  or  Kauwcnburgh  Chriftian  Van, 

Hiftory  277 
Kraufc  Francis,  Hiftory  -  -  277 

Kuick  John  Van.  Hittory,  Portrait  -  2Ifi 
Kupetxki  John.  Hiftory,  Portrait  -       27 & 

Kuyp  or  Cuyp  Jucoh  Gerritzc,  Lendfcapes, 

Battles,"  and  Cattle  -  -  2JSI 
 — —  Albert,  Cattle,  Landfcapc,  and 

Moonlights  -  -  279 


Leur  N.  Vender,  Hiftory,  Portrait 
Ueydn  Lucas  Van.    Sec  Jacubt 
licyilens  N.  H.ftory 
Libera  e  Veroncfe,  Hiftory 
Libvn  Pictro,  called  C'avaliere  Libcri,  Hifto- 
ry      .  .  " 
Licinio  or  Licino  Giovanni  Antonio,  called  II 

Pordenone,  Hiltory,  Portrait 
Bernardino 
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Laer  Peter  \'an,  called  Bamborcio,  Convcrfa- 
tions, Landfcapes,  Cattle,  fire.        -  2SQ 
Laer  or  Laar  Roeland  Van,  Convcrfations, 

Cattle,  mid  landfcapes  -       •  2JL1 

Lagucrre  I.«ui>,  Hiftory,  Portrait  -  211 
— —  John  ...  oaa 

LaireflV  Gerard,  Hiftory,  Portrait         -  883 

 Erncft,  Animal*  •  -  9ft* 

Lambert  George,  Landfcapc,  Scenery,  Ac.  284 
Laticrct  Nicholas,  Converfations  -  283 

Lang  Jan.    See  Rcyn 

Lanfranco  C»io» anni,  Cav.  Hiftory  -  QIX 

Laiikrinck,  Henry,  Landfcapc   '  •  2Bfi 

Lanzano  Andrea,  Hiftory  -  -  287 

Largilliere  Nicholas  I>c,  Portrait,  Hiftoiy, 

Animals  and  Landfcape  -  237 

1  •  ■■  >  Marcellus,  Converfations,  Hiftory, 

Portrait  ...  588 

1  nftmnn  Peter,  Hiftory  -  -  g88 

Lnvecquc  Jacob,  Portrait  -  288 

Laureti  or  Lauretti  Tommafo,  Hiftory  ?S9 
l-auri  Filippo,  Landfcapc,  Hiftory        -  QM 

 —  Franccfco  -  289 

 ■ —  Baldaflare  -  .  2S9 


Lannri  Doneto,  called  Bramantedi  L'rbino, 

Architecture,  Hiftory,  Portrait 
Lcepc  John  Anthony  Vender,  Landfcapes, 

Sea-Pieces,  Storms  and  Culms 
Lcciue  or  Dc  Leone  Gabriel,  Vanrier,  Oxen 

Sheep,  and  other  Animals 
 Peter  Vender.  Oxen,  Cows,  Sheep, 


and  other  Animal* 
Legnano  Stcfano  Maria, 
Hiftory 

Lcifraan  Giovanni  Antonio, 

fcapet,  and  See-port* 
Lely  Sir  Peter,  or  Peter  Vender 

trait,  Landfcape 
Lemens  Balthafar  Van,  Hiftory 
Lens  Bernard,  Portrait  in  Enamel,  Ac, 
Leone  Arto,  called  Coiiario,  Hiftnrv 


called  Legnanino, 
Hiftory,  Land- 
Tacs,  Por- 
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—  Giulio 
Lievens  Jen  or  John,  Hiftory,  Portrait 
Ligorio  Pirro,  Hiftory 
Ligozzi  Jecopo,  Hiftory,  Battles 
Unglcbacb  John,  Battles,  Fain,  See-Ports, 

end  See- Fights 
Linfen  Jan  or  John,  Hiftory 
Lint  Peter  Van,  Hiftory,  Portrait 
— —  Hendrick  Van,  called  Studio,  Land. 

fcapes,  with  Views  about  Rome 
Lintmeycr  or  Lindrneycr  Daniel,  Hiftory 
Liotard  John  Stephen,  called  the  Turk,  Por- 
trait ... 
Lippi  Filippo,  called  the  Old,  Hiftory 

  Filippo,  called  the  Young,  Hiftory 

  Lorenzo,  Hittory,  Portrait 

Lis  John,  Hiltory,  Landfcapc,  end  Converfa- 
tions ... 

 John  Vender,  of  Breda,  Hiftory 

Loir  Nicholas,  Hiftory,  Landfcapo 
Lomazxo  Giovanni  Paolo,  Hiftory,  Land- 
fcapes, Portrait 
Lombard  Lambert.    See  Sua  vis 
Loni  Aleflandro,  Hiftory 
Loon  Theodore  Van,  Hiftory,  Portrait 
Lorenzetti  Ambrogio,  Landfcapc,  Hiftory 
Loten  John,  Landfcape 

Loti  or  Loth  Carlo  CavaJicre,  Hiftory,  Por- 
trait -  - 
Lotto  Lorenzo,  Hiftory,  Portrait 
Lovino  or  Luitii  Bernardino,  Hiftory 
Evangclifta 


Lubicnctzki  Theodore,  Portrait,  Hiftory 
— — — .  Christopher,  Hiftory,  Portrait 
Luikcn  Jan,  Hiftory 

Luttercll  Henry,  Portrait*  with  Crayon*  - 
Luti  Benedetto,  called  C'avaliere  Luti,  Hifto- 
ry .  -  - 
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Maas  Dirk,  Landfcape*,  Battle* 

 ■  Arnold  Van,  Converfations 

 Nicholas,  Portrait 

Maat.    See  Blanckhofi' 

Mabufc  or  Mabcugo  John  Dc,  Portrait,  Hif- 
tory 
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Madderfteg  Michael,  Sea-Pieces  ■■  3Q» 

Man  Godfrey,  Hiftory  -  -  2111 

Magansa  Giovaani  Bamfta,  Hiftory        -  214 

Maitre  Roux.    Sec  Hoflb 

Malatcfta  LioMrdo,  -  -  3Q1 

Mala  Vincemio,  Hiftory,  Conversations  .  u '. 1 
Mallcfc,  Still  Life  -  -311 

Man  or  Maan,  Cornelius  De,  Hiftory,  Conver- 
fations, and  Portrait  -         -  8)1 
Manaigo  Silvcltro,  Hiftory  -         -       31 1 
Manctti  Rutilio,  Hiftory  .  Hi 
Manfredi  Bartolomco,  Hiftory,  and  Soldiers 

Playing  at  Cards         -  212 
Mannoxzi  Giovanni,  called  Giovanni  Da  San 
Giovanni,  Hiftory  -  -  212 

Mantcgna  Andrea,  Cav.  Hiftory,  ft  v.  Engraving  212 


Mantovano  Rinaldo, 
Mantuano.    See  Marcella  Veiwfti 
Manuel  NicoUua,  calked  Deutfck,  Hiftory, 

perhaps  Portrait 
Maiuuoli  Mafo,  called  Mafo  Da  San  Friano, 

Hiftory,  Landfcupc,  and  Portrait 
Maracci  Giovanni,  Hiftory 
Maratu  Carlo,  Cavalier*,  Hiftory,  Portrait 
iii  Maria, 
Marca  G.  Batift*  dell* 
Marcel  N.  Fruit  and  Flowers  - 
Margaritane,  Hiftory,  Portrait 
M  am.ari  Otiorio,  Portrait,  Hiftory 
Mario  Da  Piori.    Sec  Nuz*i 
Marmocchini.    See  Giovanni  Cortefi 
Martini  Giovanni,  - 
Marti rclli,  Landfcapa 
Marucelli  Giovanni  Stefano,  Hiftory 
Mafo  Da  San  Giovanni,  called  Mafaccio,  Hif- 
tory -  • 
Mafolino  Da  Panicale,  Hiftory 
MalTari  Annibal,  Hiftory 
Maflicus  or  MarcetHs  Otho,  Reptiles,  Infects, 

and  Plants  - 
Mattei*  Paolo  Do,  Hiftory 
Math I  Quia  tin,  Hiftory,  Portrait 
Joba,  Portrait,  Hiftory 
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Mecron  or  Meer,  John  Vender,  called  the 
Old,  Land  leapt  *,  Battle*,  and  View*  of 
tbc  Sea  -  « 

.   John  Vandcr,  called  Do  Jonghe,  Land- 

fope  -  - 

Meer  John  Vandcr,  Hiftory,  Portrait 
Melius  Livio,  Hiftory,  Portrait,  Landfcape 
Mtlchiori  Giovanni  Paolo,  lliftoey 
Mckler  Gerard,  Portraits,  and  Landfcape*  in 

Miniature  - 
McIomo  Francesco,  Hiftory 
Morami  Simonc,  of  Siena,  Hiftory,  Portrait, 
and  Mofaic 

Mcngs  Antonio  Raphael,  Cavah'ere,  Hiftory, 

Portrait  ... 
Merian  Maria  Sibylla,  Infects,  Reptile*,  and 

Flower*  ... 
•  ■    ■  ■  Mattheus,  the  Younger,  Portrait,  Hif- 
tory -  - 
Mctclli  Agoflmo,  Architecture,  Perfpeclive 
MeUu  Gabriel,  Portrait,  Converfations 
Mculcn  Anthony  Fraacss  Vander,  Battle*, 

Lattdfcapes,  Sieges,  and  Encampments 
Meufnior  Philip,  Architecture 
Meyor  Rodolf,  Hiftory,  Puriruit 

 —  Conrad,  Hiftory,  Portrait 

Felix,  Landfcapoa,  Animals 


Page 


Maturino,  Hiftory 
Maurcr  Cbriftopher,  Hiftory 
Mayo.    Soa  Yermeyen 
Mazza  Domiano,  Hiftory  -  -  222 

Mazzochi  Paolo.    See  L ccello 
Marzucchelli  Pier  Francifco  Cavaliere,  called 

Mofauoni,  Hiftory  -  222 

Ma/zuoli  Fianccfci,  called  11  Paraaigiaao, 

Hiftory,  Portrait  -  222 

 Girolamo,  Hiftory,  Portrait  222 

 Aleftandro,  -         -  32* 

Medici  Pietro,  Hiftory  -  -  314 

Medina  Giovanni  Battifta,  Chevalier,  Hiftory, 

Portrait  -  324 


Meycring  Albert.  Landfcapcs,  and  Views  of 
Villas 

Mcyflen*  Jobn,  Portrait,  Hiftory 

Mecarino.    Sec  Beccafuni. 

Miel  Jan,  called  Giovanni  Delta  Vile,  Hiftory, 
Huntings,  and  Converfations 

Mieris  Francis,  the  Old,  Portraits,  Coavcrfa- 
tions,  and  Still  Lite 

 William,  called  the  Young  Miens,  Hif- 
tory, Converfations  and  Laiulfcapes 

— —  John,  Portraits,  Converfations 

 Francis,  called  the  Young  Ftancir, 

Converfations,  Portrait,  and  Still  Lile 

Mignard  Nicholas, called  of  Avignon,  Hiftory, 
Portrait 

■       Pelor,  called  the  Roman,  Portrait, 
Hiftory  -  - 

Mignon  or  Minjon,  Abraham,  Flowers,  In- 
fects, Fruits,  and  Still  Life 
Mikani  Giofeflb  Maria,  Hillory,  Pcrfpcvctive, 

aud  Architecture  -  - 

Mile  or  Mille,  Francefca,  called  Franc  ifque, 

Landscape,  Hiftory  • 
Minderhout,  Sea-Ports,  Landfcapcs 
Mircvclt  Michael  Janfen,  Portrait,  Hiftory 
Peter,  Portrait  -  * 
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Miruoli  Girolaoio 
Moelart  Jacob,  Hifloiy,  Portrait 
Mela  Pietro  Franccfco,  Landfcapo,  Hiftory 
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MoU  Giovanni  Battifta,  Hiftory,  Landfcape  AU 
Molyn  Peter,  called  Cavalicre  Terapefta,  and 
alfo  Pictro  Mulir,  Huntings,  Landfcapes, 
Sea-Views,  and  Storms  -  &±3_ 

Mompcrt  Joos  or  Jodocus,  Landfcape  ALt 
Monamy  P.  Sea-Pieces         -  -  3_±jk 

Monnicks  or  Monnix,  Views  of  Rome,  Mar- 
kets, and  Converfations  -  AL5 
Monngnori  Francefco,  Hiftory,  Portrait  ALS 

 Girolamo,  -  -  Ati 

Mont  Dcodatc  Del,  Chevalier,  HiAory,  Por- 
trait -  All 
Montogna  II.    See  Van  Platten 
Montanini  Pictro,  called  Pctrnccio  Perugino, 

Lnndl'cajR'  -  -  3 '  0' 

Moniicelli  Andrea,  Fruit,  Flower*,  and  Still 

Life  -  -  -  AlG 
 Michael  Angelo,  landfcapes,  Bat- 
tles -  •  2ifi 
Monv-crde  Luca,  -  JJJJO 
Moranda  Giovanni  Maria,  HiAory,  Portrait  2±Z 
Morazaonc.  Sec  Maxuchelli 
More  Antonio,  Chevalier,  Portrait,  Hiftory  3T 
Morell  N.  Fruit  and  Flowers  -  ML 
Moreebe  Paul,  Portrait,  HiAory  -  ALi- 
Moor  Korcl  De,  Chevalier,  Portrait,  HiAory, 

and  Converfatinns  -  - 

Moorttl  John.  Fruit  and  Flowers  -  34g 

Moretto  IL    See  Bonvicino 
Morland  George,  Low  Life,  Rural  Scenery, 

Landfcape  -  -  §I& 

Mora  II.    See  Francefco  Torbido 
Moroni  Giovanni  BattiAa,  called  Morone, 

HiAory,  Portrait  -         -  AU) 

 Francefco,  Hiftory  -  Aill 

Mortimer  John  Hamilton,  Hiftory,  Landfcape, 

Portrait,  ore.  -  •  ASfl 

Morto  I)a  Feltro,  Grotefqne  •  2A1 

Moles,  called  Little  Mofes,  Landfcape,  Hif- 
tory -  -  -  2il 

Mofisert  John,  Hiftory,  Portrait  -  331 
Motta  Raphaello,  called  Baflatlino,  Hiftory  3_i2 
Moucheron  Frederick,  called  the  Old,  Land- 
fcape -  2A1 
 1  faac,  called  the  Young,  Land- 
fcape -  -  Aii 
Mudo  Hernandez  Del,  Hiftory,  Portrait  .  i , 
Munari  Pellcgrino,  called  PeBegrino  Da  Mo- 

dena,  Hiftory  -  -  Aii 

Mura  Francefco  De,  called  Francefchicllo, 

Hiftory  -  ASA 

Murant  Kmanuel,  Landfcape  •  3J*. 

Muratori  Terefa  -  -  42& 

Murillo  Bartholomew  Stephen,  Hiftory,  Por- 
trait, Landfcape,  and  Beggar-Boy*  3-iA 
Murray  Thomas,  Portrait         -         -  2&S. 
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Muflcher  Michael  Van,  Portrait*,  Converfa- 
tions -  -  Ttfi 
Mutiano  Girolamo,  Hiftory,  Portrait,  Land- 
fcape           -  -  337 
Myn  Herman  Vandcr,  Hiftory,  Portrait,  Fruit, 

and  Flower*  -  -  357 

Mytens  Arnold,  Portrait  - 

 Daniel,  Portrait,  Hiftory  -  3ii 

Mytens,  Portrait  -  -  350 

■  John,  Portrait  -  -  350 

 Martin,  Portrait,  Hiftory  -  3_jL> 

N 

Naldini  Battifta,  Hiftory,  Portrait  -  afiQ 

Nanni  Giovanni,  called  Gio.  Da  Udine,  Ani- 
mals, Grotcfquc  •  -  -  3fiQ 
Napolctann.    Sec  Angeli 

Nalim  Giufcppe  Niccola,  Cavalicro,  Hiftory  360 
Natalino  Da  Murano,  Hiftory,  Portrait  'J&± 
Neck  John  Van,  Hiftory  -  ati 

Neefs  Peter,  called  the  Old,  Churches,  Per- 

fpc&ive,  Architecture  -        -  361 

 Peter,  called  the  Young,  Architecture, 

Pcrfpeflive  -  -  sjfc 

Neer  Arnold  V  andcr,  Landfcape*  and  Moon- 

Lights  -  -  -  3fi2 
 Kglon  Hendrick  Vander,  Hiftory,  Por- 
trait, Converfations,  Plants,  and  Animal*  362 
Negari  Pari*,             -               -  2Jit 
NesorNee*,  John  Van,  Portrait  - 
Netfcher  Gafpard,  Hiftory,  Portrait,  and  Still 

Life  -  -  2£3_ 

 Theodore,  Portrait  -  jju 

 Conftantine,  Portrait  - 

Nevcu  Mathys,  Converfations,  Concerts,  and 

Balls  -  -  -  3fii 

Niccolctto.    See  Nicolo  Caflana 
Nicolo  Del  Abbate.    See  Abbati 
Nieulant  William  Van,  Landfcapes,  Architec- 
ture -  -  -  ftfjr. 
Niklic-len  John  Van,  Landfcapes,  Flowers  jfifi 
Nimegucn  Tobias  Van,  and  Elias  Van,  Broth- 
ers, Hiftory,  Architecture,  Landfcape, 
and  Flowers             -  -  aiiii 
Nollet  Domenique,  HiAory,  Landfcape,  and 

Battles  ...  367 

Nollikins  Jofeph  Francis,  Landfcapes,  Figure*, 

and  Conversions  -  .  3  (,7 

Nutzi  Mario,  called  Mario  Da  Fiori,  Flowers, 

Vafes,  and  Shells  36ft 

O. 

Odazri  Giovanni,  Hiftory  •  if>x 

Oefer  Frederick,  Hiftory         •  jR 

Olives 
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Oliver  Kmc,  Portrait,  Hiftory 

Oliver  Peter,  Porteail 

Oolcn  John  Van.    See  John  Van  Aim 

Ooft  Jacob  Van,  called  the  Old,  Hiftory, 

Portrait,  Landfcape,  and  Architecture 
 Jacob  Van,  called  the  Young,  Hiftory, 

Portrait 

Opftal  Gafpar  Jacques,  Hiftory,  Portrait 
Orbetto  L\    See  T urchi 
Orgagna  or  Di  Cione  Andrea,  Hiftory,  Por- 
trait -  - 
Orizontc.    See  Van  Bloemen 
Orlay  Bernard  Van,  called  Bernard  of  Bruflels, 
Hiltory,  Huntings,  Landfcape 

 Richard  Van,  Hiftory,  and  Portraits 

in  Miniature  •  - 

Orfi  Lelio,  called  Lelio  Da  Nevellara,  Hif- 
tory -  - 
OfJenbcek  N.  Market*,   Fair*,  Landfcapcs, 

Converfations,  and  Cattle 
Oftads  Adrian  Van,  Converfations,  Dancing;, 
and  Drolls 
■  Ifaac  Van,  Drolls,  and  Converfations 
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Oftertsryk  Maria  Van,  Still  Life,  and  Flowers  ar.j 
Otho  Venm».    See  Venn*  -  376 

Ovens  Jnriaan,  Hiftory,  Portraits,  and  Night- 

Pieces  •  376 

Oudenarde  Robert  Van,  Hiftory,  Portrait  376 
Ouwater  Albert,  Hiftory         -         •  376' 


Padema  Paolo  Antonio,  Hiftory,  Landfcape  377 

Padtunino  Francefco,  Portrait,  Hiftory  3_ZZ 

 Odavio,  Portrait  -  37_8 

Paduanino.    See  Dario  and  Aleflandro  Varo- 
lii i 

Pagano  Paolo,  Hiftory  -  378 

Pagani  Gregorio,  Hiftory  -  -  27_S 

Faggi  or  Pagi,  Giovanni  Battifta,  Hiftory, 

Portrait  -  -  370 

Pagha  Francefco,  Portraits,  Hiftory      -  379 

Pagni  Benedetto,  •  -  40* 

Paladini  Archangela,  Portrait  -  J 7 9 

Palamedefz  Palamedes.    See  Stacverts 

Palma  Giacopo,  called  the  Old,  Hittory  3 80 

-  ■ '  Giacopo,  called  the  Yvittig,  Hiftory  38 1 
Pandolfo.    See  Refchi 

Fanini  Paolo,  Perfpective,  Architecture  382 

Pansacchi  Maria  Helena,  Hiftory,  Landfcape  383 

Patcelles  John,  Storms  and  Calms  at  Sea  38  j 

  Julius,  called  the  Young,  Sea- 

Pieces  •  -  J8j 

Pareja  Juan  De,  Portraits  -  383 

Parmentier  James,  Hiftory,  Portrait  gM 
rarnugiano.    See  Francefco  Maziuola 


Parodi  Domcnico,  Hiftory,  Portrait 
'  Battifta, 


 Pellegro, 

Parrocel  Jofcpb,  called  the  Old,  Battles 

 Charles,  called  the  Young,  Battles 

Paflcri  or  Paflari  Giufeppe,  Hiftory,  Portrait 
Giambatifta, 


PaOcrotti  Bartolomeo,  Portrait,  Hiftory 

t  Tibuntio,  Aurelio,  and  Ventura 

PaAignano.    See  Crefti 
Pafmelli  Lorenzo,  Hiftory 
Pafqualino.    See  Roffi 
Patel,  Landfcape  -  - 

Patenter  Joachim,  Landfcapcs,  Battles 
Peter  John  Baptift,  generally  called  Paterre, 

Landfcape*,  Converfations 
Pandits,  Portrait,  Hiftory 
Paulyn  Hormtius,  Hiftory,  Converfations 

 Ifaac,  Portraits 

Pcllegrino  Da  Modena.    See  Mcnari 

 —  Tibaldi  Da  Bologna.    Sea  Tibaldi 

Da  San  Danicllo,  Hiftory 
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Pellegrini  Antonio,  of  Padua,  Hiftory 
Penni  Giovanni  Francefco,  called  11  Fattore, 

Hiftory,  Portrait,  Landfcape 
— —  I. m  a,  Hiftory  -  - 

rVranda  Santo,  Hiftory 
Pevrier  Francis,  Hiftory,  Landfcape 
Pcrnginn  Pictm.    See  Vannucci 
■  Pctruchio.    See  Montanini 

Perttui  Baldaffiire,  iliftory,  and  Pcrfpcdive 

Architecture 
Pefelli  Francefco,  Hiftory,  Animals 
Peters  Gerrard,  Converfations,,  Jandfcape.s, 

and  Portraits  in  Small  - 
 Bonavcnture,  Sea-Picccs,  and  particu- 
larly Storms 
— —  John,  Sca-Pieces  and  Sea-Shores 

 Francis  Lucas,  Landfcape 

Petitot  John,  the  Old,  Portraits  in  Enamel 
called  the  Young 
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Peuteman  Peter,  Still  Life 
Pianetta  Gio.  Batifta,  Hiftory,  Portrait 
Pierfon  Chriftophcr,  Hiftory,  Portrait,  and 

Implements  for  Hunting  •  397 

Pirtro  or  Perino  Del  Vago,  See  Bonarcotu 
Pietro  Da  Petri,  Hiftory      -  -  397 

Pignone  Simone,  Hiftory  •  39a 

Piiuu  John,  'Hiftory,  Portrait,  Landfcape  398 
—  Jacob,  Hiftory,  Landfcape,  and  Portrait  399 
Pinturicchio  Bernardino,  Hiftory,  Portrait, 

and  Grotefquc  -  -  30g 

Piombo  Scbaftian  Del,  called  nlfo  Veneziano, 

Hiftory  -  -  400 

Pippi  Giulio,  called  Giulio  Romano,  Hiftory  4Q& 

 Raffaello,  •  >  40j 
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Plaas  David  Vandcr,  Portrait  -  ati 

Flatten  Matthew  Van,  called  II  Montagna, 

Landscapes  and  Sea- Views  -  40* 

Pochctti.    See  Oarbalclli 
Poelctnburg  Cornelius,  Landfcapcs,  Caves,  and 

Grottoes  -  •  4Q4 

Pbcrfon  Charles  Francis,  Hiftory ,  Portrait  4123 
Polidore.    Sec  Glauber 
Polidoro  Da  Caravagsio.    See  Caldura 
Potlajuolo  Antonio,  lliftory,  Portrait  iS3& 

 Pietro,  Hiftory,  Portrait  Ui' 

Pomaraucio.    See  Chriitofauo  Roncalli 
— — —  Antonio  and  Nicolo.  Sec  Circig- 

nano 

Ponte  Francefco  Da,  lliftory  -  407 

  JacojiO  Da,  called  II  Beftano  and  II 

Bafiim  Vecchio,  lliftory,  Portrait,  Ijiudfcupe  42Z. 

 Francefco  Da,  lliftory  -  40Q 

 Leandro  Da,  Cav.  lliftory,  Portrait  4tK) 

— —  Giambatifta  and  Girolumo  Da,  llil'tury  410 
Pontone  Maltco, 

Pool  Rachel  Van,  or  Ruifch,  Fruit  and  Flow 

ers         .         ,   -  .  4IQ 

 —  Juriacn,  Portrait  -  -  All 

Pordenone  Gio.  Antonio  Licinio.    See  Li- 
cini 

Porta  Giurcppe,  called  Salviati,  Hiftory  411 
Baccio  Delia,  called  Fra.  Rartolomiaco  . 
DiS.  Marco,  lliftory,  Portrait  ill 
Poft  Francis,  Lamlfcapc,  Views  of  the  Wcft- 

Indics  -  -  412 

Potter  Paul,  Cattle,  Landfcape  -  4Li 

Poorbus  Peter,  called  the  Old,  lliftory,  For- 

trait  ...  4_L3 

— — —  Francis,  called  the  Young,  Portrait, 

Hiftory,  and  Animals  -  414 

 — Francis,  lliftory,  Portrait  414 

Pouflin  Nicolo,  lliftory,  landfcapcs  414 
Pouflin,  or  Dughet,  Gafpar,  Landfcapo  417 
Po»2o,  Giarabatifta  -  -  343 

Potzo  Andrea,  Architecture,  Hiftory,  Land- 
fcape, and  Portrait  -  us 
Prvti  Cav.  Mattia,  called  Calabrefe,  lliftory  1X5 
Primaticcio  Francefco,  Hiftory  -  419 

■  further  account  of  fiS4 

Primo  Lewis,  culled  Gentile,  Portrait,  Hiftory  42Q 
Procaccini  F.rcolc,  the  F.lder,  Hiftory 
— — —  -Camillu,  lliftory 

-  Giulio  Ccfare,  lliftory 
•  Carlo  Antonio,  Fruit,  Landfcape, 
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Pulzone  Scipio,  Da  Gaeta,  Portrait,  Hiftory  4«3 

Puatormo  Giacomo  Cavrucci  Da.    See  Cet- 
rucci 

Pymakar  Adam,  Landfcapo  -  421 


Quaini  Ladovico,  Hiftory,  Landfcape  424 
Qucllinus  Lrafmus,  the  Old,  Hiftory,  Land- 
fcape -  424 
■         Erafmus,  called  the  Young  4£5 


and  Flowers 

 Ercole,  called  the  Young,  Land- 
fcape, Hiftory,  and  Flowers 

Provenznlc  Marcello  Da  Cento,  Hiftory,  Por- 
trait, and  Mufaic 

Poget  Peter  Put,  Hiftory 

Puligo  Doncnico,  Hiftory,  Portrait 
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Racchetti  Bernardo,  PerfpecRve,  Architecture  426 
lladetaaker,  Gerard,  Uiltory,  Architecture  42& 
— — — —  Abraham,  Land fcapes,  and  Views 

of  Towns  in  Holland  -  127 

Raibolini  Francefco,  called  II  Francia,  Hif- 
tory ...  127 
Ramelli  Pudie  Felice,  Portrait,  Hiftory  in 

Miiiiatoie  -  -  488 

Rameughi  Bartoloauaco,  called  U  Bagneca- 

\allo,  11. iii  t_v  -  -  428 

Raoux  John,  Hiftory,  Portrait  -  419 

Raphael  Sanzio,  Da  Urbino.    Sec  Sanzio 
Raphael  Da  Rcggio,  called  Repbaelino.  Sao 
MoUa 

Raveflcyn  John  Van,  Portrait  -  4?Q 

-  Hubert  Van,  Still  Life  and  Con- 
versations -  -  43Q 
Nicholas  Van,  Hiftory,  Portrait  4,10 


Rani  Giannantonio,  called  II  Lodoma,  lliftory  ±A1 
Redi  Tommafn,  Hiftory,  Portrait  421 
Rcgillo  Da  Pordenone.    See  Licini 
Reiner  Wenceftau*  Laurent,  lliftory,  Laad- 

fcajies,  and  Battles  -  -  432 

Reni  Guido,  lliftory,  Portrait  -  »x. 

IU-1'chi  Randolfo,  Battles,  Landfcapcs,  Archi- 
tecture -  -  437 
Rcuvcn  Peter,  Hiftory,  Portrait  -  438- 
Rcyn,  or  Rheni  Jan  de,  called  Lang  Jan,  Hif- 
tory, Portrait  -  -  iiA 
Reynolds  Jolbua,  Hiftory,  Portrait  43') 
Ribcra  Giufeppe,  called  Lo  Spagnoletto,  Car. 

I  liftory.  Portrait  -  Mix 

Ricci  Schaftian,  Hiftory  -  -  44£ 

 Marco,  Laodfcapes,  Hiftory,  and  Per- 

fpedive  Architecture  -  448 

Ricciarelli  Daniel,  called  Daniel  Di  Voltcrra, 

Hiftory  -  -  443 

Riccio  Domenico,  called  Brufa-Sorci,  HiAory  4 -VP 
Richardfon  Jonathan,  Porlraiu        •  450 
Ridingcr  John  EJias,  Animals,  Huntings,  ore  411 
I  Ridolfi  CI  audio.  Hiftory,  Portrait  -  m 

I  Rictfchoof  John  Klaa&e,  Sea-l'icccs  432 

Rictfchoof 
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Rietfchoof  Henry,  Sea-Pieces  -  4A3 

Rigaud  Hyacinth,  Cheraikr,  Portrait  til 
Riley  John,  Portrait  -  ffl 

Bumoul  li  Oratio,  Hiftory  -  4  g 

Ringgli  Gotthanl,  Hiftory,  Portrait  AH 
Kiv«I*  Anthony,  HiAory,  Portrait  tjj 
RotniJi  Giacopo,  called  II  Tintoretto,  Hif- 

tory,  Portrait,  Architecture  4  \ii 

— —  Marietta,  or  Tintoretto,  Portrait  43<J 

  Dotncnico,  or  Tintoretto,  Portrait  afin 

Rocftraclcn  Peter,  Portrait,  Still  life  ALm 
Roepel  Conradr,  Fruits,  Plants,  and  Flowers,  4fii 
Roger  of  Brunei s.    See  Vander  Wcyde 
Roghmun  Roland,  Landfcape  - 
Rokcs.    See  Sorgh 

RomatielliGiovanniPrBncefco,  Cavalierc,  Hif- 

lory  -  46? 

 « Urbano,  Hiftory  -  4fi3 

Romanino  Girolaroo,  Hiftory  -  4<i.s 

Romano  Giulio.    See  Pippi 

Rom  Units  Theodore,  Hiftory,  ConTerfations  *6x 
Romney  George,  Portrait,  Hiftory  4(u 
Roftcaili  Chriftorano,  called  Pomerancio,  Hif- 
tory -  -  -  4fiJ 
Rontbout  N.  I-amlfcape  -  •<< 
Roodfcus  John  Albcltz,  Portrait  -  4nTri 
Roorc  Jacques  He,  Hiftory,  Convcrfations  407 
Roos  John  Hendrick,  Landfcapes,  Animals, 

Port  mil  -  -  4fjZ 

 Theodore,  Portrait,  Landfcape       -  */iH 

 Philip,  called  Rofa  da  Tivoli,  Land- 
fcape, (.'attic  -  •  460, 

—  John  Mclchtor,  Landfcape,  Cattle  4?  1 
Rofa  Salvator,  Hiftory,  Landfcape,  Battles, 

und  Sea-Pieces  -  -  471 
  I)«  Tivoli.    Sec  Philip  Roos 

—  Aniella  Di  691 
Rofalba  C'arriera.    Sec  Carriera 

Hotel  John  Auguft,  of  Rofcnhof,  Miniature, 

Infects  ...  473 

Rofelii  Cofmo,  Hiftory,  Portrait  -  413 

Roffi  Aniriolo  -  -  UL5 

 Pafquale,  called  Pafqualino,  Hiftory, 

Convrrfations,  Caprieci  -  47* 

Roftb.  called  Maitrr  Ronx  by  the  French, 

Hiftory,  Portrait  -  -  474 

Rofn  Francefco.    Sec  Franeefco  Salviati 
Rotari  Pictro,  Hiftory,  Portrait  •  475 

Rothcnamer  John,  Hiftory  -  *7a 

Roulk-vi  James,  Landfcape,  Perfpeftive,  Ar- 
chitecture -  -  477 
Rosee   Mademoifelle,   Hiftory,  Landfcape, 

Portrait,  and  Flowers  -  4~S 

Rubens  Peter  Paul,  Cav.  Hiftory,  Portrait, 

Ijtndfcapes,  and  Animals  -  47'; 
Rngcndas  George  Philip,  Rattles  -  4S;' 
Ruifch  Rachel.   See  Pool 
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Runciman  Alexander,  HiAory  -  t,s<> 

Ruyfdaal  Jacob,  Landfcape  «  ±&2 

 Soloman,  Landfcape  -  Uii. 

Ryckaert  Martin,  Landfcapes,  with  Architec- 
ture and  Ruins         •  -  4JLJ 
— —  —  David,  tbc  Young,  Convcrfations, 

and  Apparition*  to  St.  Anthony  ■;  s  "> 

Ryn  Rembrandt  Van,  Hiftory,  Portrait  431 
Ryfhacck,  or  Ryfbtechts  Peter,  Land/cape  4S(i 
Ryx,  or  Ryckx  Nicholas,  Landfcapes,  and 

Views  of  Paleftino  •  4$? 

S 

Sabbatini.  -  -  420 

Sabbatini  Andrea,  HiAory  -  CsC> 

 Lorenzo,  Hiftory  -  1^7 

Saccbi  Andrea,  or  Ouchc,  HiAory,  Portrait, 

Architecture  -  -  j^j 

Sachtleven,  or  Za  ft  I  even  Corneliua,  Land- 
fcapes, Drolls,  Corps  De  Garde,  and 
Farm-houfe*  -  -  4^ 

•  ■ — ■  Herman,  Land- 
fcape            -  -  48» 
Salimbcui  Ventura,  called  Bevilagua,  Hiftory  48!> 
Salm  Van,  Sea-Pieces,  in  Black  and  White  490 
Salvi  Giovanni  Baltifta,  called  Sauofcrrato, 

'  Hiftory  -  .  490 

Salviati  Giufeppe.    See  Porta 
Salviati  Francefco,  Hiftory,  Portrait  4fll 
Sammachini  -  -  4?r> 

 Orazio,  Hiftory  -  6^/ 

Sonrirart  Joachin,  Hiftory,  Portrait 
Sanefe.    See  Metnmi 

Sanlevrc  John  Baptift,  Portrait  -  4ff3 

Santi  di  Titi,  Hiftory',  Portrait  -  40* 

Sanzio  Raftacllo  Da  0  rhino,  Hiftory,  Portrait  404) 
Saraciui  Carlo,  called  Carlo  Veneiiano,  Hif- 
tory ...  ifltt 
SimiM.    See  FiofcUa 
Sarto  Andt'a  Del.    See  Andrea  Vanucchi 
SafiVFerrato.    See  Salvi 

Savery  Roland,  landfcapes  and  Animals  £00- 
Schac'en  Gilles,  Hiftory,  Portrait        -  301 
Schalcken,  or  Scatkrn  Godfrey,  Hiftory,  Por- 
trait, Converfations  -  -  SOI 
Schellinks  William,  Hiftory,  Landfcape,  and 

Sea-Parts  -  -  SOS. 

  Daniel,  l-andfcape  -  iui 

Schlavon*  Andrea>  furnaroed  Medula,  Hiftory  504> 
Srhidone  Uartolomco,  Hiftory,  Portrait  5Q& 
Schoonjan*  Anthony,  Hiftory,  Portrait  60& 
Shoonefeld,  or  Schoenefeld  John  Henry,  Hif- 
tory, Laud/capes,  Animals,  and  Archi- 
tecture -  -  307 
Schorel,  or  Schoree)  John,  Hiftory,  Laod- 

fcanc,  Portrait  •  -  508 

Schist 
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Sdiut  Cornelius,  Hiftory  -  gflfl 

Schuur  TheodoT*  Varrder,  Tliftory,  Portrait  W>J 
SchwartsChriftophcr,  Hillary  -  iui 

Schyndil,  orScheudcl  Bernard,  liiftory,  Con- 

vcrfations  ...  5_n 

Sciarpelloni  Lorenzo,  called  Lorenzo  Di  Crcdi, 

Hiftory,  Portrait  -  -  ill 

Scott  Samuel,  Sea  Pieces,  Views  -       51 1 

Sebaftian  Del  Piomba.    See  Piombo 
Segcrs  Daniel,  Flower*,  Fruit,  and  Infect*  513 
Sogers,  or  Zogres  Ilercu^r*,  Landfcapc  /.  I 4 

Seraind  Andrea  and  Ottavin,  liiftory  ass 
Sermone  ta  GiruJamo.    Soe  bicioluntc 
Sefto  Cttjfare  Da,  Hiftory  -  ill 

iypp  Jan  Chriftiaan,  Inferls,  Bird*.  Wood  £1£ 
Ni  or  Sybrecht  John,  Landfcape,  Cattle 

Siciolante  Girolarno  Da  Sermoncta,  liiftory, 

Portrait  -  515 

Sjgnorelli  Luca,  Hiftory,  Portrait  £JJi 
Sirani  Giovanni  Andrea,  Hiliory  -  5l6 

—  Elizabeth,  Hiftory  -  517 
Siries  Violante  Beatrice,  Portrait,  Hiftory  517 
Slingcland  Johu  Fctcr  Van,  Portraits,  Convo- 
lutions         ...  iig 

Stays  Jacques  Vamler,  Conventions  619 
Smitzs  Gaipar,  called  Magdalen  Smith,  Por- 
traits, Female  Penitents,  Fruit,  and  Flow- 
er* -  -  319 
Smits  Lodowick,  ulias  Hartcamp,  Hiftory, 

Fruit  .  -  520 

Snayer*  Peter,  Hiftory,  Portraits,  Battles, 

and  Landfcapc  -  •  tS& 

Snellinck  John,  Hiftory,  Battles  .y:» 
Snyders,  or  Sneyers  Francis,  Animals,  Fruit, 

Landfcapc,  Huntings,  and  Still  Life  £21 
Sooft,  or  Zouft  Gerard,  Portrait  - 
Solan  Andrea,  called  Del  Gobbo,  Hiftory  522 
Sole  Antonio  Maria  Dal,  Landfcape  £22 

—  Giufeppe  Dal,  Hiftory,  Landfcape,  and 
Architecture  -  -  523 

Solimene  Francefco,  Hiftory,  Portrait,  Archi- 
tecture, Landfcape,  and  Animals  £23 

Son,  or  Zoon  Joria  Van,  the  Old,  Fruit, 

Flowers  -  -  £2± 

•  John  Van,  the  Young,  Fruit, 

Flowers,  and  Still  Life  -  5_£± 

Sopfionifba.    Src  Angufciola. 

Sorgli  or  Zorg  Hcndtick  Martenfze,  Hiftory, 
Conventions,  Fairs,  and  Italian  Mar- 
kets -  525 

8orri  Pietro,  Hiftory,  Landfcape,  auid  Por- 
trait -  -  -  £25. 

Spada  Lionello,  Hiftory  -  O'Sff, 

Spagnoletto.    See  Ribcri 

Spagnuota.    See  Giufeppe  Maria  Crefpi 

Spalthof  N.  Hiftory,  Animals  -  5SG 

Spienpg".  II.  Landfcape  •  figfi 
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Spiers  Albert  Van,  Hiftory  -  577 

bpilbcrg  John,  Hiftory,  Portrait  SfZ 

 Adrians,  Portrait  •  52A 

Spinello  Aretino,  Hiftory,  Portrait  £2g 

 Paris,  Hiftory,  Portrait  -  $29. 

Sprangher  Bartholomew,  Hiftory,  Portrait  3M 
Squarcione  Francefco,  Hiftory  -  £3Q 

Stabcn  Henrv,  Perfpcclive,  Hiftory,  and  Still 

Life  -  511 

Staevarts,  or  Stovers  Palamcdc*  Palantedefz, 

Battles,  Fairs,  and  Encampments  Ml  - 

 Anthony  Palamcdes, 

Converfations,  Portraiu  •  ££2 

Slalbcmt  Adrian,  Landfcape  -  £22 

Stumpart,  Francis,  Portrait  -  £££ 

Stanzioni  Maftimo,  Car.  Hiftory,  Portrait  690 
Stamina  Gbcrardo,  Hiftory  -  i*Li 

Slecn  Jan,  Converfatiom  and  Drolls  534 
Stefanefchi  Giovanni  Battilla,  called  Eremita 

Di  Mont*  Senario,  liiftory         -  5j5 
Stcfano,  called  Fiorenlino,  liiftory,  Archi- 
tecture, and  Perfpcclive  -  5££ 

 Tnmmafo  Di,  called  Giottino,  Hiftory  5£li 

Stella  Jacques,  Chevalier,  Hiftory,  Portrait, 

Landscape,  and  Architecture  S3& 
—  Francois,  liiftory  -  -  537 

Stenwyck,  or  Sticnwyck  Henry,  the  Old,  Per- 
fpcclive, and  Architecture  •  £2Z 

 Henry,  the  Young, 

Perfpcclive,  Portrait*  -  SSL 

Stettler  Wilhelm,  Miniature,  Hiftoric  Dcftgn  69 1 
Slimmer  Tobias,  Hiftory,  Portrait  ili 
Stoccadc  Nicholas  De  Helt,  Hiftory,  Portrait  5Jfi 
Stork  Abraham,  Sca-Picces,  Sea-Ports  539 
Strada,  orStradnnus  John,  Hiftory,  Animals, 

Battles,  and  Chaces  -  1111 

Streek  Jurian  Van,  Portraits,  Still  Life  54Q 
— —  Henry  Van,  Hiftory,  Architecture  £41 
Stretcn,  or  Straeton  N.  Vandcr,  Landfcape  £41 
Strudcl  Peter,  Hiftory  -  -  £12 

Studio.    Sec  Hendrick  Van  Lint 
Stuvcn  Erncft,  Fruit,  Flowers,  and  Portraits,  542 
Suavius  Lambert.   Sec  Lambert  Lombard 
Subleyrms  Peter,  Hiftory,  Portrait  ili 
Subtermans,  or  Suterraans  Julius,  Portrait, 

Hiftory  •  ill 

Sueur  Euftachius  Lc,  Hiftory  -  544 

Swancfcld  Herman,  called  the  Hermit  of  Ita- 
ly, Landfcape  -  -  544 
Syder  Daniel,  called  Cavalierc  Diniello,  Hif- 
tory, Portrait            -            -  iii 


T 

Taflj  Andrea,  Hiftory,  Mofaic  -  H>~< 
I  aruffi  Emilio,  Landfcapc,  Hiftory  £+Z 

Taifi 
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Tiffi  Agoftino,  Landfcape*,  Views  of  the  Sea, 

Bud  Architecture  -  -  547 

Tavarone  Lanro,  lliftory,  Portrait  5A& 
Taverner,  Landfcape  •  ■  .j  t  S 

Tcmpefta  Pelcr.     Sec  Peter  MJjn 

 Anthony,  Landfcape*,  Animals, 

and  Battle*         -  -  543 

Teniers  David,  the  Old,  Conversations  518 

 David,  the  Young,  Landfcape,  Con* 

vcrfations,  Still  Life,  and  Portraits  HQ 
Tcrbruggen.    See  Verbruggcn 
Tenburgh  Gerard,  Cav.  Conversations,  Por- 
traits -       •  »  5_il 
Tcrenaio  Da  Urbino,  Hiftory  -  &S2 
Tcrweftcn  Auguftiu,  Hiftory          -  £22 

 ■ —  Elian,  Fruit,  Flowers  -  iii 

 Matthew,  lliftory  -  ffflf 

Tcfta  Pictro,  lliftory  •  AA5 

Thielen  John  Philip  Van,  Flowers  UA 
— —  Maria  Thurcfa  Van,  Flowers,  Por- 
traits ...  &5£ 

 Anna  Maria  Van,  Portraits,  Flowers  5_S£ 

 Francirca  Catherina  Van,  Flowers, 

Portraiu  -  -  iili 

Thomas  Jacques  Erneft,  called  Thomas  of 

Landaw,  Landfcape  -  557 

Thornhill  Sir  James,  Hiftory,  Architecture, 

and  Portrait  -  -  -  557 
Tiarini  Aleftandro,  Hiftory,  Portrait  Sji 
Tibaldi  Pellegfinu,  lliftory,  Sculpture,  and 

Architecture         -  -  559 

— —  Domenico         -  -  50.9 

Tideman  Philip,  lliftory,  Allegory  -  £1l1 
Tilborgh,  or  Tilburg,  Egidius  Van,  Convcrfa- 

tions,  Markets  -  -  56*1 


Timoteo  Da  Urbino.    See  Vite 
Tinclli  Tiberio,  Cavalier*,  lliftory,  Portrait  S§2 
Tintoretto  Ciacopo.    Sec  Robufti 
-  -  Marietta.   See  Robufti 
— — —  Domenico.    See  Robufti 
Tift  Benvcnuto,  called  11  Garofalo,  IliAory, 

Landfcape  -  •  i£2 

Till  San tiDi.  SeeSanti 

—  Tiberio,  Portrait         -  -  503 

Titiano.    See  Vccelli 

— —  Girulamo  Di,  Hiftory,  Portrait  5fi2 
Tombc  La,  Portraits,  Convcrfations  Mi  i 

Toernvlict  or  Torcnflict  Jacques,  Portraits, 

Convcrfations  -  -  . '  r 

Tovrc  Flamminin,  Hiftory  -  Siii 

Torregiaui  ... 
Torrcntius  John,  Still  Life,  and  Obfcene  Sub- 
jects        -  ifii 
Toflicani  Giovanni  -  -  53(i 

Ticmollinc  Pierre  Charles,  Hiftory  iSSi 
Trevifani  Franccfco,  Cavalicre,  Hiftory,  Por- 
trait, Landfcape,  and  ArchiteQurc  i>h 
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Trevifi,  or  Trevigi,  Girolamo  Da,  Hiftory, 

Portrait  ...  s6~8 

Trooft  Cornelius,  Hiftory,  Conversations,  and 

Portraiu  .  .  5jiS 
Troy  Francis  De,  Hiftory,  Portrait  56> 
 John  Francis  De,  Chevalier,  Portrait, 

Hrftory  .  -  569 

Troycn  Rombout  Van,  Hiftory,  Landfcape* 

*  with  Cave*  -  -  570 

Tulden,  orTbulden  Theodore  Van,  Hiftory, 

Convocations,  and  Fair*  -  570 

Tnrbido,  or  Torbido  Fraucefco,  called  II  Mo- 

ro,  Hiftory,  Portrait  -  571 

Turchi  AlcrTandro,  called  L'Orbctto,  Hiftory, 

Portrait  -         -         -  37? 

Tyfleu*  Peter,  Hiftory,  Portrait  -  572 
— —  N.  Still  Life,  Flowers,  and  Bird*  573- 


V 

Vaddcr  Louis  De,  Landscape  -  S7S 

Vaea.    See  Pierino 

Vatllant  Walleranc.  Portrait  -  5Z£ 

 Bernard,  Portrait*  in  Crayon  57-t 

Valentine  De  Colombieti,  called  Valentino, 

lliftory,  Soldiers  at  Flay,  and  Tavern*  575 
Valkeaburgh,  Italian  Fairs,  and  Dead  Game  57_5_ 
 Dirk,   or  Theodore,  Portrait*, 

and  Game  of  feverat  kinds         -  576 
Vanbalen.    See  Balcn 
Vandieft.   See  Dicft 

Vandyck  Sir  Anthony,  Hiftory,  Portrait  57Z 
 Philip,  Hiftory,  Portraits,  and  Con- 
vcrfations -  -  57* 
Vangoyen.    Sec  Goyen 
V'ander  Does,    See  Does 
Vander  Hclft.    Sec  Helft 
Vanhuyfuni.    See  Huyfum 
Vander  Kable,  Sec  Kable,  or  Cabcl 
Van  Ijcr.    !■■<■  Ramboccio 
Van  F.yclt.    Sec  Eyck 

V'anloo  Jacques,  Hiftory,  rortrait         •  57<f 

 John  Baptift,  Portrait,  Hiftory  bjjl 

 Carlo,  Chevalier,  Hiftory        .  -  580 

Van  Mm, dor  Charles,  Hiftory,  Landfcape  581 

Van  Ooft  Jacques,  the  Old.  "  Sec  Ooft 

Van  Ooft  Jacques,  the  Young.  See  Ooft 

Van  Oorl  Adain.    Sec  Oort 

Van  A  filial.    See  Apftul 

Van  Oi  lay.    Sec  Orl*y 

Vanfomcren,  or  Vanfomer,  Paul  Van,  Portrait  582 

Vanfon  Juris,  the  Old.    See  Son 
■    Joris,  the  Young.    See  Son 

Vandii  burgh  Adrian,   Portrait*,  Convcrfa- 
tions »  -  5S2 

Vaudcrmecrr 


INDEX. 


Page 

Vandcnneera.  See  Metre 

Vandcrmculcn.    bra  Meulcn 

Vanderoci-r.    Sec  Nccr 

Vaadcrvi-lde  Adrian,  Landfcapcs,  Animals 

and  Hiftory  -  -  A  S3 

■  bfaias.  Battles,  Laudfcupo  58-t 

 William,  called  the  Old,  Sea- 

Piccct,  Sia-lights  -  584 

i  William,  called  the  foung,  S<a- 

Pieces,  Storms,  Coitus,  and  Sea-frights  385 
Yandervenne  Adrian,   Drolls,  Beggars,  and 

Figures  Daacing  -         -  586 

Vandcrwcrf  Adrian.    Sec  Weif 
Vandcrwejsde,    See  Weydc 
Vaiini  Fraitccfco,  Cavalicrc,  called  Vanoi  of 

Siena,  Hiftory  i  -  5J5Z 

— —  Ouavio,  Hiftory         -  -  588 

Vannucclii  Andrea,  called  Andrea  Del  Sarto, 

Hiftory,  Portrait  -         -  5S8 

Vannucci  Pictro,  called  Pietro  Pcrugino,  Hif- 
tory -  -  521 
Yanudcn  Lucas,  Landfcap*  -  .vj.1 
———  Jacques  -  -  6J)3 
Vargas  Louis  l)e,  Hiftory,  Portrait  -  393 
Varotari  Dnriu,  Hiftory              -  3Jj* 

 AlcSaodro,  called  Paduanino,  Hiftory  £25 

VufBri  Giorgio,  Hiftory,  Portrait  -  593 
Yatiiilo  Antonio  Maria,  Hiftory,  Portrait,  and 

Animals  -  -  3<j6* 

Yaffilwcclii  Antonio,  caltrd  Alienfc,  Hiftory  3<X> 
Uccello  Paolo  or  Mazzochi,  Birds,  Animals, 

Landfcape,  Pcrfpcflive,  and  Portrait  597 
Udinc  Gioraiiui  Da.    See  Naani 
Uggione  Marco,  Hiftory  -  -  692 

Lift  Jakob  Vandcr,  Italian  Sea-ports,  Mar- 
ket-!, and  Porfpeclivc  Views  -  597 
Urbino  Timoteo  Da.    See  Yit« 
Utrecht  Adrian  Yan,  Birds,  Fruit,  Flowers, 

and  Dead  Game  -  -  598 

Vccelli  Marco,  -  -  tiUA 

 ■  Tizian,  called  Tiziancllo         -  604 

Vccchia  Pictro  Da,  Hiftory  -  5jjg 

Vccelli  Titiauo,  Cavalicre,  called  Titian,  Hif- 
tory, Portrait,  and  Landfcape  -  600 
— —  Franccfco,  Hiftory,  Portrait  fifli 
■  ■  ■  ■  Horatio,  Portrait,  Hiftory  - 
Yclafquex  Don  Diego,  De  Silva,  Portrait, 

Hiftory,  Coaverlalions,  ami  Laadfcapes  Goi 
Vcnetiano.    See  Seballiao  Del  Piouibo 

■  Antonio,  Hiftory,  Portrait  606 

—   Domenico,  Hiftory  -  fiflfj 

YeniusorVan  Ycco  Octavius,  Hiftory,  Portrait  (illd 
■■■  Gertrude  -  607 

Yenufti  Marcello,  called  Mantuano,  Hiftory  607 
Ycrbruggeu  or  Terbruggeo  Henry,  Hiftory  (>0fl 
Vcrbruggen  Gafpard  Peter,  Flowers  608 
Yvrdiwotto  Giovanni  Mario,  Landfcape  609 


PjflC 

Vcrclft  Sisnoa,  Fruit,  Flowers  Portraits  609 

—  Herman  or  Harman,  Hiftory,  Fruit, 
Flowers  -  -  fjlO 

—  Cornelius,  Fruit,  Flowers  -  Cm 

—  Mudemoifellv,  Hiftory,  Portrait  6l0 
Vcrdool  Adrian,  Hiftory  -  fill 
Yerendacl,  Fruit,  Flowers  -  6' II 
Vcrbaccht  Tobias,  Laudfca|>e,  Architecture  01 -' 
Vcrhcyden  Francis  Peter,  Fowl,  Huntings  of 

Wild  Bcafts  -  -  £12 

Verbuck  or  Verliuick,  relcr  Cornelius,  Lund- 

fcapas,  Animals,  and  Battles  fiia 
Vorbock  Gylbcrt,  Landfcapcs,  Battles,  and 

Encampments  «  -  LU 

\rcrLolie  Jan,  Hiftory,  Portraits,  and  Conver- 

fations  -  6l* 

Nicholas,  Portrait,  Hiftory  lilA 


Yermeycn  John  Cornelius,  or  Mayo,  Hiftory, 

Portrait  -  -  fiLS 

Vcroecnio  Andrea.  Hiftory  •  Cl  J 

Verouefe  Paolo.    See  Cnglixri 

■    ■    -  Alexander.    Sec  Turcln 
Verrio  Antonio,  Hiftory  -  -  filfi 

Verfcliiiring  Henry,  Battles,  Lund  feapes,  and 

Huntings  -  -  filfi. 

 William,  Convcrfalions,  Portraits  6*17 

Ycrtangcn  Daniel,  LAtidfcapes,  Nymphs  6)7 
Vcrvccr  Ary  Hubert*,  Hiftory,  Portrait  filS 
Vcrwilt  Francis,  Landfcape  -  Gift 

Yiani  Giovanni.  Hiftory  -  6l8 

 Domenico  Maria,  Hiftory  -  619 

Yincentino.  See  Vinccntio  Di  San  Gcminiano 
Yinci  Liouardo  Da,  Hiftory,  Portrait  6 1 ') 

Vinckenbooms   David,    called  Vinkoboon, 

Landfcape  •  -  £22 

Yinoe  Vincent  Vandor,  Hiftory,  Portrait,  Con- 

ver Cations,  and  Landfcapcs  -  £22 

Lawrence  Vander,  Flowers  -  62-4 


Viola  Giovanni  Baltifta,  Hiftory,  Landfcape  624 
Vite  Giovanni  Delia.    See  Jan  Micl 

  Timoteo  Delia,  Da  Urbino,  Hiftory, 

Portrait,  and  Landfcape  -  6_£4_ 

Viviani  Ottavio,  called  Codazao,  Perfueclive, 

Architecture,  and  Huins  -  625 

Vivien  Jofeph,  Portraits  in  Oil  and  Crayon  6flS 
Vlerick  Peter,  Hiftory  626 
Vliet  Hendrick  Van,  Pcrfpeclivc  Views,  and 

Portraits  -  -  627 

Voet  Cliarles  Boflchart,  Birds,  Flowets,  and 

Infects  -  627 
VoJlcvtns  John,  Portrait  -        -  6:8 
Vollcrra  Daniel  Da.    See  Bicciarelli 
Yolterrano.    See  Baldaffare  Francefcliini 
Voorliout  John,  Hiftory,  Convcrfalions  628 
VwsMartinDe,lliftory,Landfcape>and  Portrait  629 
 Simon  De,  Hiftory,  Portraits,  and  Hunt- 
ings         ...  6^2 

Vos 
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Vos  Paul  Dc,  Hun 
Vofterman  John, 
Vouet  Simon,  Hiftory,  Portrait 
Voys  Ary  De,  Hiftory,  Portrait 
Vranx.    See  Scbaftian  Franks 
Vrics  John  Frcdcman  De,  Pcrfpeclive 

i-ports,  Calms, 


Vroom  Henry-  Cornelius,  Sea- 
Storms,  and  Sea-fights 
Vyth  or  Veytb,  John  .Martin, 


Hiftory 


Page 

630 

630 
631 

est 
633 
634 

035 


Waal  or  Wacl,  Lucas  Dc,  Battle,,  Landfcapes  635 
•  Cornelius  Dc,  Baltics,  Land- 
scapes -  .  gjjg 
Wacgman  Henry,  Hiftory  -  .  636" 
Walker  Robert,  Portrait  -  .  637 
Wallenberg  John  Abel,  Hiftory,  Portrait  637 
Wafer  Anna,  Portraits  in  Miniature,  and  Paf- 

toral  Subjects  .  .  g38 

Waterloo  Anthony,  Landfcapc  .  638 

Watteau  Anthony,  Convcrfations,  Landfcapes, 

and  Encampments  of  Armies  .  630 

Webber  John,  Landfcapc,  Figures  .  692 
Wecling  Anfclme,  Portraits,  Conventions, 

and  Hiftory  .  .  g+Q 

WccninxJohn  Baptift,  called  the  Old,  Land- 
fcapes, Portraits,  Animals,  and  Flowers  641 


-  John,  called  tho 


Young,  Landfcapes, 
and  Dead  Fowl 


Animals,  Huntings,  and  Dead  Fowl  "  '  641 
W«rdmuller  Rudolf  -  . 

Werf  Adrian  Vander,  Chevalier,  Hiftory,  Por- 
traits, and  Conversions  .  g+3 

 Peter  Vander,  Portraits,  Convcrfations, 

Hiftory  -  .  g44 

Werner  Jofeph,  Hiftory  and  Portrait,  in  Oil 

and  Miniature,  and  Frefco  -  (44 

Weyde  Roger  Vander,  called  Kogerof  Bruges, 

Hiftory,  Portrait  -  .  645 

Whcatley  Francis,  Portrait,  Landfcapc,  Rural 

and  Domeftic  Scenes  -  goo 

Wigmana  Gerard,  Hiftory  -  fatf 

Wi'llaeru  Adam,  Storms,  Calms,  and  Sea- 


ports 


Abraham 

?  Bofchaert 


647 
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Willebort 

Wildens  John,  landfcapes.  Figures 
Willemnns  Michael,  Hiftory 
Wilfon  Richard,  Landfcape  -  6\& 

Wmghen  Jodocus  Van,  called  the  Old,  Hif- 

tor>'  -  -  -  649\ 


647 

6*8 


Winghen  Jeremiah  Van,  called  the  Young, 

Flowers,  Portrails  -  _ 

Winter  Ciiles  Dc,  Convcrfations 
Willing  William,  Portrait 
Withoos  Matthew,  or  Matthiai,  Landfcape 
Fruit,  Flowers,  and  Infects  -  ' 

-  John,  Landfcapc 

 Peter,  Flowers,  Infects 

— —  Francis 

Witt  Jacques  De.    See  Dcwitl 

Witt   F.manuel    Dc,  Architecture,  Portrait 

Hiftory  -  « 

Woltcrs  Henrietta,  Portraits  in  Miniature 
Wooton,  Horfcs,  Dogs,  and  Landfcapes 
Worlidge  Thomas,  Portrait 
Worfdale  James,  in  Crayons 
Woutera  or  Wauter  Francis,  Ijindfcape,  Hif- 
tory - 
Wouwermans  Philip,  landfcape,  Cattle 

 ■  '  Peter,  Landfcapes,  Huntings 

 John,  Landfcapc 

Wulfraat  Mathys  or  Matthias,  Hiftory,  Con- 

\crfations,  and  Portraits 
Wyckc  Thomas,  called  the  Old,  Sca-porti, 


Pago 
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6M 
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6*53 
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and  the  Shops  of  Chyiuifts 
 :  John,  called  the  Young,  Battles,  Hunt- 
ings -  - 
Wynants  John,  Landfcapc  •  ft$o 
Wytman  Matthew,  Convcrfations,  Landfcapes, 

Fruit  and  Flowers  -  .  659 


Zaagmoolen  Martin,  Hiftory 
Zaccoliuo  Matleo,  Hiftory,  Perfpedive 
Zachtlevcn.    Sue  Sachtleven 
^amp^t'^Doraenichino,  orDomcuico,  Hiftory, 

Zanimbcrti  F.jTppo,  Hiftory 
Zegrcs.  SeeSegcrs 
Zdotti  Battifta,  Cav.  Hiftory 
Zoon.    See  Son 
Zoppo  Marco,  Hiftory,  Portrait 
Zorgh.  SeeSorgh 
Zouli.  StoSoeli 
Zoutermans.    Sec  Subtermans 
Zucchcro  Tad.leo,  Hiftory,  Portraits 

Frederigo  Cava'licre,  Hiftory,  Por- 


660 
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663 
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trait 


Zuftrus  Lambert,  Hiftory,  Landfcapc 
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ERRATA. 


Page  30  line  6  read  ferruginous. 
31  line  17  read  I.udoviij. 

30  Giov.  Fran.  Barbicri.  Take  away  the  aflfrilk. 

29  Giorgio  Barbarclli.    Take  away  the  aftcritk. 

62  Micharl  Angclo.  Take  awny  the  alUriik. 

95  line  33  read  give. — Move,  Ate. 
199  Art.  Francucci  line  1  forSmola  read  Irnola. 
223  line  4  read  Nuvicclia. 
?22  Giorgione  read  da  Cartel,  &c. 
315  Article  Manuel  line  lOread  Wilhclm. 
390  Note,  read  l'ellegrino. 
437  Note,  line  9  for  this  read  his. 
455  line  4  read  foundation. 

 23  for  his  read  FucMi's. 

636  Article  Tommafo  d>  Stefano  line  3  read  St.  Remi»i. 

535  Article  Stefano  line  3  place  a  full  flop  after  Caterina.  With  a  talent  which  fearched 

for  everv  difficulty,  and  a  will  determined  to  furru  iunt  it,  he  was,  &c. 
532  for  Adrian  Stalhcme  read  Stalucrt,  blunder  of  the  former  edition. 
590  note,  line  6,  read  heroic. 

597  P.  Uccello  mould  have  been  placed  in  letter  M.  Mazzochi. 

 take  away  the  word,  the,  under  the  17tb  line. 

602  note,  line  15  read  Ridolfi. 
622  note,  line  13  read  Rafaclefquc. 


625  bottom,  put  an  F.  to  the  note. 
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